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PREFACE. 


In  presenting  to  the  Public  a  Dictionary  of  Painters, 
Sculptors,  Architects,  and  Engravers,  we  need  not  ex- 
patiate on  the  interesting  nature  of  its  contents,  or  on 
the  utility  of  such  a  performance. 

In  its  arrangement  the  works  of  the  most  eminent 
writers  have  been  consulted,  and  the  distinctive  merits  of 
the  various  artists  carefully  pointed  out.  A  reference  to 
the  authority  is  also  annexed  to  each  article.  In  short, 
though  this  work  is  presented  to  the  Public  in  the  com- 
pact and  portable  size  of  a  pocket  volume,  yet  it  will  be 
found  to  contain  a  greater  variety  of  matter,  and  more 
useful  infc rmation,  than  is  to  be  met  with  in  the  volu- 
minous works  of  any  writer  on  the  subject. 
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ir  PREFACE. 

In  classing  the  articles  which  form  the  English  School 
of  Artists,  at  the  conclusion,  we  have  invariably  fol- 
lowed the  plan  of  Mr.  Horace  Walpole,  as  selected 
from  the  papers  of  the  late  Mr.  Vertue  ;  and  have  in- 
serted every  interesting  name  and  event  likely  to  be 
sought  for  in  a  volume  of  this  nature.  In  its  execution, 
likewise,  we  flatter  ourselves,  that  the  accuracy  of  nar- 
rative and  impartiality  of  delineation,  which  form  the 
most  essential  duties  of  a  Biographer,  have  been  faith- 
fully and  uniformly  preserved. 
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A  RTS  are  commonly  divided  into  useful  or  mechanic,  liberal  or  polite. 
The  former  are  those  wherein  the  hand  and  body  are  more  concerned 
than  the  mind  ;  of  which  kind  are  most  of  those  which  furnish  us  with 
the  necessaries  of  life,  and  are  popularly  known  by  the  name  of  trades; 
as  baking,  brewing,  carpentry,  smithery,  weaving,  &c.  The  latter  are 
such  as  depend  more  on  the  labour  of  the  mind  than  that  of  the  hand : 
they  are  the  produce  of  the  imagination,  their  essence  consist  in  expres- 
sion, and  their  end  is  pleasure.  Of  this  kind  are  poetry,  painting,  mu- 
sic, sculpture,  &c. 

"  In  every  portion  of  the  enlightened  world,  (says  Mr.  Britton),  and 
in  every  period  of  civilization,  the  Fine  Arts  have  been  comparatively 
countenanced.  From  the  earliest  accounts  of  Greece  and  Rome,  we 
find  that  they  were  deemed  objects  of  the  highest  consideration  ;  and, 
from  those  vestiges  which  have  been  transmitted  to  us,  it  appears  that 
sculpture  and  architecture  were  at  their  acme  in  the  most  flourishing 
periods  of  those  renowned  empires.  Of  painting  being  composed  of 
more  perishable  materials,  we  have  not  the  same  evidence ;  but,  from 
the  elevated  state  of  the  former  two,  we  may  reasonably  infer  that  she 
must  have  kept  pace  with,  or  have  closely  followed  her  sister  arts.  The 
excellencies  of  Phidias  and  Praxitiles  have  been  frequently  discanted  on, 
and  it  can  hardly  be  considered  as  conjecture,  in  supposing  that  Apel- 
les  and  Zeuxis  were  their  equals." 

In  taking  a  slight  sketch  of  the  various  branches  of  the  fine  arts,  we 
shall  not  by  a  slow  and  tedious  process  attempt  to  conduct  our  readers 
through  the  long  and  rugged  path,  by  which  alone  even  a  moderate  de- 
gree of  excellence  may  be  attained  ;  we  shall  rather,  by  a  short  enquiry 
into  the  fundamental  principles  of  the  art,  and  a  reference  to  the  ex- 
amples of  the  greatest  masters,  endeavour  to  draw  their  atteution  to  the 
proper  application  of  that  mechanical  skill,  by  which  have  been  pro- 
duced such  admirable  specimens  of  the  genius  of  the  human  mind. 


PAINTING. 

THE  art  of  Painting  gives  the  most  direct  and  expressive  represen- 
tation of  objects  ;  and  it  was  doubtless  for  this  reason  employed  by 
many  nations,  before  the  art  of  writing  was  invented,  to  communicate 
their  thoughts,  and  to  convey  intelligence  to  distant  places.  The  pencil 
may  be  said  to  write  a  universal  language  j  for  every  one  can  instantly 
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understand  the  meaning*  of  a  painter,  provided  he  be  faithful  to  the 
rules  of  his  art.  His  skill  enables  him  to  display  the  various  scenes  of 
nature  at  one  view  •  and  by  his  delineation  of  the  striking  effects  of  pas- 
sion, he  instantaneously  affects  the  soul  of  the  spectator.  Silent  and 
uniform  as  is  the  address  which  a  picture  makes  to  us,  yet  does  it  pe- 
netrate so  deeply  into  our  affections,  that  it  seems  often  to  exceed  the 
powers  of  eloquence.  Its  effects  are  sometimes  truly  wonderful.  It  is 
■aid  that  Alexander  the  Great  trembled  and  grew  pale  on  seeing  a  picture 
of  Palamedes  betrayed  to  death  by  his  friends,  as  it  brought  to  bis  mind 
an  acute  recollection  of  his  treatment  of  Aristonicus.  Portia  could  bear 
with  unshaken  constancy  her  final  separation  from  Brutus,  but  when  she 
saw,  seme  hours  after,  a  picture  of  the  parting  of  Hector  and  Andro- 
mache, she  burst  into  tears.  The  influence  of  the  pencil,  indeed,  is  so 
great  and  extensive,  that  its  productions  have  constantly  been  the  de- 
light of  all  countries  of  the  world,  and  of  all  seasons  of  life.  Poetry 
and  painting  are  sister  arts;  if  the  latter  borrow  many  subjects  from  the 
former,  the  obligation  is  repaid  by  the  glowing  metaphors  and  striking 
illustrations  with  which  Painting  requites  Poetry.  The  Grecian  painters 
caught  many  of  their  finest  ideas  from  poets  and  historians.  The  ima- 
gination of  Phidias  was  aided  in  forming  his  Olympian  Jupiter,  by  the 
sublime  descriptions  of  Homer.  The  horrid  story  of  Count  Ugolino  and 
his  family,  as  described  in  the  expressive  strains  of  Dante,  in  his  Inferno, 
gave  a  noble  subject  to  the  bas-relief  of  Michael  Angelo,  and  was  after- 
wards as  affectingly  represented  by  the  masterly  pencil  of  Reynolds. 

A  good  picture  produces  a  momentary  enchantment,  carries  us  beyond 
Ourstrlves,  and  either  transports  us  into  the  midst  of  its  most  delightful  sce- 
nery, or  places  us  by  the  side  of  saints,  martyrs,  and  heroes.  It  brings  before 
us  the  most  eminent  persons,  either  living  or  dead,  charms  the  imagi- 
nation with  their  ideal  presence,  and  assists  us  while  we  contemplate 
their  persons,  and  examine  the  expression  of  their  features,  to  recal  the 
memory  of  their  virtues.  It  amuses  the  eye  with  the  views  of  nature, 
however  remote  the  original  scenes  may  be  from  the  spectator,  and  give6 
to  the  Swede  or  the  Russian  the  fair  portrait  of  Circassian  beauty,  or 
the  bright  and  smiling  objects  of  Italian  scenery.  The  landscapes  of 
Claude  Lorraine  delight  the  eye  with  the  rich  selection  of  palaces,  ex- 
tensive prospects,  and  glowing  skies.  The  sea-views  of  Vandervelde  are 
justly  admired  for  truth  and  accuracy.  The  portraits  of  Vandyck  charm 
by  lively  expression  of  character,  or  grace  of  design,  and  delicacy  of 
colouring.  But  of  all  pictures,  none  are  so  interesting  in  the  display  of 
figures,  none  so  powerful  in  effect,  as  the  historical.  This  branch  of 
the  art  maintains  the  same  superiority  over  all  others,  which  tragedy- 
has  acquired  over  epigrams,  pastorals  and  satires,  fn  such  pictures, 
there  must  be  dignity  of  subject  combined  with  propriety  of  expression  5 
but  unity  of  design,  that  is,  the  connexion  of  the  subordinate  figure? 
with  the  principal  one,  forms  their  great  excellence.  This  unity  of  de- 
sign is  displayed  in  many  celebrated  pictures,  such  as  the  Tent  of  Da- 
rius, by  Le  Brun;  St.  Paul  preaching  before  Felix,  by  Raphael ;  the 
Presentation  in  the  Temple,  and  the  Taking  down  Christ  from  the 
Cross,  by  Rubens ;  and  the  Last  Supper,  by  Poussin.  The  Death  of 
General  Wolfe,  aud  the  Resurrection  of  Lazarus,  by  West,  possess 
similar  meril. 

Invention  in  painting,  consists  principally  in  three  things  :  first,  the 
choice  of  a  subject  properly  within  the  scope  of  the  art;  secondly,  the 
seizure  of  the  most  striking  and  energetic  moment  of  time  for  reprcsen- 
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tution  ;  and  lastly,  the  discovery  and  selection  of  such  objects,  and  such 
probable  incidental  circumstances,  as,  combined  together,  may  best  tend 
to  develope  the  story,  or  augment  the  interest  of  the  piece.  The  car- 
toons of  Raphael,  at  Hampton-court,  furnish  us  with  an  example  of  ge- 
nius and  sagacity  in  this  part  of  the  art,  too  much  to  our  present  pur- 
pose to  be  omitted.  We  shall  describe  it  in  the  words  of  Mr.  Webbe. 
"  When  the  inhabitants  of  Lystra  are  about  to  sacrifice  to  Paul  and 
Barnabas,  it  was  necessary  to  let  us  into  the  cause  of  all  the  motion  and 
hurry  before  us;  accordingly,  the  cripple,  whom  they  had  miraculously 
healed,  appears  in  the  crowd  ;  observe  the  means  which  the  painter  has 
used  to  distinguish  this  objec  t,  and  of  course  to  open  the  subject  of  his 
piece.  His  crutches,  now  useless,  are  thrown  to  the  ground;  his  atti- 
tude is  that  of  one  accustomed  to  such  a  support,  aud  still  doubtful  of 
his  limbs;  the  eagerness,  the  impetuosity,  with  which  he  solicits  his 
benefactors  to  accept  the  honours  destined  for  them,  point  out  his  gra- 
titude, and  the  occasion  of  it  :  during  the  time  that  he  is  thus  busied, 
an  elderly  citizen  of  some  consequence,  by  his  appearance,  draws  near, 
and  lifting  up  the  corner  of  his  vest,  surveys,  with  astonishment,  the 
limb  newly  restored;  whilst  a  man  of  middle  age,  and  a  youth,  looking 
over  the  shoulder  of  the  cripple,  are  intent  on  the  same  object.  The  wit 
of  man  could  not  devise  means  more  certain  of  the  end  proposed ;  such 
a  train  of  circumstances  is  equal  to  a  narration  ;  and  I  cannot  but  think, 
that  the  whole  have  been  an  example  of  invention  and  conduct,  even 
in  the  happiest  age  of  antiquity." 

The  judicious  disposal  of  the  materials  furnished  by  the  imagination, 
or  iuvention,  in  such  a  manner  as  best  to  contribute  to  the  beauty,  the 
expression,  and  the  effect  of  the  picture,  constitutes  what  is  termed 
composition  in  painting.  And  here  we  must  observe,  that  the  different 
parts  of  the  art  before  mentioned,  are  so  intimately  connected  with,  and 
so  dependent  on  each  other,  that  the  separate  iliscussion  of  them  must 
ever  be  attended  w  ith  great  difficulty,  and  necessarily  occasion  a  frequent 
occurrence  to  similar  arguments  and  principles.  It  were  in  vain  to  pre- 
scribe any  other  general  rule  for  the  distribution  of  the  figures  of  a  pic- 
ture, except  such  as  is  distinguished  by  the  peculiar  circumstances  and 
character  of  the  story  to  be  represented.  Much  has  been  said  of  the 
pyramidical  group,  the  serpentine  line,  the  artificial  contrast,  and,  upon 
doctrines  like  these,  Lanfranco,  Cortoua,  Giordano,  Maratti,  and  many 
others,  their  predecessors  as  well  as  followers,  formed  a  style  better  cal- 
culated to  amuse  the  eye  than  to  satisfy  the  judgment ;  an  inordinate  but 
ill-directed  thirst  of  variety  is  the  basis  of  this  artificial  system  ;  con- 
trast is  succeeded  by  contrast,  opposition  by  opposition  ;  but  as  this 
principle  pervades  all  their  works,  the  result  is  no  variety  at  all,  and 
their  conduct  may  be  compared  to  that  of  the  voluptuary,  who,  grasp- 
ing at  every  enjoyment  that  presents  itself,  acquires  satiety  instead  of 
pleasure. 

If  Raphael  can  be  said  to  have  regulated  his  compositions  by  any  par- 
ticular rule  or  maxim,  it  was  that  of  making  each  as  unlike  the  other 
as  possible,  consistent  with  propriety  of  expression.  Thus  in  the  car- 
toon of  Christ  giving  the  keys  to  Peter,  the  Apostles  all  crowding  toge- 
ther to  be  witnesses  of  the  action,  occupy  the  principal  part  of  the  pic- 
ture, and  form  a  group  in  profile,  the  Saviour,  although  in  the  corner 
of  the  picture,  being,  nevertheless,  rendered  evidently  the  principal 
figure,  by  the  insulated  situation  given  to  him,  as  well  as  by  the  ac- 
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tious  of  the  Apostles,  who  all  press  forward  towards  him,  as  to  the 
centre  of  attraction. 

In  the  process  of  painting,  design  may  properly  be  said  to  follow  next 
after  composition :  for  although  this  part  of  the  art  is,  in  a  certain  de- 
gree, requisite,  even  in  making  the  first  rough  sketch,  it  is  not  until  af- 
terwards that  the  artist  exerts  his  utmost  powers  to  give  that  exact  pro- 
proportion,  that  beauty  of  contour,  and  that  grace  and  dignity  of  ac- 
tion and  deportment  to  his  figures,  which  constitute  the  perfection  of 
design  :  that  which  was  first  only  hinted  at  is  now  to  be  denned  :  a  few 
rude  and  careless  lines  were  sufficient  in  the  sketch  to  indicate  the  gene- 
ral attitude  and  expressit/i.  of  the  figure,  now  the  utmost  precision  is 
required,  not  only  in  the  outline  of  the  naked  parts,  but  even  in  the  de- 
lineation of  a  lock  of  hair,  or  the  intricate  folds  of  a  drapery.  A  very 
high  degree  of  excellence  in  design  is,  perhaps,  considered  the  greatest 
difficulty  of  painting.  Many  of  the  works  of  Raphael,  and  his  school, 
leave  nothing  to  be  desired  on  the  score  of  composition  and  expression. 
Colouring  was  carried  to  the  highest  pitch  by  Giorgione,  Rubens,  Rem- 
brandt, and  others  of  the  Dutch  school ;  but  any  thing  approaching  to 
p  ruction  of  design,  if  we  except  some  of  the  figures  of  the  great 
Michael  Angelo,  is  rarely  to  be  witnessed  in  the  productions  of  modern 
art.  The  noble  woiks  of  Grecian  sculpture  still  remaining,  sufficiently 
d«  clare  the  superiority  of  the  ancients  in  this  particular;  a  superiority 
indeed  which  the  most  enlightened  judges  have  never  ventured  to 
dispute. 

The  most  perfect  knowledge  of  form,  however,  only  constitutes  a  part 
of  that  branch  of  painting  which  we  term  design  i  the  art  of  fore-shorten- 
ing, by  which  a  line,  or  a  figure,  although  only  occupying  a  diminished 
space  on  the  canvass,  is  rendered,  in  appearance,  of  its  full  length  and 
magnitude,  is  an  equally  indispensable  object  of  the  m  tist's  attainment. 
The  sculptor,  when  he  has  chisseled  or  modelled  his  group,  with  its 
just  proportions,  has  finished  his  work,  which  is  rather  the  simple 
transcript  than  the  imitation  of  the  image  previously  formed  in  his 
mind  :  his  art  is  undisguised,  and  without  illusion  :  it  presents,  as  well 
to  our  touch  as  to  our  sight,  the  bodies  and  shapes  of  things  without 
the  colour.  The  distinguished  prerogative  of  painting,  on  the  other 
hand,  and  that  from  which  arises  its  decided  advantage  over  every  other 
artificial  mode  of  representation,  is  its  power  to  give  upon  a  limited  plane 
the  appearance  of  boundless  space.  Michael  Angelo  has  evinced  such 
consummate  skill  in  his  frescoes  in  the  Sestine  chapel  at  Rome,  that 
they  can  never  be  sufficiently  contemplated  The  works  of  Coreggio, 
and  in  particular  his  two  cupolas  at  Parma,  may  likewise  be  studied 
with  advantage,  and  sufficiently  prove  that  even  the  boldest  fore-shorten- 
ing may  on  many  occasions  be  resorted  to  without  detriment  to  the 
beauty,  the  grace,  or  expression  of  the  figures. 

Clair-obscure,  or  chiaro-scuro,  is  the  art  of  distributing  the  HgKts 
and  darks  in  a  picture,  in  such  a  manner  as  to  give  at  once  proper  relief 
to  the  figures,  the  best  effect  to  the  whole,  composition,  and  the  greatest 
delight  to  the  eye.  We  have  said  the  lights  and  darks  in  a  picture, 
because  the  word  chiaro-scuro,  properly  speaking,  demote; -not  only  light 
and  shade,  but  light  and  dark  of  what  kind  soever,  and  in  this  sense 
it  is  nearly  allied  to  colouring,  if  not  inseparable  from  it.  A  thorough 
conception  and  knowledge  of  the  chiaro-scuro  is  of  the  greatest  impor- 
tance to  a  painter,  as  it  is  chiefly  by  the  proper  application  of  this 
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branch  of  the  art,  that  he  is  enabled  to  make  the  various  objects  in  his 
picture  appear  to  project  or  recede,  according-  to  their  relative  situa- 
tions or  distances  ;  and  thus  far,  indeed,  the  principles  of  it  are  necessary 
to  the  artist,  ere  he  can  hope  to  render  his  imitation  just  or  intelligible. 
But  it  is  required  in  works  of  fine  art,  not  only  that  truth  should  be  told, 
or  that  beauty  should  be  represented,  but  likewise  that  the  one  and  the 
other  should  be  made  appear  to  every  possible  advantage ;  it  has,  there- 
fore, ever  been  the  study  of  great  painters,  not  only  to  give  the  due  ap- 
pearance of  roundness  or  projection  to  the  objects  in  their  pictures,  by 
proper  lights  and  shadows,  but  likewise  to  unite  or  contrast  the  masses 
of  light  and  dark  in  such  a  manner  as  to  give  at  once  the  most  forcible 
impression  to  the  imagination,  and  the  most  pleasing  effect  to  the  eye. 

Leonardo  da  Vinci  was  the  first  artist  of  modern  times  who  treated 
the  subject  of  chiaro-scuro  scientifically  j  but  although  he  gave  great 
force  aud  softness  to  his  pictures,  yet  the  system  which  he  recommended, 
and  generally  adopted,  of  relieving  the  dark  side  of  the  figures  by  alight 
back  ground,  and  the  light  parts  by  a  dark  one,  prevented  that  expan- 
sion and  breadth  of  effect  which  Coreggio  soon  after  discovered  could 
only  be  attained  by  a  contrary  mode  of  conduct,  that  of  relieving  one 
shadow  by  another  still  darker,  and  of  uniting  several  light  objects  into 
one  great  mass.  The  figures,  as  well  as  the  other  objects  in  the  pictures 
of  Coreggio,  are  at  all  times  so  disposed  as  naturally  to  receive  the 
light  exactly  in  those  parts  where  it  is  most  wanted,  and  best  suits  the 
effect  of  the  whole,  and  yet  this  is  done  so  skilfully,  that  neither  pro- 
priety nor  grace  of  action  seems  in  any  respect  to  be  sacrificed  in  the 
astonishing  combination. 

The  principal  painters  of  the  Venetian  school,  Giorgione,  Titian, 
Bassan,  Tintorit,  and  Paulo  Veronese,  were  masters  of  eff  ect ;  but  with 
them  this  effect  is  more  frequently  the  result  of  accordance  or  opposi- 
tion of  the  local  colours  of  the  different  objects  composing  their  pictures, 
than  of  any  very  studied  or  skilful  disposition  of  the  masses  of  light  and 
shadow.  Rubens,  the  great  genius  of  the  Flemish  school,  united  the 
wide  expansive  effect  of  Coreggio,  the  richly  contrasted  tints  of  the 
Venetians,  and  the  force  of  Caravaggio,  and  has  only  left  us  to  regret 
that  his  magnificent  and  bold  inventions  were  not  designed  with  the 
purity  of  Raphael,  or  the  correctness  of  Buonaroti.  From  the  scanty 
introduction  of  light  in  the  works  of  Rembrandt,  we  might  be  led  to 
suppose  that  this  surprising  artist  considered  the  illumined  parts  of  his 
pictures  as  gems,  acquiring  increased  lustre  from  their  rarity;  whilst  the 
striking  effects  he  has  thereby  produced,  happily  teach  us,  how  vain 
the  attempt  to  limit  or  restrain  by  rules  the  workings  of  genius  in  the 
human  mind.  From  an  attentive  study  of  the  works  of  these  great 
masters,  the  student  will  derive  the  true  principles  of  chiaro-scuro,  and 
be  the  better  qualified  to  seize  and  avail  himself  of  those  transient,  but 
beautiful  effects,  which  nature,  the  great  master  of  all,  every  day  pre- 
sents to  his  eyes.    It  remains  for  us  to  say  a  few  words  on  colouring. 

Colouring  is  the  art  of  giving  to  every  object  in  a  picture  its  true 
and  proper  hue,  as  it  appears  under  all  the  var  ious  circumstances  or 
combinations  of  light,  middle-tint,  and  shadow  j  and  of  so  blending  and 
contrasting  the  colours,  as  to  make  each  appear  with  the  greatest  ad- 
vantage and  beauty,  at  the  same  time  that  it  contributes  to  the  richness, 
the  brilliancy,  and  the  harmony  of  the  w  hole.  "  Should  the  most  able 
master  in  design,"  says  Mr.  Webbe,  "  attempt,  by  that  alone,  a  rose  or 
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grapt  ,  we  should  have  but  a  taint  and  imperfect  image  ■  let  hini  add  to 
each  i(s  proper  colours,  we  no  longer  doubt,  we  smell  the  rose,  we  touch 
the  grape." 

Colouring-,  though  a  subject  greatly  inferior  to  many  others  which  the 
painter  must  study,  is  yet  of  sufficient  importance  to  employ  a  consider- 
able share  of  his  attention  ;  and,  to  excel  in  it,  hemnstbe  well  acquaint- 
ed with  that  part  of  optics  which  has  the  nature  of  light  and  colours 
for  its  object.  Light,  however  simple  and  ur.compounded  it  may  ap- 
pear, is  nevertheless  made  up,  as  it  were,  of  several  distinct  substances; 
and  the  number  and  quantity  of  component  parts  have  been  happily  dis- 
covered by  the  moderns.  Every  undivided  ray,  let  it  be  ever  so  tine,  is 
a  little  bundle  of  blue,  red,  and  yellow  rays,  which,  while  combined,  arc 
not  to  be  distinguished  one  from  another,  and  form  that  kind  of  light 
called  white;  so  that  white  is  not  a  colour  per  se,  as  the  learned  De  Vinci 
(so  far,  it  seems,  the  precursor  of  Newton)  expressly  affirms,  but  an  as- 
semblage of  colours.  Now,  these  colours,  w  hich  compose  light,  although 
immutable  in  themselves,  and  endued  with  various  qualities,  are  conti- 
nually, however,  separating  from  each,  other  in  their  reflection  from,  and 
passage  through  other  substances,  and  thus  become  manifest  to  the 
eye.  Grass,  for  example,  reflects  only  green  rays,  or  rather  reflects  green 
rays  in  greater  number  than  it  does  those  of  any  other  colour;  one  kind 
of  wine  transmits  red  rays,  and  another  yellowish  rays;  and  from  tbis 
kind  of  separation  arises  that  variety  of  colours  with  which  nature  has 
diversified  her  various  productions.  Man,  too,  has  contrived  to  separate 
the  rays  of  light,  by  making  a  portion  of  the  sun's  beams  pass  through 
a  glass  prism  ;  for,  after  passing  through  it,  they  appear  divided  into 
three  pure  and  primitive  colours,  placed  in  succession  one  by  the  other, 
like  so  many  colours  on  a  painter's  pallet. 

Although  a  knowledge  of  the  science  of  optics  may  be  of  great  service 
to  a  painter,  yet  the  pictures  of  the  best  co tourists  are,  it  is  universally 
allowed,  the  books  in  which  a  young  painter  must  chiefly  look  for  the 
rules  of  colouring;  that  is,  of  that  branch  of  painting  which  contributes 
so  much  to  express  the  beauty  of  objects,  and  is  so  requisite  to  represent 
them  as  what  they  really  are.  Giorgione  and  Titian  seem  to  have  dis- 
covered circumstances  in  nature  which  others  have  entirely  overlooked  ; 
and  the  last  in  particular  has  been  happy  enough  to  express  them  with 
a  pencil  as  delicate  as  his  eye  was  quick  and  piercing.  In  his  works  we 
behold  that  sweetness  of  colouring  which  is  produced  by  union  ;  that 
beauty  which  is  consistent  with  truth;  and  all  the  insensible  transmu- 
tations, all  the  soft  transitions,  in  a  word,  all  the  pleasing  modulations  of 
tints  and  colours.  When  a.  young  painter  has,  by  close  application, 
acquired  from  Titian,  whom  he  can  never  sufficiently  dwell  upon,  that 
art  which,  of  all  painters,  he  has  best  contrived  to  hide,  he  would  do  well 
to  turn  to  Bassano  and  Paolo,  on  account  of  the  beauty,  boldness,  and 
elegance  of  their  touches.  That  richness,  softness,  and  freshuess  of 
colouring,  for  which  the  Lombard  school  is  so  justly  celebrated,  may 
likewise  be  of  great  service  to  him  ;  nor  v.  ill  he  reap  less  benefit  by  stu- 
dying the  principles  and  practice  of  the  Flemish  school,  which,  chiefly 
by  means  of  her  varnishes,  has  contrived  to  give  a  most  enchanting  lustre 
and  transparency  to  her  colours. 

But  from  whatever  pictures  a  young  painter  may  choose  to  study  the 
art  of  colouring,  he  must  take  care  that  they  are  well  preserved.  There 
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are  very  few  pieces  which  have  not  suffered  more  or  less  by  the  length, 
not  to  say  the  injuries,, of  time  5  and  perhaps  that  precious  patina,  which 
years  alone  can  impart  to  paintings,  is  in  some  measure  akin  to  that 
other  kind  which  ages  alone  impart  to  medals;  inasmuch  as,  hy  giving 
testimony  to  their  antiquity,  it  renders  them  proportionality  beautiful  in 
the  superstitious  eyes  of  the  learned.  It  must,  indeed,  be  allowed,  that 
if,  on  the  one  hand,  this  patina  bestows,  as  it  really  does,  an  extraordinary 
degree  of  harmony  upon  the  colours  of  a  picture,  and  destroys,  or  at 
least  greatly  lessens,  their  original  rawness,  it,  on  the  other  hand, 
equally  impairs  the  freshness  and  life  of  them.  A  piece  seen  many 
years  after  it  has  been  painted,  appears  much  as  it  would  do,  immediately 
after  painting,  behind  a  dull  glass.  It  is  no  idle  opinion,  that  Paolo 
Veronese,  attentive  above  all  things  to  the  beauty  of  his  colours,  and 
what  is  called  strepito,  left  entirely  to  time  the  care  of  harmonizing  them 
perfectly,  and  (as  we  may  say)  mellowing  them.  But  most  of  the  old 
masters  took  that  task  upon  themselves  ;  and  never  exposed  their  works 
to  the  eyes  of  the  public,  until  they  had  ripened  and  finished  them  with 
their  own  hands.  And  who  can  say  whether  the  Christ  of  Moneta,  or 
the  Nativity  of  Bassano,  have  been  more  improved  or  injured  (if  we  may 
so  speak)  by  the  touchings  and  re-touehiugs  of  time,  in  the  course  of 
more  than  two  centuries?  It  is  indeed  impossible  to  be  determined;  but 
the  studious  pupil  may  make  himself  ample  amends  for  any  injuries 
which  his  originals  may  have  received  from  the  hands  of  time,  by  turn- 
ing to  truth,  and  to  nature,  which  never  grows  old,  but  constantly  retains 
its  primitive  flower  of  youth,  and  was  itself  the  model  of  the  models  be- 
fore him.  As  soon,  therefore,  as  a  young  painter  has  laid  a  proper 
foundation  for  good  colouring,  by  studying  the  best  masters,  he  should 
turn  all  his  thoughts  to  truth  and  nature.  And  it  would  perhaps  be 
well  worth  while  to  have,  in  the  academies  of  painting,  models  for 
colouring  as  well  as  designing ;  that  as  from  the  one  the  pupils  learn  to 
give  their  due  proportion  to  the  several  members  and  muscles,  they  may 
learn  from  the  other  to  make  their  carnations  rich  and  warm,  and  faith- 
fully copy  the  different  local  hues  which  appear  quite  distinct  in  the 
different  parts  of  a  fine  body.  To  illustrate  still  farther  the  use  of  such 
a  model,  let  us  suppose  it  placed  in  different  lights;  now  in  that  of  the 
sun,  now  in  that  of  the  sky,  and  now  again  in  that  of  a  lamp  or  candle  j 
one  time  placed  in  the  shade,  and  another  in  a  reflected  light:  hence 
the  pupil  may  learn  all  the  different  effects  of  the  complexion  in  diffe- 
rent circumstances,  whether  the  livid,  the  lucid,  or  transparent ;  and, 
above  all  that  variety  of  tints  and  half-tints,  occasioned  in  the  colour 
of  the  skin  by  the  epidermis  having  the  bones  immediately  under  it  in 
some  places,  and  in  others  a  greater  or  less  number  of  blood-vessels  or 
quantity  of  fat.  An  artist  who  had  long  studied  such  a  model,  would 
run  no  risk  of  degrading  the  beauties  of  nature,  by  any  particularity  of 
style,  or  of  giving  into  that  preposterous  fulness  and  fioridness  of  colour- 
ing, which  is  at  present  so  muc  h  the  taste ;  he  M  ould  not  feed  his  figures 
with  roses,  as  an  ancient  painter  of  Greece  shrewdly  expressed  it.  What 
statues  are  in  design,  nature  is  in  colouring;  the  fountain  head  of  that 
perfection  to  which  every  artist,  ambitious  to  excel,  should  constantly 
aspire:  and,  accordingly,  the  Flemish  painters,  in  consequence  of  their 
aiming  solely  to  copy  nature,  are  in  colouring  as  excellent  as  they  are 
commonly  awkward  in  designing.    A  good  model  for  the  tone  of  colours, 
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and  the  gradation  of  shades,  is  furnished  by  means  of  the  camera-, 
obscuro. 

We  may  form  a  general  idea  of  the  various  effects  of  reflections  from 
the  following  examples :  If  a  blue  he  reflected  on  a  yellow,  the  latter 
becomes  greenish ;  if  on  a  red,  the  red  becomes  purple  ;  and  so  on  through 
a  variety  of  combinations.  As  the  white  is  of  a  nature  to  receive  all  the 
colours,  and  to  be  tinged  with  that  of  each  reflection,  the  painter  must 
be  careful  how  his  carnations  may  be  affected  by  the  several  reflections. 

In  the  present  enquiry  it  has  been  our  chief  aim  to  enforce  such  ar- 
guments as  are  calculated  to  draw  the  attention  of  the  reader  to  the 
legitimate  end  of  the  art,  that,  whilst  the  eye  is  charmed  with  beautiful 
forms,  the  magic  of  chiaro-scuro,  and  the  richness  and  harmony  of 
colours,  the  due  expression  of  the  subject  of  a  piece  may  be  attained,  it 
were  folly  to  deny  i  this  union,  indeed,  constitutes  the  perfection  of  paint- 
ing, which  should  convey,  like  fine  writing,  truths  to  the  mind,  in  lan- 
guage at  once  the  most  forcible  and  beautiful ;  but  an  attempt  to  point 
out  the  means  by  which  this  delight  may  be  conveyed  to  the  sight, 
would  necessarily  require  a  minute  investigation  of  all  the  different 
modes  which  it  is  in  the  power  of  the  painter  to  adopt  in  the  executive 
departments  of  his  art ;  and  consequently  lead  us,  with  perhaps,  after 
all,  little  prospect  of  success,  far  beyond  the  limits  we  are  obliged  to 
prescribe  to  ourselves. 

Simplicity  with  variety,  inequality  of  parts,  with  union  in  the  whole, 
are,  perhaps,  the  basis  of  ail  those  effects  in  painting,  which  give  plea- 
sure to  the  sight.  As  in  a  composition  one  group,  or  one  figure,  should 
strike  the  eye  with  superior  ty  over  the  secondary  groups,  or  other 
objects  in  the  picture  ;  so  there  should  be  in  a  picture  one  principal  mass 
of  light,  which,  however  connected  with  others,  should  still  predomi- 
nate ;  and  for  the  same  reason  no  two  colours  should  have  equal  sway  in 
the  same  picture:  as  we  are  at  liberty  to  give  the  chief  group  or  figure 
of  the  composition  that  situation  which  we  judge  most  appropriate-  so 
there  is  no  rule  by  which  we  are  obliged  to  plaee  the  principal  light  in 
any  one  given  part  of  the  picture.  In  c'a  r-obscure,  an  inequality  of 
parts,  a  subordination  of  several  small  masses  to  one  large  one,  never 
fails  to  produce  richness  and  beauty  of  effect  ;  and  thus,  in  composition, 
a  similar  richness  and  beauty  are  the  result  of  an  opposition  of  several 
small  bodies  or  parts,  to  one  large  and  simple;  and  in  the  same  uia  .  i, 
from  an  arrangement  of  several  small  masses  of  colour  in  the  vicinity  of 
one  large  mass,  the  iatter  seems  enriched,  and  to  acquire  additional  con- 
sequence and  beauty. 

As  by  the  addition  of  smaller  masses  of  light,  connected  with  the 
principal  mass,  that  mass  acquires  at  once  greater  breadth  and  influence, 
so  the  unity  of  action  in  a  composition  is  in  many  cases  powerfully  aug- 
mented by  a  repetition  of  nearly  the  same  action  in  two  or  three  of  the 
accessorial  figures  arranged  together,  one  nevertheless  being  principal : 
this  was  the  frequent  custom  of  Raphael,  has  its  foundation  in  nature, 
where  similar  sentiments  most  frequently  excite  similar  outward  demon- 
strations, and  never  fail,  if  judiciously  managed,  to  produce  its  effect. 

The  doctrine  of  contrasts  is  equally  applicable  to  composition,  to 
clair-obscure,  and  to  colouring.  As  in  composition  the  too  frequent 
contrast  of  lines,  or  of  back  to  front  figures,  is  destructive  of  simplicity 
and  force  of  expression ;  so  the  inordinate  and  frequent  introduction 
•f  strong  oppositions  of  lights  and  shadows,  or  of  colours,  produces  a 
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spotty  and  contused  appeal -aiice,  wholly  subversive  of  breadth  and 
grandeur  of  effect:  the  moderate  and  judicious  use  of  contrasts  is  of 
the  greatest  use  ;  it  gives  «  zest  to  the  picture,  and  is  like  the  discord 
in  music,  which  sheds  additional  sweetness  on  the  full  harmony  which 

succeeds  it. 

It  will  be  easily  perceived,  that io  accomplish  all  these  objects,  is  by 
no  means  an  easy  task. 

In  some  an  inclination  to  pursue  the  arts  appears  at  a  very  early 
period  of  life,  and  it  is  often  difficult  to  ascertain  the  circumstance 
which  gave  that  particular  impulse  to  the  mind  ;  though  there  must 
always  be  some  accidental  circumstance,  not  depending  upon  ourselves, 
that  creates  in  us  that  desire. 

When  a  boy  is  possessed  of  good  talents,  and  has  so  strong  a  passion 
for  the  arts,  that  scarcely  any  thing  can  restr  ain  him,  there  can  be  little 
fear  of  his  doing  well,  if  suffered  to  follow  the  bent  of  his  inclination; 
but  wiihout  this  nothing  should  induce  him  to  engage  in  a  profession 
of  so  arduous  a  nature,  and  which  requires  such  unwearied  application. 
He  may  learn  to  draw  the  correct  outlines  of  buildings,  and  other  regu- 
lar-objects, by  the  rules  of  perspective ;  but  the  forming  fine  pictures,  soas 
to  affect  the  mind,  is  an  art  not  reducible  to  rule;  and  though  much  may 
be  taught,  yet  much  more  will  ever  depend  upon  the  mind  of  the  artist. 
Here  it  is  that  the  existence  of  a  qualify  which  distinguishes  one  man 
from  another,  is  so  obvious.  This  has  been  denominated  by  various 
appellations,  none  of  which  are  capable  of  being  correctly  defined.  It 
has  been  called  genius.,  taste,  soul,  mind,  and  a  variety  of  other  terms,  all 
of  which  are  indefinite,  and  prove  that  we  know  but  little  of  our  own 
nature.  Some  even  deny  the  existence  of  this  distinction  altogether, 
and  maintain  that  men  are  mere  machines,  acted  upon  only  by  external 
circumstances,  and  capable  of  being  trained  to  any  purpose. 

It  will  be  foreign  to  our  plan  to  enter  into  any  discussjon  on  this 
subject ;  but  we  shall  add  a  passage  relatiug  to  it,  from  the  Lectures  of 
the  late  Sir  Joshua  Reynolds.  "  There  is  one  precept,'*  he  observes, 
"  in  which  I  shall  be  opposed  only  by  the  vain,  the  ignorant,  and  the 
idle.  I  am  not  afraid  that  1  shall  repeat  it  too  often.  You  must  have 
no  dependence  on  your  own  genius.  If  you  have  great  talents,  industry 
will  improve  them  ;  if  you  have  moderate  abilities,  industry  will  supply 
their  deficiency.  Nothing  is  denied  to  well-directed  labour  •,  nothing  is 
to  be  obtained  without  it.  Not  to  enter  into  metaphysical  discussions 
on  the  nature  or  essence  of  genius,  I  will  venture  to  assert,  that  assiduity, 
uuabated  by  difficulties,  and  a  disposition  eagerly  directed  to  the  object 
of  its  pursuit,  will  produce  effects  similar  to  those  which  some  call  the 
result  of  natural  powers.  Though  a  man  cannot  at  all  times,  and  in  all 
places,  paint  or  draw,  yet  the  mind  can  prepare  itself  by  laying  in  proper 
materials,  at  all  times  and  in  all  places. 

"  I  cannot  help  imagining  that  I  see  a  promising  young  paiuter, 
equally  vigilant,  whether  at  home  or  abroad,  in  the  streets  or  in  the 
fields.  Every  object  that  presents  itself  is  to  him  a  lesson.  He  regards 
all  nature  with  a  view  to  his  profession,  and  combines  her  beauties  or 
corrects  her  defects.  He  examines  the  countenances  of  men  under  the 
influence  of  passion,  and  often  catches  the  most  pleasing  hints  from  sub- 
jects of  tur  bulence  or  deformity.  Even  bad  pictures  themselves  supply 
bira  with  useful  documents;  and  as  Leonardo  da  Vinci  has  observed, 
he  improves  upon  the  fanciful  images  that  are  sometimes  seen  in  the 
fire,  or  are  accidentally  sketched  upon  a  discoloured  wall. 
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"  The  artist  who  has  his-  mind  thus  tilled  with  idea*,  and  his  hand  made 
expert  by  practice,  works  with  ease  and  readiness  !  whilst  he  who  would 
have  you  believe  that  he  is  waiting  for  the  inspirations  of  genius,  is  in. 
rea'ity  at  a  loss  how  to  begin,  and  is  at  last  delivered  of  his  monsters 
with  difficulty  and  pain." 

<{  What  then,"  exclaims  the  inimitable  Gesner,  who  possessed  such 
true  feeliug  for  the  sublimer  parts  of  the  art,  "must  be  the  fate  of  those 
who  do  not  juin  an  inflexible  labour  to  an  habitual  meditation  ?  Let 
the  artist  who  despises  or  neglects  these  important  means  make  no  pre- 
tension to  the  recompence  due  to  active  and  sensible  minds.  There  is 
no  reputation  for  him,  to  whom  the  hours  he  employs  in  its  cultivation, 
are  not  the  most  delicious  of  his  life;  to  whom  the  study  of  it  does  not 
constitute  his  re;-.l  existence  and  his  primary  happiness;  to  whom  the 
society  of  artists  is  not,  of  all  others,  the  most  pleasing;  to  him  whose 
watching*,  or  dreams  in  the  night,  are  not  occupied  with  the  ideas  of 
his  art ;  who  in  the  morning  does  not  fly  with  fresh  transport  to  his 
painting-room.  But,  of  all  others,  unhappy  is  he  who  descends  to  flat- 
ter the  corrupt  taste  of  the  age  in  which  he  lives,  who  delights  himself 
with  applauded  trifles,  who  does  not  labour  for  true  glory,  and  the 
admiration  of  posterity.  Never  wili  he  be  admired  by  it;  his  name  will 
H£yfer  be  repeated  ;  his  works  will  never  tire  the  imagination,  nor  touch 
the  heart  of  those  fortunate  mortals  who  cherish  the  arts,  who  honour 
their  favourites,  and  search  after  their  works." 

OF  THE  SCHOOLS  OF  PAINTING. 

A  School,  in  the  fine  arts,  denominates  a  class  of  artists  who  have 
learned  their  art  from  a  certain  master,  either  by  receiving  his  instruc- 
tions, or  by  studying  his  works ;  and  who  of  consequence  discover  more 
or  less  of  his  manner,  from  the  desire  of  imitation,  or  from  the  habit  of 
adopting  his  principles, 

All  the  painters  which  Europe  has  produced  since  the  renovation  of 
the  arts  are  classed  under  the  following  schools :  the  school  of  Florence, 
the  school  of  Rome,  the  school  of  Venice,  the  Lombard  school,  the 
French  school,  the  German  school,  the  Flemish  school,  the  Dutch 
school,  and  the  English  school. 

School  oj  Florence. — This  school  is  remarkable  for  greatness  ;  for  atti- 
tudes seemingly  in  motion  ;  for  a  certain  dark  severity  ;  for  an  expression 
of  strength,  by  which  grace  perhaps  is  excluded  ;  and  for  a  character  of 
design  approaching  to  the  gigantic.  The  productions  of  this  school 
mav  be  considered  as  overcharged ;  but  it  cannot  be  denied  that  they 
possess  an  ideal  majesty,  which  elevates  human  nature  above  mortality. 
The  Tuscan  artists,  satisfied  with  commanding  the  admiration,  seem  to 
have  considered  the  art  of  pleasing  as  beneath  their  notice. 

This  school  has  an  indisputable  title  to  the  veneration  of  all  the  lovers 
of  the  aits,  as  the  first  in  Italy  which  cultivated  them. 

Painting  which  had  languished  from  the  destruction  of  the  Roman 
empire,  was  revived  by  Ciinabue,  born  of  a  noble  family  in  Florence  in 
the  year  1240.  This  painter  translated  the  poor  remains  of  the  art 
from  a  Greek  artist  or  two  into  his  own  country.  His  works,  as  may 
easily  be  imagined,  were  in  a  very  ordinary  style,  but  they  received  the 
applause  and  admiration  of  his  fellow  citizens  ;  and  if  Cimabue  had  not 
found  admirers,  Florence  would  not  in  all  probability  have  been 
honoured  with  Michael  Angelo.    The  number  of  painters  became  soon 
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so  considerable  in  Florence,'  that  iu  the  year.  U5o  they  established  a 
society  under  the  protection  of  St.  Luke. 

Massolino,  towards  the  beginning  of  the  ir>th  century,  gave  more 
grandeur  to  his  figures,  adjusted  their  dress  hotter,  and  shed  over  them 
a  kind  of  life  and  expression.  He  was  surpassed  by  Massacio,  his  pupil  j 
who  first  gave  force,  animation,  and  relievo  to  his  works. 

Andrew  Castagna  was  the  first  Florentine  who  painted  it)  oil.  But 
Leonardo  da  Vinci  and  Michael  Angelo,  contemporary  painters,  were 
the  glory  of  the  school  of  Florence.  Michael  Angelo  was  superior  to 
Leonardo  in  grandeur,  in  boldness  of  conception,  and  in  knowledge  of 
design  ;  but  Leonardo  was  superior  to  him  in  all  the  amiable  parts  of  the 
art  .  Leonardo,  possessed  of  a  fine  imagination,  and  full  of  sensibility; 
devoted  himself  in  painting  to  express  the  affections  of  the  soul  ;  and  if,- 
in  this  sublime  branch  of  the  art,  he  was  afterwards  surpassed  by  Raphael, 
he  had  at  least  the  glory  not  only  of  exceeding  all  the  painters  who 
went  before  him,  but  of  pursuing  a  path  which  none  of  them  had  at* 
tempted.  His  design  was  pure  and  neat,  and  not  wholly  destitute  of 
greatness.  He  never  went  beyond  nature,  and  he  made  a  good  choice 
of  objects  for  imitation. 

Michael  Augelo,  less  formed  to  experience  sweet  affections  than  vche» 
ment  passions,  sought  iu  nature  what  the  strength  of  man  might  ac- 
complish, not  that  which  constitutes  beauty.  He  delighted  in  being1 
great  and  terrible,  more  than  in  graceful  attitudes.  Well  acquainted 
w  ith  anatomy,  he  knew  more  exactly  than  any  other  artist  in  "vhat  man- 
ner to  express  the  joining  of  the  bones  of  the  body,  mid  the:  office  and 
insertion  of  the  muscles  ;  but  too  eager  to  display  his  knowledge  of  ana- 
tomy, he  seems  to  have  forgotten  that  the  muscles  are  softened  by  the 
skin  which  covers  them  j  and  that  they  are  less  visible  in  children,  in 
women,  and  in  young  men,  than  in  confirmed  and  vigorous  manhood, 
"  In  his  figures  (says  Meugs)  the  articulation  of  the  muscles  ore  to  cr  ;y 
and  free,  that  they  appear  to  be  made  for  the  attitude  in  which  he  re- 
presents them  The  fleshy  parts  are  too  much  rounded,  and  the  muscles 
are  in  general  too  large  and  of  too  equal  strength.  You  never  perceive 
in  bis  figures  a  muscle  at  rest ;  and  although  he  knew  admirably  well 
how  to  place  them,  their  action  is  very  frequently  inconsistent  with  their 
situation." 

"  He  did  not  possess  (says  Sir  Joshua  Reynolds)  so  many  delightful 
parts  of  the  art  as  Raphael  5  but  those  wldch  he  had  acquired  were  of 
a  more  sublime  nature.  He  saw  in  painting  little  more  than  what 
might  he  attained  in  sculpture ;  and  he  confined  it  to  exactness  of  form 
and  the  expression  of  passions." 

He  informs  us,  in  one  of  his  letters,  that  he  modelled  in  earth  or  wax 
all  the  figures  which  he  intended  to  paint.  This  method  was  familar  to 
the  great  painters  of  his  time,  and  ought  never  to  be  abandoned.  It 
appears,  that  in  representing  them  in  this  manner  in  relievo,  the  pain- 
ter can  imitate  them  much  more  exactly  than  when  they  are  drawn  with 
a  crayon  or  pencil  on  a  plain  surface. 

"  Michael  Angelo  (continues  Sir  Joshua  Reynolds)  never  attempted 
the  lesser  elegancies  and  graces  in  the  art.  Vasari  says,  he  never  paint- 
ed but  one  picture  in  oil  \  and  resolved  never  to  paint  another,  saying  it 
was  an  employment  only  fit  for  women  and  children. 

"  If  any  man  had  a  right  to  look  down  upon  the  low  er  accomplishments 
as  beneath  his  attention,  it  was  certainly  M  ichael  Angelo  ;  nor  can  it  be 
thought  strange,  that  such  a  mind  should  have  slighted,  gr  have  been 
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withheld  from  paying,  due  attention  to  all  those  graces  and  embellish- 
ments of  art  which  have  diffused  such  lustre  over  the  works  of  other 
painters." 

Roman  School. — Ancient  Rome,  rich  with  the  works  brought  from 
Greece,  or  finished  in  its  own  bosom  by  Grecian  artists,  handed  down 
in  its  ruins  the  remains  of  that  glory  to  which  it  had  been  elevated.  It 
was  by  the  study  of  these  remains  that  the  modern  artists  were  formed : 
they  derived  from  them  the  knowledge  of  design,  the  beauty  of  exquisite 
form,  greatness  of  style,  and  justness  of  expression,  carried  to  that 
length  only  which  did  not  affect  the  beauty  of  the  figure.  From  them 
also  they  derived  the  principles  of  the  art  of  drapery  ;  and  they  followed 
these  principles  even  while  they  made  the  drapery  of  modern  paintings 
more  large  and  flowing  than  what  was  practised  by  the  ancient  sculptors. 
The  Roman  school  was  altogether  devoted  to  the  principal  parts  of  the 
art,  to  those  which  require  genius  and  vast  conceptions  :  and  was  no  far- 
ther occupied  with  colours  than  what  was  necessary  to  establish  a  dif- 
ference between  painting  and  sculpture,  or  rather  between  painting 
varied  with  colours  and  in  claro-obscuro. 

At  the  head  of  this  school  is  placed  Raphael  Sanzio,  born  at  Urbino, 
in  1483. 

In  the  early  part  of  his  life  he  had  accustomed  himself  to  copy  nature 
with  great  exactness,  but  without  being  solicitous  about  the  choice,  or 
perhaps  ignorant  that  auy  choice  was  necessary.  When  he  saw  the 
works  of  Leonardo  da  Vinci  and  Michael  Angelo,  they  gave  to  his  ge- 
nius a  new  direction  ;  he  perceived  that  there  was  something  more  in 
the  art  of  painting  than  a  simple  imitation  of  truth.  It  was  at  Rome, 
in  the  works  of  the  ancients,  that  he  found  models  of  ideal  beauty, 
which  he  afterwards  imitated. 

His  design  is  admirable — he  excelled  in  representing  the  character  of 
philosophers,  apostles,  and  other  figures  of  that  kind.  The  Greeks  were 
superior  to  him  in  ideal  figures,  but  if  he  did  not  succeed  in  embellish- 
ing nature  in  the  same  high  degree,  he  saw,  at  least,  and  imitated  her 
in  whatever  was  expressive  and  beautiful.  The  Greeks  (says  Mengs) 
sailed  with  majesty  between  earth  and  heaven;  Raphael  walked  with 
propriety  on  the  earth. 

Composition  is  in  general  (says  the  same  author)  of  two  kinds  ;  Raphael's 
is  the  expressive  kind  ;  the  other  theatrical  or  picturesque,  which  con- 
sists of  an  agreeable  disposition  of  the  figures.  Lanfranco  was  the  in- 
ventor of  the  last,  and  after  him.  Pietro  de  Cortona.  The  preference  is 
given  to  the  genius  of  Raphael,  because  reason  presided  over  all  his 
works,  or  at  least  the  greatest  part  of  them.  He  never  indulged  himself 
in  common  ideas,  nor  ever  suffered  his  accessary  figures  to  turn  the  at- 
tention from  the  princ  ipal  object  of  the  piece. 

The  excellency  of  Raphael  lay  in  the  propriety,  beauty,  and  majesty 
of  his  characters  ;  his  judicious  contriv  ance  of  composition,  correctness 
of  drawing,  purity  of  taste,  and  the  skilful  display  of  other  men's  con- 
ceptions to  his  own  purpose. 

Venetian  School. — The  School  of  Venice  is  the  child  of  nature.  The 
Venetian  painters,  not  having  under  their  eyes,  like  the  Romans,  the  re- 
mains of  antiquity,  were  destitute  of  the  means  of  forming  a  just  idea 
of  the  beauty  of  forms  and  of  expression;  they  copied,  without  choice, 
the  forms  of  nature,  but  were  chiefly  delighted  with  the  beauties 
which  presented  themselves  in  the  mixture  and  variety  of  colours. 
Colouring  was  their  chief  object ;  and  they  endeavoured  by  the  agree- 
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ment  and  opposition  of  colours,  and  by  the  contrast  of  light  and  shade, 
to  produce  a  vigorous  effect,  to  demand  and  fix  the  attention.  In  this 
they  succeeded. 

Dominico,  who  was  the  second  Italian  artist  who  painted  in  oil,  had 
educated,  before  he  quitted  Venice,  Giacomo  Bellino,  who  had  two  sons, 
Gentile  and  Giovanni,  both  of  whom  were  painters-  the  latter  contri- 
buted much  to  the  progress  of  his  art  in  painting  constantly  in  oil  and 
after  nature.  Giorgionc  and  Titian,  his  scholars,  are  considered  as  the 
founders  of  the  Venetian  school. 

Giorgione  distinguished  himself  by  a  better  taste  in  designing  than 
his  master;  but  he  chiefly  surpassed  him  in  colouring.  He  died  in  his 
32d  year. 

Tiziano  Vecelli,  better  known  by  the  name  of  Titian,  was  instructed 
in  the  school  of  Bellino,  to  copy  nature  in  the  most  servile  manner ;  but 
when  he  had  seen  the  works  of  Giorgione,  he  hegan  to  study  the  ideal  in 
colouring.  The  truth  of  history  is  not  to  be  expected  in  his  paintings, 
or  in  those  of  the  artists  of  the  same  school.  He  paid  little  attention  to 
the  consistence  of  scene,  to  the  costume,  to  expression  adapted  to  the 
subject,  or,  finally,  to  the  accommodation  of  parts  which  characterise 
the  works  of  those  who  have  studied  the  ancients. 

The  artists  of  the  Florentine  and  Roman  schools  painted  most  com- 
monly in  water-colours,  or  in  fresco  ;  and,  instead  of  nature,  they  finish- 
ed their  work  from  their  first  sketches.  Titian  painted  in  oil,  and  finish- 
ed from  the  objects  in  nature  ;  and  this  practice,  joined  to  exquisite 
talents,  gave  the  greatest  truth  to  his  colours.  His  being  a  portrait 
painter  was  also  of  advantage  to  him  as  a  colourist.  In  this  department 
he  was  accustomed  to  the  colours  of  nature  in  carnations  and  draperies. 

He  was  a  landscape  painter;  and  here  he  also  took  the  colours  from 
nature. 

Titian  has,  in  general,  little  expression  in  his  pictures;  and  he  some- 
times introduces  figures  which  augment  the  coldness  of  the  piece;  for  if 
it  be  true  that  heads,  even  in  historical  painting,  ought  to  be  studied 
from  nature,  it  is  true  also  that  individual  nature  should  not  be  pre- 
sented, but  one  general  and  ideal.  The  painter  fails  in  the  eflect  which 
he  ought  to  produce,  if,  when  he  represents  Achilles,  Hector  and 
Caesar,  his  personages  are  familiar  to  our  observation. 

Lombard  School. — The  distinguishing  characteristics  of  this  school  are 
grace;  an  agreeable  taste  for  design,  without  great  correction;  a  mellow- 
ness of  pencil;  and  a  beautiful  mixture  of  colours. 

Antonio  A  Negri,  called  Coreggio,  was  the  father  and  greatest  orna- 
ment of  this  school ;  he  began  by  imitating  nature  alone,  but  as  he 
was  chiefly  delighted  with  the  graceful-,  he  was  careful  to  purity  his 
design  ;— he  made  his  figures  elegaut  and  large,  and  varied  his  outlines 
by  frequent  undulations  ;  but  was  not  always  pure  and  correct,  though 
bold  in  his  conceptions. 

Coreggio  painted  in  oil,  a  kind  of  painting  susceptible  of  the  greatest  deli- 
cacy andsweetness  ;  and  as  his  character  led  him  to  cultivate  the  agreeable, 
he  gave  a  pleasing  captivating  tone  to  all  his  pictures.  He  sought  transpa- 
rent cokmrs  to  represent  shades  conformable  to  nature,  and  adopted  a 
manner  of  glazing  which  actually  rendered  his  shadows  more  obscure. 
Obscurity  in  painting  cannot  be  fully  obtained  without  transparent 
colours  ;  for  these  absorb  the  rays  of  light,  and  of  consequence  give  less 
reflection.    He  laid  his  colours  very  thick  on  the  brightest  parts  of  his 
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pictures,  to  make  them  capable  of  receiving,  by  a  proper  touch,  the 
greatest  degree  of  light.  He  perceived,  that  the  reflections  of  light  cor- 
respond with  the  colour  of  the  body  from  which  they  are  reflected  ;  and 
on  these  principles  he  founded  his  the  ory  of  colours  with  respect  to  light 
and  shade  and  reflection.  But  it  is  chiefly  in  the  colour  of  his  shades 
that  he  deserves  to  be  imitated  ;  for  his  lights  are  too  clear,  and  some- 
what heavy  j  and  his  fleshy  parts  are  not  sufficiently  transparent. 

Harmony  and  grace  are  connected  together ;  and  on  this  account  Co- 
reggio excelled  also  in  harmony.  As  the  delicacy  of  his  taste  suffered 
him  not  to  employ  strong  oppositions,  he  naturally  became  a  great 
master  in  this  part,  which  chiefly  consists  of  easy  gradations  from  one 
extreme  to  another.  He  was  harmonious  in  his  design,  by  making  the 
lines  which  formed  the  angles  of  the  contour  arched  and  undulated. 
Both  in  the  lights  and  shades,  he  placed  always  between  the  two  ex- 
tremes a  space  which  served  to  unite  them,  and  to  form  a  passage  from 
the  one  to  the  other.  The  delicacy  of  his  organs  made  him  perceive, 
better  than  uny  other  artist,  what  relief  was  necessary  to  the  eye  after  a 
violent  exertion;  and  he  was  therefore  careful  to  follow  a  bold  and  pre- 
vailing colour  with  a  demi-tint,  and  to  conduct  the  eye  of  the  spectator, 
by  an  invisible  gradation,  to  its  ordinary  state  of  tension.  In  the  same 
manner  (says  Mengs)  does  agreeable  and  melting  music  pull  one  so 
gently  cut  of  sleep,  that  the  awakening  resembles  enchantment  more 
than  the  disturbing  of  repose.  A  delicate  taste  in  colours,  a  perfect 
knowledge  of  the  ciaro-obscuro,  the  art  of  uniting  light  to  light,  and 
shade  to  shade,  together  with  that  of  detaching  the  objects  from  the 
ground,  inimitable,  grave,  and  perfect  harmony,  were  the  qualitiet 
w  hich  distinguished  Coreggio  from  all  the  painters,  and  placed  him  near 
the  head  of  his  profession. 

The  Carracci,  Lewis,  Augustin,  and  Annibale,  formed  what  is  called 
the  second  Lombard  School,  which  is  frequently  distinguished  by  the 
name  of  the  School  of  Bologna. 

Lewis  war,  the  master  of  the  other  two;  he  had  studied  the  works  of 
Titian  and  Paul  Veronese  at  Venice,  those  of  Andre  del  Sarte  at  Flo- 
rence, those  of  Coreggio  at  Parma,  and  those  of  Jules  Romaen  at 
Mantua  ,  but  he  chiefly  endeavoured  to  imitate  the  manner  of  Coreggio. 
Annibale  fluctuated  between  Coreggio  and  Titian.  Augustin,  their  rival 
in  painting,  had  his  mind  cultivated  by  learning,  and  devoted  part  of  his 
time  to  poetry  and  music,  to  dancing  and  to  other  manly  exercises. 

They  established  an  academy  af  Bologna,  which  their  zeal  for  the 
advancement  of  their  art  made  them  call  TAcademia  degli  Desiderosi ; 
but  it  was  afterwards  called  the  Academy  of  the  Carracci.  In  this  school 
were  taught  the  art  of  constructing  models,  perspective  and  anatomy; 
lessons  w  ere  given  on  the  beautiful  proportions  of  nature,  on  the  best 
manner  of  using  colours,  and  on  the  principles  of  light  and  shade.  They 
held  frequent  conferences,  in  which  not  only  artists,  but  men  of  general 
knowledge,  were  permitted  to  elucidate  points  relative  to  the  art  of 
painting  :  but  they  were  separated  upon  Annibale's  going  to  Rome  to 
adorn  the  gallery  of  the  cardinal  Famese. 

The  works  of  Carracci  are  often,  from  the  resemblance  of  their  manner, 
confounded  together;  especially  those  which  were  finished  previous  to 
the  residence  ot  Annibale  at  Rome.  Meanwhile  each  of  them  has  a 
decided  character  distinct  from  the  other  two.  Lewis  had  less  fire,  but 
more  of  gracefulness  and  grandeur :  Augustin  had  more  spirit  in  his 
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conception,  and  more  pleasantness  in  his  execution  :  Annibaleis  charac- 
terized by  boldness,  by  a  design  more  profound,  by  an  expression  more 
lucky,  and  by  an  execution  more  solid. 

Lodovico  Carracci  (says  Sir  Joshua  Reynolds)  appears  to  me  to  ap- 
proach the  nearest  to  perfection.  His  unaffected  breadth  of  light  and 
shadow,  the  simplicity  of  colouring,  which,  holding  its  proper  rank, 
does  not  draw  aside  the  least  part  of  the  attention  from  the  subject,  and 
the  solemn  effect  of  that  twilight  which  seems  diffused  over  his  pictures, 
appears  to  me  to  correspond  with  grave  and  dignified  subjects  better 
than  the  more  artificial  brilliancy  of  sunshine  which  enlightens  the 
pictures  of  Titian. 

Annibale  is  esteemed  by  the  best  judges  as  a  model  for  beauty  and 
design.  Those  who  blame  him  for  becoming  less  a  colourist  at  Rome 
than  he  was  at  Bologna,  ought  to  recollect  it  is  his  performances  at 
Rome  which  have  chiefly  secured  his  reputation.  Severe  critics  have 
maintained  that  his  design  is  too  little  varied  in  his  figures;  that  he  ex- 
cels only  in  male  beauty  ;  that  in  imitating  ancient  statues,  he  excites 
some  resemblance,  but  without  arriving  at  the  sublimity  of  ideas  and  of 
style  which  characterize  the  ancients. 

The  success  of  Annibale,  and  the  reputation  which  he  acquired, 
have  been  pernicious  to  the  art.  His  successors,  deluded  by  these  con- 
siderations, have  made  him  the  object  of  their  imitation,  without 
ascending  to  the  sources  from  which  he  derived  his  knowledge,  and 
which  they  never  could  equal.  The  result  has  been,  that  instead  of  be- 
coming equal  to  Annibale,  they  have  often  copied  his  imperfections. 

The  French  School. — This  school  has  been  so  different  under  different 
masters,  that  it  is  difficult  to  characterize  it.  Some  of  its  artists  have 
been  formed  on  the  Florentine  and  Lombard  manner;  others  on  the 
Roman;  others  on  the  Venetian;  and  a  few  of  them  have  distinguished 
themselves  by  a  manner  which  may  be  called  their  own.  In  speaking  in 
general  terms  of  this  school,  it  appears  to  have  no  peculiar  character ;  and 
it  can  only  be  distinguished  by  its  aptitude  to  imitate  easily  any  impres- 
sion ;  and  it  may  be  added,  speaking  still  in  general  terms,  that  it  unite* 
in  a  moderate  degree  the  different  parts  of  the  art,  without  excelling  in 
any  one  of  them. 

It  is  equally  difficult  to  determine  the  progress  of  painting  in  France. 
Miniature  painting,  and  painting  on  glass,  were  early  cultivated  in  that 
country  ;  and  in  these  two  kinds,  the  Italians  had  often  recourse  to 
the  French  artists.  t 

Cousin,  a  painter  on  glass,  and  portrait  painter,  was  the  first  who 
established  any  kind  of  reputation  in  France  j  he  was  correct,  but  pot- 
messed  very  little  elegance  of  design.  Painting,  for  some  time  encouraged 
by  Francis  First,  fell  into  a  state  of  languor,"  from  w  hich  it  was  not  re- 
covered till  the  reign  of  Louis  XI 11.  Jaques  Blanchard,  formed  in  th* 
Venetian  school,  and  called  the  French  Titian,  flourished  about  this 
period;  but  as  he  left  no  pupils  to  perpetuate  hi*  manner,  he  must  fee 
regarded  as  a  single  good  artist,  and  not  as  a  founder  of  the  French 
school. 

In  the  same  manner  Poussiu,  whom  they  call  the  Raphael  of  France, 
educated  no  pupils,  and  formed  ro  school.  His  style  and  manner  of 
painting  are  described  by  Sir  Joshua  Reynolds  as  simple,  careful,  pure, 
and  correct.  No  works  of  any  modern  have  so  much  the  air  of  antique 
painting,  as  those  of  Poussin.    His  best  performances  have  a  ceriaiu 
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dryness  ot  manner,  which  seems  perfectly  correspondent  to  the  ancient 
simplicity  that  distinguishes  his  style.  In  the  latter  part  of  his  life  he 
changed  from  this  manner  into  one  much  softer  and  richer,  where  there 
is  a  greater  union  between  tl'.e  figures  and  the  ground.  His  favorite 
subjects  w  ere  ancient  f.ibles  ;  and  no  painter  was  ever  betler  qualified  to 
paint  such  subjects,  not  only  from  his  being  eminently  skilled  in  the 
knowledge  of  the  ceremonies,  customs,  and  habits  of  the  ancients,  but 
from  his  being  so  well  acquainted  with  the  different  characters  which 
those  who  invented  them  gave  their  allegorical  figures. 

Poussin,  more  admired  than  imitated,  had  no  manner  of  influence  in 
forming  the  French  school.  Simon  Vouet,  his  enemy  and  persecutor, 
had  this  honour,  because  his  pupils,  in  the  happy  age  of  the  arts  in 
France,  conferred  on  it  the  greatest  splendor.  Vouet  was  a  man  of  dis- 
tinguished abilities  ;  but  the  school  which  he  erected  would  have  had  no 
continuance  if  his  scholars  had  pursued  his  manner  of  painting.  He 
had  a  kind  of  grandeur  and  facility  ;  but  his  design  was  false  with  regard 
to  colours,  and  without  any  idea  of  expression.  It  was  said  of  him,  that 
he  only  needed  to  take  the  pencil  in  his  hand  to  finish  with  one  stroke 
the  subject  which  he  had  conceived;  and  on  this  account  one  is  tempted 
to  be  pleased,  because  he  astonished.  He  had  the  merit  of  destroying 
the  insipid  manner  which  reigned  in  France,  and  of  pointing  the  way  to 
a  better  taste. 

He  had  a  noble  conception  and  a  fruitful  imagination.  He  was  on  no 
occasion  inferior  to  the  vast  compositions  which  he  undertook,  and  he 
chiefly  excelled  in  rigorous  costume  and  exact  likenesses.  * 

Few  painters  have  united  so  great  a  number  of  essential  qualities  and 
accessories  of  the  art  -,  and  if  he  had  superiors,  it  consisted  in  this,  that 
they  possessed  some  particular  quality  in  a  more  eminent  degree.  He 
was  a  good  drawer,  but  his  design  was  far  from  being  so  elegant  as  that 
of  Raphael,  or  so  pure  as  that  of  Domenique,  and  it  was  less  lively  than 
that  of  Anuib  ile  Oarracci,  whom  he  had  taken  for  a  model.  In  drapery 
he  followed  the  Roman  school :  the  clothes  which  he  gave  to  his  figures 
were  not  like  those  of  the  Venetian  school,  of  such  and  such  a  stuff; 
they  were  draperies  and  nothing  more,  and  this  manner  agreed  with  the 
heroic  style  of  his  works ;  but  in  this  part  he  was  not  equal  to  the  pain- 
ter of  Urbino.  He  had  studi  d  the  expression  of  the  affections  of  the 
soul:  but  after  observing  the  general  characters,  and  establishing  the 
principal  strokes  of  expression,  he  thought  he  reached  the  whole  extent 
of  this  subject,  which  is  so  infinitely  extended.  He  loved  and  possessed 
in  a  high  degree  the  grand  machine  of  the  art  -,  he  was  delighted  with 
great  compositions  \  and  he  gave  them  life,  and  animation,  and  variety, 
but  he  wanted  the  vigour  and  inspiration  of  Raphael.  His  compositions 
a>*e  formed  on  philosophical  principles,  but  thoseof  Raphael  are  created. 
Le  Bruu  thought  well ;  Raphael,  Foussin,  Le  Sueur,  thought  most  pro- 
foundly. Le  Bruu  had  elevation,  but  he  was  not  elevated,  like  Raphael, 
to  the  sublime. 

In  colouring,  Le  Bruu  did  not  follow  the  painters  of  the  Venetian 
school.  The  sweet  attractions,  and  strong  and  solid  colours  of  the 
schools  of  Rome  and  Lombardy,  seem  rather  to  have  been  the  object  of 
his  imitation ;  and  from  them  also  he  learned  an  easy,  agreeable,  and 
bold  management  of  the  pencil. 

Eustach  le  Sueur  was  the  cotemporary  and  rival  of  Le  Brun,  and  no 
painter  approached  nearer  to  Raphael  in  the  art  of  drapery,  or  indispos- 
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ing  the  folds  in  the  must  artful  ana  the  uobUst  manner.  His  design  was 
in  general  more  slender  than  that  of  Raphael,  hut,  like  his,  it  was  formed 
on  the  model  of  the  ancients.  Like  Raphael,  he  represented  with  art  aud 
precision  the  affections  of  the  soul  ;  like  him,  he  varied  the  hair  of  the 
head,  according  to  the  condition,  the  age,  and  the  character  of  his  per- 
sonages 5  and,  like  him,  he  maue  the  different  parts  of  every  figure  con- 
tribute to  the  general  effect.  His  intention  in  composing  w  as  to  express 
his  subject,  not  to  make  shining  contrasts  or  beautiful  groups  of  figures, 
not  to  astonish  and  bewitch  the  spectator  by  the  deceitful  pomp  of  a 
theatrical  scene,  or  the  splendour  of  the  great  machine.  His  tones  are 
delicate,  his  tints  harmonious,  and  his  colours,  though  not  so  attractive 
as  those  of  the  schools  of  Venice  and  Flanders,  are  yet  engaging.  They 
steal  peaceably  on  the  soul,  and  fix  it,  without  distraction  on  the  partsof 
the  art,  superior  to  that  of  colouring. 

If  Le  Sueur  had  lived  longer,  or  if,  like  Le  Brun,  he  had  been  employed 
under  a  court,  fond  of  the  arts  and  of  learning,  to  execute  the  great 
works  of  the  age,  the  French  school  would  have  adopted  a  different  and 
a  bettor  manner.  The  noble  beauty  of  his  heads,  the  simple  majesty  of 
his  draperies,  the  lightness  of  his  design,  the  propriety  of  [us  expression 
and  attitudes,  and  the  simplicity  of  his  general  disposition  would  have 
formed  the  character  of  this  school.  The  deceitful  pomp  of  theatrical 
decoration  would  have  been  more  lately  introduced,  or  perhaps  would 
never  have  appeared,  and  Paris  might  have  been  the  counterpart  of 
Rome. 

But  as  Le  Brun,  by  an  accidental  concurrence  of  favourable  circum- 
stances, was  the  fashionable  painter,  to  be  employed  or  rewarded,  it 
was  necessary  to  imitate  his  manner;  and  as  his  imitators  possessed  not 
his  genius,  his  faults  became  not  only  current  but  more  deformed. 

The  French  school  not  long  ago  changed  its  principles  ;  and,  if  they 
follow  the  road  which  they  have  marked  out  for  themselves,  they  have 
the  chance  of  becoming  the  most  rigid  observers  of  the  law  imposed  on 
the  Greek  artists. 

The  Count  de  Caylus,  pupil  of  Buchardon,  who  by  his  rank  and  for- 
tune had  the  means  of  eucouraging  the  imitators  of  the  ancients,  and 
of  the  masters  of  the  I5th  century,  first  formed  the  design  of  restoring 
a  pure  taste  to  the  art  of  painting.  He  was  seconded  by  the  talents  of 
M.  Vien,  an  artist  w.ho  had  only  occasion  to  have  his  lessons  aud  his 
examples  laid  before  him. 

In  this  manner  commenced  a  revolution,  so  much  the  more  wonderful, 
as  it  was  scarcely  ever  known  that  any  nation  substituted  a  system  of 
simple  and  rigid  excellence  in  place  of  false  and  glittering  taste.  The 
history  of  all  nations,  on  the  contrary,  discovers  a  gradual  progress 
from  a  rude  beginning  to  perfection,  and  afterwards  to  an  irremediable 
decay.  The  French  have  the  prospect  of  stopping  short  in  this  ordinary 
course.  They  have  begun  in  a  manner  which  promised  success,  and  the 
best  consequences  may  be  expected  from  the  study  of  those  master-pieces 
of  ancient  art  with  which  the  capital  of  the  French  Republic  is  orna- 
mented, and  which,  to  the  honour  of  the  government,  are  open  to  the 
inspection  of  every  one.  It  is  almost  needless  to  mention  that  these 
invaluable  works  are  the  most  capital  productions  of  art,  which  were 
formerly  at  Florence,  Rome,  Turin,  Naples,  and  the  cities  in  the  Aus- 
trian Netherlands. 

The  German  School.— In  Germany  there  can  hardly  be  said  to  be  a 
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school,  as  it  is  a  continuation  of  single  artists,  who  derived  their  man- 
ner from  different  sources  of  originality  and  imitation.  There  were 
some  German  painters  of  eminence,  when  the  art,  emerging  from  its 
barharous  stale,  first  began  to  be  cultivated  in  Europe.  As  they  were 
totally  unacquainted  with  the  ancieats,  and  had  scarcely  access  to  the 
works  of  their  contemporaries  in  Italy,  they  copied  nature  alone,  with 
the  exception  of  somewhat  of  that  stiffness,  which  forms  the  Gothic 
manner.  But  this  is  by  no  means  the  case  with  their  Micccssors,  part  of 
whom  were  educated  in  Flanders,  and  part  in  Italy.  But  if  Mengs  or 
Deitrich,  were  comprehended  in  this  school,  there  would  be  nothing 
peculiar  to  its  manner  discovered  in  their  works.  It  is  therefore  neces 
sary  to  confine  our  observations  to  the  most  ancient  German  painters,  in 
whom  the  Gothic  style  is  conspicuous. 

Albert  Durer  was  the  first  German  who  corrected  the  bad  taste  of  his 
countrymen.  He  excelled  in  engraving  as  well  as  painting.  His  genius 
was  fertile,  his  compositions  varied,  his  thoughts  ingenious,  and  his  co- 
lours brilliant.  His  works,  though  numerous,  were  finished  with  great 
exactness ;  but  as  he  owed  every  thing  to  his  genius,  and  as  works  of 
inferior  merit  were  by  the  false  taste  of  the  times  preferred  to  his,  it  was  im- 
possible for  him  altogether  to  avoid  the  faults  of  his  predecessors.  He 
is  blamed  for  stiffness  and  aridity  in  his  outlines,  for  little  taste  or  gran- 
deur in  his  expression,  for  ignorance  of  the  costume,  of  aerial  perspective, 
and  of  gradation  of  colours  •  but  he  had  studied  lineal  perspective,  archi- 
tecture, and  fortiacation. 

John  Holbein,  nearly  contemporary  with  Albeit  Durer,-  painted  in  oil 
and  water-colours.  He  excelled  chiefly  in  hist«ry,  and  in  portrait 
painting.  His  colours  are  fresh  and  brilliant,  and  his  works  highly 
finished-,  but  in  his  historical  subjects,his  draperies  are  not  in  so  good 
taste  as  those  of  Albert  Durer. 

The  Flemish  School —The  Flemish  school  is  recommended  to  the  lovers 
of  the  art  by  the  discovery,  or  at  least  the  first  practice  of  oil  in  paint- 
ing. It  has  been  generally  attributed  to  John  Van  Eyck,  who  was 
accustomed  to  varnish  his  distemper  pictures  with  a  composition  of  oils, 
which  was  pleasing,  on  account  of  the  lustre  it  gave  them.  In  the 
course  of  his  practice,  he  came  to  mix  his  colours  with  oil,  instead  of 
water,  which  he  found  rendered  them  brilliant  without  the  trouble  of 
varnishing.  From  this  and  subsequent  experiments,  arose  the  art  of 
painting  in  oil,  of  which  wonderful  discovery  Van  Mander  gives  a  parti- 
cular account  ;  but  the  truth  of  it  is  now  very  much  questioned  j  and 
it  is  even  proved  that  this  method  of  painting  was  discovered  long  be- 
fore the  time  of  John  Van  Eyck.  It  is  admitted  that  John  and  his  bro- 
ther Eubert  were  the  first  who  brought  it  into  general  practice,  by 
shewing  the  excellence  of  which  it  was  susceptible  ;  their  own  paintings 
having  acquired,  all  over  Europe,  great  reputation  for  the  softness  and 
delicacy  of  their  colours.  The  attention  of  the  Italian  painters  was 
soon  excited  ;  and  Antonio  de  Massiny  performed  a  journey  into  Flan- 
ders for  the  express  purpose  of  acquiring  the  confidence  of  John  Van 
Eyck,  and  of  discovering  the  secret. 

John  of  Bruges  was  the  founder  of  painting  as  a  profession  in  Flan- 
ders. Feter  Paul  Rubens  was  the  founder  of  the  art.  This  extraordi- 
nary person  produced  an  immense  number  of  works.  He  excelled 
equally  in  historical,  portrait,  and  landscape  painting  ;  in  fruits,  flowers, 
aud  in  animals.    He  invented,  and  executed  with  the  greatest  facility 
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The  works  of  Rubens  were  "destitute  of  that  soft  inspiration,  productive 
of  sweet  and  pleasant  effects,  so  conspicuous  in  the  works  of  Raphael  ; 
but  he  possessed  that  sprightllness  of  genius  and  strength  of  mind, 
which  are  ever  ready  to  burst  forth  in  wonderful  and  astonishing  effects. 
His  figures  appear  to  be  the  exact  counterpart  of  his  conceptions,  and 
their  creation  nothing  more  than  a  simple  act  of  the  will.  His  chief 
merit  consists  in  colouring  ;  though  in  this  branch  of  the  art  he  has  not 
equalled  Titian.  He  is  the  first  among  painters  eminent  for  pomp  and 
majesty  ;  the  first  among  those  who  speak  to  the  eye;  and  the  power  of 
the  art  is  often  by  him  carried  almost  to  enchantment. 

Rubens  (says  Sir  Joshua  Reynolds)  is  a  remarkable  instance  of  the 
same  mind,  being  seen  in  all  the  various  parts  of  the  art.  The  whole 
is  so  much  of  a  piece,  that  one  can  scarce  be  brought  to  believe  but  that 
if  any  one  of  them  had  been  more  correct  and  perfect,  his  works  would 
not  be  so  complete  as  they  appear.  If  we  should  allow  a  greater  purity 
and  correctness  of  drawing,  his  want  of  simplicity  in  composition,  co- 
louring, and  drapery,  would  appear  more  gross. 

The  Flemish  school,  of  which  Rubens  is  the  greatest  master,  is  remark- 
able for  great  brilliancy  of  colours,  and  the  magic  of  the  claro  obscuro. 
To  these  may  he  joined  a  profound  design,  which  is  yet  not  founded  on  the 
most  beautiful  forms  ;  a  composition  possessed  of  grandeur,  a  certain 
air  of  nobleness  in  the  figures,  strong  and  natural  expressions;  in  short, 
a  kind  of  national  beauty,  which  is  neither  copied  from  the  ancients,  nor 
from  the  Roman  or  Lombard  schools ;  but  which  deserves  to  please, 
and  is  capable  of  pleasing. 

The  Dutch  School. — To  speak  in  general  terms,  and  without  regarding 
a  great  number  of  exceptions,  the  Dutch  school  carries  none  of  the 
above  qualities  to  great  perfection,  except  that  of  colouring.  Far  from 
excelling  in  the  beauty  of  heads  and  forms,  they  seem  to  delight  in  the 
exact  imitation  of  the  lowest  and  most  ignoble.  Their  subjects  are  de- 
rived from  the  tavern,  the  smith's  shop,  and  from  the  vulgar  amusement  of 
the  rudest  peasants.  The  expressions  are  sufficiently  marked  ;  but  it  is  the 
expression  of  passions  which  debase  instead  of  ennobling  human  nature. 

It  must  be  acknowledged,  at  the  same  time,  that  the  Dutch  painters 
have  succeeded  in  several  branches  of  the  art.  If  they  have  chosen  low 
subjects  of  imitation,  they  have  represented  them  with  great  exactness  ; 
and  truth  must  always  please.  If  they  have  not  succeeded  in  the  most 
difficult  parts  of  the  claro  obscuro,  they  at  least  excel  in  the  most 
striking,  such  as  in  light  confined  hi  a  narrow  space,  night  illuminated 
by  the  moon,  or  by  torches,  and  the  light  of  a  smith's  forge  The  Dutch 
understand  the  gradations  of  colours.  They  have  no  rivals  in  land- 
scape painting,  'considered  as  the  faithful  representation  of  a  particular 
scene  5  but  they  are  far  from  equalling  Titian,  Poussin,  Claude  Lorrain, 
&c.  who  have  carried  to  the  greatest  perfection  the  ideal  landscape  ; 
and  whose  pictures,  instead  of  being  the  topographical  representation 
of  certain  places,  are  the  combined  result  of  every  thing  beautiful  in 
their  imagination  or  in  nature.  The  Dutch  distinguish  themselves  by 
their  perspective,  by  their  clouds,  sea  scenes,  animals,  fruits,  flowers, 
and  insects;  and  thsy  excel  in  miniature  painting:  in  short,  every 
thing  wlaich  requires  a  faithful  imitation,  colour,  and  a  nice  pencil,  is 
veil  executed  by  the  Dutch  painters. 

.  Holland  has  also  produced  history  painters,  as  Octavius  Van  Been 
and  Vauder  Hilst,  the  rival  of  Vandyck  ;  but  it  is  not  in  the  works  of 
these  artists  that  we  find  the  character  of  the  Dutch  school. 
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If  either  is  the  origin  of  their  style  to  be  derived  from  the  works  of 
Lucas  of  Leyden ;  though  from  the  time  he  flourished,  viz.  about  the 
end  of  the  fifteenth  century,  he  may  be  considered  as  the  patriarch  of  the 
Dutch  school.  Lucas  painted  in  oil,  in  water-colours,  and  on  glass  ; 
and  the  kinds  of  his  painting  were  history,  landscape,  aud  portrait. 

If  miniature  paint  iug  be  considered  as  a  character  of  the  Dutch  school, 
Cornelius  Polembourg  may  be  regarded  as  the  father  of  it.  He  possess- 
ed the  colour,  delicacy  of  touch,  and  disposition  of  the  claro  obscuro, 
which  chiefly  distinguish  this  school ;  and  if  any  thing  is  to  be  added, 
it  is  want  of  correctness  in  his  design. 

But  if  the  choice  of  low  figures  is  its  chief  characteristic,  this  is  to 
be  found  in  the  greatest  perfection  in  the  works  of  the  celebrated  Rem- 
brandt Vapryo  ;  and  it  is  the  more  offensive  in  this  artist,  as  his  compo- 
sitions frequently  required  an  opposite  choice  of  figures.  As  his  father 
was  a  miller,  near  Leyden,  his  education  must  altogether  have  depended 
on  the  exeition  of  great  talents,  and  the  study  of  nature.  He  copied 
the  grotesque  figure  of  a  Dutch  peasant,  or  the  servant  of  an  inn,  with. 
as  much  application  as  the  greatest  masters  of  Italy  would  have  studied 
the  Apollo  of  Belvidere,  or  the  Venus  de  Medicis.  This  was  not  the 
manner  of  elevating  himself  to  the  noble  conceptions  of  Raphael ;  but  it 
was  acquiring  the  imitation  of  truth  in  vulgar  painting. 

Rembrandt  (says.Mr.  Descamps)  may  be  compared  to  the  great  artists 
for  colour,  delicacy  of  touch,  and  claro  obscuro.  He  delighted  in  great  op- 
positions of  light  and  shade  \  and  he  seems  to  be  particularly  attentive 
to  this  branch  of  the  art.  His  workshop  was  occasionally  made  dark, 
and  he  received  the  light  by  a  hule,  which  fell  as  he  chose  to  direct  it  to 
the  place  which  he  desired  to  be  enlightened.  His  painting  is  a  kind  of 
magic  ;  no  artist  knew  better  the  effects  of  different  colours  mingled  to- 
gether, nor  could  better  distinguish  those  which  did  not  agree,  from 
those  which  did.  He  placed  every  tone  in  its  situation  with  so  much 
exactness  and  harmony,  that  he  needed  not  to  mix  them,  and  so  destroy 
what  may  be  called  the  flower  and  freshness  of  the  colours. 

Such  is  the  power  of  genius,  that  Rembrandt,  with  all  his  faults,  (and 
they  are  numerous),  is  placed  among  the  greatest  artists  by  Mr.Descamps, 
who  attentively  examined  his  works,  and  was  himself  an  artist. 

John  de  Laer,  a  miniature  painter,  and  who  made  choice  of  his  sub- 
jects from  common  life,  deserves  a  distinguished  place  in  the  Dutch 
school.  He  painted  hunting  scenes,  the  attacks  of  robbers,  publie  fes- 
tivals, landscapes,  aud  sea  views.  He  had  a  correct  design,  and  employed 
vigorous  and  lively  colouring. 

Vau-Ostade,  although  born  at  Lnbeck,  Gerrard  Dow,  Metzu,  Miris, 
Wouvermans,  Berghem,  and  the  celebrated  painter  of  flowers  Van  Huy- 
sem,  belong  to  the  Dutch  school. 

The  greater  part  of  the  schools  of  which  we  have  treated  have  no 
longer  any  existence.  Italy  alone  had  four  schools,  aud  there  only  re- 
main at  present  a  very  few  Italian  artists  known  to  foreigners.  The  school 
of  Rubens  is  in  vain  sought  for  in  Flanders.  If  the  Dutch  school  still 
exists,  it  is  not  known  beyond  the  precincts  of  Holland.  Mengs,  a  Ger- 
man aitist,  has  rendered  himself  famous  in  our  days  ;  but  it  was  in  Italy 
that  he  chiefly  improved  his  talents,  and  exercised  his  art.  M.  Dietrich, 
another  German,  has  made  himself  known  to  strangers  ;  but  two  solita- 
ry artists  do  not  form  a  school. 

The  English  School.— This  school  has  been  formed  in  our  time.    It  is 
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connected  with  the  Royal  Academy,  in  London,  instituted  in  170b;  but 
although  as  a  school  it  did  not  exist  before  that  time,  yet  ever  since  the 
revival  of  the  arts,  and  the  consequent  encouragement  given  to  them  by 
the  sovereigns  of  Europe,  England  has  possessed  portrait  painters  of 
ability  ;  and  perhaps  it  has  been  owing  only  to  the  remarkable  partiality 
of  the  nation  for  this  branch  of  the  art,  that  the  more  noble  one  of  his- 
tory painting  has  been  neglected. 

Hans  Holbein  is  ranked  by  Be  Piles  among  the  German  painters, 
yet  he  painted  his  most  celebrated  works  in  England.  He  was  the  first 
painter  of  eminence  encouraged  by  Henry  the  Eighth,  who  excited  by  the 
fame  which  his  contemporaries  Francis  I.  and  Charles  V.  had  gained  as 
patrons  of  the  arts,  employed  him,  and  invited  Titian  to  England ;  but 
merely  as  a  portrait  painter — whether  the  reward  offered  was  not 
thought  adequate  to  his  merit,  or  for  some  other  cause,  perhaps  the 
knowledge  that  his  talents  for  historical  design  would  be  depreciated,  he 
firmly  rejected  the  overture.  The  public  works  of  Holbein,  in  England, 
are  four  only,  as  enumerated  by  Mr.  YValpole,  which  are  rather  groups 
of  portraits  than  history. 

Nothing  could  be  more  unfavourable  to  female  beauty,  than  the  dress 
of  those  times  :  Holbein's  men  are  therefore  much  more  characteristic 
than  his  ladies ;  even  his  Anna  Bulleyne  is  deficient  in  loveliness,  as 
he  pourtrayed  her.  In  his  likeness  of  Anne,  of  Cleves,  he  is  said 
to  have  sacrificed  truth  to  flattery;  yet  the  original,  which  is  in  the 
possession  of  Mr.  Barret  of  Lee,  in  Kent,  is  below  mediocrity.  There  are 
in  his  majesty's  collection,  a  series  of  portraits  of  persons  of  quality  in 
the  reign  of  Henry  the  Eighth,  sketched  upon,  paper,  with  crayons, 
probably  taken  at  a  single  sitting.  They  have  lately  been  engraved  by 
Bartolozzi,  with  all  the  strength  and  spirit  of  the  originals. 

Holbein  was  as  celebrated  in  miniature,  as  in  oil  colours.  He  made  a 
great  number  of  designs,  for  engravers,  sculptors,  and  jewellers.  He  died 
at  his  residence  at  Whitehall,  in  those  lodgings  which  were  afterwards 
the  paper-oflices. 

The  fame  of  Isaac  Oliver,  who  flourished  about  the  latter  end  of  the 
reign  of  Elizabeth,  as  a  miniature  painter,  is  well-known  :— -he  received 
some  instructions  from  Frederic©  Zucchero,  who  was  in  England  at  that 
time,  where  among  other  portraits,  he  painted  that  of  the  unfortunate 
Mary,  Queen  of  Scots.  Oliver  drew  well,  and  niade  some  admirable 
copies  from  the  Italian  masters.  Greatly  as  Isaac  was  celebrated,  he  was 
afterwards  exceeded  by  his  son  Peter,  who  drew;  portraits  of  King  James 
the  First,  Prince  Henry,  Prince  Charles,  and  most  of  the  court. 

About  this  period  Cornelius  Jansens,  a  skilful  portrait  painter,  came 
to  England  from  Amsterdam,  and  painted  the  king,  and  many  of  the 
nobility  ;  but  his  merits  being  eclipsed  by  Vandycke,  of  whom  he  v»  ai 
jealous,  and  the  civil  war  breaking  out,  he  fled  from  England.  Corne- 
lius Jansens,  was  remarkable  for  high  finis  hing  in  his  draperies  5  many  of 
which  are  black,  which  seems  to  add  roundness,  relief,  and  spirit,  to  his 
figures  and  carnations.  He  is  said  to  have  used  ultramarine  in  the 
black  colours,  as  well  as  in  the  carnations,  to  which  may  be  attributed 
their  lustre  even  at  this  day.  The  duke  of  Beaufort  has  a  capital  por- 
trait of  Jansens  by  himself;  but  one  of  his  best  performances  is  the 
Rnshout  family,  at  Northwick,  in  Worcestershire. 

Daniel  My  tens  was  a  popular  painter  in  the  reign  of  James,  and 
Charles  I.    He  had  studied  under  Rubens,  and  was  for  some  time  prin. 
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opal  pointer  to  Chains,  but  v\as  deprived  of  his  place  when  Vauciycke 
arrived  in  England.  Charles,  however,  continued  his  pension  during 
life.. 

-  Vandycke  had  his  first  instructions  from  Vanbalen,  of  Antwerp,  but 
he  soon  found  in  Rubens  a  master  every  way  more  suited  to  direct  his 
genius,  and  to  mature  that  consummate  taste,  which  he  very  early 
shewed  marks  of  possessing.  Under  the  instructions  of  Rubens,  he  ac- 
quired such  skill  in  his  art,  that  the  portrait  of  his  master's  wife,  w  hich 
he  painted  while  he  was  yet  his  disciple,  is  esteemed  one  of  the  best 
pictures  in  the  Low  Countries.  He  painted  for  his  master  two  admira- 
ble pieces,  one  representing  Christ  seized  in  the  garden,  and  the  other  the 
crowning  him  with  thorns.  When  he  left  Rubens,  he  travelled  into 
Italy,  and  on  his  return,  having  established  his  reputation  as  one  of 
the  first  painters  of  the  age,  he  was  invited  to  England,  where  lie  was 
knighted  by  Charles  I.  and  married  one  of  the  handsomest  ladies  of  the 
court,  the  daughter  of  lord  Ruthvcn,  earl  of  dowry.  Towards  the  latter 
Cud  of  his  life  he  went  to  France,  in  hopes  of  being  employed  in  the 
great  gallery  of  the  Louvre;  but  not  succeeding,  he  returned  to  England, 
and  proposed  to  the  king  to  make  cartoons  for  the  banqueting-house  at 
Whitehall;  but  his  demand  of  80,000/.  being  judged  unreasonable, 
whilst  the  king  was  treating  with  him  for  a  less  sum,  the  gout,  and  other 
distempers,  put  an  end  to  his  life.  t 

Dobson  had  merited  from  Charles  I.  the  title  of  the  English  Tintoret, 
before  his  premature  death,  in  1646,  at  the  age  of  only  36  years.  He 
was  the  father  of  the  English  school  of  portrait  painting  ;  and  though 
sometimes  unequal,  had  much  the  manner  of  his  master  Van- 
dycke. He  resided  much  at  Oxford,  and  left  there  the  portraits  of 
himself  and  wife,  and  of  Sir  Tradescant  and  his  friend  Zythepsa,  the 
quaker,  in  the  stair-case  of  the  Ashniolean  Museum.  Dobson  sometimes 
painted  history.  His  decollation  of  St.  John,  at  Wilton,  and  the  astro- 
nomer and  his  family,  at  Blenheim,  are  amongst  those  which  are  most 
known  and  admired. 

Lely  was  in  the  former  part  of  his  life,  a  landscape  painter,  but  was 
induced  to  practice  portrait  painting,  perhaps  from  the  reputation  and 
emolument  which  its  professors  obtained  in  England.  Lely  was  chiefly 
celebrated  for  painting  females;  and  it  is  sometimes  objected  to  him  that 
his  fancies  have  too  great  a  similarity  of  expression.  The  languishing 
air,  the  drowsey  sweetness  peculiar  to  himself,  and 

"  The  sleepy  eye  that  spoke  the  melting  soul," 

is  found  in  nearly  all  the  pictures  of  females  by  this  painter. 

His  crayon  drawings  are  admirable.  He  drew  the  portrait  of  Charles  I. 
when  a  prisoner  at  Hampton-court.  Charles  II.  knighted  him,  and 
made  him  his  principal  painter. 

Kneller  was  the  fashionable  artist  in  the  reigns  of  James  II.  and  Wil- 
liam : — among  an  infinity  of  portraits,  there  are  some  which  bear  the 
marks  of  excellence.  Lr.Wallis,  the  mathematician,  and  lord  Crew, 
both  for  colouring  and  expression,  are  in  a  great  style.  The  latter 
was  admired  by  Sir  Joshua  Reynolds  for  the  air  of  nobility  it  pos- 
sesses. Kneller  is  said  to  have  drawn  ten  crowned  heads,  viz.  four 
kings  of  England,  and  three  queens  ;  the  Czar  of  Muscovy,  the  Emperor 
Charles,  and  Louis  XLV.    Notwithstanding  the  negligence  which  it 
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manifest  in  most  of  his  works,  which  arose  from  the  desire  oi  gain,  his 
genius  is  very  apparent. 

ThornhilPs  pencil  has  produced  several  great  works  ;  those  in  fresco  in 
the  dome  of  St.  Paul's  and  the  painted  hall  at  Greenwich,  are  too  well 
known  to  need  describing.  The  works  of  his  son-in-law,  Hogarth,  arc 
also  known  to  every  one  conversant  with  the  art.  As  a  painter  of  na- 
tural humour,  he  stands  unrivalled,  nor  can  it  be  expected  that  his 
more  serious  moral  works  will  ever  be  equalled,  still  less  surpassed,  by 
any  future  artist. 

Richardson  was  a  portrait  painter  of  eminence:  to  his  treatise  on  pain- 
ting we  are  indebted  for  the  greatest  ornament  to  the  art,  Sir  Joshua 
Reynolds,  who  fixed  the  destination  of  his  mind  on  the  profession,  by 
the  accidental  reading  of  that  work. — Hudson  was  the  best  pupil  of 
Richardson. 

The  merit  of  Sir  Joshua  Reynolds,  as  a  portrait  painter,  cannot  be 
attributed  to  Hudson's  instructions,  since  his  manner  seems  entirely  his 
own.  Sir  Joshua  was  born  at  Plimpton,  in  Devonshire,  in  the  year  1723  : 
his  relations  still  preserve  some  frontispieces  to  the  lives  of  Plutarch,  as 
specimens  of  his  early  predilection  for  his  art,  and  the  promise  he  gave 
of  becoming  eminent  in  it.  He  became  pupil  to  Hudson  about  1743  ; 
who,  amongst  other  advice,  recommended  him  to  copy  Guerchino's 
drawings,  which  he  did,  with  such  skill,  that  many  of  them  are  pre. 
9erved  in  the  cabinets  of  collectors,  as  the  originals  of  that  master. 
About  the  year  1750,  he  went  to  Rome  to  prosecute  his  studies,  where 
he  remained  nearly  two  years,  and  employed  himself  in  rather  making 
studies  from,  than  copying  the  works  of  the  great  painters  :  he  amused 
himself  with  painting  caricatures,  particularly  one  of  all  the  English  then 
at  Rome,  in  the  different  attitudes  of  Raphael's  celebrated  school  at 
Athens. 

An  ingenious  critic  thus  delineates  Sir  Joshua's  professional  charao. 
tcr :  "  Sir  Joshua  Reynolds  was,  most  assuredly,  the  best  portrait  pain- 
ter that  this  age  has  produced  :  he  possessed  something  original  in  his 
manner,  w  hich  distinguished  him  from  those  painters  who  preceded 
him.  His  colouring  was  excellent ;  and  his  distribution  of  light  and 
shadow  so  generally  judicious  and  varied,  that  it  most  clearly  showed 
that  it  was  not  a  mere  trick  of  practice,  but  the  result  of  principle.  In 
history  painting,  his  abilities  were  very  respectable  ;  and  his  invention 
and  judgment  were  sufficient  to  have  enabled  him  to  have  made  a  very 
distinguished  figure  in  that  very  arduous  branch  of  his  profession,  if  the 
exclusive  taste  of  his  country  for  portraits  had  not  discouraged  him  from 
cultivating  a  talent  so  very  unproductive  and  neglected.  His  drawing, 
though  incorrect,  had  always  something  of  grandeur  in  it." 

To  his  own  pictures  might  well  be  applied  what  he  used  to  say  respect- 
ing those  of  Rubens :  "  They  resemble,"  said  he,  u  a  well-chosen  nose- 
gay, in  which,  though  the  colours  are  splendid  and  vivid,  they  are  never 
glaring  or  oppressive  to  the  eye."  Sir  Joshua  was  a  great  experimen- 
talist, with  respect  to  the  composition  of  his  colours  :  at  first  he  used 
preparations  from  vegetables,  which  he  relinquished  for  minerals:  he  is 
known  to  have  purchased  pictures  by  Titian,  or  his  scholars,  and  to 
have  scraped  off  the  several  layers  of  colouring,  in  order  to  ascertain  it, 
and  discover  his  secret. 

The  English  school  of  painting  must  acknowledge  Sir  Joshua  Rey- 
nold* as  its  great  founder,  under  Royal  auspices,  in  the  establishment  of 
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the  Academy.  The  pure  precepts  which  he  laid  down  in  his  auutiai 
orations,  were  exemplified  in  his  own  works :  his  most  favourite  j  pain- 
tings are: — I,  Garrick  between  Tragedy  and  Comedy.  2.  The  Ugolino 
in  prison,  in  whic  h  he  has  imitated  Michael  Angelo  in  his  "  terribil  via," 
as  it  is  called  by  Augustino  Carraeci,  in  his  sonnet  on  painting.  It  is 
Sir  Joshua's  triumph  in  the  art.  3.  The  Nativity.  4.  The  Infant 
Hercules.  5.  The  death  of  Cardinal  Beaufort,  in  which  arc  united  the 
local  colouring  of  Titian,  with  the  chiaro-scuro  of  Rembrandt,  6.  Mrs. 
Siddons.  7.  Mis.  Billington.  8.  Robin  Goodfellow.  9.  Cimon  and  - 
Iphigene.  10.  Holy  Family,  which  displays  a  novel  and  beautiful  man- 
lier of  treating  that  very  frequent -subject. 

To  speak  generally  of  the  English  school,  their  colouring  is  less  glar- 
ing than  that  of  the  Flemish  or  Venetian  masters.  Their  talents  are  more 
admirable  in  portrait  than  history,  particularly  in  those  of  females. 
Examine  (says  a  French  writer)  a  picture  of  a  French  woman,  painted 
by  an  artist  of  that  nation,  and  you  w  ill  generally  hud,  in  place  of  ex- 
pression, a  forced  grin,  in  which  the  eyes  and  forehead  do  not  partake, 
and  which  indicates  no  affection  of  the  soul.  Examine  the  pieture  of 
an  English  woman  done  by  one  of  their  painters,  and  you  observe  an  ele- 
gant and  simple  expression,  which  makes  you  at  once  acquainted  with 
the  person  represented. 

Perhaps  it  might  be  difficult  to  assign  to  the  English  school,  as  ex- 
hibited in  the  Royal  Academy,  any  perfect  discrimination  5  .as  each  pain- 
ttr,  either  implicitly  follows  his  own  genius,  or  attaches  himself  to  that 
particular  manner  of  the  foreign  schools  which  approaches  nearest  to 
his  own  ideas  of  excellence  :  but  there  are  other  exhibitions  in  which  the 
best  painters  of  the  age  have  exerted  a  successful  competition.  Alder- 
man Boy-dell's  Shakcspear  Gallery:,  Macklin's  Gallery  of  Subjects, 
taken  from  the  English  poets  5  Boyer's  Gallery  of  those  illustrative  of 
English  hisjory,  and  Fuseli's,  from  Milton,  all  by  his  own  pencil,  are 
very  honourable  testimonies  of  the  spirit  of  private  individuals  in  the 
cause  of  the  arts. 

Mr.  Fuseli's  boundless  imagination  has  attempted,  with  surprising 
effect,  to  embody  several  metaphysical  ideas  which  occur  in  the  Paradise 
Lost.  He  has  gained  a  free  aud  uncontrouled  admission  into  the  richest 
legions  of  faucy  ;  but  appears  not  to  be  solicitous  about  how  few  of  his 
spectators  can  partially  follow  him  there,  or  how  many  are  totally 
excluded. 

The  excellence  of  Mr.  West  in  historical  and  scriptural  subjects, 
is  universally  allowed.  The  institution  of  the  Order  of  the  Garter  is 
his  grand  work,  both  for  composition,  correctness  and  finishing.  His 
death  of  the  stag-  the  batths  of  La  Hogue  and  the  Boyne;  and  his 
death  of  General  Wolfe,  are  all  in  an  excellent  style  of  composition:  the 
latter  is  esteemed  by  an  eminent  critic,  a  perfect  model  of  historical 
composition-  as  the  pictures  by  Barry,  late  proftssor  of  painting  in  the 
Royal  Academy,  (in  the  rooms  of  the  Society  for  the  Encouragement  of 
the  Arts),  are  of  the  poetic  style. 

In  the  course  of  the  last  twenty  years,  some  of  the  most  able  artists 
this  country  ever  produced,  have  flourished  and  died.  The  great  land- 
scape painters  of  Italy  have  scarcely  exceeded  the  Smiths  of  Chichester, 
Gainsborough,  and  Wilson,  in  truth  and  nature,  and  the  accuracy  of 
their  native  scenery.  It  would  be  injustice  not  to  mention  Wilson's  pic- 
tu  res  of  Niobe,  Phaeton,  and  Cicero,  at  his  Villa ;  which  last  rivals  even 
Cluaude  himself. 
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Mortimer,  who  died  prematurely,  in  the  freedom  of  his  pencil,  and 
the  savage  air  of  his  banditti,  his  favourite  subject,  approached  nearly 
to  the  boldest  efforts  of  Salvator  Rosa. 

Of  living  artists  we  decline  speaking,  with  the  exception  of  those 
.whose  eminence,  as  men  of  genius,  has  placed  them  beyond  competition. 
In  the  works  of  Northcote  and  Lawrence,  we  hail  the  continuance 
of  an  English  school,  and  the  happy  application  of  those  classical  pre- 
cepts which  its  founder,  Sir  Joshua  Reynolds,  delivered  with  so  much 
dignity  and  effect;  and  while  the  artists  of  this  country  are  influenced 
by  such  rules,  their  improvement  must  be  unrivalled,  as  by  such  a  local 
advantage,  they  will  reach  a  degree  of  perfection,  to  which  the  other 
modern  schools  of  painting  in  Europe  will  in  vain  attempt  to  aspire. 


SCULPTURE 

IS  the  art  of  carving  wood,  or  hewing  stone  into  images.  It  is  an  art 
of  the  most  remote  antiquity,  being  practised,  as  there  is  reason  to  sup- 
pose, before  the  general  deluge.  We  are  induced  to  assign  to  it  this 
early  origin,  by  considering  the  expedients  by  which,  in  the  first  stages 
of  society,  men  have  every  where  supplied  the  place  of  alphabetic  cha- 
racters. These,  it  is  universally  known,  have  been  picture-writing,  such 
as  that  of  the  Mexicans,  which,  in  the  progress  of  refinement  and 
knowledge,  were  gradually  Improved  into  the  hieroglyphics  of  the  Egyp- 
tians and  other  ancient  nations. 

It  is'genera*!y  thought  th.t  sculpture  had  its  origin  from  idolatry,  as  it 
was  found  necessary  to  place  before  the  people  the  images  of  their  gods  to 
enliven  the  fervour  of  their  devotion  :  but  this  is  probably  a  mistake; 
The  worship  of  the  heavenly  bodies,  as  {he  only  gods  of  the  heathen 
nations,  prevailed  so  long  before  the  deification  of  dead  men  was  thought 
of,  that  we  cannot  suppose  mankind  to  have  been,  during  all  ihat  time, 
ignorant  of  the  art  of  hienvjd  yphical  writing.  But  the  deification  of 
departed  heroes  undoubtedly  gave  rise  to  the  almost  Universal  practice  of 
representing  the  gods  by  images  of  a  human  form;  and,  therefore,  we 
must  conclude,  that  the  elements  of  sculpture  were  known  before  that 
art  was  employed  to  enliven  the  devotion  of  idolatrous  worshippers. 
The  pyramids  and  obelisks  of  Egypt,  which  were  probably  temples,  or 
rather  altars,  dedicated  to  the  sun-,  were  covered  from  top  to  bol  torn  with 
hieroglyphical  emblems  of  men,  beasts,  birds,  fishes,  and  reptiles,  at  a 
former  period,  prior  to  that  in  which  there  is  any  unexceptionable  evi- 
dence, that  mere  statue-worship  prevailed  even  in  that  nursery  of  ido- 
latry. 

But  though  it  appears  thus  evident,  that  picture-writing  was  the  first 
employment  of  the  sculptor,  we  are  far  from  imagining  t hat  idolatrous 
worship  did  not  contribute  to  carry  this  art  to  that  perfection  Which  it 
attained  in  some  of  the  nations  of  antiquity.  Even  in  the  dark  age-  of 
Europe,  when  the  other  fine  ai'ts  were  a!most  extinguished,  the  mum- 
mery of  the  church  of  Rome,  and  the  veneration  which  she  taught  for 
her  saints  and  martyrs,  preserved  among  the  Italians  some  vestiges  of 
the  sister-arts  of  sculpture  and  painting;  a;>.d  therefore-,  as  h-umau  na- 
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ture  is  every  where  the  same,  it  is  reasonable  to  believe  that  a  similar 
veneration  for  heroes  and  demigods  would,  among  the  ancient  nations, 
liave  a  similar  effect.  But  if  this  be  so,  the  presumption  is,  that  the 
Chaldeans  were  the  first  who  invented  the  art  of  hewing'  blocks  of  wood 
and  stone  into  the  figures  of  men  and  other  animals;  for  the  Chaldeans 
were  unquestionably  the  first  idolaters,  and  their  early  progress  in  sculp- 
ture is  confirmed  by  the  united  testimonies  of  Berosus,  Alexander,  Poly- 
histor,  Apollodorus,  and  Pliny;  not  to  mentiou  the  eastern  tradition, 
that  the  father  of  Abraham  was  a  statuary. 

To  proceed  methodically  on  this  subject,  it  becomes  necessary  to 
make  a  distinction  between  carving  and  sculpture;  the  former  belonging 
exclusively  to  wood,  and  the  latter  to  stone.  It  is  extremely  probable 
that  every  essay  at  imitating  animated  objects  was  in  each  nation  made 
in  wood  originally,  and  it  is  vain  to  suppose  the  the  tools  were  any 
other  at  first  than  the  sharp  edges  of  broken  stones  or  flints  ;  a  visit  to 
the  British  Museum  will  afford  the  curious  spectator  a  competent  idea 
of  what  the  nearest  descendants  of  Adam  accomplished  in  the  art  of 
carving  with  instruments  of  the  above  description  in  the  figures  of  the 
South-sea  idols.  The  least  enlightened  nations  possess  individuals  of 
•superior  observation,  who  see  the  defects  of  their  neighbours,  and  by 
instruction  or  ridicule  produce  an  attempt  at  reformation:  this  has  evi- 
dently been  the  case  amongst  the  Egyptians  and  Greeks,  who  of  all  the 
people  of  antiquity  made  the  earliest  and  greatest  progress  in  the  art' 
of  sculpture.  If  the  former  commenced  their  imitation  of  nature  in 
wood,  it  is  probable  they  soon  discovered  that  it  was  incapable  of  a  du« 
rability  commensurate  with  their  wishes,  they  therefore  adopted  a  closer 
grained  and  beautiful  granite,  which  not  only  required  tools  of  iron,  but 
those  of  the  most  perfectly  tempered  steel,  to  cut  it ;  and  with  such 
they  have  left  us  at  this  very  distant  time  vast  numbers  of  excavated 
figures,  as  complete  and  as  little  injured  as  if  executed  within  our  own 
momory. 

In  examining  the  various  sculptures  of  the  Egyptians,  we  find  that 
a  general  character  prevails  throughout  their  outlines,  which  demon, 
strate  that  the  sculptors  were  natives  of  Egypt,  and  that  they  rigidly 
copied  the  expression  and  character  of  their  countrymen.  Had  the  per- 
sons employed  in  decorating  the  numerous  magnificent  works,  the  ruins 
of  which  still  surprise  the  spectator,  been  invited  from  other  countries, 
a  variation  of  style  in  the  drawing  would  have  been  readi.iy  discovered. 
The  circumstance  of  their  figures,  both  male  and  female,  strongly  re- 
sembling each  other  in  every  justance,  proves  that  this  people  were  not 
deficient  in  genius  ;  and  their  spirited  imitations  of  animals  add  to  our 
conviction,  that  had  nature  been  more  kind  to  the  Egyptian  in  their 
forms  and  features,  their  sculptors  were  fully  competent  to  give  an  ac- 
curate representation  of  personal  grace.  Their  limited  and  absurd  ideas 
cf  religion  were  a  decided  bar  to  improvement,  and  led  them  to  debase 
rather  than  improve  the  human  form;  hence  we  soinetimes  find  the 
lieads  of  animals  attached  to  the  bodies  of  men,  and  the  ridiculous 
imputed  acts  of  their  idols  are  represented  in  strange  and  unnatural  po- 
sitions, and  those  frequently  repeated  ;  hence  the  idea  of  grouping 
their  figures  was?  decidedly  banished,  except  in  a  few  cases,  when  the 
same  outline  occurs  to  the  depth  of  four  and  five  persons,  each  per- 
forming the  same  act,  with  the  uniformity  of  a  set  of  recruits,  under 
the  care  of  a  drilling  serjeaut. 
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The  errors  of  the  Egyptians  on  this  head  cannot  be  more  forcibly  il- 
lustrated than  by  mentioning  their  manner  of  expressing  a  general  pu- 
nishment; a  gigantic  figure  wields  a  weapon  with  one  hand,  and  with 
the  other  grasps  the  hair  of  a  group  of  kneeling  figures,  placed  in  a 
circle,  with  three  ranges  of  heads  appearing  above  each  other,  the 
hands,  knees,  bodies,  and  profiles  exactly  parallel.  A  second  mistake 
in  their  sculpture  was  the  disproportion  of  their  figures  to  the  object 
decorated  with  them,  as  it  frequently  happens  that  the  same  building 
contains  hieroglyphics  not  three  inches  in  length,  which  in  another  part 
of  the  structure  are  extended  to  several  feet ;  indeed,  all  their  produc- 
tions in  this  art  were  a  compound  of  littleness  and  vastness.  Thus  the 
temple  of  Apollinopolis  Magna,  at  Etfu,  has  its  side  covered  with  figures- 
half  the  height  of  the  building,  and  the  front  with  others  not  a  sixth 
part  of  their  size. 

Very  few  of  the  detached  figures  of  statues  sculptured  by  the  Egyp- 
tians deservr  notice,  otherwise  than  as  objects  of  curiosity  ;  indeed  to 
examine  them  critically  would  be  mere  waste  of  time,  as  they  are  too 
frequently  wilfully  distorted  to  suit  mythological  conceptions :  it  is 
therefore  impossible  to  select  a  subject  deserving  of  examination,  by 
which  to  judge  of  their  skill  in  delineating  the  swells  of  the  muscles  in 
various  positions.  Denon  has  given  several  valuable  specimen's  of  their 
remains,  amongst  which  are  a  species  of  caryatides,  or  naked  figures^ 
standing  erect  with  their  arms  crossed  on  their  breasts  :  these,  however, 
are  very  little  calculated  to  raise  our  opinion  of  the  merit  of  the  artists 
who  made  them  ;  and,  indeed,  the  only  instances  we  recollect  of  cor- 
rectness and  propriety,  are  the  sphinx,  and  the  enormous  clenched 
hand,  now  in  the  British  Museum.  Of  the  former,  Denon  speaks  with 
enthusiasm:  "I  had  only  time  to  view  the  sphinx,  which  deserves  to 
be  drawn  with  a  more  scrupulous  attention  than  has  ever  yet  been  be- 
stowed upon  it.  Though  its  proportions  are  colossal,  the  outline  i» 
pure  and  graceful ;  the  expression  of  the  head  is  mild,  gracious,  and 
tranquil;  the  character  is  African;  but  the  mouth,  the  lips  of  which 
are  thick,  has  a  softness  and  delicacy  of  executiou  truly  admirable  ;  it 
seems  real  life  and  flesh.  Art  must  have  been  at  a  high  pitch  when  this 
monument  was  executed;  for,  if  the  head  wants  what  is  called  style, 
that  is  to  say,  the  straight  and  bold  lines  which  give  expression  to  the 
figures  under  which  the  Greeks  have  designated  their  deities,  yet  suffi- 
cient justice  has  been  rendered  to  the  fine  simplicity  and  character  of 
nature  which  is  displayed  in  this  figure." 

These  observations  corroborate  what  we  have  already  advanced  of  the 
capability  of  the  Egyptians  to  execute,  had  their  conceptions  been 
equally  correct ;  but  as  those  were  limited,  their  genius  for  excellent 
sculpture  can  only  be  collected  from  detached  objects,  where  a  ray  has 
accidentally  emanated,  and  meeting  with  apathy  from  the  public,  per- 
haps another  has  never  been  excited  in  the  mind  of  the  artist ;  hence  it 
is  that  we  must  look  for  elegance  in  their  representations  of  animals, 
foliage  and  flowers,  which  being  admired  by  all,  and  not  subject  to  the 
changes  and  varieties  exhibited  in  the  human  frame  and  countenance, 
are  more  readily  copied.  In  this  part  of  our  pursuit  we  are  again  as- 
sisted by  Denon,  who  has  presented  us  with  many  traces  of  simplicity 
in  the  capitals  of  their  pillars,  some  of  which  are  of  about  the  same  de- 
gree of  excellence  with  the  best  specimens  of  Saxon  sculpture,  and  in 
some  cases  strongly  remind  us  of  the  works  of  that  people  5  and  it  may 
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be  worthy  of  observation}  that  the  shape  of  the  Egyptian  capital  dif- 
fers very  little  from  those  invented  by  the  Greeks:  one  in  particular 
might  be  supposed  to  be  the  work  of  the  latter,  as  it  is  surrounded  by  a 
range  of  beautiful  full-grown  leaves  of  the  palm,  disposed  as  the  acan- 
thus leaf  afterwards  was;  another,  formed  of  a  collection  of  palm  stalks, 
before  the  branches  and  leaves  are  fully  developed,  shows  that  a  very 
little  taste,  added  to  the  disposition,  would  have  raised  the  reputation 
of  Egyptian  sculpture  to  a  level  with  that  of  their  more  polished  imi- 
tators, as  there  can  be  no  doubt  that  they  have  afforded  hints  to  the 
Greeks.  The  frieze  of  the  great  temple  at  Tentyra,  also  shows  that  the 
ideas  of  the  Egyptiaus,  when  confined  to  objects  intended  merely  for 
ornament,  approached  very  near  perfection  ;  in  this  instance,  the  sculp- 
tures of  the  wings  of  birds,  variously  and  tastefully  disposed,  deserve 
the  approbation  of  the  enlightened  observer. 

The  great  superiority  of  ths  Greeks  in  the  art  of  sculpture  may  be 
ascribed  to  a  variety  of  causes.  The  influence  of  climate  over  the  hu- 
man body  is  so  striking,  that  it  must  have  fixed  the  attention  of  every 
thinking  man  who  has  reflected  on  the  subject.  The  violent  heats  of 
the  torrid  zone,  and  the  excessive  cold  of  the  polar  regions,  are  unfa- 
vourable to  beauty.  It  is  only  in  the  mild  climates  of  the  temperate 
regions  that  it  appears  in  its  most  attractive  charms.  Perhaps  no  coun- 
try in  the  world  enjoys  a  more  serene  air,  less  tainted  with  mists  and 
vapours,  or  possesses,  in  a  higher  degree,  that  mild  and  genial  warmth 
which  can  unfold  and  expand  the  human  body  into  all  the  symmetry  of 
i  ttcular  strength,  and  all  the  delicacies  of  female  beauty  in  greater  per- 
fection,' than  the  happy  climate  of  Greece;  and  never  was  there  any 
people  that  had  a  greater  taste  for  beauty,  or  were  more  anxious  to  im- 
prove it.  Of  the  four  wishes  of  Simonides,  the  second  was  to  have 
a  handsome  figure.  The  love  of  beauty  was  so  great  among  the  Lace- 
demonian women,  that  they  kept  in  their  chambers  the  statues  of  Ne» 
reus,  of  Narcissus,  of  Hyaeinthus,  and  of  Castor  and  Pollux;  hoping 
that  by  often  contemplating  them,  they  might  have  beautiful  children. 

There  was  a  variety  of  circumstances  in  the  noble  and  virtuous  free- 
dom of  the  Grecian  manners  that. "rendered  these  models  of  beauty  pe- 
culiarly subservient  to  the  cultivation  of  the  fine  arts.  There  were  no 
tyrannical  laws,  as  among  the  Egyptians,  to  check  their  progress.  They 
had  the  best  opportunities  to  study  them  in  the  public  places,  where  the 
youth,  who  needed  no  other  veil  than  chastity  and  purity  of  manners, 
performed  their  various  exercises  quite  naked.  They  had  the  strongest 
motives  to  cultivate  sculpture,  for  a  statue  was  the  highest  honour 
which  public  merit  could  attain.  It  was  an  honour  ambitiously  sought, 
and  granted  only  to  those  who  had  distinguished  themselves  in  the  eyes 
of  their  fellow  citizens.  As  the  Greeks  preferred  natural  qualities  to  ac- 
quired acromplishineutt?,  they  decreed  the  first  rewards  to  those  who 
excelled  i  agiiity  and  strength  of  body.  Statues  were  often  raised  to 
wrestlers'1  ;  even  the  most  eminent  men  of  Greece,  iti  their  youth, 
sought  renown  in  their  gymnastic  exercises.  Chrysippus  and  Cleanthes 
distinguished  themselves  in  the  public  games  before  they  were  known  as 
philosophers.  Plato  appeared  as  a  wrestler  both  at  the  Isthmian  and 
Pythian  games ;  and  Pythagoras  carried  off  the  prize  at  Elis.  The 
passion  by  which  they  were  inspired  was  the  ambition  of  having  their 
statues  erected  in  the  most  sacred  place  of  Greece,  to  be  seen  and  ad- 
mired by  the  whole  people.    The  number  of  statues  erected  on  different 
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occasions  was  immense;  of  course  the  number  of  artists  must  have 
been  great,  their  emulation  ardent,  and  their  progress  rapid. 

The  high  estimation  iu  which  sculptors  were  held  was  very  favourable 
to  their  art.  Socrates  declared  the  artists  the  only  wise  men.  An 
artist  could  be  a  legislator,  a  commander  of  armies,  and  might  hope 
to  have  his  statue  placed  beside  those  of  Miltiades  and  Themistocles, 
or  those  of  the  gods  themselves.  Besides,  the  honour  and  success  of 
an  artist  did  not  depend  on  the  cap;  ice  of  pride  or  of  ignorance.  The 
productions  of  art  were  estimated  and  rewarded  by  the  greatest  sages 
in  the  general  assembly  of  Greece,  and  the  sculptor  who  had  executed 
his  woik  with  ability  and  taste,  was  confident  of  obtaining  immortality. 

Clay  was  the  first  material  which  was  employed  in  statuary.  An  in- 
stance of  this  may  be  seen  in  a  figure  of  Alcamenns,  in  bas-relief,  iu 
Villa  Atbani.  The  anc  ients  used  their  finders,  and  especially  their  nails, 
to  render  certain  parts  more  delicate  and  lively  :  hence  arose  the  phrase 
ad  urigeum  foetus  homo,  "  an  accomplished  man.'"  It  was  the  opinion  of 
Count  Caylus  that  the  ancients  did  not  use  models  in  forming  their  sta- 
tues. But  to  disprove  this,  it  is  only  necessary  to  mention  an  engrav- 
ing on  a  stone  in  the  cabinet  of  Hoscli,  which  represents  Prometheus 
engraving  the  figure  of  a  man,  with  a  plummet  in  his  hand  to  measure 
fche  proportions  of  his  model.  The  ancients,  as  well  as  the  moderns, 
made  works  in  plaster  ;  but  no  specimens  remain  except  some  figures  in 
bas-relief,  of  which  the  most  beautiful  were  found  at  Baia. 

The  works  made  ot"  ivory  and  silver  were  generally  of  a  small  size. 
Sometimes,  however,  statues  of  a  prodigious  size  were  formed  of  gold 
and  ivory.  The  colossal  Minerva  of  Phidias,  which  was  composed  of 
these  materials,  was  2b  cubit*  high.  It  is  indeed  scarcely  possible  to 
believe  that  statues  of  such  a  size  could  entirely  consist  of  gold  and 
ivory.  The  quantity  of  ivory  necessary  to  a  colossal  statue  is  beyond 
conception.  M.  de  Paw  calculates  that  the  statue  of  Jupiter  Olympus 
which  was  54  feet  high,  would  consume  the  teeth  of  300  elephants. 

The  Greeks  generally  hewed  their  marble  statues  out  of  one  block, 
though  they  afterwards  worked  the  heads  separately,and  sometimes  the 
arms.  The  heads  of  the  famous  group  of  Niobe  and  her  daughters 
have  been  adapted  to  their  bodies,  after  being  separately  finished.  It  is 
proved,  by  a  large  figure,  representing  a  river,  which  is  preserved  in 
Villa  Albani,  that  the  ancients  hewed  their  statues  roughly  before  they 
attempted  to  finish  any  part.  When  the  statue  had  received  its  perfect 
figure,  they  next  proceeded  to  polish  it  with  pumice-stone,  and  again 
retouched  every  part  with  the  chisel. 

The  ancients,  when  they  employed  porphyry,  usually  made  the  head 
and  extremities  of  marble.  It  is  true,  that  at  Venice  there  are  four 
figures  entirely  composed  of  porphyry;  but  these  are  the  productions 
of  the  Greeks  of  the  middle  age.  They  also  made  statues  of  basaltes 
and  alabaster. 

Without  expression,  gesture",  and  attitude,  no  figure  can  be  beautiful 
because  in  these  the  graces  always  reside.  It  was  for  this  reason  that 
the  Graces  are  always  represented  as  the  companions  of  Venus.  The 
expression  of  tranquillity  was  frequent  in  Grecian  statues  because  ac- 
cording to  Plato,  that  was  considered  as  the  middle  state  of  the  soul 
between  pleasure  and  pain.  Experience,  too,  shows  that  in  general, 
the  most  beautiful  persons  are  endowed  with  the  sweetest  and  most  en-' 
gaging  manner.    Without  a  sedate  tranquillity,  dignified  beautv  could 
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not  exist.  It  is  in  this  tranquillity,  therefore,  that  we  must  look  for 
the  complete  display  of  genius.  The  most  elevated  species  of  tranquil- 
lity and  repose  was  studied  in  the  figures  of  the  gods.  The  father  of 
the  gods,  and  even  inferior  divinities,  are  represented  without  emotion 
or  resentment.  It  is  thus  that  Homer  paints  Jupiter  shaking  Olympus 
by  the  motion  of  his  hair  and  eyebrows. 

Shakes  his  ambrosial  curls,  and  gives  the  nod, 
The  stamp  of  Fate  and  sanction  of  the  god. 

Jupiter  is  not  always  exhibited  in  this  tranquil  state.  In  a  bas-relief, 
belonging  to  the  Marquis  Rondini,  he  appears  seated  on  an  arm-chair 
with  a  melancholy  aspect.  The  Apollo  of  the  Vatican  represents  the 
god  in  a  fit  of  rage  against  the  serpent  Python,  which  he  kills  at  a 
blow.  The  artist,  adopting  the  opinion  of  the  poets,  has  made  the  nose 
the  seat  of  anger,  and  the  lips  the  seat  of  disdain. 

The  Romans  were  fully  sensible  of  the  superior  excellence  of  the 
Greeks  in  sculpture,  and  although  we  cannot  approve  of  their  motives 
in  plundering  them  of  their  besT  works,  yet  we  involuntarily  feel  satis- 
fied that  it  is  through  their  rapacity  that  we  now  possess  those  fascinat- 
ing models  for  imitation,  which  has  formed  the  taste  of  the  Italian 
«culptois,  and  excited  thai  emulation  which  enabled  artists  to  rouze  the 
public  mind  to  a  state  of  enthusiasm  sufficiently  powerful  to  crowd 
churches  and  palaces  with  mementos  of  the  great  and  the  good.  Be- 
sides this  superior  branch  of  the  art,  we  are  not  less  indebted  to  the 
ancient  Grecians  for  the  invention  and  distribution  of  the  most  refined 
taste  in  the  inferior  parts  of  sculpture  :  under  this  head  we  need  only 
remind  the  reader  of  the  grand  conceptions  distributed  from  the  base  to 
the  summit  of  Grecian  buildings,  in  reliefs  of  various  rich  ornaments. 

It  appears  almost  superfluous  to  mention  the  Laocoon,  the  Venus  di 
Medicis,  the  Apollo  Belviderc,  the  Meleager,  the  Antinous,  the  Niobe, 
&c.  &c.  of  the  Grecian  school,  as  efforts  never  to  be  exceeded,  or  per- 
haps equalled.  How  does  this  fact  exalt  the  character  of  the  people  thus 
favoured,  and  how  does  it  humble  the  pride  of  the  moderns  !  And  yet 
the  knowledge  of  infinite  superiority  attached  to  them  should  not  de- 
press the  efforts  of  the  student,  but  rather  rouze  him  to  increased  exer- 
tion; at  all  events  recollecting,  that  Phidias,  Praxitiles,  Agesander, 
Polydore,  and  Amenodorus  studied  models  far  beyond  the  reach  of  per- 
fect imitation,  even  the  animated  human  form. 

Our  limits  will  not  permit  us  to  enlarge,  or  enter  into  an  inquiry  as  to 
the  comparative  merits  of  the  different  modern  schools  of  Europe,  of 
which  Italy  bears  away  the  unrivalled  palm  through  several  concurrent 
circumstauces,  and  of  those  it  is  immediately  obvious,  that  piety  and 
superstition  are  the  principal ;  the  legends  of  their  saiuts  produce  an 
incredible  variety  for  illustrating  the  violent  emotions  of  the  soul  in  ar- 
dent devotion  and  the  pangs  of  martyrdom,  and  it  cannot  be  disputed, 
that  they  have  in  many  instances  very  nearly  approached  the  expression 
and  excellence  of  their  masters;  of  those  Michael  Angelo  Buonarotti 
has  been  honoured  by  his  countrymen  with  the  title  of  divine,  nor  was 
Bernini  much  less  deserving  of  this  honour. 

The  French,  although,  favoured  with  a  climate  little  inferior  to  that 
of  Italy,  and  situated  upon  its  borders,  have  less  distinguished  them- 
selves in  sculpture  than  might  have  been  expected,  but  the  national 
character  is  too  volatile  for  the  productions  of  tedious  and  incessant  ex- 
iition,  absolutely  necessary  in  the  sculptor;  hence  it  is  that  very  few 


INTRODUCTION. 


French  names  are  celebrated  as  statuaries.  It  would,  however,  be  un- 
just not  to  mention  lioubiliac,  who  honoured  England  with  his  works, 
which  deserve  every  praise  for  just  conception  ;  and  perhaps  there  is  no 
modern  instance  of  more  beautiful  contrast  than  in  his  monument  to 
the  memory  of  Lady  Nightingale  in  Westminster  Abbey,  on  which  the 
lifeless  figure  of  the  dying  lady,  and  the  eager  and  terrified  husband, 
have  and  ever  will  be  greatly  admired.  The  skeleton  wrapped  in  sepul- 
chral drapery,  aiming  a, dart  at  the  breast  of  the  female,  needs  no  other 
encomium  than  that  of  the  celebrated  anatomist  John  Hunter,  who 
pronounced  it  a  most  perfect  representation.  Francois  Ghardon  should 
also  be  mentioned  as  doing  honour  to  the  French  nation  by  his  nume- 
rous works,  and  by  none  more  than  his  tomb  of  Cardinal  Richlieu,  ori- 
ginally placed  in  the  college  of  the  Sorbonne  at  Paris. 

The  Germans  and  Dutch  have  distinguished  themselves  greatly  in 
painting;  but  taking  the  subject  in  an  enlarged  point  of  view,  they  have 
done  next  to  nothing  in  sculpture;  neither  has  the  Spanish  nation  any 
very  strong  claim  to  distinction  on  this  head.  The  sculpture  of  Great 
Britain  is  almost  entirely  confined  to  the  interiors  and  exteriors  of 
churches,  and  the  statues  which  adorn  them,  aie  all,  without  exception, 
ancient ;  when  the  religion  of  our  ancestors  was  the  same  as  that  of  the 
greatest  part  of  the  continent  of  Europe,  they  gave  large  sums  for  the 
production  of  shrines  and  saints  without  number,  but  they  seem  to  have 
had  no  idea  of  encouraging  the  noblest  part  of  the  art,  by  selecting 
men  of  superior  genius,  and  employing  them  on  groups  or  single  figures 
in  white  marble,  the  only  substance  calculated  to  give  due  effect  to  the 
'skill  of  the  statuary;  this  parsimonious  conduct,  and  probably  very  in- 
different rewards,  was  the  cause  that  all  our  old  statues  are  made  of 
coarse  and  perishable  stone,  and  that  they  are  in  truth  little  better  than 
copies  of  each  other,  which  circumstance  may  be  partly  accounted  for; 
besides,  by  the  situations  they  occupied  on  the  walls  of  sacred  edifices, 
and  their  being  invariably  placed  in  niches,  and  those  in  the  pointed 
style  of  architecture,  whence  it  became  a  matter  of  necessity  to  intro- 
duce but  one  figure,  and  that  in  an  upright  position  ;  yet  under  all  these 
disadvantages,  a  competent  judge  may  discover  in  the  majority  of  the 
works  of  our  aucieut  sculptors  a  freedom  and  correctness  that  would, 
with  due  encouragement,  have  produced  works  little,  if  at  all,  inferior 
to  those  of  the  Italian  school.  If  we  examine  the  turns  or  lines  of  the 
faces  of  the  kings  and  saints,  scattered  over  the  surfaces  of  our  cathe- 
drals and  some  parish  churches,  it  will  be  found  that  the  artists  who 
made  them  were  capable  of  expressing  dignity  and  piety,  and  their 
drapery  is  generally  correspondent  to  the  position  of  the  limbs,  and  in 
large  graceful  folds.  The  admirer  of  this  art  cannot  fail  of  being  highly 
gratified  by  tracing  the  progress  of  English  sculpture  in  that  vast  field 
for  observation,  Westminster  Abbey  ;  where,  in  the  cloisters,  they  will 
find  the  rude  figures  of  abbots  coeval  with  the  time  of  William  of  Nor- 
mandy, from  which  period  down  to  the  present  moment  there  is  almost 
an  annual  succession  of  figures  ornamental  and  monumental. 

This  Abbey  having  been  partly  rebuilt  by  Henry  HI.  the  structure 
was  continued  as  the  abbots  could  obtain  the  means,  consequently  there 
is  an  equal  gradation  in  the  excellence  of  the  sculpture  down  to  the 
reign  of  Henry  VII.  The  latter  monarch  determined  to  excel  all  his 
predecessors,  and  his  chapel,  or  burial-place,  is  one  blaze  of  rich  deco- 
ration in  every  possible  direction.    Having  thus  dhected  the  attention 
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of  the  reader  to  the  place  where  a  perfect  knowledge  of  this  subject 
may  be  obtained,  we  shall  proceed  to  notice  another  branch  of  the  art, 
•which  has  been  continued  in  Great  Britain  from  the  time  of  the  refor- 
mation, at  which  period  sculpture  received  its  fiat  as  far  as  relates  to 
the  use  of  it  for  pious  purposes.  We  know  but  little  of  the  statues 
which  were  placed  about  the  altars  and  shrines  of  old  times  in  this 
country,  as  they  were  destroyed  without  mercy,  but  vast  numbers  of 
tombs  remain  uninjured  in  every  county ;  in  speaking-  of  those,  we  must 
premise  that  very  little  opportunity  was  given  the  artist  to  expand  and 
improve  his  ideas,  as  a  slavish  custom  prevailed  of  placing  all  the  sta- 
tues on  them  in  a  posture,  of  all  others,  the  most  rigid  and  ungrace- 
ful, which  was  on  their  backs,  and  with  the  hands  joined  in  prayer  : 
under  this  obvious  disadvantage  our  ancient  sculptors  contrived  to 
make  many  excellent  and  interesting  figures  in  beautiful  transparent 
alabaster,  although  almost  all  the  males  are  represented  in  armour.  As 
the  effigies  of  persons  were  frequently  accompanied  by  that  of  their 
consort,  more  scope  for  genius  and  variety  prevailed  in  the  latter,  and 
consequently  we  find  females  in  the  habits  of  their  times,  and  repre- 
sented in  the  rich  ornaments  of  the  sex;  and  making  due  allowance  for 
the  stiffness  of  their  cumbent  position,  the  drapery  is  frequently  placed 
in  true  and  wel  -conceived  folds;  as  to  expression  in  the  features  beyond 
a  mere  state  of  quiet,  as  it  would  not  have  been  proper,  it  is  not  to  be 
discovered  in  any  instance.  Some  of  the  tombs  under  consideration  are 
divided  into  compartments,  in  each  of  which  small  bas-reliefs  are  in- 
troduced of  the  children  of  the  deceased,  or  monks  or  nuns  telling  their 
beads;  these  are  frequently  well  executed,  and  so  far  so  as  to  make  us 
wish  the  artist  had  been  indulged  to  the  full  extent  of  his  abilities. 

It  appears,  upon  an  attentive  comparison,  that  the  figures,  executed 
between  the  reigns  of  Henry  III.  and  Henry  VII.  are  infinitely  superior 
to  those  placed  on  tombs  during  and  after  the  time  of  Heury  VII 1.  as 
in  his,  and  the  two  preceding  reigns,  the  effigies  were  generally  exhi- 
bited either  kneeling  at  prayer,  or  cumbent,  in  a  most  miserable  taste 
indeed,  which  was  made  still  more  disgusting  by  the  custom  of  painting 
and  gilding  the  drapery.  In  the  period  of  the  interregnum,  nothing 
was  done  in  the  art  of  sculpture,  as,  unfortunately,  the  era  alluded  to 
completed  the  destruction  begun  at  the  reformation,  by  the  application 
of  a  blind  principle  of  dislike,  which  prevented  the  preservation  of  the 
statues  of  saints,  not  as  objects  to  excite  devotion,  but  as  the  only  me- 
mentos that  existed  that  the  art  had  ever  been  encouraged  in  England. 

As  might  have  been  anticipated,  sculpture  sunk  into  a  state  of  total 
neglect,  if  not  of  contempt ;  but,  after  the  Restoration,  the  ancient  ha- 
bits of  the  people  recurring,  statues  of  the  dethroned  king,  and  of  his 
son  and  successor,  were  erected  in  every  direction,  and  in  some  instan- 
ces they  are  tolerable  figures  ;  but  the  monumental  of  the  same  date 
are  wretched  indeed,  as  they  are  clad  in  Roman  armour,  and  their 
heads  and  shoulders  sustain  enormous  wigs.  Encouragement  increas- 
ing, the  art  began  to  rouze  from  its  torpid  state,  and  at  length  Cibber 
flourished,  to  whom  we  are  indebted  for  many  very  excellent  statues, 
and  some  rich  embellishments  at  St.  Paul's  cathedral.  Without  invi- 
diously mentioning  names  and  making  comparisons,  it  would  be  impos- 
sible to  enter  more  fully  into  the  progress  of  sculpture  since  the  dale 
j est  mentioned  5  we  shall  therefore  merely  say,  that  numerous  proofs 
exist  that  the  modern  English  possess  a  genius  for  sculpture  equal  to 
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the  inhabitants  of  any  nation,  but  unfortunately  it  seems  to  be  nearly 
confined  to  the  execution  of  monuments,  on  which  a  routine  of  genii, 
ancient  gods  and  goddesses,  and  virtues,  are  constantly  introduced,  to 
the  total  extinction  of  taste,  as  they  must  each  possess  their  attributes 
to  point  out  their  names. 

Little  need  be  said  of  the  mechanical  part  of  this  art,  as  various 
chisscls,  a  mallet,  compasses,  and  materials  for  polishing  marble,  are  all 
that  is  required;  the  essential  is  seated  in  the  mind,  and  as  Roubiliac 
used  to  say,  "  the  figure  is  in  the  substance  of  the  marble,  I  only  extri- 
cate it  from  the  enclosure,  or  pick  it  out." 


ARCHITECTURE. 

THE  origin  of  this  art,  like  that  of  most  others,  is  totally  unknown. 
We  arc  informed  by  Moses  that  Cain  built  a  city,  and  called  it  after  the 
name  of  his  son  Enoch;  but  concerning  the  mode  of  constructing  the 
houses,  or  the  quality  of  the  materials,  he  is  quite  silent.  The  same 
author  also  informs  us  that  Jabal  was  the  father  of  such  as  dwell  in 
tents.  In  the  days  of  Noah  architecture  must  have  arrived  at  great 
perfection  :  to  coustruct  the  ark  of  sufficient  strength  to  withstand  the 
tempests  raging  over  the  surface  of  the  watery  element  would  require 
considerable  skill  in  the  art  of  carpentry.  Ashur  built  the  cities  of 
Nineveh,  Rehoboth  Calah,  and  Resen.  The  city  and  tower  of  Rabel 
were  built  of  well-burnt  brick,  and  slime  for  mortar.  Brick-making 
must  have  been  well  understood  then,  and  perhaps  at  a  period  much 
anterior.  Moses  does  not  say,  what  either  the  dimensions  or  figure  of 
the  tower  was,  but  that  it  was  the  intention  of  the  people  to  make  its 
top  reach  unto  heaven  :  this  vain  design  being  frustrated  by  the  inter- 
vention of  the  Almighty,  the  building  was  left  unfinished.  Whether 
this  city  and  tower  be  the  same  Babylon  and  tower  as  described  by  Hero- 
dotus and  Strabo  is  uncertain  ;  the  former  says  it  is  a  square  building, 
each  side  of  which  at  the  base  was  a  furlong,  consequently  half  a  mite 
tn  circumference 5  from  a  winding  stair,  or  rather  an  inclined  plane 
which  went  around  the  exterior,  making  eight  revolutions,  the  buiidin^ 
appeared  as  if  eight  stories  had  been  placed  the  one  upon  the  other* 
each  such  story  was  75  feet  high,  and  consequently  the  whole  height 
600  feet:  the  inclined  plane  was  so  broad  as  to  allow  carriages  to  pass 
each  other. 

From  very  remote  antiquity  the  Egyptians  have  been  celebrated  for 
their  cultivation  of  architecture  among  other  arts  ;  the  ruins  of  their 
ancient  structures  astonish  the  traveller  of  the  present  day,  as  may  be 
seen  in  their  huge  pyramids  and  proud  tombs,  which  have  long  outlived 
the  memory  of  the  mighty  kings  whose  ashes  they  contain:  granite 
temples  as  extensive  as  towns,  which  inclose  in  their  courts  or  support 
upon  their  roofs  villages  of  the  modern  inhabitants,  long  avenues  of 
sphinxes,  colossal  statues,  and  obelisks.  Yet  the  art  of  building  among 
them  consisted  of  but  few  principles,  for  they  did  not  seem  to  understand 
the  use  of  the  arch  ;  all  the  apertures  and  intercolumns  of  their  walls, 
were  linteled  with  solid  stone  3  the  roofs  of  the  chambers  of  their  tern- 
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pics  were  generally  covered  with  massy  slabs  for  lintels  3  the  ceiling  or 
roof  of  the  passage  within  the  great  pyramid  is  formed  of  stones  in  ho- 
rizontal course,  projecting  equally  over  each  other  from  the  two  opposite 
walls  to  the  summit,  like  inverted  flights  of  steps:  the  roofs  of*  some 
of  their  tombs  are  indeed  arch  formed,  but  these  are  only  exca- 
vations cut  out  of  the  solid  rock.  Their  walls  were  built  of  stones  of* 
an  enormous  size,  without  cement.  The  removal  and  placing  of  these 
huge  materials  would,  even  at  this  day,  almost  bid  defiance  to  the  bold- 
est and  best  constructed  of  our  mechanical  inventions,  though 
conducted  with  all  the  science  of  modern  times.  The  stoues  of  their  ' 
edifices  are  squared  and  jointed  with  the  utmost  accuracy;  the  hiero- 
glyphic carvings  with  which  their  walls  and  ceilings  are  charged  are  all 
recessed,  but  projecting  in  relief. from  the  bottoms  or  backs  of  there- 
cesses.  The  forms  of  Egyptian  temples  and  gates  are  generally  truncat- 
ed rectangular  pyramids,  crowned  with  a  cove  and  fillet,  orcavetio,  as  a 
cornice  around  the  four  angles  of  the  sides,  and  under  the  cornice  project 
tori  from  each  face.  The  entrance  front  of  the  temples  has  generally  a 
large  rectangular  opening,  in  which  are  placed  columns  for  supporting 
the  architrave  and  cornice  :  over  the  middle  of  the  door,,  and  upon  the 
linteling  architrave,  is  carved  a  winged  globe;  the  height  of  the  columns, 
according  to  Denou's  representation,  is  from  five  to  six  diameters.  The 
columns  have  in  general  little  or  no  diminution,  and  are  frequently  placed 
upon  a  plinth,  from  which  they  sometimes  rise  in  a  convexity,  forming 
what  is  called  by  workmen  a  quirk  above  the  plinth.  The  shafts  of  the 
columns  are  generally  divided  into  two  or  more  compartments,  and  some- 
times charged  with  hieroglyphics,  as  well  as  the  walls  and  ceilings:  the 
compartments  are  sometimes  also  ornamented  w  ith  vertical  reeds,  repre- 
senting a  bundle  of  rods,  and  separated  from  each  other  by  annular  inci- 
sions and  beads,  which  seem  as  bandages  for  tying  the  rods  together. 
The  whole  of  the  compartments  are  not  always  reeded  :  sometimes  there 
are  only  one  or  two,  and  the  rest  carved  with  hieroglyphics.  The  capi- 
tals sometimes  swell  out  at  the  bottom  from  the  upper  part  of  the  shaft, 
and  diminish  to  the  top,  which  is  covered  with  a  square  projecting 
abacus  ;  sometimes  capitals  have  vases  like  the  Corinthian  order,  which 
rise  with  a  small  convexity  from  the  shaft,  and  change  into  a  large  con- 
cavity upwards,  which  as  it  approaches  the  top  has  more  and  more  cur- 
vature until  it  terminates:  above  the  termination  it  recedes  with  a  con- 
vexity to  the  abacus,  which  is  also  recessed  within  the  face  of  the  lintel- 
ing architrave.  Sometimes  the  capitals  are  formed  by  the  head  of  Isis, 
with  a  temple  in  miniature  placed  over  it,  and  then  crowned  with  the 
square  abacus  recessed;  the  lower  parts  of  the  intervals  between  the 
columns  are  shut  by  a  kind  of  parapet,  reaching  from  two  to  three  and 
a  half  diameters  from  the  ground.  This  parapet  is  sometimes  flush  with 
the  columns  ;  but  is  not  extended  so  as  to  hide  their  convexity  on  the 
front,  which  shews  nearly  a  quarter  of  the  circumference. 

Architecture  has  also  been  carried  to  a  wonderful  extent  among  the 
ancient  inhabitants  of  India,  who  have  not  only  rivalled  the  Egyptians, 
but  have  been  supposed  to  be  even  anterior  to  them  in  the  knowledge  of 
the  art ;  their  exertions  were,  however,  directed  almost  exclusively  to 
excavation. 

The  Assyrians  have  been  much  reputed  for  their  knowledge  in  the 
art  of  building:  the  walls  of  iVineveh  and  Babylon  were  of  wonderful 
magnitude.    Those  of  the  latter  were  double,  and  surroundeu  with  si 
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ditch  ;  the  outer  wall  was  regularly  fortified]  it  was  fifteen  miles  square, 
or  60  ineircumference,  200  royal  cubits  high,  and  50  thick :  in  the  circum- 
ference were  placed  100  massy  gates  of  brass  ;  and  on  the  top,  watch-tow- 
ers, corresponding  to  each  other.  The  materials  used  in  the  construction 
of  these  works,  were  square  bricks,  baked  in  a  furnace,  and  heated  bitu- 
men, mixed  with  the  tops  of  reeds;  this  composition  was  placed  be- 
tween every  thirteen  courses  of  bricks:  from  this  circumstance  it 
is  probable,  that  the  method  of  reducing  calcarous  stones  into  lime  for 
mortar  was  unknown  at  this  time.  The  walls  of  Babylon  are  described 
to  be  one  of  the  seven  wonders  of  the  world  ;  they  were  first  built  by 
queen  Semiramis,  in  the  time  of  her  regency,  during  the  minority  of  her 
son  Ninias  ;  and  it  would  seem  that  they  were  afterwards  improved  by 
the  great  Nebuchadnezzar.  Of  these  mighty  works  there  are  no  re- 
mains, nor  hardly  any  trace  of  the  ancient  city. 

In  the  ruins  of  Persepolis,  though  the  columns  are  of  a  character 
somewhat  different  from  those  of  Egypt;  yet  the  Egyptian  style  of 
building  may  be  retraced  in  various  parts  of  these  ruins.  Diodorus  Si- 
culus  says,  that  the  famous  palaces  of  Susa  and  Persepolis  were  not 
built  till  after  the  conquest  of  Egypt  by  Cambyses,  and  that  they  were 
both  conducted  by  Egyptian  architects  ;  it  therefore  seems  probable  that 
the  Persians  received  the  art  of  building  in  the  unwrought  stone  from 
the  Egyptians. 

The  Phoenicians  were  also  very  celebrated  for  their  arts  of  design, 
but  few  or  none  of  their  works  have  reached  the  present  time. 

In  the  vast  structures  of  Asia  and  Africa,  greatness  of  design,  ponde- 
rosity of  parts,  and  stones  of  immense  magnitude,  seem  to  have  been 
more  regarded  than  elegance  or  utility :  in  all  those  great  works  there 
is  no  trace  of  an  arch,  but  what  is  excavated  out  of  the  solid  rock,  or 
may  be  made  of  a  single  stone.  The  Greeks  profess  to  have  derived  the 
knowledge  of  architecture  from  the  Egyptians,  but  the  art  of  building  has 
been  so  much  improved  by  transplanting,  that  scarcely  any  trace  of  the 
original  remains  :  their  edifices  were  at  first  constructed  of  wood  and  clay, 
but  Ihey  soon  began  to  imitate  the  wooden  posts  and  beams  of  the  original 
hut  in  stone  and  marble:  from  this  imitation  arose  the  first  order  in  archi- 
tecture, which  also  gave  birth  to  two  others.  This  ingenious  people, 
favoured  by  nature  with  marble  and  other  building  materials,  and,  like 
the  Egyptians,  being  anxious  to  make  their  works  durable,  employed  very 
weighty  stones  in  the  construction,  which,  although  laid  without  cement, 
as  was  the  practice  of  all  ancient  nations,  yet  they  were  jointed  with  the 
utmost  accuracy,  which  is  the  reason  of  the  perfect  state  of  their  edifices 
at  this  day.  There  is  little  doubt  but  that  the  Greeks  were  the  inven- 
tors of  the  arch,  though  they  never  considered  it  as  an  ornament ;  it  is 
only  to  be  found  in  the  theatres  and  gyumasia  3  the  apertures  of  walls 
and  intercolumns  being  linteled. 

•  Greece,  though  a  mild  climate,  is  sometimes  liable  to  rain  ;  the  archi- 
tects of  this  country,  therefore,  found  it  necessary  to  raise  the  roofs  of 
their  edifices  to  a  ridge  in  the  middle,  the  section  being  that  of  a  rec- 
tilineal isosceles  triangle-,  the  base  being  the  span  or  distance  between 
the  opposite  walls.  This  form  of  roof,  called  a  pediment  roof,  was  fre- 
quently covered  with  marble  tiles. 

The  Grecians  surpassed  all  contemporary  nations,  in  the  arts  of  de- 
sign ;  the  remains  of  their  ancient  structures  are  models  of  imitation, 
and  confessed  standards  of  excellence.   They  were  the  inventors  of  thre« 
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orders  of  architecture,  of  which  we  have  already  hinted,  and  which  we 
shall  detail  in  a  subsequent  part  of  this  article.  The  remains  of  their 
sculptures  far  exceed  that  of  any  other  people,  and  are,  even  at  this  day, 
most  perfect  models  Modern  artists  have  no  means  so  certain,  in  at- 
taining a  just  knowledge  of  their  profession,  as  in  the  study  of  those 
exquisite  master-pieces. 

The  progress  of  Grecian  architecture  appears  to  have  occupied  a  pe- 
riod of  about  three  centuries,  from  the  age  of  Solon  to  the  death  of  Alex- 
ander; and  in  this  period  it  advanced  rapidly,  particularly  from  the  de- 
feat of  Xerxes  to  the  death  of  Pericles,  at  which  time  it  attained  its 
utmost  degree  of  excellence,  and  continued  to  flourish  till  the  time  it 
became  a  Roman  province. 

Prior  to  the  Macedonian  conquest,  all  the  temples  of  Greece,  and  its 
colonies  in  Sicily  and  Italy,  appear  to  have  been  of  the  Doric  order  ;  and 
of  one  general  form,  though  slightly  varied  in  particular  parts,  as  occa- 
sional circumstances  might  require :  their  plan  was  an  oblong,  having 
one  column  more  on  the  front,  than  double  the  number  of  those  in  front. 

The  ancient  Etrurians  have  left  many  excellent  monuments  of  taste, 
and  to  them  is  generally  ascribed  the  method  of  building  with  small 
stone  and  mortar,  made  of  calcareous  stone  ;  and  this  seems  probable, 
as  the  most  ancient  vestiges  of  cementitious  buildings  are  to  be  found 
in  the  country  which  the  present  Tuscans  inhabit. 

They  were  employed  by  the  Romans  in  many  public  works;  the  walls 
of  the  city  of  Rome  were  made  of  hewn  stone,  the  capital  and  the  cloaca 
maxima  are  of  their  construction  ;  the  last  of  these  is  esteemed  a  very 
extraordinary  piece  of  architecture,  as  is  sufficiently  proved  by  its  re- 
mains. To  these  people  is  attributed  the  invention  of  one  of  the  orders 
of  architecture,  called  after  them  the  Tuscan. 

We  are  told  by  Vitruvius,  that  the  intercolumns  of  their  temples  were 
wide,  and  that  they  were  linteled  with  wooden  architraves. 

The  Romans  appear  to  have  had  their  first  knowledge  of  architecture 
from  the  Etrurians:  but  it  was  not  till  after  the  conquest  of  Greece,  that 
they  acquired  a  just  relish  for  its  beauties.  It  seems  to  have  attained  to. 
its  highest  degree  of  excellence  in  the  reign  of  Augustus,  and  continued 
to  flourish  till  the  seat  of  empire  was  removed  to  Byzantium.  The 
works  of  the  Romans  were  much  more  numerous  than  those  of  any  other 
people.  The  remains  of  their  palaces,  theatres,  amphitheatres,  baths, 
mausoleums,  and  other  works,  excite  at  this,  day  the  admiration  and 
astonishment  of  every  judicious  beholder.  Their  first  temples  were  round 
and  vaulted,  and  hence  they  are  accounted  the  inventors  of  the  dome. 
The  plans  of  their  buildings  were  more  varied  than  those  of  the  Greeks, 
who,  excepting  but  in  a  few  instances  of  small,  but  beautiful  specimens, 
such  as  the  Tower  of  the  Winds,  and  the  monument  of  -Lycicrates, 
erected  their  principal  edifices  upon  rectangular  plans.  The  Romans, 
constructed  circular  temples  crowned  with  domes,  amphitheatres  upon 
elliptic  plans,  and  their  theatres,  and  many  other  buildings,  upon  mixt- 
lined  plans.  By  this  variety  they  formed  a  style  that  was  both  elegant 
and  magnificent.  But  let  it  be  remembered,  that  notwithstanding,  the 
grandeur,  the  magnitude,  and  number  of  their  works,  their  style  was 
never  so  pure  as  in  the  flourishing  ao,es  of  Greece.  Anions:  the  Romans, 
entablatures  were  frequently  omitted,  columns  were  made  to  support 
arches  and  groined  vaults;  arcades  were  substituted  for  colonades,  and 
vaults  for  ceilings.    In  several  of  their  most  magnificent  public  build- 
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ings  we  find  stories  ot  arcades  upon  each  other,  or  in  the  same  front  with 
the  solid  parts  of  the  masonry,  decorated  with  the  orders,  which,  instead 
of  forming  an  essential  part  in  the  construction,  are  degraded  to  idle  and 
ostentatious  ornaments.  This  is  very  conspicuous  in  the  theatre  of  Mar- 
cellus,  and  in  the  Coliseum. 

It  is  probable  that  the  arch  was  invented  "in  Greece,  but  was  almost 
constantly  employed  by  the  Romans,  who  not  only  considered  it  neces- 
sary in  the  construction,  but  as  an  ornament,  which  they  lavishly  em- 
ployed in  the  apertures  of  walls,  and  in  the  ceilings  over  passages  and 
apartments  of  their  buildings.  Particularly  in  the  decline  of  the  em- 
pire, from  the  reign  of  Constantine,  and  upon  the  establishment  of  Chris- 
tianity, external  magnificence  was  every  where  sacrificed  to  internal  de- 
coration. The  purity  of  taste  in  the  arts  of  design  declined  rapidly,  and 
finally  perished  with  the  extinction  of  the  empire.  The  most  beautiful 
edifices,  erected  in  the  preceding  reigns,  were  divested  of  their  orna- 
ments, to  decorate  their  churches.  In  this  age  of  spoliation,  architects, 
deficient  in  the  knowledge  of  their  profession,  adopted  the  most  ready 
modes  of  construction :  to  accomplish  this  many  beautiful  structures 
were  deprived  of  their  columns,  and  placed  at  wide  intervals  in  the  new 
buildings  5  and  over  the  capitals  were  thrown  arches  for  the  support  of 
the  superstructure:  most  ot*  the  ornamental  parts  were  taken  from  other 
buildings,  which  were  spoiled  for  the  purpose.  The  edifices  of  Italy 
now  assumed  the  same  general  features  as  those  which  characterised  the 
middle  ages.  This  disposition  is  the  plan  of  the  Roman  basilicas,  but  is 
more  nearly  allied,  in  the  elevation,  to  the  opposite  sides  of  the  Egyptian 
oeci,  which  has  also  the  same,plan  as  the  basilica,  and  which  was  of 
similar  construction  to  the  churches  in  after  times,  excepting  in  the 
want  of  arches:  both  had  a  nave,  with  an  aisle  upon  each  flank,  sepa- 
rated from  the  nave  by  a  range  of  columns,  which  supported  a  wall, 
pierced  with  windows  for  lighting  the  nave:  against  this  wall,  and  over 
the  columns,  were  placed  other  attached  columns.  This,  when  roofed 
over  with  a  groined  ceiling,  such  as  that  of  the  Temple  of  Peace,  will 
form  the  interior  of  a  building,  similar  to  that  of  the  Saxon  churches. 

The  Romans  carried  the  method  of  ccmentitious  buildings  to  the 
utmost  degree  of  perfection.  Their  most  considerable  edifices  had  the 
facings  of  their  walls,  and  the  arches  and  angles  of  brick,  or  small  ruble 
stones  squared;  the  cores  built  with  pebble  and  ruble-stones  grouted,  or  run. 
with  liquid  mortar ;  andat  regular  intervals  were  strengthened  with  courses 
of  band  stones.  This  construction  of  walls  was  frequently  stuccoed, 
or  incrusted  with  marble.  It  is  much  more  expeditious  and  economical 
than  that  built  of  wrought  stone,  which  occasions  a  greater  waste  of 
materials  and  loss  of  time.  The  durability  and  solidity  of  the  Roman 
ccmentitious  buildings  is  such,  that  mortar  has  acquired  a  hardness  su- 
perior to  the  stones  which  are  connected  by  it.  This,  when  compared 
with  the  frigility  and  crumbling  nature  of  the  mortar  used  by  modern 
builders,  had  led  some  to  suppose  that  the  ancient;*  possessed  processes 
in  the  making  of  cements,  which  have,  from  the  lapse  of  time,  been  lo&t 
to. the  present  day.  But  the  information  and  experiments  of  ingenious 
men  have  exploded  this  opinion;  and  there  is  no  doubt,  that  if  proper 
attention  be  paid  to  the  choice  of  lime-stone  and  sand,  to  the  burning; 
of  lime,  and  above  all,  that  care  be  taken  in  the  mixing  and  tempering* 
these  mateials,  workmen  will  be  enabled  to  rival  those  of  Rome.  This 
kss  been  tried  in  some  instances,  though  the  lapse  of  agvs  may  beueeea- 
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sary  to  make  the  comparison  complete ;  however,  it  will  appear,  trom 
the  following  arcouat  of  Vitruvius,  that  the  method  of  making  lime  by  the 
Romans  was  not  very  different  from  what  itis  at  the  present  day.  "  Lime 
should  be  burnt  from  white  stone,  or  flint,  of  which  the  thick  and  hard 
sort  are  more  proper  for  building  of  walls,  as  those  which  are  porous  are 
for  plastering.  When  the  lime  is  burnt,  the  ingredients  are  thus  to  be 
mixed :  with  three  parts  of  pit  sand,  one  part  of  lime  is  to  be  ming- 
led :  but  if  river  or  sea  sand  is  used,  two  parts  of  sand,  and  one  of  lime 
must  be  united:  for  in  these  proportions  the  mortar  will  have  a  proper 
consistence:  if  bricks,  or  tiles,  pounded  and  sifted,  be  joined  with  river 
or  pit  sand,  to  the  quantity  of  a  third  part,  it  will  make  the  mortar 
stronger  and  fitter  for  use. 

The  works  of  wrought  stone  of  the  Romans,  as  well  as  those  of  the 
Greeks,  were  constructed  without  cement;  but  cramps  and  ligatures  of 
iron  aud  bronze  were  used  in  great  abundance.  The  use  of  metal  was 
not  confined  to  cramps  and  bolts,  for  liicy  even  constructed  roofs  of 
bronze,  which  was  also  used  in  magnificent  profusion  in  the  decorations  of 
buildings.  It  excites  regret  to  reflect,  that  the  means  employed  by  the 
ancients  to  increase  the  beauty,  and  ensure  the  duration  of  their  edifices, 
have  only,  in  many  instances,  served  to  accelerate  their  destruction. 

These  valuable  materials  have  caused  much  dilapidation,  and  more 
buildings  have  been  ruined  by  rapine  than  by  the  injuries  of  time.  In 
the  works  of  the  Greeks  and  the  Romans,  of  hewn  stone,  they  appear  to 
have  wrought  only  the  beds  of  the  stones,  before  they  were  placed  in  the 
building,  leaving  the  faces  to  be  worked  after  the  completion  of  the 
edifice.  By  this  means,  the  arisses  aud  the  mouldings  were  preserved 
from  injury,  and  the  faces  made  exactly  in  the  same  plane,  or  surface, 
which  is  not  generally  the  case  in  the  facings  of  our  modern  works.  Our 
workmen  pass  them  over  in  the  most  slovenly  manner,  with  the  greatest 
indifference,  by  rounding  the  stores  which  happen  to  project  at  the 
joints,  which  gives  them  a  false  and  irregular  appearance  in  sunshine. 
By  this  means,  also,  the  ancients  diminished  and  fluted  their  columns, 
which  could  not  be  done  with  the  same  accuracy  any  other  way. 

After  the  fall  of  the  Roman  empire,  the  Goths  having  now  the  domi- 
nion over  those  places  f  ormerly  the  seat  of  the  arts,  and  having  soon  be- 
come converts  to  Christianity,  but  having  no  established  rules  of  their 
own,  in  the  principles  of  architecture,  either  built  their  churches  in  the 
form  of  the  Homan  basilica,  or  converted  the  basilica  into  churches. 
Architecture  continued  during  their  government  with  little  alteration  in 
the  general  forms,  from  that  which  had  been  practised  at  the  decline  of 
the  Roman  empire ;  but  ignorance  in  proportion,  and  a  depraved  taste  j 
in  the  ornamental  department,  at  last  deprived  their  edifices  of  that 
symmetry  and  beauty  which  were  so  conspicuous  in  the  works  of  the 
ancients.  However,  the  knowledge  of  architectural  elements  was  still 
preserved  among  them,  and  of  the  various  forms  of  vaulting  used  by  the 
Greeks  and  Romans,  they  adopted  that  of  groins  or  cross  arching. 

From  what  has  been  said,  it  will  be  easy  to  shew,  that  the  Golhs  had 
DO  share  in  the  invention  of  that  style  of  building  which  still  bears  their 
name.  The  architecture  of  Italy,  at  the  time  they  ceased  to  be  a  nation, 
was  nothing  but  debased  Roman,  which  was  the  archetype  for  the  first 
Saxon  churches  erected  in  this  country.  The  term  Gothic  seems  to 
have  originated  in  Italy,  with  the  restorers  of  the  Grecian  style,  and  was 
applied  by  the  followers  of  Palladia  and  Inigo  Jones,  to  all  the  struc- 
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tures  erected  m  the  interval  between  the  beginning-  of  the  twelfth  and 
end  of  the  fifteenth  centuries,  probably  with  a  view  to  stigmatize  those 
beautiful  edifices,  and  to  recover  the  ancient  manner.  This  term  is 
therefore  of  modern  application :  it  was  not  used  in  Italy  till  the  pointed 
Style  had  gained  the  summit  of  perfection,  nor  yet  in  England,  when 
this  species  of  architecture  ceased  to  be  in  use,  and  the  Grecian  restored. 
This  manner  of  building,  like  most  other  arts,  required  a  succession  of 
ages  to  bring  it  to  maturity,  and  the  principal  cause  which  seems  to  have 
effected  this,  was  that  desire  of  novelty  so  inherent  in  the  mind  of  man' 
to  produce  something  new,  and  a  total  disregard  to  the  proportions  of 
ancient  edifices.  Having  now  traced  the  Grecian  style  from  the  place 
of  its  invention  to  its  decline  in  Italy,  we  shall  follow  the  steps  by  which 
this  corrupted  ill-proportioned  Italian  style  at  last  assumed  a  character 
so  different  from  the  original,  as  to  become  in  a  few  centuries  a  distinct 
species  of  architecture,  which  not  only  exhibited  beautiful  proportions, 
and  elegant  decorations,  but  also  majestic  grandeur  and  sublimity  in  its 
fabrication.  To  do  this,  it  will  not  be  necessary  to  seek  abroad  for  those 
successive  changes,  as  the  different  gradations  can  de  distinctly  traced 
at  home.  The  first  Saxon  churches  here  were  either  constructed,  with 
however  rude  imitation,  after  models  of  Roman  temples,  which  we  may 
presume  then  remained  in  Britain,  or  by  foreigners  brought  from  Rome 
aud  France.  The  manner  of  buihiingat  this  time  was  called  Roman,  the 
term  of  Gothic  not  being  applied  till  the  end  of  several  centuries. 

It  has  been  observed,  that  a  quadrangular  wall  iuclosure,  divided  in 
the  breadth  into  three  parts  by  two  colonaded  arcades,  supporting  on 
the  imposts  of  the  arches  two  other  opposite  higher  walls,  through 
which  the  light  descended  into  the  middle  part,  and  upon  which  the 
roof  rested,  was  known  to  the  Romans  before  the  Goths  appeared  iu 
Italy.  Now  this  construction  is  the  general  outline  of  the  Saxon,  Nor- 
man, and  the  pointed  styles  of  building  churches,  and  is  also  that  form  of 
structure  most  advantageous  for  lighting  the  interior,  upon  the  same 
plan  ;  for,  though  the  roof  might  have  been  equally  well  supported  by 
columns,  instead  of  the  interior  walls,  and  extending  those  of  the  exterior 
to  the  whole  height,  the  intensity  of  light  produced  from  the  same  num- 
ber of  windows  on  the  sides,  thus  far  removed  from  the  middle  of  the 
edifice,  w  ould  have  been  greatly  diminished.  It  may  also  be  farther  ob- 
served, that  no  other  form  of  building  was  so  favourable  for*  vaulting  i 
for  a  vaulted  roof  could  neither  have  been  thrown  to  the  whole  breadth, 
nor  in  the  three  compartments,  without  walls  of  enormous  thickness, 
which  would  not  only  have  added  to  the  breadth,  but  would  have  been 
attended  with  prodigious  additional  expences. 

The  Saxon  style  is  easily  recognized  by  its  massive  columns  and 
semicircular  arches,  which  usually  spring  from  capitals  without  the  in- 
tervention of  the  entablature.  In  the  fust  Saxon  buildings  the  moul- 
dings were  extremely  simple,  the  greater  part  consisting  of  fillets  and 
plat-bauds,  at  right  angles  to  each  other,  and  to  the  general  facade. 
The  archivolts  and  imposts  were  similar  to  those  found  in  Roman  edi- 
fices. The  general  plan  and  disposition  of  the  latter  Saxon  churches 
were  as  follow ;  the  chief  entrance  was  at  the  west  end  into  the  nave,  at 
the  upper  end  of  which  w  as  a  cross,  with  the  arms  of  it  extending  north 
and  south  j  the  east  end,  containing  the  choir,  terminated  in  a  semicir- 
cular form.  A  tower  was  erected  over  the  centre  of  the  cross,  and  to 
contain  the  bells  another  was  frequently  added,  and  sometimes  two. 

The  large  churches  contained  a  nave  and  two  side  aisles,  one  on  each 
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side  of  the  nave,  and~wer77iivided  into  three  tiers  or  stories,  the  lower 
consisting  of  a  range  of  arcades  on  each  side,  the  middle,  a  range  of  gal- 
leries between  the  roof  and  vaulting-  Of'  the  aisles,  and  the  uppermost,  a 
range  of  windows.  The  pillars  wore  either  square,  polygonal,  or  circu- 
lar. Such  was  the  thickness  of  the  walls  and  pillars,  that  buttresses 
were  not  necessary,  neither  were  they  in  use.  The  apertures  are  splayed 
from  the  mullions  on  both  sides.  The  dressings  are  generally 
placed  on  the  sides  of  the  splayed  jambs  and  heads  of  the  arches, 
and  but  seldom  against  the  face  of  the  walls  ;  and  when  this  is 
the  case,  the  projectures  are  not  very  prominent.  The  dressings  of  the 
jambs  frequently  consist  of  one,  or  several  engaged  columns  upon  each 
side.  The  imposts,  particularly  those  of  the  wiudows,  have  frequently 
the  appearance  of  being  a  part  of  the  wall  itself.  The  doors  in  general 
are  formed  in  deep  recession,  and  a  series  of  equidistant  engaged  co- 
lumns placed  upon  each  jamb,  and  were  such,  that  two  horizontal 
straight  lines  would  pass  through  the  axis  of  each  series,  and  would, 
if  produced,  terminate  in  a  point.  Each  column  is  attached  to  a  recess 
formed  by  two  planes,  constituting  an  interior  right  angle.  '1  he  angle 
at  the  meeting  of  every  two  of  these  recesses  formed  an  exterior  right! 
angle,  which  v  as  sometimes  obtunded,  and  frequently  ho  lowed.  The 
archivolts,  resting  on  the  capitals  of  the  columns,  are  formed  on  the  sof- 
fit shelving,  like  the  jambs  below.  The  ornaments  of  columns  aud} 
mouldings  are  of  very  simple  forms.  The  rudely  sculptured  figuresi 
which  often  occur  in  door-cases,  when  the  head  of  the  door  itself  id 
square,  indicate  a  Roman  original,  and  are  mostly  referable  to  an  a?ra 
immediately  preceding  the  conquest. 

After  the  Norman  conquest,  the  general  forms  of  the  parts  remained 
the  same,  though  the  extent  and  dimensions  of  the  churches  were) 
greatly  enlarged-  the  vaultings  became  much  more  lofty,  the  pillars  of 
greater  diameter,  the  ornaments  more  frequent  and  elaborately  finished; 
towers  of  very  large  dimensions  and  great  height  were  placed  either  in! 
the  centre,  or  at  the  west  end  of  the  cat  hedral  and  conventual  ( lun  ches. 
These  were  often  ornamented  with  arcades  in  tiers  of  small  intersecting 
arches  on  the  outside.  About  the  end  of  the  reign  of  Henry  I.  circular! 
arches,  thick  walls  without  prominent  buttresses,  and  massive  pillars 
with  a  kind  of  regular  base  and  capital,  generally  prevailed  5  the  capitals 
of  the  pillars  were  often  left  plain,  though  there  were  a  few  instances  of 
sculptured  capitals,  foliage,  and  animals.  The  shafts  of  the  piliars 
were  usually  plain  cylinders,  or  had  semicolumns  attached  to  them. 
The  first  transition  of  the  arch  appears  to  have  taken  place  towards  the 
close  of  the  reign  of  Stephen ;  its  figure,  which  had  hitherto  been  circu- 
lar, becoming  slightly  pointed,  and  the  heavy  single  pillar  made  into  a 
pilastered  cluster  which  was  at  first  ill  formed,  but  gradually  assumed  a 
more  elegant  figure  and  graceful  proportion,  the  archivolts  still  retaining 
many  of  the  Saxon  ornaments.  It  may  here  be  observed,  that  antece- 
dent to  this  period,  neither  tabernacles  nor  niches  with  canopies,  sta- 
tues in  whole  relief,  pinnacles,  pediments,  or  spires,  nor  any  tracery  in 
the  vaultings  were  used  ;  but  at  this  time,  or  soon  after,  these  began  to 
obtain.  Towards  the  close  of  the  13th  century,  the  pillars,  then  sup- 
porting sharply  pointed  arches,  were  much  more  slender ;  the  ceilings 
were  seemingly  sustained  by  groined  ribs  resting  on  the  capitals  of  the 
pillars,  aud  the  windows  were  lighted  by  several  opcuings  in  place  of 
one. 

After  the  reign  of  Stephen,  the  circular  and  pointed  arches  were  fee- 


INTRODUCTION. 


xlv 


feiently  employed  in  the  same  building;  but  the  pointed  style  gaining 
more  and  more  upon  the  circular,  prevailed  ultimately  at  the  close  of  the 
reign  of  Henry  I II.  and  prevented  all  farther  confusion  of  mixture.  The 
architecture  of  this  age  now  exhibited  uniformity  of  parts,  justness  of 
■proportions,  and  elegance  of  decorations ;  the  arcades  and  pillars  became 
numerous,  the  single  shafts  were  divided  into  a  multiplicity  of  equal 
Slender,  distinct  shafts,  constructed  of  pm  beck  marble,  and  collected 
under  one  capital,  luxuriantly  decorated  with  leaves  of  the  palm  tree. 
The  east  and  west  windows  began  to  be  wide  ly  expanded  ;  these  required 
a  number  of  mullious,  which,  as  well  as  the  ribs  and  transoms  of  the 
vaulting,  began  to  ramify  from  the  springing  of  the  arches  into  a  varie- 
ty of  tracery,  which  was  uniformly  ornamented  with  rosettes  or  poly- 
foil,  cuspidated  figures  forming  trefoils,  quatrefoils,  &c.  Canopies  were 
introduced  over  the  arches,  and  in  rich  work  were  decorated  with 
crockets  and  creeping  foliage,  and  terminated  in  a  flower.  The  but- 
tresses were  made  in  several  diminished  stages  towards  the  top,  and 
mostly  terminated  with  purfled  pinnacles. 

-  In  the  reign  of  Edward  II.  detached  columns  were  laid  aside,  and 
pillars  nearly  of  the  same  proportion  as  formerly,  with  vertical  or  colum- 
nar mouldings  wrought  out  of  the  solid,  were  adopted.  The  east  and 
west  windows  were  so  enlarged  as  to  take  up  nearly  the  whole  breadth 
of  the  nave,  and  carried  up  almost  as  high  as  the  vaulting,  and  were 
beautifully  ornamented  with  lively  colours  on  stained  glass. 

In  the  early  part  of  the  reign  of  Edward  III.  arcades  with  low  arches 
and  sharp  points  prevailed;  over  the  arcades  was  generally  placed  a 
row  of  open  galleries,  originally  introduced  in  Saxon  churches. 

About  the  end  of  the  reign  of  Richard  II.  A.  D.  ]399,  the  pillars 
became  more  tall  and  slender,  forming  still  more  lofty  and  open  arcades, 
the  columns  which  formed  the  cluster  were  of  different  diameters,  the 
capitals  more  complicated,  the  vaults  at  the  intersection  of  the  ribs 
were  studded  with  knots  of  foliage,  the  canopies  of  the  arches  were 
universally  purfled,  and  terminated  with  a  rich  knot  of  flowers :  the 
pillastered  buttresses  flanking  the  sides  were  crowned  with  elaborate 
finials,  the  flying  buttresses  were  formed  on  segments  of  circles  in  or- 
der to  give  them  lightness,  and  strength  at  the  same  time. 

From  the  close  of  the  14th  century  no  remarkable  change  appears  to 
have  taken  place  ;  the  grander  members  continued  their  original  dimen- 
sions and  form,  and  the  ornamental  parts  became  distinguished  by 
greater  richness  ana  exuberance. 

1  Another  change  took  place  in  the  reign  of  Edward  IV.;  its  leading 
features  are  principally  to  be  seen  in  the  vaultings,  the  horizontal  sec- 
tions of  which  had  been  generally  projecting  right  angles,  but  were 
now  arches  of  circles;  the  surface  of  the  vaults  being  such  as  might 
be  generated  by  a  concave  curve  revolving  round  a  vertical  line,  as  an 
axis  which  was  immediately  over  the  pillars.  This  species  of  groining, 
unknown  in  preceding  ages,  was  favourable  for  a  beautiful  display  of 
tracery.  Equidistant  concave  ribs  in  vertical  planes  were  intersected  by 
horizontal  convex  circular  ribs,  and  the  included  pannels  were  beauti- 
fully ornamented  with  cusps,  forming  an  infinite  variety  of  the  most 
elegant  tracery,  which  from  its  appearance  has  been  denominated  fan- 
work. 

From  the  commencement  of  the  reign  of  King  Henry  VIII.  a  mixed 
or  debased  style  began  to  take  place,  from  our  intercourse  with  the 
Italians.    The  ingenious  Mr.  Britton,  in  his  valuable  architectural  an- 
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Hqoitiea  of  Gnat  Britain,  has  classed  the  various  styles  in  the  following 
order,  which  we  shall  adopt)  and  shall  be  happy  to  find  the  same  ap- 
propriate terms  adopted  also  in  future  publications,  wherever  ideas  of 
the  objects  represented  by  them  are  the  subjects  of  inquiry.  We  are 
sensible  this  is  the  only  means  of  facilitating  a  knowledge  of  this  study, 
by  removing  equivocal  words,  and  thereby  making  architectural  lan- 
guage intelligible. 

First  Style.  Anglo-Saxon  -,  this  will  embrace  all  buildings  that  were 
erected  between  the  times  of  the  conversion  of  the  Saxons,  and  the 
Norman  conquest,  from  A.  D.  599  to  A.  D.  1066. 

Second  Style.  Anglo-Norman,  by  which  will  be  meant  that  style 
which  prevailed  from  iot)6  to  1 1S9,  including  the  reigns  of  Williams  I. 
and  II.  Henry  I.  Stephen  and  Henry  II. 

Third  Style.  English,  from  11*9  to  1272,  embracing  the  reigns  of 
Richard  I.  John,  and  Henry  III. 

Fourth  Style.  Decorated  English,  from  ]2/Q  to  ]4Gl,  including  the 
reigns  of  Edwards  I.  II.  111.  Richard  II.  Henrys  IV.  V.  and  VI. 

Fifth  Style.  Highly  decorated  llorid  English,  from  146 1  to  1509,  in- 
cluding the  reigns  of  Edwards  IV.  and  V.  Richard  III.  and  Henry  VII. 

Erom  this  a  ra  we  loose  all  sight  of  congruity  ;  and  the  public  build- 
ings erected  during  the  reigns  of  Henry  VJ1I.  Elizabeth,  and  James  I. 
may  be  characterised  by  the  terms  of  debased  English,  or  Anglo-Ita- 
lian. Mr.  Britton  observes,  "  that  during  the  intermediate  time  when 
one  style  was  growing  into  repute  and  the  other  sinking  in  favour, 
there  will  be  found  a  mixture  of  both  in  one  building,  which  is  not  re- 
ferable to  either,  and  which  has  constituted  the  greatcst.pioblem  in  an- 
tiquarian science.11 

After  having  thus  discussed  the  several  styles  of  building,  which 
have  been  generally  and  unmeaningly  classed  under  the  appellation  of 
Gothic,  we  must  now  make  a  retrogression  to  Italy,  where  the  Grecian 
style  had  been  revived  for  a  considerable  time,  and  was  flourishing  in 
great  purity.  Let  us  therefore  retrace  the  steps  by  which  it  again  arose 
to  its  ancient  splendour  and  magnificence. 

Fillip©  Brunt  lleschi,  born  1377,  maybe  looked  upon  as  the  restorer 
of  ancient  architecture,  and  the  founder  of  the  modern  style. 

After  having  prepared  his  mind  by  the  study  of  the  writings  of  the 
ancient  authors,  and  the  ruins  of  Roman  edifices  which  he  carefully 
measured,  he  discovered  the  orders,  and  recognized  the  simple  forms 
and  constructions  of  the  ancients,  and  having  tl;  s  formed  a  system 
Kpon  unshaken  principles,  he  was  enabled  to  construct  works  with 
beauty,  solidity,  and  durability. 

Leo  Battista  Alberta,  born  A.  D.  139S,  was  the  first  modern  author 
who  published  a  learned  treatise  on  architecture,  from  which  he  has  ac- 
quired great  reputation,  and  is  justly  styled  the  modern  Vitruvius. 
Following  the  steps  of  Brunelleschi,  he  reformed  by  his  precepts  and 
designs  many  of  the  abuses  and  barbarous  practices  which  then  pre- 
vailed among  his  countrymen. 

Bramante  had  a  considerable  share  in  the  restoration  of  ancient  art 
and  built  many  magnificent  edifices.  Pope  Julius  II.  having  projected 
the  rebuilding  of  St.  Peter's  upon  a  scale  of  unequalled  magnificence, 
entrusted  the  execution  of  1  he  design,  1513,  to  Bramante,  w  ho  con- 
ceived the  idea  ot  erecting  the  lofty  cupola  upon  that  immense  struc- 
ture. This  vast  undertaking  was  carried  on  successively  by  Raphael, 
San  Gallo,  and  Michael  Angelo,  to  whom  the  final  design  and  cumula- 
tion of  the  work  is  principally  due. 
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Architecture  continued  to  flourish  in  the  Kith  century,  under  the 
[treat  architects  Vigno'.a,  Serlio,  Palladio,  and  Scamozzi.  To  the  unre- 
mitted assiduity  of  these  distinguished  artists  in  the  study  of  the  Ro- 
man edifices,  and  to  their  invaluable  publications,  the  world  has  been 
much  indebted  for  the  elucidation  of  the  principles  of  ancient  art. 

The  list  of  the  celebrated  Italian  artists  closes  with  Bernini,  who 
flourished  in  the  37th  century. 

The  Grecian  style  of  building  was  revived  in  France  in  the  beginning 
of  the  loth  century,  and  afterwards  flourished  under  several  architects 
of  distinguished  merit.  Their  principal  works  are  the  palace  of  Ver- 
sailles, St.  Cyr,  the  church  of  Invalids,  the  facade  of  the  Louvre,  a 
most  beautiful  modern  structure,  the  Porte  St.  Dennis,  and  the  church 
of  Genevieve,  the  present  Pantheon. 

Grecian  architecture  was  restored  in  England  under  the  celebrated 
Inigo  Jones,  born  1572.  His  distinguished  works  at  Greenwich,  White- 
hall, and  Covent  Garden,  will  ever  secure  him  a  name  among  the  ar- 
chitects of  the  highest  reputation. 

Sir  Christopher  Wren,  an  eminent  mathematician  and  philosopher, 
as  well  as  an  architect  of  the  first  rank,  has  executed  many  of  the 
finest  buildings  in  London  and  other  parts  of  England,  and  in  the  modern 
style.  St.  Paul's  cathedral,  inferior  to  none  but  St.  Peter's  in  point  of  mag- 
nitude, but  perhaps  superior  both  in  skilful  construction  and  figuration, 
will  perpetuate  his  name  to  the  latest  posterity.  The  exterior  doom  of 
St.  Paul's  is  constructed  of  wood,  and  sustained  by  a  cone  of  ls-inch 
brick-work,  which  also  supports  the  lantern  above. 

The  interior  dome  is  also  constructed  of  18-inch  brick-work,  which 
had  a  course  the  whole  thickness  for  every  five  feet,  and  the  intermediate 
parts  had  two  bricks  in  length  in  the  thickness.  This  dome  was  turned 
upon  a  centre  which  supported  itself  without  any  standards  from 
below.  From  the  inclined  position  of  its  supporting  walls,  it  had  little 
or  no  transverse  pressure,  yet,  for  the  greater  security,  it  was  hooped 
with  iron  at  the  bottom. 


ENGRAVING. 

THIS  term  is  at  present  confined  to  the  art  of  excavating  copper  and 
wood,  in  lines,  in  so  judicious  a  manner  as  to  produce  imitations  of 
paintings  and  drawings  when  printed  on  paper.  It  is  certain  that 
engraving,  for  the  production  of  prints,  was  unknown  long  after  the 
practice  of  painting  in  oil  had  arrived  to  great  perfection,  but  good 
prints  are  common  from  plates  engraved  in  the  fifteenth  century,  many 
of  which  are  landscapes  most  laboriously,  and  even  excellently  perform- 
ed by  the  graver;  although  it  is  well  known  that  the  instrument 
just  mentioned  cannot  freely  express  those  serrated  and  serpentine 
lines  necessary  for  foliage  and  short  grass  intermixed  with  plants,  since 
so  admirably  delineated  in  etchings. 

The  art  of  engraving  and  working  off  from  plates  of  copper,  (says 
Mr.  Evelyn,)  did  not  appear  till  about  the  year  1490  ;  that  is,  it  was 
not  brought  to  perfection  from  the  hints  gathered  from  typography. 
Yet  it  is  certain  that,  in  1460,  Maso  Finiguerra,  a  goldsmith  of  Florence^ 
fey  an  accident  that  might  have  given  birth  to  the  rolling-press,  without 
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the  antecedent  discover)  of  printing,  did  actually  light  upon  the  method 
Of  taking  oft"  stamps  from  an  engraved  plate.  Casting  a  piece  of  such 
plate  into  melted  brimstone,  he  observed  that  the  exact  impression  of 
the  engraving  was  left  upon  the  surface  of  the  cold  brimstone,  marked 
by  lines  of  black.  He  repeated  the  experiment  on  moistened  paper, 
rolling  it  gently  with  a  roller  ;  it  succeeded.  He  communicated  the 
discovery  to  Baceio  Baldini,  of  his  own  profession  and  city.  The 
latter  pursued  the  invention  with  success,  and  engraved  pevefal  plates 
from  the  drawings  of  Sandro  Boticello,  which  being  seen  by  Andrea 
Manlegna,  he  not  only  assisted  Baldini  with  designs,  but  cultivated 
the  new  art  himself.  It  had  not  long  been  in  vogue  before  Hugo  da 
Carpi  tried  the  same  experiment  with  wood,  and  even  added  a  variety 
of  tints  by  using  different  stamps  for  the  gradations  of  lights  and 
shades;  a  method  revived  here  some  years  ago  w  ith  much  success  by 
Kirkall,  and  since  at  Vtnice  by  Jackson,  though  very  imperfectly. 

From  Italy  engraving  soon  travelled  to  Flanders,  where  it  was  first 
practised  by  one  Martin  of  Antwerp.  He  was  followed  by  Albert 
Durer,  who  carried  the  art  to  considerable  perfection,  considering  the 
badness  of  the  taste  of  the  age  and  country  in  which  he  lived.  His 
fidelity  to  what  he  saw  was  at  once  his  fame  and  misfortune  ;  he  was 
happy  in  copying  nature,  but  it  was  nature  disguised  and  hid  under 
'disgraceful  forms,  with  neither  choice  of  subjects  nor  beauty,  his 
industry  gave  merit  even  to  ugliness  and  absurdity.  Confining  his 
labours  almost  wholly  to  religious  and  legendary  histories,  he  turned 
the  Testament  into  the  history  of  a  Flemish  village  ;  the  habits  of 
Herod,  Pilate,  Joseph,  &c.  their  dwellings,  their  utensils,  and  their 
customs,  were  all  Gothic  and  European  j  his  Virgin  Mary  was  the 
heroine  of  a  Kermis.  Lucas  of  Ley  den  imitated  him  in*  all  his  faults, 
and  was  still  more  burlesque  in  his  representations.  It  was  not  till 
Raphael  had  formed  Marc  Antonio,  that  engraving  placed  itself  w  ith 
dignity  by  the  side  of  painting. 

When  the  art  reached  England  does  not  appear.  It  is  a  notorious 
blunder  in  Chambers  to  say  that  it  was  first  brought  from  Antwerp  by 
Speed  in  the  reign  of  James  I.  In  some  degree  we  had  it  almost  as 
soon  as  printing  5  the  printers  themselves  using  small  plates  for  their 
devices  and  rebuses.  Caxton's  Golden  Legend  (says  Ames,  p.  35.)  has 
in  the  beginning  a  group  of  saints,  and  many  other  cuts  dispersed 
through  the  body  of  the  work.  It  was  printed  in  1483.  The  second 
edition  of  his  Game  at  Chess  had  cuts  likewise;  so  has  his  LeMorte 
Arthur.  VVynkyn  de  Worde,  Caxton's  successes,  prefixed  to  his 
edition  of  the  Statutes,  in  the  sixth  year  of  Henry  VII.,  a  plate  with  the 
King's  arms,  crests,  &c.  a  copy  of  which  is  given  in  the  life  of  Wynkyn, 
by  Mr.  Ames,  in  his  Typographical  Antiquities,  p.  79. 

The  subsequent  printers  continued  to  ornament  their  books  with 
Avooden  cuts.  One  considerable  work,  published  by  John  Rastell,  was 
distinguished  by  prints  of  uncommon  merit  for  that  age.  It  was 
called  The  Pastyme  of  the  People,  and  by  Bishop  Nicholson,  in  his 
Historical  Library,  Ttastelle's  Chronicle.  The  first  book  that  appeared 
with  cuts  from  copper-plates,  was,  "  The  Birth  of  Mankind,  otherwise 
called,  The  Woman's  Book,"  dedicated  to  Queen  Catherine,  and 
published  by  Thomas  Raynalde  in  3540,  with  mauy  small  copper  cuts, 
but  to  those  no  name  was  affixed.  The  earliest  engraver  that  occurs 
was  Thomas  Geminus,  or  Geminie  3  from  which  period  Mr.  Vertwe 
commenced  his  selection  of  Engravers. 


EXPLANATION 


OF  THE 


TECHNICAL  TERMS 


USED  EITHER.  BY    ARTISTS    OR    AUTHORS,    ON    THE  SUBJECT  OF 
PAINTING. 


AERIAL  PERSPECTIVE,  is  a  degradation  of  the  tones  of  colours, 
which  throws  off  the  distances  of  grounds  and  objects  \  and  which 
judicious  artists  practise,  by  diffusing  a  kind  of  thin  vapour  over  them, 
that  deceives  the  eye  agreeably.  It  shews  the  diminution  of  the 
colours  of  objects,  in  proportion  as  they  recede  from  the  eye,  by  the 
interposition  of  the  air  between  the  eye  and  the  object,  as  if  the  object 
was  seen  througli  a  column  of  air. 

ANTIQUE.  By  this  term  are  implied  and  understood,  such  paintings 
and  sculptures  as  were  made  at  that  period  of  time,  when  those  arts 
were  in  their  greatest  perfection  among  the  ancient  Greeks  and  Ro- 
mans, from  the  age  of  Pericles  to  that  of  Caracalla.  The  term  Antique 
is  more  particularly  applied  to  the  sculptures  of  the  period  before 
mentioned  5  such  as  statues,  basso-relievos,  medals,  intaglios,  or  en- 
graved stones.  However,  all  those  remainsof  antiquity  are  not  equally 
excellent  or  good :  but  even  in  those  that  are  indifferent,  there  is  a 
certain  degree  of  beauty  which  distinguishes  them  from  the  works  of 
the  moderns.  But  it  is  the  most  perfect  of  the  works  of  the  ancient 
great  masters  which  are  to  be  the  objects  of  our  taste  and  imitation, 
as  they  continue  still  to  be  the  objects  of  our  wonder  and  astonish- 
ment. 

b 


I  EXPLANATION  OF  TECHNICAL  TERMS. 


ATTITUDE,  ia  painting-,  is  the  posture  or  disposition  of  the  limbs  and 
members  of  a  figure,  by  which  we  discover  the  action  in  which  it  is 
engaged,  and  the  very  sentiment  supposed  to  be  in  the  mind  of  the 
person  represented.  It  comprehends  all  the  motions  of  the  body,  and 
requires  a  perfect  knowledge  of  ponderation,  and  whatever  refers  to 
the  centre  of  gravity;  but  whatsoever  attitude  be  given  to  any  figure, 
that  attitude  must  shew  the  beautiful  parts,  as  much  as  the  subject 
will  permit,  let  the  subject  be  what  it  will.  It  must,  besides,  have 
such  a  turn,  as,  without  departing  from  probability,  or  from  the  cha- 
racter of  the  figure,  may  diffuse  a  beauty  over  the  action.  It  is  allow- 
ed, that  the  choice  of  fine  attitudes  constitutes  the  greatest  part  of 
the  beauties  of  grouping. 

BENTVOGEL  SOCIETY.  The  Flemish  painters  who  resided  at  Rome 
formed  themselves  into  a  society,  into  which  they  received  all  those 
of  their  own  nation  who,  after  their  arrival  at  Rome,  desired  to  be  ad- 
mitted as  members.  The  introduction  was  appointed  to  be  at  a  tavern 
in  the  city,  at  the  expence  of  the  person  introduced  ;  and  after  some 
whimsical  and  droll  ceremonies,  a  name  was  given  to  the  new  brother, 
which  expressed  either  the  perfections,  or  the  defects,  in  the  form  or 
countenance  of  his  person  ;  any  remarkable  peculiarity  in  the  style  of 
his  colouring  or  composition  -,  or  any  thing  very  singular  in  his  cha- 
racter, conduct,  or  manner  of  living.  That  ceremony  was  continued 
for  one  entire  night ;  and  the  next  morning  they  walked  in  procession 
to  a  place  some  distance  from  Rome,  called  the  Tomb  of  Bacchus, 
where  the  whole  ceremony  concluded.  By  this  society,  Peter  Van 
Laer  was  named  Bamboccio ;  Philip  Roos,  Rosa  da  Tivoli;  Herman 
Swanefeld,  the  Hermit  of  Italy  5  Francis  Van  Bloemen,  Orizonti; 
Peter  Van  Lint,  Studio,  &c. 

CASTING  of  DRAPERIES.  By  this  term  is  implied,  the  distribution 
of  the  folds;  and  draperies  are  said  to  be  well  cast,  when  the  folds  arc 
distributed  in  such  a  manner  as  to  appear  rather  the  result  of  mere 
chance,  than  of  art,  study  or  labour.  In  that  manner  or  style  of 
painting,  which  is  called  the  Grand,  the  folds  of  the  draperies  should 
be  great,  and  as  few  as  possible,  because  their  rich  simplicity  is  more 
susceptible  of  great  lights.  But  it  is  an  error  to  design  draperies  that 
are  too  heavy  and  cumbersome  ;  for  they  ought  to  be  suitable  to  the 
figures,  with  a  combination  of  ease  and  grandeur.  Order,  contrast 
and  a  variety  of  stuffs  and  folds,  constitute  the  elegance  of  draperies; 
and  diversity  of  colours  in  those  stuffs  contributes  extremely  to  the 
harmony  of  the  whole  in  historic  compositions. 

CHARGE,  or  CHARGED,  is  a  term  used  by  artists  to  signify  any  thing 
that  exceeds;  such  as  exaggerating  the  outlines,  in  order  to  shew  a  su- 
perior degree  of  skill,  and  by  that  means  exceeding  the  bounds  of  a 
regular  simplicity.  Yet  (De  Piles  observes)  there  are  charged  outlines 
that  please,  because  they  are  above  the  lowliness  of  ordinary  nature, 
and  carry  with  them  an  air  of  freedom,  with  an  idea  of  a  great  taste, 
which  deceives  most  painters,  who  call  such  excesses  the  grand  man- 
ner. And  although,  to  such  persons  who  have  a  true  idea  of  correct- 
ness, simplicity,  and  elegance  of  nature,  these  excesses  may  seem  sn- 
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perlluous,  as  they  only  adulterate  the  truth,  yet  one  cannot  forbear  to 
commend  some  things  that  are  overcharged,  in  great  works,  wlcn  the 
distance  from  whence  they  are  to  be  viewed  softens  them  to  the  eye  j 
or  when  they  are  used  with  such  discretion,  as  makes  the  character 
of  truth  more  apparent.  It  is  worthy  of  being  remarked,  that  in  the 
antique  statues,  which  are  allowed  to  be  the  rule  of  beauty,  nothing 
appeared  charged,  nothing  affected  ;  nor  is  there  any  thing  of  that 
kind  in  the  works  of  those  who  have  always  imitated  them  ;  as  Ra- 
phael, Domenichino,  Nicolo  Pou&jin,  and  some  others. 

CIIIARO-SCURO,  is  the  art  of  advantageously  distributing  the  lights 
and  shadows  which  ought  to  appear  in  a  picture,  as  well  for  the  re  - 
pose and  satisfaction  of  the  eye,  as  for  the  effect  of  the  whole  toge- 
ther. As  to  the  meaning  of  the  word  Chiaro  (translated  clear  or 
transparent),  it  implies  not  only  any  thing  exposed  to  a  direct  light, 
but  also  all  such  colours  as  are  in  their  nature  luminous.  Scuro 
(translated  dark  or  darkness),  not  only  implies  all  the  shadows  directly 
caused  by  the  privation  of  light,  but  likewise  all  the  colours  which 
are  naturally  brown  ;  such  as,  even  when  they  arc  exposed  to  the  light, 
maintain  an  obscurity,  and  are  capable  of  grouping  with  the  shades  of 
other  objects.  Of  which  kind,  for  instance,  are  deep  velvets,  browo 
stuffs,  polished  armour,  and  the  like,  which  preserve  their  natural  or 
apparent  obscurity  in  any  light  whatever.  By  the  chiaro  scuro,  ob- 
jects receive  more  relief,  truth,  and  roundness ;  and  it  particularly 
signifies  the  great  lights,  and  great  shades,  which  are  collected  with 
Buch  industry  and  judgment  as  conceals  the  artifice.  The  distribution 
of  the  objects  forms  the  masses  of  the  chiaro-scuro,  when,  by  an 
artful  management,  they  are  so  disposed,  that  all  their  lights  are  toge- 
ther on  one  side,  and  their  darkness  on  the  other. 

CONTOUR,  or  OUTLINE,  is  that  which  terminates  and  defines  a 
figure  ;  and  the  great  part  of  the  skill  of  a  painter  consists  in  manag- 
ing the  contours  judiciously. 

CONTRAST,  is  an  opposition  or  difference  in  the  position  of  two  or 
more  figures,  contrived  to  make  a  variety  in  painting.  Thus,  in  a 
group  of  three  figures,  when  one  appe  rs  in  front,  another  shews  his 
back,  and  a  third  is  placed  sideways,  there  is  said  to  be  a  contrast. 
A  well-conducted  contrast  is  one  of  the  greatest  beauties  of  a  painting. 
It  is  not  only  to  be  observed  in  the  position  of  the  several  figures, 
but  also  in  that  of  the  several  members  of  the  name  figure.  If  na- 
ture requires  the  painters  and  sculptors  to  proportion  the  parts  of 
their  figures,  it  requires  also  that  they  contrast  their  limbs  and  their 
different  attitudes.  One  foot  placed  like  another,  or  one  member  ex- 
tended or  depressed  like  another,  excites  our  disgust ;  becuusesymmctry 
deprives  us  of  the  pleasures  arising  from  variety,  and  makes  the  at- 
titudes appear  too  frequently  the  same;  as  we  may  observe  in  Gothic 
figures,  which,  by  want  of  that  judicious  contsast,  always  resemble 
each  other. 


CORRECTNESS,  is  a  term  which  implies  a  design  that  is  without 
defect  in  its  measures  and  proportions. 
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COSTUME,  is  an  Italia*  word,  which  signifies  custom  or  usage  5  and 
the  erm  implies,  that  a  painter,  in  representing  some  historical 
passages,  action,  or  event,  must  not  only  be  exact  111  describing  the 
iarticula.  fact,  but  he  must  also  represent  the  scene  of  action  5  the 
country  where  the  action  has  passed;  whether  it  was  at  Rome  or 
Athens  •  whether  at  a  river  or  on  the  sea-shore  ;  111  a  palace  or  a  field ; 
in  a  fruitful  or  desart  country  ;  observing  to  distinguish,  by  the  dresses, 
customs,  and  manners,  peculiar  to  each  people,  whether  they  are  of 
one  country  or  the  other;  whether  Greeks,  Romans,  Jews,  or  Barba- 


rians, 


DESIGN  implies  the  representation  of  one  or  more  human  figures  or 
animals  ;  or  some  parts  or  members  of  either  ;  or  a  scene  taken  from 
nature  :  a  plant,  fruit,  flower,  insect,  or  piece  of  drapery,  all  taken 
from  the  life,  in  order  to  be  inserted  in  some  part  of  a  picture  ;  and  in 
this  sense  it  is  called  a  study.  It  is  also  taken  for  the  outline  of 
objects  :  for  the  measures  and  proportions  of  exterior  forms.  Design 
consists  of  several  parts,  of  which  the  principal  are,  correctness,  style, 
character,  variety,  and  perspective. 

DISTEMPER,  is  a  preparation  of  colours  without  oil,  only  mixed  with 
size,  whites  of  eggs,  or  any  such  proper,  glutinous,  or  unctuous  sub- 
stance; with  which  kind  of  colour  all  the  ancient  pictures,  before  the 
year  1410,  were  painted,  as  also  are  the  celebrated  cartoons  of 
Raphael. 

DRYNESS,  is  a  term  by  which  artists  express  the  common  defect  of  the 
early  painters  in  oil,  who  had  but  little  knowledge  of  the  flowing  con- 
tours, which  so  elegantly  shew  the  delicate  forms  of  the  limbs,  and 
the  insertion  of  the  muscles;  the  flesh  in  their  colouring  appearing 
hard  and  stiff,  instead  of  expressing  softness  and  pliancy.  The  dra- 
peries of  those  early  painters,  and  particularly  of  the  Germans,  con- 
cealed the  limbs  of  the  figures,  without  truth  or  elegance  of  choice  ; 
and  even  in  their  best  masters,  the  draperies  very  frequently  either 
demeaned  or  encumbered  the  figures. 

ELEGANCE  in  a  design,  is  a  manner  which  embellishes  and  heightens 
objects,  either  as  to  their  form  or  colour,  or  both,  without  destroying 
or  perverting  truth.  It  appears  most  eminently  in  the  antiques,  and 
next  in  those  painters  who  have  imitated  them  best,  the  principal  of 
which  is  Raphael.  De  Piles  observes,  that  elegance  is  not  always 
founded  or.  correctness,  as  may  be  evident  from  the  works  of  Raphael 
and  Coreggio ;  in  the  latter  of  whom,  notwithstanding  his  in  correct- 
ness of  design,  his  elegance  in  the  taste  of  it,  and  in  the  turn  which 
he  has  given  to  his  actions,  must  needs  be  admired,  for  he  rarely  de- 
parts from  elegance. 

EXPRESSION,  principally  consists  in  representing  the  human  body, 
and  all  its  parts,  in  the  action  suitable  to  it ;  in  exhibiting  in  the  face 
the  several  passions  proper  to  the  figures,  and  marking  the  motions 
1  hey  impress  on  the  other  external  parts.  Frequently,  the  term 
Expression  is  confounded  with  that  of  Passion ;  but  the  former  implies 
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a  representation  of  an  object  agreeably  to  its  nature  and  character,  and 
the  use  or  office  it  is  intended  to  have  in  the  work  ;  and  passion,  in 
painting,  denotes  a  motion  of  the  body,  accompanied  with  certain  airs 
of  the  face,  which  mark  an  agitation  of  soul.  So  that  every  passion 
is  an  expression,  but  not  every  expression  a  passion. 

FRESCO,  is  a  kind  of  painting  performed  on  fresh  plaster,  or  on  a  wall 
covered  with  mortar  not  quite  dry,  and  with  water  colours.  The 
plaster  is  only  to  be  laid  on  as  the  painting  proceeds ;  no  more 
being  done  at  once  than  the  painter  can  dispatch  in  a  day.  The 
colours,  being  prepared  with  water,  and  applied  over  plaster  quite 
fresh,  become  incorporated  with  the  plaster,  and  retain  their  beauty 
for  a  great  length  of  time. 

GRACE,  principally  consists  in  the  turn  that  a  painter  gives  to  his  ob- 
jects, to  render  them  agreeable,  even  those  that  are  inanimate.  It  is 
more  seldom  found  in  the  face  than  in  the  manner;  for  our  maimer  is 
produced  every  moment,  and  can  create  surprise.  In  a  word,  a  woman 
can  be  beautiful  but  one  way,  yet  she  can  be  graceful  a  thousand. 
Grace  is  neither  found  in  constrained,  nor  in  affected  manners,  but  in 
a  certain  freedom  and  ease  between  the  two  extremes. 

GROTESQUE.  This  term,  which  is  now  familiar  among  all  the  lovers 
of  the  art  of  painting,  was  by  the  Italians  appropriated  to  that  pecu- 
liar manner  of  composition  and  invention,  observed  among  the  antique 
monumental  paintings  which  were  discovered  in  the  subterraneous 
chambers,  that  had  been  decorated  in  the  times  of  the  ancient  Romans, 
And  as  the  Italians  apply  the  word  Grotto  to  express  every  kind  of 
care  or  grot,  all  paintings,  which  were  in  imitation  of  the  antique  de- 
signs, discovered  in  those  subterraneous  chambers,  which  for  ages 
had  been  covered  with  ruins,  are  now  called  grottescu  or  grotesque  ; 
implying  a  style,  in  w  hich  the  imagination,  and  the  wilduess  of  in- 
ventive fancy,  are  principally  exerted,  without  any  strict  adherence 
to  nature,  truth,  or  probability. 

GROUP,  is  the  combination  or  joining  of  objects  in  a  picture,  for  the 
satisfaction  of  the  eye,  and  also  for  its  repose.  And  although  a  picture 
may  consist  of  different  groups,  yet  those  groups  of  objects,  managed 
by  the  cbiaro-scuro,  should  all  tend  to  unity,  and  one  only  ought  to 
predominate.  That  subordination  of  groups  creates  that  union  and 
harmony,  which  is  called  the  tout -ensemble,  or  the  whole  together. 
By  a  predominant  group  ti  e  eye  is  agreeably  fixed;  and,  by  means  of 
the  reposes  caused  by  breadth  of  lights  an  shades,  neither  the  effect 
of  the  other  groups,  nor  of  the  subordinate  objects,  is  hindered. 

LOCAL  COLOURS,  are  such  as  faithfully  imitate  those  of  a  particular 
object,  or  such  as  are  natural  and  proper  for  each  particular  object  in 
a  picture.  And  colour  is  distinguished  by  the  term  Local,  because 
the  place  it  fills  requires  that  particular  colour,  in  order  to  give  a 
greater  character  of  truth  to  the  several  colours  around  it. 

LINEAR  PERSPECTIVE,  is  that  which  describes,  or  represents,  the 
position,  magnitude,  form,  &c.  of  the  several  lines  or  contours  of  ob- 
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jccts,  aud  expresses  their  diminution,  in  proportion  to  their  distance 
from  the  eye. 

MANNER,  is  that  habitude  which  painters  have  acquired,  not  only  in 
the  management  of  the  pencil,  but  also  in  the  principal  parts  of  paint- 
ing, invention,  design,  and  colouring.  It  is  by  the  manner  in  painting 
that  a  picture  is  judged  to  be  by  the  hand  of  Titian,  Tintoret,  Guido, 
the  Caracci,  and  others.  Some  masters  have  had  a  variety  in  their 
manners  at  different  periods  of  life  -,  and  others  have  so  constantly 
adhered  to  one  manner,  that  those  who  have  seen  even  a  few  of  them 
will  immediately  know  them,  and  judge  of  them  without  any  risque  of 
a  mistake.  The  variety  observable  among  artists,  in  their  manner  and 
taste,  arises  from  the  manners  of  the  different  schools  in  which  they 
have  received  their  instruction,  or  of  the  artists  under  whom  they 
have  studied.  Yet  there  are  many  instanccsof  great  artists,  whohave 
divested  themselves  of  that  early  partiality  to  a  particular  manner, 
and  have  altered  it  so  effectually,  as  to  fix  on  one  abundantly  more 
refined,  and  better  adapted  to  their  particular  genius,  by  w  hich  means 
they  have  arrived  at  excellence.  Thus,  for  instance,  Raphael  proceed- 
ed, and  acquired  a  much  more  elevated  manner,  after  he  had  quitted 
the  school  of  Perugino. 

ORDONNANCE,  is  the  arrangement  of  the  figures,  in  respect  of  the 
whole  composition  •,  or  particular  disposition  of  figures  as  to  the 
different  groups,  masses,  contrasts,  decorum,  and  situation. 

OUTLINE,  is  that  which  traces  the  circumferences  of  objects  in  a  pic- 
ture. The  outline  is  to  be  drawn  as  thin  and  fine  as  possible,  so 
as  scarcely  to  be  discerned  by  the  eye;  and  it  ought  to  be  observed, 
that  a  correct  outline  may  excite  pleasure,  even  without  any  colouring, 
but  no  colouring  can  afford  equal  satisfaction  to  a  judicious  eye,  if  the 
outline  be  incorrect ;  for,  no  composition,  no  colouring,  can  merit 
praise,  where  the  outline  is  defective. 

PASSION,  in  painting,  implies  an  emotion  of  the  body,  attended  with 
certain  exprtsaive  hues  in  the  face,  denoting  an  agitation  of 
soul. 

PASTICI,  is  a  term  by  which  the  Italians  distinguish  those  pictures 
which  cannot  be  called  eithcroriginaisorcopies;  being  the  works  ©f  same 
artists,  who  have  had  the  skill  to  imitate  the  manner  of  design  and  co- 
louring of  other  eminent  masters  •,  sometimes  borrowing  part  of  their 
pictures,  sometimes  imitating  their  touch,  their  style  of  invention, 
their  CO  owing,  or  expression.  Several  painters,  of  considerable  re- 
putation for  their  own  original  performances,  have  made  themselves 
remarkable  in  this  way;  but  none  of  them  more  than  David  Teniei  s, 
who  so  successfully  counterfeited  Giacopo  Bassan,  as  to  deceive  the 
most  judicious,  in  many  instances,  at  the  first  sight ;  though  upon  a 
closer  inspection,  his  light  and  easy  pencil,  and  a  predominant  grey 
tint,  which  is  observable  in  the  colouring  of  that  master,  will  shew 
a  perceptible  difference  between  his  pencil  and  colouring,  when 
they  are  carefully  examined,  and  compared  with  Bissau's  ;  for,  ai- 
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though  Tenieis  understood  the  union  of  colours  extremely  well,  yet 
Bassan  was  superior  to  him  in  the  sweetness  and  vigour  of  his  tints. 
De  Piles  recommends  it  to  all  persons  who  would  not  wish  to  be  de- 
ceived by  Pastici,  to  compare  the  taste  of  design,  the  colouring,  and 
the  c  haracter  of  the  pencil,  with  the  originals.  Teniers,  Luca  Giordano, 
and  Bon  Boullogne,  are  those  who  have  appeared  with  the  greatest 
reputation  for  imitating  other  great  masters  ;  and  beside  these,  many 
other  artists  have  employed  themselves  in  painting  Pastici. 


SITE,  in  landscape,  signifies  the  view,  prospect,  or  opening  of  a  country, 
derived  from  the  Italian  word  Sito,  situation  3  and  it  is  iu  use  among 
pair.ters,  as  being  more  expressive. 
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PAINTERS,  SCULPTORS,  ARCHITECTS, 
AND  ENGRAVERS. 


A  ALAST,  or  Van  AALAST(Ever-| 
ared  Van),  a  celebrated  paint- j 
er  of  the  Dutch  school,  born  at  Delft 
hi  1602,  and  died  in  1658,  aged  56. 
He  principally  excelled  in  fruit 
pieces  and  other  subjects  of  still  life; 
particularly  dead  game,  helmets 
With  plumes  of  feathers,  vases  of  gold 
and  silver,  disposed  with  elegance 
and  transparence  of  colour,  giving  an 
extraordinary  lustre  to  the  gold, 
silver  and  steel.  There  are  some 
fine  specimens  of  this  master's  works 
in  the  possession  of  the  Elector,  now 
King  of  Bavaria,  at  Munich.— Howi- 
rakeny  Pilkington. 

A alast  (William  V&n),  born  at 
Delft  hi  1620,  and  died  in  1679, 
aged  59.    He  was  a  painter  of  the 
same  school,  and  nephew  to  the 
above,  but  more  celebrated,  and 
better  known  in  Italy  by  the  name  of 
Gulielmo.    He  practised  some  year: 
in  France  and  Italy  with  great  sue 
cess,  and  after  visiting  his  native 
city,  Delft,  settled  at  Amsterdam 
where  he  received  considerable  en 
couragement,  and  his  works  sold 


for  a  very  high  price.  During  his 
stay  at  Florence  he  was  employed 
by  the  Grand  Duke,  who  publicly 
presented  him  with  a  gold  chain  and 
medal,  as  a  testimony  of  his  appro- 
bation and  acknowledgement  of  his 
talents.— Pilfc. 

Aarsens,  Aertsen,  or  Aerscns 
(Peter),  a  celebrated  historical  and 
portrait  painter  of  the  Flemish 
school,  born  at  Amsterdam  in  15 19, 
and  died  in  1585,  aged  66.  He  was 
the  disciple  of  AlaertGlaessen,  a  por- 
trait painter  of  eminence.  Aarseus 
principally  excelled  in  scripture  sub- 
jects, but  his  principal  and  most  ce- 
lebrated work  was  a  very  fine  altar- 
piece  which  he  painted  at  Antwerp, 
representing  the  Crucifixion,  which 
was  unfortunately  destroyed  in  an 
insurrection  in  1566.  Another  of 
his  works  is  an  altar-piece  represent- 
ing the  Death  of  the  Virgin,  which 
is  in  a  good  style  and  warm  tone  of 
colouring.  At  Delft  he  painted  a 
Nativity,  and  the  offering  of  the 
Wise  Men  ;  which  are  accounted 
excellent  performances.     He  was 
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well  skilled  in  perspective  and  archi- 
tecture, and  drew,  the  figure  cor- 
rectly. He  possessed  great  versa- 
tility of  power,  and  painted  low 
subjects  in  an  exquisite  style  ofhu- 
mour,  yet  in  his  great  works  nothing 
of  the  boorish  painter  is  perceptible. 
Houb.  Pilk. 

Aartgen,  or  Aertgen,  an  emi- 
nent painter,  born  at  Leyden  in  1498, 
and  drowned  in  a  drunken  frolic  in 
1564.  He  was  at  first  a  woolcomber, 
but  turning  his  mind  to  painting  he 
at  length  became  so  distinguished 
an  artist,  that  Francis  Floris,  an  emi- 
nent painter  and  critic,  who  had 
studied  the  works  of  Michael  Angelo 
with  much  success  in  Italy,  was  at- 
tracted by  his  fame,  and  went  to 
Leyden  on  purpose  to  see  him,  and 
finding  him  in  a  mean  habitation 
offered  him  a  handsome  mainte- 
nance if  he  would  settle  at  Antwerp, 
which  he  refused,  not  liking  to  leave 
his  pot  companions. — Pilk. 

Abbate  (Andrea),  a  painter  of 
fruit  and  still  life,  born  at  Naples. 
He  was  much  employed  by  the  King 
ofSpainatthe  Escurial,  along  with 
Luca  Giordano  ;  his  grouping  was 
excellent  and  his  colouring  bold, 
with  a  peculiar  fine  relief. — Pilk. 

Abbate  (  )  This  artist  was  of 

Italian  extraction,  though  but  little 
known  ;  a  fine  picture  of  a  Carita  by 
this  artist  is  in  the  palace  Zambec- 
cari  at  Bologna. — Fuseli. 

Abbati  (Nicolo  del),  an  histo- 
rical painter  of  considerable  emi- 
nence, born  at  Modena  in  1512. 
He  was  a  pupil  of  Antonia  Baga- 
relli,  who  was  a  Modenese  sculptor. 
His  style,  colouring,  and  composi- 
tion was  grand  and  expressive,  and 
the  drawing  and  character  of  his 
figures  much  in  the  manner  of  Par- 
megiano,  whom  lie  appears  to  have 
taken  as  his  model.  His  works  are 
but  little  known  in  England,  but  one 
of  the  best  specimens  of  his  skill  is  in 
the  Cleveland-house  Gallery,  belong- 
ing to  the  M  arquis  of  Stafford,  form- 
c.ly  in  the  collection  of  the  Duke  of 


Orleans.  The  subject  is  the  Kape 
of  Proserpine,  in  which  he  has  ma- 
nifested great  taste  and  judgement. 
-De  Piles,  Britton. 

Abbati  (Fillippo),  an  historical 
painter  of  the  Italian  school,  born 
at  Milan  in  1640,  and  died  in  171 5, 
aged  75.  He  was  ready  and  fertile 
in  invention,  and  tolerably  correct 
in  his  design  ;  he  had  an  uncommon 
freedom  of  hand  and  delicacy  of 
touch  j  was  expeditious  in  his  exe- 
cution, and  painted  with  equal  faci- 
lity both  in  oil  and  in  fresco. — Pilk. 

Abbott  (L.  F.)  an  eminent  por- 
trait painter  of  the  English  school, 
born  about  1762,  and  died  in  1803. 
The  heroic  Lord  Nelson  sat  to  this 
artist  several  times,  and  the  picture 
of  this  noble  admiral,  as  well  as  his 
portraits  in  general,  are  much  es- 
teemed as  faithful  likenesses,  and  in 
a  good  style. — Edicards. 

Ach,  Van,  or  Achen  (John),  an 
eminent  historical  and  portrait 
painter,  born  at  •  Cologne  in  1566, 
and  died  in  162 1,  aged  55.  He 
was  first  a  pupil  of  Jerrigh,  with 
whom  he  continued  six  years. — Af- 
ter much  practice  he  travelled  to  Ve- 
nice, aud  adopted  the  Venetian  style 
of  colouring  ;  from  whence  he  went 
to  Rome,  where  he  improved  in  de- 
sign. He  painted  a  Nativity  for 
the  Jesuit's  church,  and  a  por- 
trait of  a  celebrated  lute  player  of 
the  name  of  Venusta,  which  is 
reckoned  one  of  his  best  perform- 
ances.— His  talents  and  polite  ac- 
complishments recommended  him 
to  the  notice  of  the  emperor  Ro- 
dolpho  ;  and  he  was  employed  by 
the  court  of  Bavaria  to  paint  the 
portraits  of  the  electoral  family  as 
large  as  life,  and  a  grand  picture 
of  the  discovery  of  the  cross  by 
Helena,  the  mother  of  Constantine, 
for  which  the  emperor  presented 
him  with  a  chain  and  medal  of 
gold:  At  Prague  he  executed  seve- 
ral much-esteemed  pictures,  parti- 
cularly a  Venus  aud  Adonis,  which 
so  much  pleased  the  emperor,  that 
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he  employed  Van  Ach  as  long  as 
he  lived.  His  style  was  a  mix- 
ture of  the  principles  of  the  Ve- 
netian and  Florentine  schools. — 
Pilk. 

Adam  (Lambert  Sigisbert),  a 
French  sculptor,  born  at  Nancy,  in 
1705, and  died  in  1759.  His  princi- 
pal works  are  scattered  over  France, 
and  are  greatly  admired. — D'Argen- 
ville. 

Adam  (Nicholas)  brother  of  the 
above,  and  a  sculptor  of  considera- 
ble eminence  ;  he  was  also  born  at 
Nancy  in  1705,  and  died  at  an  ad- 
vanced age  in  1778,  having  lost  his 
eye-sight  some  years  before.  He 
executed  the  mausoleum  of  the 
Queen  of  Poland  at  Bonsecours,  and 
several  other  fine  specimens  of  his 
skill. — Ibid. 

Adam  (Francis  Gaspard),  young- 
er brother  of  the  foregoiug,  bora  at 
the  same  place  in  1710,  and  died  at 
Paris  in  1759,  aged  49,  much  re- 
spected and  valued  as  a  sculptor.  He 
was  principally  employed  inPrussia, 
where  he  obtained  a  considerable 
rep  utation. — Ibid. 

Adam  (Robert),  an  Euglish  archi- 
tect of  considerable  eminence,  born  at 
Kirkaldy  in  Fifeshire,  Scotland,  died 
in  1/92,  and  was  buried  in  West- 
minster abbey.  He  received  his 
education  at  the  university  of  Edin 
burgh,  and  afterwards  went  to  Italy, 
and  on  his  return  was  made  archi- 
tect to  the  king,  which  office  here- 
signed  in  1768,  on  being  chosen 
member  of  parliament  for  the  county 
of  Kinross.  He  gave  a  new  cha- 
racter to  the  architecture  of  his 
country,  and  was  one  of  the  first 
who  reformed  the  abuses  that  were 
creeping  in  from  the  blunders  of 
Ripley  and  Benson,  and  brought 
considerable  stores  of  science  from 
the  learned  schools  of  Italy  •  but 
his  style  was  too  diffuse  and  orna- 
mental for  exterior  grandeur  •  yet 
he  was  an  architect  of.  great  taste 
and  science,  and  procured  much 
fame  by  the  number  and  elegance 


of  his  designs.  The  new  University 
of  Edinburgh,  and  other  public 
works,  were  erected  according  to 
his  plans . 

Adam  (James),  brother  of  the 
former,  who  was  also  architect  to 
his  Majesty .  The  Adelphi  build- 
ings, and  Portland-Place,  in  London, 
are  specimens  of  his  taste  and  abi- 
lities.   He  died  1794. 

Adri anson  (Alexander),  a  pain- 
ter of  fruit,  flowers,  fish,  &c.  born 
at  Antwerp  about  the  year  1G20, 
but  of  whom  few  particulars 
are  known.  He  is  said  to  have 
been  a  good  painter  in  the  line  he 
followed  ;  particularly  marble  vases, 
and  ornamental  basso  relievos  •  his 
subjects  are  well  coloured,  the 
chiaro-opcuro  well  managed,  and 
with  remarkably  transparence. — 
Pilk: 

if/riON,  a  Grecian  painter,*  who 
having  shewn  his  picture  of  the 
nuptials  of  Alexander  and  Roxana, 
at  the  Olympic  games,  unknown 
as  he  was,  according  to  Pliny,  the 
President  gave  the  painter  his 
daughter  in  marriage. — PUn.  Nut. 
Hist. 

Agar.  (Jaqucs  d')  a  portrait 
painter,  born  at  Paris  in  ]G40,  and 
died  at  Copenhagen  in  1 7 16,  aged 
7G.  His  first  master  was  S.  Vov.ct. 
He  was  principally  employed  by  the 
Court  of  Denmark*,  but  was  some 
time  in  England.  He  was  esteemed 
a  good  painter,  and  some  of  his 
works  were  in  the  Florentine  Gallery. 
— Fuseli. 

A'jgas,  or  Augus  (Robert),  a 
landscape  painter,  much  employed 
in  England  by  Charles  II.  and  died 
in  London  in  1679.— -Walpole. 

Agresti  (Livio),  an  eminent 
historical  painter  of  the  Roman 
school,  birth  unknown,  died  in  1580. 
He  painted  both  in  fresco  and  oil, 
and  his  woiks  are  much  esteemed. 
Pope  Gregory  XIII  employed  him 
in  the  Vatican,  where  there  arc 
several   of  his  pieces  5   as  well  as 
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many  altar-pieces  at  Koine.  He  was 
a  pupil  of  Pierino  del  Vaga  ;  his 
colouring  was  good,  his  invention 
fertile,  and  his  drawing  particularly 
correct  —Pilk. 

A I  km  an  (William),  a  Scotch 
painter,  born  in  ]G82,  and  died  in 
1731,  aged  49.  This  painter  was  the 
only  son  of  William  Aikman,  Esq.  of 
Cairnie,  in  Aberdeenshire.  Young 
Aikman  was  designed  for  the  bar,  but 
being  a  youth  of  brilliant  intellect  he 
abandoned  that  profession,  and  ap- 
plied himself  to  painting,  which  was 
more  congenial  to  his  inclinations. 
After  studying  three  years  in  Italy, 
he  went  to  Turkey,  and  taking  Rome 
in  his  way,  came  to  England,  where 
Ue  was  patronized  by  the  Duke  of 
Argyle.  He  excelled  chiefly  in  por- 
traits.—Gen.  Biog.  Diet. 

Albano,oi  Albani  (Francesco), 
an  Italian  painter,  born  at  Bologna 
in  1578,  and  died  in  the  same  place 
in  1G60,  aged  82.  Although  this 
painter's  chief  excellence  lay  in 
history  yet  he  occasionally  exercised 
his  pencil  in  landscape,  in  which  he 
attained  considerable  eminence.  His 
first  master  was  Denys  Calvart,  who 
left  him  to  the  care  and  instructions 
of  his  disciple  Guido  Rheni,  whom 
fee  accompanied  to  the  school  of  the 
Caracca .  H  swing  finished  his  studies 
at  Bologna,  Albano  went  to  Rome 
where  he  married.  His  second  wife 
was  a  very  beautiful  woman,  who 
brought  him  several  fine  boys,  and 
Albano  painted  several  pictures  in 
which  his  wife  and  children  served 
as  models  for  Venus  and  Cupids. 
He  was  fond  of  representing  the  fair 
sex  ;  and  his  compositions  on  love 
subjects  are  held  in  high  esteem,  as 
are  all  his  genuine  and  perfect  pic- 
tures ;  which  are  distinguished  by 
a  peculiar  delicacy  of  touch,  and 
softness  of  colouring,  with  a  labour- 
ed and  minute  style  of  finishing. 
The  Marquis  of  Stafford  has  two 
very  fine  pictures  of  this  master,  in 
his  magnificent  gallery  at  Cleveland- 
house,  one  of  which  is  Salraacis  and 


Hermaphrodite,  taken  from  Ovid's 
Metamorphoses,  and  formerly  in  the 
Orlean's  Gallery,  which  is  a  very 
good  specimen  of  the  master  5  the 
other  is  a  Virgin  and  Child  with 
angels,  and  an  upright  landscape, 
which  probably  (from  the  afore- 
mentioned  anecdote  on  the  authority 
of  De  Piles),  are  portraits  of  his 
wife  and  children.  There  is  also  a 
picture  of  this  master  .in  the  Cors- 
ham-house  collection  (the  seat  of 
Paul  Cobb  Methuen,  Esq.)  of  the 
Deity,  with  several  angels  in  the 
clouds,  which  formerly  belonged  to 
Pope  Innocent  X.  whose  arms  are 
on  the  back  ;  and  the  frame,  which 
is  of  silver,  was  made  by  the  cele- 
brated sculptor  Alessandro  Al- 
garde.  The  works  of  this  celebrated 
master  are  now  almost  exclusively 
collected  in  the  Napoleon  Museum 
at  Paris.— De  Piles. 

Albano  (Giovanni  Battista), 
brother  and  disciple  of  the  foregoing. 
He  painted  much  in  the  style  of  his 
brother,  and  was  an  admirable  paint- 
er, but  not  so  eminent  or  so  well 
kn  own. — Ibid. 

Alberti  (Andra),  an  artist,  but 
in  what  line  is  not  certainly  known, 
who  wrote  a  treatise  on  perspectives 
in  Latin,  printed  at  Nuremberg  in 
1678. — Gen.  Biog.  Diet. 

Alberti  (Aristotile),  an  archi- 
tect and  mechanist,  born  at  Bolog- 
na, and  flourished  in  the  sixteenth 
century.  He  is  said  to  have  re- 
moved a  steeple  to  the  distance  of 
thirty-five  paces.  He  went  to  Hun- 
gary,  where  he  built  several  works, 
and  obtained  the  title  of  Chevalier. 
—Ibid. 

Alberti  (Giovanni),  an  histori- 
cal painter  of  the  Italian  school,  was 
born  near  Florence  in  1558,  and 
died  in  1601,  aged  43.  His  parti- 
cular excellence  lay  in  perspective 
and  historical  subjects,  a  demon- 
strative proof  of  which  is  in  one  of 
the  Pope's  palaces,  where  he  paint- 
ed design  in  perspective,  which  pro- 
cured him  much  applause.— Pilk. 
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Alberti  (Cherubino),  an  emi- 
nent historical  painter  and  engraver 
of  the  same  school,  and  brother  of 
the  above,  born  in  155'2,  and  died  in 
l6l5,  aged  G.3.  He  painted  in  fresco 
and  in  oil,  and  engraved  many  sub- 
jects after  Michael  Angelo,  Zuea- 
hero,  Polidero,  &c.  with  considerable 
ability.—- f>ilk. 

A;  J5ERTI  (Leoni  Battista)  an 
emii^nt  architect,  and  writer  on 
architecture,  painting-,  sculpture, 
morality,  and  arithmetic  ;  born  at 
Florence  in  1393,  and  died  in  i486, 
aged  87.  He  was  principally  em- 
ployed by  pope  Nicholas  V.  and  was 
considered  an  able  architect  and 
learned  man  ;  he  was  one  of  the 
celebrated  party  of  refined  wits,  who 
were  chosen  by  Lorenzo  di  Medici 
with  Rlarsiha  Ficino,  Christ ofero 
Landino,  aud  others,  to  entertain 
his  academic  retirement  and  solitude, 
at  Camaldoli.  His  best  works  are 
still  extant  in  Florence,  Mantua, 
Rimini,  and  other  cities  of  Italy ; 
of  which  there  is  an  ample  catalogue 
as  well  as  of  his  writings,  at  the  end 
of  his  life  by  Raffaelle  du  Fresne. — 
Dm  Fresne. 

Aldergraff  (Albert),  an  emi- 
nent historical  painter  and  engraver, 
he  was  a  native  of  Zoust,  in  West- 
phalia, where  he  died  poor  about 
the  middle  of  the  sixteenth  century. 
He  is  now  chiefly  known  by  his  en- 
gravings, which  have  procured  him 
an  eminent  rank  among  the  masters 
of  that  school,  and  much  resemble 
Albert  Durer.  De  Piles  says  he  was 
no  inconsiderable  painter }  the 
principal  part  of  his  works,  which 
are  uumerous,  are  in  the  churches 
and  convents  of  Germany,  and  he 
mentions  a  nativity  by  him  with 
much  approbation. —  De  Piles. 

Aldrich  (Reverend  Henry),  an 
eminent  architect,  he  was  born 
at  Westminster  in  1647,  and  died 
at  Oxford  in  1710,  aged  63.  From 
Westminster  school  he  went  to  Christ 
Church,  where  he  was  elected  stu- 
dent in  1081  j  he  was  installed  ca- 


non of  Christ  Church,  and  in  the 
same  year  took  the  degree  of  D.  D. 
He  wrote  in  the  reign  of  James  II. 
two  able  tracts  "  On  the  Adoration  of 
our  Saviour  in  the  Eucharist."  At 
the  revolution  he  was  made  Dean 
of  Christ  Church,  in  which  station 
he  behaved  in  the  most  exemplary 
manner,  and  every  year  gave  a 
Greek  classic,  or  part  of  one,  by 
way  of  present  to  the  students  of  the 
college.  Dean  Aldrich  was  one  of 
the  persons  entrusted  with  the  pub- 
lication of  Lord  Clarendon's  history. 
Besides  these  various  acquirements, 
the  dean  had  a  great  knowledge  of 
architecture,  and  music,  as  will  ap- 
pear by  the  magnificent  quadrangle 
called  Peckwater-square,  in  Oxford  ; 
the  chapel  of  Trinity  college,  and 
the  church  of  All  Saints,  in  the 
same  university,  designed  by  him  5 
and  the  numerous  church  services 
and  anthems  which  he  composed, 
all  bearing  marks  of  an  indefatigable 
rnind,  guided  by  real  taste  aud  judg- 
ment. The  Dean  was  also  composer 
of  two  favourite  catches,  "  Hark,  the 
bonny  Christ  Church  Bells,"  and  ti  e 
other  called  "  A  Smoaking  Catch." 
He  held  the  rectory  of  Wem  in 
Shropshire,  and  sat  as  prolocutor 
in  the  convocation  ot  1702.  Be- 
sides the  above  works  he  published; 
"  Artis  Logicce  Compendium,"  and  a 
series  of  lectures  called  the  Elements 
of  Architecture,  in  Latin,  which 
evince  rather  a  comprehensive  and 
indefatigable  industry  of  compilation 
from  the  best  authorities  of  the 
Roman  school,  than  that  novelty 
of  invention,  corrected  by  a  pure 
taste  and  great  practise,  that  indi- 
cates a  master  in  the  science, — Jjiog. 
Brit. 

Alen,  or  Oolen  (John  Van),  an 
eminent  Dutch  painter,  hern  at 
Amsteidam  in  1551,  and  died  in 
1698,  aged  47.  He  painted  laud- 
scapes,  birds,  and  still  life,  in  a 
masterly  manner,  but  had  no  great 
powers  of  invention .  Being  a  good 
pictorial  mimic  in  any  style,  he  en- 
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gaged  himself  much  in  the  nefarious 
practice  of  manufacturing  originals 
of  those  masters  which  were  most  in 
request,  for  which  he  procured 
more  money  from  injudicious  con- 
noisseurs than  if  he  had  called  thtm, 
as  they  really  were,  his  own  per 
formances.—  -Houb.  Fillc. 

Aleotti  (Jean  Baptiste),  an  emi- 
nent architect,  who  died  about  16.30 
He  was  at  first  a  common  labourer, 
but  applying  himself  with  great 
diligence  to  the  study  of  geometry 
and  architecture,  he  became  one  of 
the  greatest  architects  of  his  time  ; 
he  wrote  several  books  on  architec- 
ture and  geometry. — Moreri. 

A  less  i  (Gaieas),  an  architect  of 
great  celebrity,  born  at  Peru  via,  in 
1500,  and  died  in  1572,  aged  72. 
Various  places  are  adorned  with 
buildings  of  his  construction,  but  he 
acquired  his  greatest  reputation  by 
the  plan  of  the  monastry  and  church 
of  the  Escurial. — Nouv.  Diet.  Hist. 

Alesso  (Matt.  Perez  d')  a  cele- 
brated painter  and  engraver,  born  at 
Rome  about  1550.  His  most  cele- 
brated performance  is  the  colossal 
figure  of  St.  Christopher,  painted 
in  the  great  church  of  Seville.  The 
calf  of  each  leg  measures  an  ell  in 
width,  and  all  the  other  parts  are 
in  proportion. —-Ibid. 

Algardi  (Alessandro),  a  paint- 
er and  sculptor  of  Bologna,  of  con- 
siderable talents,  born  at  Bologna 
1602,  and  died  at  Rome  in  1654,  aged 
55.  He  studied  at  first  under  Ludovico 
Carracci,  and  then  applied  himself 
to  the  study  of  sculpture.  There  is 
in  the  church  of  St.  Peter's  of  the 
Vatican  at  Rome,  a  fine  bass  relievo 
by  him,  representing  St.  Leo  ap- 
pearing before  Attila;  and  at  Bo- 
logna there  is  a  fine  group  from  his 
chissel  of  the  beheading  of  St.  Paul. 
His  works  on  painting  are  not  so 
generally  known. — Moreri^  IfArgen- 
ville. 

Allegrain  (Christopher  Ga- 
briel), an  eminent  sculptor.  His 
best  works  are  the  figure  of  a  young 


man,  for  which  he  was  admitted 
into  the  French  academy,  and  a 
Venus  and  a  Diana.  His  father 
and  grandfather  were  both  members 
of  the  Academy  of  painting,  but 
enough  is  not  known  of  them  to 
make  separate  articles.  Christopher 
was  a  man  much  esteemed,  his  man- 
ners were  simple,  and  bis  temper 
exceedingly  modest. — D'Jrgenville. 

Alloisi  (Baldassare,  called  Ga- 
la nio),  an  eminent  historical  and 
portrait  painter,  of  the  celebrated 
school  of  the  Caracci,  born  at  Bolog- 
na in  1 578,  and  died  ini638,  aged  Go. 
He  was  the  most  celebrated  portrait 
painter  of  his  day,  and  the  Italian 
writers  place  him  in  the  same  rank 
of  merit  with  Vandyck. — Pilk. 

Allori  (Alessandro,  called  Bron. 
zino),  a  painter  of  history  and  por- 
traits, born  at  Florence  in  1535,  and 
died  in  1607,  aged  72.  Having  been 
deprived  of  his  father  in  early  in- 
fancy, he  was  taken  under  the  care 
of  Agnolo  Bronzino,  a  distinguished 
painter,  who  educated  him  with  all 
the  tenderness  of  a  parent.  His 
most  celebrated  works  are  a  Cruci- 
fixion, intended  for  an  altar-piece  j 
a  picture  of  the  Last  Judgement  after 
the  manner  of  Michael  Angelo  Buo- 
naroti,  whose  works  he  studied, 
and  which  is  still  preserved  at  Rome  j 
and  several  very  fine  portraits  of  the 
nobility  and  greatest  men  of  his  time. 
-—Moreri. 

Allori  (Christophano,  called 
also  Bronzino),  the  son  and  disci- 
ple of  the  above  master,  born  at  Flo- 
rence in  3  577)  and  died  in  1621, 
aged  44.  He  followed  the  style 
of  his  father  for  some  time,  but 
afterwards  studied  design  from  the 
works  of  Santi  di  Titi,  and  colour- 
ing from  the  fresh  and  glowing  tints 
of  Cigoli ;  he  formed  a  style  of  his 
own,  very  different  from  that  of  his 
father.  His  principal  works  were 
of  the  same  description  as  those  of 
Alessandro,  and  were  several  large 
designs  for  altars,  of  delicate  touch 
and  correct  drawing,  and  portraits. 
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of  his  cotemporaries  executed  with 
nature  and  truth,  and  with  proper 
and  becoming  attitudes. — Ibid. 

Altorfer  (Albrecht),  a  paint- 
er, designer,  and  engraver,  born  at 
Ratisbon  in  Germany,  about  1480. 
He  acquired  some  fame  in  his  day, 
and  was  a  senator  of  his  native  city. 
His  principal  works  are  of  a  diminu- 
tive size,  and  are  mostly  engravings 
on  wood  and  copper,  from  his  own 
designs,  and  shew  a  boldness  of  con- 
ception and  energy  of  mind  that  few 
of  his  cotemporaries  equalled ;  the 
best  of  them  are  from  scripture  sub- 
jects, and  are  to  be  found  in  many 
German  bibles. — Faseli. 

Amalteo  (Pomponio),  a  painter 
of  some  skill,  of  St.  Veto  in  Friuli, 
born  about  1 505,  and  died  in  1576. 
This  painter,  who  is  principally 
known  by  some  pictures  at  Friuli 
and  its  neighbourhood,  which  Fu- 
seli  says  are  decent.  He  was  the 
son-in-law  of  Pordenone,  and  his 
successor  in  the  Friulese  school.  He 
is  mentioned  by  Vasari  and  Ridolfi, 
though  they  omit  many  of  his  works, 
and  among  others,  the  hve  subjects 
from  the  Roman  history  at  Bel- 
luno,  in  the  Notary's  hall.—  Fu- 
sch.  # 

Amalteo  (Geronimo),  brother 
of  the  foregoing.  It  is  probable, 
says  Lanzi,  that  he  would  have 
surpassed  him  in  fame  as  much  as 
he  surpassed  him  in  talent,  had  he 
not  been  diverted  from  the  pursuit 
of  the  arts  and  turned  to  commerce 
at  an  early  age,  by  the  jealous  ad- 
vice, it  is  said,  of  Pomponio  him- 
self. His  works  are  few,  and  con- 
fined to  his  native  place.— Ibid. 

Ameerger  (Christopher),  an  his- 
torical .and  portrait  painter  of  consi- 
derable eminence,  born  at  Nurem- 
berg in  1498,  and  died  in  1550,  aged 
52,  He  is  supposed  to  have  been  a 
disciple  of  Hans  Holbein,whose  style, 
his  much  resembles.  His  principals 
are  twelve  pictures  of  the  history  of 
Joseph,  a  portrait  of  the  Emperour 
Charles  V.  which  Sandvart  says 


was  equal  to  any  of  Titian's ;  to 
express  his  great  approbation  of 
which,  the  emperour,  with  a  truly 
royal  liberality,  not  only  paid  Am- 
berger  three  times  the  sum  he  ex- 
pected for  this  portrait,  but  honour- 
ed him  with  a  chain  and  medal  of 
gold.—  Sandraart. 

Am  1  con  1  (Giacomo,  or  Jacopo), 
an  historical,  grotesque,  and  portrait 
painter,  who  died  in  Spain  about 
J  752.  The  compositions  of  this 
master  are  well  known  in  England, 
few  noble  collections  being  without 
one  or  more  j  yet  few  particulars  of 
his  life  are  known.  He  is  supposed 
to  have  been  born  in  the  Venetian 
territories,  where  he  studied  the 
principles  of  his  art,  and  afterwards 
completed  himself  at  Rome.  Ami- 
coni  came  to  England  in  1729,  and 
painted  many  fine  pictures  for  the 
principal  nobility  ;  his  excellent 
qualities,  both  as  a  man  and  as  a 
painter,  soon  recommended  him  to 
public  esteem,  and  he  found  en- 
couragement in  most  of  the  courts 
of  Europe ;  and  when  at  that  of 
Madrid,  he  was  appointed  principal 
portrait  painter  to  the  King  of 
Spain,  in  whose  service  he  ended  his 
days.— Pilk. 

•Amigoni  (Octavio),  an  Italian 
painter  of  much  celebrity,  born  at 
Breschia,  in  l605,  and  died  in  1661, 
aged  56.  His  pictures  are  mostly 
of  a  large  size,  noble  in  their  com- 
position, and  much  admired  for 
justness  of  expression  and  elegance 
of  design.  They  are  executed  with 
a  free,  firm,  and  masterly  touch.— 
Pilk. 

Amman  (Justus  Jobot),  and  ar- 
tist of  great  versatility  of  powers, 
born  at  Zuric,  in  1539,  and  died  in 
1591,  aged  52.  His  public  career 
began  about  1560,  at  Nuremberg, 
whence  with  incessant  and  perse- 
vering exertion  he  overspread  all 
Germany  with  his  designs  on  wood, 
paper,  and  copper.  History,  alle- 
gory, emblem,  science,  trade,  arts, 
professions,  rural  sports,  heraldry 
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portraits,  fashions,  &c.  equally 
served  in  their  turns,  and  possess 
great  variety  and  ingenuity  of  in- 
vention. He  also  painted  with  great 
brilliancy  on  glass,  and  his  drawing 
etched  with  a  pen  and  tinted,  have 
characteristics  of  style  and  execution, 
that  would  not  disgrace  the  Italian 
school.— Fus. 

Ammanati  (Bartholonieo),  a 
Florentine  sculptor  and  architect  of 
considerable  eminence,  born  1511, 
and  died  in  1592,  aged  81.  He  de- 
corated his  native  country  with 
many  elegant  palaces  and  villas,  and 
exercised  hisskill  in  both  professions 
to  much  advantage  at  Rome.  He 
married  the  daughter  of  John  An- 
tonio Baltiferi,  ofUrbino.  She  was 
an  elegant  and  accomplishedwoman ; 
her  poems,  which  Mere  published  at 
Florence  in  1560,  and  at  Naples  in 
J059,  are  beld  in  great  esteem. 
She  was  elected  a  member  of  the 
academy  of  Intronati  at  Sienna,  and 
died  at  Florence  in  1589- — Nouv. 
Diet. 

Andrew  (of  Pisa),  a  sculptor, 
and  architect,  born  in  1270,  and 
died  in  1345,  aged  75.  He  was 
also  a  painter,  poet,  and  musician 
of  considerable  skill.  He  designed 
and  erected  several  fine  structures  at 
Florence  ;  the  arsenal  at  Venice  is 
said  to  have  been  designed  by  him. 
—[bid. 

Andronicus  (Cyrestes),  an 
Athenian  architect,  and  the  first 
who  applied  himself  to  the  study  of 
the  winds.  According  to  Aulus 
Gelhus  he  built  the  famous  octago- 
nal temple  of  the  winds  at  Athens, 
and  was  the  inventor  of  weather- 
cocks. For  an  interesting  detail  of 
this  temple,  with  excellent  graphic 
illustrations,  see  Stuart's  Antiquities 
of  Athens. 

Androdet  du  Circeau  (Ja- 
ques),  a  celebrated  French  archi- 
tect of  the  16th  century,  who  flou- 
rished about  1585.  He  designed  thf 
grand  gallery  of  the  Louvre,  the 
Font-Neuf,  and  many  other  noble 


edifices.  He  was  a  good  ptactical 
architect,  but  did  not  possess  a  just 
taste  and  discrimination  in  orna- 
mental architecture  j  he  was  too 
frivolous  and  florid  for  the  noble  aim 
of  grand  composition.  He  wrote 
several  treatises  on  architecture  and 
perspective  that  have  been  much  ad- 
mired.— WArgenville. 

Angeli  (Fillipo  d'),  an  excel- 
lent painter  of  battles  and  land- 
scapes, born  at  Rome  in  1600,  and 
died  in  1640,  aged  40.  This  paint- 
er was  called  Napoletano,  because 
he  was  taken  to  Naples  when  very 
young.  At  his  return  to  Rome  he 
studied  the  antique  with  much  dili- 
gence, but  forsook  that  noble  school 
of  instruction,  before  he  had  made 
a  sufficient  progress,  and  adopted 
in  its  stead  the  manner  of  a  Flemish 
painter,  called  Mozzo  (or  Stump) 
because  having  lost  his  right  hand, 
he  used  his  pencil  with  his  left. 
His  best  pictures  are  battles,  which 
are  always  crowded  with  figures, 
grouped  and  disposed  with  judge- 
ment. He  also  painted  landscapes, 
views  of  public  buildings,  portios, 
&c.  crowded  with  people  at  dif- 
ferent sports  or  entertainments.— 

Ancelico  (Fra.  Giovanni,  call- 
ed da  Fiesole),  an  historical  and 
miniature  painter  of  great  versatility 
of  talent,  born  at  Fiesole  in  7387, 
and  died  in  I44r>,  aged  58.  He  was 
at  first  placed  as  a  disciple  with  the 
painter  Giottino,  and  afterwards  be- 
came a  Dominican  friar,  and  was  as 
much  respected  for  his  humility 
and  piety  as  for  his  painting,  as 
it  procured  him  the  appellative  of 
Angelico,  "  the  angelic  painter.'* 
He  was  much  employed  by  Pope 
Nicholas  V.  to  paint  historical  sub- 
jects in  large,  he  also  decorated 
several  books  with  paintings  in  mi- 
niature, extremely  well  designed,  and 
neatly  handled.  He  was  a  painter  of 
considerable  talents,  and  produced 
many  disciples.  His  subjects  are 
always  religious  ;  and  he  was  vso  re- 
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markably  humble,  that  he  refused 
to  accept  of  the  archbishoprick  of 
Florence. — Pilk. 

Angiolo  (Michael  di  Campi 
doglio),  a  painter  of  fruit,  flowers, 
and  still  life,  born  at  Rome  in  1610, 
and  died  in  1670,  aged  (>o.  He  de- 
rived his  appellative  of  Campidoglio 
from  a  situation  he  held  in  the  ca- 
pitol  at  Rome  ;  and  was  a  disciple  of 
Fioravante.  He  had  an  admirable 
style  fur  the  subjects  he  chose,  which 
he  designed  and  finished  superior  to 
any  artist  of  his  time.  The  pictures 
by  this  master  now  remaining  have 
much  force  and  relief— Pilk. 

Angiieu  (Francis),  a  celebral 
cd  French  sculptor,  born  at  En  in 
Normandy,  about  iCo5.  He  was 
made  keeper  of  the  royal  cabinet  of 
antiquities,  and  executed  several 
great  works,  particularly  the  tomb 
of  James  Souvre,  in  tSc  church  of 
St.  Giovani  Laterano,  and  the  man 
solemn  of  the  Duke  de  Montmoren- 
cy.—  D\irgenv'dle. 

Anguier  (Michael),  brother  of 
the  above,  and  of  the  same  profes 
sion.  He  is  reckoned  a  sculptor  of 
great  abilities,  and  executed  great- 
er works  than  Francis.  His  last 
piece  was  a  crucifix  over  the  altar 
of  the  church  of  the  Sarbonne  at 
Paris. — Ibid. 

Angusciola  (Sophonisba),  bet- 
ter known  by  the  name  of  Sophonis 
ba,  an  Italian  paintress  of  great 
eminence,  both  in  portrait  and  in 
history,  born  at  Cremona  in  1533, 
and  died  in  1626,  aged  93.  Sopho- 
nisba was  of  a  very  distinguished 
family,  and  was  first  under  the  tui 
tiou  of  Bernardini  Campo  of  Cre 
mono,  and  afterwards  learned  per- 
spective and  colouring  from  Ber- 
nardo Gatti,  called  Soiaro.  Hei 
principal  works  are  portraits  which 
engrossed  the  greatest  part  of  her 
time,  yet  she  executed  several  his- 
torical subjects  with  great  spirit; 
the  attitudes  of  her  figures  are  easy, 
natural,  and  graceful.  She  became 
blind  through  over  application  to 
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her  profession,  but  she  enjoyed  the 
friendship  of  the  greatest  characters 
of  the  day.  Vandyck,  it  is  said, 
acknowledged  himself  to  have  been 
more  benefited  by  her  than  by  all  his 
other  studies.  Among  some  of  the 
principal  works  by  this  artist  are  the 
marriage  of  St.  Catherine,  now  in 
the  Pembroke  collection  at  Wilton  ; 
a  portrait  of  herself  playing  on  the 
harpsichord,  and  an  old  female  at- 
tendant in  waiting — Pilk. 

Angusciola  (Lucia),  sister  of 
the  foregoing,  and  a  paintress  of  con- 
siderable skill ;  she  obtained  by  her 
portraits  a  reputation  not  inferior  to 
Sophonisba,  as  well  for  truth  and 
delicacy  of  colouring,  as  correctness 
of  resemblance,  and  easiness  of  at- 
titude.— Pilk. 

Anichini  (Lewis), a  gem  sculp- 
tor and  medalist.  His  most  cele- 
brated work  is  a  medal  which  he  de- 
signed for  Pope  Paul  HI  on  which, 
was  represented  the  interview  be- 
tween Alexander  the  Great  and  the 
High  Priest,  at  Jerusalem,  so  ex- 
quisitely finished,  that  Michael  A n- 
gelo  on  viewing  it  exclaimed,  Anichir 
ni  had  carried  the  art  to  the  height 
of  perfection. — Moreri. 

An  r  A  at  (Peter  Van),  an  his- 
torical painter,  born  about  1635. 
The  native  city  of  this  master  is  no* 
known,  which  is  more  to  be  wonder- 
ed at,  considering  his  deserving  ce- 
lebrity 5  for  Houbraken  mentions  a 
very  grand  picture  by  Van  Anraat, 
of  the  Last  Judgement,  containing 
a  multitude  of  figures  well  designed, 
orrectly  outlined,  and  penciled  in  a 
free  and  hold  manner. — Iloub. 

Anthemtus,  a  celebrated  archi- 
tect. His  principal  work  is  the  fa- 
mous church  of  St.  Sophia,  at  Con- 
stantinople, which  he  was  employed 
to  build  by  the  Emperor  Justinian, 
for  whom  he  also  erected  several 
other  structures.  He  was  a  good 
mathematician,  and  well  skilled  in 
experimental  philosophy  :  from  a 
knowledge  of  which  he  succeeded 
so  well  iu  imitating  an  eaythquake, 
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that  he  alarmed  many  people  in  its 
vicinity,  and  particularly  frightened 
a  man  of  the  name  of  Zeno  out  of 
his  house.  He  also  made  many  ex- 
periments in  optics,  and  constructed 
a  lens  — Moreri. 

Antiphilus,  an  ancient  painter, 
who  flourished  in  the  time  of  Apel- 
ks,  to  whom  he  was  a  rival ;  he  was 
celebrated  for  several  fine  pictures, 
the  principal  of  which  was  the  re- 
presentation of  a  youth  blowing  a 
sp)ark  of  fire  ;  from  which  it  should 
appear  that  the  ancients  were  not 
unacquainted  with  the  magical  ef- 
fects of  chiaro-oscuro.— -Plin.  Nat 
Hist. 

Antiquis  (John),  an  historical 
painter  in  oil  and  on  glass,  born  at 
Groeningcn  in  1702,  and  died  in 
1750,  aged  48.  He  was  at  first  in- 
structed in  the  art  of  painting  on 
glass,  which  he  practised  till  he  was 
about  twenty  years  of  age.  But 
wishing  to  learn  the  art  of  painting 
in  oil,  he  placed  himself  under  the 
direction  of  John  Wassenburgb,  with 
whom  he  continued  two  years,  and 
then  went  to  Italy  through  France, 
and  remained  at  Florence  in  the  em- 
ploy of  the  Grand  Duke,  for  six 
years,  during  which  period  he  paint- 
ed a  large  picture  of  the  Fall  of  the 
Giants,  his  sketch  for  which  is  still 
preserved  in  the  Florentine  Acade- 
my. He  made  several  visits  to  Rome, 
and  became  intimate  with  Trevisani, 
Einnchi,  and  Sebastian  Conca. 
His  style  of  drawing  is  good,  and 
his  manner  of  painting  easy  •,  he  ac- 
quired an  elegance  of  taste  and 
science  in  composition,  through  his 
intimacy  with  the  Roman  school. 

Anton ello,  a  painter  of  history 
and  portraits,  commonly  called  An- 
tonio du  Messina,  from  Messina, 
where  he  was  born,  in  14  20,  and 
died  in  1 475,  aged  49.  He  was  one 
of  the  first  masters  of  the  Italian 
school,  who  practised  the  art  of 
painting  in  oil,  which  he  acquired 
from  John  Van  Eyck,  of  Bruges. 
He  communicated  the  secret  to  two 


painters  of  the  names  of  Bellini  and 
Domenico,  from  which  last  An- 
drea del  Castagno  obtained  the  know- 
ledge of  it,  and  from  the  desire  of 
being  sole  possessors  of  the  secret, 
basely  assassinated  him;  by  which 
incident  the  art  of  painting  in  oil  be- 
came progressively  known,  and  ge- 
nerally practised  through  all  Italy. 
— -Pilk.  Be  Piles 

Apelles,  and  ancient  Greek  pain- 
ter, born  in  the  Isle  of  Cos,  and 
lived  in  the  time  of  Alexander  the 
Great.  He  is  called  the  prince  of 
painters,  and  was  so  highly  esteemed 
by  Alexander  that  he  would  not 
permit  any  other  person  to  paint  his 
portrait,  and  gave  him  Campaspe,  one 
of  his  mistresses  with  whom  Apelles 
fell  in  love  while  taking  her  likeness, 
for  a  wife.  The  following  reply  of 
the  painter  to  Alexauder,  or  accord- 
ing to  some  authors,  to  a  Persian 
nobleman  who  often  visited  his  study, 
contains  a  sentiment  so  apposite  as 
to  deserve  transcribing.  The  great 
man  endeavouring  to  display  his  taste 
on  the  subject  of  Apelles's  art,  and 
talking  very  absurdly  on  the  sub- 
ject, the  indignant  painter  replied, 
"  Whilst  you  were  silent,  the  boys  in 
my  study  were  lost  in  admiration  of 
your  magnificence,  but  the  moment 
you  began  to  talk  of  what  you  did 
not  understand  they  laughed.^ — Plin. 
Nat.  Hist. 

A POLT.oDORUS,  a  celebrated  ar- 
chitect, born  at  Damascus,  and  flou- 
rished under  Trajan  and  Hadrian, 
who  built  the  great  stone  bridge  over 
the  Danube,  about  the  year  101, 
which  is  reckoned  the  most  magnifi- 
cent of  all  the  sumptuous  works  of 
that  emperor  ;  the  celebrated  pillar 
called  Trajan's  column  at  Rome, 
and  several  other  edifices  for  the 
former  ;  and  would  have  been  much 
employed  by  the  latter,  (for  whom, 
however,  he  built  some  structures), 
but  for  his  bluntness,  which  proved 
his  ruin,  and  cost  him  his  life  ;  for 
when  Hadrian  sent  him  a  copy  of 
the  design  of  a  temple  of  Venus  he 
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had  just  built,  the  architect  found 
that  it  was  too  small  for  the  size  of 
the  statues  and  said,  "  That  if  the 
goddesses  should  have  a  mind  to 
rise  and  go  out,  they  could  not.'' — 
Plin.  Nat.  Hist. 

Apollodorus,  a  famous  painter 
of  Athens,  who  flourished  about  40< 
years  before  the  Christian  a?ra.  He 
was  a  poet  of  some  celebrity,  as  ap- 
pears by  a  poem  which  has  been  well 
spoken  of,  although  not  now  extant 
which  he  wrote  as  lamenting  his  be 
ing  out-shone  in  art  by  his  success- 
ful rival  Zeuxis. 

Appel  (Jacob),  a  painter  of 
landscape,  portrait,  and  history, 
born  at  Amsterdam  in  l6so,  and  died 
$U  J  75  ?,  aged  71.  This  painter  was 
at  first  a  pupil  of  Timothy  de  Graaf, 
and  afterwards  of  Vander  Plaas,  by 
whose  instruction  he  became  a  good 
landscape  painter.  He  formed  his 
Style  after  the  works  of  Tempesta, 
whose  manner  he  much  admired  ; 
he  seemed  fond  of  introducing  sta- 
tues in  his  works,  which  he  designed 
well,  and  coloured  much  like  marble. 
His  portraits  are  much  celebrated 
—Pilk. 

Appelman  (Barent),  a  portrait 
and  landscape  painter,  born  at  the 
Hague  in  1640,  and  died  in  1686 
aged  46  His  landscapes,  which  are 
much  prized,  are  principally  the 
charming  scenes  about  Rome,  Fres- 
cati,  and  other  parts  of  Italy.  In 
the  large  hall  of  the  palace  of  Soes- 
dyk,  formerly  a  residence  of  the 
Prince  of  Orange,  are  some  fine 
landscapes,  which  he  painted  for 
that  prince,  and  several  portraits. 
He  often  assisted  John  de  Baan  in 
his  portraits,  and  always  painted  the 
back  grounds  when  they  were  land- 
scapes.— Pilk. 

Aretusi  (Caesare),  an  histori- 
cal aud  portrait  painter,  who  flou- 
rished about  the  year  1590.  He  wag 
born  at  Bologna,  where  he  learned 
and  studied  the  art  of  painting,  and 
distinguished  himself  much  as  an 
able  copyist.    He  painted  portraits, 


in  an  excellent  style,  at  most  of  the 
Italian  courts,  particularly  those  of 
the  Dukes  of  Parma  and  Fenara, 
where  he  obtained  many  considerable 
honours  and  emoluments.  His  style 
was  good  and  so  nearly  approaching 
Corregio's,  which  he  admired  and 
imitated  with  that  success,  that  co- 
pies of  Correggio  by  Aretusi,  have 
been  taken  for  originals  of  that  ini- 
mitable master,  by  critics  of  descern- 
ment. — Pilk. 

Aristides,  a  painter  of  Thebes, 
who  flourished  about  340  years  be- 
fore Christ,  was  the  pupil  of  Euxeri- 
das,  contemporary  of  Pampilus,  and 
lived  long   enough  to  witness  the 
great  success  of  Apelles.    He  was 
the  first,  according  to  Pliny,  who 
painted  the  affections  and  emotions 
of  the  soul.    His  most  celebrated 
pictures  which  have  been  recorded 
by  ancient  writers,  are  the  Sacking 
of  a  city  taken  by  Storm,  in  which 
he  represented  a  child  creeping  to 
the  mangled  breast  of  its  dyiug  mo- 
ther, who  appears  to  feel  the  most 
expressive    anxiety   lest   the  child 
should  suck  her  blood  instead  of  her 
milk.    Alexander  the  Great  was  the 
possessor  of  this  celebrased  picture. 
He  painted  also  a  Battle  with  the 
Persians,  which  contained  a  hundred 
figures  j   he  sold  it  to  the  tyrant 
Mnason,  of  Eleatea,  for  the  price  of 
a  thousaud  drachms  for  each  figure. 
Among  the  rest  of  his  works  were 
Quadrigce  in  the  Course  j  a  Sup- 
pliant,  of  which,  says  an  ancient 
writer,  you  may  fancy  you  hear  the 
voice  ;  Hunters  with  their  Game  ;  a 
portrait  of  the  painter  Leontion  • 
Biblis  dying  with  love  for  her  brother 
Caunus ;    Bacchus    and  Ariadne, 
which  was  removed  to  the  temple  of 
Ceres  at  Rome';  a  Tragerian  accom- 
panying a  youth,  which  was  in  the 
Temple  of  Apollo,  but  was  spoiled 
by  the  ignorance  of  a  painter,  to 
horn  Marcus  Junius,   the  priest 
had  given  it  to   clean,  about  the 
epoch  of   the   Apoiinarian  games. 
Rome  was  also  in  possession  of  aw 
B  6 
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Old  Man  instructing  a  Youth  to] 
play  the  Lyre,  which  was  in  the 
Temple  of  Fidelity,  near  the  capi- 
tol  5  and  his  Sick  Man,  which  is  the 
panegyric  of  many  of  the  ancient 
writers. — Pliny. 

Arlaud  (James  Antony),  a  por- 
trait and  miniature  painter,  born  at 
Geneva  in  16G3,  and  died  in  1743, 
aged  75.    He  went  early  to  Paris, 
where  he  obtained  the  patronage  of 
the  Duke  of  Orleans,  who  received 
instructions  in  the  art  from  him  ; 
gave  him  apartments  at  St.  Cloud, 
that  he  might  visit  him  more  fre- 
quently; and  procured  for  him  the 
encouragement  of  the  king.    He  was 
also  much  encouraged  by  the  Prin- 
cess Palatine,  the  Duke's  mother, 
who  presented  him  with  her  own 
picture  set  with  diamonds,  and  gave 
him  recommendatory  letters  to  the 
court  of  Great  Britain,  particularly 
to  the  Princess  of  Wales,  afterwards 
Queen  Caroline.  Her  portrait,  which 
lie  painted,  was  universally  admired, 
and  celebrated  by   several  of  the 
poets.   When  in  England  he  painted 
his    master-piece,    4he  celebrated 
Leda,  a  copy  of  which  according  to 
Moreri,  he  sold  in  London  for  600I. 
but  he  would  never  part  with  the 
original,  which  in  a  lit  of  enthusi- 
asm, he  destroyed  by  cutting  it  to 
pieces  ;  whereas  Pilkinglon  says,  he 
sold  it  to  the  Duke  de  la  Force  for 
twelve  thousaud  livres,  though  it 
was  afterwards  sold  for  a  less  sum. 
He  returned  to  Paris  loaded  with 
honours,  presents,  and  medals  of 
gold. — Moreri  Pilk. 
Aupino,  (Guiseppe  d',  or  Giosep- 
pino  Cav.)  a  celebrated  historical 
painter,  born  at  the  castle  of  Arpino 
in  Naples,  in  1560,   and  died  at 
Rome  in  J 640,  aged  go.  This  artist, 
when  a  boy,  was  placed  under  some 
painters  employed  in  the  Vatican,  at 
the  time   of  Gregory  XI 11.  who, 
observing  his  genius,  allowed  him  a 
crown  of  gold  a  day.    Guiseppe  was 
u  pupil  of  Raffaclle  de  Reggio,  and 
fcecaine  very  earnest  in  his  profes- 


sion, and  was  knighted.    The  prin- 
cipal works  of  this  master  are  as  fol- 
lows :  a  Sampson,  in  ehiaro-oscura, 
in  the  Vatican  ;  the  ornaments  in 
the  loggia  of  the  new  palace  of  the 
Vatican,  painted  by  d'Arpino  ;  Tem- 
pesta  and  Antonia  Varese  ;  the  great 
Altar-piece  of  St.  Francesco  •,  a  Vir- 
gin and  C  hild,  in  the  church  of  St. 
Chrisogono,  where  there  was  also  a 
fine  portrait  of  the  Saint,  by  Guer- 
cino  ;  a  Series  from  the  Life  of  the 
Virgin  Mary,  in  the  first  right-hand 
chapel  in  the  church  of  San  Gio- 
vanni Calibrita ;  an  Assumption  of 
the  Virgin,  in  St.  Valentino  and  Se- 
bastino  ;  four  pictures  on  different 
subject^,  in  the  church  of  San  C  u  - 
loalli  Catinari  ;   a  St.  Francis,  in 
the  noble  church  of  St.  Finita  de 
Peregrini  Convalesrenti ;  a  Glory  of 
the  Angels,  over  the  organ  in  the 
Collegiata  di  San  Lorenzo,  in  Da- 
maxa  ;  a  Coronation  of  the  Virgin, 
in  the  church  of  St   Maria  and  St. 
Vallicella ;  a  St  John  the  Evange- 
list, in  the  church  of  St.  Maria 
della  Pace  ;  a  dead  Christ  with  Vir- 
gin and  St.  Andrew,  in  St.  Maria 
della  Vittoria ;   some   figures  and 
other  ornaments,  in  the  Palazzo  Pou- 
tifice  di  Monte  Cavallo  ;   an  An-  ! 
nuncjation,    in   the  Aldobrandini 
chapel  ;   the  Canonization    of  St. 
Francisco,  in  San.  Trinita  de  Monti; 
several  Stories  from  the  Roman  His- 
tory, in  the  Campidoglio  •,  a  Romu. 
Ins  and  Remus  found  by  Faustulus  ;^ 
Romulus   founding  the  city  ;  the 
Rape  of  the  Sabines  ;  the  Battle  of 
the  Horatii  and  the  Curiatii  ;  the 
Victory  of   Tullus    Hostilius,  &c. 
which  are  highly  spoken  of :  some 
of  the  pictures  in  St  Giovanni  Evan- 
gelista  in  Fonte,  and  in  the  Baslicu 
of  San  Giovanni    Laterancuse ;  a 
Bambino  and  St.  Agostino  ;  and  the 
Eternal  Father,  in  the  monastry  of 
St.  Lucia,  in  Selci ;  the  Pictures  in 
the  dome  of  St.  Prassede  ;  the  pic- 
ture over  the  grand  altar  ;  four  An- 
gels, in  fesco,  in  the  cupilo  of  the 
Basilico  di  Santa  Maria  Maggiore.  j 
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part  of  the  puintiugs  iu  St.  Silvestro, 
in  Monte  Cavallo,  where  he  assisted 
Rafiaelle  du  Reggio,  and  Caravagio  ; 
many  of  the  paintings  and  orna- 
ments in  the  Villa  Aldobrani,  at 
Frescute ;  and,  in  short,  assisted 
in  almost  every  grand  work  that  was 
executed  in  his  time,  that  a  ready 
pencil  and  a  long  life  could  afford 
him.  The  Marquis  of  Stafford  has 
a  very  highly  finished  picture  of  the 
Cavalier  d'Arpino's,  from  the  cir- 
cumstances of  the  Fall  of  the  Angels, 
which  is  thus  described  in  St.  Jude's 
Epistle,  "  And  the  angels  which 
kept  not  their  first  estate,  but  left 
their  own  habitations,  he  hath'  re- 
served in  everlasting  chains,  under 
darkness,  unto  the  judgment  of  the 
great  day"  It  represents  several 
naked  figures  falling  in  all  the  terror 
of  complete  discomfiture,  and  one 
above  them,  clad  in  armour  and 
drapery,  as  if  iu  the  act  of  driving 
them  before  him.  AU  the  faces  and 
bodies  are  highly  finished,  and  finely 

fore-shortened  Moreri,  Britton's 

Catalogue  Raisonne. 

Artemisia,  the  Queen  of  Caria, 
wife  of  Mausolus,  who  built  the 
celebrated  and  stately  tomb  for  her 
husband,  that  was  accounted  one  of 
the  seven  wonders  of  the  world,  and 
which  has  given  a  name  to  all  struc- 
tures of  that  description. 

Asper  (Hans),  a  painter  of  por- 
trait and  still  life,  born  at  Zurich, 
in  Switzerland,  in  1499,  and  died  in 
157  I,  aged  72.  He  was  a  painter  of 
much  reputation,  and  his  portraits 
are  reckoned  scarcely  inferior  in 
truth  and  character  to  Holbeins 
His  drawings  of  flowers,  fish,  birds. 
&c.  are  executed  with  great  freedom 
and  truth  of  representation.  The 
designs  for  the  Historia  Animalium, 
of  Conrad  Gessner,  are  said  to  have 
been  designed  by  this  artist,  and 
many  of  Rodolph  Meyer's  etchings 
for  Murer's  Helvetia  Sancta,  were 
from  his  originals.  Yet  though  this 
artist  was  held  in  such  great  esteem 
befor«  his  death,  as  to  have  a  medal 


struck  to  record  his  merit,  yet  he 
was  unaccountably  suffered  to  live 
and  die  in  indigence.— Fus. 

Astley  (John),  a  portrait  painter, 
born  at  Wemm,  in  Shropshire,  and 
died  at  his  father's  house,  Ducken- 
field  Lodge,  Cheshire,  in  1787. 
This  artist  received  his  first  instruc- 
tion in  art  from  Mr.  Hudson,  with 
whom  he  was  placed  as  a  pupil  j  he 
afterwards  went  to  Rome,  and  was 
there  about  the  time  of  Sir  Joshua 
Reynolds.  His  talents  were  of  a  su- 
perior order,  but  estimating  his  pro- 
fession by  his  gains,  he  was  no  sooner 
removed  from  want,  than  he  relin- 
quished it  5  practising  in  Dublin  for 
about  three  years,  in  which  time  he 
acquired  three  thousand  pounds  by 
his  pencil.  He  acquit  ed  a  great 
fortune  by  his  marriage  with  Lady 
Daniel,  a  widow  lady,  whom  he 
captivated  at  the  Nutsford  assembly, 
aud  who  sent  for  him  to  paint  her 


portrait,  and 
him  her  hand 


shortly  after  offered 
which  he  prudently 


accepted — Edwards's  Anecdotes  of 
Painting. 

Athenis,  of  Chio,  a  sculptor 
mentioned  by  Vitruvius  with  appro- 
bation, who  flourished  about  300 
years  before  Christ. 

At  he  no  dor  us,  a  celebrated 
sculptor,  whose  work,  conjointly  with 
Agesander  and  Polydorus,  was  the 
celebrated  group  of  Laocoon  at 
Rome. 

Audebert  (Jean  Baptiste),  a 
French  engraver  and  naturalist,  born 
at  Rochefort  in  1759,  and  died  in 
1800,  aged  41.  This  artist  is  reck- 
oned one  of  the  most  able  engravers 
of  natural  history,  particularly  of 
animals,  which  are  reckoned  the 
most  valuable  of  their  kind.  His 
first  work  was  I/Histoire  Naturel 
des  singes  des  Makis  et  des  Galeo- 
pitheques,  one  vol.  fol.  aud  published 
in  1800.  He  was  engaged  upon 
other  works  of  equal  splendor  and 
interest,  when  death  finally  stopped 
his  earthly  career  — Nouv.  Diet.  Hist. 

Aud  ran  (Claude),  a  painter  of 
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the  French  school,  bora  at  Lyons  in 
1639,  and  died  at  Paris  in  1684, 
aged  45.  He  was  nephew  of  the 
abovementioned  engraver,  and  at 
first  studied  under  his  uncle,  but  pre- 
ferring painting,  he  left  the  other 
art,  and  after  acquiring  some  skill, 
was  employed  by  Le  Brun  in  paint- 
ing part  of  the  pictures  of  Alexan- 
der the  Great's  battles.  He  after- 
wards acquired  considerable  emi- 
nence, and  was  appointed  professor 
cf  painting  in  the  Royal  Academy 
at  Paris,  which  situation  he  held 
with  much  credit  till  his  death.— 
Nouv.  Vict.  Hist. 

Audran  (Girard),  an  engraver 
born  at  Lyons  in  1640,  and  died  at 
Paris  in  1*703,  aged  63.  He  is  con- 
sidered one  of  the  ablest  engravers 
that  ever  existed,  and  one  of  those 
artists  who,  in  his  department,  con- 
tributed the  most  to  embellish  tbc 
age  of  Louis  XIV.  by  spreading  over 
Europe  the  principal  productions  of 
the  art,  executed  in  France  during 
that  memorable  age.  He  received 
the  elements  of  his  art  from  Claude 
Audran,  his  father,  who  is  noticed 
in  the  preceding  article  ;  but  con- 
vinced that  without  a  profound  study 
of  drawing,  no  engraver  can  hope  to 
attain  eminence,  he  went  to  Rome  ; 
where,  during  three  years,  he  was 
engaged  in  copying  after  the  antique, 
the  works  of  Raphael  and  other 
great  masters,  who  have  rendered 
the  Italian  school  so  celebrated. 
The  characteristics  of  this  great  en- 
graver's works,  are  spirited  and  cor- 
rect drawing,  a  free  and  bold 
style  of  etching,  an  easy  and  vigo- 
rous burin,  a  masterly  touch  or 
stroke,  always  that  of  the  master  he 
copies,  which  rank  him  above  all 
that  have  preceded  him,  and  renders 
him  the  best  model  for  all  youug 
artists  who  enter  the  profession  of 
engraving.  Audrian  has  treated  his- 
torical subjects  with  a  nobleness  and 
dignity  peculiarly  his  own;  his 
works,  without  having  the  precise 


finish,  so  much  the  boast  of  medri- 
ocrity,  are  far,  however,  from  the 
looseness  which  those  who,  unable  to 
do  better,  are  desirous  of  explaining, 
as  the  result  of  taste  and  genius. 
Under  him  the  needle  and  the  burin 
haveacquired  the  suavity  and  breadth 
of  the  pencil.  In  his  masterly  ca- 
reer, the  artist  is  always  seen  in- 
spired by  a  natural  sentiment,  that 
shews  him  to  be  one  who  knows  pro- 
foundly the  secrets  and  resources  of 
his  profession.  Girard  Audrian  was 
employed  by  Louis  XIV.  to  engrave 
the  series  of  the  battles  of  Alexan- 
der ;  this  work  spread  his  reputa- 
tion^ and  at  the  same  time  that  of 
Le  Brun,  over  all  Europe.  Among 
other  celebrated  works  of  this  mas- 
ter are,  the  Martyrdom  of  St.  Lau- 
rence, after  Le  Sueur  ;t  Time  raising 
Truth;  the  Adulterous  Woman  ; 
Pyrrhus  ;  Coriolanus  ;  and  the  Bap- 
tism of  the  Pharisees,  from  Poussin  ; 
the  cieling  of  the  Val-de  grace,  after 
Mignard ;  the  Martyrdom  of  St. 
Agnes,  after  Dominichio  which, 
with  many  other  well-known  produc- 
tions, are  proofs  of  the  sublimity  of 
his  genius. — Ibid,  Gulerie  des  Horn,' 
mes  Illvstres. 

Audran  (Claude),  a  painter, 
and  nephew  of  Girard,  born  at 
Lions  in  16S5,  and  died  in  1734, 
49.  The  particular  branch  of  art, 
for  which  this  master  was  celebrated, 
was  designing  and  painting  orna- 
ments. He  held  the  appointment  of 
King's  painter. — Moreri.  Ibid. 

Audran  (Jean),  an  engraver  of 
the  same  family,  brother  of  the 
preceding,  born  in  1667,  died  at 
Paris  in  175G,  aged  89.  He  studied 
engraving  under  his  uncle  Girard, 
but  never  acquired  his  abilities.— 
Ibid. 

Autreau  (Jaques  d')  a  French 
painter.  He  possessed  but  little 
merit  as  an  artist,  but  wrote  several 
dramatic  pieces,  which  were  collected 
and  published  together  in  1749,  in  4 
vols.  ]  2 ino .— JVI oreri. 
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"OAAN(John  de),  a  Dutch  portrait 
painter,  born  at  Haarlem  in 
1633,  died  in  1702,  aged  69.  This 
artist  received  his  first  instructions 
from  his  uncle  Piemans,  who  was  an 
able  painter  in  the  style  of  Velvet 
Breughel.  After  leaving  his  ancle 
he  went  to  Amsterdam,  and  studied 
with  undeviating  perseverance  under 
Bakker.  Vandyck  and  Rembrandt 
were,  at  this  time,  in  the  zenith  of 
their  fame,  and  after  duly  examin 
ing  and  practising  both  them,  he 
gave  the  preference  to  the  former. 
His  works  soon  became  generally 
known  and  admired  ;  and,  according 
to  Houbraken,  he  received  the  per- 
sonal invitation  of  Charles  11.  to 
visit  England,  and  was  fetched  in 
one  of  the  king's  ships.  He  met 
with  much  encouragement  in  this 
country,  and  painted  the  portraits 
of  Charles  II.  his  queen,  and  the 
nobility  of  the  first  rank  in  his  court 
which  were  much  admired  for  the 
elegance  of  their  attitudes,  and  for  a 
brilliant  and  natural  tone  of  colour. 
After  practising  in  England  for  some 
time,  he  returned  to  the  Hague, 
where  he  painted  a  fine  portrait  for 
the  Duke  of  Zell,  who  paid  him  a 
thousand  Hungarian  ducats,  which 
is  nearly  500I.  sterling.  The  Grand 
Duke  of  Tuscany  esteemed  his  abi- 
lities so  highly,  as  to  have  his  por- 
trait placed  in  the  gallery  of  cele 
brated  painters  of  Florence,  and  he 
received  valuable  presents  from  that 
prince  in  return  for  the  picture.  De 
Baan's  best  and  highly  finished  per- 
formance is  a  portrait  of  the  Prince 
of  Maurice  of  Nassau,  who  had 
sufficient  patience  to  sit  to  him  as 
long  as  he  required ;  which,  from 
the  artist's  slow  manner  of  finishing, 
was  tolerably  often.— Houb.  Pilk. 
Moreri. 


Baan  (James  or  Jacob  de),  son  of 
the  foregoing,  and  a  young  artist  of 
considerable  promise,  born  in  1673, 
and  died  in  1700,  aged  27.  He  came 
over  to  England  with  William  Prince 
of  Orange,  where  the  reputation  of 
his  father  procured  him  a  favourable 
receptiou  and  great  encouragement 
from  the  nobility  and  gentry  of  the 
first  rank  ;  particularly  the  Duke  of 
Gloucester,  whose  portrait  he  paint- 
ed ;  which  was  so  much  admired, 
that  he  was  earnestly  requested  to 
stop  in  England  ;  but  no  induce- 
ment could  prevail  on  him  to  delay 
his  intended  journey  to  Rome.  On 
his  way  to  that  Emporium  of  the 
arts,  he  visited  Florence,  to  examine 
the  grand  works  of  art  in  that  city, 
where  he  was  favourably  received  by 
the  duke.  On  his  arrival  at  Rome, 
he  attended  with  great  assiduity  to 
his  studies,  painted  many  portraits 
and  conversation  pieces,  and  ac- 
quired a  considerable  sum  of  money, 
whieh  he  squandered  in  excesses, 
which  probably  terminated  his  life 
and  prospects,  (which  were  of  a 
higher  rank  than  his  father's)  at 
such  an  early  period  of  his  life.—* 
Moreri.  Pilk. 

BaBEUR,  or  Babures  (Theodore 
Dirk),  a  Dutch  painter  of  History, 
conversations,  and  music  performers. 
This  artist  generally  painted  his  pic- 
tures as  large  as  life,  but  mostly,  only 
of  half  length.  His  pictures  are 
characteristic  of  the  school  he  be- 
longed to,  low  vulgar  nature,  repre- 
senting card-players,  musicians,  phi- 
losophers, &c— Pilk. 

Baccio  (Fran.  Bartholomeo),  an 
historical  and  portrait  painter,  born 
near  Florence  in  1469,  and  died  in 
ISiy,  aged  48.  He  was  an  artist  of 
considerable  talent,  his  figures  pos- 
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sessing  much  grace  and  nature,  and 
his  colouring  excellent. —  Watkins. 

BATcHEMEit(Nicholas),a  French 
sculptor  and  architect,  born  at 
Thoulouse  in  l4Qt),and  died  in  1S54, 
aged  58.  Early  in  life  Batchelor  was 
placed  under  the  guidance  of  Mi- 
chael Angelo,  whose  instructions  he 
docs  not  disgrace,  although  he  does 
not  equal  his  master  — Moreri. 

Backer,  or  Barker  (Jaques),  a 
Dutch  painter  of  history,  born  at 
Antwerp  in  163",  and  died  in  lr,6o, 
aged  30.  This  artist  was  instructed 
in  the  principles  of  the  art  by  his 
father,  who  was  by  no  means 
eminent  as  a  painter.  After  the 
death  of  his  father,  Backer  got  into 
the  clutches  of  one  of  those  vipers  in 
art,  a  picture  dealer,  of  the  name  of 
Jacopo  Palermo,  who  took  care  to 
keep  him  incessantly  employed,  send- 
ing his  pictures  to  Paris,  where  they 
were  much  admired,  and  eagerly 
purchased  at  a  great  price  ;  yet  the 
poor  artist  was  defrauded  of  his  ta- 
lents, and  kept  in  the  same  depres- 
sed aud  obscure  situation.  His  me- 
rit was  well  known  and  acknowledg- 
ed, but  his  name  aud  circumstan- 
ces as  universally  unknown. — Pilk. 

Backer  (Jacob),  a  Dutch  por- 
trait and  historical  painter,  born  at 
Harlingenin  1609,  and  died  in  l66l, 
aged  52.  The  abilities  of  this  mas- 
ter, in  the  different  branches  of  his 
art,  were  of  a  high  rank.  His  draw- 
ings of  academy  figures,  both  in  out- 
line and  effect,  were  so  excellent,  1  hat 
he  obtained  the  prize  from  his  com- 
petitors. His  facility  of  execution 
was  so  surprising,  that  he  painted  a 
half-length  portrait  of  a  lady  from 
Haarlem,  although  adorned  with 
rich  drapery  and  jewels,  in  one  day. 
His  historical  pictures  were  of  as 
high  rank  as  his  other  works,  all  of 
which  are  still  in  high  request  among 
the  connoisseurs.  In  the  collection 
of  the  late  Elector  Palatine  was  an 
excellent  head  of  Broumer,  and  in 
the  church  of  the  Carmelites,  at 
Antwerp,  is  a  capital  picture  of  the 


Last  Judgment ;  well  designed,  and 
excellently  coloured,  by  this  master. 
—Pilk.  Decamps. 

Backerell  (William),  some- 
times called  Bacquerelli,  an  histori- 
cal painter.  He  was  a  pupil  of 
Rubens,  at  the  same  time  with  Van- 
dyck.  In  the  commencement  of  his 
career  he  was  reckoned  equal  to  Van- 
dyck,  but  turning  his  attention  to 
poetry,  he  was  banished  his  coun- 
try by  the  persecuting  spirit  of  the 
Jesuits,  whom  he  had  freely  sati- 
rized. He  had  a  brother  Giles, 
whom  Decamps  mention  as  a  good 
landscape  painter;  and  Sundraart 
says,  there  were  seven  or  eight  paint- 
ers of  eminence  of  his  name  at  this 
time—  Pilk. 

Backhuysen  (Ludolph),  a  very 
celebrated  marine  painter,  bom  at 
Emden  in  1031,  aud  died  in  1709, 
aged  78.  He  received  his  first  in- 
structions in  the  art  from  Albert 
Van  Everdingen,  and  benefited 
much  by  visiting  different  painters, 
and  analysing  their  style  and  pro- 
cesses, but  received  most  informa- 
tion and  benefit  from  the  instruc- 
tions of  Henry  Dubhles,  whose 
knowledge  was  extensive,  and  tem- 
per communicative.  He  studied 
Nature  (the  artist's  surest  guide)  in 
all  her  guises,  with  that  attention 
that  has  raised  his  name  as  a  painter 
of  gales,  storms,  clonds,  rocks, 
skies,  and  other  remarkable  phaeno- 
mena  of  nature,  with  such  fidelity 
and  effect  as  places  him  above  all 
the  artists  of  his  time  in  that  style, 
except  the  younger  Vandewelde.  To 
store  his  mind  with  images  fitting 
for  his  pencil,  he  often  went  to  sea 
in  storms  that  would  have  dismayed 
a  less  ardent  pursuer  of  the  art,  and 
immediately  on  his  return  impa- 
tiently flew  to  his  palette,  to  note 
down  in  various  sketches  the  im- 
pressions the  grand  and  solemn 
scenes  had  impressed  on  his  mind. 
His  chiaro-oscuro  is  perfectly  natu- 
ral, his  perspective,  both  lineal  and 
serial,  truly  correct  j  his  touch  pos- 
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sesses  freedom  and  neatuess,  and  all 
his  accessories,  w  hether  ships,  build- 
ings, or  figures,  consonant  and  ex- 
aetly  proportioned.  One  of  his  larg- 
est and  best  figures  was  painted  for 
the  burgomasters  of  Amsterdam,  of 
a  number  of  large  vessels,  and  a 
view  of  the  city  in  the  distance,  for 
which  they  gave  him  thirteen  hun- 
dred guilders,  and  a  considerable 
present.  This  picture  they  after- 
wards presented  to  the  King  of 
France,  who  placed  it  in  the  Louvre. 
Buckhuysen  was  visited  by  more 
kings  and  princes  than  any  artist  of 
his  time;  of  which  number  was  the 
King  of  Prussia,  and  Peter  the  Great 
of  Russia,  who  was  particularly  de- 
lighted to  see  him  paint  ~Pilk. 

Bacon  (Nathaniel),  an  amateur 
painter  of  landscape  and  still  life. 
This  gentleman  was  half-brother  to 
the  celebrated  Lord  Chancellor 
Bacon ;  his  talents  for  painting 
were  considerable ;  some  fine  pro- 
ductions of  his  pencil  are  at  Cul- 
ford,  where  he  lived,  and  at  York- 
ambury,  his  father's  seat. — Granger 

Bacon  (John),  an  eminent  Eng- 
lish sculptor,  born  at  Southwark  in 
1740,  and  died  in  1799,  aged  59. 
The  history  of  this  able  artist  is  a 
singular  illustration  of  the  triumph  of 
native  talent  over  uncultivated  youth . 
In  the  year  1755  he  was  bound  an 
apprentice  to  a  china  manufacturer 
in  Lambeth,  where  he  was  first  em- 
ployed in  painting  on  the  ware,  and 
afterwards  in  modelling  shepherds, 
shepherdesses,  &,c.  so  much  to  his 
own  improvement,  that  in  less 
than  two  years  he  modelled  all  the 
principal  figures  for  the  manufacto- 
ry. Many  sculptors  were  in  the  ha- 
bit of  sending  their  models  to  this 
pottery  to  be  burnt,  and  from  the 
sight  of  them  his  ardent  mind  deter- 
mined on  its  future  occupation.  His 
progress  after  this  was  so  rapid,  that 
.  he  received  nine  premiums  from 
the  Society  for  the  Encouragement 
of  Arts,  &c;  the  first  in  1758,  for 
a  figure  of  Peace.    Several  of  his 


early  productions,  a  Mars,  a  Venus-, 
a  Narcissus,  &.c.  are  now  in  the  great 
l'oom  of  that  useful  society.  During 
his  apprenticeship  he  formed  the 
idea  of  making  statues  in  artificial 
stone,  which  he  afterwards  perfect- 
ed, and  which  is  still  carried  on  at 
Lambeth.  About  the  year  176s  he 
began  to  work  in  marble,  and  invent- 
ed an  instrument  now  in  general  use, 
for  transporting  the  form  of  the 
model  (with,  a  correctness  till  then 
unknown),  to  the  marble,  thereby 
rendering  the  executive  part  more 
of  a  mechanical  operation,  and 
leaving  his  mind  more  at  leisure  to 
design  and  modelling.  In  the  year 
1769,  the  year  after  the  foundation  of 
the  Royal  Academy,  he  received  the 
first  gold  medal  ever  given  by  that 
body ;  and  in  1770  he  was  elected 
an  associate.  The  celebrity  that  he 
acquired  by  his  admirable  statue  of 
Mars,  beforementioned,  induced  Dr. 
Markham,  since  archbishop  of  York, 
to  commission  him  to  execute  a  bust 
of  his  Majesty,  for  the  hall  of  Christ 
college,  Oxford,  where  it  is  now 
placed.  While  modelling  this  bust, 
his  majesty  asked  him  if  he  had  ever 
been  out  of  the  kingdom  ?  and  on 
being  aifswered  in  the  negative,  the 
king  said,  he  was  glad  of  it,  as  he 
would  be  the  greater  ornament  to  it. 
The  admirable  execution  of  this 
bust  gained  him  the  royal  patronage, 
and  shortly  after  a  commission  to 
execute  anotherfor  the  university  of 
Gottingen.  In  1777  he  was  engaged 
to  prepare  a  monument  to  the  me- 
mory of  Guy,  the  founder  of  Guy's 
Hospital ;  which  led  to  his  engage- 
ment with  the  city  of  London,  for 
the  execution  of  the  monument  to 
the  memory  of  the  Earl  of  Chatham. 
In  177a  he  was  elected  a  Royal  Aca- 
demician, and  eompleted  the  beau- 
tiful monument  to  the  memory  of 
Mrs.  Draper,  in thecathedral church 
of  Bristol.  Among  the  principal  of 
his  other  works  are  two  groupes  on 
the  top  of  the  front  of  Somerset- 
place  ;   a  statue  of  Jud°e  Black- 
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stone,  for  Ail  SouFs  college,  Oxford : 
a  statue  of  Henry  VI.,  for  Eton- 
college  ;  the  monument  of  Lord 
Chatham,  in  Wesminster-abb:  y  5 
the  statues  of  Dr.  Johnson;  Mr. 
Howard,  and  Sir  William  Jones,  in 
St.  Paul's  cathedral,  &c.  &c. — Cecil's 
Life  of  Bacon,  1301. 

B  A  dens  (Francis)  an  historical 
and  portrait  painter,  at  Antwerp  in 
1751,  and  died  in  1603,  aged  32. 
This  artist  was  the  son  of  a  painter 
of  ordinary  talents,  from  whom  he 
received  the  elements  of  the  art,  and 
afterwards  visited  Rome,  and  seve- 
ral parts  of  Italy,  where  he  much 
improved  his  taste  in  design  and 
style  of  colouring.  He  received 
from  his  countrymen  every  public 
testimony  of  applause,  and  is  reck- 
oned the  first  who  introduced  a  true 
style  of  colouring  among  them. — 
Pilk. 

Badile  (Antonio),  an  historical 
and  portrait  painter,  horn  at  Verona 
in  1480,  and  died  in  1560,  aged  80. 
His  knowledge  of  the  principles  of 
painting  were  more  extensive, and  his 
study  and  application  greater  than 
any  of  his  predecessors.  He  had 
the  two  celebrated  painters,  Paolo 
Veronese  and  Baptista  *  Zelotti, 
among  the  number  of  his  disciples. 
Pilk. 

Badolocchi  (Sisto),  an  eminent 
historical  painter  and  engraver.  He 
was  educated  in  the  celebrated 
school  of  Annibale  Caracci,  and 
was  one  of  the  most  noble  artists  of 
his  co-disciples.  His  imagination 
was  lively,  and  his  execution  rapid 
He  etched,  in  conjunction  with 
Lanfranchi,  the  series  of  pieces 
from  the  Bible,  in  the  loggia  of  the 
Vatican,  by  Raphael,  and  dedicated 
his  work  to  his  former  master. 
Pilk. 

Baerstrat.  Although  the 
works  of  this  master,  consisting  of 
views  of  sea-ports,  fish,  &c.  &c.  are 
much  admired,  yet  his  birth  and 
place  of  nativity  are  unknown.  He 
died  in  103/.   His  drawing  was  cor 


rect,  perspective  true,  and  his 
colouring  transparent,  bright,  and 
natural;  and  the  disposition  of  his 
subjects  judicious  and  effective.-— 
Honb.  Pilk. 

Bailii  (David),  a  painter  of 
portraits  and  perspective  views  of 
buildings,  &c.  born  at  Leyden  in 
1584,  and  died  in  1638,  aged  54.  He 
learned  drawing  from  his  father, 
who  afterwards  placed  him  under 
De  Geyn,  an  engraver.  He  after- 
wards studied  under  AdrianVerburg, 
and  afterwards  with  Cornelius  Van- 
dervoot,  with  whom  he  studied  with 
much  advantage  for  more  than  six 
years.  He  visited  several  parts  of 
Italy,  and  resided  a  few  years  at 
Rome,  and  in  1613  he  settled  at 
Leyden,  where  he  resided  till  hig 
death.  His  perspectives  are  reckon- 
ed scarcely  inferior  to  Stencoycks, 
and  his  portaits  are  much  esteemed 
for  their  correct  likenesses  and 
excellent  -finishing.  He  also  dis- 
tinguished himself  as  a  writer, 
and  in  the  latter  part  of  his  life 
discontinued  painting,  and  drew 
portraits  on  vellum  with  a  pen, 
which  he  hightened  with  black-lead. 
Houb.  Pilk. 

Baker  (John,  R.  A.),  a  flower 
painter.  This  artist  was  one  of  the 
earliest  members  of  the  Royal  Aca- 
demy of  London,  and  was  a  pupil 
of  the  same  master  as  Catton.  He 
was  much  employed  in  painting  the 
decorations  to  the  arms,  &c.  of  car- 
riages, before  that  branch  of  business 
was  taken  into  the  hands  of  journey- 
men herald  painters.  A  good  speci- 
men of  his  abilities  is  in  the  coun- 
cil chamber  of  the  Royal  Academy. 
— Edwards. 

Balassi  (Mario),  an  historical 
and  portrait  painter,  born  at  Flo- 
rence in  1604,  and  died  in  1667, 
aged  63  ;  or,  according  to  the  chro- 
nological tables,  in  1670.  He  was 
successively  the  disciple  of  Jacopo 
Ligozzi  Roselli  and  Passignano, 
whom  he  accompanied  to  Rome, 
to  assist  in  the  works  the  latter  had 
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undertaken  by  command  of  Urban 
VIII.,  where  he  much  improved  his 
taste,  by  the  grand  works  of  art 
which  were  then  in  that  city.  Dur- 
ing his  residence  there,  he  pleased 
Don  Taddeo  Barberini  so  much  by 
his  precision  in  imitating  the  touch 
and  expression  of  his  master  and 
other  painters,  that  he  employed 
Balassi's  wonderfully  imitative  pow- 
ers in  copying  the  transfiguration 
of  Raphael,  which  he  executed  with 
such  fidelity  as  astonished  the 
most  skilful  judges.  He  afterwards 
painted  the  portrait  of  the  Emperor 
Ferdinand,  to  whom  he  was  recom- 
mended by  Piccolomini,  and  by 
whom  he  was  honourably  received, 
and  nobly  rewarded.  His  inventive 
powers  were  by  no  means  despica- 
ble, but  not  on  an  equal  scaie  with 
his  imitative  talents. — Pilk. 

Bald  I  (Lazaro),  an  historical 
painter,  pupil  of  Picfro  da  Cortona, 
born  at  Pistoia  in  Tuscany,  in  1623, 
and  died  in  1703,  age \  80.  He  was 
employed  by  Pope  Alexander  VII. 
to  paint  the  gallery  of  MonteCaval  lo, 
and  a  chapel  in  the  church  of  San 
Giovanni  Lateranense.  Among 
other  celebrated  works  of  this  mas- 
ter at  Rome,  are  the  new  altar  in 
the  church  of  St.  Luke,  a  fine  fresco 
of  St.  John  the  Evangelist,  and  ano- 
ther figure  in  the  Church  of  St. 
Giovanni  Lateranense. — Pilk.  Des- 
cripzione  di  Roma  Moderna,  §c. 

Baldinucci  (Fillippo),  an  Ita- 
lian artist,  born  at  Florence  in  1634, 
and  died  in  1696.  He  is  more 
known  by  his  writings  on  art  than 
by  his  works  •,  among  the  former 
are  Notizie  dei  Professori  del  Di- 
sengno,  &c. ;  a  Vocabulary  of  de- 
signs ;  and  an  Account  of  the  pro- 
gress of  Engraving  on  Copper. — 
Tiraboschi. 

Balechou  (Nicholas),  a  French 
engraver,  born  at  Aries  in  1710,  and 
died  in  1765,  aged  55.  His  engrav- 
ings were  held  in  much  estimation. 
He  was  expelled  the  Academy  of 
'Painters,  of  which  he  was  a  mem- 


ber, for  disobeying  the  orders  of  the 
dauphiness,  in  taking  impressions 
from  a  plate  he  was  engraving  of 
Frederic  Augustus,  Elector  of  Sax- 
ony, and  King  of  Poland. — D\irgen- 
ville. 

Balestra  (Antonio),  an  histori- 
cal painter,  born  at  Verona  in  1666, 
and  died  in  17 20,  aged  54.  This 
artist  went  to  Venice  to  improve 
himself  in  the  art,  at  the  age  of  21, 
and  entered  himself  in  the  school 
of  Antono  Belucci,  with  whom  he 
continued  three  years.  From  thence 
he  went  to  Bologna  and  Rome, 
where  he  became  the  pupil  of  Carlo 
Maratti,  under  whose  tuition  he 
made  great  proficiency.  By  which, 
and  an  industrious  application  in 
studying  and  copying  after  the  an- 
tique, Raphael,Correggio,  Annibale, 
Caroacchi,  and  other  celebrated 
painters,  he  obtained  that  taste  and 
freedom  of  execution,  that  in  1694, 
when  only  28  years  of  age  he  obtain- 
ed the  prize  of  merit  in  the  Academy 
of  St.  Luke.  Among  his  best  works 
are  a  Nativity,  in  the  church  of 
Santa  Maria  Mater  Domini,  at 
Venice ;  a  Dead  Christ  in  the  Arms 
of  the  Virgin,  in  a  chapel  belonging 
to  the  church  of  Santa  Germiano,  in 
the  same  city. — Pilk. 

Baiten  (Peter),  a  Dutch  land- 
scape and  historical  painter,  born 
about  the  year,  1540,  and  died  in 
1611,  aged  71.  His  most  usual  sub- 
jects were  fairs,  wakes,  conversa- 
tions, &c.  of  a  small  size,  but  finished 
with  spirit  and  correctness.  One 
of  his  most  celebrated  pictures  was 
a  St.  John  preaching  in  the  Desert, 
in  w.hich  he  introduced  a  multitude 
of  auditors,  all  with  one  expression, 
that  of  looking  attentively  at  the 
preacher ;  instead  of  that  variety  of 
feeling  and  expression  a  convicted 
and  converting  auditory  would  ex- 
press. On  seeing  which  the  emperor, 
for  whom  it  was  painted,  ordered  the 
saint  to  be  expunged,and  an  elephant 
to  be  painted  in  his  place,  which  gave 
the  effect  of  astonishment  at  the 
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novelty  and  bulk  o»'  the  animal,  m\ 
the  spectators.  The  ecclesiastics  of 
the  day  converted  this  piece  of 
humour  in  the  emperor  to  a  con- 
tempt for  religion,  when,  perhaps,  if 
contempt  was  intended,  it  \vas  only 
for  the  artist. — Decamps,  Pilk. 

Bandinelli  (Bartolemeo),  an 
eminent  sculptor  and  painter,  born 
at  Florence  in  1487,  and  died  in 
1559,  aged  72.  This  artist,  who 
aimed  at  being  painter,  sculptor, 
and  architect,  because  Michael 
Angelo  excelled  in  each,  was,  after 
that  extraordinary  genius,  the  great- 
est sculptor  of  his  time ;  but  his 
works  in  painting  and  architecture 
are  of  that  inferior  class,  that,  in 
spite  of  his  reiterated  endeavours  to 
rival  Michael  Angelo's  versatility  of 
talent,  only  serve  to  record  his  mis- 
carriage in  those  arts.  Bartolemeo, 
or,  as  he  is  better  known  by  the 
abbreviation  Baccio  Bandinelli, 
was  the  son  of  Michael  Angelo  di 
Yiviano  da  Ganiole,  a  celebrated 
goldsm  th  of  Florence,  who  taught 
him  drawing  and  afterwards  placed 
him  in  the  school  of  Gio.  Francesco 
Rustici,  one  of  the  first  sculptors  of 
his  time.  The  preference  of  Baccio 
for  sculpture  was  soon  apparent,  and 
his  biographers  relate,  as  a  pheno- 
menon, a  colossal  statue,  which 
when  a  boy  he  formed  in  snow,  and 
which  for  some  days  attracted  the 
attention  of  the  cognoscenti.  He 
afterwads  became  acquainted  with 
Lionardi  da  Vinci,  and  profited 
much  by  the  friendly  advice  of  that 
painter ;  he  was  also  the  intimate  of 
Andrea  del  Sarto.  His  first  great 
work,  a  group  in  marble,  of  Hercules 
vanquishing  Cacus,  established  his 
reputation  as  a  sculptor  of  the  first 
rank  in  Italy;  but  his  jealous  and 
envious  temper  rendered  him  the 
enemy  of  all  his  rivals,  as  he  was 
perpetually  decrying  their  works. 
He  is  distinguished  for  his  impla- 
cable hatred  of  Miehael  Angelo, 
whom,  however,  he  esteemed  his 
inferior,  and  shewed  his  ill  temper 


in  every  possible  instance,  particu 
larly  in  that  circumstance  which 
covers  his  name  with  infamy,  whe 
by  means  of  a  false  key  he  entere 
the  apartments  where  the  cartoons 
were  deposited  which  that  great 
painter  had  designed,  by  order  o 
Pietro  Soderrini,  for  the  Grand 
Council  room,  and  cut  them  all  to 
pieces.  His  life  was  a  tissue  of  in 
trigue  and  new  projects,  abandoned 
with  inconstancy  ;  alike  avaricious 
and  presumptuous,  he  undertook 
for  the  illustrious  families  of  Italy 
particularly  the  Medici,  such  mul- 
titudes of  work,  that  they  were 
mostly  left  unfinished,  or  sent  home 
imperfect.  Among  those  works 
which  he  did  finish,  and  which  em- 
bellished the  first  cities  of  Italy, 
and  deserve  the  highest  encomiums, 
are  a  Mercury  playing  upon  a  Flute  ; 
which  was  purchased  in  1539,  by 
Giovanni  Battista  della  Palla,  and 
sent  as  a  present  to  the  King  of! 
France;  a  colossal  Hercules,  for  his 
native  city.;  a  St.  Jerome;  an  Or- 
pheus :  Christ  taken  from  the  Cross  ; 
a  St.  Peter;  a  Flagclation  of  Christ; 
a  fine  statue  of  Cormo  de  Medici ; 
some  fine  works  in  the  church  of 
St.  Maria  Sopra  Minerva,  at  Rome; 
many  other  works  in  marble  or 
bronze,  and  the  finest  copy  ever- 
made  of  the  celebrated  Laocoon. 
His  last  finished  work  was  a  Dead 
Christ.  Many  that  he  had  began 
were  finished  by  different  artists. 
Bandinelli  died  in  a  very  advanced 
period  of  life,  leaving  an  immense 
fortune  to  his  children.  He  was 
buried  in  a  splendid  tomb  of  his  own 
workmanship  and  design,  which  he 
intended  for  the  remains  of  his 
father,  but  a  depression  of  spirits, 
occasioned  by  this  circumstance, 
terminated  his  life,  so  valuable  as 
an  artist,  but  so  deplorable  as  a  man. 
There  is  a  fine  picture  of  Bandinelli 
in  the  Napoleon  Museum  at  Paris, 
by  Sebastian  del  Piombo,  where  he 
is  represented  holding  a  small  bronze 
statue  in  his  hand,  and  dressed  iu 
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black. — tfArgenville,  (Jours  histo- 
riqve)  8$c.  Galerie  des  Hommes  celebres. 

Banks  (Thomas,  It.  A.)  an  En- 
glish sculptor,  born  at  Lambeth  in 
Surry,  December  22,  1738,  and  died 
February  2,  1805,  aged  67.  Mr. 
Banks  was  originally  apprenticed  to 
a  wood  carver,  with  whom  he  served 
seven  years,  but  on  the  Society 
for  the  Encouragement  of  Arts, 
offering  premiums  for  models 
in  sculpture,  he  turned  his  mind 
to  the  study  of  that  art,  and  having 
honourably  obtained  several  pre- 
miums from  the  Society,  he  was 
afterwards  admitted  a  student  of 
the  Royal  Academy,  received  their 
gold  medal  ini770,  and  went  to  Rome 
as  their  travelling  student  for  three 
years  ;  and  was  on  his  return,  elected 
an  associate,  and  afterwards  an 
academician.  The  several  admira- 
ble works  which  he  execvited  art 
well  known,  and  much  admired, 
particularly  some  fine  specimens  in 
Russia;  a  monument  toSirEyreCootc, 
in  Westminster-abbey ;  the  monu- 
ments ofCapt.  Westcott  andFalconer, 
in  St.  Paul's  Cathedral ;  the  altc-ve- 
}ievo  in  the  front  of  the  house 
that  was  formerly  Alderman  Boy- 
dell's  Shakespeare-gallery;  the 
Death  of  a  Giant,  in  the  Council- 
*00m  of  the  Royal  Academy  ;  which 
•is  reckoned  one  of  the  finest  works 
of  modern  sculpture,  and  of  which 
the  original  model  is  in  the  posses- 
sion of  Mr.  Bubb,  the  sculptor. 

Barbarelli,  (Giorgio),  called 
Giorgione  di  Custel  Franco,  a  very 
eminent  historical  and  portrait  pain- 
ter, born  at  Castel  Franco,  in  Frioul, 
in  1477,  and  died  in  1511,  aged  34. 
Giorgione,  the  name  he  is  best  known 
by,  became  at  first  the  scholar  of 
Giovanni  Bellini,  but  soon  dismissed 
the  minutiae  of  style  of  his  master, 
and  substituted  that  freedom  of  ex- 
ecution which  distinguished  the 
works  of  his  master.  His  style  is 
forcibly  marked  with  vigour,  and 
consists  of  ample  outlines,  bold 
foreshortening,   dignity,  breadth, 


and  richness  of  tint,  colour  and 
chiaro-oscuro. Giorgione  has  been  ac- 
cused by  Vasari  of  being  indebted  to 
Lionardo  da  Vinci  for  his  chiarc-os- 
curo,f*om  which  Fuselihas  ably  de- 
fended him.  His  greatest  works  were 
in  fresco,  of  which  little  but  the  ruins 
now  remain  ;  his  numerous  oil  pic- 
tures still  retain  their  beauty.  The 
most  considerable  of  his  composi- 
tions were  the  Tempest  Allayed, 
that  was  in  the  school  of  St.  Marco, 
at  Venice ;  Moses  taken  from  the 
Nile,  and  presented  to  Pharaoh's 
Daughter,  in  the  archipiscopal  pa- 
lace at  Milan,  which  is  considered 
by  critics  as  his  master-piece ;  and 
two  pictures,  each  representing  a 
Concert,  now  in  the  Napoleon  Mu- 
seum ;  a  Holy  Family,  and  St.  John, 
formerly  in  the  Orlean's  gallery,  but 
now  in  the  Marquis  of  Stafford's 
collection  ;  a  portrait  of  the  satirist 
Berni,  who  was  called  the  Scarron 
of  Italy ;  Fortune  Tellers ;  a  half 
length  portrait  of  Scanderburgh,  in 
armour,  in  the  collection  of  Mr. 
Methueu.— Pilk.  Fus  Brit. 

Babbaro  (Daniel),  an  architec- 
tural critic  and  writer,  born  1111513, 
and  died  in  1570.  His  works  re- 
lative to  art  are,  the  Practice  of 
Perspective,  folio,  15S8;  and  a 
translation  of  Vitruvius,  with  a 
learned  commentary. — Tirciboschi. 

Barbatelli  (Bernardino)  cal- 
led Pocetti,  a  painter  of  ani- 
mals, fruit,  and  flowers,  born  at 
Florence  in  1542,  and  died  in  1612, 
aged  70.  He  was  the  disciple  of  Rhi- 
dolfo  Ghirlandaio,  of  Florence,  from 
whom  he  went  to  Rome,  where  he 
studied  with  such  attention,  that  he 
was  seized  with  such  fits  of  abstrac- 
tion as  to  forget  the  refreshments 
of  food  and  sleep.  He  was  an  artist 
of  great  talents,  and  painted  in  fresco 
as  well  as  in  oil ;  his  execution  was 
free,  light,  and  delicate,  and  colour 
highly  natural ;  and  his  works  on 
every  subject  were  much  esteemed 
and  admired. — Piik. 

Barbieri  (Giovanni  Francesco,) 
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a  celebrated  historical  painter;  born 
at  Cento,  in  Ferrara,  in  1590,  and 
died  in  1666,  aged  76.  Barbieri, 
Gnercino  da  Cento,  or  Guercino,  as 
he  is  mostly  culled,  learned  the  ele- 
ments of  his  art  from  Cremonini 
and  Benedetti  Genari.  Some  assert 
him,  among  whom  is  D'Argenville, 
to  have  been  a  pupil  of  the  Caracci ; 
but  Fuseli  asserts,  that  neither  his 
■age,  his  habits,  nor  his  style  make  it 
-probable  that  he  ever  belonged  to 
that  school.  His  styles  are  divided 
in  three  manners  ;  the  first,  which 
he  soon  abandoned,  is  an  imitation 
of  Caravagio,  flesh  of  a  yellow  cast, 
and  but  little  amenity  of  colour  •, 
his  second,  and  most  valued  man- 
ner, is  defined  by  the  same  able  cri- 
tic as  a  style  whose  basis  was  still 
Caravagio's,  as  sweetly  united  and 
magically  relieved,  with  bold  con- 
trast of  light  and  shade ;  like  Cara- 
vagio, he  obliterates  the  outline, 
but  leaves  him  far  behind  in  ele- 
gance and  dignity  of  nature  j  his 
last  style  was  in  a  gayer  or  more 
open  manner,  which  is  inferior  to 
that  style  which  is  so  much  admir- 
ed. The  finest  specimens  of  Guer- 
cino's  works  are,  of  his  first  style,  at 
Bologna  and  Cento ;  the  second  are 
in  general  all  that  he  painted  at 
Rome,  either  in  fresco  or  in  oil  j  the 
Aurora,  a  fine  fresco  in  the  villa 
Loudivisia ;  the  St.  Petronilla, 
formerly  in  the  Vatican  ;  Mars  and 
Venus  Circe,  in  the  Napolean 
Museum,  at  Paris  ;  the  Dido,  in  the 
Spado  collection ;  the  Cupola  at 
Piacenza ;  the  Circumcision  of 
Christ,  formerly  at  Bologna;  St. 
Chrisogono,  in  the  church  of  that 
name  at  Rome  •,  the  altar-piece  in 
the  church  of  St.  Augustin  ;  a  si- 
milar work  in  the  church  of  St.  M  a- 
ria della  Vittoria,  in  the  same  city ; 
aMadalena  Penitente,  in  the  church 
of  St.  Maria  Madelina  del  Carso;  a 
St.  Margarita,  in  one  of  the  chapels 
of  St.  Pietro  in  Vincoli,  at  Rome ;  and 
a  St.  Agostino,  in  another  chapel  of 
the  same  church ;  Christ  and  iS  ico- 


demus;  Christ  and  the  Woman  of 
Samaria 5  the  Marriage  of  St.  Cathe- 
rine ;  and  a  St.  James,  in  Mr.  Methu- 
en's  collection.  The  late  Alderman 
Boydell  published  a  collection  of 
engravings  from  the  works  of  Guer- 
cino.— D'Argenville,  Fuseli,  $c. 

Barbieri  (Paolo  Antonio),  a 
painter  of  animals  and  still  life, 
born  at  Cento  in  1596,  and  died  in 
1640,  aged  44.  He  was  the  brother 
of  the  foregoing,  and  painted  fruit, 
flowers,  insects,  &c.  after  nature, 
with  a  strong  character  of  life  and 
truth. — Ibid. 

Bardwell  (Thomas),  an  Eng- 
lish portrait  painter,  who  died  about 
1773.  Besides  several  portraits  of 
the  leading  characters  of  the  day, 
he  wrote,  «  The  Practice  of  Paint- 
ing and  Perspective  made  easy." 
— Edwards. 

Baren  t,  or  Barentzen  (Dicte- 
rick),  a  Dutch  historical  and  por- 
trait painter,  born  at  Amsterdam  in 
1534,  and  died  in  1582,  aged  48. 
He  received  his  first  instructions  in 
the  art  from  his  father,  and  after- 
wards went  to  Vienna,  where  he  was 
admitted  into  the  school  of  Titian, 
and  became  his  favourite  disciple. 
He  staid  with  this  inimitable  co- 
lourest  for  some  years,  whose  portrait 
he  painted,  and  imitatedhis  style  ahdi 
execution  with  that  success  which, 
procured  him  honour,  riches  and  re-, 
putation,  on  his  return  to  his  nativei 
country.  His  greatest  work  was  a> 
Fall  of  Lucifer,  which  possessed 
great  merit  in  anatomical  expression, 
design,  execution,  and  colouring. — 
De  Piles,  Pilk. 

B  a  rf.tt  1,  an  architect  of  Turin, 
and  father  of  the  celebrated  Joseph! 
Caretti,  the  friend  and  companion  of 
Dr.  Johnson.  He  was  the  author  ol 
several  celebrated  works.  J 

Barlow  (Francis),  an  English: 
painter,  born  in  Lincolnshire,  andt 
died  in  1702.  He  studied  under! 
Shepherd,  a  portrait-painter.  His! 
principal  fort  was  birds,  beasts,  fish, 
&c.  which  he  drew  correctly,  but 
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was  indifferent  in  his  colouring;. — 
Pilk. 

Baroccio,  or  Barocci  (Frederi- 
co),  an  historical  and  portrait  pain- 
ter, born  at  Urbiuo,  in  1528,  and 
died  in  1G12,  aged  84.  He  was  a 
disciple  of  Battista  Venetiano,'  of 
whom  he  learned  the  elements  of 
painting-,  but  he  derived  his  know- 
ledge of  perspective  from  his  uncle 
Bartholomeo  Genga.  After  prac- 
tising with  these  able  masters  till  his 
twentieth  year,  he  visited  Rome, 
and  proved  an  able  painter.  After 
some  time  he  returned  to  his  native 
city,  and  painted  several  pictures, 
which  much  encreased  his  reputa- 
tion, particularly  a,  St.  Margaret  5 
which  induced  Pope  Pius  IV.  to  in- 
vite him  to  Rome,  where  he  em- 
ployed him,  in  conjunction  with  Fe- 
derico  Zucchere,  to  paint  the  deco- 
rations of  his  palace  of  Belvidere. 
His  style  of  colouring  resembles 
Correggio's,  but  inferior  ;  except  in 
his  outline,  and  his  manner  of  de- 
sign, he  imitated  the  grandeur  of 
Raphael.  Among  the  greatest  works 
of  this  master  are,  The  Magician^ 
Rods  turned  into  Serpents,  painted 
for  Pope  Pius  IV.  as  a  companion 
to  Moses  before  Pharaoh,  by  Frede- 
rico  Zuchero ;  the  Representation 
of  the  Virgin  in  the  church  of  St. 
Maria  et  St.  Gregorio,  in  Vallicella  ; 
a  Last  Supper,  in  the  church  of  St. 
Maria  Sophia  Minerva,  at  Rome. — 
De  Piles  Pilk.  Descrizione  di  lloma 
Moderna. 

Barrett  (George,  R.  A.),  a  ce- 
lebrated landscape  painter,  born  at 
-or  near  Dublin,  Ireland,  in  1732,  and 
•died  at  Westbourne-green,  Padding- 
ton,  in  1784,  aged  S2  .  At  a  very  early 
period  in  life  this  artist  manifested  a 
love  for  his  art,  and  began  in  the 
humble  line  of  print  colouring  in 
Dublin. Nature  was  his  favourite  stu- 
dy, although  his  friend  and  patron, 
Edmund  Burke,  advised  him  to  study 
pictures.  The  sublime  and  beautiful 
scenery  of  the  Dargles,  Powis-court 
Park,  the  seat  of  another  of  his 


ri\ends  and  patrons,  Earl  Powers- 
court,  attracted  his  attention,  and 
which  he  studied  with  the  most  un- 
remitting attention.  Shortly  after 
this,  he  obtained  the  fifty  pound  pre- 
mium for  the  best  landscape,  from 
the  Dublin  Society.  In  1762  he  vi- 
sited London,  and  in  the  second  year 
after  his  arrival  he  gained  the  fifty 
pound  premium  for  the  best  land- 
scape in  oil,  from  the  Society  for  the 
Encouragement  of  Arts.  The  esta- 
blishment of  the  Royal  Society  was 
much  assisted  by  Mr.  Barrett,  who 
formed  the  plan,  and  he  was  elected 
one  of  its  first  members.  His  land- 
scapes were  in  a  bold  and  natural 
style,  and  have  no  manner  but  that 
of  English  scenery.  His  best  pic- 
tures (in  England)  are  in  the  houses 
of  the  Dukes  of  Portland  and  Buc- 
cleugh,  Mr.  Lock,  Norbury-park, 
Surry,  &c.  He  painted  much  in 
water  colours,  drew  well  in  chalks, 
Indian  ink,  and  black-lead,  and  etch- 
ed with  some  spirit.  Of  the  latter 
the  following  are  the  best — A  View 
of  the  Dargles,  near  Dublin ;  six 
Views  of  Cottages,  near  London ; 
a  large  Landscape  with  Cottages ;  a 
View  of  Hawarden  Castle,  published 
by  Boydell,  1773.  The  plates  of  all 
but  the  latter  were  in  the  possession 
of  the  late  Paul  Sanby,  Esq.  R.  A.— 
Pilk.  Edwards. 

Barron  (Hugh)  an  English  pain- 
ter, born  in  London  about  1746,  and 
died  in  1791,  aged  45.  This  artist  was 
the  son  of  a  respectable  medical  prac- 
titioner in  London,  and  when  a  youth 
gave  considerable  promise  of  future 
excellence  in  the  art.  He  received 
the  first  rudiments  of  art  in  the 
school  of  Fournier,  who  kept  a  draw- 
ing academy,  and  taught  perspec- 
tive ;  and  was  afterwards  a  disciple  of 
Sir  Joshua  Reynolds..  On  leav- 
ing Sir  Joshua,  Baron  practised  in 
Loudon  for  some  time  as  a  portrait 
painter,  after  which,  about  1773,  he 
went  to  Lisbon,  were  he  painted  a 
few  portraits,  and  in  1776  was  in 
Rome  j  but  in  about  two  years  af- 
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terwaids  he  settled  m  Leicester- 
fields.  His  portraits  were  but  feeble 
imitations  of  his  masters,  but  being 
a  man  of  considerable  talents,  (he  was 
reckoned  the  best  amateur  performer 
on  the  violin  of  his  time),  he  was 
more  encouraged  for  them,  than  for 
his  merits  as  a  painter. — Edwards. 

Barron  (William  Augustin),  an 
English  landscape  painter,  and 
younger  brother  of  the  preceding. 
His  principal  works  are  a  set  of 
views  of  castles,  &c.  in  Essex;  and 
it  set  of  six  compositions  in  land- 
scape j  also  a  view  of  Wanstead 
House,  Essex,  engraved  by  Picot, 
and  dedicated  to  Sir  Joshua  Rey- 
nolds, dated  1 775.  He  taught  draw- 
ing, &c.  and,  as  well  as  his  brother, 
was  a  good  musical  performer.  He 
had,  a  few  years  ago,  a  situation  in 
the  Treasury,  to  which  he  was  ap- 
pointed by  the  late  Sir  Edward  Wal- 
pole. — Edwards. 

Barry  (James  R.  A.)  a  celebrat- 
ed historical  painter  of  the  British 
school,  born  at  Cork,  in  Ireland, 
Oct.  1],  1741,  and  died  in  London 
1806,  aged  65.  This  artist  was  the 
son  of  John  Barry,  a  descendant  of 
the  same  family  as  the  Earls  of  Bar- 
rymore,  and  a  coasting  trader  be- 
tween England  and  Ireland.  For 
this  business  his  father  intended 
him,  but  after  making  two  or  three* 
voyages  with  disgust,  and  exhibiting 
considerable  talents  in  drawing,  he 
was  permitted  to  follow  his  inclina- 
tions, and  to  receive  such  education 
as  the  schools  of  Cork  afforded. 
He  afterwards  received  instructions 
in  the  school  of  West,  of  Dublin  ; 
an  artist,  who  had  studied  under 
Boucher  and  Vanloo,  and  was  reck- 
oned a  very  able  draftsman  of  the 
human  figure.  As  early  as  the  age 
of  17,  it  is  supposed  he  had  attempt- 
ed paintings  in  oil  -y  at  least  it  was 
between  that  age  and  22,  that  he 
painted  that  extraordinary  picture, 
founded  on  the  tradition  of  the  first 
arrival  of  St.  Patrick  on  the  shore 
of  Cashel  3  who  in  baptizing  the  so- 


vereign of  that  district  had  plant- 
ed the  sharp  end  of  his  crozier 
through  the  foot  of  the  monarch,  un- 
perceived  by  himself,  and  unnoticed 
byhis  convert,who  will  not  suffer  the 
pain  to  interrupt  the  ceremony.  One 
of  the  guards  is  elevating  his  battle- 
axe  to  revenge  the  injury,  while  he 
is  restrained  by  another,  who  points 
to  the  unchanged  aspest  and  de- 
meanor of  the  sovereign,  whose 
blood  is  flowing  copiously  from  the 
wound.  This  picture  procured  him 
the  acquaintance,  patronage,  and 
friendship  of  the  patriotic  Edmund 
Burke,  with  whom  he  came  to  Eng- 
land, and  was  introduced  to  Mr. 
Barrett,  his  countryman,  who  was 
then  acquiring  fame  and  honour  in 
London.  Under  the  protection,  and 
with  the  assistance  of  Mr.  Burke, 
Barry  went  to  Italy  in  the  autumn 
of  1766,  first  stopping  at  Paris, 
viewing  and  criticising  with  great 
ability  the  works  of  Le  Suer,  Pau- 
sin,  Raphael,  and  others,  in  the 
Luxemburgh  and  other  collections  j 
which  patronage  he  handsomely  ac- 
knowledges in  his  account  of  a  se- 
ries of  pictures  in  the  great  room  of 
the  Society  of  Arts,  Manufacturers, 
and  Commerce,  at  the  Adelphi, 
published  in  1773.  During  his  stay 
in  Paris,  he  made  an  excellent  copy 
of  Le  Suer's  admirable  picture  of 
Alexander  drinking  the  potion,  and 
looking  on  his  Physician  reading 
the  Letter  wherein  he  is  accused  of 
an  Intention  of  poisoninghis  master j 
which  he  sent  over  to  Mr.  Burke, 
and  which  Sir  Joshua  Reynolds,  on 
seeing,  said  he  did  not  wish  it  other 
then  it  was,  its  excellence  being  so 
great .  In  the  latter  part  of  the  year 
1770  he  returned  to  London,  visit- 
ing Florence,  Turin,  Bologna,  &c. 
On  his  way  to  the  latter  city  he  was 
made  a  member  of  their  academy, 
and  describes  with  a  painter's  pen 
the  works  of  art  he  saw,  in  a  letter 
to  his  friends-  and  in  1771  exhibit^ 
ed  in  the  Royal  Academy,  for  the 
first  time,  a  picture  of  Adam  and 
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Eve,  which  he  began  at  Rome  short- 
ly after  his  arrival,  the  figures  ra- 
tliev  smaller  than  life ;  and  the  next 
year  produced  his  much  admired 
whole  length  picture  of  Venus  rising 
from  the  Sea.  At  the  suggestion  of 
Mr.  Bnrke,  to  shew  his  skill  and 
talents  in  the  beautiful,  his  next 
work  was  an  attempt  at  the  Grand 
style,  in  a  picture  of  Jupiter  and 
Juno,  in  which  he  fully  succeeded. 
About  this  time  the  Death  of  Gene- 
ral Wolfe  becoming  a  popular  sub- 
ject, it  was  represented  by  Messrs. 
West,  Penny,  Romney,  Mortimer, 
tfnd  others  ;  and  in  1776  he  also  ex- 
hibited a  picture  from  this  melan- 
choly though  glorious  national  sub- 
ject. This  picture  was  not  favoura- 
bly received,  for,  probably  to  demon- 
strate his  knowledge  of  the  human 
form,  he  represented  the  human 
figures  as  nudities,  and  never  after- 
ward exhibited  with  the  academy. 
Fresh,  ardent,  and  undismayed  in 
the  cause  of  the  art,  he  projected 
that  patriotic  and  memorable 
scheme,  in  which  he  was  warmly 
and  cordially  seconded  by  Sir  Joshua 
Reynolds,  Angelica  KaufJ'man,  Na- 
thaniel Dance  (now  Sir  Nathaniel 
Dance  Holland),  "and  Mr.  West,  of 
painting  a  set  of  pictures  gratuit- 
ously, for  the  decoration  of  St. 
Paul's  Cathedral,  and  thereby  place 
the  arts  on  a  higher  footing  than 
they  had  ever  been  before  in  Eng- 
land. But  strange  to  relate,  Dr 
Terrick  (a  name  that  will  be  im- 
mortal as  that  of  Erostatus,  and  for 
a  similar  reason),  rejected  this  offer, 
and  thus  rendered  one  of  the  most 
liberal  and  patriotic  schemes  ever 
made  in  any  country  abortive.  The 
subjects  chosen  were,  Barry,  the 
Jews  rejecting  Christ  ;  Reynolds, 
the  Virgin  and  Child  ;  Dance,  the 
Raising  of  Lazarus  •,  West,  Christ 
raising  the  Young  Man  from  the 
Dead.  The  two  others  are  not 
known.  This  led,  in  1/74,  the 
Society  of  Arts,  &e.  to  make  a  pro- 
posal to  the  academy,  that  a  certain 


number  of  them  (Sir  Joshua  Rey- 
nolds, Angelica  KaufTman,  Messrs. 
Barry,  West,  Cipriani,  N.  Dance, 
Mortimer,  Wright,  Romney,  and 
Penny),  should  paint  a  suit  of  pic- 
tures to  decorate  their  new  room,  in 
John-street,  Adelphi  ;  proposing, 
that  when  the  pictures  were  finished! 
a  public  exhibition  should  be  made, 
the  profits  of  which  should  remune- 
rate the  artist  who  painted  the  pic- 
tures ;  but  this  not  being  approved 
of  (probably  because  they  felt  the 
difference  between  presenting  a  se- 
ries of  works  to  the  country,  in  a 
public  building,  being  the  property 
of  the  public,  and  giving  away,  for 
a  begging  and  uncertain  remunera- 
tion, a  similar  suit  to  a  private  so- 
ciety, they  declined  the  proposal  5 
which  much  mortified  the  mind  of 
Barry,  Mho  burned  to  exhibit  him- 
self before  that  public  M'hose  taste 
and  genius  he  had  defended  by  his 
pen,  in  a  large  and  grand  work  of 
his  pencil.  Barry  possessed  an  ar- 
dent, an  inquiring,  a  philosophical, 
and  a  patriotic  mind,  and  Mas  dis- 
gusted at  the  false  philosophy  and 
partial  criticism  of  the  Abbe  Winc- 
leman's  endeavours  to  prove  that 
the  English  are  incapable  of  attain- 
ing any  great  excellence  in  art,  both 
from  their  natural  deficiency  in  ge- 
nius, as  also  from  the  unfavourable 
temperature  of  their  native  climate  ; 
he  therefore  took  up  the  pen  in  de- 
fence of  his  country,  and  in  his 
"Enquiry  into  the  real  ct.d  imaginary 
Obstruction  to  the  Acquisition  of 
Aria  in  England,  by  James  Barry, 
Royal  Academician,  and  Member  of 
the  Clementine  Academy  at  Bologna. 
London,  T.  Becket,  1775,"  as  well 
as  by  the  exertion  of  his  pencil,  lie 
combatted  Mith  vigour  and  success 
the  abbe's  futile  remarks.  In  about 
three  yeais  after  this  unsuccessful 
proposal,  Barry  offered  the  society, 
through  the  means  of  Mr.  Valentine 
Green,  the  celebrated  mczzotinto 
scraper,  and  Keeper  of  the  Pritish 
Institution,  to  paint  a  series  ofpic- 
C 


BAR 


26 


tures  for  their  great  room  on  con- 
dition the  society  provided  hiin  with 
canvass,  colours,  and  models,  proper 
to  carry    it  into  execution.  This 
liberal  and  disinterested  offer  (for 
it  should  be  considered  that  Barry 
was   too  poor  to  buy   even  those 
trivial  appendages    to    the  work, 
although  his  Creator  had  blessed 
him  with  the  mind,  the   hand  and 
the  enthusiasm  of  a  painter),  the 
society  accepted.    He  therefore  be- 
gan the  work,   and  unassisted  he 
alone  finished  the  whole  uearly  as 
they  now  stand,  in  about  three  years. 
At  the  completion  of  this  noble  work, 
an  extraordinary  meeting  of  the  so- 
ciety was  held,  to  view  the  pictures  ; 
and  they  published  in  the  newspapers 
their  resolutions,  "  That  the  series 
of  pictures  illustrating  in  their  de- 
sign the  Progress  of  Human  Know- 
ledge, and  the  Advancement  of  use- 
ful and  elegant  Arts,  from  a  very 
early  period  to  the  present,  is  a  work 
of  great  execution  and  classical  in 
formation,  and  must  be  deemed  a 
natioual  ornament,  as  well  as  a  mo 
numenl  of  the  talents  and  ingenuity 
of  the  artist."    The  society  therefore 
desirous  of  giving  the  most  ample 
testimony  of  his  abilities,  unanimous 
ly  voted  him  their  thanks,  and  per 
mitted  the  pictures  to  be  publicly 
exhibited  for  his  benefit,  by  which 
he  obtained  the  sum  of  £503  2s  — 
Vide,  A  Letter  to  the  Honourable  the 
President,  Vice  Presidents,  and  the 
rest  of  the  Noblemen  and  Gentlemen 
of  the  Society  for  the  Encouragement 
of  Arts,   Manufactures,  and  Com 
merce,    John-street,    Adelphi,  by 
James  Barry,    R.  A.   Professor  of 
painting   to   the  Royal  Academy 
London,  printed   for   the  Author, 
1(193.    Dr.  Johnson  also  observes 
"  there  is  a  grasp  of  mind  there  you 
will  find  no  where  else.1'    During  the 
time  of  this  exhibition,  he  published 
an  account  of  the.  pictures,  in  an 
octavo  pamphlet,  which  was  sold  in 
the  room,  and  of  w  hich  a  number  of 
them  bound  now  lay  for  reference  on 
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the  tables  jtlie  title  is,  "Au  Account 
yf  a  Series  of  Pictures  in  the  Great 
Room  of  the  Society  of  Arts,  Manu- 
factures, and  Commerce,  at  the 
Adelphi  ;  by  James  Barry,  R.  A. 
Professor  of  Painting  to  the  Royal 
Academy,  London,  Cadell,  I.  Walter, 

1783.  "  At  the  same  time  he  offered 
proposals  for  engraving  and  publish- 
ing by  subscription,  a  set  of  prints 
from  these  pictures  ;  and  in  his  usual 
independent  method,  he  boldly  un- 
dertook, and  completed  the  work 
without  any  assistance,  even  to  the 
writing  and  printing  on  copper,  and 
finished  them  about  the  year  1793. 
The  print  of  Elysium  somewhat  dif- 
fers from  the  picture,  which  he  ex- 
plained in  his  letter  to  the  Society  of 
Arts,  &c.  in  the  Adelphi.  During 
the  period  in  which  he  was  engaged 
in  this  great  w  ork,  Mr.  Penny,  then 
Professor  of  Painting  in  the  Royal 
Academy,  resigned  his  chair,  and 
Barry,  w  ho  w  as  made  Academician 
in  1777,  was  elected  to  the  situation 
in  1782,  and  in  the  intermediate 
time  painted  two  pictures  for  Boy- 
deli's  Shakespeare  Gallery  j  but  the 
length  of  time  he  took  in  preparing 
his  lectures,  the  first  being  given  in 

1784,  occasioned  a  dispute  between 
him  and  Sir  Joshua  Reynolds,  which 
afterwards,  with  other  causes,  as  dis- 
putes with  the  members,  a  natural 
turbulent  disposition,  and  intemper- 
ance iu  his  language,  particularly  in 
his  lectures,  led  to  his  removal  from 
the  office  of  Professor  of  Painting, 
and  his  expulsion  from  the  Academy, 
which  was  communicated  to  him  in 
a  letter  dated  April  24,  1799-  A 
short  time  before  this  event,  he  pub- 
lished a  letter  to  the  Dilletante'  So- 
ciety, on  improvement  of  taste,  and 
for  accomplishing  the  original  views 
of  the  Royal  Academy  of  Great 
Britain  ;  and  a  little  while  after  pro- 
duced  a  second  edition,  with  an  ap- 
pendix relative  to  that  unpleasant 
event.  His  next  and  last  literarj 
work  was  a  letter  and  petition,  ad- 
dressed to  his  Majesty,  and  publish- 
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ed  in  the  Morning  Herald,  Dec.  3, 
1799.  In  1805,  some  friends  of  Barry, 
particularly  the  generous  earl  of  Bu- 
chau,  supposing  his  circumstances 
uneasy,  procured  a  subscription  in 
the  Society  of  Arts,  for  an  annuity 
for  his  life,  which  was  quickly  raised  ; 
but  he  did  not  live  to  receive  even 
the  first  payment  of  it.  The  last 
illness  of  this  great  artist  was  short, 
he  was  taken  ill  at  a  tavern  where  he 
usually  dined,  and  was  taken  to  the 
house  of  the  late  Mr.  Bonomi,  the 
architect,  where  he  languished  fifteen 
days,  and  expired  on  the  22,  Feb. 
1806  After  his  death,  the  body 
was  laid  in  state  in  the  great  room 
at  the  Adelpbi,  which  is  surrounded 
by  his  grand  series  of  pictures  ;  it 
may  be  truly  applied  to  him  as  to 
another  great  and  neglected  man, 
(Sir  Crislopher  Wren),  Si  Monumen- 
tum  Requiris  Circumspice.  His  re- 
mains were  interred  in  a  vault  in  the 
substructure  of  St.  Paul's  Cathedral, 
near  those  of  Sir  Christopher  Wren 
and  Sir  Joshua  Reynolds,  covered 
with  a  flat  stone,  with  the  following 
inscription  : 

The 

Great  Historical  Painter, 

JAMES  BARRY, 
Died  22  February,  1806, 
Aged  65. 

The  funeral  was  attended  from  the 
Society's  rooms  to  the  Cathedral  by 
the  following  gentlemen  :  Dr.  Fryer 
and  Dr.  Coombe,  chief  mourners ; 
Sir  Robert  Peel,  Bart.  Richard 
C!ark,  Esq.  Chamberlain  of  Lon- 
don, and  one  of  the  Vice  Presidents 
of  the  Society ;  General  Watson, 
Caleb  Whiteford,  Esq.  Dr.  Powel  5 
also  a  Vice  President,  and  Dr.  Tay- 
lor, Secretary  to  the  Society,  as  pall 
bearers . 

The  principal  works  of  this  great 
artist,  in  addition  to  the  before-men- 
tioned literary  productions,  are  an 
edition  of  Pilkington's  Dictionary 
of  Painters.  His  great  pictures  are  in 
the  great  room  at  the  Adelpbi,  which 


he  terms  a  series  of  pictures  on  the 
Human  Culture,  the  first  of  which 
is  the  Story  of  Orpheus  ;  the  second, 
a  Harvest  Home,  or  Thanksgiving 
to  Ceres  and  Bacchus  ;  the  third, 
The  Victors  at  Olympia  5  the  fourth, 
Navigation,  or  the  Triumph  of  the 
Thames  ;  the  fifth,  The  Distribu- 
tion of  Premiums  in  the  Society  of 
Arts  ;  and  the  sixth,  The  Elysium, 
or  the  State  of  final  Retribution  ; 
making  three  of  the  subjects  poetical, 
the  other  historical.  The  Elysium, 
and  Victors  at  Olympia  are  forty-two 
feet  in  length  ;  the  other  four,  fifteen 
feet  six  inches  long,  and  their  heights 
equal,  eleven  feet  six  inches.  These 
pictures  are  best  illustrated  in  the 
authors  own  words,  in  a  descriptive 
pamphlet  published  by  hi  in,  to  which 
the  reader  is  referred,  and  to  a  view 
of  them  without  which  it  is  impos- 
sible to  conceive  their  grandeur  of 
conception.  His  other  best  works 
are,  Job  reproved  by  his  Friends, 
engraved  by  himself,  and  dedicated 
to  Mr.  Burke;  The  Conversion  of 
Polemon,  dedicated  to  Mr.  Fox  ; 
an  engraving  from  the  Jonah  of 
Michael  Angelo,  dedicated  to  the 
late  Duke  of  Bridgewater ;  King 
Lear,  for  the  Shakespeare  Gallery ; 
George  III.  delivering  the  patent  to 
the  judges  of  their  office  for  life  ; 
and  the  queen  and  princesses  patro- 
nizing education  at  Windsor;  both 
intended  as  additional  paintings  in 
the  great  room  of  the  Society  of  Arts, 
&c.  Philoctetes  in  the  Isle  of  Lem- 
nos,  engraved  by  himself ;  and 
another  plate  by  Rasaspina,  from 
his  picture  executed  at  Bologna  in 
1770,  and  presented  to  the  Clemen- 
tine Academy,  in  that  city,  for  the 
honour  of  electing  him  a  member  ; 
The  birth  of  Venus  ;  The  head  of 
the  late  Earl  of  Chatham  ;  Jupiter 
and  Juno,  from  his  own  paintings  ; 
Rise  of  America,  and  Decline  of 
Europe,  etched  by  himself;  The 
Archangel  triumphing  over  Satan; 
Satan  rising  from  the  fiery  gulph, 
and  hurling  defiance  at  the  vault 
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of  Heaven  ;  Battle  of  Satan  and 
Death,  Sin  interfering  ;  Temptation 
of  Adam  ;  Adam  and  Eve  after 
their  fall  ;  Milton  dictating  to  El- 
wood  the  quaker  ;  and  many  small 
prints  from  the  old  masters  ;  heads, 
&c.  besides  his  series  of  character 
istic  engravings  from  his  great  works 
at  the  Society  of  Arts,  before  men- 
tioned. His  Jupiter  and  Juno  have 
been  engraved  by  R.  Smith,  and  his 
Venus  by  Valentine  Green. 

We  cannot  close  our  account  of 
this  most  excellent  artist,  without 
presenting  our  readers  with  the 
following  extract  from  one  of  his 
letters  to  his  admirable  friends  the 
Burkes  ;  it  is  so  strongly  character- 
istic of  his  lofty  mind,  that  it  should 
be  read  and  remembered  by  all  who 
would  reach  a  high  degree  of  perfec- 
tion in  art. 

From  Rome,  in  1769  or  70. 
"  Oh  !  I  could  be  happy  on  my 
going  home,  to  find  some  corner 
where  I  could  sit  down  in  the  middle 
of  my  studies,  books,  and  casts, 
after  the  antique,  to  paint  this 
work,  (the  Pandora)  and  others, 
where  I  might  have  models  of  na- 
ture when  necessary,  bread  and 
soup,  and  a  coat  to  cover  me,  I 
should  not  care  what  became  of  my 
work  when  it  was  done  but  I  reflect 
with  horror  upon  such  a  fellow  as  1 
am,  and  with  such  a  kind  of  art 
in  London,  with  house-rent  to  pay, 
duns  to  follow  me,  and  employers 
to  look  for.  Had  I  studied  art  in 
another  manner,  (meaning  more  ac- 
commodated to  the  low  state  of  taste 
then  in  England,)  there  would  be  no 
dread  of  this,  bat  Hussey's  fate  is 
before  me."  Life  of  Barry,  London, 
Cadelland  Davis,  IS09.  Edwards, 
British  Public  Characters,  vol.  4.  and 
European  Magazine. 

Bab  (Le),  an  eminent  French  en- 
graver, who  died  about  1765.  His 
principal  forte  was  engraving  land- 
scapes and  sea  pieces,  in  which  he 
was  very  eminent.—- Nouv.  Diet. 
Hist. 

Bass  A  no  (Giacomo),  an  Italiau 


landscape  painter,  born  at  Venice 
in  1510,  and  died  in  1592,  aged  82. 
He  was  esteemed  an  artist  of  great 
talents,  and  his  pictures  are  held  in 
much  estimation. —  De  Piles. 

Bassano  (Francesco),  son  of  the 
above,  and  also  an  eminent  artist  ; 
but  who  unfortunately  died  by  his 
own  hands. — ibid. 

Bassano  (Jerome),  another  son 
of  the  preceding,  who  was  originally 
educated  a  physician,  but  left  it 
for  the  profession  of  "a  painter,  in 
which  he  distinguished  himself  — 
Ibid. 

Bassano  (Giovanni  Battista), 
also  a  son  of  the  preceding,  who 
imitated  the  manner  of  his  father.— 

Ibid. 

Bassano  (Leandro  Cavalier),  an- 
other son  of  Giacomo,  who  became 
eminent  in  art,  and  received  the 
honour  of  knighthood. — Ibid. 

Battoni  (Pompeo),  an  historical 
and  portrait  painter,  of  the  Floren- 
tine school,  born  in  1702,  and  died 
in  1787,  aged  85.  His  works  are  in 
much  estimation,  and  are  well  known 
throughout  Europe ;  he  procured 
by  them  both  fame  and  riches  ;  the 
emperour  Joseph  presented  him 
with  a  patent  of  nobility.  One  of 
his  most  admired  pictures  is  that  of 
Simon  the  magician,  contending 
with  Saint  Peter.— Pilk. 

Baur  (John  William),  a  painter 
and  engraver,  born  at  Strasbourg  in 
1610,  and  died  in  1640,  aged  30. 
This  artist  was  at  first  a  disciple  of 
Frederick  Brendcl,  he  afterwards 
went  to  Rome,  and  other  cities  of 
Italy,  w  here  applying  himself  to  ar- 
chitecture, he  decorated  his  land- 
scapes with  buildings,  and  painted 
much  after  the.  rich  views  of  Frescu- 
ti  and  Frivoli.  His  best  work  in 
engraving  is  a  series  of  designs  from 
the  Metamorphoses  of  Ovid,  which 
he  etched  from  his  own  designs  — 
De  Piles,  Pilk. 

Be  ale  (Mary),  an  English  por- 
trait painter,  born  in  Suffolk,  1632, 
and  died  in  1697,  aged  65.  This 
lady  was  the  daughter  of  the  Rev. 
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Mr.  Cradock,  minister  of  Walton- 
upon-Thames,  and  received  instruc- 
tion in  the  art  of  painting  from  Sir 
Peter  Lely,  whose  works,  and  those 
of  Vandyck,  she  studied  with  much 
precision  and  care.  Her  style  was 
formed  on  the  best  models  of  the 
Italian  school,  and  her  colouring  was 
clear,  strong  and  natural.  She  was 
amiable  in  her  maimers,  assiduous  in 
her  profession,  and  had  a  poetical 
mind,  which  evinced  itself  in  a  para- 
phrase of  some  of  the  Psalms  of 
David ;  her  husband  was  also  an 
artist,  as  well  as  two  of  her  sons, 
but  of  whom  not  sufficient  is  known 
to  make  separate  articles.—  Biog. 
Brit.  Wa'.pole,  Pilk. 

Beau  lieu  (Sebastian  Pontaulet 
de),  a  celebrated  French  military 
architect  and  engineer,  who  died 
about  1674.  This  gentleman  was 
also  a  field  marshal  under  Louis 
XIV.  He  published  plans,  views, 
and  details  of  all  the  sieges,  battles, 
&c.  of  that  monarch,  to  which  he 
annexed  lectures  on  the  art. — Nouv. 
Diet.  Hist. 

Beccafumi  (Domenico)  an  his- 
torical painter,  born  at  Sienna  in 
1484,  and  died  in  1549,  aged  65. 
After  perceiving  that  sufficient  im- 
provement in  the  art  was  not  to  be 
obtained  at  his  native  place,  he  went 
to  Rome,  aud  eagerly  studied  the 
works  of  Raphael  and  Michel  An- 
gelo  Buonarotti;  from  which  he  re- 
ceived such  benefit  as  made  him 
much  admired,  and  procured  him  a 
great  name.  His  principal  works 
are  in  oil,  distemper  and  fresco;  his 
invention  was  ready,  his  drawing 
correct,  his  expression  good,  and 
colouring  beautiful,  but  rather  too 
red. — Vasari  gives  a  detailed  cata- 
logue of  his  principal  works. —  Va 
sari,  De  Piles,  Pilk. 

Becerra  (Gaspar),  a  Spanish 
sculptor  and  painter,  born  at  Baiza, 
in  Andalusia,  (time  unknown)  and 
died  at  Madrid  in  1570.  This  artist 
was  a  pupil  of  Raphael,  whose 
works,  as  well  as  Michael  Angela's, 


he  attentively  studied,  aud  whose 
forms  he  introduced  to  the  Spanish 
school  with  a  suitable  tone  of  colour. 
He  also  painted  well  in  fresco,  and 
was  reckoned  eminent  as  a  sculptor. 
His  chief  work  is  a  Statue  of  the 
Virgin,  made  by  order  of  his  patro- 
ness, Isabella  de  Valois.— Nouv.  Diet. 
Hist.  Fuseli. 

Beek  (David),  a  portrait  painter, 
born  at  Arabeim,  in  Guilderland,  in 
1621,  and  died  in  1656,  aged  35. 
This  artist  was  a  pupil  of  Vandyck, 
from  whom  he  acquired  that  excel- 
lent manner  of  pencilling  and  sweet- 
ness of  colouring,  that  distinguishes 
the  works  of  Vandyck,  and  those  of 
his  school.  He  possessed,  besides, 
that  freedom  of  baud  and  readiness, 
or  rather  rapidity  of  execution,  for 
which  Vandyck  was  so  remarkably 
famous;  and  King  Charles  I.  of 
England,  when  he  observed  the  ex- 
peditious manner  of  Beck's  paint- 
ing, was  so  exceedingly  surprized, 
that  he  told  him  it  was  his  opinion 
he  could  paint  if  he  was  riding  post. 
He  was  appointed  portrait  painter 
and  chamberlain  to  Queen  Christi- 
na, of  Sweden ;  and,  by  her  recom- 
mendation, most  of  the  illustrious 
persons  of  Europe  sat  to  him  for 
their  picturts.  He  was  agreeable, 
handsome,  and  polite,  and  lived  in 
the  highest  favour  with  his  royal 
mistress  ;  hut  having  an  earnest  de- 
sire to  visit  his  friends  in  Holland, 
and  leaving  the  court  of  Sweden 
much  against  the  Queen's  inclina- 
tion, she  apprehended  he  intended 
uever  to  return ;  and  as  he  died 
shortly  after  at  the  Hague,  it  was 
strougly  suspected  he  was  poisoned. 
A  very  singular  adventure  happened 
to  this  painter  as  he  travelled,  which 
seems  not  unworthy  of  being  recited. 
He  was  suddenly  taken  ill  at  the  inn 
where  he  lodged,  and  was  laid  out  as 
a  corpse,  seeming  to  all  appearance 
quite  dead;  his  valets  expressed  the 
strongest  marks  of  grief  for  the  loss 
of  their  master,  and  while  they  sat 
beside  his  bed,  they  drank  very  freely 
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by  way  of  consolation.  At  last  one 
of  them  grew  quite  intoxicated,  and 
said  to  his  companions  :  '*  Our  mas- 
ter was  very  fond  of  his  glass  while  he 
was  alive  ;  and  out  of  gratitude,  let  us 
give  him  a  glass  now  he  is  dead  " 
As  the  rest  of  the  servants  assented 
(o  the  proposal,  he  raised  up  the 
head  of  his  master,  and  endeavoured 
to  pour  some  of  the  liquor  down  his 
throat.  By  the  fragrance  of  the 
wine,  or  probably  by  a  small  quantity 
of  it,  that  imperceptibly  got  down 
his  throat,  Beek  opened  his  eyes 
and  the  servant  being  excessively 
drunk,  and  forgetting  his  master  was 
considered  dead,  compelled  him  t 
swallow  what  wine  remained  in  the 
glass.  The  painter  giadually  revived, 
and  by  proper  management  and  care 
recovered  perfectly,  and  escaped  in- 
terment. How  highly  the  works  of 
this  master  were  esteemed,  may  ap 
pear  from  the  many  marks  of  distinc 
tiou  and  honour  which  were  shewn 
him  j  for  he  received  from  different 
princes,  as  an  acknowledgment  of  his 
singular  merit,  nine  gold  chains,  and 
several  medals  of  gold,  of  a  large 
size. — Pilk.  Houb.  21  oreri 

Bega  (Cornelius), a  Dutch  painter 
of  landscapes,  cattle,  conversations, 
&c.  born  at  Haerlem  in  lfr<0,  and 
died  of  the  plague  in  1 664,  aged  44. 
He  was  a  disciple  of  Adrian  Ostade, 
whose  manner  he  adopted  with  suc- 
cess, although  he  never  equalled 
him.  He  had  a  fine  pencil,  a  tran- 
sparent colour,  and  his  works  are  held 
in  high  esteem. — Houb.  Pilk 

Begegyn  (Abraham),  a  land- 
scape painter,  born  in  Holland  about 
the  year  1650.  He  was  a  painter  of 
considerable  reputation  in  his  day 
his  instructor  is  not  mentioned  either 
by  Houbraken  or  Sandraart.  His 
abilities  procured  him  an  invitation 
to  the  court  of  Prussia,  where  he  re- 
ceived the  appoiutment  of  principal 
paiuter  to  the  king,  and  painted 
many  large  pictures  of  architecture 
perspective,  and  landscapes,  for  the 
grand  saloon  and  galleries  at  Berlin 
—.Houb.  Pilk. 


 BEL  

Beich,  or  Bf.isch  (Joachim),  a 
painter  of  landscapes  and  battle 
pieces,  born  at  Ravensburgh,  in 
Swabia,  in  1665,  and  died  in  1748, 
aged  83.  He  was  the  son  of  an  emi- 
nent amateur  painter,  who  taught 
him  the  first  rudiments  of  his  art  5 
by  assiduity  and  attention  he  became 
a  good  artist,  and  Mas  employed  at 
the  court  of  Munich,  to  paint  the 
battles  which  the  Elector  Maximi- 
lian Emanuel  had  fought  in  Hun- 
gary. During  the  absence  of  the 
Elector,  Beich  took  the  opportunity 
of  visiting  Italy.  His  first  manner, 
before  visiting  Italy,  was  natural,  but 
sombrous ;  his  second  or  best  stye, 
after  his  return,  clear  and  more  natu- 
ral ;  and  his  last  still  clearer, 
but  weak.  His  scenes  are  agreeable 
and  picturesque,  his  touch  light  and 
spirited,  and  his  style  of  composition 
partaking  of  those  of  Gaspar  Pous- 
sin,  and  Salvator  Rosa. — Nouv.  Diet. 
Hist.  Pilk. 


Belcamp  (John  Van),  a  Dutch 
painter  (birth  unknown)  who  died  in 
i653.  His  principal  employ  was,  af- 
ter he  came  to  England,  and  had 
acquired  the  elements  of  his  art,  in 
copying  paintings  in  the  royal  col- 
lection, which  he  executed  with 
great  care  and  exactness. — Heub. 

B eli dor  (Bernard  Forest  de),  a 
celebrated  architect,  mathematician, 
and  engineer,  born  in  Catalonia  in 
1695,  and  died  in  1765,  aged  70. 
He  was  an  engineer  in  the  service  of 
France,  Member  of  the  Academies 
of  Sciences  at  Paris  and  Berlin,  and 
of  the  Royal  Society  of  London. 
Besides  his  several  erections  and  de- 
signs, he  is  well  known,  and  best  in 
this  country,  by  his  excellent  Dic- 
tionare  partalifr  de  1'  Ingenieur  ;  his 
works  on  mathematics,  hydraulics, 
architecture,  &c. — Nouv.  Diet.  Hist. 

Bell  (William),  an  English  por- 
trait and  historical  painter,  born  in 
the  north  of  England  about  the 
year  1740,  and  died  in  or  about  the 
year  ]80o.  He  came  to  London 
about  the  time  of  the  first  establish- 
ment of  the  Royal  Academy,  and 
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was  one  of  its  earliest  students  :  in 
1771,  he  obtained  the  gold  medal  of 
that  academy,  for  a  picture  of  Ve- 
nus soliciting  Vulcan  to  for^e  Arms 
for  her  Son.  He  was  much  patro- 
nized by  the  late  Lord  Delaval,  and 
exhibited  at  the  Royal  Academy's 
annual  exhibition,  two  views  of  his 
Patron's  Seat  near  Tynemouth,  a 
mansion  built  by  Sir  John  Vanburgh, 
where  there  are  several  of  his  works. 
In  the  latter  part  of  his  life  he  re- 
sided at  Newcastle  upon  Tyne,  where 
he  died. — Edwards. 

Belle  (De  la  Stephen),  an  Ita- 
lian engraver,  born  at  Florence  in 
l6l0,  and  died  in  lbG4,  aged  54. 
His  works,  which  are  numerous,  and 
after  the  best  masters,  are  held  in 
much  estimation.— -Nouv.  Diet.  Hist. 

Belle  (Alexis  Simon),  a  French 
portrait  painter,  born  in  l6/4,  and 
died  in  1734,  aged  60.  He  was  a 
disciple  of  Francis  de  Troy  ;  and  was 
held  in  much  estimation  in  his  day. 
He  was  employed  by  the  King  of 
France,  and  several  other  sovereigns. 

Bellevois,  a  painter  of  sea- 
pieces,  whose  works  are  well  known 
and  much  admired,  although  no  par- 
ticulars of  his  birth,  education,  or 
country,  are  known. — Piik. 

Bellini  (Gentile),  an  historical 
and  portrait  painter,  born  at  Venice 
in  1421,  and  died  in  1501,  aged  80. 
He  was  the  eldest  son  of  Giacopo 
Bellini,  from  whom  he  received  in- 
structions in  the  art  of  painting  in 
distemper,  as  well  as  in  oil.  He  was 
employed  by  the  Republic  of  Venice 
to  paint  the  principal  pictures  which 
adorned  the  council-hall,  and  he  also 
executed  many  other  fine  works  for 
the  principal  people  of  Venice,  w  hich 
procured  him  so  high  and  general  a 
reputation,  that  Mahomet  II  Empe- 
ror of  the  Turks,  wrote  to  the  Re- 
public, to  request  that  they  would 
send  him  to  Constantinople,  that  he 
might  employ  his  pencil  for  the  gra- 
tification of  that  court.  Bellini  ac- 
cordingly went,  and  painted  many 


excellent  pieces*,  among  the  rest, 
was  the  Decollation  of  St.  John  the 
Baptist,  who  is  revered  as  a  great 
prophet  by  the  Turks.  Mahomet 

I  admired  the  proportion  and  shadow- 
ing of  the  work;  but  he  remarked 

jone  defect  in  the  execution  of  the 
skin  of  the  neck,  from  which  the 
head  was  separated.  In  order  to 
prove  the  truth  of  this  observation, 
the  royal  monster  sent  for  one  of  his 
slaves,  and  ordered  his  head  to  be 
struck  off  in  the  painter's  presence. 
This  sight  so  shocked  the  less  criti 
cat  feelings  of  the  artist,  that  he 
could  not  be  easy  till  he  obtained  his 
dismission  from  such  a  den  of  des- 
potism and  barbarity.  This  request 
was  at  length  granted,  and  Mahomet 
conferred  on  him  a  gold  chain,  and 
wrote  to  the  senate  in  his  favour, 
which  procured  him  a  pension  for 
life,  and  the  honourable  distinction 
of  the  Order  of  St.  Mark.  On  his 
return  to  the  more  humane  confines 
of  his  native  country,  he  lived  upon 
the  pension  liberally  bestowed  upon 
him  by  the  republic,  till  he  attained 
his  eightieth  year. — Pilk,  #c. 

Bellini  (Giovanni),  a  portrait 
and  historical  painter,  and  brother  of 
the  preceding,  born  at  Venice  in  1422, 
and  died  in  1512,  aged  90.  This 
artist  assisted  his  brother  in  paint- 
ing the  pictures  in  the  council-cham- 
ber at  Venice,  but  much  surpassed 
him  in  every  branch  of  the  art,  and 
is  accounted  the  founder  of  the  Ve- 
netian school,  by  introducing  the 
practice  of  painting  in  oil,  and  teach- 
ing his  disciples  to  paint  after  nature. 

,  Among  the  disciples  of  his  school, 
are  numbered  the  two  celebrated 
painters  Titian  and  Giorgione,  who 
brought  the  art  of  colouring  to  its 
highest  perfection,  and  from  whom 
Giovanni  himself  much  improved  his 
latter  style,  by  observing  the  works 
of  these  eminent  artists.— Ibid. 

Bellotti  (Pietro),   a  portrait 
painter,  born  at  Venice  in  1620,  and 
died  in  1700,  aged  75.    He  was  a 
pupil  ofGirolamo  Forabosxo,  of  that 
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city,  from  whom  he  learned  the  art 
of  colouring.  He  sometimes  painted 
historical  subjects,  but  inferior  to  his 
portraits,  which  were  painted  with 
nature  and  preceision. — Pilk.  Fus. 

Bellucci  (Antonio),  a  portrait 
and  historical  painter,  born  at  Venice 
in  l654.  He  was  a  pupil  of  Dominico 
Definico,  and  was  afterwards  ap- 
pointed principal  painter  to  the  Em- 
peror Joseph,  whose  service  he  left 
for  that  of  the  Emperor  Palatine. 
Among  his  principal  works  is  a  Na- 
tivity, in  the  church  Delia  Ascen- 
cione,  at  Venice  ;  and  the  figures 
in  the  works  of  Tempesta,  are 
frequently  by  his  hand.— -Pilk.  Fus. 

Benefial  (Marco  Cav.)  an  his 
torical  painter,  born  atRomeiu  lG84, 
and  died  in  iret.  His  principal 
works  are  a  Flagellation  of  Christ, 
painted  in  competition  with  Mura- 
tori,  which  Fuseli  says,  combines 
Caracciesque  forms  and  colours  ;  a 
St.  Lolenzo,  a  id  St.  Stephano,  which 
the  same  learned  critic  says,  re- 
sembles the  style  of  Domenichino. 
He  was  an  artist  of  great  talents,  but 
perversely  unequal  in  his  perfor- 
mances.— Fus. 

Benwell  (Mary)  an  English  por- 
trait paintress.  Her  principal  works, 
which  were  in  crayons,  oil,  and  mi- 
niature, were  known  to  the  public 
in  the  Artists  and  Royal  Academy's 
Exhibitions  from  1762  till  1783.— 
Edioards 

Benwell  (J.  H.)  an  English 
painter  in  crayons  and  water-colours, 
born  in  1761,  and  died  of  a  consump- 
tion in  1785,  aged  2  ;. .  He  received 
his  first  instructions  in  art  from  Mr. 
Saunders,  a  portrait  painter  Among 
his  best  productions  are  the  Children 
in  the  Wood,  engraved  by  Sharp ;  and 
a  Venus  and  Cupid,  in  the  possession 
of  Benjamin  West,  Esq  P.  R.  A.— 
Edwards. 

Berciiet  (Peter),  a  French  histo- 
rical painter,  born  in  1659,  and  died 
in  1720,  aged  61.  This  artist  was  a 
disciple  of  La  Fosse,  and  was  after- 
wards employed  in  one  of  the  royal 


palaces  in  France,  lu  J 681,  he  vi- 
sited England,  and  painted  under 
Rambour,  an  architectural  painter. 
Among  his  best  known  works,  are 
his  Ascension,  on  the  cieling  of  Tri- 
nity-college chapel,  Oxford,  which 
is  in  a  good  style;  the  staircase  of 
the  Duke  of  Schomberg,  in  London  j 
the  summer-house,  at  Ranelagh: 
and  several  other  works  for  the  Eng- 
lish nobility  — Oxford  Guide,  Pilk. 

Berrettini  (Pietro),  an  Italian 
painter  and  architect,  born  at  Carto- 
na,  in  Tuscany,  in  1596,  aged  73.  His 
works  are  much  admired,  and  are 
said  to  have  possessed  considerable 
grace  and  beauty. — D'Jrgenville. 

Berghem  (Nicholas),  a  celebrat- 
ed Dutch  landscape  painter,  born  at 
Haerlem  in  1624,  and  died  in  i6S3, 
aged  59.  He  was  taught  the  first 
principles  of  painting  by  his  father, 
Peter  Van  Haerlem,  an  artist  of  mean 
abilities,  whose  subjects  were  fish, 
confectionary,  vases  of  silver,  and 
other  objects  of  still  life  ;  but  lie  af- 
terwards had  the  good  fortune  to  have 
some  of  the  best  masters  of  that  time 
for  his  instructors,  and  successively 
was  the  disciple  of  Grebber,  Van 
Goyen,  Majaart,  Jan  Wiis,  and  Wee- 
uinx.  He  had  an  eaoy  expeditions 
manner  of  painting,  and  an  inexpres- 
sible variety  and  beauty  in  the  choice 
of  his  landscapes,  executing  them 
with  a  surprising  degree  of  neatness 
and  truth.  He  possessed  a  clearness 
and  strength  of  judgment,  with  a 
wonderful  power  and  ease  in  express- 
ing his  ideas  ;  and  although  his  sub- 
jects were  of  the  lower  kind,  yet  his 
choice  of  nature  was  judicious,  and 
he  gave  to  every  subject  as  much  of 
beauty  and  elegance  as  it  would  ad- 
mit-, the  foliage  of  his  trees  is  ex- 
quisitely and  freely  touched,  his  skies 
are  clear,  and  his  clouds  float  lightly. 
The  distinguishing  characters  of  the 
pictures  of  Berchern,  are  the  breadth 
and  just  distribution  of  the  lights  ; 
the  grandeur  of  his  masses  of  light 
and  shadow  j  the  natural  ease  and 
simplicity  of  the  attitudes  of  his 
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figures  ;  tiie  just  proportion  of  his 
distances;  the  brilliancy  and  harmony 
of  his  colourings  ;  the  elegance  of  his 
composition,  and  correctness  of  his 
drawing  and  perspective.  His  works 
are  num  rous  and  excellent; they  are 
eagerly  sought  after  by  the  best 
judges,  and  fetch  high  prices.  There 
are  five  fine  pictures  of  Berchem's 
in  the  collection  of  the  Marquis  of 
Stafford,  mostly  landscapes,  and 
figures  of  great  merit;  andlhreeof 
a  large  size,  one  a  brilliant  View  in 
the  environs  of  Nice,  in  the  Napo- 
leon Museum. — Pilk.  Britten's  Cata- 
logue Raisonne,  of  the  Cleveland- house 
(J  alter  if. 

Berkheyden  (Job)  a  Dutch 
landscape  and  portrait  painter,  born 
at  Haerlam,  in  1637,  and  died  in 
169s,  aged  61.  His  works  are  mostly 
beautiful  picturesque  scents  on  the 
banks  of  the  Rhine  ;  conversations, 
dances,  &.c.  in  the  manner  of  Teniers. 
Houb.  Pilk. 

Berkheyden  (Gerard), a  Dutch 
painter  of  landscapes,  picturesque 
views  of  churches,  &c.  brother  of  the 
foregoing;  he  was  born  at  Haerlam 
in  1645,  and  accidentally  drowned  in 
a  canal  in  1693,  aged  48.  His  prin- 
cipal works,  which  were  much  es- 
teemed, were  views  of  palaces, 
churches,  and  other  magnificent 
structures. — Ibid. 

Bern  aert  (Nicasius),  a  painter 
of  animals,  born  in  1593,  and  died 
in  1663,  aged  70.  He  was  a  pupil  of 
Snyders,  whose  style  he  imitated  with 
success,  and  was  not  much  inferior 
to  that  eminent  painter. — Pilk. 

Bernard  (of  Brussels),  a  painter 
of  animals,  hunting  pieces,  aud  por- 
traits (birth  unknown)  and  died  1540. 
He  was  patronized  and  much  em- 
ployed by  Margaret,  Governess  of 
the  Netherlands,  and  afterwards  by 
Charles  V.  for  whom  he  painted  se- 
veral hunting  pieces,  containing  por- 
traits of  that  Emperor  and  his  court. 
Sandrat.  Pilk.  Nouv.  Diet.  Hist, 

Bernard  (Samuel),  a  French 
painter  and  eagraver,(bh  th  unknown) 


and  died  in  1087.  He  was  pro- 
fessor in  the  Royal  Academy  of 
Painting  at  Paris.  He  painted  mi- 
natures  in  a  fine  style,  and  some  his- 
torical pieces  ;  and  engraved  a  fine 
print  after  the  painting  of  Attila,  by 
Raphael,  in  the  Vatican. — Nouv. 
Diet.  Hist. 

Bernard  (Theodore),  a  Dutch 
painter  born  at  Amsterdam.  He  af- 
terwards came  to  England,  where  he 
painted  the  two  large  historical  pic- 
tures in  Chichester  cathedral,  repre- 
senting Henry  VIH.  granting  some 
immunities  to  Sherburn  Bishop  of 
that  diocese,  and  the  ceremony  of 
removing  these  from  Selsea  to  Chi- 
hesier,  by  Caedwavd  ;  the  series  of 
Kings  of  England,  down  to  Henry 
vrlll.  which  are  continued  to  George 
1 1 .  by  other  hands  5  and  the  series  of 
Bishops  of  Chichester,  in  that  cathe- 
dral. 

Bernardi  (Giovanni),  an  en- 
graver and  architect,  died  in  1555 — • 

Moreri. 

Bernaschi  (Giovanni  Battista 
Cav.),  an  Italian  historical  painter, 
born  at  Piedmont  in  i634,  and  died 
in  1688,  aged  54.  He  studied  at 
Rome  under  Pietro  del  Po,  or  Lan- 
franc.  He  was  an  excellent  artist, 
and  excelled  in  foreshortening;  his 
design  was  correct,  and  his  invention 
fruitful  and  lively.  His  works  are 
numerous  in  the  cupola  cielings  of 
Naples.  Mr.  Methnen  has  a  fine  ex- 
ample of  Bernarchi's  "  Fight  in 
Egypt."  Pilk.  Button's  Corsham-house 
Guide. 

Bern  a  zz  a  no,  an  Italian  painter 
of  landscapes,  animals,  and  fruit.  He 
was  born  at  Milan,  and  flourished 
about  the  year  1536.  He  was  esteem- 
ed an  elegant  colourist,  but  as  he  did 
not  excel  in  figures,  he  was  generally 
associated  with  Caesar  da  Cestu,  who 
had  been  a  disciple  of  Lionardi  da 
Vinci.—  Nouv.  Diet.  Hist.  Pilk. 

Bernini  (Giovanni  Lorenzo),  a 
sculptor  and  architect,  born  at  Naples 
in  1598,  and  died  in  i6so,  aged  82. 
He  received  the  rudiments  of  hia 
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art   from  his  lather,  a  Florentine 
painter  and  sculptor,  and  went  with 
him  to  Rome  to  prosecute  his  studies. 
He  appears  to  have  been  designed  by 
nature  for  a  sculptor,  for  when  he 
was  only  ten  years  of  age,  he  execut- 
ed a  head  in  marble,  of  considerable 
merit;  and  when  seventeen,  he  had  or- 
namented Rome  with  several  of  his 
works,  of  which  the  most  distinguish- 
ed is  agroupe  of  Apollo  and  Daphne. 
Gregory  XV  created  him  a  Knight  of 
the  Order  of  Christ  •  and  Urbau  VIII. 
employed  him  in  considerable  works, 
which  have  immortalized  both  their 
names. Th  e  versatility  of  his  powers 
embraced  the  arts  of  painting,  sculp- 
ture, and  architecture.    He  executed 
the  baldachin,  or  great  altar  of  St. 
Peter's,  in  bronze  and  gilt,  which  is 
placed  under  the  centre  of  the  dome ; 
and  the  four  large  niches  under  the 
pendatives,  which    he  ornamented 
with  colossal  statues.   He  built  seve- 
ral palaces  and  public  buildings  in 
Rome,  and  ornamented  some  of  its 
palaces  with  fountains,  without  neg- 
lecting the  general  direction  of  the 
works  at  St.  Peter's,  which  were  en 
trusted  to  him.    This  artist  refused 
appointments  of  00,000  livres,  whicl 
were  offered  to  him  by  Cardinal  Ma 
zarine,  to  settle  in  France.    The  great 
Colbert  made  many  pressing  solicita 
tions  to  him  on  the  part  of  Louis 
XIV.  to  direct'  the  works  of  the 
Louvre;  and  extraordinary  honours 
were  paid  him  when  he  at  last  con- 
sented, having  obtained,  with  much 
difiicul  y,  permission  from  the  Pope. 
He  was  received  at  every  stage  of  hi^ 
journey,  with  all  the  honours  that 
could  have  been  paid  a  prince.  He 
remained  eight  months  in  France,  and 
executed  a  bust  of  Louis  XIV.  but 
his  plans  for  the   Louvre  were  not 
executed.     He  returned  to  Rome, 
loaded  with  considerable  pensions  abd 
presents  for  himself  and  his  son,  where 
he  died,  full  of  years,  riches,  and  ho- 
nours.   Among  the  principal  of  his 
other  works,  was  an  equestrian  statue, 
in  marble  of  Curtius,  which  he  sent  to 


Louis  XiV.  as  an  acknowledgment 
of  gratitude,  and  which  was  placed 
by  that  Monarch  at  Versailles.  Cle- 
ment IX.  was  a  no  less  zealous  patron 
of  Bernini  than  his  predecessors,  and 
employed   him  in    decorating  the 
bridge  of  St.  Angelo,  at  Rome.  In 
the  earlier  part  of  his  life  he  built, 
by  order  of  Innocent  X.  the  founda- 
tion of  the  Piazza  ]N' ayona,  which  has 
a  very  fine  Neptune,  several  Tritons, 
&c.    By  Alexander  VI I .  the  celebrat- 
ed colonade  of  St.  Peter;  the  mag- 
nificent tribunal  at  the  bottom  of  the 
church ;  the  grand  staircase  of  the 
Vatican  ;  and  a  great  number  of  mau- 
soleums, figures,  and  busts,  for  foreign 
courts  as  well  as  Rome.    His  last 
work  was  a  colossal  half  length  of 
Christ,    which    he    bequeathed  to 
Christina,  Queen  of  Sweden.  He 
also  executed  a  bust  of  Charles  L  of 
England,  from  sketches  in  profile  and 
portraits,  by  Vandyck ;  and  he  is  said 
to  have  observed,  on  viewing  it,  that 
it  was  the  most  unfortunate  face  he 
had  ever  beheld.    Bernini  had  also 
some  skill  in  painting,  and  some  of 
his  pictures  were  formerly  in  the 
Florentine  collection.    The  principal 
theatre  of  Bernini's  genius  was  Rome, 
where,  among  others,  some  of  which 
are  beforementioned,  he  executed  the 
following  works.    A  fine  basso-re- 
lievo in  the  portico  of  the  church  of 
St.  Peter,  representing  Christ  saying 
o     Peter,    "  Feed    my  Sheep. 
The  great  altar  at  the  end  of  St.  Pe- 
ter's, containing  four  immense  statues 
in  bronze    of  St.  Chrisostom,  St. 
Athanasius,  St.  Augustin,  and.  St. 
Ambrose,  which  were  cast  in  bronze 
by  Giovanni  Piscina,  from  Bernini's 
designs;  some  fine  statues  in  the 
church    of    St.    Francesco;  the 
sumptuous  chapel  in  the  church  of 
St.  Maria  delta  Vittoria,  dedicated  to 
St.  feresa,with  a  fine  statue  in  marble 
of  the  Saint;  some  statues  in  the 
chapel  of  the  B.  V.  M.  di  Loretta; 
the  church  and  grand  altar  of  St. 
Bibiano.    He  built  great  part  of  the 
church  of  Anastatia;  a  beautiful  ca- 
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nopy  over  the  statue  of  the  Virgin 
Mary,  in  the  church  of  St.  Augosti- 
no ;  principal  front  of  the  Barberini- 
palace ;  some  additions  to  the  Pon- 
ficial-palace  of  Monte  Cavallo ;  the 
celebrated  Chigi-palace,  built  for  the 
Cardinal  Flavio  Chigi,  the  nephew 
of  Pope  Alexander  VII. ;  the  Colle- 
.  gio  Urbanio  di  propagandi  fide ;  a 
noble  fountain  near  the  Piazza  di 
Spagna  j  part  of  the  church  of  St. 
Andrea  del  Noviziato;  and  many 
other  architectural  and  sculptural  or- 
naments of  Rome. — D'Argenville, 
Galerie  Historique,  Descripzione  di 
Roma  Moderna. 

Berretin  i  (Pietro),  better  known 
by  the  name  of  Pietro  da  Corto 
N  A,  from  the  place  of  his  nativity), 
a  celebrated  historical  and  landscape 
painter,  born  at  Cortona  in  1596,  and 
died  in  1669,  aged  73.  He  was,  ac- 
cording to  some  authors,  successive- 
ly the  disciple  of  Andrea  Commodi, 
and  Baccio  Ciarpi.  He  went  to 
Rome  when  young,  and  attentively 
studied  the  antique,  the  works  of 
Raphale,  Bunoarotti  and  other  emi- 
nent artists.  He  worked  with  con- 
siderable ease,  grouped  and  distri- 
buted his  figures  with  effect  and  ele- 
gance ;  his  chiaro-scuro  is  judici- 
ous and  well  managed,  and  where  he 
introduced  landscape  it  was  in  a  very 
superior  style.  Among  the  best 
works  of  this  artist  are,  The  Rape 
of  the  Sabines,  and  the  Battles  of 
Alexander  the  Great ;  which  he 
painted  in  the  Palazzo  Sacchetti, 
when  very  young  yet  for  invention, 
disposition,  elevation  of  thought, 
and  tone  of  colour,  they  are  thought, 
by  many  j  udicious  critics,  to  be  equal 
to  the  performances  of  the  best 
masters.  He  also  painted  the  altar- 
piece  of  Ananias  restoring  the  sight 
of  St.  Paul,  in  the  church  of  the  Con- 
cezione,  at  Rome ;  a  Holy  Trinity,  in 
the  third  chapel  of  the  Vatican,  and 
the  design  for  the  musaick  paintings 
in  the  cupolo,  which  were  executed 
by  Guido  Urbaldo  Abbatini ;  a  pic- 
ture of  a  Pieta  in  the  chapel  of  Ur- 


ban Vlli.  in  the  Vatican ;  a  St' 
Michael  Archangelo  in  the  same  pa- 
lace ;  a  St.  Stephen,  the  protomar- 
tyr,  in  the  first  chapel  of  the  Mo- 
nastry  of  St.  Ambrogio  della  Massi- 
ma,  at  Rome  ;  a  picture  on  the  altar 
of  St.  Carlo  alii  Catinari,  in  the  same 
city;  the  Miraculous  Conception ; 
several  paintings  in  the  cupolo,  ciel- 
ings,  &c.  of  the  church  of  St.  Maria, 
and  St.  Gregorio,  in  Vallicella  ;  the 
celebrated  gallery,  which  he  painted 
in  fresco,  in  the  Palazzo  Pamfilio; 
some  cartoons  and  frescoes,  which 
he  painted  in  competition  with  An- 
drea Sacchi  ;  a  Martyrdom  of  St. 
Lorenzo,  in  Miranda;  a  Martyrdom 
of  a  Saint,  in  the  church  of  St.  Bi- 
biana,  at  Rome ;  and  many  other 
celebrated  pieces  both  in  oil  and 
fresco.  Among  the  best  works  of 
this  artist  in  England  are,  a  Female 
Saint,  with  Two  Children,  in  the 
collection  of  Corsham-house  ;  Tan- 
cred  and  Erminia,  from  Tassoj 
the  continence  of  Scipio,  in  the  samq 
collection ;  and  the  Wise  Men's 
Offering  to  the  Infant  Christ,  in  the 
Cleveland-Gallery. — Pilk.  Descrizone 
di  Roma,  Corsham-house  Guide,  Cleve- 
land-gallery Catalogue. 

Berretoni  (Nicolo),  an  emi- 
nent historical  painter,  born  at  Ma- 
cerata  in  1617,  and  died  in  i682> 
aged  65.  He  was  a  disciple  of  Car- 
lo Maratta,  whom  he  nearly  ap- 
proached in  excellence.  After  leav- 
ing this  master,  he  adopted  the  style 
and  manner  of  Guido  Rheni. 
Pilk. 

Bertin  (Nicholas),  an  historical 
painter,  born  at  Paris,  in  1667,  and 
died  in  1736,  aged  69.  He  was  from 
his  infancy  strongly  attached  to  the 
art  of  painting,  and  was  so  indefa- 
tigable in  his  studies,  that  at  the 
age  of  eighteen  he  obtained  the 
prize,  of  merit  from  the  Academy, 
of  which  he  afterwards  became  a 
member.  He  was  successively  the 
disciple  of  Vernausel,  Jouvenet,  and 
Boullongne,  and  afterwards  studied. 
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Composition  at  Rome,  and  colouring 
in  Lombardy.  One  of  his  best 
works  was  a  baptism  of  the  Eunuch 
of  Queen  Candace,  by  St.  Philip. 
—  D\-lrgenville,  Pilk.  Nouu.  Diet. 
Hist. 

Bettini  (Dominico),  an  Italian 
painter  of  still  life,  animals,  and 
fruit,  born  at  Florence  in  1664,  and 
died  in  1705,  aged  61.  He  was  in- 
structed in  the  art  by  Jacopo  Vignali, 
and  afterwards  studied  at  Rome  the 
works  of  Mario  da  Fiori,  and  there- 
by arrived  at  great  excellence ;  his 
works  being  skilfully  arranged,  well 
grouped,  and  coloured  with  truth. — 
Ibid. 

Beurs  (William),  a  Dutch  pain- 
ter of  portraits,  landscapes,  and 
flowers,  born  at  Dort  in  1656,  (death 
unknown.)  He  gave  early  signs  of 
pvoficiency  in  the  art,  and  was  plac- 
ed at  the  age  of  eighteen,  under 
Drillenburgh,  whom  he  soon  sur- 
passed. His  works  are  deservedly 
held  in  much  estimation. — Houb. 
Pilk. 

Bf.ZZI  (Giovanni  Francesco,  call- 
ed Nosa  deli  a%  an  historical  pain- 
ter, (birth  unknown.)  He  was  a  pu- 
pil of  Pelligrino  Tibaldi,  whose 
traces  he  followed,  but  neglected  his 
principles ;  exaggerated  Tibaldi's, 
and  leduced  his  style  to  practice 
and  manner.  He  was  a  prolific  ar- 
tist, but  did  not  equal  his  master  in 
diligence  of  study. — Fits. 

Bianchi  (Francisco),  an  histori- 
cal painter,  born  at  Modena  (time 
unknown),  and  died,  according  to 
Fuscli,  in  1510,  or,  according  to  De 
Piles,  in  1520.  Whatever  degree  of 
inerit  he  may  have  possessed  in  his 
art,  his  having  been  the  master  and 
instructor  of  Correggiois  sufficien  t  to 
risque  his  name  from  oblivion. — De 
Plus,  Fus. 

Bianchi  (Pietro)  an  Italian  pain- 
ter of  history,  landscapes,  portraits, 
sea-pieces,  and  animals,  born  al 
Rome  in  1694,  and  died  in  1739, 
aged  45. — ATottt>.  Diet.  Hist. 

B I A  it  D  (Pierre),  a  French  sculp- 


tor, born  at  Paris  in  1559,  and  died 
in  1609,  aged  50.  Among  other  ex- 
cellent works  of  this  artist,  is  the 
equestrian  statue  of  Henry  IV.— 
Nouv.  Diet.  Hist. 

Bibiena  (Ferdinando  Galli)  an 
eminent  painter  and  architect,  born 
at  Bologna,  in  1657,  and  died  in  1743, 
aged  86.  He  was  employed  by  the 
Emperor  of  Germany  and  the 
Duke  of  Parma,  to  both  of 
whom  he  was  appointed  first 
painter ;  he  also  designed  and  ex- 
ecuted several  magnificent  struc- 
tures, which  exhibit  much  taste. — 
D*  A  rgenville. 

Birague  (Clement)  a  gem  sculp- 
tor, born  at  Milan,  aud  flourished 
ibout  the  year  1580.  '  He  is  said  to 
have  been  the  discoverer  of  the  art 
of  cutting  and  engraving  on  dia- 
monds ;  aud  the  first  work  he  exe- 
cuted of  this  kind,  was  a  portrait  of 
Don  Carlos,  Prince  of  Spain ;  Birague 
waspatrouizedby  Philip  II.  in  whose 
court  he  mostly  resided.— -Moreri. 
Nouv.  Dirt.  Hist. 

Biscain'o  (Bartolomeo),  an  his- 
torical painter,  born  at  Genoa  in 
l632,  and  died  in  1657,  aged  25. 
He  was  the  son  of  the  foregoing, 
from  whom  he  learned  the  principles 
of  design  ;  and  from  Valerio  Castelli 
he  acquired  the  knowledge  of  co- 
louring. His  designs  were  of  such 
excellence  as  to  afford  a  promise  of 
his  becoming  one  of  the  greatest 
painters  of  his  country,  but  he  died 
in  the  flower  of  his  age. — Pilk. 

Bisf.t  (Charles  Emanuel),  an 
historical  and  conversation  painter, 
born  at  Mechlin  in  l633,  (death  un- 
known). His  subjects  in  general 
were  conversations,  balls,  concerts, 
and  assemblies  of  persons,  which  he 
introduced  in  great  numbers  and  va- 
rieties.—  Pilk. 

Bisi  (Bonaventura),  an  historical 
and  miniature  painter,  who  flourish- 
ed about  1662.  He  was  a  disciple  of 
Lusio  Massara.  His  principal  works 
;u  e  miniature  copies  of  Guido,  Corre- 
ggio,Titian,  and  other  great  masters, 
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which  he  executed  with  hdelity, 
neatness,  and  beauty.  A  considera- 
ble number  of  them  are  in  the  Grand 
Duke's  Gallery  at  Modena.— Pilk. 

Bizelli  (Giovanni),  an  histori- 
cal and  portrait  painter,  born  in 
1556,  and  died  in  1612,  aged  56.  He 
was  instructed  by  Bronzino,  and  af- 
terwards studied  at  Rome,  but  never 
reached  above  mediocrity. — Pilk. 

Black  (  ),  an  English  por- 
trait painti  ess,  who  flourished  about 
the  year  1760,  and  was  a  member  01 
the  Academy  in  St.  Martin's-lane. — 
Edwards. 

Black  (  ),  an  English  por- 
trait paintress,  in  oils  and  crayons, 
daughter  of  the  preceding.  She  ac- 
quired much  reputation  in  teaching- 
painting  in  both  the  ways  she  prac- 
tised, particularly  among  her  sex. 
Her  name  is  not  mentioned  in  the 
exhibition  catalogues  after  the  year 
1768. — Edwards. 

Blackbourn  (William,)  an 
English  architect,  born  in  South- 
wark  in  1750.  After  serving  a 
clerkship  with  a  surveyor,  he  was 
admitted  a  student  of  the  Royal  Aca- 
demy ;  in  1773,  he  obtained  the  sil- 
ver prize  medal,  for  a  drawing  of  the 
inside  of  St.  Stephen's  Church,  Wal- 
brook.  In  1782,  he  obtained  the 
premium  of  one  hundred  guineas  for 
the  best  plan  of  penitentiary  houses, 
which  occasioned  him  to  be  employ- 
ed in  various  parts  of  the  kingdom 
to  erect  prisons.  He  died  on  a  jour- 
ney to  Scotland,  on  the  same  busi- 
ness, 1790. — Gen  Biog.  Diet. 

Blakey  (  ),  an  English  ar- 
tist of  some  celebrity,  who  flourish- 
ed about  ;750.  He  resided  much 
in  Paris,  and  is  supposed  to  have 
received  his  education  as  an  artist 
in  that  city,  he  designed  some  of  the 
decorations  to  Pope's  works,  and  to 
Jonas  Hanway's  travels.  He  also 
painted,  in  conjunction  with  Hay- 
man,  some  designs  from  the  English 
history.  Blakey  did  the  landing  of 
Julius  Caesar ;  Vortigern  and  Row- 
enaj  and  Alfred  receiving  News  of 


a  Victory  over  the  Danes;  the  rest 
were  Hayman's.  They  were  pub- 
lished by  subscription,  by  J.  and  P. 
Knapton. — Edwards. 

Blan chard  (Jaqucs),  an  histo- 
rical, portrait,  and  perspective  pain- 
ter, born  at  Paris,  in  1600,  and  died 
in  1638,  aged  38.  He  received  the 
first  elements  of  painting  from  his 
uncle,  Nicholas  Bolleri,  and  spend- 
ing some  time  with  Horace  le  Blanc, 
at  Lyons,  he  travelled  to  Italy,  und 
spent  two  years  at  Rome  and  Venice. 
He  studied  the  works  of  Titian  and 
Tintoretto,  whose  style  of  colouring 
he  entirely  followed.  The  force,  and 
clearness  of  his  colouring,  which 
were  then  new  to  the  French  artists, 
procured  him  the  flattering  appella- 
tion of  the  modern  Titian.  One  of 
his  best  works  is  a  picture  of  the 
Descent  of  the  Holy  Spirit  on  the 
Apostles,  in  the  church  of  Notre 
Dame,  at  Paris. — Du  Fresnoy,  Pilk. 

Blanchet  (Thomas)  an  histori- 
cal and  portrait  painter,  born  at 
Paris  in  1617,  and  died  in  1689, 
aged  7?.  Heat  first  intended  to 
follow  sculpture,  but  was  dissuaded 
from  it  on  account  of  the  weakness 
of  his  constitution  5  he  therefore 
applied  himself  to  painting,  and  af- 
ter studying  some  time  at  Paris,  he 
travelled  to  Italy,  and  studiei  at 
Rome,  under  Nicolo  Poussin  and 
Andrea  Sacchi,  and  returned  to 
France  an  able  artist.  His  manner 
was  good,  his  design  correct,  his 
composition  rich,  and  his  colouring 
excellent.  He  held  the  honourable 
situation  of  Professor  of  Painting 
in  the  Academy  at  Paris. — Nouv. 
Diet.  Hist.  Pilk. 

Blankof  (John  Teunisz),  a 
Dutch  painter  of  landscapes  and 
sea-pieces,  born  at  Alkmar,  in 
1628,  and  died  in  1670,  aged  42.  He 
was  successively  the  disciple  of  Ar- 
rent  Tierling,  Peter  Seheyenburg, 
and  Csesar  Van  Everdingen.  After 
which  he  went  to  Rome,  and  studi- 
ously copied  and  analysed  the  works 
of  the  best  masters ;  he  was  admit* 
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ted  into  the  Beutvogel  Society,  and 
received  the  name  of  John  JVIaat, 
by  which  name  he  is  generally 
known.  His  best  works  are  views 
of  Italian  sea-ports,  with  vessels  ly- 
ing before  them,  although  he  paint- 
ed landscapes  with  a  light  and  free 
pencil.  Houbraken  speaks  highly 
of  a  capital  picture  of  Blankof's  re- 
presenting the  waves  retiring  from 
the  shore  at  ebbtide. — Houb.  Pilk. 

Blekers  (  ),  an  historical 

and  portrait  painter,  born  at  Haer- 
lam,  about  the  year  1 365,  (death 
unknown).  He  was  held  in  high 
estimation  throughout  the  Nether- 
lands, and  was  patronized  by  the 
Prince  of  Orange,  in  whose  employ- 
ment he  continued  some  years. 
Among  the  principal  paintings 
which  he  executed  for  his  patron,  is 
a  Triumph  of  Beauty,  in  which  the 
figure  of  Venus  was  well  coloured. — 
Pilk. 

Bless  (Henry)  an  historical  and 
landscape  painter,  born  at  Bovine, 
near  Dinant,  in  1480,  and  died  in 
1550,  aged  70.  He  was  a  self-taught 
painter,  having  no  instructor  but  the 
strength  of  his  genius,  assisted  by 
a  study  of  the  works  of  Patenier 
He  acquired  considerable  eminence  ; 
painted  in  a  delicate  and  finished 
style,  but  was  sometimes  guiity  of 
the  absurdity,  of  representing  two 
or  three  actions  of  the  same  person 
in  one  picture.  His  landscapes  are 
much  esteemed  and  in  high  request ; 
and  may  be  known,  as  well  as  all  his 
works,  by  the  mark  of  an  owl  being 
upon  them.  His  best  works  are  in 
Vienna,  being  purchased  by  the 
Emperor  Rodolph.— Pilk. 

Block  (Daniel),  a  portrait  pain- 
ter, born  at  Stettin,  in  Pomerania, 
in  1580,  and  died  in  1661,  aged  81. 
He  M  as  a  disciple  of  Jacob  Scherer, 
under  whose  instructions  he  became 
emine  it  i.i  his  profession.  His  prin- 
cipal works  are  portraits,  which  he 
executed  with  fidelity  of  likeness, 
agreeable  colouring,  and  easy  atti- 
tudes.   He  was  in  the  service  of  the 


Prince  of  Mecklenburg  for  forty 
years,  during  which  time  he  painted 
the  portraits  of  his  whole  family  at 
full  length,  as  large  as  life.  Chris- 
tian IV.  King  of  Denmark,  andGus- 
tavius  Adolphus  King  of  Sweden, 
also  sat  to  him. — Pilk. 

Block  (Benjaman),  an  historical 
and  portrait  painter,  son  of  the  pre- 
ceding, born  at  Lubeck,  in  1631. 
He  received  instructions  from  his 
father,  and  the  first  specimen  of  his 
abilities  was  a  pen  and  ink  drawing 
of  the  Duke  of  Mecklenburgh, 
which  was  equal  to  a  fine  engraving. 
To  improve  his  talents  he  for  some 
time  resided  at  Rome,  Venice,  and 
Florence ;  where  he  became  so  ac- 
complished an  artist  that  he  was 
invited  to  the  court  of  Saxony,  and 
employed  to  paint  the  portraits  of 
the  Elector  and  his  fajnily,  and  all 
the  principal  nobility  in  that  part  of 
Germany.  He  likewise  painted  se- 
veral altar-pieces  for  the  churches 
and  convents  of  the  kingdom  of 
Hungary.  His  most  admired  por- 
trait is  that  of  Kircher  the  jesuit, 
which  was  much  celebrated  even  at 
Rome. — Ibid. 

Block  (Jacob  Roger)  an  archi- 
tectural and  perspective  painter, 
born  at  Gonda,  where  he  learned 
the  art  of  painting.  He  passed 
many  years  in  Italy  where  he  im- 
bibed that  taste  and  elegance  which 
raised  him  above  all  his  cotempora- 
ries.  On  his  return  to  his  native 
country  he  was  appointed  principal 
painter  to  the  Archduke  Leopold, 
aud  being  skilful  in  military  archi- 
tecture,, he  attended  that  prince  in 
all  his  campaigns ;  but  was  un- 
fortunately drowned  in  a  rivulet 
wherein  befell  off  his  horse,  in  pass- 
ing over  a  temporary  wooden  bridge, 
on  a  reconnoitering  party.  It  was 
the  opinion  of  Rubens,  who  visited 
Block  at  Gonda,  that  he  had  not 
seen  any  painter  in  the  Netherlands 
equal  to  him. — Ibid. 

Bloem  art  (Abraham),  a  Dutch 
painter  of  history,  portrait,  land- 
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scape,  and  cattle,  born  at  Gorcum, 
in  K07,  and  died  in  1647,  aged  80. 
He  received  a  few  instructions  in 
his  youth  from  some  artists  of  no 
great  repute,  and  studied  the  works 
of  Francis  Floris.  His  manner  was 
peculiarly  his  own,  and  nature  was 
his  model ;  his  invention  was  ready, 
his  compositions  good,  and  his  touch 
free  and  spirited.  His  principal 
works  was  a  death  of  Niobe  and  her 
children,  which  gained  him  much 
credit.  It  was  purchased  by  the 
Emperor  Rodolph. — Vies  des  Peini- 
ers,  De  Piles>  Pilk. 

Bloemart  (Cornelius),  an  ex- 
cellent engraver,  and  son  of  the  pre- 
ceding, but  of  whom  few  particulars 
are  known. — Ibid. 

Bloemart  (Henry),  a  painter, 
also  a  son  of  Abraham  Bloemart. 
He  was  instructed  by  his  father,  but 
never  equalled  him;  his  conceptions 
were  dull,  his  colouring  disagreea- 
ble, and  altogether  unworthy  of  the 
son  and  disciple  of  such  an  artist  as 
his  father. — >Ibid. 

Bloemart  (Adrian),  an  histori- 
cal painter,  and  second  son  of  the 
beforementioned  Abraham.  He  also 
was  a  disciple  of  his  father ;  upon 
finishing  his  studies  under  that  able 
instructor,  he  went  to  Italy,  and 
considerably  improved  himself.  On 
his  return  from  Rome  he  settled  at 
Saltzburgh  ;  several  of  his  perform- 
ances are  at  the  Convent  of  Benedic- 
tines in  that  city,  by  which  his  repu- 
tation as  a  painter  is  firmly  esta- 
blished.— Ibid. 

Blockland  (Antonia  de  Mont- 
ford),  an  historical  and  portrait 
painter,  born  at  Montford  in  1532, 
and  died  in  1583,  aged  51.  He 
was  of  a  noble  family,  and  acquired 
his  art  in  the  school  of  Francis 
Floris,  whose  manner  he  always  fol- 
lowed. He  understood  perspective 
thoroughly,  as  is  evident  from  his 
works  the  disposition  of  his  figures 
are  judicious,  his  colouring  agreea 
ble,  and  his  style  grand  and  impos- 
ing.   His  principal  works  were  at 


Delft  and  Utretcht.  His  maimer 
resembled  Parmegianos,  and  his 
style  that  of  the  Florentine  school. 
Houb.  Pilk. 

Blockland  (Peter),  a  painter 
of  battles,  markets,  &c.  and  brother 
of  the  foregoing — Houb. 

Blockland  (Herbert)  a  portrait 
and  conversation  painter,  and  bro- 
ther of  the  preceding.—  -Houb. 

Blondel  (Francois),  a  French 
architect  and  mathematician,  born  in 
lfil 8,  and  died,  according  to  Du 
Fresnoy,  in  1686,  aged  68  j  or,  ac- 
cording to  d'Argenville,  in  168O.  He 
obtained  several  distinguished  situa- 
tions in  the  army  and  navy,  and  in- 
structed the  Dauphin  in  the  mathe- 
matics. He  was  a  director  in  the 
A  cademy  of  Architecture,  and  mem- 
ber of  the  Academy  of  Sciences. 
Besides  some  works  on  architecture, 
he  wrote  the  Art  of  throwing  Bombs ; 
History  of  the  Roman  Calendar  j 
and  A  New  Method  of  Fortifying 
places. — D^Argenville,  Du  Fresnoy. 

Blondel  (Jean  Francois),  a 
French  architect,  and  of  the  same 
family  with  the  preceding,  born  at 
Rouen  in  1705,  and  died  in  1774, 
aged  69.  He  became  eminent  in 
his  profession  and  was  elected  pro- 
fessor of  architecture  at  Paris.  His 
works  are  Corns  d' Architecture,  6 
vols.  8vo. ;  on  the  Decoration  of 
Edifices,  2  vols.  4to;  Discourse  on 
Architecture,  in  the  Encyclopaedia. 
Xoiiv.  Hiit.  D'ct. 

Bloot  (Peter),  a  Flemish  painter 
of  conversations,  who  died  about 
1667.  His  favourite  subjects  were 
taken  from  low  life,  such  as  boors 
drinking,  feasting,  quarrelling,  &c. 
His  defects  are  owing  to  the  taste  of 
his  time,  and  his  merits  for  light- 
ness of  touch,  neatness  of  execution, 
and  transparency  of  colour,  equal  to 
the  best  of  his  time.  His  works  are 
highly  esteemed. — Pilk. 

Boccaci,  or  Boccaccino  (Ca- 
millo),  an  historical  painter,  born  at 
Cremona,  in  1511,  and  died  in  1546, 
aged  35.    He  was  a  disciple  of  his 
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father,  who  was  an  indifferent  pain- 
ter. He  afterwards  abandoned  the 
hard  manner  of  his  instructor,  and 
adopted  a  style  of  colour  of  great 
suavity  and  strength.  His  best  works 
are  the  Four  Evangelists,  in  the  dome 
of  St.  Sigismondo,  at  Cremona  ;  the 
figure  of  St.  John  is  bent  upwards  in 
contrast  with  the  arched  vault,  with 
a  boldness  and  truth  of  foreshorten- 
ing, that  emulates  the  style  of  Cor- 
reggio. —  Vasari,  Pilk. 

Bocci  ardo,  or  Bocci  ardi  (Cle- 
mente),  an  historical  and  portrait 
painter,  born  in  Genoa,  in  1620,  and 
died  in  1658,  aged  38-,  called  from 
his  great  size  Clementoue ;  the  best 
of  his  works  is  in  the  Certosa  at 
Pisa. — D'Argenville. 

Bodekker  (— — ),  a  portrait 
painter,  born  in  1669,  an(^  died  in 
1727,  aged  67.  He  was  born  in  the 
county  of  Cleves,  and  was  bred  a 
musician  by  his  father,  but  quitting 
that  profession  for  painting,  he  bt- 
came  a  disciple  of  John  de  Baan,  at 
the  Hague.  He  practised  his  pro- 
fession with  great  success,  first  at 
Bois  le  Cue  and  Breda;  he  then 
visited  the  Hague,  and  afterwards  re- 
turned to  Amsterdam,  where  he 
spent  the  remainder  of  his  life.— 
Pilk. 

Bo  el,  (Peter)  a  painter  of  still  life 
and  animals,  born  at  Antwerp  in 
1625,  and  died  in  168O,  aged  55.  He 
studied  first  under  his  uncle,  Corne- 
lius de  Waal,  and  afterwards  at  Rome. 
He  finished  his  subjects  with  great 
spirit,  and  with  a  natural  and  beauti- 
ful colour,  always  copying  his  sub- 
jects from  nature. — Pilk. 

Boffrand  (Germain),  an  archi- 
tect, born  at  Nantes  in  1667,  a"d 
died  at  Paris  in  1775,  aged  87.  He 
built  several  grand  edifices,  and  exe- 
cuted a  number  of  bridges,  canals, 
&c.  He  also  wrote  on  the  principles 
of  architecture. — D' Argent  ille,  Dit 
Fresnoy. 

Bog  dan  E  (James)  a  painter  of 
birds,  fruit,  and  flowers.  The  pro- 
gress of  this  artist  in  painting  must 


be  attributed  only  to  the  force  of  his 
abilities,  as  he  was  never  regularly 
bred  to  the  profession.  He  was  em- 
ployed by  Queen  Anne,  and  some  of 
Ids  paintings  are  still  to  be  seen  in 
the  royal  palaces.  He  coloured 
naturally,  but  often  erred  in  drawing 
his  birds,  which  were  his  favouiite 
subjects,  by  making  them  too  large. 
He  died  of  a  violent  disorder,  and  in 
great  distress,  having  lost  all  his  pro- 
perty.— Pilk. 

Bol  (Ferdinand),  an  historical 
and  portrait  painter,  born  at  Dort  in 
l6ll,  and  died  in  168I,  aged  70. 
This  astist  was  educated  at  Amster- 
dam, and  placed  as  a  disciple  under 
Rembrandt,  whose  maimer  he  always 
adhered  to.  His  principal  style  was 
portrait,  which  he  painted  in  a  free 
bold  style.  As  a  painter  of  history, 
he  shewed  a  good  style  of  composi- 
tion, but  often  wanted  delicacy  and 
grace.  In  the  council-chamber  at 
Dort,  there  are  two  of  his  pictures, 
which  are  extremely  well  designed 
and  executed  ;  the  subjects  are,  The 
Appointment  of  the  Seventy  Elders, 
in  the  Camp  of  the  Israelites;  and 
Moses  breaking  the  Tables  of  Stone. 
And  there  is  another  in  the  chamber 
of  the  Burgomasters,  w  hich  is  much 
admired. — lloub. 

Bol  (John),  a  painter  of  land- 
scapes, history,  and  animals,  born  at 
Mechlin  in  1534,  and  died  in  1">93, 
aged  59.  He  studied  for  two  years 
under  a  master  of  no  great  note,  and 
afterwards  at  Heidelberg,  copying 
the  works  of  some  eminent  masters, 
by  which,  without  the  assistance  of 
any  other  master,  he  became  a  good 
painter.  His  subjects  were  generally 
views  of  several  cities  and  towns  in 
the  Low  Countries,  particularly  dif- 
ferent views  of  the  city  of  Amster- 
dam, in  which  pictures  the  vessels 
and  their  reflection  in  the  water  were 
admirably  executed. —  Vies  des  Pein- 
tres. 

Bo  lancer  (John),  an  historical 
painter,  born  in  1606,  and  died  in 
1660,  aged  54.    This  artist  vas  a 
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disciple  of  Guido,  and  become  emi- 
nent by  imitating  the  style  of  compo- 
sition and  colouring  of  his  master. 
He  was  appointed  principal  painter 
to  the  Duke  of  Modena. — I? Argen- 
tine, Pilk. 

Bolswerd  (Scheldt),  an  engraver 
who  flourished  about  1656.  He  en- 
graved several  jplates  from  pictures 
by  Rubens,  Vandyck,  and  Jordano. 
— Nouv.  Diet.  Hist. 

Bolswerd  (Adam),  an  engraver, 
born  in  England ;  but  of  whom  no 
particulars  are  known. 

Bolswerd  (Bortius),  an  engra- 
ver, likewise  born  in  England,  and 
of  whom  no  particulars  are  known. 

Bombelli  (Sebastian)  an  histo- 
rical and  portrait  painter,  born  at 
Bologna  in  l635,  and  died  in  i685, 
aged  50.  He  was  a  pupil  of  Guer- 
cino,  and  perfected  himself  in  the 
manner  of  his  master,  but  quitting 
this  school  he  went  to  Venice,  to 
observe  the  style  of  the  Venetian 
artists,  but  was  so  affected  by  the 
beauties  and  compositions  of  Paolo, 
Veronese,  and  Tintoretto,  that  he 
preferred  them  to  all  others.  He 
was  allured  from  painting  historical 
subjects,  by  the  universal  approba- 
tion of  his  portraits  He  was  in- 
vited to  Vienna,  by  the  Emperor, 
where  he  painted  the  portraits  of  the 
imperial  family,  and  was  honoured 
and  employed  by  several  princes  in 
every  part  of  Europe. — Pilk. 

Boeberg  (Daniel),  a  painter, 
who  died  about  the  year  1549-  He 
gained  great  reputation  by  his 
Hebrew  Bibles,  his  Bible,  4  vols. 
Venice,  1725,  and  Talmud,  11  vols 
are  much  esteemed.  He  resided  at 
Venice.— Moreru 

Bon  anno,  an  architect,  who 
flourished  about  1 174.  He  built  the 
famous  tower  of  Pisa,  in  conjunction 
with  Guillauine,  a  German.— 
Felebien. 

Bonasone  (Giulio),  a  painter 
and  engraver  He  is  more  known  as 
an  engraver  than  a  painter,  and  is  re- 
ported to  have  been  a  scholar  of 


Sabbtini.  There  is  a  purgatory  of 
his  in  the  church  of  St.  Stefano,  at 
Bologna,  which  has  great  beauties ; 
but  it  is  suspected  that  Babbatini 
assisted  him.  He  engraved  from  the 
antique,  the  best  masters,  and  his 
own  designs.  The  date  of  his  prints 
is  as  early  as  1544.— Fuseli. 

Bon  d  (Daniel),  an  English  land- 
scape painter,  (birth  unknown,)  and 
died  in  1804.  He  obtained  premiums 
given  by  the  Society  for  the  en- 
couragement of  Arts,  for  the  best 
painting  in  landscape,  in  the  years 
1764  and  1765.  He  resided  chiefly 
at  Birmingham,  where  he  conducted 
the  ornamental  department  of  a  ma- 
nufactory.— Edwards. 

Bonifazio,  called  Veneziano, 
an  historical  painter,  born  in  1491, 
and  died  in  1553,  aged  62.  Ridolfi 
believes  him  to  have  been  a  scholar  of 
Palma  jBoschini  numbers  him  among 
the  disciples  of  Titian,  whose  manner 
he  often  imitated.  There  arc  several 
of  his  pictures  in  the  public  offices 
at  Venice,  and  in  the  Ducal  Palace 
is  an  expulsion  of  the  Publicans  from 
the  Temple,  which  alone  would 
ensure  him  a  lasting  reputation. — 
Fuseli. 

Bonomi  (Joseph),  an  architect, 
born  in  Italy,  and  died  in  1808.  He 
was  an  associate  of  the  Royal  Acade- 
my of  London;  he  built  several  man- 
sions and  villas,  and  was  esteemed 
j.u  artist  of  superior  abilities. 

Bon  one  (Carlo),  an  historical 
painter,  born  at  Ferrara  in  1569,  and 
died  in  1632.  He  was  the  scholar 
of  Bastaruolo,  and  rival  of  Scarsel- 
lino.  He  studied  the  works  of  dif- 
ferent masters,  and  in  his  composi- 
tion of  few  figures,  resembles  Ludo^ 
vico  Caracci,  but  on  works  of  nume- 
rous grouping  he  rivals,  in  abun- 
dance and  arrangement,  the  orna- 
mental style  of  Paolo  Veronese.-— 
Fuseli. 

Bon  vicino,  called  II MoRETTo, 
(Alessandro),  an  historical  and  por- 
trait painter,  born  at  Brescia  in 
1514,  and  died  in  I0G4,  aged  50.  lie 
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was  a  disciple  ot-  Titian,  and  studied 
under  him  for  some  years,  but  after- 
wards gave  himself  up  entirely  to  the 
study  of  Raphael's  works,  and  be- 
came an  exceeding  good  painter  ;  his 
works  were  highly  valued.  He  also 
excelled  in  portraits,  and  was  consi- 
dered by  many  equal  to  Titian.— 
Pilk. 

Bonzi,  called  II  Gobbo,  (Pietro 
Paolo),  a  painter  of  fruit,  history, 
and  landscape,  born  at  Cortona  in 
1588,  and  died  in  1648,  aged  6o. 
This  artist  is  called  by  Baglioni,  11 
Gobbo  di  Cortona,  because  he  was  a 
native  of  that  place;  by  others,  11 
Gobbo  de'  Caracci,  because  a  disciple 
of  that  school ;  and  by  the  vulgar,  II 
Gobbo  da1  Fretti,  from  bis  excellence 
in  fruit  painting  ;  in  which  he  cer- 
tainly is  unrivalled,  though  weak  in 
his  historical  designs,  and  hardly 
superior  in  landscape  ;  but  whenever 
he  introduces  fruit  he  is  sure  to 
charm  with  the  graces  of  nature,  and 
the  glow  and  freshness  of  his  colour- 
ing. Such  are  his  festoons  iu  the 
frescoes  of  the  Palace  Mattei,  and 
various  pieces  in  oil,  of  fruit  disposed 
in  dishes  and  baskets. — Fuseli. 

Boon  (Daniel),  a  Dutch  painter 
of  conversations,  &c.  who  died  in 
England  hi  1698.  His  subjects  were 
always  taken  from  the  lowest  and 
meanest  situations  of  life;  and  it  ap- 
pears to  have  been  his  only  ambition 
to  excite  laughter  by  deformity  and 
grimace  ;  however,  there  is  in  many 
of  his  characters  much  droll  humour 
and  low  pleasantry. — Pilk. 

Boon  en  (Arnold),  a  portrait  pain- 
ter, born  at  Dork  in  1669,  and  died  in 
1729,  aged  60.  He  was  first  a  disciple 
of  Arnold  Verbuis,  but  afterwards 
placed  himself  with  Godfrey  Schalck- 
en,  with  whom  he  remained  six 
years,  when  Schalcken  recommend- 
ed him  to  study  nature  only,  by  fol- 
lowing which  advice  he  acquired  the 
reputation  of  being  a  great  master 
at  the  age  of  25.  His  portraits  were 
much  admired,  and  he  had  the 
honour  of  painting  the  Czar  of  Mos- 


covy,  Frederick  I.  king  of  Prussia, 
the  Duke  of  Marlborough,  and 
many  princes  of  Germany.  He 
painted  much  in  the  style  of  his 
master,  particularly  subjects  by 
candle-light;  and  from  his  style  of 
colouring,  dispositions  of  his  figures, 
and  handling,  was  justly  ranked 
amonc:  the  ablest  artists  of  his  time. 
Pilk. 

Borcht  (Henry  Vander),  a  paint- 
er of  fruit  and  flowers,  born  at  Brus- 
sels in  1583,  and  died  at  Antwerp  in 
1660,  aged  77-  He  was  a  disciple 
of  Giles  Valkenburgh)  but  complet- 
ed his  studies  in  Italy.  He  had  a 
thorough  knowledge,  and  was  re- 
markably fond  of  antique  ornaments, 
and  received  a  commission  to  collect 
them  in  Italy,  for  the  Earl  of  Arun- 
del He  resided  several  years  in 
England,  and  was  employed  by 
Charles  II.  His  paintings  were 
much  esteemed. 

Bordone  (Paris),  an  historical, 
architectural,  and  portrait  painter, 
born  at  Trevigna,  in  15  IS,  and  died 
in  1588,  aged  75  ;  but  according  to 
Felibien  and  others,  65.  He  was  a 
disciple  of  Titian,  but  did  not  conti- 
nue with  him  many  years,  and  parti- 
cularly studied  the  works  of  Gior- 
gione,  and  soon  rose  to  such  reputa- 
tion, that  he  was  appointed  at  the 
age  of  eighteen,  to  paint  a  picture 
in  the  church  of  St.  Nicholas.  He 
engaged,  some  time  afterwards,  in 
painting  part  of  a  gallery,  which 
had  already  been  enriched  byTitian, 
nor  was  his  works  less  esteemed  than 
those  of  his  master.  In  the  year 
1538  he  entered  into  the  service  of 
Francis  I.  and  added  continually  to 
his  reputation  by  every  subject  he 
painted.  On  quitting  France  he 
visited  the  principal  cities  of  Italy, 
where  he  executed  a  number  of  me- 
morable works ;  several  of  his  por- 
traits are  still  preserved  in  the 
PilazzoPitti,  at  Florence,  which  are 
greatly  admired. — Be  Piles,  Vies  des 
Peintres,  Pilk. 

Borghese  (Paul  Guidotto),  an 
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Italian  painter,  born  at  Lucca,  and 
died  through  want  in  1626,  aged  60. 
Tiraboschi. 

Borgianni  (Orazio),  an  histori- 
cal and  portrait  painter,  born  at 
Rome  in  1630,  and  died  in  1686, 
aged  51.  He  first  learned  design 
from  his  brother  Giulio  Borgianni, 
but  improved  himself  by  studying 
the  works  of  the  ancient  and  modern 
masters  ;  but  travelling  with  a  noble- 
man in  a  tour  through  Europe,  he 
was  induced  to  settle  in  Spain,  and 
was  accounted  one  of  the  best  pain- 
ters in  that  country.  He  afterwards, 
on  the  death  of  his  wife,  returned  to 
Rome,  where  he  was  engaged  in 
painting  portraits  and  some  great 
works  of  the  chapels  and  convents, 
and  historical  subjects  largert  ban 
life,  which  in  some  parts  shew- 
ed a  want  of  correctness.  He 
died  through  grief  and  melancholy, 
from  the  villany  and  envy  of  one 
Celio,  a  painter,  a  most  malicious 
competitor,  to  whom  Borgianni  had 
often  been  preferred  by  the  best 
judges  of  painting  in  Rome. — Pilk. 

Borromi n i  (Francis),  an  archi- 
tect, born  in  1599,  and  stabbed  him- 
self in  a  fit  of  madness  in  1667,  aged 
68.  He  built  a  number  of  edifices 
at  Rome,  which  deviate  in  style  from 
the  rigid  simplicity  of  the  antique, 
but  are  grand  and  imposing  in  their 
appearance.  Among  the  principal 
of  them  are  an  Oratory  in  the 
church  of  Santa  Maria  and  Santa 
Gregoria,  in  Valicella,  which  was 
designed  by  Martino  Lunghi ;  the 
Cupolo  Facade,  and  Sacristy  of  the 
church  of  St.  Agnese,  in  Fiazza 
Navona;  some  additions  to  the  libra- 
ry and  college  of  the  Avvocati,  the 
Basilica  of  St.  Giovanni  Lateran- 
ense ;  the  church  of  St.  Carlo  alle 
dette  Fontane.  The  reputation  and 
fame  of  Borromini  caused  a  derange- 
ment of  his  intellects,  and  was  even- 
tually the  cause  of  his  death.— Nouv. 
Diet.  Hist. 

Borzone  (Luciano),  an  histori- 
'cal  and  portrait  painter,  born  at 


Geneva  in  15t)o,  and  died  in  i645J 
aged  55.  The  early  style  of  this 
master  was  faulty  and  incorrect  5  but 
he  afterwards  acquired  good  expres- 
sion, with  strougand  natural  colour- 
ing.— UArgenville,  Pilk. 

Borzone  (John  Baptist),  a  pain- 
ter of  perspective  and  history,  who 
died  about  1654,  son  of  the  preced- 
ing, and  was  instructed  by  his  father  ; 
he  painted  historical  subjects  in  the 
same  style,  with  figures  as  large  as 
life  5  he  also  painted  perspective 
views  of  palaces,  public  buildings, 
&c.  which  were  much  esteemed. — 
DJArgenville,  Pilk. 

Borzone  (Carlo),  a  portrait 
painter,  another  son  of  Luciano,  who 
died  in  1657.  He  painted  portraits 
in  the  manner  of  his  father,  and 
gained  great  reputation. — Ibid. 

Barzone  (Francisco  Maria),  a 
landscape  painter,  born  at  Geneva 
in  1625,  and  died  in  1679,  aged  54. 
He  was  the  youngest  son  of  Lueit.no, 
and  received  instructions  from  him  ; 
but  his  genius  particularly  led  him 
to  landscape,  in  which  he  became 
eminent.  He  generally  introduced 
views  of  the  sea  and  shipwrecks,  and 
imitated  the  styles  of  Claude  Lor- 
raine and  Gasper  Poussin  with  suc- 
cess, his  pictures  possess  great  merit, 
and  have  a  truly  fine  effect.  He 
was  for  several  years  employed  by 
the  French  court. — DyArgenvllle. 

Bos  (Jerom),  a  painter  of  devils, 
witches,  temptations  of  St.  Anthony, 
&c.  who  died  in  1500.  He  appears 
to  have  had  apeculiarpleasureinthe 
subjects  of  which  he  excelled  ;  but 
though  there  is  much  merit  in  their 
execution,  they  are  calculated  ra- 
ther to  excite  horror  than  delight. 
His  manner  was  superior  to  that  of 
mostpaintersof  his  time,  and  though 
his  subjects  are  disagreeable,  his 
pictures  are  always  much  esteemed, 
and  are  sold  at  considerable  prices. 
Among  the  singular  subjects  which 
he  chose,  there  is  one  which  repre- 
sents Christ  delivering  the  Patriarchs 
from  Hell  ;  Judas,  who  attempts  slyly 
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to  escape  with  the  saints,  is  seized 
in  the  neck  by  the  devils,  who  are 
going  to  suspend  him  in  the  air  ;  and 
there  is  in  the  Escurial,  an  Allegory 
of  the  Pleasures  of  the  Flesh,  in 
which  the  priacipal  figure  is  repre- 
sented in  a  carriage  drawn  by  mon- 
strous imaginary  forms,  preceded  by 
demons,  and  followed  by  death  — 
D'Aigcncille,  Pilk. 

Bos  (Edward  J  an  see  n) ;  a  flower 
and  portrait  painter,  who  died  about 
15(>7.  He  w  as  first  instructed  by  the 
artists  of  his  native  city  Bois  le  Due, 
but  applied  himself  afterwards  to 
the  study  of  nature.  His  favourile 
subjects  were  flowers  and  curious 
plants,  generally  represented  as 
grouped  in  glasses,  or  crystal  vases 
half  filled  with  water ;  he  often 
painted  drops  of  dew  on  the  leaves 
of  his  objects  with  great  transparence 
of  colour,  and  embellished  them  with 
butterflies,  bees,  and  otht-r  insects  ; 
he  also  painted  portraits  with  great 
success,  in  which  style  he  shews 
equal  merit  with  his  compositions 
of  still  life  —  Pilk. 

Boss  (Gasper  Vander),  a  painter 
of  ships,  sea  views,  calms,  and 
storms,  born  at  Hoorn  in  1034,  and 
died  in  1666,  aged  32.  This  artist 
shewed  an  early  inclination  to  paint- 
ing, and  at  length  distinguished 
himself  by  the  goodness  of  his  com 
position  and  excellent  execution. 
He  probably  impaired  his  health  by 
his  indefatigable  application,  for  he 
died  in  the  prime  of  life. — Pilk. 

Bosch  ( Balthaser  Vanden),  a  pain- 
ter of  conversations  and  portraits, 
born  at  Antwerp  in  1675,  and  died 
in  1715,  aged  40.  He  at  first  studied 
under  one  Thomas 5  but  his  friends 
advised  him  to  apply  his  pencil  to 
more  elevated  subjects  than  those  of 
his  master,  Bosch  followed  their  ad- 
vice, and  acquired  a  different  style 
of  design  and  elegance  in  his  compo- 
sitions. His  paintings  rose  to  a  most 
extravagant  price,  and  were  at  that 
time  more  esteemed  than  those  of 
Teniers  or  Ostade  ;  but  though  they 


cannot  enter  into  competition  with 
the  works  of  those  masters,  many  of; 
them  have  great  merit,  both  with 
regard  to  composition  and  colouring. 
His  subjects,  for  the  most  Dart,  were 
sculptors  or  painters  surrounded 
with  pictures  or  busts,  to  which  he 
gave  abundance  of  variety  and  great 
truth.  He  also  painted  portraits 
with  great  reputation,  particularly 
one  of  the  Duke  of  Marlborough  on 
horseback,  of  which  the  horse  was 
painted  by  Van  Bloemen. — Pilk 
Houb. 

Bosch  (Jacob  Vanden),  a  painter1 
of  still  life,  born  at  Amsterdam  in 
1636,  and  died  iu  1676,  aged  40., 
His  subjects  were  generally  summer, 
fruits  of  various  kinds,  which  he 
painted  with  extraordinary  neat- 
ness. He  painted  all  his  objects 
from  nature,  imitating  them  with 
great  truth  and  delicacy. — Pilk. 

Bosschart  (Thomas  Willeborts) 
an  historical  and  portrait  painter, 
born  at  Bergen-op-Zoom  in  l6l3, 
and  died  in  1667,  aged  54.  This 
artist  was  at  first  instructed  by  an 
ordinary  artist  of  his  native  city, 
but  he  quitted  him  and  went  to 
Rome,  where  he  became  the  disciple 
of  Gerard  Segers,  with  whom  he 
studied  four  years,  till  his  works 
were  generally  approved.  He  was 
very  correct,  and  shewed  a  fine  taste 
of  design,  and  his  colouring  was  so 
good  that  he  was  thought  equal  to 
Vandyck  in  portraits  and  history. 
His  merit  recommended  him  to  the 
Prince  of  Orange,  who  engaged  him 
in  his  service  several  year,  and 
bought  up  all  wis  paintings  that  he 
could  procure.  His  picture  at  the! 
great  church  at  the  Hague,  of  the 
Martyrdom  of  St.  George,  and  ano- 
ther large  one,  emblematically  re- 
presenting War  and  Peace,  are  high- 
ly commended. — Be  Piles,  Vites  des 
Peintres,  Pilk. 

Boscoli  (Andrea),  an  historical 
painter,  born  at  Florence  in  1553. 
and  died  in  1606,  aged  5  i.  He  was' 
a  disciple  of  Santi  Titi,  and  reudeiW 
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himself  famous  by  a  clear  under- 
standing, and  successful  use  of  the 
chiaro-scuro.  Which  before  his  time 
bad  not  been  well  understood.  He 
had  great  freedom,  and  a  surprising 
force  of  colour,  and  the  grandeur  of 
his  design  resembled  that  of  the  mas- 
ter; he  constantly  carried  a  sketch 
book  with  him,  for  the  purpose  of 
preserving  the  ideas  of  any  objects 
that  gave  him  pleasure — Pilk. 

Bosse  (Abraham),  a  French  en- 
graver, who  died  about  J660.  He 
gave  the  first  lessons  of  perspective 
in  the  academy  of  painting  at  Paris. 
He  wrote  Xraits  of  Drawing ;  Xhe 
Orders  of  Architecture,  fol.  On  the 
Art  of  Engraving,  8vo.  On  Perspec- 
tive, Svo.  and  representations  of  di- 
vers Human  Figures,  taken  from  the 
Antiques  of  Rome,  ]65b.- — Moreri. 

Both  (John),  a  landscape  painter, 
born  at  Utrecht  in  1610,  and  died  in 
1650,  aged  40.  He  was  a  disciple  of 
Abraham  Bloemart,  who  also  in- 
structed his  brother  Andrew,  but  to 
perfect  themselves  in  design  they 
went  together  to  Rome,  where  they 
resided  for  several  years.  Xhe 
genius  of  John  led  him  to  the  study 
of  landscape,  in  which  he  so  much 
excelled,  that  his  works  are  men- 
tioned by  some  in  competition  with 
those  of  Claude  Lorrain,  whose  style 
he  made  his  model.  Xhese  brothers 
had  differen-t  talents,  but  each  ad- 
mirable in  his  way.  Andrew  designed 
figures  in  the  manner  of  Bamboecio, 
which  he  used  to  insert  in  his  bro- 
ther's landscapes,  and  they  are  al- 
ways so  well  adapted,  that  every 
picture  appears  only  the  work  of 
one  master.  Xhe  works  of  these  as- 
sociate brothers  are  justly  admired, 
and  universally  sought  for  through 
all  Europe,  and  are  purchased 
at  very  high  prices.  Most  of  his 
pictures  are  between  two  and  five 
feet  long,  but  in  the  smaller  ones 
there  is  exquiste  neatness.  In  his 
landscapes  the  different  times  of  the 
day  are  perceptible  from  the  propri- 
ety of  the  tints   which   he  uses. 


Houbiaken  mentions  a  picture  of 
this  master,  in  the  possession  of  Mr. 
De  Jade,  at  the  Hague,  which  is  six 
feet  high,  and  esteemed  his  master- 
piece ;  the  subject  is  the  story  of 
Mercury  and  Argcs,  the  figures  large, 
and  the  whole  admirably  handled. 
Xhe  beauty  of  his  colouring  obtain- 
ed for  him  the  distinction  which  he 
still  possesses,  of  being  called  "  Both 
of  Italy.''  It  is  said  he  was  drowned 
in  a  canal  at  Venice. — D'Argenville, 
Houbraken,  De  Piles,  Descamps,  Pilk. 
Sfc. 

Both  (Andrew),  a  figure,  land- 
scape, and  portrait  painter ;  his 
birth  is  not  accurately  known,  but 
he  died  in  1556.  He  was  brother  of 
the  preceding,  with  whom  he  paint- 
ed conjointly  until  the  death  of  John, 
after  which  he  retired  from  Italy  and 
settled  at  Utrecht ;  where  he  conti- 
nued to  paint,  sometimes  landscapes, 
and  sometimes  portraits,  in  the  man. 
ner  of  his  brother,  and  conversations, 
and  players  at  cards,  in  the  style  of 
Bamboccio.  Andrew,  during  the 
remainder  of  his  life,  had  as  much 
employment  as  he  could  possibly  ex- 
ecute, but  was  so  affected  by  the 
death  of  his  brother,  that  he  surviv- 
ed him  only  a  few  years. — Ibid. 

Boticello  (Sandro  or  Alessan- 
dro),  an  historical  and  portrait  pain- 
ter, born  at  Florence  in  1437,  and 
died  in  J51f>,  aged  78.  He  was  a 
disciple  of  Filippo  Lippi,  whom  he 
imitated  in  his  design  and  colouring. 
He  painted  both  at  Florence  and 
Rome;  at  the  former  a  Venus  rising 
from  the  Sea,  and  a  Venus  adorning 
the  Graces  ;  and  at  Rome,  some  sa- 
cred subjects  from  the  New  Xesta- 
meut,  which  were  much  commend- 
ed. He  obtained  great  honour  by  his 
performances  in  the  chapel  of  Sex- 
tus  IV.  for  which  he  was  amply  re- 
warded ;  and  he  painted  several  his- 
torical compositions,  and  portraits 
for  the  family  of  the  Medici.  He 
was  accustomed  to  introduce  a  num- 
ber of  figures  in  his  compositions. 
—De  Piles,  Pilk. 
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Bott  (Jean  de),  a  French  archi- 
tect,  who  died  at  Dresden  about 
1745.  He  was  a  Protestant,  and  ac- 
companied William,  Prince  of 
Orange,  to  England :  after  whose 
death  he  went  to  Brandenburgh, 
where  he  was  made  Captain  of  the 
Guards,  and  built  several  structures, 
particularly  the  celebrated  arsenals 
at  JBerl in .  H e  was  afterwards  made 
Major-genera',  and  shewed  his  mili- 
tary skill  in  the  fortifications  of 
Wessel.  In  1728,  he  entered  into 
the  service  of  the  King  of  Poland, 
as  Lieutenant-general,  and  Chief  of 
the  Engineers. — Nouv .  Diet.  Hist. 

Bouchardon  (Edmond),  a 
French  architect  and. sculptor,  born 
in  1698,  and  died  in  1762,  aged  64. 
He  erected  several  fine  buildings  in 
Paris,  a  list  of  which  is  given  in  his 
life,  by  Count  Caylus.— AW.  Diet. 
Hist. 

Boucher  (Francis),  a  French 
painter,  who  died  in  1770.  His 
landscapes  are  rich  and  natural,  and 
his  figures  graceful  and  elegant.  He 
was  called  in  his  own  country,  the 
Anacreon  of  Painting. — Gent  Mag. 

Boulanger  (Nicholas  Anotho- 
liy),  an  architect,  born  at  Paris  in 
1722,  and  died  in  1759,  aged  37. 
He  became  so  eminent  in  architec- 
ture and  the  mathematics,  though 
entirely  by  his  own  study,  that  he 
was  made  engineer  to  the  Baron 
of  Thiers,  and  afterwards  appointed 
superintendant  of  the  highways  and 
bridges.  He  was  author  of  Traite 
du  Despotisme  Orientale.  2  vols. 
l2mo.  L'Antiquite  devoite  per  ses 
Usages,  3  vols.  3  2mo.  A  Disserta- 
tion on  Elisha  and  Enoch,  and  some 
articles  in  the  Encyclopaedia  .-AW 
Diet.  Hist. 

Boullogne  (Louis,  the  elder), 
an  historical  painter,  born  at  Paris 
in  1609,  and  died  in  1674,  aged  65. 
The  principal  accomplishment  of 
this  master  consisted  in  his  ability 
in  copying  the  works  of  the  most  ce- 
lebrated ancient  painters.  The  si- 
militude between  his  pictures  and 
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the  originals  almost  exceeded  belief, 
and  has  puzzhd  the  best  judges. 
He  also  painted  historical  subjects 
of  his  own  design.  In  the  church 
of  Notre  Dame  are  three  of  his; 
composition,  St.  Paul  at  Ephesus  1 
the  Martyrdom  of  St.  Paul  ;  and' 
the  Presentation  of  Christ  in  the 
Temple. — D'Jrgenville.  Nouv.  Diet  j 
Hist.  Pilk. 

Boullog jje  (Bon),  an  histo-f 
rical,  portrait,  and  landscape  painter  J 
born  at  Paris  in  1649,  and  died  M 
17l7j  aged  68.  He  was  a  discipkj 
of  Louis,  and  painted  history  and 
landscape  with  much  effect  :  but,! 
like  his  father,  he  was  eminent  foiS 
his  success  in  imitating  the  works! 
of  the  greatest  masters,  and  suc-; 
ceeded  in  it  so  far,  as  to  give  his  owr< 
pictures  the  appearance  of  ancienll 
paintings.  He  copied  a  picture  of 
Guido's,  which  even  Mignard  per-: 
emptorily  asserted  to  be  Guido's.i 
and  another  from  Perino  del  Vaga? 
which  it  is  impossible  to  distinguish 
from  the  original.— Ibid. 

Boullogne  (Louis  Chevalier).! 
an  historical  painter,  born  at  Parifj 
in  1654,  and  died  in  1734,  aged  801 
He  was  the  younger  brother  of  Bon  I 
and  received  instructions  from  hisj 
father  in  painting.  He  gave  earhj 
proofs  of  his  abilities,  and  at  the 
early  age  of  eighteen  obtained  tht| 
first  prize  of  the  academy,  on  whicl  l 
account  he  was  sent  to  Rome,  where! 
he  studied  five  years  copying  th<! 
works  of  the  greatest  masters,  par- 
ticularly Raphael ;  several  of  these 
copies,  after  his  return  to  France! 
were  executed  in  tapestry.  He  was 
employed  by  Louis  XIV.  at  Fontain 
bleau  and  Trianon,  and  allowet 
him  a  considerable  pension,  confer- 
red  on  him  the  order  of  St.  Michael 
and  after  the  death  of  Antlionj 
Coypel,  appointed  him  principal 
painter,  and  ennobled  him  and  al 
his  descendents.  Two  of  his  his- 
torical paintings  are  particularly 
distinguished,  which  are  both  ii 
the  church  of  Notre  Dame,  at  Paris 
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The  subject  of  one  is  Christ  and 
the  Centurian,  and  the  other,  The 
Good  Samaritan.  In  all  his  works 
it  may  easily  be  discovered,  that  he 
studied  the  greatest  masters  with 
ease  and  success. — Ibid. 

Bourdon  (Sebastian),  an  histo- 
rical, portrait,  and  landscape  paint- 
er, born  at  Montpelier  in  1016,  and 
died  in  167 1,  aged  55.  His  father, 
a  calvinist,  and  painter  on  glass, 
sent  him  at  seven  years  of  age  to 
study  at  Paris,  under  an  artist  of 
mediocrity.  Bourdon  may  be  said 
to  have  formed  himself  in  his  stud- 
ies ;  at  eighteen,  wanting  employ- 
ment, he  enlisted  himself  as  a  pri- 
vate soldier;  his  captain  seeing  some 
of  his  drawings,  and  perceiving  his 
merit,  gave  him  his  discharge  and 
pecuniary  assistance.  He  then  set 
out  for  Rome,  where  he  painted 
several  pictures  •,  among  others, 
one  of  the  three  chef-d'oeuvres  of  the 
French  school,  in  the  church  of 
St.  Peter.  Here  he  quarrelled  with 
a  painter,  who  threatened  to  report 
liim  to  the  Inquisition.  Bourdon, 
frightened  at  this,  took  flight,  with- 
out having  time  to  complete  those 
studies  which  were  necessary  to  ac- 
quire correctness  of  drawing,  which 
he  always  wanted.  Upon  his  re- 
turn to  Paris,  he  painted  for  the 
church  of  Notre  Dame,  the  Mar- 
tyrdom of  St.  Peter,  which  is  con- 
sidered as  his  master-piece.  Several 
considerable  works  were  entrusted 
to  him  for  St.  Gervais,  and  St.  Pro- 
tais  ;  but  admitting  some  drolleries 
in  the  subjects,  the  principal  gover- 
nors of  the  church,  fearing  a  cal- 
vinist would  fill  their  church  with 
impieties,  took  away  the  principal 
part  of  the  work  from  him.  Seeing 
the  arts  neglected  during  the  civil 
wars  of  the  minority  of  Louis  XIV. 
and  fearing  persecution  on  account 
of  his  religion,  he  set  out  for  Swe- 
den, where  the  famous  Christina 
gave  him  a  gracious  reception. 
Bourdon,  not  being  in  easy  circum- 
stances,  she  was  desirous  of  en- 


riching him,  and  mace  him  a  pre- 
sent ot  a  collection  of  pictures  by 
the  most  excellent  masters,  obtained 
by  the  victories  of  Gustavus  Adol- 
phus;  but  Bourdon,  with  an  un- 
common delicacy  aud  disinterested- 
ness, informed  the  queen  of  the 
value  of  what  she  would  give  him, 
and  which  would  have  been  an  im- 
mense fortune  to  him.  M ore  respect- 
ed, but  less  employed  in  Sweden,  he 
returned  to  his  own  country,  and 
found  encouragement  to  exercise  his 
abilities  in  Paris  and  other  principal 
towns.  After  being  shut  up  for 
several  weeks  in  a  garret,  which 
served  him  for  a  workshop,  he  could 
hardly  be  prevailed  upon  to  leave  it ; 
making  the  practice  of  his  art  his 
most  pleasant  occupation,  he  forgot 
the  cares  of  a  life  already  too  much 
agitated,  and  the  embarrassments 
always  caused  by  a  want  of  fortune. 
He  died  rector  of  the  Academy,  as 
much  regretted  on  account  of  his 
virtues  as  his  talents.  Bourdon 
had  neither  the  knowledge  of  Pous- 
sin,  nor  the  grace  of  Sueur  j  but  the 
origina'ity,  and  secuudity  of  his  ge- 
nius, the  vivacity  of  his  thoughts, 
his  easy  and  spirited  execution,  jus- 
tify the  reputation  he  has  gained 
as  an  historical  painter.  As  a  land- 
scape painter-,  he  ranks  next  to 
Claude  Lorrain  and  Poussin.  He 
succeeded  in  every  kind  of  painting, 
and  coukl  imitate  every  style  with 
perfect  ease,  particularly  those  of 
Claude  Lorrain,  Andrea  Sacchi,  Cor- 
reggio,  and  even  the  delicate  finishing 
of  Bamboccio  ;  he  also  etched  seve- 
ral esteemed  pieces  in  a  free  and 
masterly  manner. — De  Piles,  Pilk. 
Galerie  de*  Hornmes  celebres>  D'Ar- 
genville. 

Boy  dell  (John),  an  English  en- 
graver, born  19th  of  January,  1719, 
at  Dorrington,  and  died  in  1804, 
aged  85.  His  grandfather  was  vicar 
of  that  place,  and  afterwards  of 
Ashbourne  in  Derbyshire.  His  fa- 
ther who  was  a  land-surveyor,  in- 
tended his  son  John  for  his  owh 
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profession,  and  had  it  not  been  fori 
one  of  those  little  accidents  w  hich 
determine  "  the  path  that  men  are 
destined  to  walk,"  he  had  wasted 
that  life,  which  has  been  so  honour- 
able to  himself  and  beneficial  to  his 
country,  in  measuring  and  valuing 
the  acres  of  Shropshire  squires,  and 
the  manors  of  Welch  baronets.  For- 
tunately for  himself  and  the  arts,  a 
trifling  incident  gave  a  different 
direction  to  his  mind  :  While  he 
was  yet  very  young,  chance  threw 
in  his  way,  Baddeley's  Views  of  dif- 
ferent Country  Seats  amongst  whom 
was  one  of  Hawarden  Castle,  Flint- 
shire, which  being  the  seat  of  Sir 
John  Glynn,  by  whom  he  was  then 
employed  in  his  professional  capa 
city,  ami  in  the  parish  of  which  his 
rather  was  an  inhabitant,  naturally 
attracted  his  attention.  An  exact 
delineation  of  a  building  he  had  so 
often  contemplated,  afforded  him 
pleasure,  and  excited  an  astonish- 
ment easier  to  be  conceived  than 
described.  Considering  it  as  an  en- 
graving, and  naturally  reflecting  that 
from  the  same  copper  might  betaken 
an  almost  indefinite  number  of  im- 
pressions, he  determined  to  quit  the 
pen,  and  take  up  the  graver,  as  an 
instrument  which  would  enable  him 
to  disseminate  whatever  work  he 
could  produce  in  so  much  wider  a 
circle.  This  resolution  was  no  soon- 
er made  than  it  was  put  in  execution : 
for  with  that  spirit  and  perseverance 
which  he  has  manifested  in  every 
succeeding  scene  of  life,  heat  twenty- 
one  years  of  age,  walked  up  to  the 
metropolis,  and  bound  himself  ap- 
prentice to  Mr.  Toms,  the  engraver 
of  the  print  which  had  so  forcibly 
attracted  his  attention.  These,  and 
accidents  equally  trifling,  sometimes 
attract  men  of  strong  minds  into 
the  path  that  leads  directly  to  fame, 
and  having  been  generally  consider- 
ed as  proving  that  they  were  born 
with  some  peculiar  genius,  for  some 
particular  study  •  though  after  all. 
genius  is  perhaps  little  more  than  a 


great  moralist  has  defined  it. — "  A 
mind  with  strong  powers  accident- 
ally directed  to  some  particular  ob- 
ject." For  it  is  not  easy  to  conceive 
that  a  man  who  can  run  a  given  dis- 
tance in  a  short  space  of  time,  with 
his  face  to  the  east,  could  not  do 
the  same  thing  if  he  turned  his  face 
to  the  west.  His  conduct  during 
his  apprenticeship  was  eminently 
assiduous  j  eager  to  attain  all  pos- 
sible know  ledge  of  an  art  of  which 
his  mind  was  bent,  and  of  every 
thing  that  could  be  useful  to  him, 
and  impelled  by  an  industry  that 
seems  inherent  in  his  nature,  he, 
whenever  he  could,  attended  the 
academy  in  St.  Martin's  Lane,  to 
perfect  himself  in  drawing.  His 
leisure  hours  in  the  evening  were  de- 
voted to  the  study  of  perspective, 
and  learning  French  without  the  aid 
of  a  master.  To  improve  himself 
in  the  pronunciation  of  the  language 
he  had  thus  acquired,  he  regularly 
attended  the  French  chapel.  After 
steadily  pursuing  his  busines  for  six 
years,  finding  himself  a  better  ar- 
tist than  his  teacher,  he  bought 
from  Mr.  Toms,  the  last  year  of  his 
apprenticeship,  and  became  his  own 
master  ;  and  the  first  use  he  made  of 
his  freedom  was  to  return  into  his 
own  country,  were  he  married  a  de- 
serving young  woman  of  a  respecta- 
ble family,  to  whom  he  had  an  early 
attachment.  In  the year  1745  he  be- 
came his  own  master,  and  immediate- 
ly after  hewas  out  of  his  time  publish- 
ed six  small  prints,  designed  and  en- 
graved by  himself.  These,  from  his 
having,  in  most  of  his  views,  chosen  a 
situation  in  which  a  bridge  formed 
part  of  the  scenery,  were  entitled  the 
Bridge-book,  and  sold  at  a  shilling. 
Small  as  this  sum  was,  he  sometimes 
spoke  with  apparent  pleasure  of  a  I 
silversmith  in  Duke's-court,  St.| 
MartinVlane,  having  sold  so  many, 
that  when  he  settled  his  annual  ac-i 
count,  he  thought  it  would  bel 
civil'  to  take  a  silver  pint  mug  -hit 
part  of  payment  j  and  this  cup  he1 
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retained  until  his  death.  He  after- 
wards designed  and  engraved  many 
other  views,  generally  of  places  in 
and  about  London,  and  published  the 
greatest  part  of  them  at  the  low- 
price  of  one  shilling  each.  But 
even  at  this  early  period  of  his  life, 
he  was  so  much  alive  to  fame,  that 
after  having  passed  several  months 
in  copying  an  historical  picture  of 
Coriolanus,  by  Sebastian  Concha,  he 
so  much  disliked  his  own  engraving, 
that  he  destroyed  the  plate.  Be- 
sides these,  he  engraved  many  prints 
from  Brooking,  Berchen,  Salvator 
Rosa,  &c.  The  manner  in  which 
many  of  them  are  executed  is  highly 
respectable,  and  being  executed  at  a 
time  when  the  artist  had  an  over- 
flow of  business  to  attend  to,  dis- 
plays an  industry  rarely  to  be  parral- 
leled,  and  proves  that  had  he  de- 
voted all  his  time  to  engraving,  he 
would  have  ranked  still  higher  in 
the  profession.  His  facility  of  ex- 
ecution, and  unconquerable  perse- 
verance, having  thus  enabled  him  to 
complete  a  great  number  of  prints, 
he  collected  the  whole  in  one  port- 
folio, and  published  it  at  five  guineas. 
He  modestly  remarks,  that  it  was  by 
tbe  profit  of  these  prints  that  the 
engraver  of  them  was  first  enabled 
to  hold  out  encouragement  to  young 
artists  in  this  line;  and  thereby  he 
flatters  himself,  he  has  somewhat 
contributed  to  improve  the  art  in 
this  country ;  and  adds,  it  is  the 
first  book  that  ever  made  a  Lord 
Mayor  of  London  ;  and  that  when 
the  smallness  of  his  work  is  com- 
pared with  what  has  followed,  he 
hopes  it  will  impress  all  young  men 
with  the  truth  of  what  he  has  often 
held  out  to  them,  that  industry,  pa- 
jtience,  and  perseverance.,  if  united  to 
[moderate  talents,  are  certain  to  sur- 
mount all  difficulties.  The  arts 
were,  at  the  time  he  began,  at  a 
very  low  ebb  iu  this  country.  Wot- 
I  ton's  portraits  of  hounds  and  hordes, 
groom's  squires,  with  the  distant 
view  of  the  dog-kennel  and  stable; 


and  Hudson's  portraits  of  Gentlemen 
in  great  coats  and  jockey-caps,  were 
in  high  repute.  Inferior  priuts  from 
poor  originals  were  almost  the  only 
works  our  English  artists  were 
thought  capable  of  performing ; 
and,  mortifying  as  it  must  be  to  ac- 
knowledge it,  yet  it  must  be  admit- 
ted, that,  with  the  exception  of  the 
inimitable  Hogarth,  aud  two  or 
three  others,  the  generality  of  them 
were  not  qualified  for  much  better 
things.  The  powers  of  the  arists 
were,  however,  equal  to  the  taste  of 
the  majority  of  their  customers; 
and  the  few  people  of  the  higher 
order,  who  had  taste  for  better  pro- 
ductions, indulged  it  in  the  purchase 
of  Italian  and  Flemish  pictures  and 
French  prints,  for  which,  even  at 
that  time,  the  empire  was  drained  of 
immense  sums  of  money.  To  check 
this,  destructive  fashion,  Boydell 
sought  for  an  English  engraver, 
who  could  equal,  if  not  excel  them, 
and  in  Wol let  he  found  one.  The 
Temple  of  Apollo,  from  Claude,  and 
two  premium  pictures  from  the 
Smiths  of  Chichester,  were  amongst 
the  first  large  works  which  this  excel- 
lent artist  engraved;  but  the  Niobe 
and  I'hatonjfrom  Wilson,  established 
his  fame.  For  the  first  of  them 
he  agreed  to  give  the  engraver  fifty 
guineas,  and  when  it  was  complet- 
ed gave  him  a  hundred;  the  se- 
cond, the  artist  agreed  to  engrave  for 
fifty  guineas,  and  he  paid  him  one 
hundred  and  twenty.  The  two 
prints  were  published  by  subscrip- 
tion, at  five  shillings  each.  Proof 
prints  were  not  at  this  period  consi- 
dered as  having  any  particular  value ; 
the  few  that  were  taken  off  to  exa- 
mine the  progress  of  the  plat*,  were 
delivered  to  such  subscribers  as 
chose  to  have  them  at  the  subscrip- 
tion price.  Several  of  these  have 
since  that  time  been  sold  at  public 
auctions,  at  ten  and  eleven  guineas 
each.  By  these  and  similar  publi- 
cations, he  had  the  satisfaction  to 
see,  in  his  owk  time,  the  beneficial 
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effects  of  his  exertions.  In  the  year 
1774,  he  was  elected  alderman  of  his 
ward  ;  and  served  the  important  of- 
hce  of  Lord  Mayor,  in  1791,  with 
great  ability.  It  has  been  before 
observed,  that  previous  to  his  esta- 
blishing- a  continental  correspon- 
dence for  the  exportation  of 
prints,  immense  sums  were  annu- 
ally sent  out  of  the  country  for  the 
purchase  of  those  prints  that  were 
engraved  abroad ;  but  he  changed 
the  course  of  the  current,  and  for 
many  of  the  latter  years  of  his  life, 
the  balance  of  the  print  trade  with 
the  continent  was  very  much  in  fa- 
vour of  Great  Britain.  But  not 
content  with  having  formed  a  school 
for  engraving  in  this  country,  so  far 
superior  to  that  of  any  other,  he  re- 
solved to  direct  his  efforts  to  the  en- 
couragement of  painting  in  this 
country.  To  effect  this,  he  project- 
ed the  splendid  establishment  of  the 
Shakespeare  Gallery,  Pall  Mall,  a 
plan  which,  considered  in  all  its 
bearings,  is  of  a  much  greater  mag- 
nitude than  any  ever  attempted  in 
any  age  by  a  private  individual ;  and, 
mentally  considered,  he  was  a  pain- 
ter, and  a  painter  of  the  first  order. 
To  expect  that  those  who  delineated 
his  characters  should  exhibit  the  full 
force  of  their  great  original,  is  de- 
manding more  than  is  the  lot  of  any 
man  to  perform.:  but  considered  on 
the  whole,  the  Shakespeare  Gallery, 
in  a  degree  proves,  that  the  former 
low  state  of  the  arts,  did  not  wholly 
arise  from  the  want  of  power  in  the 
painters,  but  from  the  want  of  pro- 
per encouragement  from  the  public. 
During  the  progress  of  the  work, 
the  alderman  sometimes  received 
prosaic  and  poetic  compliments  from 
anonymous  correspondents.  The 
followiug  little  jeu  d'esprit,  allusive 
to  the  manner  in  which  he  secured 
immortality  to  his  own  name,  ha? 
some  point. 
On  Alderman  BoydeWs  Shakespeare. 
Old  Father  Time,  as  Ovid  sings, 
Is  a  great  cater  up  of  things  ; 


And  without  salt  or  mustard, 
Will  gulp  you  down  a  castle-wall, 
As  clean  as  ever  at  Guildhall 

An  alderman  ate  custard. 

But  Boydell,  careful  of  his  fame, 
By  grafting  it  on  Shakespeare's  name, 

Shall  beat  his  neighbours  hollow  : 
For,  to  the  Bard  of  Avon's  stream, 
Old  Time  has  said  (like  Polypheme) 

"  You'll  be  the  last  I  swallow." 

It  will  naturally  be  asked,  how 
any  one  man,  however  industrious, 
attentive,  and  persevering,  could 
attend  to  this  aud  so  many  other 
great  objects  ;  for  however  active 
and  enterprising  the  spirit,  human 
powers  have  certain  limits,  be- 
yond which  nature  peremptorily 
declares  they  shall  not  go.  Ad- 
ded to  this,  the  alderman  hadj 
long  before  his  death  arrived  at  that 
period  of  life  which  demands  addi- 
tional repose  ;  and  certain  it  is,  he 
could  not  have  carried  on  his  busi- 
ness in  the  manner  it  was  carried  on, 
without  the  active  and  unremitting 
exertions  of  his  nephew  and  partner, ; 
Mr.  Josiah  Boydell,  whose  profes- 
sional qualities  enabled  him  to  ap- 
preciate the  value  and  merits  of  the 
different  works  submitted  to  his  in- 
spection, and  to  point  out  the  errors 
which  ought  to  be  corrected,  and 
whose  own  productions  (even  at  the 
very  early  period  when  he  made  a 
great  number  of  drawings  from  the 
Oxford  collection)  proved,  to  those 
who  could  judge,  the  value  of  his 
remarks,  and  gave  weight  to  his  re- 
monstrances. On  his  uncle's  death, 
this  gentleman  was  unanimously 
chosen  to  be  his  successor  in  his  citj 
honours,  and  has  now  the  principal 
direction  of  that  great  concern.  The 
necessity  of  this  assistance  will  ap- 
pear still  more  absolute,  if  we  con 
sider  the  public  situations  in  which 
ne  stood,  to  the  city,  where  he  ha* 
filled  the  offices  of  an  alderman,  she- 
riff, and  lord  mayor,  with  the  highesl 
respectability,  aud  very  seduously 
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and  conscientiously  fulfilled  the 
duties  of  both ;  and  frequently, 
when  it  was  not  in  his  rotation,  sup- 
plied the  place  of  a  brother  alder- 
man. In  his  magisterial  capacity, 
though  inflexibly  just,  he  was  con- 
stitutionally merciful ;  and  whatever 
complaints  were  brought  before  him, 
he  always  attempted,  and  very  often 
successfully,  to  accommodate  their 
differences ;  and,  when  he  could  with 
propriety,  usually  recommended  the 
complaining  party  to  amend  their 
own  conduct,  as  examples  to  those 
whom  they  accused.  He  resided 
formerly  at  the  west  corner  of  Queen- 
street,  Cheapside,  but  for  several 
years  past,  where  he  transacted  the 
chief  of  his  business,  at  the  corner  of 
Ironmonger-lane,  Cheapside,  nearly 
opposite  the  City  Coffee-house,  to 
which  place  he  went  every  morning 
by  seven  or  eight  o'clock,  to  look  over 
the  newspapers,  till  within  a  few 
days  of  his  death.  Wishing  to  dis- 
seminate a  taste  for  the  fine  arts,  he 
had,  within  these  few  years,  liberally 
presented  to  the  corporation  of  the 
city  of  London  several  valuable  pic- 
tures, which  now  ornament  the 
Council-Chamber  at  Guildhall. 
Some  of  them  commemorate  the  ac 
tions  Of  our  military  and  naval  com- 
manders, and  others  are  calculated 
to  impress  upon  the  minds  of  the 
rising  generation,  the  sentiments  of 
industry,  prudence,  and  virtue.  Se- 
veral of  these  well-imagined  alle- 
gorical delineations  by  Riguad, 
Smirke,  Westall,  &c.  he  has  had 
engraved,  and  in  the  dissemination 
of  either  prints  or  books  which 
had  a  moral  tendency,  he  always 
appeared  to  take  great  pleasure. 
When  he  published  an  Illustration 
of  the  Works  of  Hogarth,  by  John 
Ireland,  he  frequently  said,  that  if 
'the  public  knew  the  incitements  to 
industry,  prudence,  and  humanity, 
in  the  works  here  explained,  few  fa- 
milies would  be  without  the  volumes. 
Few  that  are  conversant  with  the 
arts,  are  unacquainted  with  the  lot- 


tery, by  which  the  Shakespeare  Gal- 
lery, &cc.  were  disposed  of.  The  rea- 
sons he  gave  for  asking  a  parliamen- 
tary sanction  to  it,  are  related  with 
a  plainness  and  simplicity  that  must 
interest  every  reader,  in  a  letter  to 
Sir  William .  Anderson.  He  there 
acknowledges,  that  in  pursuing 
his  favourite  object,  the  extension 
and  improvement  of  the  fine  arts, 
he  met  with  every  encouragement  j 
but  the  growing  produce  was  ex- 
pended in  the  advancement  of  that 
object,  to  the  amount  of  350,oooJ. 
He  farther  states,  that  he  had  hopes 
of  being  able  to  bequeath  the  Shake- 
speare Gallery  to  the  public,  who 
had  so  generously  supported  him  in 
all  his  undertakings ;  but  the  French 
revolution,  and  its  consequences,  oc- 
casioned his  soliciting  parliamentary 
permission  to  dispose  of  it  by  lottery. 
He  had  the  gratification  of  living  to 
see  every  ticket  disposed  of,  but  did 
not  live  to  see  the  prizes  drawn,  and 
the  whole  terminated.  His  death 
was  occasioned  by  a  too  eager  atten- 
tion to  his  official  duties.  The  week 
before  his  death,  he  went  to  attend 
in  his  capacity  as  a  magistrate,  at 
the  Sessions-house  in  the  Old  Bailey  j 
and  as  he  was  always  early  in  his  at- 
tention to  business,  he  arrived  there 
before  any  of  the  other  magistrates, 
and  before  the  fires  were  lighted. 
Standing  before  one  of  the  grates 
while  this  was  done,  the  damps 
were  drawn  out,  and  he  took  a  cold, 
which  produced  an  inflammation  of 
the  lungs,  by  which  the  life  of  this 
excellent  and  useful  man,  and  up- 
right magistrate,  was  terminated, 
on  the  i  ith  of  December,  1804,  in 
the  86th  year  of  his  age.  He  was 
interred  on  the  19th  of  December, 
in  a  most  respectable  manner ;  his 
remains  being  attended  by  the  lord 
mayor,  many  of  the  aldermen,  the 
city-marshals,  and  a  numerous  train 
of  relatives  and  Mends. — Gleanings 
of  a  Bee. 

Bra  ken  burg   (Roger  Reiner), 
a  painter  of  landscapes  and  conrer- 
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sations,  born  at  Haerlem  in  1649, 
and  became  a  disciple  of  Mommers, 
but  afterwards  studied  under  Ber- 
nard Scbendel.  His  subjects  were 
like  those  of  Brouwer,  whom  lie  re- 
sembled, not  only  in  style  of  compo- 
sition, but  in  manners  of  life,  yet  in 
some  of  his  pictures,  it  seems  as  if 
he  had  been  desirous  of  imitating 
Ostade.  His  subjects  were  the  feasts 
of  boors,  the  amusements  of  villagers, 
dancing,  and  conversations.  His 
Compositions  are  ingenious  and  full 
of  variety,  though  the  forms  of  his 
men  and  women  are  always  the  same, 
and  generally  copied  from  low  nature, 
without  elegance  of  choice :  his 
colouring  is  strong  and  natural, 
though  the  pictures  of  his  later  time 
are  not  so  carefully  executed,  parti 
cularly  his  extremities. —  floub.  Pilk. 

Bramante  O'Areino  (Laz- 
zaris),  an  architect,  born  in  1444,  and 
died  in  1514,  aged  70.  He  began 
the  church  of  St.  Peter's  at  Rome, 
and  at  his  death  left  the  finishing  of 
it  to  Michael  Angelo  Buonaratti 
He  also  executed  several  considerable 
works  for  the  Popes,  particularly 
that  of  joining  the  Belvidere  to  the 
Vatican.  Bramante  was  also  a  musi- 
cian and  man  of  letters  ;  among  his 
other  works  are  the  Infermeira  de 
Poveri  Sacerdoti,  by  order  of  Cardi- 
nal Alessandro  Campeggio  >  the 
Ospizio  deg  l'Erectici  Convertiti ; 
the  Paluzzo  Salviati ;  one  of  the 
chapel's  in  St.  Pietro  Montoris ;  the 
church  of  St.  Eligio  deg  rOrefici, 
&c.  the  Palazzo  Farnese,  the  Palazzo 
Cancellaria,  at  Rome,  and  many 
other  fine  edifices  in  the  same  city.— 
Tiraboschi,  Felibein,  <SfC.  §c. 

Bramer  (Leonard),  a  painter  of 
ornaments  and  history,  born  at  Delft 
in  1596.  He  was  a  disciple  of  Rem- 
brandt, whom  he  imitated  in  a  sma'il 
degree,  and  went  at  the  age  of  eigh- 
teen to  study  at  Rome.  His  design- 
ing is  well  executed,  his  expression 
in  general  good,  and  sometimes  ele- 
vated ;  his  colouring  is  peculiar,  be- 
ing so  very  thin  in  some  parts  as 


barely  to  cover  the  pannel,  yet,  by 
great  skill  in  the  chiaro-scuro,  his 
pictures  have  a  bright,  bold,  and 
transparent  effect.  One  of  his  most 
admired  paintings  is  the  Rising  of 
Lazarus,  and  another  the  Denial  of 
St.  Peter,  both  in  his  best  manner. 
There  are  several  valuable  paintings 
of  his  in  the  palace  of  Ryswick  ;  but 
the  most  admired  is,  a  small  picture 
of  his,  repi  esenting  the  story  of  Pyra- 
mus  and  Thisbe  —  Ibid. 

Brandel  (Peter),  a  portrait  and 
historical  painter,  born  at  Prague 
in  1660,  and  died  in  1739,  aged  79. 
When  fifteen  years  old,  he  became  a 
disciple  of  John  Schrceter,  with 
whom  he  remained  four  years  and 
then  separated.  He  designed  with 
great  ease,  but  avoided  loading  his 
compositions.  His  pencil  was  broad, 
easy,  and  very  free,  and  his  colouring 
natural,  except  that  sometimes  his 
shadows  are  too  black.  Most  of  the 
churches  at  Prague  and  Breslaw 
;?re  embellished  with  his  works,  and 
the  Prince  of  Harfelsd  gave  him  a 
hundred  ducats  for  one  half-length 
picture  of  St.  Jerome.  He  resided 
during  the  greatest  part  of  his  life  at 
Prague,  but  ov/ing  to  his  irregular 
maaner  of  living  he  died  very  poor. 
—Pilk. 

Bran  den  berg  (John),  an  histo- 
rical painter,  born  at  Zug,  in  1660, 
and  died  in  1729,  aged  69.  He  was  the 
son  of  ThomasBrandenberg,  a  painter 
of  Zug.   His  talents  disclosed  them- 
selves at  an  early  perid,  for  we  find  1 
him  in  1680,  copying  the  works  of  ; 
Giulio  Romano,  at  Mantua.  There 
is  a  ceiling  by  him  in  the  concert  | 
hall  at  Zurich,  which  gives  a  favour- 
able  idea  of  his  style  of  composition 
and  powers  in  fresco.    He  painted  \ 
much  for  the  churches  and  convents 
of  Switzerland  ;  and  it  was  to  answer 
the  multiplicity  of  his  commissions,! 
that    he   sacrificed   the  accuracy 
which  distinguished  his  early  works. 
vuseli. 

Brandi  (Giacinto),  an  historical ■, 
painter,  bom  at  Poli  in  1623,  and 
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died  in  lot)  I,  aged  08  He  was  a 
pupil  of  Lanfranco,  and  the  best  of 
his  Roman  scholars.  He  at  first 
adopted  the  manner  of  his  master  \ 
but  from  a  desire  of  acquiring1  wealth, 
he  dismissed  those  principles,  and 
the  pictures  which  he  afterwards 
painted,  have  little  correctness  and 
less  grandeur  than  what  distinguish- 
es the  style  of  Lanfranco.  His  power 
is  however  proved  by  the  picture  of 
St.  Rocco,  in  the  church  of  the  Ripet- 
ta,  and  by  that  of  the  Holy  M  artyrs, 
in  the  Stigmata. — D1 Argenville. 

Bran  DMULLER(Gregory,)  an  his- 
torical and  portrait  painter,  born  at 
Basle  in  iGtii,  and  died  in  1691, 
aged  30.  He  was  first  a  disciple  of 
Caspar  Meyer,  but  quitting  Basle, 
he  went  to  Paris,  where  he  was  re- 
ceived into  the  school  of  Le  Brun, 
whom  he  pleased  exceedingly  by  the 
progress  he  made;  but  the  respect 
and  preference  he  received  from  him 
exciting  the  jealousy  and  envy  of 
others,  he  retired  to  his  own  coun- 
try, but  not  before  he  had  obtained 
the  prize  given  by  the  Royal  Aca- 
demy of  Paris.  He  excelled  in  his- 
tory, and  was  fond  of  painting  his 
portraits  in  an  historical  style ;  his 
genius  resembled  that  of  Le  Bruit. 
His  design  is  correct,  and  his  expres- 
sion animated  and  just,  and  he  prac- 
tised a  good  method  of  colouring. — 
Pilk. 

Bray  (Sir  Reginald),  an  English 
architect,  who  died  about  1501.  He 
was  also  an  eminent  statesman, 
and  assisted  in  placing  Henry  VII. 
upon  the  throne.  He  built  Henry 
the  VI Fs.  chapel,  Westminster,  and 
one  at  Windsor,  called  by  his  name, 
in  which  he  was  buried  —  G' en.  Biog. 
Diet. 

Bray  de  (Solomon),  a  portrait 
painter,  born  at  Haerlem,  in  1597, 
died  in  1664,  aged  67.  He  was 
reckoned  amongst  the  first  artists  of 
his  time.  He  painted  a  great  many 
portraits,  in  a  small  and  large  size : 
for  persons  of  the  greatest  distinc- 
tion in  the  Netherlands. — Pilk. 


Bray  de  (Jacob),  An  historical 
painter,  who  flourished  in  16 10.  He 
was  son  and  disciple  of  the  preced- 
ing, and  was  also  born  at  Haerlem. 
He  shewed  uncommon  skill  in  de- 
signing and  drawing  naked  figures, 
but  his  drawings  on  vellum  and 
paper  are  extremely  fine  and  highly 
valued.  There  is  a  picture  of  his  at 
Amsterdam,  representing  David 
playing  before  the  Ark,  which  has 
received  the  highest  commendations. 
— Pilk. 

Breenburg,  called  Bartolo- 
meo  (Bartholomew),  a  landscape, 
historical,  and  conversation  painter, 
born  at  Utrecht  in  1620,  and  died  in 
1660,  aged  40.  He  went  at  an  early 
age  to  Rome,  where  he  studied  nature 
in  the  environs  of  that  city,  which 
afford  so  many  fine  subjects  for  the 
landscape  painter.  He  mostly  paint- 
ed in  a  small  size,  and  the  figures 
and  animals  which  he  introduced 
into  such  pictures,  were  always  well 
executed ;  but  whenever  he  attempt- 
ed a  larger  size,  the  incorrectness  of 
his  drawings  is  more  palpable.  His 
touch  is  light  and  spirited,  his  co- 
louring pleasing,  his  taste  entirely 
of  the  Roman  school,  and  his  pic- 
tures have  both  force  and  delicacy. 
He  embellished  his  landscapes  with 
historical  subjects,  and  his  works  are 
always  distinguished  by  elegant  ar- 
chitecture or  ruins.  The  works  of 
this  master  are  very  scarce  and 
valuable. 

Brueghel  (Peter),  called  the 
Old,  a  painter  of  landscapes  and  droll 
subjects,  born  at  Brueghel,  a  village 
near  Breda,  in  1510,  and  died  at 
Antwerp  in  1570,  aged  60.  He  was 
a  scholar  of  Peter  Cock  (or  Kouc), 
but  afterwards  travelled  and  studied 
in  Italy.  He  painted  almost  every 
kind  of  subject,  often  those  full  of 
whim  and  drollery,  in  the  manner  of 
Jerom  Bos,  but  was  generally  fond  of 
those  representing  the  marching  of 
armies,  robberies,  skirmishes,  sports, 
dances,  weddings,  and  drunken 
quarrels;  and  to  observe  more  ex- 
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actly  their  different  humours  and 
*  actions,  often  contrived  to  mix  in 
crowds  of  the  meaner  boors  in  the 
disguise  of  a  peasant.  In  whatever 
style  or  manner  he  painted,  his 
figures  were  correct,  and  draperies 
■well  chosen.  A  picture,  representing 
the  building  of  the  Tower  of  Babel, 
is  in  the  collection  of  the  Emperor  of 
Germany  at  Vienna,  by  whom  as 
well  as  the  Grand  Duke,  he  was  em- 
ployed ;  in  which  he  has  introduced 
a  number  of  figures  delicately  han- 
dled, is  considered  his  best  perform- 
ance. He  repeated  the  same  subject 
several  times,  large  and  small,  and 
finished  them  with  equal  skill. — Hou- 
broken,  E*Argenville,  Pilk. 

Brueghel  (Peter  Peterz),  called 
the  Young,  born  at  Brussells,  ini582, 
and  died  in  1642,  aged  60.  His  sub- 
jects were  plundering,  massacres, 
towns  on  fire,  and  devils.  He  was 
the  son  ot  the  preceding,  and  a  dis- 
ciple of  Gllles  Coningsloo,  and  uni- 
versally knownby  the  name  of  Brueg- 
hel d'Enfers,  from  the  subjects  he 
delighted  in  painting.  He  scarcely 
ever  designed  any  historical  subjects, 
except  those  that  would  admit  of 
introducing  witches  and  devils,  such 
as  Orpheus  charming  Pluto  and 
Proserpine  to  procure  the  deliverance 
of  Eurydice,  surrounded  with 
horrible  shapes  and  appearances ; 
Saul  and  the  Witch  of  Endor; 
and  St.  Anthony's  Temptations.— 
Ibid. 

Brueghel  (John)  called  from  his 
dress  Velvet  Brueghel,  a  flower, 
fruit,  and  landscape  painter,  born  at 
Brussels  in  1560,  and  died  in  1625, 
aged  65.  Authors  differ  as  to  his  in- 
structors, though  all  may  be  founded 
in  fact; some  say,  he  learned  the  prin- 
ciples of  painting  from  his  father, 
others  that  he  was  taught  painting 
in  miniature  by  Peter  Van  Aalast, 
and  afterwards  oil-painting  by  Peter 
Goekiudt.  In  every  part  of  painting 
and  colouring,  design  and  pencilling, 
he  proved  far  superior  to  his  father, 
and  indeed  to  all  his  contemporaries 


in  his  peculiar  style.  His  inclination 
first  led  him  to  paint  fruit  and  flow- 
ers from  nature,  which  he  executed 
with  great  neatness  and  delicacy  j 
afterwards  landscapes,  sea-ports, 
and  markets,  with  a  number  of 
figures,  exactly  and  correctly  drawn, 
though  exceedingly  small.  Some- 
times he  painted  flowers  in  garlands 
or  festoons,  and  landscapes,  in  which 
Rubens  and  other  eminent  masters 
inserted  the  figures;  and  at  other 
times  was  employed  by  Steenwyck, 
Mompert,  Rothenamer,  and  Vanba- 
len,  to  adorn  their  pictures,  with  his 
figures.  There  is  a  fine  landscape 
of  his  greatly  admired,  three  feet 
high,  and  four  feet  broad,  with 
figures  of  Vertumnas  and  Pomona, 
by  Rubens.  Also  another,  beauti- 
fully finished,  representing  a  Desert, 
in  which  Giovanni  Batista  Crespi, 
painted  the  figure  of  St.  Jerome ;  and 
an  oval  picture  of  the  Virgin,  painted 
by  Rubens,  encompassed  by  a  gar- 
land of  flowers,  admirably  painted  by 
Brueghel.  There  is  also  one  in 
I  he  .Napoleon  Museum,  of  Adam 
and  Eve  in  Paradise,  of  which 
Rubens  painted  the  figures,  and 
Brueghel  the  accessories :  it  is  con- 
sidered his  master-piece,  and  the 
most  valuable  production  of  the 
Flemish  school ;  and  another  en- 
tirely by  his  own  hand,  of  the  same 
collection,  of  a  Repose  in  Egypt. 
His  works  are  admirable  in  every  re- 
spect :  the  only  fault  which  is  gene- 
rally found  with  them  is  his  distances 
being  too  blue. — Ibid. 

Brueghel  (Abraham),  called 
Neapolitan,  a  fruit,  and  flower  pain- 
ter, born  at  Antwerp  in  1692.  He 
travelled  to  Italy  when  very 
young,  and  constantly  made  nature 
his  model.  His  objects  were  repre- 
sented with  truth  and  elegance,  a 
warm  and  natural  colouring,  and 
with  a  broad  fine  touch.  His  works 
are  ranked  among  those  of  the  most 
admired  masters. — Pilk. 

Brey dell  (Charles),  called  Ca- 
valier, a  landscape  painter,  born  at 


 BR1  5 

Antwerp  in  1677,  and  died  in  1744, 
aged  67.  He  was  at  first  a  disciple 
of  old  Rysbrack,  the  landscape 
*painter;  he  afterwards  copied  at 
Amsterdam,  several  views  of  the 
Rhine,  from  the  designs  of  Griffier. 
At  last  he  settled  at  Ghent,  where  his 
productions  were  much  sought  after; 
but  from  a  desire  of  hastily  enriching 
himself,  he  often  painted  slight 
and  inconsiderable  pictures,  which 
appear  unworthy  the  pencil  which 
has  painted  others  so  greatly  supe- 
rior. His  works  appear  to  have  two 
different  manners  ;  one  during  the 
time  Griffier  was  his  model,  and  af- 
terwards when  he  changed  to  imitate 
Velvet  Brueghel.  The  pictures  of 
his  last  time  are  full  of  spirit,  his 
design  and  execution  correct-,  and  if 
he  had  been  more  exact  in  imitating 
and  consulting  nature,  would  have 
been  truly  valuable. — Pilk. 

Breydell  (Francis),  a  portrait 
and  conversation  painter,  born  at 
Antwerp  in  1679,  died  in  1750,  aged 
71.  It  is  generally  supposed  he  was 
a  disciple  of  old  Rysbrack,  as  well 
as  his  brother  Charles,  but  he  chose 
very  different  subjects,  for  at  an 
early  age  he  painted  portraits  with 
such  success,  that  he  was  appointed 
painter  to  the  court  of  Hesse  Cassel. 
He  also  painted  conversations,  feasts, 
assemblies,  and  carnivals.  He  af- 
terwards came  to  England  with  his 
friend  Vandcrmyn,  and  continued  for 
several  years.  His  conversations 
and  other  compositions  are  much  ad- 
mired, where  he  has  given  a  proper 
variety  to  his  figures. — Pilk- 

Br  1 L  (Matthew),  an  historical  and 
1  andscape  painter,  born  at  Antwerp 
in  1550,  and  died  in  1584,  aged  34. 
He  learnt  the  rudiments  of  his  art 
in  his  native  city,  and  afterwards 
went  to  Rome,  where  in  a  fe  w  years 
he  displayed  so  much  merit  in  land- 
scape and  history,  that  Pope  Gre- 
gory XII 1.  employed  him  to  work 
in  the  Vatican,  and  allowed  him 
an  honourable  pension  as  long  as  he 
lived. — L'Argenville,  De  Piles,  Pilk. 
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Biul  (Paul),  a  landscape  painter, 
born  at  Antwerp  in  1554,  and  died 
in  1626,  aged  72.  He  was  brother 
to  the  preceding,  and  a  disciple  of 
Daniel  Voltelman's.  He  afterwards 
visited  his  brother  Matthew  at 
Rome,  where  he  saw  the  works  of 
Titian  and  theCaracci,  and  altered  his 
Flemish  manner  entirely,  by  fixing 
upon  a  style  and  colouring  that  were 
far  more  pleasing.  The  pension 
and  employ  at  the  Vatican,  enjoyed 
by  his  brother,  was  conferred  upon 
him.  His  manner  of  painting  is 
true,  sweet,  and  tender  ;  his  sce- 
nery, situations,  and  distances,  are 
admirable.  In  the  latter  part  of 
his  life,  his  landscapes  were  always 
small,  but  beautifully  and  exqui- 
sitely finished  ;  lie  frequently  paint- 
ed them  on  copper.  Annibale  Car- 
racci  generally  painted  the  figures 
on  his  landscapes,  which  generally- 
increased  their  value.  His  works 
are  at  present  seldom  to  be  met 
with.— -Ibid. 

Brize  (Cornelius),  a  painter  of 
still  life  and  musical  instruments. 
The  subjects  of  this  painter's  pencil 
are  bas-reliefs,  armour,  shields,  wea- 
pons, and  volumes  lying  open, 
which  he  finished  in  a  curious  man- 
ner, grouping  them  with  ail  the  art, 
elegance,  and  judgment,  the  nature 
of  the  subject  would  admit.  There 
is  a  painting  in  the  Old  Man's  Hos- 
pital, at  Amsterdam,  of  Old  Age 
persecuted  by  poverty,  the  figures 
by  Grebber,  and  the  still  life  by 
Brize,  in  which  he  has  shewn  ex- 
traordinary merit. — Pilk. 

Brizio  (Francesco),  a  painter  of 
aichitecture  and  landscape,  born  at 
Bologna  in  1574,  and  died  in  1623, 
aged  49.  He  received  his  first  in- 
structions from  the  school  of  Passe- 
roti,  but  afterwards  was  a  disciple 
of  Ludovico  Caracci.  He  studied 
the  principles  of  architecture  and 
perspective  with  indefatigable  ap- 
plication, and  his  compositions  in 
that  style  are  greatly  admired,  not 
only  for  the  truth  of  the  perspective, 
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and  beauty  of  colouring,  butaiso  for 
the  grandeur  of  his  ideas,  the  ma- 
jestic style  of  his  architecture,  the 
elegance  of  the  ornaments,  and  the 
noble  style  of  landscape,  which  he 
introduced  in  them.— Pilk. 

Broers  (———),  a  painter  of 
♦•ouversations,  fairs,  and  markets. 
This  master  executed  his  subjects, 
which  were  of  the  lowest  kind,  with 
great  truth,  livelines,  and  humour. 
He  had  a  light  clean  touch,  and  a 
free  manner  of  handling,  and  he  al- 
ways grouped  his  figures  with  singu- 
lar skill.  His  reaping  was  remark- 
ably good  in  the  back  grounds,  and 
his  compositions  produce  an  agree- 
able effect.—  Ibid. 

Bromton  (Richard),  a  portrait 
painter.  He  was  a  pupil  of  Benja- 
min Wilson,  and  afterwards  went  to 
Rome,  and  received  instructions  from 
Raphael  Mingo.  He  was  patronized 
by  the  Earl  of  Northampton  j  who 
was  at  that  time  ambassador  at  Ve- 
nice. He  afterwards  returned  to 
England,  and  by  his  vanity  became 
embarrassed  and  imprisoned  in  the 
King's  Bench,  from  whence  he  was 
liberated  by  the  Empress  of  Russia, 
to  whom  he  had  been  recommended  5 
upon  which  he  went  to  Russia, 
where  he  did  not  survive  many 
years,  but  died  at  Petersburgh  ;  at 
what  time  was  uncertain,  but  cer- 
tainly before  1790.  He  painted  two 
whole  lengths  of  the  Prince  of  Wales, 
and  Duke  of  York ;  and  was  em- 
ployed to  repaint  the  famous  picture 
of  Vandyck,  at  Wilton-house,  which 
has  in  consequence  considerably 
suffered. — Edwards. 

Bronchorst  (Peter),  a  perspec- 
tive and  historical  painter,  born  at 
Delft  in  1588,  died  in  16b I,  aged 
J$.  His  subjects  were  views  of  an- 
cient and  modern  churches,  filled 
with  historical  figures,  executed 
with  great  success.  There  are  two 
productions  of  his  hi  the  council- 
chamber  at  Delft.  The  Judgment 
of  Solomon,  and  Christ  driving  out 
the  Money-Chaugersoutof  theTem- 


ple :  which  are  described  as  being 
very  fine  performances. — Houb.  Pilk. 

Bronchorst  (John),  an  histo- 
rical and  landscape  painter,  born  at 
Utrecht  in  1603.  He  was  first  a 
disciple  of  John  Verburg,  and  af- 
terwards went  to  Brabant,  and  con- 
tinued some  time  with  Peter  Mat- 
tys,  a  painter  on  glass,  whom  he  as- 
sisted iu  several  capital  works.  Ou 
his  return  to  his  own  country,  he 
was  much  employed,  and  devoted 
himself  to  the  study  a  .u  imitations 
of  Cornelius  Poelemberg,  and  by  the 
neatness  and  highly  finishing  of  his 
work,  and  the  elegant  choice  of  his 
subjects,  he  obtained  a  lasting  repu- 
tation. He  painted  on  glass  till  his 
thirty-sixth  year,  afterwards  in  oil, 
in  the  manner  of  Poelemburg.  There 
are  three  of  his  paintings  on  glass, 
which  are  shown  as  curiosities;  and 
in  the  same  church,  on  the  folding- 
doors  of  the  organ,  are  three  histo- 
rical paintings  iu  oil,  the  Triumph 
of  David  over  Goliah ;  the  Anoint- 
ing of  Saul  ;  the  Attempt  of  Saul 
to  kill  David  while  he  was  playing 
on  the  Harp  j  all  admirably  execut- 
ed.— Pilk. 

Bronchrost  (John),  a  painter 
of  birds  and  animals  in  water  co- 
lours, born  at  Leyden  in  ib48,  and 
died  iu  1723,  aged  75.  This  artist 
had  no  particular  master,  being  in- 
tended for  a  much  inferior  profes- 
sion, but  his  own  genius,  love  of 
the  arts,  and  incessant  application, 
enabled  him  to  distinguish  himself 
as  one  of  the  most  eminent  painters 
in  water  colours  of  his  time.  His 
subjects  were  birds,  and  animals  of 
all  kinds,  wild  and  tame,  which  he 
copied  after  nature  with  uncommon 
life,  exactness,  and  expression. — 
Houb.  Pilk. 

Bronzino  (Agnola),  an  histo- 
rical and  portrait  painter,  born  at 
Florence  in  151 1,  and  died  in  1583, 
aged  72.  He  was  a  scholar  of  Pon- 
tormo,  though  at  the  same  time  an 
imitator  of  Michael  Angela.  His 
fresco  iu  the  Palazzo  Vicchio,  and 
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Purgatory  in  the  church  of  St 
Croce,  are  among  the  pictures  ge 
nerally  admired  at  Florence.  His 
portraits  are  numerous  in  the  Italian 
collections.  The  ruling  lone  of  his 
pictures  is  yellow,  and  their  greatest 
fault,  want  of  relief — Fuseli. 

Brouwer,  or  Brauwer,  (Adri- 
an), a  painter  of  drolls  and  conver- 
sations, born  of  poor  parents  at 
Haerlem,  in  1608,  and  died  in  1640, 
aged  32.  He  was  a  disciple  of  Fran- 
cis Huls,  under  whom  he  became  an 
inimitable  artist,  and  one  of  the  most 
celebrated  painters  of  the  Low 
Countries.  His  subjects  were  taken 
from  low  life,  and  always  copied 
from  nature;  such  as  drolls,  con- 
versations, feasts,  taverns,  drunken 
quarrels,  boors  playing  and  disput 
ing  at  cards,  or  surgeons  dressing 
the  wounded  5  but  from  the  various 
excellencies  of  the  executions  are 
more  highly  prized  than  the  works 
of  the  most  eminent  masters.  He 
resided  sometime  with  Rubens,  who 
had  released  him  from  imprison- 
ment 5  but  from  the  levity  of  his 
his  disposition,  he  was  induced  to 
quit  Rubens,  and  his  death  was 
shortly  after  hastened  by  his  intem- 
perate mode  of  \\\\\\%.—Houb.  Pilh. 

Brown  (John),  a  painter,  born 
at  Edinburgh,  and  died  about  I7S7 
He  travelled  in  Italy  for  improve- 
ment, and  was  esteemed  an  artist  of 
considerable  talents  and  acquire- 
ments. His  letters  on  the  poetry 
and  music  of  the  Italian  Opera,  ] 
vol.  1  cnio.  were  published  by  Lord 
Monboddo  in  1789. 

Brunelleschi,  (Philip),  an  ar- 
chitect, born  at  Florence  in  )377, 
and  died  in  1446,  aged  69.  He 
was  originally  a  goldsmith  and  watch- 
maker, but  afterwards  studied  ar- 
chitecture and  perspective,  in  which 
he  made  a  wonderful  progress.  He 
was  patronised  by  the  Medici  family, 
for  whom  he  built  some  fine  struc- 
tures. He  erected  the  dome  of  the 
cathedral  at  Florence,  which  Mi- 
chael Angelo  highly  praised.  He 


also  understood  military  architec- 
ture, and  was  an  excellent  engineer, 
as  well  as  an  agreeable  poet. — Feli- 
bien,  D 'Argcnville. 

Brum  as  (Augustine),  an  Ita- 
lian painter.  He  resided  some  time  in 
England,  and  painted  decorative 
subjects  for  pannels  and  cielings, 
both  in  colours  and  chiaro-scuro. 
He  exhibited  at  the  Royal  Academy 
in  1777  and  1779.  He  afterwards 
went  to  the  West  Indies,  and  resided 
chiefly  at  Dominica.— Edwards. 

Brtjyn  (Cornelius),  a  Dutch 
painter  in  the  17th  century.  He 
travelled  through  Russia,  Persia,  and 
the  East  Indies,  an  account  of 
which  he  published. — Now.  Diet. 
Hist. 

Budd  (George),  a  portrait  and 
landscape  painter.  He  was  origi- 
nally a  hosier,  but  having  studied 
painting,  he  pursued  it,  and  taught 
drawing  for  several  years.  He 
painted  a  portrait  of  Timothy  Bur- 
net, a  shoemaker,  famed  for  sup- 
porting an  action  against  the 
Princess  Amelia,  as  ranger  of  Bushy- 
Park,  which  has  been  engraved. — 
Edivards. 

Buff  alma  ceo  (Buonamica),  an 
historical  painter,  born  at  Florence 
in  1262,  and  died  in  1340,  aged  78. 
He  was  for  some  years  a  disciple  of 
Andrea  Taffi,  and  was  allowed  to 
be  ingenious  in  his  compositions. 
He  had  a  talent  for  droll  humour, 
and  was  the  first  that  advised  the 
introduction  of  a  label  from  the 
mouth  of  the  figure  to  rcpreseut  it 
as  speaking.  This  advice  was  given 
ludicrously  to  a  painter,  but  seri- 
ously introduced  and  followed  from 
whence  the  custom  arose.— Pilk. 

Bugiardini  (Giuliano),  an  his- 
torical and  portrait  painter,  born  at 
Florence  in  14S1,  and  died  in  1556, 
aged  75.  He  at  first  received  in- 
structions from  Bertoldo,  a  sculptor, 
but  being  a  great  friend  of  Michael 
Angelo  Buonarotti,  he  received  fur- 
ther instructions  from  him.  Some 
of  his  works  were  esteemed,  but  his. 
D  r> 
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cesign  and  composition  were  im- 
perfect, and  his  drawing  incorrect. 
— P«J*. 

Bun  el  (Jacob),  a  French  histo- 
rical painter,  born  at  Blois  in  158S. 
He  was  a  disciple  of  Frederick  Zec- 
chero,  and  painted  with  great  repu- 
tation at  Rome  and  Paris.  At  the 
latter  he  painted  a  Descent  of  the 
Holy  Ghost,  which  Nicolo  Poussin 
preferred  to  all  the  other  paintings 
in  that  city. — D'Argenville,  Pilk. 

Bunk  (James),  a  portrait  painter 
of  no  great  powers,  who  died  about 
the  year  178O.  His  favourite  pro- 
ductions were  candle-light  pieces, 
but  his  works  were  mostly  copies 
from  prints. — He  exhibited  with  the 
Free  Society  of  Artists,  from  J7G6 
to  1769. — Edwards. 

Buonaccorsi,  called  Pierino 
Dil  Vaga,  (Pierino),  an  historical 
and  ornamental  painter,  born  in 
Tuscany  in  1500,  and  died  in  1547, 
aged  47.  He  is  celebrated  as  one  of 
the  most  distinguished  scholars  and 
assistants  of  Raphael,  in  the  Vati- 
ta.n.  The  Immolation  of  Isaac,  in 
the  Stanze  ;  the  taking  of  Jericho  ; 
Joseph  Sold  by  his  Brethren  ;  Jacob 
with  the  Vision  ;  the  drowning  of 
Pharaoh  ;  with  others  among  the 
frescos  of  the  Loggice,  are  his. 
That  he  had  much  of  the  Floren- 
tine style,  may  be  seen  by  many  of 
his  works.  But  the  real  thveatre  of 
Pierino's  art  is  Genoa,  where  he  ar- 
rived in  1528,  to  preside  over  the 
embellishments  and  decorations  of 
the  palace  of  Prince  Doria  ;  here 
every  thing,  whether  executed  by 
Pierino  himself,  or  from  his  car- 
toons, breathes  the  spirit  of  tlie 
school  of  Raphael.  It  is  to  his 
style  and  principles  Genoa  owes  the 
foundation  of  its  school. — Argenville, 
Fit  sell. 

Buonarotti( Michael Angelo,  or 
by  some  Michelangolo),  a  celebrated 
painter,  sculptor,  and  architect, 
born  at  the  castle  of  Caprese,  in 
Arezzo,  Tuscany,  in  1474,  and  died 
in  16G4,  aged  91).  He  was  descended 


from  a  noble  family,  and  at  an  early 
age  became  the  disciple  of  Domeni- 
co  Ghirlandaio,  some  of  whose  de- 
signs he  copied  ;  and  afterwards  en- 
tered the  school  opened  by  Lorenzo 
de  Medici,  for  students  of  design 
and  sculpture.    Sculpture  was  his 
primary  pursuit,  and  at  the  age  of 
fifteen,  he  executed  the  head  of  a 
fawn,  which  still  exists,  and  may 
enter  into    comparison    with  the 
finest  pieces  of  antiquity.    In  the 
palace  of  Lorenzo,  he  executed  a 
fine  bas-relief  of  the  battle  of  the 
Centaurs.    So  great  was  his  attach- 
ment to  sculpture,  that  it  was  with 
great  reluctance  he  entered  on  the 
enterprise  of  those  immortal  works 
which  he  has  left  in  painting.  He 
resided  for  some  time  in  the  convent 
of  St.  Spiroto.    His  first  great  work 
in  painting,   on  which  the  result 
and  application  of  his  anatomical 
labours  are  displayed,  was  the  de- 
sign so  much  celebrated  under  the  - 
name  of  the  Cartoon  of  Pisa ;  be- 
gun in  competition  with  Lionardi 
da  Vinci,  for  the  great  saloon  of  the 
public  palace  at  Florence.  This 
work  represents  a  number  of  soldiers 
bathing,   and  on  a  sudden  attack 
leaping  or  rushing  forward,  to  arm 
and  defend  themselves.    At  Rome 
he  distinguished  himself  by  some 
beautiful  works  of  sculpture  ;  Julio 
II.  employed  him  to  make  his  mo- 
nument, and  a  bronze  statue  in  the 
act  of  distributing  alms  ;  and  also 
set  him  to  paint  the  dome  of  a  cha- 
pel.   From  the  commands  .of  Julio 
II.  he  proceeded  to  paint  the  series 
of  frescos  which  occupy  the  cieling 
and  arches  of  the  chapel  of  Sixtus 
IV.    Their  subjects  in  various  his- 
toric   compartments,    and  single 
figures,  is  Theocracy,  or  the  Em- 
pire of  Religion;  the  origin  of  the 
Human  Race,  and  its  progress  to 
Society.    Leo  X.  employed  him  in 
several  architectural  works,in  which 
he  shewed  the  same    elegance  of 
taste  and  design.    He  was  engaged 
in  fortifying  Florence,  and  after  the 
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place  was  taken,  went  to  Venice, 
where  he  gave  a  design  for  the  Rial- 
to.  On  the  death  of  the  architect 
of  St.  Peter's,  at  Rome,  the  direc- 
tion of  that  work  was  entrusted  to 
Michael  Angelo ;  and  he  devoted 
■eventeen  years  to  it  without  a  sa- 
lary. He  built  a  front  to  the  capi- 
tol,  and  restored  it  to  its  ancient 
spendour.  Among  others  of  his 
most  celebrated  works  at  Rome,  he 
continued  the  building  of  the  Far- 
nese-palace,  which  was  began  by 
Bramante  ;  the  Studo  Publico  della 
suprenza,  &c.  by  order  of  Leo  X 
the  second  chapel  in  the  church  of 
St.  Andrea  delle  Valle  ;  part  of  the 
Campi  Doglio  ;  the  superb  deposi- 
to,  in  St.  Pietro,  in  Vincoli  ;  the 
Chapel  of  Sig.  Sforza,  in  the  Basili- 
ca of  Santa  Maria  Maggiore  ;  some 
alteration,  particularly  to  the  form 
of  the  Greek  cross,  to  the  church  of 
Santa  Maria  del  TAngeii,  near  the 
bath  of  Dioclesian,  &c. 

Clemente  had  conceived  the  idea 
of  employing  him  in  two  large  pic- 
tures, the  Fall  of  the  Angels,  over 
the  door,  and  the  Last  Judgment, 
on  the  opposite  side,  over  the  altar 
of  the  Sistine  Chapel.  The  times 
prevented,  and  death  intercepted  the 
execution  of  the  plan.  It  was  re- 
sumed in  part  by  Paul  ill.  who, 
soon  after  his  succession,  in  a  visit 
which  he  paid  the  artist  in  person, 
attended  by  ten  cardinals,  prevailed 
on  him  to  undertake  the  altar- 
piece,  or  rather  to  fill  up  the  enor- 
mous facade  of  the  chapel  above 
the  altar  with  the  immense  compo- 
sition of  the  Last  Judgment.  This, 
if  we  follow  Vasari,  he  must  have 
accomplished  in  seven  years.  He 
indulged  in  this  a  satyrical  humour, 
by  introducing,  among  the  damned, 
a  cardinal  who  was  his  enemy.  His 
last  public  work  was  in  the  oppo- 
site chapel,  called  the  Paulina. 
The  subjects  which  he  chose,  were 
the  Conversion  of  St.  Paul,  and  the 
Crucifixion  of  St.  Peter. 

Michael  Angelo  called  oil-paint- 


ing the  art  of  females  and  of  idlers  j 
and  that  he  never  practiced  it  is 
now  reduced  to  the  solitary  evidence 
of  one  picture.  He  is  the  inventor 
of  epic  painting,  in  the  sublime 
compartments  of  the  Sistine  Cha- 
pel. He  has  personified  motion  in 
the  groupes  of  the  Cartoon  of  Pisa; 
embodied  sentiment  on  the  monu- 
ments of  Lorenzo  ;  unrivalled  the 
features  of  meditation  in  his  Pro- 
phets and  Sibyls  ;  and  in  the  Last 
Judgment,  with  every  attitude  that 
varies  the  human  body,  and  traced 
the  master-trait  of  every  passion 
that  sways  the  human  heart. 

The  character  of  this  great  artist, 
who  has  obtained  from  the  admira- 
tion of  his  countrymen,  the  distin- 
guished appellation  of  "  The  Ange- 
lic Painter,"  is  thus  ably  defined  by 
Fuseli  : — "  In  painting,  in  sculp- 
ture, and  in  architecture,  this  great 
artist  rose  above  all  competition, 
and  has  remained  unrivalled.  In 
painting  (for  which  he  was  most  va- 
lued) sublimity  of  conception,  gran- 
deur of  form,  and  breadth  of  man- 
ner, are  the  elements  of  Michael 
Angelo's  style  j  by  these  principles 
he  selected  or  rejected  the  objects 
of  imitation.  As  a  painter,  as  a 
sculptor,  and  as  an  architect,  he  at- 
tempted, and  above  all  other  men 
succeeded  in,  uniting  magnificence 
of  plan,  and  endless  variety  of  subor- 
dinate parts,  with  the  utmost  simpli- 
city and  dignity.  To  give  the  most 
perfect  ease  to  the  most  perplexing 
difficulty,  was  the  exclusive  pro- 
vince of  this  artist." — Fuseli,  D'Ar- 
genvilley  Roscoe's  Life  of  Lorenzo  de 
Medici,  §c.  $c. 

BcojiTALENT]  (Bernardo),  cal 
led  Girandolr,  an  historical,  mi 
niature,  and  portrait  painter,  arch? 
iect  and  sculptor,  born  at  Florence 
in  154y,  and  died  in  l5os,  aged  O  i. 
He  learned  correctness  of  design, 
and  knowledge  of  colouring  from 
Salvati  Bronzino  and  Vasari ;  but 
the  art  of  painting  in  miniature  he 
acquired  from  Julio  Clovio.  His 
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works,  as  a  painter,  were  soon  the 
objects  of  public  admiration,  from 
a  certain  diguity  in  his  portraits 
and  Madonnas,  as  well  as  his  colour- 
ing. He  fortified  several  places  in 
Tuscany  and  built  several  superb 
edifices.  Ke  invented  several  hy- 
draulic machines,  and  was  well  skil- 
led in  mathematics. — Nouv.  Diet. 
Hist.  Pilk. 

Bupalus,  a  celebrated  Greek 
sculptor,  who  lived  in  the  60th 
Olympiad,  who,  in  conjunction  with 
Anthermus,  made  the  bust  of  the 
poet  Hipponax. — Pliny. 

Buschetto  (da  Dulichio),  a 
Greek  architect  of  the  llth  cen- 
tury, was  born  in  the  isle  of  Duli- 
chio. He  built  the  cathedral  of 
Pisa,  where  he  died. — Felibien. 

Busolen,  a  Dutch  portrait  and 
historical  painter,  who  resided  in 
England  in  the  reign  of  Charles  II. 
He  was  much  esteemed  for  his 
portraits  of  several  noblemen  of  that 
prince's  court ;  bat  of  whom  few 
particulars  are  known. — Diet.  Pcli- 
graphicum. 
Byen  (Nicholis),  an  historical  and 


portrait  painter,  born  at  Dornthein, 
in  Norway,  and  died  about  1692. 
He  was  much  employed  by  the 
late  Sir  Wm.  Temple,  at  his  house 
at  Sheen,  near  Richmond,  in  Surry  ; 
where  he  died  young,  from  the 
effects  of  an  intemperate  life.  He 
was  the  first  man  buried  in  the 
church  of  St.  Clements  Danes,  after 
it  was  rebuilt.  This  church  was 
first  built  by  his  countrymen. — Ibid. 

Byrne  (William),  an  engraver, 
born  in  London  in  1743,  and  died 
in  1805,  aged  62.  He  was  educated 
under  his  uncle,  who  engraved 
on  plate,  but  succeeding  in  a  land- 
scape under  Wilson,  he  was  sent  to 
Paris  for  improvement,  where  lie 
studied  under  A  lid  met  and  Wille. 
After  which  he  returned  to  Eng- 
land, and  engraved  among  other 
valuable  works,  the  Antiquities  of 
Britain  5  Views  of  the  Lakes ;  and 
Smith's  Scenery  of  Italy.  He  ex- 
celled in  atrial  and  perspective,  and 
the  general  effect  of  his  chiaro- 
scuro was  much  admired. — Monthly 
Mag. 
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WPABEL  (Adrian  Vander),  an  emi- 
nent painter,  was  born  at  Rys 
w»ck,  in  1631,  and  died  in  1695. 
His  landscapes  and  cattle  are  very 
fine, — Houb. 

Caffa,  (Melchior),  a  sculptor 
and  desiguer,  born  at  Malta  in  10-31, 
died  at  Rome  in  1687,  aged  56. 
This  artist  has  been  compared  to 
Bernini.  SevgKaj. oj  the  churches  at 
Rome  are  ornamented  with  his  pro- 
duct i  ons .— D'J  rgenville . 

Caffieri  (Philip),  a  sculptor 
born  at  Rome  in  1634.  He  vent 
to  France,  by  invitation  from  Cardi- 
nal Mazarine,  and  the  minister  of 
Finance,    Colbert,  who  appointed 


him  inspector  of  the  marine  at  Dun- 
kirk, in  L616. — Nouv.  Diet.  Hist. 

Caffieri  (James),  a  sculptor 
and  son  of  the  preceding,  who  died 
about  175".  He  executed  some  fine 
busts  in  bronze.— Ibid. 

Catfieri  (John  James),  also  a 
son  of  Philip,  and  followed  his  fa- 
ther's profession. — Ibid. 

Cagm  ari  (Paolo), called  Paolo 
Veronese,  an  historical  painter, 
born  at  Verona,  in  1530,  and  died 
iu  1588,  aged  58.  He  was  a  disciple 
of  Antonio  Badile,  and  when  young 
painted  in  the  Cathedral  of  Mantua, 
where  he  displayed  his  superiority 
over  his  competitors.    He  went  to 
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Venice,  and  afterwards  to  Koine, 
where,  from  the  frescoes  of  Michael 
Angelo,  and  Raphael,  he  acquired 
the  idea  of  that  breadth  which  dis- 
tinguishes him  in  his  allegorical  and 
mythological  pictures.  The  Apo- 
thesis  of  Venice,  in  the  Ducal-palace, 
for  magnificence  of  combination, 
loftiness,  splendour,  and  variety,  of- 
fers in  one  picture,  the  principles  of 
the  elemental  beauties  of  his  style. 
It  was,  however,  less  in  this  work 
than  to  his  convivial  compositions, 
that  Paolo  owes  his  celebrity.  He 
painted  four  at  Venice,  for  four  re- 
fectories of  convents,  all  of  enor- 
mous dimensions.  Light  grounds, 
and  virgin  tints,  have  contributed  to 
preserve  the  freshness  of  his  pic- 
tures ;  of  which,  the  family  of  Da- 
rius presented  to  Alexander,  and  a 
St.  Giorgio,  are  examples  ;  they  have 
received  from  that  period  that  mel- 
lowness, time  alone  can  give. — De 
'Piles,  D' Argenville. 

Cagliari  (Carletto),  an  histori- 
cal painter,  born  at  Venice  in  1570, 
and  died  in  1596,  aged  26.  He  was 
a  son  of  Paolo,  and  by  his  instruc- 
tions produced  some  extraordinary 
performances  when  only  eighteen 
years  of  age,  and  had  he  not  been 
^cut  off'  by  an  early  death,  would,  it 
is  imagined,  have  equalled  his  fa- 
ther.—De  Piles,  Pilk.  D1 'Argenville. 

Cagliari  (Gabriel),  an  histori- 
cal and  portrait  painter,  also  a  son 
of  Paolo,  born  at  Venice  in  1568, 
and  died  in  1631,  aged  63.  The  at- 
tention of  this  artist  was  principally 
directed  to  commerce,  and  only  at 
intervals  to  painting  j  when  he 
painted  some  historical  subjects,  but 
principally  portraits. — Ibid. 

Cagliari  (Benedict),  a  sculptor 
and  painter  of  architecture,  born  at 
Verona  in  1S38,  and  died  at  Venice 
in  1598,  aged  60.  He  was  the  bro- 
ther of  Paolo  Veronese,  and  painted 
in  his  style  and  manner,  but  he  chief- 
ly excelled  in  painting  architecture 
with  which  he  enriched  the  compo- 
sitions  of  his  brother.     The  St. 


Agatha,  atMuranu,  his  best  perform- 
ance, has  been  attributed  to  his  bro- 
ther, and  engraved  under  his  name. 

—Ibid. 

Cagnacci  (Guido),  also  called 
Gaulassi,  an  historical  painter, 
born,  according  to  some,  at  Castel 
Durante,  and  to  others  at  Archan- 
geli,  in  1600,  and  died  in  l6si,aged 
8  1 .  He  is  better  known  in  Germany 
than  Italy,  being  patronized  by  the 
court  of  the  Emperor  Leopold.  He 
painted  chiefly  pictures  for  princely 
or  private  appartments.  His  Lucrc- 
tia  in  the  palace  of  Isolani,  and  his 
David  in  the  Colonna,  have  been  re- 
peatedly copied  by  the  Bolognese 
and  Roman  schools,  and  the  latter 
oftener  than  even  the  David  of 
Guido.  Fuseli,  Nouv.  Diet.  Hist. 
.  Cairo  (Francesco),  called  Ca- 
Valiere  del  Cairo,  an  histori- 
cal and  portrait  painter,  born  at 
Milan,  in  1598,  and  died  in  1674, 
aged  76.  He  was  a  disciple  of  Mo- 
razzone,  whose  style  he  at  first 
adopted,  but  altered  it  when  he  had 
perfected  his  studies  at  Rome ;  and 
afterwards  by  studying  the  works  of 
the  famous  masters  of  the  Venetian 
school,  he  acquired  such  a  strong 
and  lively  manner  of  colouriug,  as  to 
have  his  pictures  ascribed  to  Titian, 
or  Paolo  Veronese.  The  Duke  of 
Savoy,  Victor  Amaleus  I.  invited 
him  to  his  court,  conferred  on  him 
the  order  of  knighthood,  and  allow- 
ed him  an  honourable  pension.  There 
is  a  picture  of  St  .Theresa,  by  this  mas- 
ter, at  Venice,  which  is  much  admir- 
ed ;  and  one  at  Pavia,  representing 
the  Virgin,  St.  Catherine  of  Siena, 
and  another  saint,  excellently  design- 
ed and  coloured,  in  a  style  resem- 
bling Rubens. — Pilk. 

CaLabrois  (Mathias  Petri),  a 
celebrated  painter,  born  at  Calabria, 
in  1643,  and  died  in  1699,  aged  56. 
He  studied  under  Lanfranc  and  his 
works  are  in  much  estimation. — 
Moreri. 

Calundrucci  (Giaeinto),  an 
historical  and  portrait  painter,  born 
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at  Palermo,  m  I040,  and  died  in 
1707,  aged  01 .  He  was  a  disciple  of 
Carlo  Maratti,  whose  manner  and 
style  of  composition  he  imitated.  He 
became  an  artist  of  considerable  emi- 
nence, and  executed  several  noble 
works  for  the  churches,  convents, 
and  chapels  at  Rome. — Pilk. 

Calcar  (John  de),  an  historical 
and  portrait  painter,  born  at  Calcar, 
a  city  of  Cleves,  in  1499,  and  died 
at  Naples, in  1546  aged  47.  He  was 
the  principal  disciple  of  Titian,  and 
some  of  his  designs  and  paintings 
have  been  accounted,  by  good  judges, 
the  works  of  Titian  himself.  And  it 
has  also  been  affirmed  that  several  of 
his  pictures  have  been  mistaken  for 
the  works  of  Raphael.  He  designed 
all  the  heads  for  the  works  of  Vasari 
and  the  anatomical  figures  in  the 
works  ofVessalius.  Rubens  was  in 
possession  of  a  Nativity,  by  this 
master,  in  which  the  light  pro- 
ceeded from  the  infant. — Pilk.  De 
Piles. 

Caldara  da  Caravaggio 
(Polidoro),  an  historical  and  orna- 
mental painter,  born  in  1492,  and 
died  in  1543,  aged  51 .  This  master, 
from  a  labourer,  became  an  assistant 
of  Raphael,  in  the  works  of  the  Va- 
tican. He  acquired  great  celebrity 
for  his  unrivalled  power  of  immitat- 
ing  the  antique-relievos,  which  he 
did  little,  if  at  all,  inferior  to  the  an- 
cients themselves.  These  admirable 
works  he  executed  in  chiaro  scuro. 
He  was  the  inventor  of  a  style  which 
rose  and  perished  with  him.  His 
design  was  correct,  and  without  man- 
ner. He  had  a  happy  manner  of 
transposing  himself  into  the  times  of 
which  he  represented  the  transaction, 
the  costume,  and  rites.  Of  all  the 
works  in  friezes,  facades,  and  snpra- 
portes,  executed  by  him  and  Maturi- 
110,  of  Florence,  his  companion, 
scarcely  a  fragment  remains.  When 
the  Duke  of  Bourbon  stormed  and 
pillaged  Rome,  in  1597,  Polidoro 
fled  to  Naples,  where  he  received 
numerous  commissions,  and  had  be- 
gan to  form  a  school,  but  soon  after 


determined  to  pass  over  to  Sicily. 
He  now  chauged  chiaro-scuro  for 
colour,  and  painted  at  Migrina  a 
large  composition,  of  Christ  led  to 
Clavary,  which  has  been  highly  ex- 
tolled.— De  Piles,  Pilk.  D\4rgen- 
ville. 

Calendario  (Philip),  an  archi- 
tect and  sculptor,  who  resided  at 
Venice  in  1354.  He  erected  the 
porticoes  that  surround  the  place  of 
St.  Mark. — Moreri. 

Caliavari  (Luca),  a  painter  of 
sea-ports,  landscapes,  and  views  of 
Rome,  born  at  Udine  in  i665,  and 
died  in  1715,  aged  50.  He  acquir- 
ed his  whole  skill  by  studying  and 
copying  the  works  of  several  eminent 
painters.  His  subjects  were  gene- 
rally sea-ports  and  landscapes,  em- 
bellished with  a  variety  of  elegant 
figures,  especially  views  about  Rome 
and  Venice,  which  have  much  merit. 
He  published  a  volume  of  perspec- 
tive views  of  Venice,  etched  with  ac- 
qua-fortis.— Pilk. 

Cellestrusa  (Giovanni  Battis- 
ta"),  a  Roman  engraver  and  painter, 
who  flourished  about  1052.-— Diet. 
Poly. 

Callimachus  (of  Corinth),  a 
Greek  architect,  who  flourished 
about  540  years  before  Christ.  He 
was  Ihe  inventor  of  the  Corinthan 
order,  which  is  said  to  have  originat- 
ed by  seeing  the  leaves  of  the  acan- 
thus gracefully  spreading  over  the 
basket  upon  a  lady's  tomb. — Pliny, 
Moreri. 

Callot  (James),  a  celebrated  en- 
graver, born  at  Nancy  in  1593,  of  a 
noble  family,  and  died  at  Florence, 
in  1636,  aged  43.  He  studied  his 
art  at  Rome ;  his  engraviugs,  by 
which  he  acquired  great  reputation, 
are  highly  valued. — Moreri. 

Calvart  (Denis),  an  historical 
and  landscape  painter,  born  at  Ant- 
werp in  1555,  and  died  in  1619,  aged 
04.  At  first  he  employed  himself  in 
painting  landscapes  and  studying 
nature  j  but  having  determined  to 
travel  to  Italy,  on  his  journey  he 
stopped  at  Bologna  where  he  became 
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a  disciple  of Frospero  Foutaau,  anu 
and  afterwards  of  Lorenzo  Sabattini, 
with  whom  he  travelled  to  Rome, 
where  he  profited  himself  in  design, 
perspective,  architecture  and  anato- 
my. He  afterwards  opened  an  ac- 
demy  at  Bologna  and  from  his  style 
of  colour,  he  procured  a  large  num- 
ber of  disciples  among  whom  were 
Guido,  Albano,  and  Domenichino. 
There  is  a  fine  picture  by  Calvart 
in  the  Palazzo  Ranuzzi,  at  Bologna, 
representing  two  Hermits ;  and  a 
Nativity  in  the  Pembroke  collection. 
The  works  of  this  master  are  to  be 
found  in  the  different  public  and 
private  collections  in  Europe. — 
D'ArgenvUle,  Pilk. 

Calvi  (Lazzaro),  an  historical 
painter,  born  at  Geneva  in  lsoi, 
uad  died  in  1606,  aged  105.  He  w;;s 
a  son  of  Agostini  Calvi,  one  of  the 
most  tolerable  painters  and  reformers 
of  the  o!d  style,  and  was  with  Pantaleo 
Calvi,  his  eldest  brother,  among  the 
first  pupils  of  Perino  del  Vaga. 
Pantaleo  was  content  to  lend  his  as- 
sistance and  name  to  Lazzaro,  with- 
out pretending  to  share  the  praise 
due  to  his  numerous  ornamental 
works  at  Geneva,  Monaco,  and  Na- 
poli,  among  which  none  exceeds 
the  facade  of  the  palace  Doria,  near 
Spinola.  From  a  jealousy  of  rival 
merit  he  fell  into  excesses  unknown 
to  other  artists,  if  we  except  Coren- 
zio.  He  was  engaged  in  these  ca- 
bals when  he  painted  the  birth  of 
St.  Johu  the  Baptist,  in  the  chapel 
Centurione,  in  concurrence  with  An 
dera  Semini,  and  Luea  Cambiaso  ; 
which  though  one  of  his  performance, 
•fell  short  of  the  powers  of  Luca,  to 
whom  Prince  Doria  gave  the  pre- 
ference, which  so  enraged  Calvi, 
that  he  left  the  art  for  twenty  years. 
He  returned  to  it  at  last,  and  practis- 
ed till  his  85th  year.  He  was  of  a 
very  irritable  disposition ;  but  his 
extreme  old  age  is  said  to  have  been) 
lengthened  by  his  frugal  manner  of 
living. — JV/oren, 

C A  lza  (Antonio),  a  landscape  and 
battle  painter,  born  at  Verona  in] 


1053.  He  was  a  discipie  of  Carlo 
Cignaui,  at  Bologna,  but  having  seen 
some  battle  pieces  of  Borgognoue,  he 
determined  to  visit  Rome,  where  he 
became  his  disciple  and  copied  his 
works  with  great  care  and  delight. 
He  afterwards  devoted  himself  to 
paint  battles  and  landscapes,  the 
former  in  the  style  of  Borgognone, 
and  the  latter  in  taste  and  manner  of 
Gaspar  Poussin,  whom  he  imitated 
successfully. — Pilk. 

Camassei  or  Camace  (Andrea), 
an  historical  and  landscape  painter, 
who  died  in  1648.  He  was  at  first 
a  disciple  of  Domenichino,  and  af- 
terwards in  the  school  of  Andrea 
Scacchi.  He  was  employed  at  St. 
Peters  at  Rome,  and  St.  John  La- 
teran,  and  his  works  are  much  ad- 
mired for  their  design  and  colouring. 
The  battle  between  Constantine  and 
Maxentius,  and  the  triumph  of  Con- 
stantine, are  noble  and  grand  com- 
positions. There  is  a  picture  of 
Venus  and  the  Graces,  said  to  be 
his,  at  Wilton,  the  seat  of  the  Earl 
of  Pembroke,  in  Wiltshire. — Pilk. 

Campbell  (Colin),  an  architect, 
who  died  about  1734.  He  builtsome 
elegant  edifices  in  Kent,  &c!  and 
was  surveyor  of  the  works  at  Green- 
wich ;  he  wrote  the  Vitruvius  Britan- 
nieus,  3  vols,  folio.  Wanstead-house, 
in  Essex,  is  a  fine  example  of  his 
skill  as  an  architect. — Gen.Biog. 
Diet. 

Cemphuysen  (Dirk)  a  painter  of 
landscapes,  cattle,  and  moonlights, 
born  atGorcum  in  1586.  He  was  a 
disciple  of  Diederic  Govertze.  He 
was  possessed  of  considerable  talent, 
and  studied  nature  with  care,  judg- 
ment, and  assiduity.  His  subjects 
were  mostly  small  landscapes,  with 
numerous  buildings,  huts,  or  views 
of  villages  on  the  banks  of  rivers, 
and  generally  represented  by  moon- 
light. They  have  great  merit,  and  his 
distances  are  particularly  well  man- 
aged. As  he  quitted  painting  when 
he  was  only  eighteen  years  old,  his 
works  are  of  considerable  value. — 
Pilk. 
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Cam  Pi  (Galeazzo),  an  historical 
and  portrait  painter,  who  died  in 
1536.  His  historical  works  are  still 
to  be  seen  at  Cremona  and  Ferrara, 
but  his  powers  is  most  evident  by  a 
portrait  of  himself,  painted  by  his 
own  hand,  which  is  said  to  be  of  ex- 
traordinary merit,  and  which  was 
placed  in  the  gallery  of  painters  at 
Florence. — Pilk. 

Cam  pi  (Bernardini),  an  historical 
painter  born  at  Cremona,  in  1522, 
and  died  in  1584,  aged  62.  He  was 
a  disciple  of  Julio  Romano,  and  af- 
terwards studied  Raphael,  and  the 
antique  at  Rome.  His  principal 
works  are  at  Mantua,  Cremona,  and 
Milan. — Ibid. 

Canal  (Antonio),  called  Cana- 
1/etto,  a  painter  of  ruins,  perspec- 
tive, and  views,  born  at  Venice,  in 
1697,  and  died  in  1768,  aged  71.  He 
was  the  son  of  Bernardo,  a  scene 
painter,  and  at  first  followed  his  fa- 
ther's profession.  He  went  when 
young  to  Rome,  and  applied  himself 
with  assiduity  to  paint  views  from 
nature,  and  the  ruins  of  antiquity. 
On  his  return  to  Venice  he  continued 
the  same  studies  from  the  prospects 
of  that  city.  Numbers  of  these  are 
exact  copies  of  the  spots  they  re- 
present, and  several  the  compound 
of  his  own  invention.  The  most  in- 
structive and  novel  of  these,  appears 
to  be  that  view  of  the  grand  canal  in 
which  he  has  introducedsome  designs 
by  Palladio.  He  produced  great  ef- 
fects, somewhat  in  the  manner  of 
Tiepolo,  who  sometimes  put  in  his 
figures.  It  has  been  observed  of  this 
artist  that  he  took  picturesque  li- 
berties without  extravagance. — Ibid 

CANGIAGIO  or  CAMBIASO(Ludo- 

vico),  called  Luchetto.  A  Genose 
painter  and  sculptor,  born  in  1527, 
and  died  in  Spain,  in  1585,  aged  58. 
His  works  at  Genoa  are  very  nume- 
rous, and  be  was  employed  by  the 
king  of  Spain  to  adorn  part  of  the 
Escurial  5  Cangiagio  had  three  diffe- 
rent manners,  at  thn  e  different  pe- 
riods of  his  life ;  his  first  was  gigantic 


and  not  natural ;  his  second  was  his 
best  style  j  and  the  third  is  distin- 
guished by  a  more  rapid  and  expedi- 
tious manner  of  pencilling.  There 
were  two  paintings  of  this  master  in 
the  royal  collection  at  Paris.  A 
Sleeping  Cupid  as  large  as  life,  and 
Judith  with  her  attendant ;  and  one 
in  the  Pembroke  collection  at  Wilton, 
representing  Christ  bearing  his  Cioss. 
Be  Piles,  D'Argenville,  Pilk. 

Cano  (Alonzo),  called  the  Michel- 
angiolo  of  Spain,  born  at  Grenada,  in 
1600,  and  died  in  1676,  aged  76.  He 
studied  architecture  under  his  father, 
and  sculpture  under  Pacheco  of  Se- 
ville,and  paintingunder  Juan  del  Cas- 
tillo. He  executed  two  collossal 
figures  of  St. Peter  andSt.Paul,which 
were  much  admired  ;  and  he  adorned 
several  churches  and  palaces  with 
his  works,  both  in  painting  and  sculp- 
ture. He  was  made  first  royal  ar- 
chitect, king's  painter,  and  instructor 
to  the  Prince  Don  Balthazar  Carlos. 
It  is  related  of  him,  that  during  his 
last  moments,  when  the  priest  held 
to  him  a  crucifix  wretchedly  execut- 
ed, he  told  him  to  take  it  away,  for 
it  wa's  so  badly  done,  he  could  not 
bear  the  sight  of  it.— Cumberland's 
Anecdotes  of  Spanish  Painters. 

Cantarini  (Simon),  called  Pe- 
zarese,  from  the  place  of  his  nativi- 
ty, born  in  1612,  and  died  at  Verona, 
in  1648,  aged  36.  He  was  a  disciple 
of  Guido,  and  his  works  are  often 
mistaken  for  those  of  his  master. — 
Nouv.Bict.  Hist. 

Canuti  (Domenico  Maria),  au 
historical  painter,  born  at  Bologna, 
in  1623,  and  died  in  1678,  aged  55. 
He  had  no  instructor  in  paiuting 
but  nature,  seconded  by  a  happy 
genius.  He  was  employed  in  many 
magnificent  works  at  Rome  and 
at  Bologna,  which  are  still  much 
admired. — Pilk. 

Caracci  (Ludovico),  an  histori- 
cal, landscape,  and  portrait  painter, 
born  at  Bologna  in  1555,  and  died 
in  1619,  aged  64.  He  was  at  first 
a  disciple  of  Prospero  Fontana,  but 
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afterwards  studied  the  works  of 
Titian,  Tintoretto*  and  Paolo  Ver- 
onese, at  Venice  ;  and  Parmigiano 
and  Coreggio,  at  Parma.  He  was 
however,  far  from  subscribing  to 
any  master's  dictates,  or  implicitly 
imitating  former  styles,  but  was 
the  uniform  pupil  of  nature.  He 
is  esteemed  to  have  less  fire  in  his 
compositions  than  Annibale  or  Agos- 
tino, but  to  surpass  them  in  grace, 
dignity  and  sweetness ;  but  parti- 
cularly in  religious  subjects,  which 
his  taste  preferred,  and  for  which 
be  appears  eminently  fitted,  by  the 
simple  but  dignified  manner  of  his 
designs,  and  that  solemnity  of  hue 
which  has  been  so  often  recom- 
mended as  the  proper  tone  of  histo- 
ric colour.  His  Madonas  too,  after 
the  manner  of  Coreggio,  had  a 
wonderful  grace.  The  foundation 
of  that  school,  so  highly  celebrated 
and  distinguished  by  the  title  of  the 
Academy  of  the  Caraccis,  was  laid 
by  Ludovico,  iu  concert  with  Agos- 
tino  and  Annibale.  They  establish- 
ed well-chosen  models  of  men  and 
women,  and  had  a  collection  of  casts 
from  the  best  figures,  some  antique 
statues,  and  curious  basso-relievos, 
which  Lodovico  had  collected  at 
Rome  -y  the  best  designs  of  the 
great  masters,  and  books  on  all  sub- 
jects relative  to  the  art.  They  were 
assisted  by  a  noted  anatomist, Antho- 
ny de  la  Tour.  Among  the  disciples 
formed  in  this  academy,  are  Guido, 
Domenichino,Albano,  Lanfranc,  and 
Guercino.  Ludivico  was  great  in 
landscapes  as  well  as  in  figures,  and 
his  private  character  was  estimable. 
Many  of  his  pictures  have  been 
engraved,  and  some  by  himself. — 
T/Argenville. 

Caracci  (Agostino),  an  histori- 
cal and  portrait  painter,  and  engra- 
ver, born  at  Bologna  in  1558,  and 
died  in  1609,  aged  44.  He  was  the 
son  of  a  taylor  at  Cremona,  and 
elder  brother  of  Annibale.  His  first 
master  was  Piospera  Fonta.ua,  and 
afterwards  of  Passeroti  ^  bat  chiefly 
Ludovico    Caracci,    under  whose 


direction  he  acquired  that  taste 
and  knowledge  which  has  renr 
dered  his  name  eminent,  He  de- 
voted a  great  portion  of  his  time  to 
engraving,  which  he  had  learned 
from  Cornelius  Cors.  He  assisted 
Annibale  in  the  disposition  and  exe- 
cution of  the  Farnese  Gallery,  but 
from  jealousy  on  the  part  of  his 
brother  they  separated.  His  most 
celebrated  works  in  oil  is,  the  Com- 
munion of  St.  Jerome,  which  is 
now,  with  its  rival  picture  of  the 
same  subject  by  Domenichino,  in 
the  Louvre  at  Paris.  Agostino  for 
a  time  led  a  free  course  of  life,  but 
by  contemplating  a  Madona  of  his 
own  painting,  was  struck  with  re- 
morse,  and  retired  to  a  convent 
where  he  died.  -'-Ibid. 

Caracci  (Annibale),  an  histori- 
cal, portrait,  and  landscape  painter, 
born  at  Bologna  in  1560,  and  died 
in  1609,  aged  49.  He  was  a  disci- 
ple of  his  cousiu-german,  Ludovica 
Caracci,  and  studied  the  works  of 
Titian,  Tintoretto,  aud  Paolo  Ver- 
onese, at  Venice  \  and  those  of  Co- 
reggio at  Parma.  His  early  per- 
formances at  Bologna,  afforded 
proofs  of  an  extensive  genius,  and 
his  fame  extending  to  Rome,  An- 
nibale was  invited  thither  by  Cardi- 
nal Farnese,  who  employed  him  to 
paint  that  gallery,  which  is  so  well 
known  through  all  Europe ;  to 
which  he  devoted  ten  years  of  his 
life,  and  which  will  remain  a  monu- 
ment to  the  glory  of  Annibale,  but 
of  everlasting  disgrace  to  his  em- 
ployer, who  rewarded  his  talents  iu 
a  manner  so  meanly  and  unworthily. 
He  received  from  that  wealthy  ec- 
clesiastic, five  hundred  crowns  for 
the  labour  of  ten  years.  At  Rome 
he  was  induced  to  change  his  Bolog- 
nese  manner,  which  had  much  of 
CoreggkVs  in  it,  to  one  which  was 
indeed  more  learned,  but  at  the 
same  time  more  dry,  and  less  na- 
tural, both  iu  design  and  colouring. 
His  genius  appears  to  have  been 
better  adapted  to  poetical  and  pro- 
fane subjects  than  sacred  ones  ;  and 
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though  superior  in  power,  execu- 
tion and  academical  prowess,  was 
inferior  to  his  brother  and  cousin  in 
taste,  sensibility  and  judgment  ;  of 
this  the  Farnese  Gallery,  his  mas- 
ter-piece, is  a  sufficient  proof. — 
Ibid. 

Caracci  (Antonio),  called  II 
Goebo,  a  natural  son  of  Agostino, 
born  at  Bologna  in  1583,  and  died 
in  161 8,  aged  35.  He  was  instruct- 
ed in  the  art  of  painting  by  Anni- 
bale,  and  appears  to  have  had  a 
lively  and  promising  genius  ;  and  if 
a  judgment  of  his  talents  may  be 
formed  by  his  frescos  in  the  three 
chapels  belonging  to  the  church  of 
San  Bartolomeo  nel  l'lsola,  it  would 
appear  not  improbable  he  might 
have  surpassed  even  the  whole  fa- 
mily of  the  Caracci.-  -Ibid. 

Caracci  (Francesco),  called 
Franceschino,  an  historical 
painter,  born  in  1594,  and  died  hi 
1622,  aged  28.  He  was  the  bro- 
ther of  Agostino  and  Annibale  Car- 
acci, and  a  disciple  of  Ludovico, 
under  whom  he  became,  in  a  short 
time,  an  eminent  designer  of  naked 
figures,  and  was  considered  by  his 
master  superior  to  any  of  his  fellow 
disciples,  in  freedom  of  hand,  cor- 
rectness and  truth  ;  but  by  neglec- 
ting colour,  he  lessened  his  reputa- 
tion, which  he  might  otherwise  have 
effectually  secured. 

Caravagio  (Michael  Angelo 
Amerigi  da),  an  historical,  por- 
trait, fruit,  and  flower  painter,  born 
at  Caravagio  in  the  Milanese,  in 
3569,  and  died  in  1609,  aged  40. 
He  studied  under  Giorgione  at  Ve- 
nice, and  afterwards  under  Guisippe 
Cesari,  at  Rome  ;  but  he  established 
a  style  of  his  own,  as  he  found  in 
the  works  of  his  masters  more  to  re- 
ject than  to  follow.  His  great  ex- 
cellency consisted  in  truth  of  colour. 
His  master-piece  is  the  entombing 
of  Christ,  at  present  in  the  Louvre, 
at  Paris.  D'Argenville  relates  the 
following  anecdote  of  this  celebrated 
artist :    Being  at  an  alehouse,  with- 


■  out  any  money  to  pay  his  reckouing, 
he  painted  a  new  sign,  which  after- 
wards sold  for  a  considerable  sum.— 
D'Argenville. 

Cardi  (Ludovico),  called  Cigo- 
LI  orCivoLi,  an  historical  paint- 
er, born  in  1559,  and  died  in  16 13, 
aged  54.  He  was  a  disciple  of 
Santi  di  Titi,  and  gave  a  new  style 
to  the  Florentine  school  j  he  was 
the  inventor  of  original,  but  not  a 
steady  style  ;  that  which  he  adopted 
at  Rome,  differs  from  his  former 
one.  His  best  works  are  the  follow- 
ing :  the  Trinity,  in  the  church  of 
St  Croce;  St  Albert,  in  that  of  St. 
Maria  Maggiore ;  the  Martyrdom 
of  St.  Stephen,  at  the  sisters  of 
Monte  Domini  3  St.  Anthony  convert- 
ing a  Heretic,  at  Cortona  ;  and  his 
St.  Peter  healing  the  Cripple,  in  the 
Vatican,  at  Rome  3  which  Andrea 
Sacchi  placed  next  the  Transfigura- 
tion of  Raphael,  and  the  St.  Jerome 
of  Domenichino ;  but  which  unfor- 
tunately is  at  present  nearly  destroy- 
ed De  Piles,  D'Argenville, 

Carducci  (Bartolomeo),  an  his- 
torical painter,  born  in  Tuscany,  in 
1560,  and  died  in  Spain  )6l0,  aged 
50.  He  went  to  Spain  with  Federi- 
go  Zuccari,  where  he  established 
himself  with  his  brother  Vincenzio. 
He  was  one  of  the  painters  employed 
in  the  Escurial,  and  assisted  Pilegri- 
uo  Tibaidi  in  painting  the  cieling  of 
its  library,  and  the  frescos  of  the 
cloisters.  His  master-piece  is  said 
to  be  a  Descent  from  the  Cross,  in 
the  small  chapel  of  St.  Philipe  el 
Real,  in  Madrid.— I  hid. 

Carings  (John),  an  English  land- 
scape painter,  who  died  at  Amster- 
dam about  1640.  He  passed  great 
part  of  his  time  in  Holland,  and 
painted  many  views  of  that  country 
with  neatness  and  precision. — Diet. 
Poly. 

Carlini  (Agostino),  an  Italian 
sculptor,  who  died  in  1799-  He  re- 
sided in  England,  and  was  appointed 
keeper  of  the  Royal  Academy.  He 
excelled  particularly  in  draperies. 
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Among  his  best  works  is  an  eques-| 
trian  statue  of  the  king,  a  model  of 
which  is  in  the  council-room  of  the 
Royal  Academy  ;  and  a  statue  of  the 
late  Dr.  Ward,  in  marble,  which  is 
in  the  great  room  of  the  Society  of 
Arts,  at  the  Adelphi. — Gen.  Biog 
Diet. 

Carlisle  (Ann),  an  English  ar- 
tist, cotemporary  with  Vandyck ; 
she  was  much  esteemed  as  an  artist, 
and  patronized  by  king  Charles  1. 
Diet.— Poly. 

Carloni  (Giov.  Batista),  an 
historical  painter,  born  at  Genoa  in 
J 594,  and  died  in  1680,  aged  86. 
He  was  a  disciple  of  Passignano  ; 
he  studied  at  Rome,  and  afterwards 
with  his  brother  Giovanni.  Their 
most  splendid  works  are,  the  frescos 
of  the  cathedral  del  Guastato,  at 
Genoa,  the  colouring  of  which,  at 
the  same  time,  surprises  and  en- 
chants ;  every  colour  is  pronounced 
in  its  purest  and  deepest  tone,  with- 
out impairing  the  harmony  of  the 
whole.  Batista  survived  his  brother 
fifty  years,  and  distinguished  him- 
self by  bis  novel  style,  in  the  church- 
es and  collections  of  Liguria  and 
Lombardy. —  Vies  les  Pintres. 

Caroto  (Giovanni  Francesco), 
an  historical  and  portrait  painter, 
born  at  Verona,  in  1470,  and  died  in 
1546,  aged  76.  He  was  at  first  a 
disciple  of  Liberate  Veronese,  after- 
wards of  Andrea  Mantegna,  under 
whom  he  so  greatly  improved,  as  to 
be  often  superior  to  his  master.  He 
originally  preferred  to  paint  in  a 
small  size,  but  at  length,  from  a  de- 
sire of  confuting  those  who  asserted 
he  was  incapable  of  painting  in 
large,  he  executed  a  noble  design  in 
the  chapel  of  the  Virgin,  at  Verona, 
with  figures  as  large  as  life,  which 
established  his  name  and  reputation 
Pilk 

Caroto  (Giovanni),  an  historical 
and  portrait  painter,  and  archi- 
tect, brother  of  the  preceding.  He 
was  a  disciple  of  his  brother,  and 
imitated   his  manner.     He  made 


drawings  of  all  the  curious  remains  of 
antiquity,  in  and  near  Verona,  parti- 
cularly the  famous  amphitheatre, 
which  were  engraved  and  published. 
In  the  latter  part  of  his  life  he  settled 
at  Venice,  and  had  for  his  scholars, 
Paolo  Veronese,  and  Anselmo  Can- 
nero. — Pilk. 

Carpen  tiers  (Adrian),  a  foreign 
artist,  who  resided  in  England,  and 
exhibited  in  1774.  One  of  his  best 
performances  was  a  half  length  of 
Roubilliac,  the  sculptor,  an  excellent 
likeness. — Edwards. 

Carpi  (Ugo  da),  an  historical 
painter,  who  died  in  1500.  This 
artist  is  more  famous  as  the  disco- 
verer of  a  manner  of  painting  in 
chiaro-6curo,  than  as  a  painter.  This 
art  he  performed  by  two  pieces  of 
box- wood,  one  of  which  marked  the 
outlines  and  shadows,  and  the  other 
impressed  the  colours,  leaving  some 
parts  of  the  paper  uncovered  as 
masses  of  light.  He  executed  in 
this  manner  several  prints  from  the 
designs  and  cartoons  of  Raphael, 
particularly  one  of  the  Sybil  ;  a 
Descent  from  the  Cross  5  the  history 
of  Simon  the  Sorcerer  5  and  the 
Death  of  Ananius.  This  art  was 
greatly  improved  by  Balthaser  Pe- 
ruzzi,  of  Siena,  and  Parmigiano, 
who  published  several  excellent  de- 
signs in  that  manner. — Pilk. 

Carpioni  (Julio),  a  painter  of 
history,  bacchanals,  triumphs,  and 
sacrifices,  born  at  Venice  in  l6ll, 
and  died  in  1674,  aged  63.  He  was 
a  disciple  of  Alessandro  Varotari, 
cal'ed  Paduanino,  under  whom,  in 
a  short  time,  he  acquired  great  re- 
putation. He  preferred  painting  in 
a  small  size,  and  those  subjects, 
which  admit  a  great  number  of  fig- 
ures, as  bacchanalians,  sacrifices, 
etc  His  works  are  held  in  high 
estimation,  and  much  sought  after. 
—Ibid. 

Carpi  (Girolami),  a  portrait  and 
historical  painter,  born  at  Ferrara, 
in  1501,  and  died  in  1556,  aged  55. 
He  was  a  disciple  of  Garofalo,  but 
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devoted  his  whole  time  and  attention 
for  several  years,  in  studying  and 
copying  the  works  of  Coreggio  : 
which  he  succeeded  so  far,  and  ac- 
quired excellence  in  the  imitation  of 
Coreggio's  style,  that  many  of  hi? 
paintiugs  finished  hy  himself,  were 
taken  for  originals  ;  and  it  is  not  im- 
probable, that  several  of  his  paint- 
ings pass  at  this  day,  for  genuine 

works  of  Coreggio  Pilk. 

Carr  (Johnson),  or  Kerr,  a 
landscape  painter,  born  in  1743,  and 
died  in  1765,  aged  22.  He  was  one 
of  the  most  considerable  of  Wilson's 
pupils,  and  obtained  several  premi- 
ums from  the  Society,  for  the  En- 
couragement of  Aits,  particularly 
in  the  years  1762  and  1763,  when 
he  received  the  first  prizes. — Ed- 
wards. 

Carre  (Henry),  a  Dutch  land- 
scape and  conversation  painter,  born 
at  Amsterdam  in  1656,  and  died  in 
1721,  aged  65.  He  was  at  first  a 
disciple  of  Juriaa  Jacobsz,  and  after- 
wards of  Jacques  Jordaens.  He  was 
appointed  state  painter  at  the  court 
of  Frizeland,  and  adorned  the  palace 
with  several  fine  paintings  ;  particu- 
larly landscapes,  in  which  he  intro- 
duced huntings  of  the  wild  boar  and 
other  animals ;  which  subjects  he 
painted  in  the  manner  of  Snyders. 
He  resided  the  principal  part  of  his 
life  at  the  Hague  and  Amsterdam 
His  style  of  painting  was  agree- 
able, and  his  colouring  good.— 
Pilk. 

Carre  (Michael),  younger  bro- 
ther of  the  preceding,  born  at  Am- 
sterdam in  1606,  and  died  in  1728, 
aged  62.  He  studied  at  first  under 
his  brother,  and  afterwards  became 
a  disciple  of  Nicholas  Berchem. 
He,  however,  most  unaccountably 
preferred  the  style  of  Vander  Leew, 
to  that  of  Berchem.  He  resided 
some  time  in  London,  but  from 
disappointment  returned  to  his  na- 
tive city,  from  whence  he  was  in- 
vited to  the  Prussian  court,  where 
he  obtained  a   good  appointment. 


He  bad  great  readiness  of  hand,  and 
neatness  in  pencilling  his  easel  pic- 
tures ;  but  his  inclination  led  him  to 
a  larger  size  ;  to  the  embellishment 
of  grand  saloons,  halls,  and  large 
apartments. — Pilk. 

Carriera  (Rosalba),  a  portrait 
paintress  in  crayons  and  miniature, 
born  at  Chiozza  in  1675,  and  died  in 
1757,  aged  82.  She  carried  crayon- 
painting  to  a  high  degree  of  excel- 
lence, though  her  performances 
seldom  arrived  to  the  strength  of  oil 
pictures.  Her  portraits  are  graceful 
in  conception  and  attitude,  and  fresh 
and  alluring  in  colour.  Her  Mado- 
nas,  and  other  sacred  subjects,  grace- 
ful and  dignified,  and  even  majestic. 
By  her  incessant  application,  she 
was  deprived  of  her  eye-sight  during 
the  last  ten  years  of  her  life. — 
WArgenville. 

Carter  (George),  a  painter, 
who  died  about  1786.  He  was  ori- 
ginally a  tradesman,  and  upon  failure 
became  a  painter.  He  travelled 
for  the  study  of  the  art  to  Rome 
and  other  places  ;  but  it  appears  he 
had  neither  genius  nor  ability  suffi- 
cient to  entitle  him  to  the  rank  of 
an  historical  painter,  though  he  has 
assumed  the  title  to  himself  in  some 
of  his  productions.  He  exhibited 
in  1778,  at  the  Royal  Academy,  an 
Adoration  of  the  Shepherd's,  and 
afterwards  presented  it  to  the  church 
of  St.  James,  Colchester.  In  the 
year  1885,  he  made  an  exhibition 
of  his  works,  which  contained  thirty- 
five  articles.—  Edicards. 

Carver  (Robert),  an  Irish  land- 
scape, sea-view,  and  scene-painter, 
who  died  in  1791.  He  was  intro- 
duced into  England  by  Barry,  the 
player,  and  was  engaged  at  Drury- 
Lane,  by  Garrick,  to  paint  the 
scenes,  and  afterwards  at  Covent- 
Garden,  where  he  was  employed  till 
his  death.  In  his  sea-views  he  ex- 
celled in  representing  the  waves 
breaking  on  the  shore,  or  dashing 
against  the  rocks  —  Ibid. 

Casali  (Andrew),  an  historical 
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painter.  This  artist  resided  several 
years  in  England,  and  was  employed 
in  1748,  to  paint  the  transparencies 
which  formed  a  part  of  the  decora- 
tions of  the  fireworks  exhibited  in 
the  Green  Park,  St.  James's,  on  the 
celebration  of  the  peace  of  Aix-la- 
Chapelle-,  and  also  painted  some 
cielings  for  Mr.  Alderman  Beckford, 
at  his  seat  at  Fonthill,  Wiltshire. 
He  obtained  several  premiums  given 
by  the  society  for  the  encouragement 
of  arts,  for  historical  subjects  ;  and 
painted  a  Wise  Man's  Offering,  for 
the  chapel  of  the  Foundling  Hospi- 
tel,  which  has  been  removed  for  the 
admission  of  Mr.  West's  Young  Chil- 
dren brought  to  Christ;  and  two 
figures  of  St.  Peter  and  Paul,  in 
chiaro-scuro  for  the  altar-piece  of 
St.  Margaret's  church,  Westminster. 
His  works  possess  all  the  insipid 
merits  of  the  modern  Italian  school  j 
shewy,  but  tawdry  in  their  colour- 
ing, and  theatrical  and  trifling  in 
their  composition. — Edwards. 

Casaubon  (Frederica),  an  his- 
torical and  portrait  painter,  born  at 
Solingen,  a  city  of  Germany,  in 
J623  and  died  in  London,  in  1690, 
aged  67.  At  eighteen  years  of  age 
he  went  to  Amsterdam  to  be  in- 
structed in  the  art  of  painting,  and 
in  1650,  he  visited  Paris$  and  re- 
ceived instructions  from  Le  Brun . 
He  was  afterwards  sent  to  Italy 
by  the  Chancellor  of  France,  and 
maintained  there  by  that  mini- 
ster for  fourteen  years  two  of 
which  he  passed  with  Nicolo 
"Poussin,  of  whose  manner  he  was 
so  nice  an  imitator,  that  some  of 
his  pictures  were  taken  for  Pous- 
sins.  After  this  he  visited  England 
but  not  finding  encouragement  in 
historical  painting,  he  adopted  por- 
trait painting,  in  which  he  was  much 
patronised.  He  was  supposed  to 
be  the  first  who  introduced  the  art 
of  painting  on  glass  at  that  period, 
and  painttd  some  with  great  ability. 
He  understood  perspective,  and  was 
reckoned  an  accomplished  painter. 


He  lies  buried  in  the  church  of 
St.  Andrew's,  Holborn. — Diet.  Paly. 

Casalina  (Lucia),  a  portrait 
paintress,  she  was  a  disciple  of 
Giuseppe  dal  Sole,  and  signalised 
herself  by  painting  portraits. — 
D'Argenville. 

Cassana  (Nicolo),  called  Nico- 
le tte,  an  historical  and  portrait 
painter,  born  at  Venice  in  1659,  and 
died  in  17 13,  aged  54.  He  was  the 
eldest  son,  and  a  disciple  of  Gio- 
vanni Francesco  Cassano,  a  Genoese, 
who  became  eminent  as  a  portrait 
painter,  under  the  direction  of  Ber- 
nardino Strozzi.  The  Grand  Duke 
of  Tuscauy  invited  Nicoletto  to  his 
court,  where  he  painted  the  por- 
trait of  that  Prince,  and  the  Prin- 
ces Violante,  his  consort.  The  prin- 
cipal historical  subject  he  painted 
was  the  Conspiracy  of  Cataline. 
He  was  invited  to  England,  and  pa. 
tronized  by  Queen  Anne,  whose  por- 
trait he  painted. — Pilk. 

Cassana  (Giovanni  Agostino), 
called  L'Abate  Cassana,  a  painter 
of  animals  and  fruit.  He  w  as  the 
younger  brother  of  Nicolo,  and  in- 
structed by  his  father,  Francesco 
Cassana,  but  finished  his  studies  at 
Venice.  He  was  a  good  portrait 
painter,  but  preferred  the  represent- 
ation of  animals  and  fruit  :  his  pic- 
turfs  in  that  class  are  frequent  in 
the  collections  of  Italy.— Pilk. 

Cassana  (Maria  Vittoria),  sister 
of  the  preceding,  who  died  in  the 
beginning  of  the  last  century.  She 
painted  chiefly  devotional  pieces  for 
private  families. — Ibid. 

Cassentino  (Jacopo  di),  an  his- 
torical and  portrait  painter,  born  at 
Cassentino  in  1276,  and  died  J356, 
aged  80.  He  was  a  disciple  of  Tad 
deo  Gaddi,  and  considered  in  his 
time  an  artist  of  considerable  merit 
in  fresco  and  distemper.  He  exe- 
cuted a  great  many  works  in  his  na- 
tive city  Arezzo,  and  Florence.  He 
became  in  1350,  the  founder  of  the 
Florentine  Academy.  His  most  me 
morable  work  was  St.  Luke  drawing 
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the  portrait  of  the  Virgin,  which 
he  painted  for  the  chapel  of  the  aca- 
demy.— Ibid. 

Castigno  (Andrea  del),  an  his- 
torical painter,  bom  at  a  small  vil- 
lage, called  Castagno,  in  Tuscany, 
in  1409,  and  died  in  I48u,  aged  7  l 
He  first  became  a  painter,  by  observ- 
ing an  ordinary  artist  at  work  in  the 
country,  and  from  his  promising  ta- 
lents, was  placed  by  Bernardetto  de 
Medici,  under  the  best  masters,  at 
Florence  ;  under  whom  he  made 
such  progress,  that  in  a  few  years 
he  was  much  employed.  He  at  first 
painted  only  in  distemper  and  fres- 
co ;  his  manner  at  first  was  rather 
hard  and  dry,  but  he  afterwards 
learned  the  art  of  painting  in  oil 
from  Domenico  Venetiauo,  who  de- 
rived his  knowledge  of  that  new  dis- 
covery from  Antonello  da  Messina. 
From  a  desire  of  possessing  this  se- 
cret alone,  and  because  the  works 
of  Dominico  seemed  to  be  more  ad- 
mired than  his  own,  he  harboured 
in  his  mind  the  base  intent  ion  of  as 
sassinatiug  him,  who  had  been  his 
friend  and  benefactor,  which  he  at 
length  secretly  effe«ted,  and  es- 
caped unobserved  j  he  lived  unsus- 
pected, enjoying  riches  and  repu- 
tation, acquired  by  the  practice 
of  his  profession.  But  when  he 
came  to  die,  conscience  disclosed 
the  secret,  and  the  crime  has  caused 
his  memory  to  be  universally  de- 
tested His  masterpiece  is,  the  Con- 
spirators against  the  house  of  Me- 
dici, in  the  hall  of  Justice,  at  Flo- 
rence.—  Vie  des  Peintres>  Nouv.  Diet. 
Hist. 

Castklli  (Bernard),  an  histori- 
cal and  portrait  painter,  born  at 
Genoa  in  1557,  and  died  in  1629, 
aged  72.  He  studied  under  An- 
drea Semini,  and  Luca  Cambiaso, 
but  preferred  the  principles  of  the 
first.  He  invented  with  facility, 
and  had  correctness  and  grace  when 
he  chose  to  exert  himself.  He  made 
designs  for  Tasso's  Jerusalem,  and 
painted  the  call  of  St.  Peter  to  the 


Apostolate,  as  an  aitar-piece  for  St. 
Pietro,  at  Rome.  He  also  painted 
portraits  of  the  most  celebrated 
poets  of  his  time,  from  whom  he 
received  complimentary  verses  in 
return. —  Vies  des  Pientresy  lfArgen- 
ville,  Pilk. 

Castflli  (Valerio),  an  historical 
and  battle  painter,  born  at  Genoa  in 
16 1 5,  and  died  in  1(159,  aged  44. 
He  was  a  scholar  of  Domenico  Fia-i 
seila,  but  chiefly  acquired  his  know- 
ledge from  the  study  of  the  most 
celebrated  masters.  His  most  fa- 
vourite subjects  were  cattle,  which 
he  composed  with  much  spirit,  and. 
executed  with  so  much  variety  and 
freedom  of  hand,  as  gained  him  uni- 
versal applause.  His  horses  are 
particularly  excellent.  In  this  style, 
of  painting,  he  united  the  fire  of 
Tintoretto,  with  the  fine  taste  and 
composition  of  Paolo  Veronese. 
Amongst  the  historical  subjects 
which  he  painted,  is  the  cupola  of 
the  church  of  the  Annunciation,  at 
Genoa,  which  is  disci  ibed  as  a  noble 
composition  ;  and  the  Rape  of  the 
Sabines,  in  the  palace  of  the  Grand 
Duke  at  Florence.  There  is  also  a 
picture  by  this  master,  in  the  collec- 
tion of  the  Earl  of  Pembroke,  the 
subject,  Christ  taken  down  from  the 
Cross.  A  great  number  of  his  easel 
pieces,  are  in  the  different  collec- 
tions of  England. — Ibid. 

Castello  (Gio.  Battista),  cal- 
led II  Bergamasco,  an  historical 
painter,  architect  and  sculptor,  bora 
at  Bergamo,  in  1500,  and  died  in 
1570.  He  was  patronised  by  the 
Pallavicino  family,  who  enabled  him 
to  visit  Rome.  He  is  reckoned 
among  the  number  of  Michael  An- 
gelo's  scholars.  His  technic  princi- 
ples were  those  of  Luca  Cambiaso, 
as  is  evident,  on  comparison,  in  the 
church  of  St.  Matteo,  where  they 
painted  together.  We  recognise,  in 
Cambiaso,  a  greater  genius,  and 
more  elegance  of  design ;  in  Cas- 
tello, more  diligence,  deeper  know- 
ledge, aud  better  colour.  He  painted 
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the  cieling  of  Nunziata  di  Pcrtoria, 
representing  the  Judge,  in  an  ange- 
lic circle  receiving  the  Elect,  whilst 
Luca  on  the  pannels,  represented 
the  final  doom  of  the  blessed  anr; 
rejected,  in  the  last  judgment.  He 
frequently  painted  alone;  such  as 
the  St.  Jerome,  surrounded  by 
Mouks  frightened  at  a  Lion,  in  St. 
Francisco  di  Castello ;  and  the 
Crowning  of  St.  Sebastian,  after 
Martyrdom,  iu  his  own  church  :  a 
picture  as  rich  in  composition  as 
studied  in  execution.  This  painter 
passed  the  last  years  of  his  life  at 
Madrid,  as  painter  to  the  court. — 
Cumberland. 

Castiglione,  (Giovanni-Bene- 
detto), called  Gretchetto,  a  cat 
tie,  landscape,  portrait,  and  histori- 
cal painter,  born  at  Genoa  in  1616. 
and  died  in  1670,  aged  54.  He  was 
at  first  a  disciple  of  Batista  Pagi, 
and  afterwards  of  Giovanni  Andrea 
de  Ferrari,  but  received  his  princi- 
pal instruction  from  Vandyck,  who, 
at  that  time,  resided  at  Genoa.  He 
formed  to  himself  a  grand  manner 
of  design  in  every  branch  of  his  art, 
and  succeeded  in  profane  as  well  as 
sacred  history,  landscape,  cattle, 
and  portrait.  But  though  his  genius 
was  so  universal,  his  natural  and 
predominate  turn  was  to  rural  and 
pastoral  subjects,  markets,  and  ani- 
mals, in  which  he  had  no  superior. 
There  is  an  excellent  picture  by  this 
master,  in  the  chapel  of  St.  Luke's? 
church,  at  Genoa,  and  in  the  Palazzo 
Brignole,  is  a  grand  composition 
admirably  finished  ;  and  in  the  Pa- 
lazza  Caregha,  is  an  historical  pic- 
ture of  Rachel  concealing  the  Tera- 
phitu  from  Luban,  in  which  the 
figures  and  animals  are  exceedingly 
fine.— Pilk. 

Castiglione  (Francesco),  a 
landscape,  historical,  and  cattle 
painter.  He  was  the  son  and  dis- 
ciple of  Beuedetto,  and  inherited 
much  of  the  merit  and  extraordi- 
nary talents  of  his  father,  an<!  i>iii- 
tated  his  style  and  manner  in  com- 


position, handling,  and  design.  He 
was  also  as  universal  a  painter  as 
his  father,  though  not  in  every  re- 
spect equal.— Ibid. 

Castro  (Pietro  de),  a  still  life 
painter,  who  died  in  1 663.  His  sub- 
jects were  vases,  shells,  musical  in- 
struments, gems,  vases  of  gold, 
silver,  and  crystal,  books,  and  rich 
bracelets,  and  in  those  subjects  his 
choice  and  disposition  were  elegant, 
his  colouring  natural  and  transpa- 
rent. He  shewed  peculiar  judgment 
in  grouping.  Every  object  is  exact 
when  critically  examined,  and  are 
made,  at  the  same  time,  by  a  judi- 
cious arrangement,  to  form  an  even- 
ness of  lip,ht  and  shadow.  There 
was  a  capital  pictuie  of  this  master 
in  the  possession  of  VVm.  Montgo- 
mery. Esq.  of  Dublin. — Pilk. 

Catton  (Chailes)  R.  A  .  an  herald 
painter,  born  at  Norwich,  and  died 
in  August  1798.  He  was  a  member 
of  the  academy  in  St.  MartinVlane, 
and  acquired  a  good  knowledge  of 
the  human  figure,  which,  with  his 
natural  taste,  ranked  him  above  all 
others  of  his  profession  in  London. 
He  was  appointed  one  of  the  mem- 
bers of  the  Royal  Academy,  and  serv- 
ed the  office  of  master  of  the  com- 
pany of  paper  stainers  in  the  year 
1784.  It  should  be  observed,  that 
some  years  ago,  when  Mr.  Catton  be- 
gan his  career,  the  profession  of 
coach-painting  might  be  ranked 
among  the  arts :  but  since  the 
coach-makers  have  taken  into  their 
own  hands  the  decoration  of  car- 
riages, it  has  degenerated  into 
frivolity  and  meanness, — herald- 
painters  having  become  their  jour- 
ueynien.— Edwards. 

Cavallini  (Pietro),  an  histori- 
cal painter  and  worker  in  musaic, 
born  at  Rome,  in  1279,  and  died  in 
1364,  aged  85.  He  was  a  discipleof 
Giotto,  and  assisted  him  in  the  ce- 
lebrated picture,  iu  musaic,  over  the 
grand  entrance  of  St.  Peters.  But 
his  best  performance  was  a  fresco 
painting  in  the  church  of  Ara  Cceli, 
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at  Rome,  in  which  he  represented 
above,  the  Virgin  and  Child  surround- 
ed with  Glory,  and  below  the  figure 
of  the  emperor  Octavian,  whoseatten- 
tion  was  directed  by  the  sybil  to  the 
figures  in  the  air.  He  was  remark- 
able for  the  great  multitude  of 
paintings  whieb  he  finished,  and  for 
his  piety. — Pilfc.  Be  Piles. 

Cavedone  (Jacopo),  an  histori- 
cal painter  born  at  Sassuolo,  near 
Modena,  in  1580,  and  died  in  1660, 
aged  80.  He  learned  design  in  the 
academy  of  the  Caracci,  and  studied 
after  the  naked,  in  the  Schools  of 
Baldi  and  Passerotti,  and  to  acquire 
a  proper  knowledge  of  colouring  he 
visited  Venice,  where  he  carefully 
examined  the  perfections  of  Titian. 
His  works  at  Bologna  were  for  some 
time,  considered  equal  to  the  com- 
positions of  Annibale  Caracci,  and 
there  is  a  picture  by  Cavadone,  in 
the  King  of  Spain's  chapel,  the  Visi- 
tation of  the  Virgin,  which  Reubens, 
Velasquez,  and  Michael  Angelo  Co- 
lonna,  really  thought  to  be  the  per- 
formance of  Annibale.  His  first  man- 
ner was  his  best ;  it  afterwards  de- 
generated, and  the  latter  part  of  his 
life  was  miserably  bad,  perhaps  pro- 
duced by  the  overwhelming  load 
of  misfortunes  which  he  had  to  en- 
dure. Sickness,  united  with  extreme 
poverty,  a  violent  shock  he  received 
by  a  scaffolding  falling,  on  which  he 
was  painting,  and  the  death  of  an 
only  son.  In  the  chapel  belonging  to 
the  church  of  St.  Paul,  and  in  the 
church  of  St.  Salvatore,  at  Bologna, 
are  several  very  capital  performances 
of  Cavedone,  but  one  of  his  best  is 
in  the  church  of  the  Mendicants  in 
Bologna,  representing  Petronius, 
and  another  saint  on  their  knees  •,  on 
the  lower  part  of  the  picture,  and 
the  Virgin  and  Child  in  the  clouds, 
attended  by  angels. — Pilk. 

Caxes  (Eugenio),  an  historical 
and  portrait  painter,  the  son  of 
Patrizio  Caxes,  a  Florentine,  born 
at  Madrid  in  1577,  and  died  in 
1642,  aged  65.    He  learnt  the  art  of 


his  father,  witb  whom  he  was  em- 
ployed by  Philip  ill. in  his  Palace  del 
Pardo.  The  excellence  of  his  frescos 
in  theSalad'Udienza,  procured  him 
the  favou>-  of  that  prince,  who  ap- 
pointed him  painter  to  the  court  in 
1612.  He  painted  the  history  of 
Agamemnon,  in  the  Alcazar,  at  Ma- 
drid, but  the  convent  of  Saint  Philip, 
in  the  city  of  Madrid,  contained  the 
chief  collection  of  this  master's 
works,  where  they  perished  by  fire, 
together  with  the  convent  itself  in 
1 7 1 8.  He  painted  in  conjunction 
with  Viuzenzio  Caoducho,  several 
pictures  in  the  cathedral  of  Toledo 
and  else  where. — Cumberland's  Anec- 
dotes of  Spanish  Painters. 

Celesti  (Andrea), called  Cava- 
lier, an  historical  and  landscape 
painter,  born  at  Venice,  1637,  and 
died  in  1706,  aged  69.  He  was  a 
pupil  of  Cavalier  Matteo  Ponsoni, 
and  was  greatly  admired  for  his  style 
in  history  and  landscape,  but  chiefly 
employed  himself  in  the  latter.  His 
landscapes  are  natural  and  elegant, 
and  his  colouring  pleasing.  He 
painted  views  about  Venice  and  other 
cities  of  Italy,  of  a  large  and  small 
size.  There  are  two  of  his  histo- 
rical compositions  in  the  chapel 
of  Madonna  dela  Pace, at  Venice, and 
one  in  the  chapel  of  Spedaletto,  re- 
presenting St.  Jerome,  with  the 
Virgin,  and  some  saints.— Pilk. 

Cellini  (Benvenut(*V  a  celebrat- 
ed Italian  sculptor  and  engraver, 
born  at  Florence  in  15(  0,  and  died 
in  1570,  aged  70.  He  served  his  ap- 
prenticeship to  a  jeweller  and  gold- 
smith. He  also  learned  drawing,  en- 
graving, and  musiac  5  and  Clement 
VII.  appointed  him  his  goldsmith 
and  musician.  He  was  a  man  of  a 
turbident  disposition,  but  of  an  un- 
daunted courage;  and  when  Rome 
was  besieged  by  the  Duke  of  Bour- 
bon, the  charge  of  the  castle  of  St. 
Angelo  was  committed  to  Cellini. 
He  was  also  employed  to  make  stamps 
for  the  mint,  arid  the  coins  and  me- 
dals which  he  executed  are  very 
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beautiful.  On  the  death  of  de- 
ment he  returned  to  Florence,  from 
whence  he  w  ent  to  France,  where  lie 
was  patronized  hy  Francis  I  but  he 
soon  left  that  country  and  revisited 
Rome,  where  he  was  confined  for  a 
long  time  in  the  castle  of  St.  Angelo  5 
on  the  charge  of  having  robbed  the 
fortress  of  a  considerable  treasure, 
when  he  had  the  care  of  it.  He  es- 
caped but  was  retaken,  and  suffered 
great  hardships  till  he  was  released 
by  the  mediation  of  Cardinal  Fer- 
rara.  He  then  went  to  France, 
where  he  executed  some  fine  works 
of  sculpture,  and  particularly  cast 
large  figures  of  metal,  which  gained 
him  a  high  reputation.  After  stay- 
ing there  five  years,  he  returned  to 
his  own  country,  and  was  employed 
by  the  Grand  Duke  Cosmo.  He 
worked  equally  well  in  marble  and 
metal.  Cellini  wrote  a  treatise  on 
the  goldsmith's  art,  and  another  on 
sculpture,  and  the  casting  of  metals. 
Life  written  by  himself,  and  translated 
into  English  by  Dr.  Nugent  y  2  vols. 
8vo. 

Cerezo  (Mateo),  a  Spanish  pain- 
ter of  Scripture  pieces,  born  at  Bur- 
gos in  Spain,  in  l6S5,  and  died  in 
1685,  aged  5<>.  He  entered  the 
school  oi'Carrenno,at  Madrid,  which 
he  attended  for  five  years.  He  exe- 
cuted, jointly  with  Herrera  el  Mozo 
various  commissions  for  Madrid, 
Burgos,  and  Valladolid.  His  prin- 
cipal work  is,  the  Supper  at  Emaus, 
in  the  refl  ectory  of  the  Recoletos,  at 
Madrid,  which  is  reckoned  equal  to 
ths  best  works  of  Tiziano,  Tintoret- 
to, or  Paolo. — Cumberland. 

Cerini  (Giovanni  Dominico),  an 
Italian  painter,  was  born  at  Perugia 
in  1606,  and  died  in  16SI,  aged  75 
He  was  the  disciple  of  Guido  and 
Dominichino.  His  historical  sub- 
jects are  happily  executed. — Pilk. 

Cerquozzi  (Michael  Angelo), 
called  M.  A.  Delle  Battaglii:, 
1  in  Italian  painter  of  landscapes,  &c. 
)om  in  1600,  and  died  in  1660,  aged 
!>0.    Cerquozzi  formed   his  style 


alter  the  manner  of  Bamboccio  ;  but 
differed  from  him  in  the  character 
and  physiognomy  of  his  figures. 
Barnboccio  is  superior  to  him  in 
landscapes,  but  he  excels  Barnboc- 
cio in  the  spirit  of  his  figures. 
One  of  the  best  works  of  this  master 
is  in  the  Palace  Spada  at  Rome,  in 
w  hich  he  has  represented  an  army 
of  fanatic  Lazzaroni,  shouting  ap- 
plause to  Maso  Aniello. — Fuseli. 

Cesari  (Giuappe),  called  1l  Ca- 
va l  1  e r  D' A r p  1  n  o,  an  Italian  pain- 
ter, born  in  1560,  and  died  in  j640, 
aged  80.  He  was  the  son  of  a  pain- 
ter, and  discovered  in  his  infancy  a. 
pregnancy  of  conception,  and  a  rapi- 
dity of  execution,  w  hich  procured 
him  the  patronage  of  Danti,  and  the 
protection  of  Gregorio  XIII.  The 
best  specimens  of  this  master  are,, 
the  Birth  of  Romulus,  and  the  Bat- 
tle of  the  Sabines.  He  reared  a  nu- 
merous school,  distinguished  by  lit- 
tle more  than  the  barefaced  imita- 
tion of  his  faults. — D'Jrgenville. 

Cesi  (Bartolommeo),  an  Italian 
painter,  born  in  1556,  and  died 
in  1627,  aged  71.  Tiarini  learnt 
from  this  artist  the  practice  of  fres- 
co ;  and  his  works  contain  the  germ 
of  Guido's  elegance.  His  best  works 
are  altar-pieces  at  St.  Jaeopo,  and  St. 
Martino,  which  Guido  is  said  to 
have  oft;  11  spent  whole  hours  in 
contemplating.  To  his  exertions 
chiefly  is  ascribed  the  secession  of 
the  painters  in  15Q5,  from  cutlers, 
chasers,  aud  sadlers,  with  whom 
they  had  been  incorporated  for  seve- 
ral centuries  ;  and  though  he  could 
not  rid  them  of  the  cot  ton-worker's 
body,  he  established  their  prece- 
dence and  superiority  of  rank. — 
Vasari. 

Cespedes  (Publo  dc),  a  Spanish 
historical  painter,  architect,  and 
sculptor,  born  at  O.rdova  in  1532, 
ami  died  in  1608,  aged  70.  He  twice 
visited  Rome,  and  formed  his  style 
upon  the  model  of  that  great  artist 
Michael  Angelo,  not  in  painting  only 
but  in  architecture  and  sculpture 
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also  ;  in  both  of  which,  by  the  happy 
fertility  of  his  genius,  he  acquired 
great  fame.  It  was  his  practice  to 
model  the  heads  of  his  principal 
figures,  when  he  was  engaged  in 
any  great  historical  composition, 
and  several  of  these  are  yet  to  be 
found  in  his  native  city  of  Cordova. 
When  he  was  at  Rome  he  supplied 
a  head  to  a  famous  antique  trunk  of 
his  conutryman  Seneca,  in  white 
marble,  and  acquitted  himself  so 
happily  in  this  arduous  undertaking, 
that  he  was  generally  thought  to 
have  exceeded  the  original.  He 
composed  a  treatise,  in  which  he 
compares  the  ancient  and  modern  art 
and  practice  of  painting :  his  contem- 
poraries speak  of  this  work  in  high 
strains,  but  it  is  unfortunately  lost  to 
the  world,  together  with  one  in  verse 
on  the  general  subject  of  painting. 
Cespedes  composed  several  pictures 
during  his  residence  at  Rome,  and  in 
the  church  of  the  Holy  Trinity  he 
was  employed  amongst  the  principal 
artists  of  his  time,  and  left  there  some 
paintings  of  distinguished  excellence. 
Though  the  works  of  Cespedes  are 
dispersed  in  Seville,  and  the  cities  of 
Andalusia,  yet,  it  is  in  Cordova,  that 
we  must  expect  to  find  his  prin- 
cipal performances,  particularly 
his  famous  composition  of  the 
Last  Supper,  in  the  High  Church. 
As  a  colourist,  Spain  never  produced 
a  painter  superior  to  Cespedes.  In 
anatomy,  drawing,  and  perspective, 
he  was  peculiarly  correct :  his  angels 
in  the  Martyrdom  of  Santa  Catalani, 
a  picture  which  he  painted  for  the 
Jesuits1  college  at  Cordova,are  touch- 
ed with  all  the  colouring  and  effect 
of  Correggio,  whose  manner  he  much 
resembled . — Cumberland's  A  necdotes 
of  Spanish  Painters. 

Ciiamberlai N  (Mason), an  Eng- 
lish painter,  of  whom  few  particulars 
are  known,  and  who  died  in  1787 
When  the  Royal  Academy  was 
founded,  he  became  one  of  its  mem- 
bers.— Fuseli. 

Chambers  (Sir  William)  a  cele- 


brated architect,  born  at  Stockholm 
in  1729,  and  died  in  1796,  aged  67. 
He  was  descended  of  an  ancient 
Scotch  family,  who  had  settled  in 
Sweden  ;  at  the  age  of  eighteen  he 
was  appointed  supercargo  to  the 
Swedish  East  India  Company  ;  and 
he  brought  from  China  the  Asiatic 
style  of  ornament,  which  became  so 
fashionable  in  England  at  one  time, 
under  the  patronage  of  the  king,  as 
generally  to  be  adopted.  Mr.  Cham- 
bers settled  in  England,  obtained 
considerable  business  as  an  architect, 
and  was  appointed  surveyor-general. 
The  building  of  Somerset-house  will 
prove  a  lasting  monument  of  his 
taste  ;  but  his  principal  works  are  his 
stair-cases,  and  designs  for  interior 
ornaments.  His  treatise  on  civil  ar-i 
ehitecture  is  a  valuable  work.— i 
Evrop.  Mag.    Month.  Mag. 

Champagne  (Philip  de),  a  Flem- 
ish landscape  painter,  born  at  Brus* 
seisin  1602,  and  died  in  1674,  aged 
72  Champagne,  after  some  ele- 
mentary instructions,  went  to  Paris, 
where  he  was  appointed  painter  to 
the  Queen  of  France,  and  was  mem- 
ber of  the  Academy  of  Painting. 
He  designed  correctly,  had  anagree-l 
able  tone  of  colour,  and  well  under-[ 
stood  the  principles  of  perspective! 
and  architecture.  Many  of  his  picn 
tures  have  been  engraved.  Hid 
nephew,  John  Baptist  Champagne, 
was  a  good  artist,  and  a  member  of 
the  academy.  He  died  in  l6ss.— I 
D'Argcnvitle,  Vie  des  Peintres. 

Champagne  (John  Baptist),  ne-j 
phew  of  the  preceding,  born  at  Brus-j 
sels  in  1545,  and  died  in  1688,  aged; 
45.  He  studied  under  his  uncle 
several  years  and  afterwards  visited' 
Italy.  On  his  return  from  travelling, 
he  was  appointed  director  or  pro- 
fessorof  the  Royal  Academy.— D'Ar- 
genrillcy  Pilk. 

Ch  ares,  an  ancient  sculptor,  who 
executed  the  celebrated  Colossus  of 
the  Sun,  at  Khod  s,  which  was  des- 
troyed by  the  Saracens  in  667.  The 
brass  of  this  statue  was  purchased  by 
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a  Jew,  and  loaded  900  camels 
Pocock's  Travels. 

Chatel  (Francis  du),  a  Flemish 
painter,  born  at  Brussels  in  the  mid 
die  of  the  sixteenth  century.  He  was 
a  disciple  of  David  Teniers  the 
younger,  and  strictly  adhered  to  the 
style  of  his  master.  The  most  capi 
tal  picture  by  this  master,  is  one  in 
the  town-hall  at  Ghent,  it  is  near 
twenty  feet  long  and  fourteen  high 
representing  the  king  of  Spain  receiv 
ing  the  oaths  of  fidelity  from  the 
States  of  Flanders  and  Brabant,  in 
1666.  The  back-ground  shews  a 
view  of  one  of  the  principal  places  in 
Ghent,  adorned  with  triumphal 
arches  and  decorations ;  audit  is  said 
the  number  of  figures  amounts  to 
above  a  thousand,  with  a  great  va- 
riety of  characters:  through  the 
whole,  the  groups  are  so  aptly  dis- 
posed, that  there  is  not  the  smallest 
appearance  of  confusion. — Pilk. 

Chauveau  (Francis),  a  French 
engraver,  born  at  Paris  in  16 18,  and 
died  in  1G76,  aged  58.  His  engrav- 
ings are  mostly  after  his  own  designs, 
in  a  very  excellent  taste. — Moreri. 

Chauveau  (Rene),  an  ingenious 
Frencli  sculptor,  son  of  the  foregoing, 
born  in  1663,  and  died  in  1722,  aged 
59.  He  resided  many  years  in  Swe 
den,  and  also  executed  some  consi- 
derable works  at  Berlin. — Ibid. 

Chemin  (Catherine  du),a  French 
paintress  of  flowers,  who  died  at 
Paris  in  1G98.  She  principally  ex 
celled  in  painting  flowers,  and  her 
husband  erected  to  her  memory  a 
noble  monument  in  the  church  of 
St.  Landry. — Moreri. 

Cheron  (Elizabeth  Sophia),  an 
ingenious  French  paintress,  born  at 
Paris  in  1648,  and  died  in  171 1, 
aged  6.3.  She  was  the  daughter  of 
Henry  Cheron,  a  painter  in  enamel ; 
who  observing  her  to  be  passionately 
fond  of  the  art  of  painting,  took  pains 
to  instruct  her  in  design  and  colour- 
ing. She  very  soon  rose  in  general 
esteem  by  her  performances,  and  par- 
ticularly by  the  portraits  which  she 


painted  j  for,  beside  their  striking 
resemblance,  they  were  elegantly 
disposed,  well  coloured,  and  neatly 
finished  j  and  as  she  had  a  singular 
talent  for  painting  history,  her  usual 
manner  of  portrait-painting  was  in 
the  historical  style.  In  1672  she 
was  admitted  a  member  of  the  Aca- 
demy of  painting,  and  the  academy 
of  Ricovrati,  at  Padua  did  her  the 
same  honour. — She  was  likewise  a 
good  poetress,  and  had  a  fine  taste 
for  music— D'Argenville,  tilk. 

Cheron  (Louis),  brother  of  the 
above,  born  at  Paris  in  1660,  and 
died  in  London,  in  1713,  aged  53. 
After  learning  the  rudiments  of  his 
art  in  his  own  country,  he  travelled 
to  Italy,  where  his  sister  allowed 
him  a  competency  to  enable  him  to 
prosecute  his  studies.  During  his 
residence  in  Italy,  he  made  the  works 
of  Raphael  and  Julio  Romano,  the 
principal  object  of  his  studies,  by 
which  his  future  compositions  had 
always  a  certain  air  of  the  antique  j 
though  he  had  no  great  portion  of 
grace,  and  his  figures  were  frequent- 
ly too  muscular.  In  the  church  of 
Notre  Dame,  at  Paris,  are  two  of 
his  paintings,  the  one,  Herodias 
holding  the  charger  with  the  head  of 
St  John  the  Baptist  j  the  other, 
of  Agabus  foretelling  the  persecu- 
tion of  St.  Paul.  He  came  to  Eng- 
land on  account  of  his  religion,  being 
a  protestant  j  and  was  employed 
by  several  of  the  nobility,  particu- 
larly the  Duke  of  Montague,  for 
whom  he  painted  the  Councils  of 
the  Gods,  the  Judgment  of  Paris, 
&c. — D'Jrgenville,  Walpole. 

Chiari  (Giuseppe),  an  historical 
painter,  born  at  Rome  in  1654,  aud 
died  in  1727,  aged  73.  He  wag  a 
diSciple  of  Carlo  Maratti,  by  whom 
he  was  greatly  esteemed.  He  exe- 
cuted several  historical  pieces  for 
churches  and  persons  of  rank.— 
Pilk. 

ChiAvistelli  (Jacob),  a  pain- 
ter of  architecture,  born  at  Florence 
in  1621,  and  died  in  1698,  aged  77, 
E  2 
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He  studied  design  and  colouring 
under  the  direction  of  Fabricio  Bos- 
chi,  an  artist  of  considerable  credit. 
He  afterwards  entered  the  academy 
of  Baccio  del  Bianchi  a  painter,  ar- 
chitect, and  engineer  ;  by  his  instruc- 
tion Jacopo  made  an  extraordinary 
progress,  became  superior  to  all  his 
competitors,  and  shewed  an  execu- 
tion far  beyond  his  years  or  expe- 
rience —Ibid. 

Chimenti  (Jacopo),  an  Italian 
painter  born  in  ,554,  and  died  in 
1640,  aged  86.  He  was  a  pupil  of 
S.  Friano,  and  gained  considerable 
credit  by  his  manner  of  painting 
sweetmeats  and  table  luxuries.  His 
best  picture  is  a  St.  lvo,  in  the  gal- 
lery at  Florence.— D'ArgenriUe. 

Chirlandaio  (Domenico),  a 
painter  of  Florence,  born  in  1449, 
and  died  in  1493,  aged  44  Little  ot 
this  master's  works  are  known ;  but 
he  is  deservedly  mentioned  as  hav- 
ing had  Michael  Angelo  for  his 
disciple.-  -De  Piles. 

Ciampelli  (Agostino),  an  histo- 
rical painter  and  architect,  born  at 
Florence  in  1578,  and  died  in  1640, 
aged  62.  He  was  the  disciple  of 
Santi  di  Titi,  from  whom  he  learned 
designing,  and  gradually  rose  to 
great  reputation,  He  afterwards 
visited  Rome,  where  he  was  em- 
ployed in  the  church  of  St.  John 
Lateran, 'in  the  Vatican.  He  was  so 
distinguished  an  architect,  that  h< 
presided  over  the  building  of  St. 
Peter's,  at  Rome. — D'ArgenriUe, 
Pilk. 

Cibber  (Gabriel),  a  celebrated 
sculptor,  a  native  of  Holstein  in 
Germany.  It  is  not  accurately  known 
when  this  artist  came  to  England  ; 
but  he-has  left  several  fine  specimens 
of  his  skill,  as  a  great  master  in  this 
branch  of  art.  Soon  after  his  arrival 
in  England  he  was  employed  to  ex- 
ecute the  sculpture  of  the  Monu- 
ment, in  London;  but  what  will  im- 
mortalize his  name  as  a  sculptor, 
are  the  two  fine  figures  of  Insanity 
over  the  gateway  of  the  principal  en- 


trance   of    Bethlem    Hospital,  in 

Loudon. — ('.en.  Biog.  Diet. 

Cigna  ro  li  (Scipio),  an  eminent 
landscape  painter,  but  no  particulars 
of  his  birth  or  death  are  known.  He 
was  a  disciple  of  Cavalier  Tempesta, 
and  studied  the  works  of  this  master 
with  great  attention.  He  afterwards 
visited  Rome,  where  he  studied  the 
works  of  Salvator  Rosa,  and  ISicolo 
Poussin.  His  great  merit  recom- 
mended him  to  the  Duke  of  Savoy, 
who  invited  him  to  his  court,  w  here 
he  lived  for  several  years  in.  the  high- 
est esteem. — Pilk. 

Cignani  (Carlo),  a  celebrated 
Italian  painter,  born  at  Bologna  in 
1628,  and  died  in  17 19,  aged  91. 
He  received  his  first  instructions  in 
the  art  of  painting  from  Giovanni 
Battista  Cairo  Casalaseo  ;  and  af- 
terwards became  the  disciple  of  Al- 
bano,  in  whose  school  he  appealed 
with  all  the  advantage  that  could  he 
expected  from  a  youth  of  the  most 
promising  and  superior  talents.  To 
improve  himself  farther  he  studied 
Raphael,  Anmbale  Caracci,  Caravag- 
gio,  Coreggio,  and  Guido,  and  com- 
bined something  of  each  in  a  manner 
peculiarly  his  own.  His  ideas  are 
lovely,  his  imagination  fine,  and  his 
invention  fertile  ;  and  he  is  deserved- 
ly admired  for  the  force  and  delicacy 
of  his  pencil,  for  the  great  correct- 
ness of  his  design,  for  a  distinguished 
elegance  in  his  composition,  and  also 
for  the  mellowness  which  he  gave  to 
his  colours.  The  draperies  of  his 
figures  are  in  general  Cttsy  and  free; 
his  expression  of  the  passions  is  ju- 
dicious and  natural,  and  there  ap- 
pears a  remarkable  grace  in  every 
one  of  his  figures.  In  the  Palazzo 
Arnaldi,  at  Florence,  there  is  an  ad- 
mirable picture  by  this -master,  re- 
presenting the  wife  of  Potiphar  eu- 
deavouring  to  retain  Joseph.  The! 
composition  of  this  painting  is  ex- 
tremely good,  full  of  fire,  taste,  and 
excellent  expn  scions,  and  in  a  broad 
manner.  The  heads  are  fine,  the 
colouring  good,  and  the  whole  has  a 
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tine  effect.  In  the  Palazzo  Zambec- 
cari,  at  Bologna,  there  is  a  Sampson, 
painted*  by  Cignani,  hi  a  uobie  and 
grand  style  ;  and  in  the  superb  col- 
lection of  the  Duke  of  Devonshire, 
there  is  a  picture  of  Joseph  dise^gag- 
ing  himself  from  the  immod  sty  of 
his  mistress. —  D'Arge7wille,  Pil/c. 

Cimabue  (Giovanni),  a  celebrat- 
ed reviver  of  painting  in  Italy,  born 
in  1240,  and  died  in  1300,  aged  60. 
At  that  period  when  learning,  arts, 
sciences,  were  almost  extinct  in 
Italy,  by  the  perpetual  wars  and 
contests  in  that  country  ;  and  when 
the  knowledge  of  painting,  in  par- 
ticular, seemed  totally  lost ;  it  hap- 
pened fortunately  to  be  revived,  in  a 
surprising  manner,  by  Giovanni  Ci- 
mabue, who  from  thence  obtained 
the  name  of  the  father  of  modern 
painters. 

The  senate  of  of  Florence  having, 
invited  someoidinary  Greek  artists 
to  that  city,  they  were  employed  to 
repair  the  paintings  in  the  churches  : 
and  Cimabue,  already  prepossessed 
in  favour  of  the  art,  spent  whole 
day*  in  observing  their  manner  of 
working,  to  the  entire  neglect  of  his 
school  education.  So  strong  an  at- 
tachment to  those  Greek  paiuters, 
prevailed  with  his  father  to  indulge 
him  in  a  study,  to  which  his  genius 
seemed  evidently  to  direct  him  ; 
and  he  placed  Cimabue  with  them 
as  a  disciple.  He  received  the  in- 
structions of  his  masters  with  such 
eager  delight,  and  applied  himself 
so  incessantly  to  practice,  that  in  a 
short  time  he  proved  far  superior  to 
his  directors.  His  reputation  was  so 
great,  that  when  Charles  of  Naples 
passed  through  Floreuce,  he  visited 
Cimabue,  and  thought  himself  well 
entertained  by  the  sightof  hiswroks. 
One  of  his  pictures  was  considered 
so  great  a  curiosity  at  that  time, 
that  it  was  carried  from  his  house 
in  solemn  pomp,  in  procession  to 
the  church  of  the  Virgin  iVIary,  at- 
tended with  music,  and  the  applause 
of  his  fellow  citizens.  He  only  paint- 


ed in  distemper  and  fresco,  as  the 
use  of  oil  in  painting  was  not  dis- 
covered till  the  year  1410.  Some  of 
his  works  are  still  preserved  in  the 
church  of  Santa  Croce,  in  Florence. 
Giotto  was  his  disciple. — Be  Piles, 
D'Argenville. 

Cincinnato  (Diego  deRamalo), 
a  Spanish  painter,  who  died  at  Rome 
1660.  He  was  the  son  of  Romolo 
Cincinnnto,  a  Florentine  painter, 
and  received  the  first  instructions 
from  his  father,  who  was  then  em- 
ployed with  Pelegrino  Tibaldi,  in 
the  Escurial.  He  entered  the  ser- 
vice of  the  duke  of  Alcala,  and  went 
with  him  to  Rome,  when  he  was 
appointed  ambassador  from  Philip 
IV.  to  pope  Urban  VIII.  He  painted 
his  holiness  three  several  times,  so 
much  to  his  satisfaction,  that  he 
was  rewarded  with  many  handsome 
presents,  and  made  a  knight  of  the 
order  of  Christ.  His  brother  Fran- 
cesco, was  also  an  artist  of  merit, 
and  was  honoured  with  the  dignity 
of  a  Knight  of  Christ. —  WalpoWs 
Ar.ecdotes  of  Spanish  painters. 

Cipriani  (Giovanni  Batista), 
an  Italian  painter,  who  died  in  En- 
gland in  17S5.  He  was  a  native  of 
Florence,  and  studied  the  works  of 
Gabbiani.  Lanzi  mentions  two 
paintings  of  this  artist,  in  the  abbey 
of  St.  Gregori,  in  Pelago  ;  one  of 
Tesauro,  the  other  of  St.  Gregorio 
VII.  He  visited  England  when 
young,  and  spent  the  remainder  of 
his  life  highly  esteemed  as  an  artist 
and  as  a  man.  His  best  pieces  are 
at  Houghton,  in  Norfolk  ;  and  his 
designs  were  engraved  by  F.  Barto- 
lozzi  and  his  disciples.  He  was  a 
member  of  the  Royal  Academy  in 
Loudon . — Fuseli. 

Circignano  (Nicolo),  an  histo- 
rical painter,  born  in  15 16,  and 
died  in  1588,  aged  72,  called  Poihe- 
rance,  from  the  place  of  his  birth. 
Several  of  his  paintings  are  in  the 
churches  at  Rome  and  Loretto. 
His  son  Antonio  was  also  an  emi- 
nent painter. — Pilk. 
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Civoli  (Lewis),  an  Italian  painter, 
whose  real  name  was  Cardi,  was  a 
native  of  Cigoli  in  Tuscany.  He 
studied  the  manner  of  Coreggio 
with  success,  and  excelled  also  in 
poetry  and  music,  but  abandonee' 
the  latter  that  he  might  not  impedi 
his  progress  in  painting.  His  best 
pictures  are  at  Florence.— D*  At  gen- 
tile. 

Citta  DIN  I  (Francesco),  an  Italian 
landscape  painter,  born  in  1610, 
and  died  in  1G8I,  aged  65.  This 
artist  studied  the  works  of  Guido 
and  painted  landscapes  and  figures 
on  canvas  or  copper.  His  best  works 
are  at  Bologna. — Pilk. 

Cleef  (Joseph,  or  Van  Joas),  an 
historical  painter,  born  at  Antwerp, 
who  died  about  1536.  He  was  a  dis- 
ciple of  William  Van  Cleef,  and  was 
regarded  as  the  best  colourist  of  his 
time  Van  Cleef,  painted  after  the 
manner  of  Quint  in  Matsys,  portraits, 
misers,  and  bankers  counting  or 
weighing  money  ;  but  he  gave  more 
force  and  life  to  his  pictures  than 
Matsys.  He  resided  some  time  in 
England,  and  accompanied  Antonio 
More  to  Spain.  Bescamps  says, 
that  being  introduced  to  the  king  of 
Spain  by  Antonio  More,  he  cun- 
ceived  so  extravagant  an  opinion  of 
his  own  merit,  that  he  went  dis- 
tracted by  seeing  some  of  Titian's 
pictures  preferred  to  his  own.  Des- 
camps,  Pilk. 

Cleef  (John  Van),  an  historical 
painter,  born  at  Venloo,  in  1646, 
and  died  in  1716,  aged  70.  He  was 
a  disciple  of  Gentile,  an  historical 
painter  at  Brussels  5  and  afterwards 
ofGaspnrd  de  Crayer,  with  whom  he 
resided  for  several  years.  He  paint- 
ed the  principal  altar-pieces  at 
Ghent,  and  finished  the  tapestry  in- 
tended as  a  present  to  Lewis  XIV. 
His  compositions  resembled  those 
of  the  Roman  school  5  his  subjects 
were  well  chosen,  and  well  disposed, 
and  though  full  of  figures,  there  ap- 
pears no  confusion.  He  enriched 
his  compositions  with  grand  pieces 


of  architecture,  which  he  thoroughly 
understood. — Pilk. 

Clerc  (Henry),  a  landscape 
painter,  born  at  Antwerp,  about 
1517,  and  died  in  lr;89.  He  was  a 
disciple  of  Francis  Floris,  and  was 
often  employed  by  him  to  paint  the 
back-grounds  of  his  pictures.  He 
finished  several  of  the  paintings 
which  were  left  imperfect  by  that 
artist,  with  such  skill  and  judgment 
as  to  make  them  appear  only  the 
work  of  one  master.  He  was  ad- 
mitted a  member  of  the  academy 
of  painters  at  Antwerp,  in  1533. 
His  brother  Martin  was  likewise 
an  historical  painter.  Conixlo,  and 
several  other  distinguished  land- 
scape-painters, employed  him  to 
insert  the  figures  in  their  works. 
Henry  painted  the  back-grounds  of 
his  pictures. — Houb. 

Clerc  (John  le),  a  French  paint- 
e'r,  born  at  Nancy  in  i587,  and  died 
in  1633,  aged  46.  Heweut  to  Italy 
when  young,  and  was  a  disciple  of 
Carlo  Venetiauo,  with  'whom  he 
worked  for  a  long  time,  and  prefer- 
red the  manner  of  his  master  to  all 
others.  His  freedom  of  hand  was 
remarkable  ;  be  had  a  light  pencil, 
and  in  his  colouring  he  resembled 
his  master.  He  was  highly  esteem- 
ed at  Venice  for  his  extraordinary 
merit,  and  as  a  token  of  public  re- 
spect, he  was  made  a  knight  of  St. 
Mark.—  PUk. 

Cleyn  (Francis  de),  a  grotesque 
painter,  who  died  about  J 658.  He 
visited  Rome,  where  he  resided  for 
several  years,  and  acquired  a  taste 
for  the  beautiful  and  ornamental 
grotesque.  James  I.  invited  him  to 
England,  and  employed  him  to  draw 
designs  for  tapestry,  and  settled  a 
pension  upon  him.  Several  of  his 
paintings  are  in  Holland-house ; 
there  is  one  cieling  in  grotesque, 
and  small  compartments  on  thechim- 
neys,  somewhat  after  the  manner  of 
Parmigiano. — Pilk. 

Closterman  (N ),  a  portrait 
painter,  born  at  Hanover  in  l656„ 
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and  died  in  l6l3,  aged  57.  In  1081 
he  visited  England,  where  he  was 
patronized  by  the  duke  of  Somerset, 
and  painted  in  conjunction  with 
Hiley.  His  colouring  was  strong, 
but  heavy  ;  and  his  portraits  were 
plain  and  srrvile  imitations  of  his 
models.  According  to  Houbraken, 
he  went  to  Spain  in  1696,  and  paint- 
ed the  portraits  of  the  king  and 
queen  ;  and  returned  from  that  court 
enriched  and  respected.  Having 
formed  a  foolish  and  infatuated 
fondness  for  a  young  woman  of  light 
character,  who  had  taken  care  to 
persuade  him  she  had  an  attachment 
to  his  person  and  interest,she  watched 
a  proper  opportunity,  and  robbed 
him  of  all  his  money,  plate,  jewels, 
&c.  and  fled  out  of  the  kingdom. 
This  cruel  misfortune  affected 
Closterman  so  violently,  that  he  did 
not  long  survive  his  loss. — Houb. 
Pilk. 

Clovio  ^Giorgio),  a  Sclavonian 
painter  of  history  and  portraits, 
born  at  Sclavonia  in  I4u8,  and  died 
in  1578,  aged  so.  He  went  to  Rome 
at  the  age  of  eighteen,  and  studied 
the  works  of  Michael  Angelo  and 
Julio  Romani,  on  which  he  formed 
his  taste  of  composition  and  design. 
His  works  are  very  valuable,  and  are 
numbered  among  the  curiosities  of 
Rome.  Vasari  mentions  two  or 
three  of  the  pictures  of  this  artist, 
on  which  he  had  bestowed  the  labour 
of  nine  years  ;  but  his  principal 
picture,  representing  Nimrod  build- 
ing the  Tower  of  Babel,  which  was 
so  exquisitely  finished,  and  so  per- 
fect in  all  its  parts,  that  it  seemed 
quite  inconceivable  how  the  eye  or 
the  pencil  could  execute  it.  He 
Bays  it  is  impossible  to  imagine  any 
thing  more  admirably  curious,  whe- 
ther one  consider]  the  elegance  of  the 
attitudes,  the  richness  of  the  compo- 
sition, the  delicacy  of  the  naked 
figures,  the  perspective,  the  propor- 
tion of  the  objects,  the  tender  dis- 
tances, the  scenery,  the  buildings, 
or  other  ornaments,  for  every  part  is 


beautiful  and  inimitable.— Vasari, 
D1 'Argenville,  Pilk. 

Cochin  (Charles  Nicholas),  a- 
a  celebrated  engraver,  born  at  Paris 
in  1683,  and  died  in  1754,  aged  66. 
In  his  youth  he  practiced  painting 
which  he  quitted  for  the  bruin.  His 
works  are  highly  esteemed  for.  their 
sweetness,  exactness,  and  spirit.  The 
best  are  after  Watteau,  and  Le 
Moine. — Nouv.  Diet.  Hist. 

Cochin  (Charles  Nicholas),  a 
painter  and  engraver,  son  of  the 
above,  born  at  Paris  in  17 15,  and 
died  in  1790,  aged  75.  He  was 
keeper  of  the  designs  in  the  Louvre, 
Chevalier  of  the  order  of  St.  Michael, 
and  secretary  to  the  academy  of 
painting.  He  wrote  letters  on  the 
Pictures  of  Herculaneum ;  Disserta- 
tion on  the  Effect  of  Light  and 
Shade,  Travels  in  Italy,  or  a  Collec- 
tion of  Observations  on  the  works  of 
Architecture,  Sculpture,  and  Paint- 
ing ;  Letters  on  the  Lives  of  Slodz 
and  Deshays,  &.c. — Xouv.  Diet.  Hist. 

Cochran  (Robert),  a  Scotch 
architect,  who  was  employed  by- 
James  III.  in  building  several  great 
structures.  That  monarch  created 
him  Earl  of  Mar,  and  distinguished 
him  by  so  many  marks  of  his  favour, 
that  the  other  nobles  rose,  seized 
the  favourite  in  the  royal  presence, 
and  hanged  him  on  the  bridge  of 
Lauder,  in  1484  — Gen.  Biog.  Diet. 

Cochran  (William),  a  Scotch 
painter,  born  at  Strathaven,  in  1738, 
and  died  in  1785,  aged  47.  At  an 
early  age  he  went  to  Rome,  and 
studied  ui.dcr  Gavin  Hamilton.  He 
then  returned  to  Scotland,  where  he 
painted  portraits  and  historical  pie- 
ces with  great  success. — Ibid, 

Coda  (Benedetto),  an  Italian 
painter,  who  died  about  1520.  He 
painted  a  picture  in  the  dome  of 
Rimini,  representing  the  Wedding 
of  Maria,  and  inscribed  "  Opus 
Benedicti and  another  for  the 
church  of  St.  Rocco,  at  Pesaro  ;  it 
represents  the  patron  saint  of  the 
church,  with  St.  Sebastian,  at  the 
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throne  of  the  Madonna,  surrounded 
by  a  number  of  angels. — Vasari. 

Codogora  (Vrviano),  an  Italian 
painter  of  the  Roman  school,  who 
flourished  about l 650.  He  painted 
with  success  the  ruins  of  Rome,  and 
perspective  views  of  his  own  inven- 
tion ;  in  which  Cerquozzi,  Miel,  and 
others  placed  a  variety  of  figures. 
His  pictures  are  justly  accused  of 
having  too  deep  a  hue,  which  often 
destroys  their  effect.-  Pilk. 

Coello  (Alonso,  commonly  call- 
ed the  Elder),  a  Portuguese  painter, 
born  in  1512,  and  died  in  1590,  aged 
65.  He  went  to  Rome  at  an  early 
age,  and  studied  in  the  school  of 
Raphael  de  Urbino,  and  complet- 
ed himself  in  his  art  under  the 
instructions  of  Antonio  Moro,  in 
Spain ;  he  passed  from  Spain  into 
Portugal,  and  was  in  the  service  of 
Don  Juan,  and  afterwards  of  his 
widow,  Donna  Juana,  sister  of  Philip 
II.  Upon  the  retirement  of  Antono 
Moro,  the  King  of  Spain  solicited  his 
sister  to  supply  the  loss  of  that  great 
artist,  by  sending  him  Coello  ;  upon 
his  arrival  at  court,  Philip  lodged 
him  in  an  apartment  near  at  hand, 
with  which  he  had  a  private  com- 
munication, for  the  purpose  of  visit- 
ing him  whilst  he  was  at  work. 
Coello  painted  several  portraits  of 
Philip  on  font  and  horseback,  and  of 
all  the  royal  family  or  distinguished 
personages,  that  composed  the  court. 
He  was  so  high  in  the  esteem  of 
of  Philip  that  he  stiled  him  Titiano 
Portugues,  and  addressed  him  by 
the  affectionate  appellation  of  my 
beloved  son  Alonso  Sanchez  Coello. 
He  was  one  of  the  painters  employed 
in  the  Escurial,  and  is  said  to  have 
emulated  the  colour  and  manner 
of  Titiano. — Walpole,  Gen.  Bio%. 
Diet. 

Coello  (Claudio),  a  Spanish 
painter,  and  relati  d  to  the  former, 
died  in  1693.  The  best  picture  of 
this  master  is,  "  De  la  Colocazion  de 
las  Santas  formas,"  and  forms  one  of 
the  altar-pieces  in  the  sacristy  of  St. 


Lorenzo  11;  the  Escurjal.  He  is  s^aiu"  to 
resemble  the  manner  of  Paolo  Ve- 
ronese.—  Walpole,  Pilk. 

Coign et  (Giles),  called  Giles  of 
Antwerp,  from  the  place  of  his  birth, 
born  in  ]530,  and  died  in  1600,  aged 
70.  He  visited  Rome,  and  painted 
in  conjunction  with  Stella.  They 
painted  many  historical  subjects,  as 
also  some  in  the  grotesque  style, 
both  in  fresco,  and  in  oil.  He  is  ac- 
cused of  employing  his  disciples  iu 
copying  his*  works,  and  after  re- 
touching them,  selling  the  pic- 
ture as  originals  of  his  own.— 
Pilk. 

Colleoni  (Girolamo).  Very  few 
particulars  of  this  artist  are  known  ; 
but  Vasari  mentions  a  picture,  which 
represents  the  marriage  of  St.  Ca- 
therine, which  was  taken  for  a  work 
of  Tiziano,  till  the  discovery  of  the 
inscription  "-Hieronymus  Colleoy 
1555,"  established  its  author. —  Va- 
sari. 

Comodi  (Andrea),  a  Florentine 
landscape  and  historical  painter, 
born  iu  1560,  and  died  in  i638,  aged 
78.  He  was  a  pupil  of  Ludovico 
Cardi,  called  Cigoli,  and  studied  ana- 
tomy, architecture,  and  perspective, 
and  had  some  knowledge  of  model- 
ling. He  travelled  to  Rome,  where 
he  studied  the  works  of  the  most  ce- 
lebrated ancient  and  modern  artists. 
After  residing  some  years  at  Rome, 
he  returned  to  his  native  city.  Co- 
modi  had  a  surprising  power  of  imi- 
tating every  style  with  the  utmost 
exactness,  wh ether  in  landscape  or 
history.  Several  of  the  churches 
and  convents  are  enrished  with  his 
paintings ;  the  Grand  Duke  and 
many  of  the  nobility  of  Florence  em- 
ployed him  in  copying  the  works  of 
the  most  celebrated  ancient  masters. 
— Pilk. 

Conca  (Sebastian),  an  eminent 
historical  painter ;  born  at  Gaeta  in 
1676,  and  died  in  1764,  aged  88.  He 
was  a  pupil  of  Solimene,  and  under 
his  tuition  became  an  able  artist. 
Conca  visited  Rome,  and  spent  five 
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years  in  studying  the  ai.tique.  His 
mind  was  fertile,  and  his  pencil  ra- 
pid, with  a  bold  and  striking  colour  : 
and  delighted  the  eye  by  the  splen- 
dour, contrast,  and  delicacy  of  his 
tints-.  He  painted  s*everal  fine  pic- 
tures for  the  King  of  Naples  ;  and 
Pope  Clement  XI.  made  him  a  Cava- 
lier in  a  full  assembly,  of  the  acade- 
micians of  St.  Luke. — D^Argenville. 
Pilk. 

CondivI  (Ascania),  an  Italian 
painter  and  writer ;  according  to  Va- 
sari,  his  abilities  were  of  the  lowest 
class  in  the  art ;  but  he  deserves  to  be 
mentioned  among  the  list  of  painters, 
as  having  written  the  life  of  Michael 
Angelo  Buonarrotti,  and  lived  in 
£reat  friendship  with  that  great 
artist.—  Vasari. 

Coningsloo  (Egidius  orGilles), 
a  Flemish  landscape  painter,  born  at 
Antwerp  in  1544,  and  died  in  1609, 
.aged  65.  He  received  his  first  instruc- 
tions from  Peter  Van  Aalast,  the 
younger,  and  afterwards  from  Leo- 
nard Kroes.  He  resided  several  years 
in  France  ;  but  having  an  ardent  de- 
sire for  improvement,  he  travelled  to 
Rome,  where  he  much  improved  his 
style  by  study.  His  paintings  were 
eagerly  bought  by  the  dealers  in 
pictures,  who  sent  them  to  different 
parts  of  Europe,  His  style  of  co- 
louring is  pleasant,  but  has  too  much 
green,  and  his  scenes  are  gene- 
rally crowded.  Van  Cleef  paint- 
ed the  figures  in  his  landscapes:— 
Pilk. 

Contarini  (Giovanni),  a  Vene- 
tian portrait  painter,  born  at  Venice 
in  1549,  and  died  in  1605,  aged  56. 
•  He  studied  and  copied  the  works  of 
Titian  ;  his  portraits  were  much  ad- 
mired for  their  excellence  of  colour- 
ing, sweetness  of  tint,  and  strong  re- 
jsemblauce  ;  and  he  painted  history 
with  great  taste,  and  correctness  of 
design.  He  afterwards  visited  Ger- 
many, and  painted  several  por- 
traits for  the  Emperor  and  the  prin- 
cipal nobility  of  his  court.  His 
manners  and  accomplishments  pro- 


cured him  the  honour  of  nobihtj . 
Pilk.  W Argenville. 

Con te  (Jacopino  dal),  an  histo- 
rical and  portrait  painter,  born  at 
Florence  in  1510,  and  died  in  1598, 
aged  88.  He  was  a  disciple  of  Andrea 
del  Sarto,  and  received  instructions 
from  that  master  in  design  and  co- 
louring. Though  he  practised  histori- 
cal composition  while  under  Andrea, 
yet  he  principally  attached  himself 
to  portait-painting,  in  which  branch 
he  arrived  at  great  excellence.  Conte 
visited  Rome,  where  he  painted  a 
portrait  of  Pope  Paul  III.  which 
gained  him  the  favour  of  that  Pon- 
tiff •,  and  he  likewise  painted  the  por- 
traits of  most  of  the  Cardinals  at 
Kome,  who  liberally  rewarded  him. 
He  imitated  the  style  and  composi- 
tion of  Michael  Angelo  but  with 
an  ease  of  manner  and  originality  of 
colour,  which  make  them  his  own. — 
Pilk. 

Cook  (Henry),  an  English  histo- 
rical painter,  born  in  l642,  and  died 
in  1700,  aged  58.  He  visited  Haly, 
and  studied  the  works  of  Raphael, 
and  Michael  Angelo.  On  his  return 
to  England, he  painted  the  fine  altar 
piece  of  the  New-College-chapel  at 
Oxford.  His  copies  of  Raphael's 
cartoons  are  highly  esteemed,  and 
De  Piles  says,  they  were  drawn  in  tur- 
pentine oil,  after  the  manner  of  dis- 
temper, of  which  he  was  the  inven- 
tor.— De  Files. 

Cooper  (Samuel),  a  celebrated 
miniature  painter,  born  in  London 
in  1609,  and  died  in  ib/2,  aged  63. 
This  artist  received  his  instructions 
in  the  art  from  his  uncle,  Mr.  John 
Hoskins.  Nature  prompted  him  to 
paint  portraits  in  miniature,  and  in 
that  style  he  proved  far  superior  to 
any  of  his  own  countrymen,  and 
equal  to  the  first  names  in  Europe. 
H  e  was  commonly  called  the  Vandyck 
in  small,  as  he  resembieo  that  cele- 
brated master  in  the  beauty  and 
clearness  of  his  colouring,  the  agree- 
able turn  of  the  head,  and  the  spirit 
and  relief  of  his  portraits.    He  paint- 
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ed  King  Charles  II.  and  his  Queen, 
the  Duke  of  York,  Duchess  of  Cleve- 
land, and  most  of  that  monarch's 
court.  The  French  king  offered  him 
for  his  picture  of  Oliver  Crom- 
well.—  De  Piles,  Wulpole. 

Coopkr  (Alexander),  an  English 
historical  painter,  and  brother  to  the 
above  ;  likewise  a  pupil  of  Hoskins. 
At  an  early  age  he  visited  Holland 
and  Flanders  ;  from  whence  he  was 
invited  to  Sweden,  where  he  had  the 
honour  of  being  appointed  limner  to 
the  Queen  Christina.  He  also  pain  ten 
landscapes  in  water-colours,  and  was 
accounted  to  have  a  correct  manner 
of  drawing. — De  Piles. 

Coques  (Gonzala),  a  Flemish 
painter  of  portraits  and  conversa- 
tions, born  in  16 18,  and  died  in  16S4. 
aged  66.  He  imitated  the  style  of 
Vandyok  with  great  success,  and  nexl 
to  that  inimitable  artist,  he  was 
esteeemd  equal  to  any  painter  of  his 
time. — Gen.  Biog.  Diet. 

Coreggio  (Antonio  Allegri 
de),  as  much  difference  of  opinion 
exist  respecting  the  birth  and  death 
of  this  celebrated  mastcr,we  shallfol- 
lowDe  Piles,  who  asserts  that  he  was 
born  at  Coreggo,  in  the  dukedom 
of  Modena,  in  1 472,  and  died  in 
1512,  aged  40.  His  real  name  was 
Allegri.  RaphaePs  fame  tempted 
him  to  visit  Rome.  He  attentively 
considered  the  pictures  of  that  great 
painter,  and  after  examining  them 
a  considerable  time,  without  break- 
ing silence,  he  said,  "  Alien' Jo  son 
pittare  ;  I  am  still  a  painter."  It 
is  not  known  under  whom  he  stu- 
died, and  it  is  supposed  that  he 
was  self-taught.  His  manner  is 
"beautiful,  and  his  ideas  uncom- 
monly grand.  No  one  ever  excel- 
led him  in  expressing  the  delicacy 
of  flesh  ;  and  his  knowledge  of  the 
chiaro-scuro  was  surprising.  The 
octangular  cupola  of  the  cathedral 
of  Parma,  in  which  Coreggio  re- 
presented the  Assumption  of  the 
Virgin,  is,  of  all  cupolas,  painted 
before  or  after,  the  most  sublime  5 


though  covered  with  smoke  and 
nearly  obliterated,  it  scarcely  shew* 
more  than  the  ruins  of  its  former 
grandeur.  Hi9  Ascension  of  Christ, 
and  the  Coronation  of  the  Virgin, 
attended  by  th'e  Apostles,  Evange- 
lists, and  the  great  doctors  of  the 
church,  are  in  the  cupola,  lunelte, 
and  gallery,  of  the  church  of  St. 
Giovanni,  at  Parma.  CoreggkTs 
best  oil-pictures,  are  now  dispersed  j 
and  Italy  has  but  few  'of  his  best 
works  left.  The  occasion  of  his 
death  was  remarkable.  Having  re- 
ceived at  Parma  a  payment  of  sixty 
crowns  in  copper-money,  be  carried 
it  home  on  his  back,  about  twelve 
miles,  in  the  heat  of  the  day,  which, 
with  drinking  cold  water,  threw  him 
into  a  fever,  of  which  he  died.— 
De  Piles,  D1 Argenville . 

Corenzio  (Bellisario),  a  Greek 
painter,  born  about  1558.  He  was 
a  pupil  of  Tintoretto,  and  after- 
wards settled  at  Naples.  Nature 
had  bestowed  on  him  a  fertility  of 
ideas,  and  celerity  of  hand,  by  which 
he  alone  performed  the  task  of 
four  industrious  painters.  He  painted 
his  picture  of  the  Crowd  Miracu- 
lously Fed,  in  forty  day,  for  the  re- 
fectory of  the  Benedictines.— DMr- 
gevville. 

Corneiisz  (Lucas  Cornelii),  a 
Dutch  painter,  born  about  14g5. 
He  was  the  disciple  of  Cornelius 
Engelbrecht,  and  was  reputed  an 
extraordinary  artist  in  his  time.  He 
visited  England  by  an  invitation 
from  Henry  VIII.;  who  received 
him  kindly,  and  appointed  him  prin- 
cipal painter.  At  Leyden,  his  pic- 
ture of  the  Woman  taken  in  Adul- 
tery, is  highly  admired;  and  in 
England}  at  Penhurst,  the  portraits 
of  the  Constables  of  Queenborough- 
castle,  from  ti  e  reign  of  Edward 
III.  to  Henry  VIII.  are  painted  by 
his  hand. — Pilk. 

Cornelisz  (Jaques),  a  Dutch 
historical  painter,  born  at  Oast-Sa- 
nen  about  1471.  In  the  old  church 
at  Amsterdam  is  preserved  a  De. 
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scent  from  the  Cross,  by  this  mas- 
ter ;  it  is  an  altar-piece,  and  Mary 
Magdalen  is  represented  as  sitting 
at  the  foot  of  the  Ooss.  At  Haer- 
lem  there  is  a  picture  of  the  Cir- 
cumctsion,  which  he  painted  in 
1517  ;  and  Van  Mander  speaks 
highly  of  a  design  of  this  artist  in 
the  church  of  Alkmar  ;  the  subject 
is  the  Passion  of  our  Saviour. — Pilk. 

Corn  EM  ez  (Cornelius),  an  his- 
torical and  portrait  painter,  born  at 
Haerlem  in  1562,  and  died  in  i638, 
aged  76.  He  received  his  first  in- 
structions from  Peter  Le  Long,  the 
younger,  and  made  such  a  rapid 
progress,  that  he  was  called  Corne- 
lius the  Painter.  At  the  age  of  se- 
venteen he  quitted  his  master,  and 
determined  to  improve  himself  by 
travelling  to  Italy;  but  was  pre- 
vented by  a  concurrence  of  circum- 
stances,which  caused  him  to  settle  at 
Antwerp.  On  his  arrival  he  placed 
himself  under  Francis  Pourbus, 
and  afterwards  with  Giles  Coignet  5 
by  whose  instructions  he  improved 
his  first  style,  which  was  raw  and 
hard,  and  acquired  a  soft  and  agree- 
able manner  of  colouring  and  pen- 
cilling. One  of  his  large  designs  was 
the  Battle  of  the  Giants,  and  the 
Deluge,  in  which  the  naked  figures, 
and  the  ages  are  extremely  well  ex- 
pressed. His  colouring  was  good, 
the  dispositions  of  his  figures  ele- 
gant ;  and,  considering  he  had  no 
opportunity  of  studying  the  antique 
at  Rome,  it  may  be  said  he  followed 
nature  in  all  his  performances. — Dv 
Fresnoy,  De  Pilesy  Pilk. 

Corradi  (L'omenico),  called 
Del  Ghirlandajo,  a  Florentine 
painter,  born  in  1449,  and  died  in 
1493,  aged  44.  He  is  said  to  have 
been  the  first  who  abolished  tinsel 
and  gold  fringe  from  the  draperies. 
Vasari  enumerates  a  number  of  his- 
torical works  by  this  master,  toge- 
ther with  some  portraits ;  which  are 
selected  wirh  judgment,  and  deli- 
neated with  character.  Michael  An- 
gelo  was  one  of  his  pupils. —  Vasari. 


Corradi  (Octavio),  an  Italian 
historical  painter,  who  flourished 
about  1643.  He  was  a  disciple  of 
Giacomo  Cavedone,  under  whom  he 
studied  for  some  years.  His  prin- 
cipal merit  consisted  in  copying  the 
works  of  the  most  eminent  masters, 
which  he  executed  with  great  skill; 
many  of  his  copies  being,  even  in 
his  own  time,  accounted  originals 
of  those  masters  which  he  imitated. 
—D'Argenvilky  Pilk. 

Cortese  (Jacopo),  a  French 
painter  of  battles,  &c.  born  in 
Franche  Comte  in  162 1,  and  died  in 
1676,  aged  55.  Cortese  carried  the 
art  of  battle-painting  to  a  degree 
unknown  before  or  after  him.  He 
visited  Rome,  and  formed  his  style 
from  the  Battle  of  Constance,  in 
the  Vatican.  His  style  was  his  own, 
though  it  may  have  been  invigo- 
rated by  viewing  the  works  of  Paolo, 
at  Venice,  and  Guido,  at  Bologna. 
— DyArgenville.  Fus. 

Cortese  (Guglielmo),  a  French 
painter,  and  brother  of  the  preced- 
ing, born  at  Franche  Comte  in  1628, 
and  died  in  1679,  aged  51 .  He  stu- 
died under  Pietro  da  Cortona  for 
some  time,  but  afterwards  adopted 
the  manner  of  Maratta,  in  the  choice 
and  variety  of  his  heads;  but  did  not 
follow  him  in  his  style  of  drapery 
and  colour.  A  Crucifixion  in  the 
church  of  St.  Andrea  en  Monte  Cm- 
vallo,  and  the  Battle  of  Joshua,  in 
the  palace  of  the  Quirinal,  by  his 
hand,  are  highly  esteemed. —  Ibid. 

Cortesi  (Giovanni),  an  Italian 
paintress,  born  at  Florence  in  1670; 
and  died  in  1736,  aged  66.  She 
studied  under  Livio  Menus,  and 
Pietro  Dandini ;  but  afterwards 
learned  to  paint  in  miniature  cf  Hip- 
polito  Galantini.  In  that  style  cf 
painting  she  became  extremely  emi- 
nent, ar.d  was  much  admired  fcr  a 
pleasing  and  natural  tint  of  colour- 
ing, and  fir  a  lively  and  striking 
resemblance  of  the  persons  whose 
portraits  she  drew. — Pilk. 

Cosiers   (John),    aa  historical 
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painter,  born  at  Antwerp  in  l6Q3. 
He  was  a  disciple  of  Cornelius  de 
Vos,  with  whom  he  contiuued  some 
years,  and  adopted  his  style  of  de- 
sign and  colouring.  His  great  re- 
putation procured  him  an  invitation 
from  the  King  of  Spain,  for  whom 
he  executed  several  fine  paintings, 
as  likewise  the  Cardinal  Infant,  the 
Arch-Duke  Leopold,  and  several 
other  princes;  who  bestowed  on  him 
many  marks  of  their  favour,  which 
he  justly  merited  by  his  extraordi- 
nary abilities.  His  drawing  is  cor- 
rect, his  colouring  good,  except  that 
it  sometimes  partakes  of  a  yellowish 
tint;  but  this  is  nut  perceivable  ii 
all  his  performances.  A  capital 
painting  of  this  master  is  to  be  seen 
at  Mechlin,  the  subject  is,  the  Pas- 
sion of  our  Saviour;  and  Houbrakes, 
assures  us,  that  this  work  alone  is 
sufficient  to  establish  the  reputation 
of  Cosiers.— Houb.  Pilk. 

Cosimo  (Pietrb  da),  an  historical 
and  portrait  painter,  born  at  Flo- 
rence in  1441,  and  died  in  1521,ag<  d 
80.  He  was  a  disciple  of  Cossimo 
Roseili,  and  soon  became  a  better 
painter  than  his  master..  He  accom- 
panied his  master  to  Rome,  (who 
was  invited  to  paint  one  of  the 
Pope's  chapels)  and  assisted  him  in 
his  work.  Pietro  gave  such  proofs 
of  his  skill,  that  he  was  employed 
in  theVatican  for  some  years  ;  which 
ISO  effectually  recommended  him  to 
the  favour  of  the  Pope,  and  the 
principal  nobility,  that  he  painted 
for  them  a  great  number  of  histori- 
cal designs,  as  well  as  portraits. 
He  had  the  satisfaction  of  instruct- 
ing Andrea  del  Sarto,  and  Francesco 
da  San  Gallo,  in  the  principles  of 
the  art.  As  he  advanced  in  life, 
'he  altered  his  slyle  of  design,  and 
painted  whimsical  subject,  such  as 
satyrs,  harpies,  monsters,  Ike. — De 
Piles,  Pilk. 

CoTES  (Francis),  an  English  his 
torical  painter,  born  about  1725, and 
died  suddenly  of  the  stone  in  1770. 
He  was  a  scholar  of  Kuapton,  and 


painted  portraits  in  oil  and  crayons, 
the  latter  of  which  he  carried  to 
great  perfection.  The  best  pictures 
of  this  artist  are,  the  Queen  hold- 
ing the  Princess  Royal,  theu  an  in- 
fant, in  her  lap;  his  wife;  Polly 
Jones,  a  woman  of  pleasure  ;  Mr. 
O'Bryan,  the  comedian;  Mrs.  Child, 
of  Oyslerley-park  5  and  Miss  Wil- 
ton, now  Lady  Chambers.  He  was 
one  of  the  founders  of  the  Royal 
Academy. —  Pilk . 

Cotte  (Robert  de),  a  celebrated 
French  architect,  born  at  Paris  in 
1656,  and  died  in  1785,  aged  129. 
He  was  vice-president  of  the  acade- 
my of  painting,  and  architect  to  the 
King.  He  built  a  number  of  su- 
perb edifices,  the  chief  of  which  are, 
the  grand  altar  of  the  cathedral  of 
Paris  ;  the  Ionic  colon ade  of  Tria- 
non ;  and  the  chapel  of  Versailles.— 
E^Argenville,  Vies  des  Architects. 

Courtois  (James),  a  celebrated 
French  painter,  commonly  known 
by  the  name  of  Le  Bourguignov, 
horn  in  Frauche  Comtein  1621,  and 
died  in  167b,  aged  55.  He  studied 
under  his  father  ;  after  which  he 
followed  the  French  army  in  Italy, 
and  painted  battle-pieces  from  de- 
signs taken  by  him  when  the  actions 
happened.  After  this  Guido  took 
him  to  Bologna,  and  introduced 
him  to  Alhanoj  and  both  those 
great  artists  readily  gave  him  in- 
structions. He  next  settled  at  Flo- 
rence, where  he  married  the  daugh- 
ter of  a  painter,  of  whom  he  was 
very  jealous.  On  her  death  he  fell 
under  a  suspicion  of  having  poisoued 
her,  which  induced  him  to  enter 
among  the  Jesuits  at  Rom:\ — DyAr- 
uenrille. 

Couutois  (William),  a  French 
painter,  and  brother  of  the  above, 
born  in  162s,  and  died  by  taking  a 
quack  medicine  for  the  gout,  in 
1673,  aged  41.  He  went  to  Rome, 
and  became  tin  disciple  of  Pietro 
di  Cortona,  whose  manner  he  equal- 
led. He  painted  some  fine  pictures 
for  Pope  Alexander  VII. particularly 
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one  of  the  battLs  of  Joshua. — 
Ibid. 

Cousin  (Jean),  a  French  painter 
and  sculptor,  who  flourished  about 
1689.  His  principal  works  are,  the 
Martyrdom  of  St.  Lawrence ;  the 
History  of  the  Samaritan  Woman  ; 
and  the  Paralytic.  There  are  seve- 
ral of  his  paintings  in  the  city  of 
Sens,  also  some  portraits  ;  but  his 
most  esteemed  work,  is  his  picture 
of  the  Last  Judgment.  His  princi- 
pal work  in  sculpture  is  Admiral 
Chabot's  Tomb,  in  the  chapel  of 
Orleans,  belouging  to  the  Celestines, 
in  Paris. — De  Piles. 

Coustou  (Nicholas),  a  French 
sculptor,  born  at  Lions  in  i658,  and 
died  in  1733,  aged  75.  He  executed 
several  great  works,  particularly  a 
marble  groupe  in  the  sanctuary  of 
Notre  Dame,  representing  the  Vir- 
gin with  the  lufant  Jesus,  and  a 
number  of  Angels. — B'Argenville, 
Vies  des  Architects. 

Coustou  (William),  brother  of 
the  above,  born  in  1677,  and  died 
in  1746,  aged  69.  Several  capital 
pieces  by  this  artist  abound  in  France, 
the  finest  of  which  are  two  horses,  on 
the  terrace  of  Marli.  He  was  director 
of  the  royal  academy  of  painting 
and  sculpture.  His  son  William 
succeeded  him  in  his  honours  in  the 
academy,  and  gained  a  great  repu- 
tation in  the  same  line.  He  died  in 
1777- — Ibid. 

Coxis  (Michael),  an  historical 
and  portrait  painter,  born  at  Mech- 
lin in  1497,  and  died  in  1592,  aged 
95.  He  received  his  first  instruc- 
tions from  Bernard  Van  Or  lay,  of 
Brussels  ;  but  he  afterwards  visited 
Rome,  and  became  the  disciple  of 
Raphael  In  the  -school  of  this 
great  master  he  acquired  his  style 
of  design  and  colouring,  and  imi- 
tated his  manner  so  far,  as  to  be 
qualified  to  design  his  own  female 
figures  with  grace  and  elegance. 
Upon  his  return  to  his  native  coun- 
try, he  carried  with  him  a  conside- 
rable number  of  Raphael's  designs, 


which  he  did  not  scruple  to  use  in 
his  own  compositions  5  by  which 
means  his  pictures  were  much  ad- 
mired. When  Jerome  Cock  return- 
ed from  Rome  and  brought  into 
Flanders  the  school  of  Athens,  de- 
signed by  Raphael,  Coxes's  decep- 
tion was  discovered,  and  his  repu- 
tation was  considerably  iujured.  His 
best  works  are,  a  Last  Supper,  in 
the  church  of  St.  Gudule,  at  Brus- 
sels ;  a  St.  Sebastian,  and  a  Cruci- 
fixion, in  the  church  of  Notre  Dame, 
at  Antwerp ;  besides  several  por- 
traits, which  are  fine  imitations, 
and  the  expressions  in  all  of  them 
are  excellent. — De  Piles,  Pilk. 

Coy  pel  (Noel),  a  French  pain- 
ter, bom  in  1628,  and  died  in  J  707, 
aged  69.  He  was  a  disciple  of  Quil- 
lettier,  and  in  ]663,  he  was  ad- 
mitted into  the  academy  of  paint- 
ing, of  which  he  was  chosen  profes- 
sor. The  King  gave  him  appart- 
ments  in  the  Louvre,  and  nomi- 
nated him  director  of  the  French 
academy  at  Rome,  which  institu- 
tion flourished  greatly,  under  his 
care.  He  executed  a  number  of 
great  works,  which  are  highly 
esteemed.— -D'  A  rgenville. 

Coy  pel  (Anthony),  a  French 
painter,  and  son  of  the  above,  bom 
m  1661,  and  died  in  1722,  aged  61. 
He  accompanied  his  father  to  Rome, 
where  he  greatly  improved  himself. 
Besides  his  professional  talents,  he 
had  a  taste  for  literature,  and  wrote 
a  poetical  epistle  on  painting  in  a 
style  of  elegance.  In  I715,  he  was 
appointed  first  painter  to  the  King. 
D' J  rgenville. 

Coysevox  (Anthony),  a  French 
sculptor,  born  at  Lyons  in  1640, 
and  died  in  1720,  aged  80.  There 
are  many  fine  specimens  of  this 
artist  at  Versailles  ;  but  that  which 
will  immortalise  his  memory  is  the 
magnificent  tomb  which  he  exe- 
cuted for  the  great  Colbert. — J  bid. 

Cozza  (Francesco),  a  disciple  of 
Demenichino,  who  flourished  about 
(504.   He  was  a  native  of  Palermo, 
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in  Sicily,  and  was  employed  in  seve- 
ral great  works  at  Rome,  as  well  in 
oil  painting  as  in  fresco.—  Pilk. 

Crabeth  (Dirk  and  Woulter), 
two  celebrated  painters  on  glass ; 
but  of  wbom  no  particulars  are  ac 
curately  known  as  to  their  birth  or 
death.  These  brothers  travelled  to- 
gether in  France  and  Germany,  and 
afterwards  visited  Holland,  which, 
according  to  some  writers,  was  then- 
native  country.  The  most  beautiful 
work  of  those  artists  is  in  the  great 
church  of  Gouda,  in  Holland.  The 
subject  is,  Christ  driving  the  Buyers 
and  Sellers  out  of  the  Temple; 
which,  for  composition,  attitudes 
of  the  figures,  and  lustre  of 
the  colours,  exceed  all  admiration. 
Though  those  brothers  lived  in 
the  closest  connection,  and  appa- 
rent friendship,  they  were  so  jea- 
lous of  having  their  secret  known, 
that  one  brother  would  not  suffer 
the  other  to  see  him  at  work  ;  and 
Woulter  would  cover  up  his  work, 
when  Dirk  came  into  the  apartment 
where  he  painted. — Pilk. 

Cranius,  or  Kranach  the  Old 
(Luca),  an  historical  and  portrait 
painter,  born  at  Kranach,  a  town  in 
the  bishopric  of  Bamberg,  in  1470, 
and  died  in  1553,  aged  83.  His 
great  reputation  recommended  him 
to  the  Elector  of  Saxony,  by  whom 
he  was  employed  for  several  years, 
and  liberally  rewarded  by  that  prince 
for  his  labours.  It  is  said,  he 
painted  a  portrait  of  the  celebrated 
Martin  Luther,  which  was  much 
admired  for  its  striking  likeness. 
He  was  much  attached  to  painting 
the  heads  of  old  men  and  women ; 
and  the  draperies  of  his  figures 
were  imitated  from  the  fashion  of 
the  time.  His  best  work  is  a  naked 
Lucretio,  as  large  as  life,  in  an  erect 
posture,  which  is  preserved  with 
great  care,  and  highly  valued. — 
Sandraart)  Pilk. 

Cranius,  the  Younger,  (Luca), 
son  of  the  above,  born  at  Wittem- 
berg  in  15 10,  and  died  in  1586, 


aged  70.  He  was  instructed  by  his 
father,  whose  style  he  strictly  fol- 
lowed as  long  as  he  lived.  He 
painted  the  portrait  of  Frederic, 
Elector  of  Saxony,  and  many  of  the 
great  officers  of  his  court — San- 
draart,  Pilk. 

Craasbeck  (Joseph  Van),  a  Fle- 
mish painter,  born  at  Brussels  in 
1608,  and  died  in  Ib6s,  aged  60. 
He  was  the  disciple  of  Brouwer, 
and  painted  scenes  in  public  houses, 
which  he  executed  very  happily. 
One  of  his  most  capital  designs  is,  a 
representation  of  some  boors  di  uuk, 
and  fighting ;  the  tables,  chairs, 
pots,  men,  women,  and  children, 
tumbled  together,  and  one  of  the 
combatants  stretched  out  as  dead. 
— Houbraken,  Pilk. 

Crayer  (Gaspar  de),  a  Flemish 
painter,  born  at  Antwerp  in  i585, 
and  died  in  1669,  aged  84.  He  was 
a  disciple  of  Raphael  Coxis,  but 
shewed  such  proofs  of  genius,  that 
he  soon  surpassed  his  mast<r.  The 
first  work  which  established  him  in 
the  favour  of  the  court  of  Brussels 
was  a  portrait  of  the  Cardinal  Fer- 
dinand, brother  to  the  King  of 
Spain,  which  he  painted  at  full 
length,  and  as  large  as  life.  This 
picture  was  sent  to  Madrid,  and 
was  so  highly  admired  by  the  King 
of  Spain,  that  he  sent  him  a  gold 
chain  and  medal,  and  conferred 
upon  him  a  considerable  pension. 
The  most  approved  picture  of  this 
master  is",  the  Centurion  alighting 
from  his  horse,  and  prostrating  him- 
self at  the  feet  of  our  Saviour. — 
D\4igenville,  Pilk. 

Crepu,  a  Flemish  flower  painter, 
who  flourished  about  1660.  He  was 
originally  bred  to  the  military  pro- 
fession, and  was  an  officer  in  the 
Spanish  army.  His  pictures  were 
much  sought  after,  and  sold  for  con- 
siderable prices  ;  his  compositions 
were  pleasing,  and  his  flowers  were 
light,  tender,  and  natural ;  which 
constitutes  their  greatest  merit.— 
Pilk. 
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Crespi  (Daniel),  an  Italian 
painter,  born  in  1592,  and  died  in 
1630,  aged  38.  He  was  a  disciple 
of  Giulio  Cesare  Procaccini,  but 
soon  surpassed  his  master  ;  audit  is 
related  of  this  artist,  that  though 
he  never  frequented  the  school  of 
the  Caracci,  yet  he  was  familiar 
with,  and  imitated  their  best  princi 
pies.  His  most  celebrated  work  is 
the  Histories  from  the  Life  of  St. 
Bruno,  in  the  Certos  at  Milano,  con- 
sisting of  the  Parisian  Teacher, 
who,  raising  himself  from  the  bier, 
pronounces  his  own  condemnation  5 
dispair  and  terror  are  personified 
in  him  and  the  assembly  ;  and  the 
Duke  of  Calabria,  who  in  hunting 
discovers  the  solitary  cell  of  the 
Hermit — Ibid. 

Crespi  (Giuseppe  Maria),  an  Ita- 
lian painter,  born  in  1665,  and  died 
in  1747,  aged  83.  He  accustomed 
himself  to  paint  in  a  chamber,  so 
contrived  as  to  admit  only  a  ray  of 
the  sun,  or  a  light  of  a  flambeau, 
to  enable  him  to  give  greater  round- 
ness and  relief  to  his  paintings,  by 
a  nice  observation  of  the  force  of 
light  and  shadow.  He  was  famous 
for  caricatures,  and  frequently 
amused  himself  with  designing  co- 
mic and  burlesque  fancies,  which 
he  expressed  with  great  humour 
and  drollery. — Pilk. 

Cresti  (Domenico),  an  Italian 
painter,  born  in  1558,  and  died  in 
1638,  aged  80.  He  received  the 
name  of  Passignano,  from  the  place 
of  his  birth,  a  village  near  Florence  ; 
and  received  his  first  instructions  in 
the  art  from  Macchietti,  and  after- 
wards from  Batista  Naldini.  On 
visiting  Florence,  Cresti  became  a 
disciple  of  Frederick  Zucchero,  and 
painted  several  works  in  conjunction 
with  that  master.    He  had  uncom- 


mon and  great  abilities,  a  fruitful 
invention,  a  noble  taste  for  grand 
compositions ;  with  a  competent 
skill  to  introduce  a  multitude  of 
figures  in  his  designs,  and  an  accu- 
rate judgment  to  dispose  them  with 
elegance.  Yet  he  has  been  censured 
by  able  judges  in  the  art,  for  not 
adorning  his  figures  with  suitable 
draperies  j  though  they  were  in  other 
respects  excellent,  for  the  correct- 
ness of  design,  and  for  the  natural 
easy  turn  of  the  attitudes. 

Cross  (Michael),  an  English 
painter,  who  is  said  to  have  been, 
sent  by  Charles  I.  to  copy  seve- 
ral pictures  in  Italy  j  and  having 
obtained  leave  from  the  Doge  of 
Venice  to  copy  Raphael's  Madonna, 
in  St.  Mark's  church,  he  left  his 
uwn  piece  behind  him,  and  carried 
off  the  original  ;  which  was  bought 
when  the  King's  furniture  was  sold 
by  the  Spanish  ambassador,  and  is 
now  in  the  Escurial. —  Walpofe. 

Cuerenkert  (Theodore  Van), 
a  Dutch  engraver  of  great  merit, 
born  in  1522,  and  died  in  1390,  aged 
68.  He  fell  into  some  strange  no- 
tions concerning  religion,  and  main- 
tained it  unlawful  to  attend  public 
worship  ;  for  which  he  was  sent  to 
prison,  and  afterwards  banished 
from  Haerlem. — Gen.  Biog.  Diet. 

CuRRADi  (Francesco),  an  Ita- 
lian historical  and  portrait  painter, 
bom  in  1570,  and  died  in  1660, 
aged  90.  He  had  a  delightful  man- 
ner, great  correctness  of  design, 
and  a  complete  knowledge  of  the 
chiaro-scuro.— Pilk. 

Cyprian  I,  a  celebrated  Italian 
painter,  who  died  in  London  in 
1785.  His  pieces,  though  small, 
are  veiy  elegant.  They  are  univer- 
sally known  by  having  beeu  engraved 
by  Bartolozzi.-—  Gent.  Mag. 
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"in\ACH  (John),  a  German  painter, 
was  born  at  Cologne  in  1566. 
He  was  employed  by  the  Emperor 
Rodolphus  II.  who  bestowed  upon 
him  honours  and  riches.  His  pieces 
are  very  excellent.—  Vie  des  Peint. 

Dahl  (Michael),  a  Danish  por- 
trait painter,  who  died  in  England 
in  1743.  He  was  in  great  repute, 
and  had  the  honour  of  painting  the 
portrait  of  Queen  Anne. —  Walpole's 
Anecdotes  of  Painting. 

Dalen  (Cornelius  Van),  a  Dutch 
engraver,  born  about  1640.  He  en- 
graved a  great  variety  of  portraits, 
and  a  set  of  antique  statues,  in  a 
masterly  style. — Gen  Biog.  Diet. 

Dalen s  (Theodore),  a  Dutch 
landscape  painter,  bom  at  Amster- 
dam in  1659,  and  died  in  1688, 
aged  29.  His  pieces  are  faithful 
and  spirited  copies  of  nature. — 
Houb. 

Dallamano  (Giuseppe),  a  Mo- 
denese  painter,  born  in  1679,  and 
died  in  1758,  aged  79.  This  artist, 
it  is  related,  did  not  even  know  the 
alphabet,  but  by  an  extraordinary 
talent,  expecially  for  colour,  arrived 
at  a  great  perfection  in  art. — Lansi, 
Descamps. 

Daniele  (Vol tar ra  du),  a  cele- 
brated painter  and  sculptor,  born  in 
Tuscany  in  1509,  and  died  in  15(56, 
aged  57.  He  was  a  disciple  of  An- 
thony de  Verceil,  and  Bathazer,  of 
Siena  j  but  afterwards  applied  him- 
self wholly  to  Michael  AngeloV 
style,  who  highly  esteemed  him. 
His  finest  paintings  are  in  th< 
church  of  the  Trinity,  at  Rome. 
Daniele  left  painting  to  follow  sculp 
ture.  He  cast  the  celebrated  horst 
in  brass,  which  is  in  the  Palact 
Royal  at  Paris,  and  which  was  in- 
tended for  the  statue  of  Henry  II. 
but  Daniele  did  not  live  to  finish  it. 
— De  Piles. 


Dandini  (Pietro),  an  historical 
painter,  born  at  Florence  in  1646, 
and  died  in  3 7  J  2,  aged  66.  He  was 
in  the  service  of  the  Grand  Duke, 
so  that  few  of  his  pictures  are  to  be 
found  out  of  his  own  country. — Gen. 
Biog.  Diet. 

Dankers  (Henry),  a  Dutch  land- 
scape painter,  born  at  the  Hague  ; 
where  he  taught  the  first  rudiments 
of  painting  3  but  he  afterwards 
travelled  to  Italy,  and  studied  there 
for  some  years.  Charles  II.  invited 
him  to  England,  and  employed  him 
to  paint  views  of  the  sea-ports  in 
his  dominions,  and  particularly  the 
prospects  on  the  coasts  of  Wales, 
as  also  views  of  all  the  royal  palaces, 
which  commission  he  executed  ex- 
tremely to  the  satisfaction  of  the 
King.  He  followed  his  profession 
in  London  for  several  years,  and 
was  esteemed  the  neatest  and  best 
painter  in  his  way,  of  that  time. 
His  brother,  John  was  a  painter 
of  history,  and  lived  and  died  at 
Amsterdam  .---De  Pi  es. 

David  (Ludovico  Antonio),  an 
Italian  portrait -painter,  who  flou- 
rished about  1710.  He  was  a  pupil 
of  Ercole  Procaccini,  the  younger ; 
and  resided  at  Rome  many  years  as 
a  portrait-painter,  and  travelled 
through  Italy.  In  St.  Silvestro  at 
Venice,  there  is  a  Nativity  of  his 
in  a  minute  style.  He  wrote  the 
iife  of  Coreggio. —  Vasari. 

Dean  (Hugh),  an  Irish  land- 
scape painter,  who  died  in  London 
in  17$4.  He  went  to  Italy  and  re- 
sided there  some  years.  On  his  re- 
turn to  England,  in  1780,  he  exhi- 
bited a  transparent  representation  of 
Mount  Vesuvius  ;  and,  it  is  asserted, 
soon  after  turned  methodist  preach- 
er.— Gen.  Biog.  Diet. 

Delen  (birk  Van),  a  Dutch 
painter,  but  Houbraken,  to  whom 
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we  are  indebted  for  this  article, 
neither  mentions  the  birth  or  death 
of  this  master  ;  other  writers  assert 
he  was  born  at  Heusdem.  He  was 
a  disciple  of  Francis  Hals,  whose 
style  he  adopted  ;  and  executed  por- 
traits and  conversation  pieces,  with 
a  great  deal  of  spirit  and  correct- 
ness. His  subjects  were  the  inside 
of  churches  filled  with  figures, 
grand  temples,  magnificent  saloons 
and  galleries,  with  people  assembled 
at  concerts  of  music,  or  feasting, 
dancing,  &c.  his  architecture  is  in 
a  noble  taste  ;  his  figures  are  well 
designed,  and  grouped  with  great 
judgment.— Houb.  Pitk. 

Delft  (Jacob),  a  Dutch  portrait 
painter,  born  in  1619,  and  died  in 
1661,  aged  42.  He  was  the  grand- 
son  of  Mirevelt,  and  equalled  him 
in  the  force  and  delicacy  of  his  pro- 
ductions.— Ibid. 

Delmont  (Deodato),  an  histo- 
rical painter,  born  at  St.  Tron  in 
1581,  and  died  in  l634,  aged  53. 
He  was  a  disciple  of  Rubens,  whom 
he  accompanied  to  Italy.  Delmont 
was  employed  by  the  court  of  New- 
burgh  ;  and  was  ennobled  by  the 
Duke  as  a  testimony  of  his  merit. 
Several  paintings  by  this  master 
are  preserved  in  the  churches  and 
convents  of  Italy  ;  but  his  three 
best  pictures  are  at  Antwerp  :  the 
Transfiguration,  in  the  church  of 
Notre  Dame;  Christ  carrying  hi? 
Cross,  in  the  Jesuit's  church  ;  the 
Adoration  of  the  Magi,  in  a  cloister 
of  the  same  church  ;  he  also  painted 
the  altar-piece. — Moreri.  Pilk. 

Denner  (Balthasar),  a  portrait 
painter,  bom  at  Hamburgh,  in 
1685,  and  died  in  j 7 4 7 ,  aged  62. 
He  painted  the  portrait  of  an  Old 
Woman,  for  which  he  was  offered 
500  guineas,  and  refused  it.-'-Pilk. 

Deny*  (Jacques),  a  Flemish  his- 
torical and  portrait  painter,  born  at 
Antwerp  in  1645.  He  studied  in 
Italy,  where  he  improved  himself 
•  by  copying  the  best  masters.  He 
afterwards   returned  to  his  native 


city,  where  he  died.  His  manner 
resembles  that  of  Vandyck. —Pilk. 

Deryck,  or  Derick  (Peter 
Cornelius),  a  Dutch  painter  of 
landscapes  and  portraits,  born  at 
Delft  in  1568,  and  died  in  ]630, 
aged  62.  He  was  a  disciple  of  Hu- 
bert Jacobs,  and  having  acquired  a 
good  degree  of  knowledge  under  that 
master,  he  visited  Italy  ;  where  he 
studied  the  most  eminent  masters, 
and  at  last  fixed  on  Bassan  as  his 
model.  His  chief  excellence  con- 
sisted in  his  imitation  of  the  style, 
manner,  and  tint  of  colouring  of 
Bassan ;  which  was  so  dextrous,  that 
even  the  best  judges  were  frequently 
deceived  by  some  of  the  pictures  of 
Deryck.— De  Piles,  Pilk. 

Deryck  (William),  a  Flemish 
historical  painter,  born  at  Antwerp 
in  1697.  He  was  originally  bred  a 
jeweller,  but  afterwards  applied  him- 
self to  painting.  Derwyck  visited 
England,  and  painted  historical  sub- 
jects as  large  as  life,  and  in  a  bold 
manner;  but,  although  there  was 
an  apppearance  of  merit  in  some 
particular  parts,  yet  his  outline  was 
frequently  incorrect ;  and  in  respect 
of  grace,  and  an  agreeable  variety, 
lie  was  very  deficient. — De  Piles, 
Pilk. 

Descodets  (Anthony),  a  French 
architect,  born  at  Paris  in  1653, 
and  died  in  1728,  aged  75.  On  his 
passage  to  Rome  in  1674,  he  was 
taken  by  the  Algerines,  and  kept 
in  slavery  for  sixteen  months.  On 
being  exchanged  he  repaired  to 
Rome,  where  he  composed  a  work 
entitled  "  The  ancient  edifices  of 
Rome  drawn  and  measured  with  the 
greatest  exactness,"  folio.  On  his 
return  to  Paris  he  was  constituted 
comptroller  of  the  royal  buildings 
and  architect  to  the  king.  Two 
works  of  his  on  architecture  were 
published  after  his  death.— Nouv. 
Diet.  Hist. 

Desplaces,  a  French  engraver, 
who  died  in  1749.  He  executed  se- 
veral fine  pieces  from  the  paintings 


DEY 


90 


DOB 


of  Jouve  id ,  Guido,  and  other 
great  masters.     Nouv.  Diet.  Hist. 

Desportes  (Francis)  a  French 
painter,  born  at  the  village  of  C'ham- 
pigneul  in  Champagne,  in  1661,  and 
died  in  17<»3,  aged  82.  He  was  a 
disciple  of  NiCasius  Bernard,  w  hose 
style  he  ever  after  adopted.  His 
subjects  were  flowers,  insects,  ani- 
mals, or  representations  of  the  chace, 
which  he  designed  and  coloured  with 
great  truth.  He  painted  many  pic- 
tures for  Louis  XIV  the  Dauphin, 
and  the  Duke  of  Orleans,  represent- 
ing the  chace  of  different  animals, 
in  which  the  action  and  attitudes  of 
the  dogs  are  full  of  spirit,  nature, 
and  life.— Pilk. 

Dewit  (Jaques)  a  Dutch  painter, 
born  at  Amsterdam  in  1G95,  and 
died  in  1745,  aged  50.  He  was  a 
disciple  of  Albert  Spiers  and  Jaques 
Van  Hal,  but  formed  his  style  chief- 
ly from  the  works  of  Rubens  and 
Vandyck.  His  most  celebrated  work 
is  Moses  appointing  the  seventy  ci- 
ders, which  he  painted  for  the  bur- 
gomasters of  Amsterdam,  and  which 
was  placed  in  their  great  council- 
chamber  —  Pilk 

Deynum  (John  Baptist  Van)  a 
Dutch  painter,  born  at  Antwerp  in 
1620.  He  principally  excelled  in 
painting  portraits  in  miniature,  and 
also  history  and  landscapes  in  water- 
colon  rs  5  which  he  executed  with 

neatness,  judgment,   and  taste  

Moreri. 

Deyster  (Lewis)  a  Flemish 
painter,  born  at  Bruges  in  1656,  and 
died  in  1711,  aged  55.  His  pictures 
have  been  compared  in  style  and  exe- 
cution to  Vandyck. — Nouv.  Diet. 
Hist. 

Deyster  (Anna)  a  landscape 
pain  ti  ess,  daughter  of  the  above, 
born  at  Bruges  in  1696,  and  died  in 
I746,  aged  50.  She  excelled  in 
landscapes,  and  imitated  the  touch 
and  colouring  of  the  copies  she  took 
of  her  father's  works,  that  few  of  the 
best  judges  could  determine  posi- 
tively which   were  the  copies,  or 


which  the  originals.  She  died  in 
poverty  by  quitting  painting  for 
constructing  organs  and  harpsi- 
chords.— Nouv.  Diet.  Hist.  Pilk. 

Diepen  RH£E^Abraham)aDutch 
painter,  born  in  1607,  and  died  in 
1 67£">,  aged  6s .  He  was  a  disciple  of 
Rubens  His  works  are  held  in  high 
'stimation,  and  many  engravings 
have  been  published  from  his  de- 
signs.— Houb. 

Diest  (Adrian  Van),  a  Dutch 
painter,  born  at  the  Hague  in  1055V 
and  died  in  1704,  aged  49.  He. 
came  to  England  at  an  early  age, 
and  was  much  employed  in  design- 
ing views  of  the  western  parts  of 
England.  Some  of  his  pictures  have 
great  clearness  and  transparency  in 
the  colouring,  and  a  peculiar  ten- 
derness in  the  distances ;  they  are 
truly  fine  in  the  skies,  have  an  un- 
common freedom  in  the  clouds,  and 
an  agretable  harmony  through  the 
whole. — Pilk. 

DiETRiCH(John  William  Ernest), 
a  celebrated  painter,  born  at  Weimar 
in  '712,  and  died  in  1774,  aged  62. 
After  studying  under  his  father,  he 
went  to  Dresden,  and  was  instructed 
in  landscape  painting  by  Alexander 
Theile.  He  next  visited  Italy,  and 
became  professor  in  the  academy 
at  Dresden,  and  director  of  the 
school  of  painting  at  Meissen.  He 
painted  landscapes,  scripture-pieces, 
portraits,  rustics,  and  conversations,, 
with  great  force  and  life.  He  also 
engraved  in  a  good  style. — Gen.  Biog. 
Diet. 

Dobson  (William),  an  English 
historical  and  portrait  painter,  born 
in  London  in  i6lo,  and  died  in  1646, 
aged  36«  He  was  apprenticed  to 
Mr.  Peak,  a  stationer  and  dealer  in 
pictures,  in  the  city  of  London ;  who 
observing  his  partiality  for  painting, 
encouraged  him  in  it,  and  procured 
a  few  excellent  pictures  for  him  to 
copy,  particularly  some  of  Titian 
and  Vandyck  ;  and  the  manner  of 
those  two  masters  he  always  retain- 
ed.    By  the  course  of  study  and 


DOL 


9 


BOM 


practice  he  improved  so  remarkably, 
that  a  picture  of  his  painting  being 
exposed  in  the  window  of  a  shop  on 
Snow-hill,  in  London,  Vandyck,  pass- 
ing by,  was  struck  with  it  exceeding- 
ly ;  and  enquiring  after  the  author, 
found  him  at  work  in  a  poor  garret. 
Vandyck  soon  relieved  him  from  a 
situation  so  unworthy  of  his  merit, 
and  generously  furnished  him  with 
every  thing  requisite  for  his  appear- 
ance in  a  character  suitable  to  his 
talents.  He  afterwards  recommend- 
ed him  to  Charles  II.  who  took  him 
into  his  service,  kept  him  at  Oxford 
as  long  as  he  remained  there,  sat  to 
him  after  for  his  portrait,  and  dis- 
tinguished him  by  the  name  of  the 
English  Tintoret.  His  manner  is 
free,  bold^and  sweet,  with  a  charm- 
ing tone  of  colour;  though  inferior 
to  Vandyck,  in  the  gracefulness  of 
his  figures,  yet  he  gave  life,  dignity, 
and  sentiment  to  his  portraits  ;  and 
for  truth,  character,  and  resem- 
blance, few  have  surpassed  him.  At 
Wilton,  the  seat  of  the  Earl  of  Pem- 
broke, there  is  a  fine  picture  of 
Dobson's,  the  subject  is,  the  Decol 
lation  of  St.  John  the  Baptist ;  and 
at  Blenham,  Northumberland-house, 
and  the  Duke  of  Devonshire's,  are 
several  very  fine  pictures  of  this  ar- 
tist.— Be  Piles,  Pilk. 

Does  (Jacob  Vander),  a  Dutch 
painter,  born  at  Amsterdam,  in  1623, 
and  died  in  1673,  aged  50.  He 
studied  at  Rome,  where  he  adopted 
the  manner  of  Bamboccio.  His 
pictures  are  dark  ;  but  in  the  com- 
position of  his  landscapes  his  taste 
was  noble,  and  the  figures  executed 
with  justness  and  delicacy.  He  had 
two  sons,  Jacob  and  Simon,  both 
good  artists  ;  the  first  in  historical 
pieces,  died  1713  ;  the  latter  in  land- 
scapes and  cattle,  he  died  in  17 17. 
Houb. 

Do lci,  (Carlo,  or  Carlino),  a 
Florentine  painter,  born  at  Florence 
in  1616,  and  died  in  1686,  aged  70. 
He  was  a  disciple  of  Jacopo  Vignali. 
His  first  attempt  was  a  whole  picture 


of  St.  John,  painted  when  he  was  only 
eleven  years  of  age,  which  receiv- 
ed extraordinary  approbation ;  after- 
wards he  painted  a  portrait  of  his 
mother,  which  gained  him  such  ge- 
neral applause,  as  placed  him  in  the 
highest  rank  of  merit.  J>olci  was 
fond  of  painting  sacred  subjects  j 
but  sometimes  painted  portraits. 
His  pencil  was  tender,  his  touch 
neat,  and  his  colour  transparent  ; 
though  he  has  been  censured  for  the 
excessive  labour  bestowed  upon  his 
pictures  and  carnations,  that  have 
more  appearance  of  ivory  than  the 
look  of  flesh.  His  most  esteemed 
works  are,  a  St.  Sebastian,  in  the 
Palazzo  Corsini,  at  Florence  ;  the 
Four  Evangelists,  the  figures  as 
large  as  life,  in  the  Palazzo  Ricardi. 
There  is  also  a  fine  picture  of  this 
master  in  the  collection  of  the  Earl 
of  Pembroke,  at  Wilton-house,  in 
Wiltshire,  of  which  the  subject  is 
the  Virgin  ;  it  is  ornamented  with 
flowers,  and  those  are  painted  by 
Mario  du  Fiori. — Pilk. 

Domenichino,  or  Zampieri 
(Domenico),  a  celebrated  Italian 
painter  and  architect,  born  at  Bo- 
logna, in  1581,  and  died  in  i6-*l, 
aged  60.  He  received  his  first  in- 
structions in  the  art  of  painting  from 
Denis  Calvart ;  he  afterwards  be- 
came a  disciple  of  the  Caracci,  and 
continued  in  that  school  for  a  consi- 
derable time.  The  great  talents  of 
Domenichino  did  not  unfold  them- 
selves so  early  in  him,  as  talents 
much  inferior  to  his  have  disclosed 
fhemsclves  in  other  painters.  His 
fellow-pupils,  from  his  slowness, 
called  him  the  "  Ox  but  one  of 
his  masters  told  them,  that  "  this  ox 
would  in  time  make  his  ground  so 
fruitful,  that  painting  would  be  fed 
by  what  it  produced."  This  mas- 
ter's works  has  been  justly  compared 
with  the  Caracci,  Nicolo  Poussin, 
and  Lionardi  da  Vinci,  in  composi- 
tion and  design  5  and  superior  to 
them  all  in  expression  of  the  pas- 
sions ;  and  in  simplicity  and  varietyia 
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the  airs  of  the  head,  he  is  a; lowed  to 
be  little  inferior  tu  Raphael ;  yet, 
his  attitudes  are  but  moderate,  his 
draperies  rather  stiff,  and  his  pencil 
heavy.  However,  as  he  advanced  in 
years  and  experience,  he  advanced  in 
excellence,  and  the  latest  of  his  com- 
positions are  the  best.  The  Com- 
munion of  St.  Jerom,  and  the  Adam 
and  Eve,  are  too  ireH  known  to  need 
a  description  ;  and  they  are  univer- 
sally allowed  to  be  capital  works,  es- 
pecially in  the  expression.  Some  of 
the  b;st  painting*  of  this  great 
master  are,  a  dead  Christ,  on  the 
knees  of  the  Virgin,  attended  by 
Mary  Magdalen  and  others,  in  the 
Palazzo  della  Torre,  at  Naples  ;  the 
Martyrdom  of  St.  Agnes,  (this  was 
painted  as  an  altar-piece  by  Dome- 
nichino)  for  the  chinch  of  St.  Ag- 
nes, at  Bologna.  He  was  also  skil- 
ful in  architecture,  and  Gregory  XV. 
appointed  him  his  architect.— DJu4r- 
genvillt,  De  Piles,  Pilk. 

Don  ati(  ,  an  Italian  ar- 
chitect and  sculptor,  born  at  Flo- 
rence in  1683,  and  died  in  1466, 
aged  83.  He  executed  some  fine 
statues  and  elegant  works  for  Cosmo 
de  Dedicis,  ai;d  some  of  the  Italian 
states. — Roscoe's  Life  of  Lorenzo  de 
Medici. 

Doncker  (Peter)  a  Flemish 
painter,  who  died  in  1668.  He  was 
a  disciple  of  Jacob  Jordans,  and  af- 
terwards travelled  to  Italy  in  the 
train  of  the  Duke  de  Cerqui.  He 
improved  himself  at  Rome,  and  at- 
tained great  excellence  in  his  pro- 
fession. There  was  also  a  John 
Doncker  of  the  same  family,  who 
promised  to  have  been  a  good  pain- 
ter, but  he  died  young. — Pilk. 

Dorbav  (Francis)  a  French  ar- 
chitect, w  ho  died  at  Paris  in  1697. 
He  designed  several  great  works  at 
the  Louvre  and  the  Thuilleries. — 
Nouv.  Diet.  Hist. 

Dorigny  (Michael)  a  French 
painter  and  engraver  in  aqua  fortis, 
born  in  1617,  and  died  in  1665,  aged 
48.    He  was  professor  in  the  aca- 


demy or  painting  at  Parte.  His 
paintings  are  excellent,  but  he  only 
engraved  after  his  own  pictures.— 
1/Argenrille. 

Dorigny  (Lewis)  a  French  pain- 
ter, and  son  of  the  above,  born  in 
1054,  and  died  in  1/42,  aged  88. 
He  was  taught  the  first  rudiments  of 
the  art  from  his  father,  and  after- 
wards became  a  disciple  of  Le  Brun. 
In  that  school  he  made  a  consider- 
able progress  ;  but  being  disap- 
pointed of  obtaining  the  first  prize 
in  the  academy,  he  travelled  to  Italy, 
and  studied  for  several  years  at 
Rome,  Venice,  and  Verona.  His 
principal  work  is  the  dome  of  the 
great  church  at  Trent. — Pilk. 

Dorigny  (Nicholas)  a  French 
engraver,  younger  son  of»  Michael, 
born  in  J  656,  and  died  at  Paris  in 
1746,  aged  90.  He  principally  en- 
graved from  the  works  of  his  father 
and  brother.  At  an  early  age  he 
came  to  England,  and  engraved  the 
Cartoons  of  Raphael,  at  Hampton 
Court,  for  which  George  11. knight- 
ed him. — Dy  Argenville. 

DoRscH(Everard)a  famous  Ger- 
man engraver  on  gems,  born  at 
Nuremburg,  in  1649,  and  died  in 
1712,  aged  63.  He  excelled  all  the 
artists  of  his  time  — Gen  Biog.. 

Dorsch  (Christopher),  a  German 
engraver,  and  son  of  the  preceding, 
born  at  Nuremburg,  in  1676,  and 
died  in  1732,  aged  56.  He  had  a 
good  knowledge  of  painting,  but  de- 
voted himself  to  the  same  pm-suit  as 
his  father,  and  executed  portraits  on 
gems  from  the  life,  without  taking 
drawings. — Gen.  Biog. 

Dossi  (Dosso),  an  Italian  pain- 
ter, who  died  about  1560.  He 
studied  at  Rome  several  years,  and 
formed  a  style  which  has  been  some- 
times compared  with  that  of  Ra- 
phael, sometimes  to  Titian,  and 
sometimes  said  to  resemble  Coreg- 
gio.  He  was  the  brother  of  Gio. 
Batista,  and  with  him  has  been 
ranked  the  first  names  of  Italy,  by 
their  countryman  Ariosto.  His  most 
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celebrated  picture  is,  Christ  among 
the  Doctors,  in  the  Church  of  the 
Dominicans,  at  Faenza,  but  this  is 
only  a  copy,  time  having  destroyed 
the  original ;  and  even  in  the  copy 
the  simplicity  of  the  composition, 
the  variety  of  the  characters,  and 
the  breadth  and  propriety  of  the 
drapery  deserve  admiration.  Seve 
ral  fine  pictures  of  this  master 
are  at  Dresde  i,  among  which 
is  the  celebrated  one  of  the  Four 
Doctors  of  the  Church. — Vasari, 
Fuseli. 

Dou  dyns,  or  DwDOENs(William) 
aDutchpainter  born  in  lb30,and  diec; 
in  1697,  aged  67.  He  received  his 
first  instruction  in  art,  from  Alex- 
ander Petet,  an  inconsiderable  artist, 
and  afterwards  visited  Rome,  where 
he  resided  twelve  years,  and  formed 
a  correct  style  of  composition.  On 
his  return  to  the  Hague,  he  met 
with  an  honourable  reception,  and 
was  employed  in  several  grann 
works ;  being  appointed  director 
of  the  academy.  He  had  a  graud 
manner  of  designing  and  composing 
his  subjects,  with  correctness  of 
outline,  and  elegance  of  form. 
— Pilfc. 

Dou  ven  (John  Francis),  a  histo- 
rical and  portrait  painter,  born  at 
Ruremonde  in  1656,  and  died  in 
1727,  aged  71.  He  was  at  first  a 
disciple  of  Gabriel  Lambertin  at 
Liege,  and  afterwards  with  Chris- 
topher Puitlink  He  was  invited 
to  the  court  of  Dusseldorp,  where 
he  painted  the  portraits  of  the  Bnke 
and  the  principal  personages  of  his 
court.  The  duke  was  so  highly 
pleased  with  Douveifs  painting, 
that  he  appointed  him  (though  oniy 
twenty-eight  years  old)  principal 
painter  to  his  court.  He  afterwarus 
accompanied  him  to  Vienna,  where 
he  painted  the  portraits  of  the  Em- 
peror and  Empress.  Douven  was 
likewise  employed  at  the  courts  of 
Portugal,  Denmark,  Modena,  and 
Tuscany  ;  and  at  the  latter,  so  fa 
obtaiued  the  favour  of  the  Gran 


or  Douven,  painted  by  the  artist 
himself,  to  be  placed  in  the  gallery 
of  painters. — Pilk. 

Douw  (Gerhard,)  a  celebrated 
Dutch  painter,  born  at  Leydon  in 
l6l3,  and  died  in  1674,  aged  61. 
He  received  his  first  instructions  in 
drawing  and  design  from  Bartholo- 
mew Dolendo,  an  engraver,  and  also 
from  Peter  Kouwhoorn,  a  painter  on 
glass  5  but  at  the  early  age  of  fifteen 
he  became  the  disciple  of  Rembrandt. 
In  that  famous  school  he  remained 
three  years,  and  then  found  himself 
qualified  to  study  nature,  the  most 
unerring  guide.  Though  his  man- 
ner appears  different  from  that  of 
h;s  master,  yet  it  was  to  Rembrandt 
alene  that  he  owed  that  excellence 
colouring  by  which  he  triumphed 
over  the  artists  of  his  country.  His 
general  manner  of  painting  portraits 
was  by  the  aid  of  a  concave  mirror, 
and  sometimes  by  looking  at  the 
object  through  a  frame  with  many 
exact  squares  of  fine  silk ;  but  the 
latter  custom  is  disused,  as  the  eye 
•jf  a  good  artist  seems  a  more  com- 
petent rule,  though  the  use  of  the 
former  is  still  practised  by  painters 
in  miniature.  It  is  almost  incredible 
what  vast  sums  have  been  given,  and 
are  given  at  this  day,  for  the  pic- 
tures of  Douw,  even  in  his  own 
country ;  as  also  in  every  part  of 
Europe ;  for  he  was  exceedingly 
curious  in  finishing  them,  and  pati- 
ntly  assiduous  beyond  example. 
Sandraart  relates,  that  having  once, 
in  company  with  Barnboccio,  visited 
Gerhard  Douw,  they  could  not  for- 
bear admiring  the  prodigious  neat- 
ness of  a  picture  which  he  was  then 
painting,  in  which  they  took  particu- 
lar notue  ofa  broom  ;  and  expressing 
their  surprise  at  the  excessive  neat- 
ness of  the  finishing  of  that  minute 
object,  Douw  told  them,  he  should 
spend  three  days  more  in  work- 
ing on  that  broom  before  he  should 
account,  it  entirely  complete.  In  a 
family  picture  of  Mr.  Spiering 
(Douw's  principal  patron),  the  same 
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sat  five  days  for  the  finishing  of  one 
of  her  hands  that  leaned  on  an 
arm-chair.  Douw  was  incontestibly 
the  most  wonderful  of  all  the  Flem- 
ish masters.  Every  thing  that  came 
from  his  pencil  is  precious,  and  his 
colouring  hath  exactly  the  true  and 
lovely  tints  of  nature  -,  and  his  pic- 
tures are  remarkable  not  only  for  re- 
taining their  original  lustre,  but  for 
having  the  same  beautiful  effect  at 
a  proper  distance,  as  they  have 
when  brought  to  the  nearest  view. 
The  most  capital  picture  of  this 
master  in  Holland  was  not  very  long 
since,  in  the  possession  of  the  widow 
Van  Hoek,  at  Amsterdam ;  it  was 
of  a  larger  size  than  usual,  being 
three  feet  high,  by  two  feet  six  in- 
ches broad,  within  the  frame.  In 
it  two  rooms  are  represented  5  in  the 
first  (where  there  appears  a  curious 
piece  of  tapestry,  as  a  separation  of 
the  apartments)  there  is  a  figure  of 
a  woman  giving  suck  to  a  child ;  at 
her  side  is  a  cradle,  and  a  table 
covered  with  tapestry,  on  which  is 
placed  a  gilt  lamp,  and  some  pieces 
of  still  life.  In  the  second  apart- 
ment, is  a  surgeon's  shop,  with  a 
countryman  undergoing  an  opera- 
tion, and  a  woman  standing  by  with 
several  utensils.  The  folding-doors 
shew  on  one  side  a  study,  and  a  man 
making  a  pen  by  candle-light ;  on 
the  other  side,  a  school,  with  boys 
writing  and  sitting  at  different 
tables  ;  every  part,  and  every  parti- 
cular object,  being  expressed  with 
so  much  beauty,  truth ,  and  force,  as 
is  scarce  to  be  comprehended.  It 
was  his  peculiar  talent  to  shew  in  a 
small  compass,  what  other  painters 
could  express  in  a  much  larger  ex- 
tent.— Houbraken,  Sandraart,  Pilk. 

Dreyet  (Peter),  a  French  engra- 
ver, born  in  1664,  and  died  in  1739, 
aged  75.  This  artist  engraved  prin- 
cipally from  the  works  of  Poussin, 
and  other  celebrated  masters  of  the 
French  school.  His  works  are  held 
in  high  esteem.  His  son  Peter  was 
also  eminent  in  the  same  line.— 
Nouv.  Diet.  Hist. 


Drillingburg  (William  Van), 
a  Dutch  landscape  painter,  born  in 
1626.  He  was  a  disciple  of  Abraham 
Bloemart,  after  quitting  him,  he  as- 
sumed a  manner  of  painting' very 
different  from  that  of  his  master ; 
for  he  studied  to  imitate  the  style  of 
John  Both,  in  the  choice  of  his  sub- 
jects and  situations.  But  notwith- 
standing all  his  industry,  he  could 
never  arrive  at  that  beauty  of  colour- 
ing which  distinguishes  the  land- 
scapes of  Both.  Houbraken  was  the 
disciple  of  this  master  — Sandraart, 
Pilk. 

DrogslooT,  a  Dutch  landscape 
painter,  but  of  whose  birth  or  death 
no  particulars  are  mentioned.  He 
painted  views  of  towns,  villages,  or 
cities,  which  are  represented  with 
much  truth  and  exactness  ;  his  sub-, 
jects  are  from  the  lowest  life,  such 
as  fairs,  markets.,  &c.  with  parades 
for  military  exercises.  His  land- 
scapes are  pleasant  in  the  colouring, 
the  skies  clear,  the  distances  well 
observed,  and  the  perspective  of  the 
buildings  true ;  but  his  figures  want 
elegance  j  yet  there  is  a  great  deal 
of  nature  in  their  actions,  attitudes, 
and  occupations — Pilk. 

Drost  (  ),  a  Dutch  painter. 

This  artist  was  a  disciple  of  Ram- 
brandt,  and  painted  in  the  manner  of 
that  great  artist.  He  afterwards 
visited  Rome,  where  he  resided  se- 
veral years,  and  lived  in  strict  inti- 
macy with  Carlo  Lotti,  and  other 
eminent  painters  -,  by  whose  instruc- 
tions, and  an  attention  to  the  finest 
productions  of  art,  he  acquired  a 
taste  of  design  far  superior  to  that 
of  Rambrandt.  The  best  work  of 
this  master  is,  a  St.  John  preaching; 
which  consists  of  a  great  number  of 
figures,  with  good  expression,  well 
grouped,  and  excellently  coloured. — 
Houbraken,  Pilk. 

Druiverstein  (Aart  Janze),  a 
Dutch  landscape  painter,  born  at 
Hacrlem,  in  1564,  and  died  in  1617, 
aged  53.  According  to  the  testi- 
mony of  Van  Mander,  he  w  as  a  very 
fine   painter  of  landscapes,  with 
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small  figures,  and  different  kinds  of 
animals. — Van  Blunder  ^Houbraken. 

Dubois  (Simon),  a  Flemish  pain- 
ter, born  at  Antwerp,  and  died  in 
1708.  He  visited  England  when 
young,  and  painted  portraits  of  a 
email  size  in  oil-colour,  which  are 
commonly  distinguished  by  the 
flawed  cravats,  the  fashion  of  that 
time;  he  likewise  painted  small  bat- 
fle-pieces,  in  the  taste  of  the  Ro- 
man school.  Dubois  had  such  a 
great  demand  for  his  works,  that  he 
grew  rich,  and  married  the  daughter 
of  Vandervelde. — Houb.  Pilk. 

Due  (John  le),  a  Dutch  painter, 
born  at  the  Hague  in  1636.  He  was 
the  disciple  of  Paul  Potter,  (whose 
excellency  in  painting  cattle  is  well 
known)  and  equalled  him  in  paint- 
ing animals.  He  was  appointed 
director  of  the  academy  of  painting 
at  the  Hague,  in  the  year  1661 ;  but 
the  time  of  his  death  is  uncertain.-*- 
Boub.  Pilk. 

Due  ART  (Isaac),  an  emine  nt 
Dutch  flower-painter,  born  at 
Amsterdam  in  1630,  and  died  in 
1697,  aged  67.  He  generally  painted 
on  satin,  giving  his  objects  great 
lustre  and  beauty. — Pilk. 

Ducha  nge  (Gaspard),  a  French 
engraver,  born  in  1660,  and  died  in 
1757,  aged  97.  He  executed  many 
fine  pieces  from  the  Italian  and 
French  masters,  particularly  from 
Ariosto's  "  Orlando  Furioso."  His 
works  are  held  in  high  estimation 
by  collectors.- -DyA rgenville,  Nouv. 
Diet.  Hist. 

Dujardon  (Charles),  a  Dutch 
painter  and  engraver,  born  at  Am- 
sterdam iu  1640,  and  died  at  Venice 
in  i674,aged37-  Hepainted  market- 
scenes,  mountebanks,  and  robbers. 
Dujardon  also  engraved  in  aqua  for- 
tis. — Houb. 

Dullaert  (Heyman),  a  Dutch 
painter  and  poet,  born  at  Rotterdam 
in  1636,  and  died  in  1684,  aged  48. 
He  was  the  son  of  a  picture  mer- 
chant, who  observing  his  talents  for 
painting,  placed  him  as  a  disciple 
\inder  Rambrandt,  whose  manner  of 


I  colouring,  and  style  of  design  he 
tver  after  happily  imitated.  Hou- 
braken  and  Weyerman,  have  des- 
cribed some  of  the  works  of  Dullaert, 
in  the  highest  terms  of  commenda- 
tion, for  their  beautiful  colouring, 
and  the  free,  bold  manner,  in  which 
they  are  handled.  A  very  capital 
picture  of  this  master  is,  a  Hermit 
on  bis  knees,  which  is  executed  with 
so  much  spirit,  that  it  might  have 
been  accounted  the  work  of  Ram. 
brandt  himself,  if  the  name  of  Dal- 
laert  had  not  been  marked  upon  it ; 
another  of  his  pictures,  representing 
Mars  in  Armour,  is  highly  spoken  of. 
He  wrote  some  poetical  pieces,  and 
had  a  taste  for  music. — Houb.  Pilk. 

Durer  (Albert)  a  celebrated  Ger- 
man painter  aud  engraver,  born  at 
Nuremberg,  in  1471,  and  died  in 
1528,  aged  57.  He  was  a  disciple  of 
Michael  Wolgemuth,  with  whom  he 
continued  threeyears.  He  engraved 
more  than  he  painted,  so  that  his 
pictures  are  wonderfully  scarce  and 
highly  valued.  The  people  of  Nu- 
remberg still  shew  with  pride,  in  the 
senator's  hall,  his  portraits  of  Char- 
lemagne, and  some  other  Emperors. 
But  he  has  gained  the  greatest  name 
by  his  engravings.  He  was  the  first 
who  engraved  on  wood.  The  Em- 
peror Maximilian  conferred  on  him 
a  pension  and  patents  of  nobility. 
Durer  wrote  a  book  on  the  rules  of 
painting,  and  some  other  works.— 
Pilk. 

DusaRT  (Cornelius),  a  Dutch 
painter,  born  at  Haerlem  in  1665, 
and  died  in  1704,  aged  39.  He  was 
a  disciple  of  Adrian  Ostade,  and  ex- 
celled in  painting  conversations, 
dancings,  and  the  inside  of  taverns. 
The  imagination  of  Dusart  was  re- 
markably strong,  and  his  memory 
amazing  ;  for  whenever  he  saw  a 
striking  original  figure,  which  he 
thought  capable  of  being  introduced 
into  any  future  design,  he  could,  at 
any  distance  of  time,  recall  the  idea 
of  it,  and  retain  every  trace  of  it  so 
distinct,  as  to  describe  it  with  the 
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Same  attitude,  humour,  and  natural 
turn,  as  if  the  object  had  been  then, 
present  before  his  eyes. — Pilk. 

Du  V  A  L  (N  icholas),  a  Dutch  pain-' 
ter,  born  at  the  Hague  in  1644,  andj 
died  in  173:2,  aged  88.  He  studied 
in  Italy  under  Pietro  da  Cortona, 
vhose  manner  he  adopted.  On  his 
return  he  was  employed  by  William 
III.  at  Loo,  and  probably  accompa- 
nied that  prince  to  England.  He  was 
appointed  director  of  the  academy  at 


the  Hague,  and  painted  the  cieling 
of  the  saloon. — Pilk. 
Duvene  de  (Marc Van),an  eminent 
historical  painter,  born  at  Bruges  in 
1674,  and  died  in  1729,  aged  55. 
He  went  to  Italy  when  very  young, 
and  was  a  disciple  of  Carlo  Maratti, 
with  whom  he  continued  four  years. 
On  his  return  to  his  own  country,  he 
was  employed  in  several  grand  works 
for  the  churches  and  convents.  Se- 
veral of  his  works  are  to  be  seen  at 
Bruges*—  Pilk. 
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TpDELINCK  (Gerard),  an  eminent 
J  engraver,  born  at  Antwerp  in 
1641,  and  died  in  1707,  aged  66.  He 
resided  in  France,  where  he  executed 
some  fine  pieces,  as  the  picture  of 
the  Holy  Family,  from  Raphael ;  and 
the  Tent  of  Darius,  from  Le  Brun 
Mereri. 

Edema  (Gerard),  a  Dutch  land- 
scape painter,  born  at  Amsterdam, 
in  1652,  and  died  in  1700  aged  48. 
He  was  a  dieciple  of  Everdingen,  and 
having  made  considerableproticiency 
under  that  master,  applied  himself 
to  the  study  of  nature.  He  visited 
Switzerland,  and  chose  for  his  scenes, 
tracts  of  rude  uncultivated  countries, 
interspersed  with  rocky  hills,  cliffs, 
cascades,  and  torrents,  which  he  al- 
ways expressed  well.  Edema  went 
to  Ndway  and  Newfoundland  to  de- 
lineate the  plants  and  insects  of 
those  countries — Granger ,  Pilk. 

Edwards  (William),  an  English 
architect  and  bridge-builder,  born  in 
1718,  and  died  in  1789,  aged  7].  He 
was  originally  only  a  common  mason 
but  by  the  force  of  genius,  and  some 
instructions  in  architecture,  he  ac- 
quired an  uncommon  skill  in  build- 


ing bridges,  the  principal  of  which 
is  that  on  the  river  Taafe.  It  is  the 
segment  of  a  circle,  the  cord  of 
which  at  the  surface  of  the  water  is 
147  feet.  He  also  exercised  the 
calling  of  a  methodist  preacher. — 
Europ.  Mag. 

Eeckhout  (Gerbrant  Vender),  a 
Dutch  historical  and  portrait  pain- 
ter, born  at  Amsterdam  in  1621,  and 
in  1674,  aged  53.  He  was  a  dis- 
ciple of  Rambrandt,  whose  manner 
he  imitated  so  wonderfully,  that  it  is 
difficult  to  distinguish  between  seve- 
ral of  his  paintings,  and  those  of  his 
master.  He  painted  after  nature, 
and  with  such  a  force,  as  nature 
only  can  equal  ;  his  touch  and  co- 
louring are  thesame as  Rainbrandt's, 
hut  he  rather  excelled  him  in  the 
extremities  of  his  figures.  His  prin- 
cipal employment  was  in  portraits, 
and  in  those  he  was  admirable;  but 
he  surpassed  all  his  o 'temporaries  in 
the  power  he  had  of  painting  the 
mind  in  the  countenance.  His  mas- 
terpiece in  that  style  was  ihe  por- 
trait of  his  own  father,  which  had 
so  much  force,  resemblance,  ami  life, 
as  to  astonish  even  Rambrandt  him- 
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self  when  he  saw  it.  Though  he 
painted  portraits  to  so  great  a  degree 
of  perfection,  yet  he  took  great  plea 
sure  in  painting  historical  subjects, 
which  he  executed  with  equal  suc- 
cess. In  that  style  his  composition 
is  rich,  and  full  of  judgment,  and 
the  distribution  of  his  masses  of 
light  and  shadow  is  truly  excellent. 
By  the  best  judges  he  is  allowed  to 
be,  by  far,  the  best  disciple  of  that 
master  ;  little  inferior  to  him  in  most 
particulars,  and  in  some  respec  ts  he 
is  accounted  to  surpass  him.  His  best 
historical  pictures  are,  Christ  among 
the  Doctors,  in  the  collection  of  the 
Elector  Palatine ;  and  Simon  with 
Christ  iu  his  Arms,  which  is  esteem- 
fed  a  most  excellent  performance. — 
SJoub.  Pilk. 

Eeckhout  (Anthony  Vander),  a 
painter  of  fruit  and  flowers,  born  at 
Brussels  in  1656,  and  died  in  1695, 
aged  39.  He  travelled  to  Italy  with 
his  brother-in-law,  Lewis  Deyster, 
a  very  eminent  artist,  with  whom  he 
painted  in  conjunction,  during  the 
whole  time  of  his  continuance 
abroad.  Their  works  were  highly 
esteemed;  Deyster  painted  the 
figures,  and  Eeckhoult  the  fruit  and 
flowers.  Upon  his  return  to  Brus- 
sels, he  received  many  marks  of  re- 
spect and  distinction ;  yet  he  forsook 
friends,  honours,  and  a  certainly  of 
'enriching  himself,  and  embarked  for 
Italy,  where  he  wished  to  spend  the 
remainder  of  hrs  days.  But  chance 
conducted  him  to  Lisbon,  where  his 
works  sold  for  an  exceeding  high 
price,  as  he  painted  all  his  subjects 
in  the  Italian  taste.  He  had  lived 
at  Lisbon  above  two  years,  when  a 
young  lady  of  quality  and  of  consi- 
derable fortune  married  him  ;  but  his 
success  and  affluence  unhappily  ex- 
cited the  envy  and  jealousy  of  aban* 
doned  ruffians;  who  shot  him,  as  he 
was  taking  the  air  in  his  Coach,  nor! 
could  the  assassins  be  ever  discover 
ed.— puk. 

Egjuont  (Justus  Van),  a  Dutch 
painter,  born  at  Leyden  in  1602,  and 


died  in  1674,  aged  72.  He  visited 
France  at  an  early  age,  and  was  ap- 
pointed painter  to  the  king  of  France, 
and  one  of  the  directors  of  the  aca- 
demy of  Paris.—  D'Argenville. 

Ehret  (George  Dionysius),  a 
botanical  painter,  born  in  Germany 
in  17 10,  and  died  in  1770,  agedoo.  At 
an  early  age  he  applied  himself  to 
drawing  and  painting  flowers.  In 
1736,  lie  was  employed  by  Mr.  Clif- 
ford, in  Holland,  for  whom  he  illus- 
trated with  beautiful  figures  the 
Hortus  Cliffortianus.  From  thence 
he  came  to  England,  where  he  met 
with  liberal  encouragement.  He 
painted  a  number  of  figures  in  the 
English  botanical  gardens,  of  which 
one  hundred  were  engraved  under 
the  title  of  Plana?  Selecta.  He  was 
chosen  a  member  of  the  Royal 
Society.—  Pultncy's  Sketches  of  Bo- 
tany. 

Elbrucht  (John  Van),  a  Dutch 
painter,  born  about  1600.  He  set- 
tled at  Antwerp,  and  painted  land- 
scapes and  sea-pieces  with  great 
force  and  beauty. — IJoub. 

Eli  As  or  Math*  as  (Matthew! 
an  eminent  painter,  born  at  Cassel 
m  ]65S,  and  died  in  1741,  aged  83. 
He  was  originally  employed  hi  tend- 
ing cattle,  bat  his  genius  being  dis- 
covered by  Corbehi,  a  painter,  he 
took  him  under  hrs  eare.  Elias 
soon  gained  the  esteem  of  his  master, 
by  evincing  superior  talents  to  his 
fellow-students.  He  settled  at  Dun- 
kirk, where  he  painted  a  fine  altar- 
piece.  His  portraits  are  held  in 
h  lgh  cstimat  ion  .—Pilk. 

^;LLIG^'  or  ElG**>  the  Old 
(Ottoman),  a  German  painter,  born 
at  Gottenburg  in  iGsa.  He  was  a 
drsc.ple  of  Daniel  Sogers,  and  imi 
tated  the  style  of  that  master  with 
great  success.  His  great  merit  pro- 
cured him  an  invitation  from  the 
court  of  Berlin,  where  his  perform- 
ances received  an  universal  ,ppro!*u, 
turn.  His  best  works  are  carefully 
preserved  m  the  German  collection;, 
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among  which  they  are  accounted 
considerable  ornaments. — Pilk. 

Elliger  or  Elger,  the  Young 
(Ottoman),  a  German  painter,  and 
son  of  the  preceding,  born  at  Ham- 
burgh in  1666,  and  died  in  1732, 
aged  6b.  He  received  the  first  ru- 
diments in  art  from  hisfither,  and 
was  placed  as  pupil  with  Michael  Van 
Musscher;  but  afterwards  entered 
the  school  of  Lairesse.  His  style  is 
good,  and  he  enriched  his  back 
grounds  with  elegant  architecture  ; 
in  which  may  be  observed  the  noble 
remains  of  the  ancient  Greeks,  Egyp- 
tians, and  Romans ;  for,  if  the  scene 
of  the  subject  was  laid  in  any  of  those 
countries,  he  always  contrived  to  in- 
troduce some  monument  relative  to 
the  times  in  which  the  transaction 
of  the  subject  might  historically  be 
supposed  to  happen.  He  painted 
two  very  fine  designs  for  the  Elec- 
tors of  Mentz,  the  Death  of  Alexan- 
der ;  and  the  Nuptials  of  Peleus  and 
Thetis.— Pilk. 

Elmer  (Stephen),  an  English 
painter  of  dead  game  and  still  life, 
who  died  about  1795.  This  artist 
produced  several  good  pictures^  and 
was  considered  as  the  superior  artist 
in  this  branch  of  art  in  his  time. 
He  resided  chiefly  at  Faruham  in 
Surry. — Edwards. 

Elsheimer    or  Elzheimer 
(  Adam)  an  eminent  German  painter, 
horn  at  Frankfort  in  1574,  and  died 
in  lfi20,  aged  46.  He  was  a  disciple 
of  Philip  Uffenbach,  but  proving  a 
wuch  better  painter  than  his  mas 
tcr,  he  determined  to  complete  his 
studies  at  Rome.    Upon  his  arrival 
at  Rome,  be  commenced  an  intimacy 
with  several  eminent  painters;  and 
after  examining  the  works  of  the 
best  antient  and  modern  artists,  he 
fixed  upon  a  style  peculiar  to  him 
•elf ;  of  designing  landscapes  with 
historical  figures  in  small, and  finish- 
ing them  in  so  neat  and  exquisite  a 
manner,  as  to  be  without  a  competi- 
tor ;  and  indeed  far  superior  to  any 
painter  of  his  time.  It  is  impossible 


to  conceive  any  thing  more  exqui- 
site in  painting  than  the  productions 
of  the  pencil  of  Elsheimer;  for  whe- 
ther we  conceive  the  fine  taste  of  his 
design  ;  the  neatness  and  correctness 
of  the  drawing  of  his  figures ;  the 
admirable  management  and  distri- 
bution of  his  lights  and  shadows; 
the  lightness,  the  spirit,  and  the 
delicacy  of  his  touch  ;  or  the  excel- 
lency of  his  colouring ;  we  are  aston- 
ished to  observe  such  combined  per- 
fections in  one  artist;  in  whose  works, 
even  the  minutest  parts  will  endure 
the  most  critical  inspection  ;  and  the 
whole  together  is  inexpressibly  beau- 
tiful. While  he  was  alive,  his  pic- 
tures bore  an  excessive  high  price,and 
was  amazingly  enhanced  after  his 
death.  Houbraken  mentions  one  of 
them,  representing  Pomona,  which 
was  sold  for  eight  hundred  German 
florins.  Sandrart  mentions  a  great 
number  of  his  capital  performances, 
among  which  are,  Tobit  and  the 
Angel ;  Latona  and  her  Sons,  with 
the  Peasants  turned  into  Frogs;  the 
death  of  Procis  ;  and  his  most  capital 
picture  of  the  Flight  into  Egypt, 
which  needs  no  description,  as  there 
is  a  print  of  it  extant,  engraved  by 
Gaud,  the  friend  and  benefactor  of 

Elsheimer.  Houbraken,  Sandrart, 

Pilk. 

Enghelbrecht  (Cornelius),  a 
Dutch  painter,  born  at  Leyden  in 
1468,  and  died  in  1533,  aged  65.  He 
formed  his  style  of  painting  by  imi- 
tating John  Van  Eyck,  being  the 
first  of  the  Dutch  school  who  painted 
in  oil.  His  design  was  good,  and  his 
figures  were  disposed  with  judgment ; 
his  draperies  were  rich,  well  cast,  and 
less  hard  and  dry  in  the  folds,  than 
appeared  in  any  of  the  works  of  hi« 
contemporaries.  His  most  capita 
performance,  according  to  Sandrar 
and  Van  Mander,  is  the  representa 
tion  of  the  Lamb  in  the  Revelatioi 
of  St.  John,  which  he  painted  for  J 
chapel  in  the  church  of  St.  Peter,  a 
Leyden.  It  consists  of  a  great  num 
berof  figures,  which  are  welldispos 
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ea  ;  the  countenances  are  noble  a;«d 
full  of  expression,  and  the  penceliing 
is  very  delicate  ;  the  whole  together 
being  an  admirable  performance.  - 
Sandrart,  Pilk. 

Enghelrawb  (Cornelius),  a 
painter  in  water  colours,  born  at 
Mechlin  in  1527,  and  died  in  1583, 
aged  56.  His  paintings  are  chiefly 
religious  subjects  5  of  which  the  best 
are,  the  Works  of  Mercy,  (in  which 
he  introduced  a  multitude  of 
figures),  in  the  church  of  St.  Rom- 
bout,  at  Mechlin;  the  Conversion  of 
St.  Paul  in  the  church  of  St.  Cathe- 
rine, at  Hamburgh. — Pilk. 

Entiope,  of  Candia,  an  archi- 
tect of  the  5th  century,  who  was  one 
of  the  chief  founders  of  the  city  of 
Venice.  When  the  Goths  invaded 
Italy  in  405,  Entiope  fled  into  the 
marshes  on  the  borders  of  the  Adri- 
atic, where  he  built  ahou6e  ;  and  his 
example  was  followed  by  other  fugi- 
tives.— Morcri. 

Essex  (James),  an  English  archi- 
tect, born  in  1728,  and  died  in  1784, 
aged  56.  He  distinguished  himself 
by  the  repairs  and  improvements  of 
King's  Chapel,  Cambridge,  and  Ely 
and  Lincoln  cathedrals.  He  wrote 
some  papers  in  the  Archiology,  and 
the  Bibliotheca  Topographica  Brita- 
nica. — Gen.  Biog.  Diet. 

Everdingen    (Cea&ar  Van)  a 
Dutch  painter,  born  at  Alkmar  in 
in  1606,  and  did  in  1679,  aged  73. 
He  was  a  disciple  of  JohnVan  Bronk 
hoist,  who  soon  observed  a  talent  in 
:  Everdingen,  superior  to  any  that  was 
under  lm  direction.    He  designed 
with  great  readiness,   possessed  a 
i  lively    imagination,"  and  excelled 
equally  in  history  and  portrait.  His 
colouring  had  abundauce  of  force, 
and  his  pencil  was  free  and  firm. 
Among  his  best  pictures  is  the  victo- 
ry of  David  over  GJoliah ;  it  was 
!  painted  on  the  folding-doors  of  the 
'  great    church   of  Alkmar. — Houb 
'  Pilk 

Everdingen  (Aldert  Van),  a 
Dutch  landscape-painter,  born  at 


Aikmar  in  10^1,  and  died  la  IO75, 
aged  54.  He  was  the  nephew  of 
Caesar  Everdingen,  and  received  his 
first  instructions  in  art  from  Roland 
Savery;  and  afterwards  became  a 
disciple  of  Peter  Molyu.  His  par- 
ticular excellence  was  in  landscape, 
which  his  studies  after  nature,  or  his 
invention  readily  furnished,  and  his 
pencil  as  happily  executed.  But 
he  was  most  pleased  in  describing 
romantic  nature,  which  he  had  ob- 
served in  a  voyage  he  made  up  the 
Baltic,  and  on  the  coast  of  Norway. 
He  finished  an  abundance  of  draw- 
ings which  shewed  a  good  inven- 
tion, and  a  great  freedom  of  hand  ; 
and  it  is  much  lamented  that  he  has 
so  often  engaged  in  painting  large 
pictures,  because  those  in  a  small 
size  are  much  superior  in  the  pencil- 
ing and  finishing.-— Houb.  Pilk. 

Eyck  (Hubert  Van),  a  celebrated 
Flemish  painter,  bora  at  Maaseyk, 
on  the  borders  of  the  Meuse  in  1366, 
and  died  in  1426,  aged  60.  He  was 
esteemed  the  founder  of  the  Flemish 
school,  being  an  artist  of  singular 
skill  and  genius.  Eyck  originally 
painted  in  distemper,  and  after  the 
use  of  oil  was  discovered  by  hi8  brother 
John,  he  was  celebrated  for  some 
curious  paintings  in  that  way.  His 
most  esteemed  painting  is,  the  Four 
and  Twenty  Elders  adoring  the 
Lamb,  as  described  by  St.  John  in 
the  Revelations ;  the  design  contains 
three  hundred  and  thirty  figures, 
with  such  a  diversity  of  countenance 
s  excites  wonder  even  to  this  day, 
&  Argentine,  Pilk. 

Eyck  (John  Van)  a  celebrated 
Flemish  painter,  born  in  1 370,  and 
lied  in  1441,  aged  71.  He  was  a 
disciple  of  his  brother  Hubert,  but 
proved  greatly  superior  to  him  in 
that  art.  But  what  will  ever  im- 
mortalize his  name,  is  his  haviug 
invented  the  use  of  oil  in  painting, 
which,  after  many  an  ineffectual 
process,  he  discovered  in  1410.  He 
was  conversant  in  ch  mistry,  aud 
being  extremely  anxious  to  find  some 
F2 
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varnish  or  chemical  preparation, 
that  might  preserve  his  colours  in 
their  purity  ;  upon  repeated  experi- 
ments he  discovered,  that  colours 
prepnrcd  with  linseed  or  walnut  oil, 
would  retain  their  beauty  and  lustre, 
without  the  aid  of  varnish.  He 
finished  his  pictures  with  exquisite 
neatness,  which  has  greatly  contri- 
buted to  the  beauty  of  his  works, 
as  well  as  to  their  value.  In  the  col- 
lection of  the  Duke  of  Orleans,  (now 
in  the  Napoleon  Museum,  at  Paris) 
there  is  a  picture  by  this  master,  of 
the  Wise  Men's  Offering;  and  it  is- 
said,  that  a  capital  painting  of  John 
Van  Eyck,  of  the  Lord  Clifford  and 


his  family,  is  at  Chiswick,  in  the 
collection  of  the  late  Earl  of  Bur- 
lington. Detcantpa,  Sandrart,  Pilk. 

Eykins,  called  the  Old  (Peter),  a 
Flemish  historical  painter,  born  at 
Antwerp  about  1559.  The  composi- 
tions of  this  maste  r  are  full  of  spirit, 
his  figures  elegant,  his  draperies 
broad,  and  the  back  grounds  of  his 
pictures  are  enriched  with  architec- 
ture and  landscape  in  a  good  taste. 
In  a  church  at  Antwerp  is  a  picture 
by  him  representing  the  Last  Supper; 
and  in  another  a  noble  piece  of  St. 
John  the  Baptist  preaching  in  the 
Desart,  which  is  highly  esteemed. 
Decamps,  Pilk. 
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TC'ABRIANO  (Gentile  da),  an  Ita- 
J  lian  painter,  born  at  Verona  in 
1332,  and  died  in  1412,  aged  80.  He 
was  a  disciple  of  Giovanni  Fiesole, 
and  at  an  early  age  visited  Rome,  and 
was  much  employed  in  the  Vatican. 
Fabriano  visited  several  cities  of 
Italy,  and  adorned  a  great  number 
of  churches  and  places  at  Florence, 
Urbino,  Siena,  Pcrusia,  and  Rome. 
He  afterwards  travelled  to  Venice 
and  by  order  of  the  Doge  and  Senate, 
painted  a  picture  in  the  great  coun- 
cil-chamber, which  was  considered 
such  an  extraordinary  performance, 
that  he  was  ennobled  by  the  state  of 
Venice.  His  best  picture  is  in  the 
church  of  St.  Maria  Maggiore,  at 
Rome,  which  was  highly  commend- 
ed by  Michael  Angelo.  Giacomo 
Bellini  was  his  disciple.— Pilk. 

Fabricius  (Charles),  a  Dutch 
painter,  born  in  1624  and  died  in 
l(>54,  aged  30.  He  was  esteemed 
the  best  artist  of  his  time  in  per- 
spective, and  was  also  accounted  a 
good   painter  of  portraits.  This 


promising  young  artist  was  cut  off 
in  the  flower  of  his  age  in  a  melan- 
choly manner ;  for  his  house  being 
near  the  powder  magazine,  it  sud- 
denly blew  up,  and  the  painter  and 
his  disciple,  Matthias  Spoors,  were 
killed  on  the  spot. — Pilk. 

Fachftti  (Pietro),  an  Italian 
painter,  born  at  Mantua,  in  1535, 
and  died  in  1G13,  aged  78.  He  vi- 
sited Rome,  when  young,  and  study- 
ed  the  works  of  those  great  masters, 
whose  paintings  have  embellished 
and  bfautified  that  city.  Fachetti 
principally  confined  himself  to  paint- 
ing of  portraits,  aud  arrived  at  such 
eminence  in  that  branch,  that  he  has 
been,  by  some,  compared  with  Scipio 
Gaetano.  He  painted  the  portraits 
of  the  principal  nobility  of  Rome, 
and  particularly  ladies  of  distinction  ; 
which  has  been  much  commended 
for  the  lively  resemblance  of  the 
persons,  the  elegance  of  the  design, 
and  the  lovely  taste  with  which  they 
were  executed- — Pilk. 
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Pacini  (Fietro,)  an  Italian  pain 
tcr,  born  at  Bologna,  in  1 560,  and  died 
in  1602,  aged  42.  This  artist  began 
to  learn  the  art  of  painting  after  he 
was  grown  up  to  manhood,  by  the 
advice  of  Annibale  Caracci,  who,  on 
seeing  a  whimsical  design  in  char- 
coal, conceived  an  idea  of  his  being 
an  acquisition  to  his  school.  Facini 
had  two  characteristics  of  excellence  3 
a  vivacity  in  the  attitudes  and  heads 
of  his  figures,  that  resembled  the 
style  of  Tintoretto,  a  truth  of  car- 
nation, which  made  Annibale  himself 
declare  that  his  colours  seemed  to  be 
mixed  with  human  flesh.  His  prin- 
cipal works  are,  the  Marriage  of  St. 
Catherine,  attended  by  the  four  tute- 
lary saints  of  the  city,  which  he 
painted  as  an  altar-piece  for  the 
church  of  St.  Francesco,  in  Bologna ; 
his  Children  Caroling  or  at  play,  in 
the  gallery  Malvezzi,  at  Bologna.-— 
Pilk. 

Faistenberger,  (Anthony),  a 
Tyrolese  painter,  born  at  lnspruck, 
in  1678,  a.  i  died  in  1722,  aged  44. 
He  formed  his  style  from  the  works 
of  Gasper  Poussin  and  John  Glau- 
ber, and  for  his  farther  improvement 
studied  nature  accurately.  The 
emperor  invited  him  to  Vienna,  where 
he  resided  for  several  years,  and  was 
much  employed  by  that  prince,  and 
the  nobility  of  his  court.  His  land- 
scapes are  pleasing,  particularly  by 
the  elegance  of  his  buildings,  which 
are  designed  after  the  Roman  taste. 
He  was  not  expert  in  designing 
figures ;  and  Hans  Graaf,  and  Old 
Bredael,  painted  the  figures  in  the 
landscapes  which  he  painted  for  the 
Emperor. — Pilk. 

Faithorne  (William),  an  Eng 
lish  painter  and  engraver,  born  in 
3616,  and  died  in  169 1,  aged  75. 
He  was  a  soldier  in  the  royal  army 
during  the  civil  wars,  and  was  taken 
prisoner  by  Oliver  Cromwell.  On 
obtaining  his  liberty  he  went  to 
France,  where  he  studied  under 
Champagne.  At  his  return  be  prac- 
tised miniature  and  engraving,  but 


chiefly  the  latter.  He  published  a 
book  on  drawing  and  engraving. 
His  son  William  was  a  good  engra- 
ver in  mezzotinto. — Strutfs  Diet,  of 
Engravers. 

Farinato  (Paolo),  an  Italian 
painter  and  architect,  born  at  Verona 
in  1522,  and  died  in  1606,  aged  84. 
His  design  was  excellent,  his  imagi- 
nation was  fruitful,  and  he  had  a  fine 
invention.  There  is  a  picture  by 
him  in  the  church  at  Verona,  not 
inferior  to  one  of  Paul  Veronese, 
placed  next  it ;  the  subject  is,  the 
Miraculous  feeding  of  the  Five  Thou- 
sand ;  in  which  there  are  a  multitude 
of  figures,  correctly  designed,  judi- 
ciously disposed,  and  the  attitudes 
are  easy,  natural,  and  becoming. — 
Pilk. 

Farinato  (Orazio),  an  Italian 
painter,  son  and  disciple  of  Paolo, 
whose  design  and  manner  he  imitat- 
ed. His  best  paintings  are  in  the 
church  of  St.  Stephen,  at  Verona, 
and  are  highly  esteemed. — Pilk. 

Falda  (John  Baptist),  an  Italian 
engraver,  of  the  18th  century,  whose 
etchings  are  held  in  high  esteem.  He 
executed  views  of  palaces  and  views 
in  Rome,  which  are  valuable  and 
curious. — Nouv.Dict.  Hist. 

Fals  (Raymond),  an  ingenious 
engraver  of  medals,  born  at  Stock- 
holm in  1658,  and  died  at  Berlin,  in 
1 703 .  He  went  to  Paris,  aud  execut- 
ed some  fine  specimens  of  his  art, 
for  which.Lewis  XIV.  granted  him  a 
pension.— Kouv.  Diet.  Hist. 

Farington  (George),  an  Eng- 
lish painter,  born  in  1754,  and  died 
in  1788,  aged  34.  He  was  a  pupil  of 
B.  West,  P  R  .  A.  After  obtaining  tbe 
gold  medal  for  the  best  historical 
picture  of  the  royal  academy,  he 
went  to  the  East  Indies,  where  he 
unfortunately  died,  whilst  occupied 
by  a  large  work,  representing  the 
Dunbar  of  theNawab,  at  Mershood- 
abud.  He  was  the  brother  of  Joseph 
Farington,  one  of  the  present  mem- 
bers of  the  Royal  Academy. — Ed- 
wards. 
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Ferg,  or  Fergue  (Francis 
Paul),  a  German  painter,  born  in 
1689,  and  died  in  1740,  aged  51. 
He  travelled  to  difftreut  cities  of 
Germany,  in  company  with  Alexan- 
der Thiele,  in  whose  landscapes  he 
inserted  the  figures  and  animals. 
He  visited  England,  where  he  mar- 
ried, and  according  to  report  died 
miserable. — Pilk. 

Ferguson  (William)  a  Scocth 
painter,  who  died  about  1690.  He 
learned  the  rudiments  of  the  art  in 
his  own  country,  and  afterwards  tra- 
velled to  Italy  and  France.  The 
subjects  which  he  generally  paiuted 
were  dead  fowls,  particularly  pid- 
geons  and  partridges  ;  and  some- 
times hares  and  rabbits,  besides  other 
subjects  of  still  life.  His  objects  are 
grouped  with  singular  ease  and  skill, 
and  by  his  knowledge  of  the  chairo- 
scuro  ;  he  distributed  his  lights  in  a 
powerful,  and  frequently  in  a  sur- 
prising manner.— Pilk. 

Ferracino  (Bartholomew),  an 
Italian  architect  and  mechanic,  born 
at  Padua  in  1695,  and  died  in  1764, 
aged  69  His  first  invention  was  a 
saw  worked  by  the  wind.  He  made 
some  curious  clocks,  and  hydraulic 
engines ;  but  his  greatest  work  is  the 
bridge  over  the  Brenta,  which  is  re- 
markable for  the  boldness  of  the  de- 
sign, and  its  firmness.  He  was  ori- 
ginally a  sawyer. — Nouv.  Diet.  Hist. 

Ferrajuoli  (Munzio),  an  Ita- 
lian painter  of  landscapes  born  about 
l66l.  He  was  the  disciple  of  Luca 
Giordana,  but  formed  a  style  of  his 
own.  His  pictures  were  much  ad- 
mired for  the  sweetness  of  their  co- 
louring, for  a  pleasjng  mixture  of 
tenderness  and  force,  for  the  beauty 
of  the  skies,  and  the  transparence  of 
the  waters. 

Ferrand  (James  Philip),  a 
French  painter  in  enamel,  born  at 
Joigni,  in  Burgundy,  l653,  and  died 
at  Paris  in  1732,  aged  79.  He  wrote 
a  treatise  on  his  art.— Nout\T)ict.  Hist. 

Ferrari  (Gaudenzio),  an  histo- 
rical painter,  born  in  14S4,  and  died 


in  1550.  He  was  a  disciple  of  Scotto 
and  Luiui  5  but  he  afterwards  fol- 
lowed the  manner  of  of  Lionardo 
da  Vinci.  He  visited  Rome  when 
young,  and  was  employed  by 
Raphael  in  the  Va  ticau.  His  best 
works,  are  the  Passion  of  Christ, 
in  the  grazie  of  Milano;  and  the  Fall 
of  Paul,  atVercelii. —  Vas.  Descamps, 
Pilk. 

Ferrari,   or   de  Ferrara, 

(Giavanni  Andrea),  an  historical, 
landscape,  and  portrait  painter,  born 
at  Genoa  in  1599,  and  died  in  16(19, 
aged  70.  He  was  a  disciple  of  Ber- 
nard Castelli,  and  afterwards  of  Ber- 
nard Strozzi.  Ferrari  was  equally 
expert  in  painting  history,  landscape, 
fruit,  animals,  and  flowers  ;  and 
these  subjects  he  finished  in  a  small 
size,  but  with  great  beauty  and  ex- 
actness, Benedetto  Castiglione  was 
his  disciple. — Pilk. 

Ferri  (Ciro),  an  historical  pain- 
ter, born  at  Rome  in  1634,  and  died 
in  1689,  aged  55.  He  was  a  disciple 
of  Pietro  da  Cartona,  several  of 
whose  works  he  finished  at  Florence 
and  Rome.  Their  pictures  resemble 
each  other  so  closely,  that  they  can- 
not be  ascribed  to  either  without  he- 
sitation. Ferri  is  supposed  to  have 
less  grace  in  his  design,  less  compass 
of  mind,  and  less  breadth  of  drapery. 
His  principal  work  is,  a  St.  Ambro- 
sio,  in  the  church  of  that  Saint  at 
Rome  ;  and  his  best  works  in  fresco, 
are  in  the  Palazzo  Pitti  at  Florence, 
and  at  St.  Maria  Maggiore  of  Ber- 
gamo.—  Fas.  Pilk. 

Feti  or  Fetti,  (Domenico),  an 
Italian  painter,  born  at  Rome  in 
1589,  anc*  died  in  1624,  aged  35. 
He  went  at  an  early  age  to  Mantua 
with  Cardinal  Gonzaga,  and  at  his 
accession  to  the  Dukedom,  w  as  ap- 
pointed painter  to  the  court.  Most 
of  Feti's  performances  are  easal 
pieces,  as  he  worked  very  little  for 
churches  or  convents.  He  expressed 
the  passions  of  the  soul  in  a  manner 
that  was  remarkably  strong  5  and  he 
had  a  mellowness  in  his  colouring, 
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■which  is  extremely  pleasing,  to  a  ju- 
dicious eye. — D'Argenville,  Pilk. 

Fevre  (Roland  Le),  an  Italian 
painter,  born  in  loo 8,  and  died  in 
1677,  aged  69.  He  was  accounted  a 
better  designer  than  painter,  and  was 
remarkable  for  his  curious  method 
of  staining  marble. —  Pilk. 

FlASELLA,calledSARZANA  (Do- 
menico),  an  Italian  painter,  born 
near  Genoa  in  1589,  and  died  in  1669, 
aged  SO.  His  chief  excellence  con- 
sisted in  painting  portraits,  which 
he  executed  with  a  remarkable  just- 
ness of  character,  and  resemblance 
of  life.— Pilk. 

Figino,  (Ambrogio),  an  Italian 
painter,  born  at  Milan,  and  died  in 
1590.  He  was  a  disciple  of  Giovanni 
Paolo  Lomazzo;  but,  although  he 
learned  historical  composition  from 
this  master,  ytt  he  devoted  his 
whole  study  and  attention  to  paint- 
ing of  portraits,  in  which  he  prin- 
cipally excelled.  Lord  Pembroke 
has  a  fine  picture  of  the  Descent 
from  the  Cross,  by  this  master.— 
Pilk. 

Flemafl,  (Berlholet),  an  histo- 
rical painter,  born  at  Liege  in  ](3l4, 
and  died  in  1675,  aged  Gl.  He 
received  his  first  instruction  in  the 
art  from  one  Trippes,  an  indifferent 
painter ;  but  afterwards  improved 
himself  under  Gerard  Douftleit.  At 
an  early  age  he  travelled  through 
Genoa,  Milan,  Florence,  and  seve- 
ral other  cities  of  Italy  ;  but  his  ar- 
rival at  Rome  amply  recompenced 
him  for  the  labour  of  his  journey. 
In  that  city  he  studied  to  great  ad- 
vantage, and  copied  the  works  of 
the  best  masters ;  by  which  he  ac- 
quired a  taste  so  elevated  that  i{ 
distinguished  him  throughout  Rome, 
and  recommended  him  to  the  court 
of  Florence,  to  which  he  was  ho- 
nourably invited  by  the  Grand  Duke, 
and  employed  in  several  grand  works, 
which  established  him  the  esteem  of 
that  prince,  and  procured  him  ge- 
neral applause.  After  an  absence 
of  nine  years,  lie  returned  to  his 


native  city  ;  and  to  confirm  the  high 
opinion  which  his  countrymen  had 
conceived  of  his  abilities,  he  painted 
a  Crucifixion  for  the  collegiate 
church  of  St.  John,  in  which  he  in- 
troduced a  prodigious  number  of 
figures,  officers,  soldiers,  and  spec- 
tators j  yet  the  composition  is  not 
confused.  This  master  had  a  lively 
imagination,  and  a  noble  taste  for 
historical  composition.  He  was  sin- 
gularly skilled  in  antiquities,  and 
in  all  his  designs  strictly  observant 
of  the  costume.  His  pictures  are 
usually  enriched  with  porticos  and 
colonades,  as  he  was  an  accom- 
plished architect.  His  choice  of 
nature  was  elegant,  his  expressions 
animated,  and  his  pencil  delicate. 
His  colouring  was  good,  and  his 
taste  of  designs  was  entirely  of  the 
Roman  school,  as  well  in  regard  to 
correctness,  as  to  the  objects  which 
he  chose  to  represent.  In  the  cupola 
of  the  barefooted  Carmelites  at  Pa- 
ris, he  painted,  in  fresco,  Elijah 
ascending  to  Heaven  in  a  Chariot  of 
Fire,  and  FJisha  below,  with  his 
arms  extended,  to  catch  the  mantle 
of  the  Prophet.  At  Liege  are  se- 
veral grand  altar-pieces,  among 
which,  one  in  St.  Paul's  church  de- 
scribes the  Conversion  of  that  Saint ; 
and  in  the  cathedral  there  is  another 
by  this  matter,  representing  the  Re- 
surrection of  Lazarus — Pilk. 

Flink  (Govert),  an  eminent 
Dutch  historical  and  portrait-pain- 
ter, born  in  J572,  and  died  in  1616, 
aged  44.  He  w  as  adif"iple  of  Lam- 
bert Jacobs,  under  whom  he  made 
an  extraordinary  proficiency.  After 
quitting  this  master,  be  went  to 
Amsterdam,  and  entered  the  school 
of  Rembrandt  ;  where  he  became 
so  captivated  with  the  excellence  of 
that  great  artist,  that  he  studied 
the  composition,  manner  of  colour- 
ing, aad  the  pencilling  of  Rem- 
brandt incessantly ;  and  at  last 
shewed  himself  not  only  a  good  imi- 
tator of  him,  but  in  some  respects 
his  equal,  and  in  freedom  of  hand 
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vather  his  superior.  He  rose  so 
high  in  professional  reputation,  that 
he  was  continually  employed  in 
painting  the  portraits  of  princes  and 
illustrious  personages  ;  and  several 
of  his  performances  in  that  style 
were  admired  for  the  goodness  of  the 
design,  and  the  beauty  of  the  co- 
louring. He  excelled  in  imitating 
the  manner  of  Rembrandt,  and 
many  of  his  paintings  are  sold,  at 
this  day,  for  the  work  of  that  mas- 
ter. After  the  death  of  Rembrandt, 
he  took  considerable  pains  to  alter 
his  first  manner.  Having  procured 
a  collection  of  the  finest  casts  from 
Rome,  of  the  best  drawings  and  de- 
signs of  the  artists  of  Italy,  and 
also  of  their  best  paintings,  from 
these  he  formed  his  studies.  When 
he  imagined  himself  competently 
improved,  he  painted  a  noble  design 
for  the  great  hall  of  the  Senate- 
house  at  Amsterdam,  representing 
Solomon  Praying  for  Wisdom;  in 
which  his  disposition  and  manner 
of  grouping  the  figures  appear  ex- 
cellent, and  the  tone  of  colouring 
is  strong  and  lively.  He  likewise 
painted  a  gand  historical  composi- 
tion for  the  Artillery  Company  at 
Amsterdam,  consisting  of  portraits 
of  the  most  distinguished  persons 
of  that  body.  The  figures  are  well 
disposed,  and  every  part  of  the  pic- 
ture was  painted  by  Flink,  except 
the  faces,  which  were  painted  after 
the  life  by  Vander  Heist.  Houhra- 
ken  says,  that  in  the  painting-room 
of  this  master,  the  light  was  ad- 
mitted from  above,  through  a  kind 
of  dome. — Houb.  Pilk. 

Floius  (Francis),  a  celebrated 
Flemish  painter  and  sculptor,  born 
at  Antwerp  in  1520,  and  died  in 
1570,  aged  50.  He  practiced  as  a 
sculptor  till  he  was  twenty  years  of 
age  ;  but  having  a  superior  fondness 
rfor  painting,  he  changed  his  profes- 
sion, and  placed  himself  under  the 
direction  of  Lambert  Lombard  ; 
whose  manner  he  followed,  and  imi- 
tated him  so  exactly,  that  it  is  no 


easy  matter  to  distinguish  the  work 
of  one  artist  from  the  other.  After 
continuing  some  years  with  that 
artist,  he  travelled  to  Rome,  and 
designed  after  the  antiques*,  but 
principally  studied  the  works  of 
Michael  Angelo,  and  in  particular 
his  Last  Judgment,  which  he  copied 
in  a  free  and  bold  manner.  At  his 
return  to  Antwerp,  he  surprised  the 
artists  of  his  time  by  his  taste  of 
design,  which  was  much  more  cor- 
rect \  and  by  hie  manner  of  compo- 
sition, which  was  very  different  from 
the  manner  of  his  countrymen  ;  and 
his  performances  gained  him  the 
honour  of  being  called  the  Raphael 
of  Flanders.  His  works  at  that 
time  were  in  great  esteem,  he  grew 
rich,  and  might  have  been  conti- 
nually employed  by  most  of  the 
princes  of  Europe,  if  his  love  of 
excessive  drinking  had  not  sunk  him 
iuto  contempt.  He  generally  gave 
a  roundness  to  his  figures  ;  and 
though  they  were  so  well  handled  as 
to  bear  a  uear  inspection,  yet,  at  a 
distance,  new  beauties  are  frequently 
to  be  discovered.  His  readiness  of 
hand  was  remarkable,  and  his  pen- 
cil seemed  as  quick  as  his  invention, 
of  which  he  gave  an  incontestible 
proof  at  the  entry  of  Charles  V.  into 
Antwerp ;  for,  being  engaged  to 
paint  the  triumphal  arches  for  that 
grand  ceremony,  and  having  seven 
figures  as  large  as  life  to  finish  in 
one  day,  he  executed  them  in  seven 
hours.  In  the  Confraternity-hall  of 
St.  Michael,  at  Antwerp,  there  is  a 
noble  design  of  Francis  Floris.  The 
subject  is,  the  Fall  of  Lucifier, 
which  is  highly  celebrated  for  the 
goodness  of  the  composition  and 
handling,  for  the  variety  of  atti- 
tudes in  the  Fallen  Angels,  and  for 
the  strong  expression  of  the  muscles 
in  the  naked  figures-,  and  in  the 
same  church  is  preserved  an  As- 
sumption of  the  Virgin,  no  way  in- 
ferior to  the  other,  either  in  design 
or  colouring,  and  the  draperies  are 
well  cast.  He  had  a  bold  and  strong 
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manner,  and  his  tone  of  colouring 
was  very  pleasing  ;  but  his  figures 
have  a  certain  stiffness,  though 
they  also  frequently  have  an  agree- 
able turn. — Honb.  Pilk. 

Fontana  (Domenico),  an  emi- 
nent Italian  architect,  born  at  Mi- 
Inn  in  1543,  and  died  in  1507,  aged 
64.  He  raised  the  celebrated  Ro- 
man obelisk  from  the  dust  in  the 
front  of  St.  Peter's,  a  work  deemed 
impracticable,  and  which  many 
others  had  attempted  in  vain.— Life 
by  Bellori. 

Fontana  (Prospero),  an  Italian 
painter,  born  at  Bologna  about 
1512.  He  was  a  disciple  of  Inno- 
cenzo  da  linola,  and  was  accounted 
to  have  a  fine  invention,  and  his 
taste  of  design  was  elegant.  He  was 
preceptor  to  Ludovico  and  Annibale 
Caracci.  His  daughter  Lavinia  was 
also  an  excellent  artist  in  portrait, 
and  was  patronized  by  Pope  Gregory 
XIII.    She  died  in  1602. —  V&sari. 

Fontenay  (John  Baptist  Blain 
a  French  painter,  born  in  1654, 
and  died  in  17  15,  aged6l.  He  was 
taught  the  art  of  painting  by  John 
Baptist  Monnoyer,  and  painted 
fruit,  flowers,  and  insects,  extremely 
well.  His  subjects  in  general  were 
to  paint  rases,  ornamented  on  the 
■ides  with  figures  in  bas-relief. 
Those  vases  he  likewise  decorated 
with  festoons  of  flowers  in  an  ele 
gant  taste,  and  grouped  them  with 
a  great  deal  of  judgment.  He  was 
much  employed  by  Lewis  XIV.  par- 
ticularly at  Gobelins. — D'Argenville. 

Forabosco  (Grolama),  a  Vene- 
tian painter,  born  in  160c,  and  died 
in  1660,  aged  60.  He  was  esteemed 
an  admirable  artist,  as  well  for  the 
lively  and  natural  tint  of  his  colour- 
ing, as  for  his  exquisite  touch  and 
freedom  of  hand.  His  paintings 
were  so  exquisitely  coloured  and 
finished,  that  they  were  said  to  be 
worked  by  magic.  Several  histori- 
cal compositions,  and  some  of  his 
portraits,  are  preserved  in  Venice 
as  curiosities.    The  last  of  his  por- 


jformances  which  is  mentioned,  ar« 
a  portrait  of  the  Doge  Contarina, 
painted  in  1655,  and  another  of  the 
Doge  Pesaro,  in  1659.  In  the 
Palazzo  Sagredo  at  Venice,  there  is 
an  Old  Man's  Head,  which  seems  to 
be  a  portrait  of  some  person  of 
eminence,  painted  by  Forabosco ; 
and  it  is  in  every  respect  admirable, 
as  to  colouring,  finishing,  and  cha- 
racter; full  of  nature,  truth,  and 
expression  — Pilk. 

Forest  (John  Baptist),  a  French 
painter,  born  at  Paris  in  1636,  and 
died  1712,  aged  76.  He  received 
the  first  instructions  in  art  from  his 
father,  who  was  an  indifferent  paint- 
er; but  being  desirous  of  improving 
himself  farther,  he  went  to  Rome, 
and  placed  himself  under  Francesco 
Mola.  He  studied  diligently,  and 
formed  his  taste  of  landscape  on  the 
manner  of  his  master  ;  but  although 
he  had,  in  some  particulars,  a  con- 
siderable share  of  merit,  yet  he 
proved  very  far  inferior  to  his^  mo- 
del. His  trees  were  designed  and 
touched  in  a  masterly  style,  and 
most  of  his  situations  and  scenes 
were  taken  from  nature ;  but  his  co- 
louring was  by  no  means  agreeable, 
being  often  too  black,  though  his 
pencilling  was  free  and  very  bold.— 
Mereri. 

Fosse  (Charles  de  la),  a  French 
painter,  born  a  Pari*  in  1640,  and 
died  in  1716,  aged  76.  He  was  a 
disciple  of  Le  Brun,  for  several 
years,  when  Lewis  XIV.  sent  him  te 
finish  his  studies  at  Rome  and  Ve- 
nice. He  had  not  so  much  success 
in  acquiring  correctness,  and  a  true 
elegance  of  taste  and  design  in  the 
Roman  school,  as  he  had  in  improv- 
ing his  style  of  colouring  in  the  Ve- 
netian ;  for  those  masters  which  he 
particularly  endeavoured  to  imitate 
were  Titian  and  Paolo  Veronese;  and 
by  attending  to  their  works,  he  be- 
came  a  good  colourist,  and  rose  into 
esteem.  He  was  fond  of  large  com- 
positions, and  his  abilities  in  that 
way  procured  him  considerable  em- 
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ployment  in  the  royal  palaces,  and 
amonp  the  nobility  of  France. 
Though  he  was  considerably  em- 
ployed at  Versailles,  Trianon,'  and 
Morley,  yet  he  wanted  grandeur  in 
liis  tastes  and  correctness  in  his  de- 
sign ;  his  style  is  rather  heavy  and 
loaded  ;  his  figures  are  usually  too 
short,  and  his  draperies  but  indif- 
ferently cast.  The  Duke  of  Monta- 
gue invited  him  to  England,  and 
employed  him  in  ornamenting  his 
house,  now  the  British  Museum. — 
jyArgenville. 

Fouquieres  (James),  a  Flemish 
painter,  born  at  Antwerp  in  1580, 
and  died  in  1659,  aged  79.  He  was 
first  a  disciple  of  Jodocus  Mompert, 
and  afterwards  of  John  Brueghel, 
called  Velvet  Brueghel ;  how  ever, 
he  formed  to  himself  a  manner  more 
true  than  that  of  his  masters  and 
more  like  nature,  though  less  highly 
finished.  He  was  an  admirable 
painter  of  landscapes,  and  by  some 
good  judges,  his  pictures  are  worthy 
of  standing  in  competition  with 
those  of  Titian.  Both  artists  paint- 
ed on  the  same  principles,  and  both 
had  a  tone  of  colouring  which  was 
true,  regular,  and  very  natural.  He 
was  engaged,  and  much  caressed  at 
the  court  of  the  Elector  Palatine, 
and  afterwards  resided  several  years 
in  France ;  where  his  works  met 
with  universal  approbation. — D'Ar- 
genville,  Pilk. 

Fouchier  (Bertram  de),  a  Dutch 
painter,  born  at  Bergen-up-Zoom 
in  l6«<9,  and  died  in  1674,  aged  65. 
Having  discovered  an  early  genius 
for  painting,  his  father  placed  him 
as  a  disciple  under  Anthony  Van- 
dyck,  at  Antwerp.  But  that  mas- 
ter not  having  sufficient  leisure  to 
attend  to  the  careful  instruction  of 
his  pupils,  by  his  incessant  employ- 
ment, Fouchier  went  to  Utrecht, 
and  studied  under  John  Bylart, 
with  whom  he  continued  for  two 
years.  Fouchier  visited  Rome,  where 
be  studied  the  curious  productions 
•f  ancient  and  modern  artists,  and 


attached  himself  to  the  style  of  Tin- 
toretto, both  in  composition  and  co- 
louring. Upon  his  return  to  his 
own  country,  he  perceived  that  the 
manner  of  Tintoretto,  in  which  he 
painted,  was  not  acceptable  to  his 
countrymen,  as  it  had  been  in  every 
part  of  Italy  through  which  he  had 
travelled  j  he  therefore  changed  it 
entirely,  and  assumed  the  style  and 
manner  of  Brouwer,  in  which  he 
had  extraordinary  success ;  and  his 
compositions  in  that  way  were  held 
in  very  great  esteem.—  Houb.  Pilk. 

Franchi  (Antonio),  an  Italian 
painter,  born  at  Lucca  in  1638,  and 
died  in  1709,  aged  7 1 .  He  was  first 
a  disciple  of  Pietro  Paolini,  a 
painter  of  good  account  in  that  city ; 
but  when  he  had  studied  for  some 
time  under  him,  he  preferred  the 
style  of  Roselli  and  Pietro  da  Cor- 
tona  to  that  of  his  master,  and  made 
his  works  the  object  of  his  most 
studious  attention  ;  yet,  from  a  de- 
sire to  improve  himself  still  farther, 
he  went  to  Florence,  and  placed 
himself  under  the  direction  of  Bal- 
dasrsae  Franceschini.  There  he  ac- 
quired a  fine  taste  of  design,  cor- 
rectness of  outline,  a  lovely  and  na- 
tural tint  of  colouring,  and  rendered 
himself  a  distinguished  painter  both 
of  portrait  and  history.  At  Flo- 
rence he  was  employed  to  paint  the 
pictures  of  the  Grand  Duke  and 
Duchess  j  and  by  the  latter  was  ho- 
noured with  the  title  of  being  her 
principal  painter.  Several  of  the 
chapels  in  that  city  have  their  altar- 
pieces  painted  by  him  ;  and  most  of 
the  nobility  employed  him,  not  only 
for  their  portraits,  but  for  historical 
compositions  —Pilk. 

Francesca  (Pietro  Delia),  an 
Italian  painter,  born  in  137 2,  and 
died  in  145  8,  aged  86.  Most  of  th« 
paintings  of  this  ancient  master  are 
in  Florence,  Rome,  and  Arczzo. 
One  of  the  most  celebrated  of  his 
compositions,  is  a  Night-piece,  in 
which  he  represents  the  Emperor 
Constantine  asleep  in  his  pavilion, 
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attended  by  his  chamberlain,  and 
a  few  of  his  guards,  and  an  Angel 
appealing  to  him,  as  in  a  vision, 
shewing  him  that  sign  under  which 
he  should  fight  and  conquer.  The 
light  is  diffused  from  the  angelic 
glory,  and  distributed  with  the  ut- 
most judgment ;  the  whole  has  a 
fine  effect,  and  every  thing  preserves 
the  appearance  of  truth  and  nature. 
—  Vas.  Pilk. 

Franceschini  (Marc  Antonio), 
an  Italian  painter,  born  at  Bologna 
in  1648,  and  died  in  1729,  aged  8> 
He  was  a  disciple  of  G.  Batista  Gal 
li,  and  from  him  entered  the  school 
of  Carlo  Cignani.    Franceschini  was 
employed    in    embellishing  many 
churches  and  convents  in  his  native 
city  Bologna,   and  other  cities  of 
Italy  ;  and  particularly  at  Modena, 
where  he  painted  the  grand  hall  of 
the  Duke's  palace,  so  much  to  that 
prince's  satisfaction,  that  he  wished 
to  retain  him  to  his  court ;  and  of 
fered  him  a  large  pension,  and  such 
honours  as  were  due  to  his  uncom 
mon  merit.    But  Franceschina  pre 
ferred  his  freedom  and  ease  to  the 
greatest  riches  and  honours;  and, 
with  polite  respect,  refused  the  of- 
fer.   At  Genoa  he  painted,  in  the 
grand  council-chamber,  a  design  that 
at  once  manifested  the  fertility  of 
his  invention,  and  the  grandeur  of 
his  ideas;  for  most  of  the  memo- 
rable actions  of  the  Republic  were 
there  represented,  with  a  multitude 
of  figures,    nobly  designed,  judi 
ciously  grouped  and  disposed,  and 
correctly  drawn.    He  preserved  the 
powers  of  his  mind  and  his  pencil 
unaltered,  to  a  very  advanced  aged 
and  when  he  was  even  seVenty-eight 
years  old,  he  designed  and  coloured 
Iris  pictures  with  all  that  fire  and 
spirit  tor  which  he  had  been  distin 
guished  in  his  best  time.—  Vasari, 
Pilk. 

Franceschini, called  Volter- 
RANO(Baldassare),  an  Italian  paint- 
er, born  at  Vol  terra,  in  1621,  and 
died  in  1&89,  aged  6s.    He  received 


the  first  instructions  iu  the  art  ot 
painting  from  Matteo  Sovella  ;  but 
afterwards  became  the  disciple  of 
Roselli,  and  successfully  imitated 
the  graceful  design,  as  well  as  the 
colouring  and  pencilling  of  that 
great  master.  However,  having  ob- 
served somewhat  still  more  engaging 
in  the  colouring  of  Giovanni  da  San 
Giovanni,  he  studied  under  him  for 
some  time,  and  at  last  completed 
his  knowledge,  by  carefully  copying 
the  works  of  Coreggio,  at  Parma. 
He  was  employed  in  a  great  number 
of  grand  designs  for  religious-houses 
and  chapels,  and  had  a  fine  inven- 
tion for  historical  or  poetical  sub- 
jects; his  expression  was  strong,, 
with  an  agreeable  colouring. —  Vas. 
Pill: 

Franciabigio  (Marco  Antonio) 
an  Italian  painter,  horn  in  1483,  and 
died  in  1524,  aged  41.  He  was  a 
disciple  of  Albertinelli,  but  is  chiefly 
known  as  the  competitor,  and  in 
some  works  the  partner  of  Andrea 
del  Sarto.  His  best  work  is  the  Re- 
turn of  M  .  Tullius  from  Exile ;  a 
work,  which  though  it  remains  un- 
finished, shews  him  to  great  advan- 
tage.—  Vas. 

Francken,  or  Francks,  cal- 
led the  Old,  (Franciscus),  a  Fle- 
mish painter,  horn  in  1544,  and  died 
in  1016,  aged  72.  This  master 
painted  historical  subjects  taken 
from  the  Old  and  New  Testament, 
and  was  remarkable  for  introducing 
a  great  number  of  figures  into  his 
compositions,  which  he  had  the 
skill  to  express  very  distinctly.  His 
touch  was  free,  and  the  colouring 
of  his  pictures  generally  transparent. 
Vandyck  often  commended  the  works 
of  this  master,  and  esteemed  them 
worthy  of  a  place  in  the  best  collec- 
tions. Many  of  them  are  frequently 
seen  at  public  sales,  which  render 
him  well  known,  though  several  are 
to  be  met  with  in  those  places,  which 
are  unjustly  ascribed  to  Franks  , 
and  are  really  unworthy  of  him.— 
Des.  Vas. 
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Francken,  or  Franks,  called 
the  Young  (Franciscus),  a  Flemish, 
painter,son  of  old  Franciscus  Franks, 
born  in  1580,  and  died  in  1642, 
aged  62.  He  was  instructed  in  the 
art  of  painting  by  his  father,  whose 
style  and  manner  he  imitated  in  a 
large  and  small  size;  but  when  he 
found  himself  sufficiently  skilled  to 
be  capable  of  improvement  by  travel, 
he  went  to  Venice,  and  there  per- 
fected himself  in  the  knowledge  of 
colouring,  by  studying  and  copying 
the  works  of  those  artists  who  were 
most  eminent.  On  his  return  to 
Flanders,  his  works  were  greatly  ad- 
mired and  coveted,  being  superior 
to  those  of  his  father  in  many  re- 
spects ;  his  colouring  was  more 
clear,  his  pencil  more  delicate,  his 
designs  had  more  elegance,  and  his 
expression  was  much  better.  The 
subjects  of  both  painters  were 
nsually  taken  from  the  Old  and  New 
Testament ;  and  it  is  to  be  regretted 
they  did  not  observe  more  order 
.and  propriety  in  the  disposition  of 
their  subjects.  The  most  capital 
performance  of  this  matser,  is  a 
scriptural  subject  in  the  church  of 
Notre  Dame,  at  Antwerp;  and  an 
excellent  picture  in  the  small  size, 
is  Solomon's  Idolatry,  in  which  the 
King  is  represented  as  kneeling  be- 
fore an  altar,  on  which  is  placed 
the  statue  of  Jupiter.  There  is  a 
noble  expression  in  the  figure  of  So- 
lomon,.and  the  drapery  of  the  figure 
is  broad  and  flowing,  the  altar  is 
exceedingly  enriched  with  fine  has- 
relief,  in  the  Italian  style,  and  isj 
exquisitely  finished ;  the  penciling 
is  neat,  the  colouring  clear  and! 
transparent,  and  the  whole  picture 
appears  to  have  been  painted  on  leaf 
g»ld.  -Resc.  Piik 

Francrs  (Sebastian),  a  Flemish 
painter,  born  at  Antwerp  about  1572. 
He  was  a  disciple  of  Adam  Van 
Oort,aud  shewed  a  6trong  genius  to 
painting.  His  general  style  was 
landscapes  w.ith  small  figures  and 
cattle,  and  accord  ng  to  Van  Mao- 


der,  he  seems  to  have  been  the  au- 
thor of  a  peculiar  style  of  painting 
in  that  way.  He  frequently  painted 
historical  subjects  on  copper;  and 
the  subjects  of  one  of  those,  which 
was  executed  with  extraordinary 
neatness,  was  the  Prophet  Elisha 
insulted  by  the  Children  ;  the  out- 
line of  his  figures  in  that  composi- 
tion is  correct,  the  attitudes  are 
agreeable,  and  the  draperies  loose. 
He  had  a  peculiar  genius  to  paint 
battles,  and  succeeded  well  in  all 
subjects  where  horses  could  be  in- 
troduced ;  but  his  chief  merit  was 
seen  in  landscapes.  Two  fine  pic- 
tures of  this  master's  hand  are  in 
the  cabinet  of  the  Elector  Palatine  ; 
the  one  represents  the  Works  of 
Mercy,  and  the  other  is  a  Couversa- 
satiou. — Ptik. 

Francks  (John  Baptist),  a  Fle- 
mish painter,  born  at  Antwerp  in 
1600.  He  was  the  son  and  disciple 
of  Sebastian  Francks,  and  at  first 
painted  in  the  manner  of  his  father ; 
but  having  afterwards  studied  the 
works  of  Vandyck  and  Rubens,  he 
made  them  his  models,  and  by  that 
means  corrected  his  ttyle  and  im- 
proved his  colouring  considerably. 
For  some  time  he  painted  history, 
but  after  finishing  several  composi- 
tions of  that  kind,  he  painted  easel- 
pieces,  representing  galleries  and 
grand  apartments,  furnished  with 
statues,  busts,  paintings,  and 
other  elegancies,  with  persons  dif- 
ferently employed,  either  in  conver- 
sation, at  play,  or  with  concerts  of 
music.  His  best  performance  is 
described  by  Houbraken,  as  being 
truly  excellent  in  its  kind.  It  re- 
presents a  grand  apartment,  or  ca- 
binet of  a  curious  person,  decorated 
with  bu6ts,  and  other  ornamental 
furniture  elegantly  disposed ;  and 
arranged  along  the  wall,  are  pic- 
tures hung  up,  which  are  so  admi- 
rably finished,  that  the  different 
taste  of  those  masters,  whose  works 
are  supposed  to  be  there,  may  at 
first  sight  be  distinguished  by  th« 
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peculiar  design,  composition,  aud 
colouring.  There  are  only  two 
figures  in  that  apartment,  Vandyck 
aud  Rubens,  who  seem  to  be  en- 
gaged iu  playing  at  tables  ;  and  it  is 
exceedingly  commended  for  the 
striking  likeness  of  those  artists,  as 
also  for  the  delicacy  of  the  touch. — 
Houb.  Pitk. 
•  Franco  (Battista),  a  Venetian 
painter,  born  in  I49S,  and  died  iu 
156l,  aged  63.  He  learned  the  art 
of  painting  and  designing,  under 
the  direction  of  some  Venetian  ar- 
tists, till  he  was  twenty  years  of  age. 
Having  a  strong  desire  to  study  the 
works  of  the  most  celebrated  mas- 
ters, he  travelled  to  Rome;  and  after 
having  examining  them  attentively, 
adopted  the  style  and  taste  of  Mi- 
chael Angelo  Buonarotti ;  and  was 
allowed  the  best  designer  who  fre- 
quented the  chapel  that  had  been 
enriched  by  the  compositions  of  that 
great  master.  However,  though  he 
imitated  him  in  his  manner  of  de- 
signing and  outline,  and  in  a  strong 
expression  of  the  muscular  parts  of 
the  human  body  ;  yet,  in  his  colour- 
ing he  was  so  dry,  so  black,  and  so 
hard,  that  his  pictures  seemed  to 
have  no  other  merit  to  recommend 
them,  than  the  taste  of  drawing  and 
design,  which,  in  particular  parts, 
appeared  very  masteriy. —  Vas.  Pilk. 

Francois,  called  the  Old,  (Lu- 
cas), an  historical  and  portrait-pain- 
ter, born  at  Mechlin  in  1574,  and 
died  in  1643,  aged  69.  He  was  em- 
ployed six  years  by  the  Kings  of 
France  and  Spain  •,  in  which  king- 
doms many  excellent  paintings  are 
still  preserved,  and  much  esteemed. 
He  was  equally  eminent  for  history 
and  portrait. — VArgenville. 

Francois,  called  the  Young, 
(Lucas),  an  historical  and  portrait- 
painter,  born  at  Mechlin  in  1606, 
and  died  in  1654,  aged  48.  He  was 
the  son  and  disciple  of  Francois,  the 
Old,  who  instructed  him  early  in 
the  art  of  painting,  and  took  all  pos- 
sbelcaie  to  cultivate  the  promising 


talents  of  his  son.  As  soon  as  he 
had  acquired  a  competent  share  of 
knowledge,  he  placed  himself  as  a 
disciple  with  Gerard  Segers,  who 
was  at  that  time  in  high  reputation. 
He  generally  painted  in  a  small  size, 
and  finished  his  works  with  singular 
neatness.  He  painted  the  portraits 
of  many  noble  personages  of  the 
highest  ranks  j  and  he  had  the  satis- 
faction of  gaining  their  approbation, 
and  what  is  still  more,  the  friendship 
and  esteem  of  his  employers.  He 
composed  well  and  his  designs  in 
general  shewed  felicity  of  conception, 
united  with  a  tone  of  colouring  that 
was  clear  and  natural. — D^Argen- 
ville,  Pilk. 

Francis  (Simon),  a  French  pain- 
ter, born  at  Tours  in  1606,  and  died 
in  1671,  aged  65.'  At  an  early  age 
he  travelled  to  Italy,  where  he 
resided  several  years.  At  Bologna 
he  became  acquainted  with  Guido, 
whose  portrait  he  painted.  Upon 
his  return  to  France  he  had  the  good 
fortune  to  be  the  first  who  drew  the 
portrait  of  the  Dauphin,  soon  after 
that  prince  was  born.  In  that  he 
succeeded  so  happilly,  and  so  much 
to  the  satisfaction  of  the  court,  that 
he  flattered  himself  it  would  prove 
a  means  of  establishing  his  fortune 
and  reputation  ;  but  finding  himself 
undeservedly  disappointed,  he  retir- 
ed from  the  world,  to  enjoy  a  life  of 
privacy  and  quiet. — Z)1 'Jrgenville. 

Fratellini  (Giovanna),  an 
Italian  paintress,  born  at  Florence 
in  1666,  and  died  in  1/31,  aged  65. 
Giovanna  possessed  invention  for  his- 
toric painting,  but  her  chief  excel- 
lence consisted  in  portrait,  She 
executed  equally  well  in  oil,  crayons, 
miniature,  aud  in  enamel.  Cosmo 
III.  and  most  of  the  princes  and 
princesses  of  Italy  sat  to  her.  Her 
own  portrait  in  the  ducal  gallery, 
painted  by  herself,  is  an  instance 
of  her  talent  and  maternal  affection. 
It  represents  her  iu  the  act  of 
painting  Lorenzo,  her  only  sou  and 
pupil,  who  was  carried  off  by  death 
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in  the  bloom  of  lite.  It  is  painted 
in  crayons,  and  equals  the  best  pro- 
ductions of  Rosalba. — Vas. 

Freeman  (John),  an  English 
historical  painter,  in  the  reign  of 
Charles  the  II.  De  Piles,  (to  whom 
we  are  indebted  for  this  article,) 
makes  no  mention  of  his  birth  or 
death.  He  went  at  an  early  age  to 
the  West  Indies,  and  upon  his  return 
was  much  employed  by  the  principal 
tiobility.  In  the  latter  part  of  h.s 
life,  he  was  scene-painter  to  the  play- 
house, in  Covent-Garden.— -De  Piles. 

Freminet  (Martin,)  a  French 
painter,  born  at  Paris  in  1567, 
and  died  in  lb'19,  aged  52.  At  an 
early  age  he  visited  Italy,  and  spent 
fifteen  or  sixteen  years  at  Rome, 
Venice,  and  other  cities  of  note, 
principally  studying  the  works  of 
Michael  Angelo  Buonarotti ;  and  it 
is  imagined  that  he  endeavoured  to 
imitate  the  taste  of  Parmigiauo,  in 
the  contours  of  his  figures,  and  the 
airs  of  his  heads.  The  merit  of 
this  painter  consisted  in  his  invention 
and  design,  and  in  his  knowledge  of 
anatomy  and  architecture.  He  was 
chief  painter  to  Henry  IV. ;  and 
Lewis  XIII.  conferred  on  him  the 
•rder  of  St.  Michael. — Dy  Argenville. 

Freres  (Theodore  Dirk) ,  a  Butch 
painter,  born  at  Enkhuysen  in  1643, 
and  died  in  1693,  aged  50.  He  went 
to  Rome  at  an  early  age,  and  studi- 
ed the  works  of  the  most  eminent 
masters  in  that  city  ;  and  his  com- 
positions shew  how  strongly  he  had 
imbibed  the  taste  of  the  Roman 
school.  His  principal  merit  con- 
sisted in  his  draw  ing  and  design  5 
and  had  his  colouring  been  equal 
to  his  design,  he  would  have  been 
surpassed  by  very  few.  Sir  Peter 
Lely  encouraged  Freres  to  visit 
London,  from  an  expectation  that 
he  might  have  been  employed  at 
Windsor  ;  but  Freres,  soon  after  his 
arrival  finding  the  preferrence  was 
given  to  Verrio,  returned  again  to 
Holland.  In  one  of  the  palaces  of 
the  prince  of  Orange,  there  are 


several  noble  pictures  of  this  mas- 
ter; and  in  Amsterdam,  a  grand 
hall  is  entirely  furnished  with  his 
works;  which  Houbraken  says,  were 
much  admired,  for  a  free  and  fine 
taste  of  composition,  and  an  elegance 
of  design. — Hotib. 

Fresno y  (Charles  Alphonse  du), 
a  French  painter,  born  at  Paris  in 
1611,  and  died  in  )665,  aged  54." 
After  studying  under  Perrier  and 
Vouet,  he  went  to  Rome,  where  he 
copied  the  works  of  the  best  masters. 
It  is  remarked  that  in  his  style  of 
colouring  he  endeavoured  to  copy 
Titian  ;  and  in  his  taste  of  design, 
the  style  of  the  Caracci.  He  was 
more  celebrated  as  a  poet  than  a 
painter  ;  yet  no  artist  could  have 
a  more  extensive  knowledge  of  the 
excellencies,  refinements,  or  delica- 
cies of  the  art,  than  he  was  universal- 
ly believed  to  possess  ;  nor  could  any 
one  have  better  abilities  to  direct 
others  how  to  excel.  He  wrote  a 
celebrated  Latin  poem  on  the  art  of 
painting,  which  was  printed  after 
his  death,  with  a  French  translation 
by  De  Piles.  There  are  two  English 
translations  of  it,  one  by  Dryden,  and 
the  other  by  Mason. — DyArgenviller 
De  Piles. 

Fuller  (Isaac),  an  English 
historical  painter,  who  died  in  1676.. 
He  went  to  France  when  young, 
and  studied  under  Perrier ;  who 
being  much  employed  in  drawing 
designs  after  antique  statutes,  afford- 
ed Fuller  an  opportunity  of  copying 
them  ;  and  probably  gave  him  a. 
fondness  for  expressing  the  muscular 
parts  with  more  hardness  than  he 
should  havedone  in  his  compositions, 
imitating  rather  the  strength  than 
the  grace  of  the  originals.  His 
composition  of  historical  subjects 
is  mean,  his  invention  and  dispo- 
sition indifferent,  and  his  colouring 
raw  and  unlike  nature;  though  in 
portrait-painting  he  had  a  bold  and 
masterly  pencil.  In  the  chapel  of 
All  Soul's  College,  at  Oxford,  there 
is  a  Resurrection,  painted  by  this 
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master,  of  which  several  parts  are 
accounted  to  have  some  degree  of 
merit;  and  in  Wadham  College, 
in  the  same  University,  is  an  his- 
torical picture,  which  by  many  is 
esteemed  a  good  performance. — De 
Piles,  Pilk. 

Furini  (Francisco),  a  Florentine 
painter,  born  in  i6(>4,  and  died  1646, 
aged  42.  He  received  his  first 
instructions  from  his  father,  who 
was  a  painter  of  no  contemptible 
talents  ;  but  he  was  farther  improved 
by  Passignano  and  Roselli,  till  at  last 
he  went  to  Rome.  While  he  continu- 
ed there,  he  pursued  his  studies  with 
such  deligence,  that  he  acquired  a 
fine  taste  of  design,  and  associated 
with  that  eminent  artist  Giovanni  di 
San  Giovanni.  He  was  fond  of 
designing  naked  figures,  as  in  tViose 
he  shewed  the  utmost  delicacy  ;  and 
and  he  chose  to  paint  those  subjects 
in  which  he  could  introduce  them 
with  elegance  and  propriety  ;  such 
as  Adam  and  Eve,  Lot  and  his 
daughters,  Noah's  drunkenness,  and 
such  like ;  or  similar  subjects  from 
poetical  history,  as  the  Death  ofAdo- 
nis ;  Diana  and  her  nymphs  Bathing; 
the  Judgment  of  Paris,  &c. — Pilk. 

Fytt  (John),  a  Flemish  paiuter, 
yt\ko  flourished  about  162&.  This 


artist  was  an  excellent  paiuter  of 
all  kinds  of  animals,  to  which  he 
gave  a  natural,  bold,  and  elegant 
expression.  Nature  seems  to  have 
been  his  constant  study,  and  he 
imitated  her  with  the  utmost  truth 
and  exactness.  He  delighted  much 
in  painting  live  and  dead  game, 
wild  boars,  hares,  dogs,  fruit,  flowers, 
and  birds,  particularly  partridges  j 
which  he  described  with  surprising 
truth,  nature,  and  strength.  He 
was  one  of  the  best  artists  of  his 
time,  and  frequently  painted  in 
conjunction  with  Rubens  and  Jor- 
daens;  and  whatever  subject  he 
chose  to  represent,  was  always 
designed  and  finished  in  a  masterly 
manner.  He  gave  uncommon  fresh- 
ness to  his  fruits  and  flowers ;  and 
in  objects  of  the  animal  kind,  he 
described  even  the  hairs  of  the 
animals,  and  the  plumage  of  his 
fowls,  with  wonderful  spirit,  exact- 
ness, and  freedom  of  pencil.  His 
colouring  is  strong,  and  his  touch 
firm  ;  and  in  all  the  pictures  of  this 
master  we  see  a  wonderful  freedom  of 
hand,  and  a  mauner  of  pencilling 
peculiar  to  himself,  which  easily 
distinguish  the  works  of  Fytt  from 
those  of  any  other  master.— >Houh, 
Pilk. 
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^  A  A  L  (Barent),  a  Dutch  lands- 
cape  painter,  who  flourshed 
about  1650.  He  was  a  disciple  of 
Philip  Wouwermans,and  by  carefully 
studying  the  works  of  his  master, 
as  well  as  by  diligently  pactising 
his  precepts,  he  became  a  painter 
of  considerable  distinction.  He  had 
a  good  manner  of  penciling,  under- 


stood the  principles  of  perspective, 
and  managed  his  lights  and  shadows 
in  all  his  compositions  with  great 
judgment.  His  figures  and  cattle 
are  generally  well  designed  and  well 
disposed,  and  are  also  tolerably  cor- 
rect. There  is  much  freedom  in 
his  trees,  and  many  of  his  pictures 
are  touched  with  spirit,  the  skies 
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clear  and  pleasant,  and  his  "rounds 
well  broken.  He  associated  in  his 
work  with  Isaac  Koenc,  the  land- 
scape-painter, for  whom  he  always 
inserted  the  figures  ;  and  although 
he  cannot  be  accounted  an  artist  of 
the  first  class,  yet  his  works  have 
a  great  deal  of  merit,  and  are  much 
esteemed. 

Gabbiani  (Antonio  Domenico), 
an  Italian  historical  and  portrait 
painter,  born  in  1652,  and  died  in 
1726,  aged  74.  He  was  a  disciple 
of  Subtermans  and  Vincenzo  Dan- 
dini,  and  afterwards  went  to  Rome, 
where  he  studied  under  Ciro  Ferri. 
He  was  a  ready  and  correct  designer, 
and  his  colour,  though  sometimes 
languid,  is  generally  true,  and  well 
united  in  the  flesh  tints.  The 
greatest  flaw  of  his  style  lies  in  the 
choice,  hues,  and  execution  of  his 
draperies.  His  best  work  in  fresco, 
is  the  vast  cupola  of  Cestello,  which 
is  not  wholly  finished.  His  best 
altar-piece  is  that  of  St.  Filippo,  in 
the  church  of  the  fathers  Dell  Ora- 
torio. He  was  killed  by  the  fall  of 
a  scaffold  as  he  was  at  work. — Vas. 
Pilk. 

Gabriel  (James),  a  French 
architect,  born  at  Paris  in  166 1,  and 
died  in  I742,aged  81.  He  was  inspec- 
tor-general of  buildings,  and  chief 
architect  and  engineer,  and  had  the 
order  of  St.  Michael  conferred  upon 
him.— Nouv.  Diet.  Hist. 

Gag ron  (William),  a  Flemish 
painter,  born  at  Antwerp,  where  he 
learned  the  rudiments  of  his  art ; 
but  he  received  his  principal  improve- 
ment in  Italy,  particularly  at  Rome, 
in  which  city  he  resided  for  a  con- 
siderable number  of  years.  This 
artist  was  much  admired  for  his 
delicate  imitation  of  those  objects 
which  he  painted  after  nature ;  such 
as  gold  and  silver  vases,  cups,  dishes, 
china,  porcelain  ware,  fruit,  flowers, 
and  insects ;  which  he  expressed 
with  such  truth,  as  to  afford  the 
eye,  a  very  pleasing  deception. — 
Pilk. 


Gaddi  (Gaddo),  a  Flemish  his- 
torical painter,  born  in  1239,and  died 
1312,  aged  73.  He  was  one  of  the 
first  painters  who  imitated  Cimabue  j 
and  was  an  expert  artist  in  works  of 
Mosaic.  Gaddi  designed  better  than 
all  the  other  painters  of  his  time, 
and  performed  several  great  works 
at  Rome  and  other  parts  of  Italy, 
particularly  in  Mosaic  —Pilk. 

Gaddi  (Taddeo),  an  Italian  pain- 
ter, born  at  Florence  in  1300,  and 
died  in  ]35o,  aged  50.  He  received 
his  first  instructions  from  his  father, 
and  was  a  disciple  of  Giotto.  Taddeo 
had  a  good  genius,  which  he 
strengthened  by  great  application, 
and  acquired  such  a  mannerof  colour- 
ing as  rendered  him  very  much  supe- 
rior to  his  master.  The  figures  of  this 
ancient  master  were  lively,  and  his 
expression  highly  com mendable,  con- 
sidering the  early  age  in  which  he 
painted;  his  invention  was  ingenious, 
and  his  designs  were  executed  with 
great  freedom  and  ease.  His  best 
picture  is,  the  passion  of  our 
Saviour,  which  is  preserved  in  the 
church  of  the  Holy  Ghost,  at  Arezzo. 
His  son  Agnolo  was  also  an  excellent 
artist.—  Vas.  Pilk. 

G a  e  len  (Alexander  Van), a  Dutch 
historical  painter,  born  in  1670, 
and  died  in  1728,  aged  58.  He 
learned  the  art  of  painting  under 
the  direction  of  John  Van  Huchten- 
burg,  who,  besides  his  profession  as  a 
painter,  was  also  a  considerable  pic- 
ture merchant;  and  Van  Gatlen, 
before  these  pictures  were  exposed  to 
sale,  exerted  himself  in  copying  such 
of  them  as  were  of  the  best  class,  and 
of  greatest  value.  Yet  he  did  not 
content  himself  with  observing  their 
imitations  of  nature,  but  studied 
nature  itself,  in  other  countries  as 
well  as  his  own.  His  subjects  were 
usually  representations  of  the  chase, 
huntings  of  the  fox,  stag,  or  wild 
boar ;  and  his  animals  were  extremely 
commended  for  their  action  and 
spirit.  His  taste  of  composition 
and  design  was  formed  from  the 
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works  of  the  many  eminent  artists 
which  he  had  studied  j  and  he  ob- 
tained so  great  a  freedom  of  hand, 
and  sue h  correctness  of  outline,  that 
his  pictures  rose  into  very  high 
esteem.  He  came  to  England  when 
young,  and  his  paintings  procured 
him  many  marks  of  favour,  as  his 
merit  seemed  to  be  very  well  known 
in  England.  Van  Gaelen  painted 
Queen  Anne,  drawn  by  eight  horses, 
attended  by  her  guards ;  which  he 
executed  with  such  great  success, 
that  it  contributed  to  the  advance- 
ment of  his  fortune  and  reputation. 
He  also  was  engaged  to  paint  three 
battle-pieces,  representing  engage- 
ments between  King  Charles  I.  and 
Oliver  Cromwell ;  and  a  large  design 
of  the  decisive  battle  of  the  Boyne, 
between  the  armies  of  King  William 
III.  and  James  II. — Houb.  Pilk. 

Gainsborough  (Thomas),  an 
English  portrait  and  landscape  pain- 
ter, born  at  Sudbury,  in  Suffolk, 
1727,  and  died  in  1788,  aged  61. 
He  was  self  taught,  nature  was  his 
teacher,  and  the  woods  of  Suffolk 
his  academy.  Here  he  would  pass 
in  solitude  his  mornings,  in  making 
a  sketch  of  an  antiquated  tree,  a 
marshy  brook,  a  few  cattle,  a  shep- 
herd and  his  flock,  or  any  other 
accidental  object  that  presented  itself 
From  delineation  he  proceeded  to 
colouring ;  and  after  painting  several 
landscapes,  from  ten  to  twelve  years 
of  age,  he  quitted  Sudbury,  and 
came  to  London,  where  he  com- 
menced portrait-painter.  His  por- 
traits will  pass  to  posterity  with  a 
reputation  equal  to  those  of  Vandyck  ; 
and  his  landscapes  will  establish  his 
name  on  the  record  of  the  fine  arts 
with  honours  such  as  never  before 
attended  a  native  of  this  country. 
He  painted  his  subjects  with  a 
faithful  adherence  to  nature  ;  and  it 
is  to  be  remarked,  that  they  appro'ach 
more  the  landscapes  of  Rubens,  than 
to  those  of  any  other  master.  His 
trees,  fore-ground,  and  figures,  have 
much  force  and  spirit  :  and  we  may 


add,  that  he  united  the  brilliancy  of 
Claude,  and  the  simplicity  of  Rus- 
dael,  to  his  romantic  scenes.  While 
we  lament  him  as  an  artist,  let  us 
not  pass  over  those  virtues  which 
were  an  honour  to  human  nature  ; 
that  generous  heart  whose  strongest 
propensities  were  to  relieve  the 
genuine  claims  of  poverty.  If  he 
selected  for  the  exercise  of  his  pencih, 
an  infant  from  a  cottage,  all  the 
tenants  of  the  humble  roof  generally 
participated  in  the  profits  of  the 
picture ;  and  some  %f  them  fre- 
quently found  in  his  habitation  a 
permanent  abode.  Hie  liberality 
was  not  confined  to  this  alone ;  needy 
relatives,  and  unfortunate  friends 
were  further  incumbrances  on  a 
spirit  that  could  not  deny  j  and 
owing  to  this  generosity  of  temper, 
that  affluence  was  not  left  to  his 
family  which  so  much  merit  might 
promise,  and  such  real  worth  deserve. 
—Europ.  Mag.  Pilk. 

Galantini  (Hipolilo),an  Italian 
historical  and  miniature  painter, 
born  at  Genoa  in  1627,  and  died 
in  1706,  aged  79.  He  was  instruct- 
ed in  the  art  of  painting  in  miniature 
by  Stefaneschi ;  in  which  style  he 
hecame  very  eminent,  and  shewed 
an  equal  degree  of  merit  in  his 
larger  compositions.  He  was  called 
Cappuccino,  from  his  having  enter- 
ed into  orders  among  the  Capuchin* 
at  Florence  3  by  undertaking  which 
profession,  he  was  obliged  to  travel 
into  Asia  as  a  missionary,  and  on 
that  account  was  called  Prete 
Genoese.  On  his  return  to  Europe, 
happening  to  pass  through  Paris, 
he  was  known  to  be  a  famous 
miniature-painter,  and  introduced 
to  the  King  of  France,  who  request- 
ed Hipolito  to  paint  several  pictures 
for  him  ;  and  from  that  moment  he 
received  many  extraordinary  marks 
of  favour.  His  style  was  agreeable, 
his  colouring  very  delicate,  and  his 
expression  is  exact  and  full  of  life. 
In  the  Duke's  palace  at  Florence, 
there  is  an  admirable  picture  by  this 
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master,  in  which  the  figure*  ar< 
only  half-length,  but  as  large  as  life. 
The  subject  is  the  Payment  of  the 
Tribute  Money ;  it  is  accounted  om 
of  the  most  Capital  performances  of 
Galantini,  and  is  executed  with 
uncommon  freedom  and  neatness  of 
pencil. — Fas.  Pilk. 

Galetti  (Filippo  Maria),  an 
Italian  portrait-painter,  born  at 
Florence  in  1664,  and  died  in  1742, 
aged  78.  He  was  a  disciple  of  Ciro 
Ferri,  and  became  excellent  in  those 
branches  of  art  which  he  usually 
practised.  He  was  employed  by  the 
Grand  Duke,  and  gained  universal 
commendation  for  the  neatness  of 
his  finishing,  and  the  beauty  of  his 
colour. — Pilk. 

Gauoche  (Lewis),  a  French 
historical  painter,  born  in  lb'70, 
and  died  1761.,  aged  g\.  He  was  a 
disciple  of  Boullogne,  the  mas- 
ter of  Le  Moine.  Galloche  was 
appointed  recorder  and  chancellor  of 
the  Royal  Aca  emy  in  1761. — lfAr- 
genville. 

Gandy  (James)  a  Dutch  por- 
trait painter,  born  about  the  year 
1619.  He  was  a  disciple  of  Vandyck, 
and  his  works  are  a  sufficient  proof 
of  the  great  improvement  he  made 
under  that  great  master.  Thcf 
Duke  of  Ormond  having  seen  some 
of  Gandy's  paintings,  prevailed  upon 
him  to  visit  Ireland.  There  are 
several  portraits  painted  by  him,  of 
uoblemen  and  gentlemen  of  fortune, 
in  Ireland,  which  are  very  little 
inferior  to  Vandyck's,  either  for 
expression,  colouring,  or  dignity , 
and  several  of  his  copies  after  Van- 
dyck, which  were  in  the  Ormond 
collection  at  Kilkenny,  were  sold 
for  original  paintings  of  Vandyck. — 
Pilk. 

Garbieri  (Lorenzo),  an  Italian 
painter,  born  at  Bologna  in  1590, 
and  died  in  1654,  aged  64.  He  was 
a  disciple  in  the  school  of  Ludovico 
Caracci,  whose  taste  of  design  he 
very  studiously  endeavoured  to  imi- 
tate.   Being  of  a  grave  and  melan- 


choly turn  01  nuuu,  it  l.huenced 
him  to  choose  those  kind  of  subjects: 
that  gave  the  mind  of  the  spectatorl 
a  similar  turn  ;  such  as  pestilences,! 
martyrdoms,  &c.  He  had  a  bold) 
manner  of  designing,  and  a  great, 
energy  of  colour;  nor  were  his 
figures  without  a  degree  of  grace,: 
whenever  his  subjects  required  it.i 
The  principal  works  of  this  master) 
are  at  St.  Michael,  in  Bosco,  andi 
St.  Antonio,  at  Milan*,  where  three! 
pictures  of  his  have  been  mistaken! 
for  the  works  of  the  Caracci. — Pilk.  1 

Garamond,  a  French  engraver 
and  letter  rounder,  born  at  Paris 
in  l50t»,  and  died  in  15b!,  aged  55. 
This  artist  was  much  engaged  in 
some  engravings  for  the  works  of 
the  celebrated  Italian  poet,  Ariosto. 
He  was  the  first  who  banished 
the  Gothic  or  black  letter  printing, 
for  w  hich  he  substituted  the  Roman: 
letter.— Moreri. 

GARBo(Rafaellino  Del),an  Italian! 
historical  painter,  born  at  Florence: 
in  1476,  and  died  in  1534,  aged  58. 
He  learned  the  rudiments  of  thei 
art  from  Filippo  Lippi,  and  gavei 
such  proof  of  genius  in  his  earlyl 
attempts,  that  there  was  the  highesti 
expectation  of  his  being  eminent! 
in  more  advanced  age  ;  for  his1 
designs  were  executed  with  unusual 
freedom  and  spirit,  and  he  soon; 
appeared  superior  to  his  instructor. 
In  his  best  time,  he  painted  the: 
subject  of  the  Resurrection  of  Christ,! 
which  was  greatly  admired;  thei 
figures  were  well  designed,  thei 
characters  of  the  soldiers  judiciouslyi 
marked,  the  airs  of  the  head  werei 
graceful,  and  the  whole  composition 
was  full  of  spirit;  but  he  afterwardsi 
altered  so  much  for  the  worse,  that; 
all  his  latter  productions  were  the 
objects  of  contempt  and  ridicule  i| 
nor.did  they  seem  the  work  of  thei 
same  master.  Before  his  death,  he. 
iost  all  the  reputation  which  he 
had  deservedly  obtained  by  his  I 
more  early  performances,  and  he  died 
in  poverty  and  disesteem. —  Vas.Pilk. 
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Garrand  (Mark),  a  Flemish 
painter,  born  at  Bruges  in  1561,  and 
died  in  1635,  aged  74.  He  was 
principal  painter  to  Queen  Elizabeth, 
and  also  to  Anne,  consort  to  James 
I. — De  Piles. 

Garzi  (Lndovico),  an  Italian 
painter,  born  at  Rome  in  1640, 
and  died  in  1721,  aged  61.  He 
was  a  disciple  of  Andrea  Sacchi, 
and  in  particular  parts  of  his  art 
possessed  a  great  deal  of  the  merit 
•of  hismaster.  The  airs  of  his 
head  had  grace  and  elegauce,  not 
inferior  to  those  of  Carlo  Maratti, 
to  whom  he  was  a  contemporary, 
and  he  was  very  deservedly  placed 
in  competition  with  that  esteemed 
master  ;  as  the  style  and  taste  of 
Garzi  was  so  very  similar  to  that  of 
Carlo,  that  the  works  of  the  former 
are  easily  mistaken  for  those  of  the 
latter.  At  the  age  of  80  he  painted 
the  dome  of  a  church,  by  order  of 
Clement  XI.  which  is  deemed  his 
best  work. — Pilk. 

Gaud  (Henry),  a  Dutch  painter 
and  engraver,  born  at  Utrecht  in 
1570,  and  died  in  1639,  aged  69. 
He  travelled  to  Rome  at  an  early 
age,  and  contracted  an  intimate 
friendship  with  that  excellent  artist, 
whose  manner  of  pencilling  design- 
ing, and  colouring,  he  made  the 
models  for  forming  his  style.  The 
pictures  which  Gaud  himself  paint- 
ed were  neatly  and  delicately  touch- 
ed, in  colour  and  pencil  resembling 
Elsheimar;  but  they  were  in  no 
degree  equal  to  the  paintings  of  that 
admirable  master,  nor  would  they 
admit  of  even  being  compared  with 
[them.  He  engraved  seven  pieces 
of  singular  beauty,  from  pictures 
by  Elsheimar.— Be  Piles,  Pilk. 

Gauli  (Giovanni  Battista),  called 
Baccici,  an  Italian  historical  and 
portrait  painter,  born  at  Genoa  in 
I639,  and  died  in  1709,  aged  70.  He 
Was  taken  at  a  .very  early  age  to 
Rome,  in^  the  train  of  the  Genoese 
(envoy;  and  being  accidently  intro- 
duced to  Bernini,  and  Mario  Nuzzi 


da  Fiori,  they  not  only  directed  him 
in  obtaining  a  knowledge  in  his  art, 
but  promoted  him  by  their  recom- 
mendation, and  laid  the  foundation 
of  that  fortune  and  reputation  at 
which  he  afterwards  arrived.  He 
became  excellent  in  portrait  paint- 
ing, though  his  genius  and  talents 
were  much  better  adapted  to  h  istory ; 
but  he  was  so  eagerly  solicited  to 
paint  portraits,  that  he  finished  an 
extraordinary  number  of  those  sub- 
jects, among  which  are  the  portraits 
of  five  Popes,  and  all  the  cardinals 
of  his  time.  His  invention  was 
good  ;  his  tone  of  col  our  lively  and 
agreeable;  and  his  touch  was  spirit- 
ed. He  understood  the  art  of  fore- 
shortening his  figures  to  a  wonderful 
degree  ;  and  gave  them  such  fo»  ce, 
that  they  seem  to  come  forth  from 
the  cielings  which  he  painted.  Those 
works  which  he  finished  in  the  angles 
of  the  doom  of  St.  Agnes,  in  the 
Palazzo,  Navona,  had  such  strength 
of  colour,  that  they  made  the 
colouring  of  Ciro  Ferri  look  feeble  j 
and  it  is  reported  the  death  of  that 
great  artist  was  occasioned  through 
chagrin,  on  seeing  the  effect  of 
Gauli's  performances  so  far  superior 
to  his  own.  However,  though  he 
had  great  merit  in  many  parts  of 
his  art,  it  must  be  confessed  that  he 
sometimes  is  incorrect,  and  heavy, 
and  his  draperies  have  too  much  of 
a  manner  in  their  folds. —  Vas.  Pilk. 

Geel  (John  Van),  a  Dutch  por- 
trait painter;  Houbraken  describes 
a  picture  of  Van  Geel,  in  which  he 
has  represented  a  woman  sitting 
with  a  child  in  her  lap.  The  figures 
in  that  design  are  very  judiciously 
disposed;  and  the  drapery,  which  is 
of  yellow  sattin,  falls  in  easy,  natu- 
ral folds ;  it  is  painted  with  a  thin^ 
delicate  colour;  and  the  touch  is 
light,  neat,  and  spirited.  The  pic- 
ture is  in  every  respect  so  like 
Metzu,  that  it  is  generally  taken 
for  his  work.  Houbraken  makes 
no  mention  of  the  birth  or  death.  0/ 
this  master, — Houb. 
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Gelder  (Arnold  De),  a  Dutch 
painter  of  history,  still-life,  &c.  born 
at  Bort,  in  1645,  and  died  in  1727, 
aged  82  — He  learned  the  rudiments 
of  the  art  in  the  school  of  Samuel 
Van  Hoogstraten  •,  but  afterward 
went  to  Amsterdam,  and  became 
disciple  of  Rembrandt,  under  whom 
he  made  so  great  a  proficiency,  that 
he  approached  near  to  the  merit  of 
that  celebrated  artist.  He  spent 
two  years  under  the  direction  of 
Rembrandt-  br.t,  he  accomplished 
himself  in  his  art,  by  a  curious 
and  attentive  study  of  nature, 
imitation  of  his  master,  lie  also  had 
a  repository  of  such  objects  of  still 
life  as  he  might  at  any  time  have 
occasion  to  paint;  as  armour,  fire 
arms,  spears,  and  old  draperies  ;  and 
the  walls  of  his  room  were  covered 
with  stuffs,  silks,  or  ensigns,  tattered 
and  whole ;  from  which  antique 
stores  he  dressed  his  figures,  and 
furnished  the  back  grounds  of  his 
pictures.  Among  his  principal  works 
are  mentioned  the  last  scene  of  Da- 
vid's life,  when  Bathsheba  requests 
him  to  make  Solomon  his  successor 
and  Jacob  the  Patriarch  blessing  his 
children.  His  last  work  was  the 
Sufferings  of  Christ,  in  twenty-two 
pieces,  which  Houbraken  commends 
for  having  a  true  and  strong  expres- 
sion, a  surprising  variety  of  figures, 
and  an  excellent  chiaro-scuro  — 
Houb.  Pilk. 

Geldrop,  called  Gualdrop 
(Gortzins),  a  Flemish  painter,  born 
at  Louvain  in  1553,  and  died  in 
16 18,  aged  65.  He  was  a  disciple  of 
Franciscus  Franks,  but  that  master 
dying,  he  became  the  disciple  of 
Francis  Pourbus.  He  was  princi 
pally  employed  in  painting  portraits 
in  which  style  he  received  great 
encouragement,  and  was  esteemed 
one  of  the  best  artists  of  his  time. 
At  Cologne  there  is  a  Danae  of  his 
design,  which  is  much  praised  ;  and 
two  heads,  one  of  Christ,  and  the 
other  of  the  Virgin,  which  by  some 
counoisieurs  have  been  esteemed 
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little  inferior  to  Gnido.— Deacamps^ 

Pilk. 

Gemignano  (Viceutio  de  St.)1 
an  Italian  painter,  born  in  Tuscan]1 
in  1490,  and  died  in  1530,  aged  401 
fie  was  a  disciple,  and  imitator  o' 
Raphael.  He  painted  some  fiftl 
pictures  for  the  churches  at  Rome.— 
Pilk. 

liEMlGNANO  (Giacinto),  an  Ita 
lian  historical  painter,  born  at  Pis 
toria  in  1611,  and  died  in  168],  aget1 
70.  He  travelled  to  Rome,  ant 
placed  himself  as  a  disciple  wit! 
Pietro  da  Cortona  ;  under  whom  hi1 
proved  an  historical  painter  of  sin 
gular  merit.  He  continued  at  Romi' 
for  some  years,  and  finished  severa 
fine  compositions  for  the  churchei 
and  convents  of  that  city.—  Pilk.  i 
Gendre  (Nicholas  le),  an  emi- 
nent sculptor,  born  at  Paris  in  151SJ 
and  died  in  1570,  aged  52.  HJ 
executed  several  fine  pieces  of  sculp 
ture,  particularly  a  fine  statue  oil 
Henry  IV. — Moreri,  D'Argenville.  1 
Genga  (Girolamo),  an  Italian' 
historical  painter,  born  at  Urbino 
in  1476,  and  died  in  1551,  aged  75 
He  first  studied  under  Luca  Signo- 
relli,  of  Cortona ;  and  afterwards 
under  Pietro  Peragino,  at  the  same' 
time  that  Raphael  was  under  that 
master;  and  that  intercourse  laid1 
the  foundation  of  a  most  cordial 
friendship  between  Raphael  and 
Genga,  which  was  never  impaired, 
As  he  had  made  perspective  and' 
architecture  his  peculiar  study  ;  he' 
excelled  in  both  ;  and  was  employed 
by  the  Duke  of  Urbino  to  paint  the1 
scenery  of  his  theatre,  which  Genga 
executed  in  an  admirable  manner,  to 
his  own  honour,  and  the  satisfaction 
of  the  duke  ;  and  his  extraordinary 
abilities  in  the  several  branches  of 
his  art,  procured  him  ample  em-1 
ployment  at  Rome  and  Florence  (as! 
well  at  Urbino),  where  his  perfor- 
mances were  held  in  great  esteem.— 
Pilk. 

Gennaki  (Benedetto),  an  Italian^ 
historical  and  portrait  painter,  bor»J 
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jln  lt)33,  and  died  in  jy  15,  aged  s:2 
i  tf e  painted,  jointly  with  his  brother 
1 1  Jesare,  in  several  cities  of  Italy.  He 
j  'isitocl  England  during  the  reign  of 
Karles  II., and  painted  the  portrait 
f»f  that  prince,  and  the  principal 
e  iobleraen  of  his  court.  He  was  ap- 
pointed painter  to  James  II. 5  but  at 
lis  expulsion,  returned  to  Italy, 
^.rlishistoric  works  are,  a  St.Leopardo, 
the  dome  of  Osimo ;  and  a 
4| Jt.   Zaccaria,    at   Forli. —  Walpole, 

I  Genoels  (Abraham),  a  Flemish 
f  andscape  and  portrait  painter ;  born 
^it  Antwerp  in  1640.  He  was  a  dis- 
e-riple  of  Bakkereel  and  Firelans  Ht 
jj  risked  France,  and  was  employed  by 
i^Le  Brun,  to  paint  the  landscapes  in 

I  lis  battles  of  Alexander.  He  after- 
.!. yards  went  to  Rome,  where  he 
l(  sainted  the  portrait  of  Cardinal 
t  Rospigliosi,  though  little  can  be  said 
1.  n  commendation  of  his  portraits  in 
if  general.    In  landscapes  he  had  a 

joldness  of  design,  and  vigour  of 

II  tolour,  with  a  truth  of  imitation 

0  :hat  never  deviated  into  manner. — 
j  Viik. 

v    Gentileschi  (Onazio),  an  Ita- 

1  lian historical  and  landscape  painter, 
I  prt)  at  Pisa  in  1-563,  and  died  in 

I  London  in   1647,  aged  84.    He  was 

II  disciple  of  his  half-brother  Aurelio 
i|  Lomi,  and  adopted  the  name  of 
4  Sentileschi,    from    his  maternal 

I  ancle.  He  visited  Rome,  and  furnish- 
j  3d  the  landscapes  of  Agostino  Tassi 
e  frith  figures.  Upon  the  invitation 
[fef  Charles  I.  he  came  to  England, 
e  »nd  was  well  received  by  that  mo- 
•  larch,  who  appointed  him  lodgings 

0  n  his  court.  He  was  employed  to 
u  paint  the  cielings  of  the  palaces  at 

1  Greenwich,  and  York-house.  His 
tf iwincipal  paintings  in  England  were, 
juj  Madonna,  a  Magdalen,  and  Lot 
1 1  and  his  two  daughters. — De  Piles, 
.\Pilk. 

, ,    Gentileschi    (Artemisia),  an 
historical   and  portrait  paintress, 
,  who  died  in  1642.    She  resided  some 
1  [years  with  her  father  in  England, 


where  she  painted  the  portraits  of 
some  of  the  royal  family,  and  many 
of  the  nobility  of  England;  but 
passed  the  last  years  of  her  life  in 
italy.  She  was  inferior  to  her  fa- 
ther in  history,  but  excelled  him  in 
portraits.  Two  of  her  historical 
pictures  are  at  Florence,  one  in  the 
Ducal  gallery,  the  other  in  the  pos- 
session of  Averardo  de  Medici,  it 
represents  Judith  killing  Holofernes; 
a  picture  of  deep  impasto,  of  a  tone 
and  evidence  that  strikes  with  ter- 
ror; the  other,  is  the  Temptation  of 
Susanna,  a  work  of  much  suavity 
from  the  choice  of  place,  the  grace 
of  the  principal  figure,  and  the  rirest 
of  the  rest. —  Walpole,  De  Piles, 
Pilk. 

Gerbier  (Sir  Balthasar),  a  Fle- 
mish painter,  born  at  Antwerp  in 
1592,  and  died  in  166 1,  aged  69. 
He  came  to  England  by  the  invita- 
tion of  Charles  I .  who  expressed  a 
great  esteem  for  his  works;  and  at 
the  recommendation  of  the  Duke  of 
Buckingham,  conferred  on  him  the 
honour  of  knighthood,  and  ap- 
pointed him  his  resident  at  Brussels  ; 
winch  ofHce  he  discharged  with 
credit  and  probity.— De  Piles,  Pilk. 

Germain  (Thomas),  a  French 
sculptor,  born  at  Paris  in  1674,  and 
died  in  1748,  aged  74.  His  father 
was  goldsmith  to  the  king,  and  a 
man  of  great  ingenuity.  Germain 
resided  for  several  years  at  Rome, 
where  he  worked  as  a  goldsmith, 
and  exercised  himself  in  drawing. 
He  also  performed  many  fine  sculp- 
tures in  metal,  and  on  his  return  to 
Paris  became  famous  in  that  line. 
Plate  wrought  by  him  fetched  very 
high  prices.  He  was  likewise  skilled 
in  architecture. — Moreri. 

Germyn  (Simon),  a  Dutch  land- 
scape painter,  born  at  Dort  in  1650, 
and  died  in  17 19,  aged  69.  He  was 
a  diciple  of  Godfery  Schalcken,  and 
afterwards  of  Ludowick  Smits,  called 
Hartcamp,  of  whom  he  learned  a 
peculiar  method  of  painting  fruit. 
But  not  finding  that  branch  of  the 
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art  favourably  received,  owing,  as 
Houbraken  says,  to  his  method  of 
blending  and  torturing  his  colours, he 
applied  himself  entirely  to  the  paint- 
ing of  landscapes,  which  he  prac- 
tised as  long  as  he  \ived.-Houb.  Pilk. 

Gerrard  (of  Haerlem),  a  Dutch 
historical  painter,  born  at  Haerlem, 
and  according  to  Houbraken,  died  at 
the  early  age  of  28.  He  was  a  dis- 
ciple of  Albert  VanOuwater,one  of  the 
first  after  John  Van  Eyck,  who  pain- 
ted in  oil;  and  wheu  he  had  painted 
under  that  master  for  a  short  time, 
he  shewed  such  freedom  of  hand,  so 
firm  an  outline,  and  such  an  expe- 
ditious manner  of  colouring,  that  his 
master  used  to  say  he  was  born  a 
painter.  In  many  parts  of  his  pro- 
fession he  was  equal  to  his  master  ; 
but  in  design,  expression,  and  the 
disposition  of  his  subjects,  he  was 
far  superior.  He  understood  per- 
spective extremely  well,  and  was 
considered  by  his  contemporaries,  as 
one  of  the  best  painters  of  his  time. 
He  painted  for  the  church  of  St. 
John,  at  Haerlem,  a  Descent  from 
the  Cross,  which  was  esteemed  au 
exquisite  performance.  •  The  ex- 
pression of  the  different  passions  in 
the  countenances  of  the  Virgin  and 
the  Apostles  is  admirable;  and  the 
whole  is  surprisingly  beautiful.  Al- 
bert Durer,  who  went  to  Haerlem  to 
see  the  works  of  Gerrard,  said,  that 
he  must  have  been  a  remarkable 
favourite  of  nature,  who  could  so 
early  arrive  at  so  great  a  degree  of 
perf  ction.— Houb  Pilk. 

Gerard,  called  Gerrards, 
(Pietersz  Van  ZyP,  a  Dutch  portrait 
painter,  born  at  Amsterdam,  in  1607, 
and  di<  d  in  16(37,  aged  60.  He 
learned  the  art  of  painting  in  his 
own  country,  but  went  to  England 
to  practise  it ;  and  happened  to  live 
in  the  same  house  with  Vandyck, 
with  whom  he  cultivated  an  inti- 
mate friendship  By  attentively 
o' serving  the  penciling  of  that  in- 
imitable master,  he  studiously  la- 
boured to  imitate  his  manner  of 


handling  and  colouring  •  and  proved 
so  happy  in  his  endeavours,  that, 
after  the  death  of  Vandyck,  he  re- 
turned to  Amsterdam,  and  rose  to 
such  high  reputation,  that  he  was 
distinguished  by  the  name  of  the 
second  Vandyck.  His  most  usual 
subjects  were  portraits,  which  he 
generally  designed  in  the  historical 
style,  after  the  manner  of  conversa- 
tions ;  and  he  always  gave  his  figures 
such  draperies  as  were  suitable  to 
the  modes  of  the  times.  The  hands 
of  his  woman  are  particularly  excel- 
lent, as  well  for  the  roundness  and 
first  outline,  as  for  the  delicacy  of 
the  colouring,  a  circumstance  which 
is  peculiarly  observable  in  the  works 
of  Vandyck.  One  of  the  best  pic- 
tures of  this  master,  is  the  Prodigal 
Son,  which  has  a  sensible  and 
strong  expression,  and  is  also  excel- 
lently coloured. — Houb.  Pilk. 

Gresner  (Solomon),  a  Swiss  en- 
graver and  poet,  born  at  Zurich  in 
Switzerland,  in  1 730,  and  died  in 
1781,  aged  51.  His  father  was  a 
printer  and  bookseller,  and  brought 
him  up  to  the  same  business.  In 
1765,  he  published  ten  landscapes, 
engraved  by  himself  from  his  own 
designs.  He  published  a  short 
poem  in  poetic  verse,  intituled  Night, 
which  was  followed  by  the  pastoral 
of  Daphnis.  His  next  work  was 
tha  Idyls,  tender  and  pathetic.  But 
his  reputation  was  encreased  and 
extended  by  the  Death  of  Abel, 
which  has  been  translated  into  seve- 
ral languages.— Preface  to  his  Works. 

Gherardi,  called  Doceno 
(Christoforo),  an  Italian  historical 
and  landscape  painter,  horn  at  Flo- 
rence in  i55o,  and  died  in  1556, 
aged  56.  He  shewed  an  attachment 
from  his  earliest  infancy  to  drawing 
and  designing;  and  without  any 
other  assistance  than  what  he  re- 
ceived from  nature,  he  had,  at  the 
age  of  sixteen,  made  such  a  progress 
in  painting  and  designing  different 
subjects,  and  also  shewed  somewhat 
so  graceful  in  his  manner,  that  be 
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was  euns.dered  as  a  prouigy.  Souk 
of  his  performances  happening  to 
fall  under  the  observation  of  Raphael 
dal  Colle,  that  artist  was  so  much 
pleased  and  surprised  with  the  taste 
and  execution  of  them,  that  he  took 
Christoforo  under  his  own  care,  ad- 
mitted him  as  one  of  his  disciples, 
and  directed  his  hand  and  judgment, 
till  he  became  a  very  eminent  master. 
He  spent  some  years  in  the  army, 
but  left  the  military  life,  to  devote 
himself  to  painting;  and  became  an 
universal  artist,  in  not  only  design- 
ing  historical  figures,  but  also  land- 
scapes, birds,  fishes,  and  particularly 
excelled  in  grotesque.  He  finished 
a  great  number  of  works  at  Rome, 
Naples,  and  Florence,  and  iu  coil- 
junction  with  Giorgio  Vasari,  or 
rather  under  him,  executed  a  great 
many  designs  in  fresco,  as  well  as 
in  oil. —  Vasari,  Pilk. 

Chezzi  (Pier  Leone%  an  Italian 
historical  painter,  born  at  Rome  in 
1674,  and  died  in  1755,  aged  81. 
He  was  appointed  by  the  Pope  to 
adorn  the  castle  of  Gandolfo,  and 
other  places.  Francis  1.  Duke  of 
Parma,  conferred  on  him  the  honour 
*f  knighthood .  —WArgenville. 

Gibbons  (Grinling),  an  eminent 
sculptor,  who  died  in  1721.  He  was 
the  sou  of  a  Dutchman  who  settled 
in  England  in  the  seventeenth  cen- 
tury. Charles  II.,  employed  him  in 
ornamenting  several  of  his  palaces, 
and  gave  him  a  situation  under  the 
board  of  works.  He  carved  the 
foliage  in  the  chapel  at  Windsor,  the 
choir  of  St.  Paul's  cathedral,  and 
the  admirable  font  in  St.  James's 
church,  Westminster;  but  his  prm 
cipal  performance  is  said  to  be  at 
Pet  worth. —  fValpole's  Anecdotes  of 
Painting. 

Gibes  (James),  a  celebrated 
Scotch  architect,  born  at  Aberdeen 
in  1083,  and  died  in  1754,  aged  71 . 
He  designed  the  churches  of  St 
Martin's  in  the  Fields,  and  St. Mary  le 
Strand,  London;  andtheNew  Church 
at  Derby ;  the  Senate-house,  and 


the  new  improvements  of  King's 
College,  Cambridge,  and  other 
works. — Gen.  Biog.  Diet. 

Gibson  (Ruhard),  called  the 
Dwarf,  an  English  painter,  born 
n  llil5,  and  died  in  1690,  aged  75. 
He  was  a  disciple  of  Francis  de 
Cleyne,  aud  perfected  himself  by 
copying  the  works  of  Sir  Peter  Lely, 
hose  manner  he  imitated.  In  his 
youth  he  was  page  to  a  lady  at  Mort* 
lake,  who,  perceiving  his  taste  for 
painting,  put  him  under  De  Cleyne 
for  instruction.  He  was  page  to 
Charles  I.  and  when  he  married  Mrs. 
Anne  Shepherd,  who  was  also  a 
dwarf,  the  king  honoured  the  wed- 
ding with  his  presence,  and  gave 
away  the  bride.  They  were  of  equal 
stature,  each  measuring  three  feet 
10  inches.  They  had  nine  children, 
five  of  whom  arrived  at  years  of  ma- 
turity, and  were  of  the  usual  stature. 
It  is  reported  by  some  writers,  that 
a  picture  of  this  master's  hand,  re- 
presenting the  Good  Shepherd, 
being  shewn  to  Charles  II.  was  so 
much  admired  by  that  monarch, 
that  it  occasioned  the  dtath  of  Van- 
der  Dort,  the  painter.  He  drew  the 
portrait  of  Oliver  Cromwell  several 
tiroes ;  and  had  the  honour  of  in- 
structing Queen  Mary,  when  princess 
of  Orange,  and  princess  Anne,  (after- 
wards Queen  of  England),  in  draw- 
ing.—  Walpole,  Be  Piles. 

Gibson (William),an  English  his- 
torical painter,born  in  1644, and  died 
in  17<'2,  aged  58.  He  was  nephew 
of  the  preceding,  and  was  instructed 
in  the  art  of  paintin  by  his  uncle, 
and  afterwards  by  Sir  Peter  Lely, 
w  hose  works  he  copied. —  Walpolet 
De  Piles. 

Gillemans  (Antonio),  a  Fle- 
mish painter,  born  at  Antwerp 
about  1675.  His  subjects  were 
fruits  of  various  kinds,  particularly 
grapes,  which  he  always  painteci  in 
a  small  size,  but  with  a  great  deal 
of  truth,  and  often  with  a  great  deal 
of  roundness  and  relief.  He  had  a 
free  and  spirited  touch,  his  objects 
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were  well  grouped,  and  his  colour- 
ing was  frequently  very  natural  and 
lively;  but  being  of  a  smaller  dimen- 
sion than  what  the  eye  is  accustomed 
to  see  in  nature,  his  pictures  have 
not  an  effect  equal  to  the  neatness 
of  his  handling. — Pilk. 

Giocondo  (Fra.  Giovanni),  an 
Italian  architect,  born  at  Verona  in 
1472,  and  died  in  1521,  aged  49. 
He  taught  the  principles  of  archi- 
tecture, and  had  Julius  Caesar  Sca- 
liger  for  a  pupil.  He  built  several 
palaces  and  bridges  in  France  and 
Italy,  and  was  versed  in  theology, 
mathematics,  and  antiquities.  He 
published  an  edition  of  Vitruvius, 
and  another  of  Caesar's  Commenta- 
ries.—  Tirabosehi. 

Giordano  (Luca),  an  Italian 
historical  painter,  born  at  Naples  in 
1629,  and  died  in  1705,  aged  76. 
He  was  a  disciple  of  Giuseppe  de 
Ribera,  called  Spagnoletto  ;  but  af- 
terwards studied  under  Pietro  da 
Cortona.  When  he  quitted  the 
school  of  the  latter,  he  went  to 
Lombardy  to  study  Coreggio,  and 
afterwards  to  Venice,  to  improve 
himself  by  the  colouring  and  com- 
positions of  the  best  Venetian  mas- 
ters. He  had  a  fruitful  and  fine 
imagination,  and  a  most  surprising 
readiness  and  freedom  of  hand  ;  his 
tone  of  colouring  is  agreeable,  and 
his  design,  when  he  chose,  correct. 
In  one  of  the  galleries  of  the  Mar- 
quis Peralta,  at  Milan,  are  to 
be  seen  several  heads  by  Giordano, 
in  the  different  manners  of  the  Ita- 
lian masters.  They  are  extremely 
fine,  and  one  in  particular  of  St. 
Gregory,  in  the  manner  of  Guido. 
The  grand  altar-piece,  in  the  church 
of  the  Ascension,  at  Naples,  is  one 
of  the  best  performances  of  Giorda 
no.  It  represents  the  Battle  of  the 
Angels,  and  Fall  of  Lucifer  •,  St. 
Michael  stands  in  a  noble  attitude, 
with  his  feet  upon  Lucifer,  both 
figures  being  supported  by  the  air  ; 
two  of  the  evil  spirits  seem  loaded 
With  the  throne  of  that  prince,  which 


is  tumbling  along  with  them  towards 
the  abyss,  and  there  are  a  multi- 
tude of  figures  below  which  appear 
already  driven  into-  punishment. 
The  colouring  of  this  picture  is  in 
the  style  of  Rubens,  fresh  and  bril- 
liant, and  has  a  most  striking  effect, 
by  the  brightness  of  the  colours. 
There  are  likewise  in  the  Palazza 
Durazzo,  at  Genoa,  a  Dying  Seneca 
in  the  Bath  5  the  Martyrdom  of  a 
Saint,  and  the  Contest  between  Per- 
seus and  Demetrious,  which  justi- 
fy all  the  honours  and  riches  be- 
stowed by  monarchs  on  this  great 
painter. — Vas.  Pilk. 

Giotto  (Ambrose),  a  celebrated 
ancient  Italian  painter  and  sculp- 
tor, born  at  Vespignano,  a  Village 
near  Florence,  in  1276,  and  died  in 
1.336,  aged  60.  He  was  a  disciple 
of  Cimabal,  but  soon  became  supe- 
rior to  his  master,  and  arrived  at  a 
degree  of  art,  which,  in  grace  at 
least,  was  not  excelled  before  Ma- 
saccio.  The  following  anecdote  is 
related  of  tliis  artist,  upon  the  au- 
thority of  De  Piles  .  Pope  Benedict 
IX.  having  a  desire  to  try  the  ca- 
pacity of  the  Florentine  painters, 
sent  a  person  to  Florence  to  procure 
him  a  design  from  each  of  them. 
The  messenger  addressed  himself 
to  Giotto;  the  latter  drew  a  perfect 
circle  on  paper,  with  the  poiut  of 
his  pencil,  and  one  stroke  of  his 
hand; — "  There,"  says  he,  "  carry 
it  to  the  Pope,  and  tell  him  you 
saw  me  do  it."  The  man  replied, 
"  I  asked  for  a  design  !"  «  Go,  Sir," 
answered  the  artist,  "  I  tell  you  his 
Holiness  asks  nothing  else  of  me.'1 
Upon  this  the  Pope  gave  his  design 
the  preference,  and  sent  for  him  to 
Rome  ;  where  he  painted  the  cele- 
brated Mosaic  of  the  Navicella,  or 
the  Boat  of  St.  Peter,  in  the  por- 
tico of  that  Basilica  at  Rome  ;  which 
has  been  distinguished  by  the  Italian 
painters  as  "  Giotto's  vessel."  He 
likewise  executed  several  fine  works 
at  Rome,  Florence,  Pisa,  Naples, 
and  other  cities  of  Italy. — De  Piles, 
Vasari.  Pilk. 
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Girardon  (Francis),  a  cele- 
brated French  sculptor  and  archi- 
tect, born  at  Troyes  in  1623,  and 
died  in  17 15,  aged  83.  After  stu- 
dying under  Anguier,  he  was  sent 
to  Rome  by  Louis  XIV.  to  perfect 
himself  in  his  art,  and  he  succeeded 
Le  Brun  as  inspector-general  of 
sculpture.  His  chief  works  are  the 
Mausoleum  of  Cardinal  Richelieu, 
in  the  church  of  the  Sarbonne;  the 
Equestrian  Statue  of  Lewis  XIV. 
and  the  Rape  of  Proserpine,  in  the 
gardens  of  Versailles. — D'Argenville, 
Moreri. 

Girtin  (Thomas),  an  English 
landscape  painter,  born  in  1775, 
and  died  in  1802,  aged  27.  So  great 
was  his  attachment  to  his  profes- 
sion, that  he  worked  at  it  till  within 
a  few  days  of  his  death,  though  la- 
bouring under  a  painful  asthma. 
He  drew  landscapes  from  nature  in 
water-colours,  and  some  in  oil. 
The  Panoramic  View  of  London, 
which  was  exhibited,  and  his  Views 
of  Paris,  are  admirable  representa- 
tions. Prints  of  the  latter  have 
been  published.  They  were  dedicated 
to  Lord  Essex,  who  purchased  the 
originals. — Edwardsy  Monthly  Mag. 
Feb.  1803. 

Giusti  (Antonio),  an  Italian  his- 
torical and  landscape-painter,  born 
at  Florence  in  1624,  and  died  in 
1705,  aged  81  .  He  excelled  in 
history,   animals,   and  landscapes. 

Giulano  (di  Majano),  a  Flo- 
rentine sculptor  and  architect,  born 
in  1377,  and  died  in  14  47,  aged  70. 
He  constructed  the  magnificent  pa- 
lace, of  Poggio  Reale,  and  other  edi- 
fices at  Naples.  '  He  was  also  em- 
ployed at  Rome  by  Paul  IL— 
Moreri. 

Glauber,  called  Polidore, 
(John),  a  celebrated  Dutch  land 
scape  painter,  born  at  Utrecht,  in 
1646,  and  died  in  1726,  aged  80. 
He  was  a  disciple  of  Nicholas  Ber- 
chem,  under  whom  he  made  a  very 
rapid  progress.    Having  determined 


upon  visiting  Rome,  he  took  along 
with  him  a  younger  brother,  who 
was  only  fifteen  years  of  age.  In 
his  route  he  stopped  at  Paris,  and 
staid  one  year  with  Picart,  a  flower- 
painter  j  and  at  Lyons  he  spent  two 
years  with  Adrian  Vander  Cabel; 
nor  would  he  have  quitted  the  latter 
for  some  years  longer,  if  the  great 
concourse  of  people  who  were  going 
to  the  jubilee  had  not  tempted  him 
directly  to  Rome.  In  that  city  he 
studied  for  two  years,  not  neglecting 
any  thing  that  might  conduce  to 
his  improvement ;  and  continued 
for  some  time  at  Venice,  to  perfect 
himself  in  colouring.  At  his  return 
to  his  own  country,  he  settled  at 
Amsterdam,  and  lodged  with  Ge- 
rard Lairesse ;  and  those  two  artists 
having  the  same  love  for  their  pro- 
fession, the  same  elevation  of  sen- 
timents, and  a  similarity  of  taste, 
became  united  in  the  firmest  bonds 
of  friendship  ;  and  there  are  beau- 
tiful landscapes  of  Glauber's,  paint- 
ed at  that  time,  which  are  enriched 
with  elegant  figures  by  Lairesse. 
Glauber  is  one  of  the  most  select 
landscape-painters  among  the  Flem- 
mings  :  his  taste  and  manner  are 
entirely  of  the  Italian  school ;  his 
scenes  are  generally  taken  from  the 
lovely  views  in  the  neighbourhood 
of  Rome,  and  sometimes  from  si- 
tuations near  the  Alps.  His  colour- 
ing is  warm,  true,  and  excellent  j  his 
invention  fertile ;  and  his  pictures 
exquisitely  finished.  His  touch  is 
so  particularly  neat,  that  every  dis- 
tinct species  of  trees,  or  plants, 
may  be  distinguished  by  the  exact- 
ness of  the  leafing,  and  by  a  happy 
management  of  the  aerial  perspec- 
tive, his  distances  recede  in  a  natu- 
ral and  pleasing  manner.  His  pic- 
tures usually  bear  a  considerable 
price,  particularly  those  which  have 
the  additional  merit  of  Lairesse'* 
figures. — Houb.  Pilk. 

Glauber  (Gotlief  John),  a 
Dutch  landscape-painter,  born  at 
Utrecht  in  1656,  and  died  in  r/ofj, 
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aged  47.  He  was  the  brother  and 
disciple  of  John  Glauber,  and  af- 
terwards of  Jacob  Knuyf,  at  Paris. 
He  travelled  with  his  brother  to 
Rome,  and  resided  there  for  two 
years,  and  afterwards  visited  Venice' 5 
at  his  return  to  Holland,  his  works 
were  soon  noticed,  and  much  ad- 
mired, as  well  for  their  taste  of  de- 
sign as  the  excellence  of  their  co- 
louring 5  and  his  pictures  are  very 
often  mistaken  for  those  of  his  bro- 
ther. Although  this  painter  had  a 
neat  touch,  and  a  delicate  pencil, 
when  he  employed  himself  on  cabi- 
net pictures ;  yet  he  shewed  a  noble 
freedom  of  hand,  and  a  touch  full 
of  spirit,  in  those  large  works  which 
he  executed  in  grand  halls  and  sa- 
loons. One  of  his  capital  land- 
scapes was  in  the  palace  of  the 
Prince  of  Orange,  at  Soesdyek ; 
which  is  exquisitely  designed  and 
finished,  the  figures  being  painted 
by  Lairesse. — Houb.  Pilk. 

Glauber  (Diana),  a  Dutch 
portrait  paintress,  born  at  Utrecht 
in  l650.  She  was  the  sister  of  John 
and  Got  lief  Glauber ;  she  principally 
painted  portraits,  and  in  that  style 
rose  to  a  degree  of  distinction.  She 
was  some  years  before  her  death 
accidentally  deprived  of  her  eye- 
sight —Ibid. 

Glen  (John),  a  German  engraver 
in  wood,  born  at  Liege  in  the  Mid- 
dle of  the  sixteenth  century.  He 
published  a  work  on  ancient  and 
modern  dresses,  illustrated  with 
figures  of  his  own  engraving. — Gen. 

iiiorr.  DlCt. 

Gooewvgk  (Margaret),  a  Dutch 
landscape  paintresss,  born  at  Dort 
in  1027,  and  died  in  1677,  aged  50. 
She  was  instructed  in  the  principles 
of  painting  by  Nicholas  Maas.  She 
acquired  a  tine  taste  for  painting 
landscapes,  which  she  ingeniously 
diversified  with  views  of  rivers, 
cascades,  villages,  groves,  and  dis- 
tant hills,  that  rendered  her  compo- 
sitions very  pleasing.  She  likewise 
worked  flowers  in  embroidery  to  the 
greatest  perfection. — Houb. 


Goes  (Hugo  Vander),  a  Flemish 
painter,  born  at  Bruges,  and  flou- 
rished about  the  beginning  of  the 
sixteenth  century.  He  was  a  dis- 
ciple of  John  Van  Eyck,  and  seve- 
ral fine  works  by  him -are  still  pre- 
served at  Bruges ;  particularly  a 
picture  of  Abigal  and  her  maids  in 
the  presence  of  David. — Sandrarty 
Houb. 

Goltzius  (Hubert),  a  Flemish 
painter,  born  at  Venlo  in  1520,  and 
died  in  1583,  aged  6.3.  He  was  a 
disciple  of  Lambert  Lombard  •  but 
having  copied  several  designs  from 
the  antique,  under  the  direction  of 
his  master,  it  inspired  him  with  an 
ambition  to  study  after  the  originals  j 
and  for  that  purpose  he  travelled  to 
Rome,  where  he  resided  for  a  con- 
siderable time.  He  was  an  excellent 
judge  of  the  antiques,  which  en- 
abled him  to  investigate  many  cu- 
riosities in  coins  and  medals,  which 
he  afterwards  learnedly  digested, 
and  published  with  learned  annota- 
tions. At  Antwerp,  he  painted  the 
History  of  Jason;  but  his  pictures 
are  extremely  rare,  though  he 
painted  a  great  number. — Sandrart, 
Pilk. 

Gool  (John  Van),  a  Dutch  pain- 
ter, born  at  the  Hague  in  1685. 
He  wrote  a  history  of  the  lives  and 
works  of  the  Dutch  and  Flemish 
painters. — Houb. 

Goujon,  or  Gougeon  (John),  a 
French  sculptor  and  architect  in 
the  reign  of  Francis  I.  He  was  also 
a  good  medalist,  and  his  works  of 
this  kind  are  scarce  and  valuable. 
Being  a  protestant,  he  was  shot  in 
the  massacre  of  St.  Bartholomew, 
1 572 . — DyA  rfrenville. 

Gov  PY  (Joseph),  a  French  art- 
ist, celebrated  for  painting  in  water- 
colours,  and  for  excellence  in  co- 
pying the  works  of  others.  He  died 
in  1747. — Gen.  Biog  Diet. 

Goyen  (John  Van),  a  celebrated 
Dutch  landscape-painter,  born  at 
Leyden  in  1596,  and  died  in  1656, 
aged  60.  He  was  a  disciple  of  Isaac 
Nicholas,    and  afterwards  succes- 
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sively  became  the  disciple  of  Wil- 
liam Gerretsen,  and  of  Esaias  Van- 
dervelde,  the  most  celebrated  land- 
scape-painter of  his  time.  Van 
Goyen  very  soon  rose  into  great 
esteem,  and  his  works  are  more 
universally  spread  through  all  Eu- 
rope, than  the  works  of  any  other 
master.  He  was  fond  of  sketching 
the  views  of  villages  and  towns 
situated  on  the  bai.ks  of  rivers  or 
canals  of  the  sea-ports  in  the  Low- 
Countries;  and  sometimes  of  inland 
villages,  where  the  scenes  appeared 
to  him  pleasing  or  picturesque 
Those  he  afterwards  used  as  sub- 
jects for  his  future  landscapes,  en- 
riching" them  with  cattle,  boats,  and 
figures  in  character,  just  as  the 
liveliness  of  his  imagination  di- 
rected. His  style  of  painting  was 
natural,  and  his  subjects  were  sea- 
pieces,  or  landscapes,  with  views  of 
rivers,  enlivened  with  figures  of 
peasants  either  ferrying  over  cattle, 
drawing  their  nets  in  still  water,  or 
going  to,  or  returning  from  market. 
Sometimes  he  represented  huts  of 
boors  on  the  banks  of  rivers,  with 
overhanging  trees,  and  a  beautiful 
reflection  of  their  branches  from  the 
transparent  surface  of  the  waters. 
His  best  works  are  valued  so  highly 
in  most  parts  of  Europe,  aud  espe- 
cially in  the  Low-Countries,  that 
they  deservedly  afford  large  prices, 
being  ranked  in  Holland  with  the 
pictures-  of  Teniers. — IJnub,  Pilk. 

Git  A  at,  or  Graet  (Barent),  a 
Dutch  historical  and  landscape- 
painter,  born  at  Amsterdam  in  1628, 
and  died  in  1709,  aged  8(.  He  re- 
ceived his  first  instructions  in  the 
art  from  his  uncle,  known  by  the 
name  of  Master  John.  He  prefer- 
red the  manner  of  Bamboccio  to  all 
others,  and  studied  the  style  of  that 
master,  in  regard  to  his  animals, 
trees,  and  rural  scenery,  with  such 
accuracy,  that  his  paintings  fre- 
quently passed  for  the  works  of 
Bamboccio.  Aud  it  is  related  by 
Houbraken  and  Weyerman,  that  a 


picture  of  this  master  was  publickty 
bought,  and  allowed  by  all  the  con- 
noisseurs to  be  indisputably  of  Bom- 
boccio's  hand,  till,  some  years  af- 
ter, an  inscription  was  discovered 
in  one  corner  of  it  "  B.  Graet  fecit ." 
He  formed  an  academy,  in  the  man- 
ner of  the  Royal  Academy  at  Paris, 
for  fifteen  years,  to  which  the  best 
artists  of  his  time  resorted,  to  study 
after  the  naked,  from  living  models  ; 
by  which  means  he  considerably  im- 
proved the  taste  as  well  as  the  skill 
of  his  contemporaries.  One  of  his 
best  pictures,  is  the  History  of  Da- 
vid and  Bathsheba;  and  his  most 
distinguished  disciple  was  John 
Hendrick  Roos. — Houb.  Pilk. 

Graaw  (Henry),  a  Dutch  his- 
torical painter,  born  at  Hoorn,  in 
North  Holland,  in  1627,  and  died 
in  1632,  aged  55.  He  received  his 
first  instructions  from  Peter  Greb- 
ber,  but  afterwards  became  a  dis- 
ciple of  Jacques  Van  Campen,  with 
whom  he  continued  eight  years ; 
and  gained  so  much  credit  by  his 
improvement  in  painting,that  Prince 
Maurice,  of  Nassau,  engaged  him 
to  paint  several  cielings  in  the  pa- 
lace near  the  Hague.  Not  satisfied 
with  the  knowledge  which  he  had 
hitherto  acquired,  and  therefore  to 
refine  his  taste,  by  designing  and 
copying  the  works  of  the  great  mas- 
ters, and  the  antiques.  He  at 
length  succeeded  so  well,  by  indus- 
try and  an  apt  genius,  that  Nicolo 
Poussin,  looking  over  some  of  the 
studies  of  Graaw,  declared  he  never 
saw  a  Fleming  of  whom  he  had 
higher  expectations,  or  any  one  of 
more  promising  talents.  On  h  s  re- 
turn from  Italy,  he  lived  alternately 
at  Amsterdam  and  Utrecht ;  en- 
riched by  his  works,  and  exceed- 
ingly admired.  He  had  a  fine  in- 
vention, his  manner  of  composing 
was  grand,  and  his  dispositions 
shewed  much  taste  and  judgment. 
His  draperies  were  large,  his  co- 
louring good,  his  des'gn  correct ; 
and  he  particularly  excelled  in  naked 
G  t 
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^gures,  in  which  his  choice  was  ele- 
gant, and  the  contours  graceful. 
He  left  very  few  pictures  ;  but  what 
he  finished  will  serve  to  establish 
his  reputation  as  an  eminent  mas- 
ter.— Houb. 

Grebber  (Peter),  a  Dutch  pain- 
ter, born  at  Haerlem,  about  1590. 
He  was  a  disciple  of  Henry  Golt- 
zius,  and  became  an  artist  of  consi- 
derable esteem  in  his  native  city ; 
where  many  of  his  perfomances 
are  to  be  seen,  and  are  still  very 
much  admired.  It  is  not  certain 
whether  this  artist  had  ever  been  in 
Italy,  but,  from  his  taste  of  design, 
it  appears  that  he  must  have  been 
conversant  with  excellent  models. — 
Houb.  Pilk. 

Green  hill  (Johli),  an  English 
historical  and  portrait-painter,  born 
at  Salisbury  in  1649,  and  died  in  16C9, 
aged  20.    He  was  a  disciple  of  Sir 
Peter  Lely,  whose  style  of  painting 
he  imitated  successfully,  in  crayons 
as  well  as  in  oil.    He  was  accounted 
very  little  inferior  to  his  master,  and 
probably  would  have  stood  in  com 
petition  with  him,  if  Sir  Peter  would 
have  allowed  him  free  .access  to  his 
painting-room,  and  permitted  him 
to  see  the  method  of  using  his  co- 
lours, and  his  manner  of  penciling. 
But,  by  the  most  authentic  accounts, 
Lely  grew  jealous  of  the  abilities 
of  Greenhill,  and  considered  him  as 
a  rival  ;  and,  except  one  time  when 
he  stood  at  his  master's  back,  while 
he  was  painting  the  portrait  of  Mrs. 
Greenhill,  he  never  was  permitted 
to  see  him  paint.    He  had  much 
natural   capacity,  and   copied  the 
picture  which  Vandyck  painted  of 
Killigrew,  with  a  dog,  so  extremely 
well,  that  it  was  mistaken  for  the 
original  ;  and  his  portraits  in  cray- 
ons^ were  much  admired.    At  first 
he  was  very  industrious,  but  after- 
wards he  gave  himself  up  to  an  ir- 
regular   and   dissolute    course  of 
life,  and  died  by  au  accidental  fall 
as  he  returned  from  the  tavern,  in 
the  bloom  of  his  years.— JDe  Piles 
Pilk. 
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Griffier,  calledthe  Old  (John), 
a  Dutch  landscape-painter,  born  at 
Amsterdam  in  ]645,  and  died  in 
171s,  aged  73.  He  was  the  disci- 
ple of  Roger  Roghman,  whose  dark 
manner  he  quitted,  to  imitate  the 
fresher  tones  of  A.  Vandervelde  and 
Lingelbach.  He  went  to  England 
and  settled  in  London.  His  sub- 
jects were  ruins,  or  views  enriched 
with  figures,  cattle,  boats,  &c. 
which  he  designed  and  placed  well. 
His  imitations  of  Rembrandt,  Poe- 
lemburg,  Ruysdael,  and  Teniers, 
have  often  been  taken  for  originals. 
— Pilk. 

Grimaldi,  called  II  Bolog- 
nese,  (Gio.  Francesco),  an  Italian 
painter,  born  at  Bologna  in  l6u6, 
and  died  in  168O,  aged  74.  He  was 
a  disciple  of  Agostino  Caracci  ;  and 
afterwards  travelled  to  Rome,  where 
he  resided  several  years.  Upon  the 
invitation  of  Cardinal  Mazarine,  he 
visited  France,  and  was  employed 
by  Louis  XIV.  He  principally 
painted  landscapes,  though  he  de- 
signed figures  well,  was  a  good  ar- 
chitect, and  understood  perspective. 
He  was  employed  by  Innocent  X.  in 
concurrence  with  other  painters,  in 
the  Vatican.  The  gallery  at  Co- 
lonua  possesses  many  of  his  views, 
which  remained  chiefly  in  Italy, 
less  known  on  this  side  of  the  Alps, 
than  those  of  Poussin  and  Claude. 
— D'Jrgenville,  Pilk. 

Grim  an  1  (Hubert),  a  Dutch 
painter,  whose  real  name  was  Hu- 
bert Jacobsz,  born  at  Delft  in  1599, 
and  died  in  1629,  aged  30.  He  was 
taught  the  rudiments  of  painting  in 
his  own  country,  and  afterwards 
travelled  to  Venice ;  where  he  stu- 
died the  best  masters  of  that  cele- 
brated school.  He  afterwards  af- 
forded so  many  proofs  of  singular 
merit,  that  he  was  taken  into  the 
family  of  the  Doge  Grimani,  and 
assumed  the  name  of  his  patron, 
which  his  family  retained  ever  af- 
ter. Grimani  was  particularly  at- 
tached to  the  painting  of  portraits ; 
and  received  great  encouragement  iu 
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that  branch  of  his  art ;  but  having 
frequent  opportunities  of  painting 
the  portraits  of  several  distinguished 
noblemen,  who  were  impatient  of 
sitting  a  competent  time,  to  admit 
of  his  finishing  their  pictures,  equal 
to  the  artist's  inclination  or  ability, 
he  gradually  habituated  himself  to  a 
more  expeditious  manner  of  paint- 
ing. For  which  reason  his  latter 
■works  are  in  no  degree  comparable 
with  those  of  his  earlier  time. — 
Pilk. 

Grimmer  (Jacob),  a  Flemish 
painter,  born  at  Antwerp  in  15 lo, 
and  died  in  1546,  aged  36.  He  was 
a  disciple  of  Matthew  Kock,  and 
afterwards  of  Christian  Queburg. 
Landscape  was  his  favourite  pursuit, 
and  to  qualify  himself  more  effec- 
tually for  that  branch  of  the  art, 
he  applied  himself  diligently  to  study 
nature,  till  he  was  able  to  imitate  it 
with  success.  His  distances  and  his 
skies  were  admirably  coloured,  his 
trees  touched  with  spirit  and  free- 
dom, and  his  buildings  were  well 
chosen.  He  had  a  ready  manner  of 
finishing,  and  the  whole  together 
had  a  natural  and  pleasing  effect. — 
Ibid. 

Gross  (Peter  le),  a  French  sculp- 
tor, born  at  Paris  in  1666,  and  died 
at  Rome  in  17 19,  aged  53.  His 
works  possess  great  simplicity  and 
taste  5  particularly  some  fine  figures 


from  the  antique,  which  adorn  the 
Vatican,  and  the  bridge  of  St.  Au- 
gelo. — Noav.  Diet.  Hist. 

Gu  ari  N  t  (Guarino),  a  celebrated 
Italian  architect,  born  at  Modena  in 
l624,  and  died  in  i'683.  He  built 
several  noble  edifices  at  Rome, 
Naples,  Pisa,  &c. — D^Argenville, 
Moreri. 

Guidotti  (Paul),  an  Italian 
painter,  sculptor,  and  architect, 
born  at  Lucca  in  1569,  and  died  in 
1629,  aged  60.  He  made  wings, 
with  which  he  imagined  he  could 
fly  ;  but  in  making  the  attempt  at 
Lucca,  he  fell,  and  received  great 
injury. — D'Argenville,  Nouv.  Diet. 
Hist. 

Gyzen  (Peter),  a  Flemish  land- 
scape-painter, born  at  Antwerp 
about  1636.  He  was  a  disciple  of 
John  Breughel,  whose  manner  he 
industriously  imitated.  His  sub- 
jects were  views  of  villages,  on  the 
banks  of  rivers,  especially  views  of 
the  Rhine,  in  the  style  of  Sacht- 
leven ;  and  adorned  his  landscapes 
with  figures,  well  designed,  and 
neatly  penciled.  Jn  his  larger  pic- 
tures he  was  not  so  happy  as  in 
those  of  a  small  size,  like  his  mas- 
ter j  which  occasioned  the  latter  to 
be  abundantly  more  esteemed,  as 
they  were  touched  with  spirit,  and 
without  dryness. — Houb.  Pilk. 
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TtTTAANSBERGEN  (John  Van), 
■"■■^  a  Dutch  portrait-painter,  born 
at  Utrecht  in  1 642,  and  died  in  1705, 
aged  63.  He  was  a  disciple  of  Cor- 
nelius Poelemburg,  whose  manner 
he  adopted.  He  proved  the  best' 
copiest  of  his  master  j  shewed  the 


same  taste  of  landscape,  figures, 
back-grounds,  and  ornaments  ;  and 
his  works  were  frequently  taken  by 
good  judges  for  those  of  Poelem- 
burg. However,  his  productions 
were  not  held  in  the  same  esteem  ; 
for,  although  there  appeared  a 
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strong  resemblance  iu  their  compo- 
sitions, yet  lie  was  accounted  infe- 
rior to  his  master  in  correctness  of 
drawing,  in  the  delicacy  of  his 
figures,  and  in  the  neatness  of  his 
touch.  And  fbr  that  reason,  he 
was  advised  by  his  friends  to  Midi  r# 
take  portrait-painting,  for  which  he 
seemed  to  be  extremely  well  quali- 
fied ;  and  therefore  he  applied  him- 
self entirely  to  that  branch,  and  his 
success  was  answerable  to  the  most 
sanguine  expectations.  His  designs 
were  taken  from  true  as  well  as  fabu- 
lous histories,  and  he  always  finished 
them  with  neatness  and  care. — Houb. 
Pilk. 

Hackaert  (John),  a  Dutch 
landscape  painter  ,born  at  Amsterdam 
about  1035.  Tbe  scenes  which  this 
artist  chose  for  his  subjects  were 
broken  grounds,  with  caverns,  and 
grottos,  and  mountainous  views, 
which  he  designed  after  nature  ;  and 
to  furnish  himself  with  such  ob- 
jects as  had  an  agreeable  wildness, 
he  travelled  through  the  most  ro- 
mantic scenes  of  Germany  and 
Switzerland,  and  sketched  every 
thing  that  pleased  his  particular 
taste,  or  that  could  be  introduced 
into  his  future  compositions.  Hack- 
aert was  not  very  expert  at  design- 
ing figures,  and  therefore,  on  his 
return  to  Holland,  he  associated  with 
Adrian  Vandervelde,  who  generally 
painted  the  figures  for  him  ;  and  by 
that  means  the  pictures  of  this  mas- 
ter acquired  a  considerable  addi- 
tion to  their  value. — Houb.  Pilk. 

Haerlem  (Theodore),  a  Dutch 
hi>torieal  painter,  born  at  Haerlem 
in  1410,  and  died  in  1470,  aged  60. 
He  was  a  painter  of  great  merit  for 
the  time  in  which  he  flourished,  of 
which  he  has  left  a  competent  proof 
in  a  picture  of  hiB  painting  at 
Utrecht.  It  is  less  hard  and  dry 
than  most  of  the  works  of  his  con- 
temporary artists,  and  very  highly 
laboured  in  the  finishing.  The  pic- 
ture is  an  altar-piece,  with  two  fold- 
ing-doors,  as    was    customary  at 


that  time  j  on  the  inside  appears 
the  representation  of  Christ,  and 
on  the  doors  the  figures  of  St.  Peter 
and  St.  Paul,  as  large  as  life. — Houb. 

Pilk. 

Hagen  (John  Van),  a  Flemish 
painter,  who  flourished  about  .l66o. 
The  works  of  this  master  principally 
consist  of  views  and  scenes  which 
he  sketched  after  nature,  in  the 
neighbourhood  of  Cleves  and  M- 
megnen.  His  manner  was  pleasing, 
and  his  colour  natural ;  but  there  is 
one  circumstance  which  lessons  tbe 
value  of  the  works  of  this  master 
exceedingly,  and  that  is  the  fading 
of  tbe  blues  and  greens  of  his  pic- 
tures, by  some  defects  in  the  co- 
lours, and  by  too  freely  using  sphal- 
tum  ;  for  by  that  means*  they  are 
turned  black,  and  are  now  very  re- 
mote from  the  original  tint.— Ihid. 

Hals  (Francis),  a  celebrated  por- 
trait-painter, born  at  Mechlin  in 
1584,  and  died  in  1666,  aged  82. 
He  was  a  disciple  of  Charles  Van 
Mander.  Hals  had  a  lively  and 
prompt  turn,  and  applied  himself 
diligently  to  the  study  of  nature,  as 
well  as  to  explore  the  true  principles 
of  his  art,  in  respect  'of  colouring 
and  penciling,  till  he  so  effectually 
confirmed  his  hand  and  judgment, 
that  he  became  an  admirable  painter 
of  portraits.  No  artist  of  his  time 
was  superior  to  him,  except  Van- 
dyck,  in  that  branch  of  his  profes- 
sion; and  but  very  few  painters 
could  be  admitted  into  competition 
with  him.  He  painted  in  a  beauti- 
ful manner,  and  gave  his  portraits 
a  strong  resemblance,  a  lively  ex- 
pression and  a  true  character.  His 
colouring  was  extremely  good  and 
natural ;  and  he  mixed  his  tints  in  a 
peculiar  manner,  so  as  to  give  a  sur- 
prising force  to  his  pictures,  by  the 
freedom  and  boldness  of  his  pencil. 
Vandyck  had  conceived  so  high  an 
opinion  of  the  merits  of  Hals,  by- 
having  examined  several  of  his  per- 
formances, that  he  went  to  Haer- 
lem, where  that  artist  lived,  with 
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no  other  intention  than  to  pay  him! 
a  visit  j  and  introduced  himself  as 
a  gentleman  on  his  travels,  who 
wished  to  have  his  portrait  painted, 
and  yet  had  but  two  hours  to  spare 
for  that  purpose*.  Hals,  who  was 
hurried  away  from  the  tavern,  took 
the  hi  st  canvas  that  lay  in  his  reach, 
and  sat  down  to  his  work  in  a  very 
expeditious  manner.  In  a  short 
time  he  proceeded  so  far,  that  he 
desired  Vandyck  to  look  at  what  he 
had  donej  ant*  wtist  not  only 

seemed  to  be  much  pleased,  but 
told  Hals  that  such  work  seemed  to 
him  so  very  easy,  he  was  persuaded 
he  could  do  it  himself,  imme- 
diately lie  took  the  palette  and  pen- 
cils, made  Franck  Hals  sit  down, 
and  spent  a  quarter  of  an  hour  in 
painting  his  portrait  3  but  the  mo- 
ment Hals  cast  his  eyes  on  it,  he 
cried  out  in  astonishment,  that  no 
hand  except  that  of  Vandyck  could 
work  so  wonderfully,  and  he  em- 
braced him  with  a  degree  of  trans- 
port not  to  be  described.  Vandyck 
endeavoured  to  prevail  on  him  to 
go  as  his  associate  to  England,  and 
engaged  to  enrich  him ;  but  Hals 
declined  that  honourable  proposal, 
and  told  him,  that  his  happiness 
consisted  solely  in  the  enjoyment  of 
his  friends  and  his  bottle,  and  while 
he  possessed  those,  he  was  fully 
content  with  his  condition  and  his 
country.  Those  celebrated  artists 
quitted  each  other  with  mutual  re- 
gret, and  Vandyck  used  to  say,  that 
Hals  would  have  been  the  best  in 
his  profession  if  he  had  given  more 
tenderness  to  his  colours  j  for,  as  to 
his  pencil,  he  knew  not  one  who  was 
so  perfectly  master  of  it. — Houb. 
Sandrart,  Pilk. 

Hals  (Dirk),  a  Flemish  painter, 
and  brother  of  the  preceding,  born 
at  Mechlin  in  158C),  and  died  in  lii^d, 
aged  67.  He  was  a  disciple  of  Abra- 
ham Bloemart,  under  whose  direc- 
tion he  principally  practiced  the 
painting  of  animals  ;  but  w  hen  he 
quitted  that  master,  he  chose  for 


his  general  subjects,  drolls,  conver- 
sations, feasts,  or  merry-makings, 
which  he  designed  with  a  great  deal 
01'  low  humour  and  spirit ;  but  lie 
was  in  no  degree  comparable  with 
his  brother,  either  in  correctness, 
colouring,  or  excellence  of  hand- 
ling.-—//o«6.  Pilk. 

Hamilton  (Gavin).  This  gen- 
th  man  was  descended  from  an  an- 
cient Scotch  family,  and  visited 
Italy  at  an  early  age.  He  has  dis- 
tinguished himself  more  by  h.s  ar- 
dour in  promoting  the  fine  arts, 
than  as  a  painter ;  in  collecting  an- 
tiquities, and  advancing  the  inter- 
ests of  science.  His  best  paintings 
are,  Achilles  Grasping  the  dead 
Body  of  Patrocles,  and  rejecting 
the  Consolation  of  the  Grecian 
Chiefs  j  Achilles  dismissing  Bris- 
seis  j  and  Hector  tied  to  his  Cha- 
riot. He  died  about  1775. — Gen. 
Biog.  Diet. 

Hanneman   (John),   a  Dutch 
portrait  painter,  born  at  the  Hague 
in  ]6ll,  and  died  in  ]6so,  aged  69. 
He  was  a  disciple  of  Hubert  Ra- 
vestcin,  and  formed  his  taste  and 
manner  of  penciling,  by  studying 
and  copying  the  works  of  Vandyck. 
Several  of  Hauneman's  copies  after 
that  celebrated  painter's  works  shew- 
ed such  exactness,  and  at  the  same 
time  such  a  freedom  of  hand,  that 
they  were  frequently  mistaken  for 
originals.    Though  he  was  usually 
employed  in  portrait  painting,  yet 
he   sometimes   designed  historical 
and   allegoiical  subjects.     Of  the 
latter  kind  there  is  a  large  picture  ia 
the  hall  of  the  States  of  Holland, 
representing  Peace,  under  the  figure 
of  a  beautiful  woman  seated  011  a 
throne  ;  holding  a  do^  e  on  her  knees* 
land  crowned  with  wreaths  of  laurel 
jbytwo  Genii.    The  composition  i» 
rich,  and  it  is  painted  with  a  great 
deal  of  force ;    the  carnations  ap- 
jproaching  very  near  to  the  tints  of 
jVandyck.— Houb.  Pilk.  Be  Piles. 

Hardime  (Peter),  a  Flemish 
j painter,  born  at  Antwerp  in  167b, 
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and  died  in  1748,  aged  70.  He  re- 
ceived the  first  instructions  in  the 
art,  of  his  brother  Simon,  who  was 
a  flower  painter.  He  imitated  the 
manner  of  his  brother  but  was 
much  superior  to  him  in  talents, 
and  excelled  him  to  a  very  great 
degree,  though  he  withdrew  himself 
from  his  direction  when  he  was  only 
nineteen  years  of  age,  and  at  that 
early  age,  commenced  business  in  his 
profession.  He  fixed  upon  the 
Hague  for  his  place  of  residence, 
and  was  much  employed  by  the 
principal  persons  in  that  city;  which 
so  much  increased  his  reputation, 
that  his  works  was  soon  distributed 
through  all  the  Low  Countries.  He 
painted  for  the  monastery  of  the 
Bernardines,  near  Antwerp,  in  the 
year  17 18,  four  large  designs,  repre- 
senting the  FourSeasons,  in  which  he 
introduced  all  the  fruits  and  flowers 
peculiar  to  each.  The  objects  are 
well  grouped,  the  fruits  and  flowers 
arc  fine  imitations  of  nature,  freely 
handled,  with  an  agreeable  tone  of 
colouring,  and  are  well  finished. — 
Boub.  Filk. 

Hayman  (Francis),  an  English 
painter,  born  in  Devonshire  in  1708, 
and  died  in  1776,  aged  68.  He  was 
a  scholar  of  Brown,  and  owed  his 
reputation  to  the  pictures  he  pain- 
ted for  Vauxhall ;  which  recom- 
mended him  to  much  practice  in 
giving  designs  for  prints  to  books. 
He  was  remarkable  for  the  long 
noses  and  shambling  legs  of  his 
fignres.  In  his  pictures  his  colour- 
ing was  raw,  nor  in  any  light  did  he 
attain  excellence  -—Pilk. 

Heck  (John  Van),  a  painter  of 
landscapes,  fruit,  flowers  &c.  born 
at  the  village  of  Quaremonde,  near 
Oudeuarde,  about  the  year  1625. 
He  visited  Rome  at  an  early  age, 
where  the  Duke  of  Bracciano  be- 
came his  patron,  and  engaged  him 
for  a  considerable  time  in  his  ser- 
vice. He  soon  arrived  at  such  re- 
putation, that  most  of  the  cardinals 
and  |>rirjC«B  at  Rome,  were  solicitors 


to  procure  some  Of  his  paintings. 
He  not  only  painted  flowers  and 
fruit  in  a  good  style,  and  finished 
them  with  neatness,  but  also  land- 
scapes, designed  after  the  beautiful 
scenes  in  the  neighbourhood  of 
Rome.  He  likewise  painted  vases 
of  silver,  agate,  prophyry,  marble, 
or  bronze,  after  the  antique ;  and 
other  subjects  of  still  life,  in  which 
he  shewed  an  agreeable  choice,  and 
good  composition.  He  spent  the 
latter  part  of  his  life  at  Antwerp, 
where  he  was  highly  esteemed.— 
Houb.  Pilk. 

Heck  (Nicholas  Vander),  a  Dutch 
historical  and  landscape  painter, 
born  about  1580.  He  was  a  disci- 
ple of  John  Naeghel,  at  the  Hague, 
and  distinguished  himself  as  a  good 
composer  of  historical  subjects  j  but 
his  greatest  excellence  was  seen  in 
his  landscapes.  His  manner  of  pen- 
ciling was  strong  and  firm,  his  co- 
louring natural  and  lively  ;  and  his 
knowledge  of  the  chiaro-scuro  en- 
abled him  to  give  his  picture  a  buld 
and  striking  effect.  Three  of  his 
best  compositions  are  preserved  in 
the  town-house  at  Alkmaer.  In 
the  first  is  represented  the  Beheading 
of  the  Bailiff  of  South  Holland,  by 
order  of  Count- William  the  Good, 
for  an  act  of  oppression  exerted 
against  a  poor  peasant ;  the  subject 
of  the  second  is  the  punishment  of 
an  unjust  Judge,  who  was  flayed 
alive  by  order  of  Caaibysis;  and  the 
third  is  the  Judgement  of  Solomon. 
— Houb.  Van  Mander,  Pilk. 

Heeue  (Vigor  Van),  a  Flemish 
painter,  born  at  Furnes  in  1(359,  a»d 
died  in  1708,  aged  49.  He  travelled 
to  Rome  at  an  early  age,  and  perfect- 
ed himself  in  the  knowledge  of  his 
profession.  After  his  return  to  his 
own  country,  he  was  invited  by  the 
Emperor  of  Germany  to  Vienna,  and 
executed  some  fine  pieces  for  that 
prince ;  as  well  as  for  several  other 
princes  of  Germany,  who  expressed 
a  strong  desire  to  detain  him  at  their 
courts.    In  the  church  of  St.  Wal- 
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burg,  at  Fumes,  there  is  a  capital 
picture  of  this  master,  representing 
the  Martyrdom  of  a  Saint.  It  is 
designed  in  the  manner  of  Lairesse, 
full  of  spirit  in  the  composition, 
with  a  tone  of  colouring  that  is  very 
natural ;  and  through  the  whole,  the 
chiaro-scuro  is  judiciously  observed. 
His  works  are  very  rarely  to  be  met 
with,  even  at  Furnes,  where  he  lived 
a  great  many  years ;  from  whence  it 
is  concluded,  that  they  were  purcha- 
sed by  strangers,  who  knew  how  to 
prize  his  merit  better  than  his  own 
countrymen.  His  brother  William, 
who  was  an  excellent  painter,  died 
in  1728,  aged  68.— Houb.  Pilk. 

Heem  De  (John  David),  a  Dutch 
painter  of  fruit,  flowers,  and  still-life, 
born  at  Utrecht  in  160O,  and  died  in 
1674,  aged  74.  He  was  instructed 
in  the  art  of  painting  by  his  father, 
David  de  Heem,  a  good  painter  of 
fruit  and  flowers ;  who  much  im- 
proved the  taste  of  his  son  to  these 
subjects,  and  had  the  satisfaction  to 
•see  himself  greatly  surpassedby  him. 
The  subjects  in  which  he  excelled, 
were  fruit,  flowers,  rases  of  gold 
and  silver  richly  embossed,  musical 
instruments,  Turkey  carpets,  aud 
such  like  objects  of  still  life.  He 
studied  nature  minutely,  and  might 
justly  be  said  rather  to  have  embel- 
lished, than  to  have  imitated  nature; 
.every  thing  that  he  painted  being 
not  only  truly,  but  elegantly  exact. 
A  peculiar  transparence  of  colour- 
ing distinguishes  his  pictures  from 
those  of  most  others,  but  particular- 
ly when  he  represents  transparent 
bodies,  such  as  crystal,glass,  or  gems: 
nor  can  a  judicious  eye  consider  the 
union,  harmony,  or  freshness  of 
his  tints,  without  admiration.  His 
works  are  very  scarce,  and  are  ea- 
gerly bought  at  high  prices. — Houb. 
Pilk. 

Heere  De  (Lucas),  a  Dutch 
Painter,  born  at  Ghent  in  1534,  and 
died  in  I584,aged  50-  He  was  the  son 
of  John  De  Heeve,  the  best  statuary 
ai  his  time,  and  Anne  Sinyters_,  who 


had  the  reputation  of  being  a  most 
surprising  paintress  of  landscapes  in 
miniature.  From  such  parents  De 
Heere  had  a  fair  prospect  of  gain* 
ing  every  necessary  part  of  instruc- 
tion ;  and  having  under  their  direc- 
tion, learned  to  design  and  handle 
the  pencil  with  ease  and  freedom,  he 
was  placed  as  a  disciple  with  Francis 
Floris.  With  that  master  he  im- 
proved so  expeditiously,  as  to  be- 
come in  some  respects  his  equal, 
but  in  composition  and  invention 
his  superior.  On  quitting  the  school 
of  Floris,  he  travelled  to  France, 
where  he  was  employed  for  some 
years  by  the  queen-mother,  in  draw- 
ing designs  for  tapestry :  and  while 
he  continued  at  Fontainbleau,  he 
studied  after  the  antique  statues 
preserved  in  that  palace,  though  he 
never  made  a  happy  use  of  that 
study  in  his  subsequent  composi- 
tions, as  might  have  been  expected 
from  his  talents.  At  his  return  to 
his  native  city,  he  painted  a  great 
number  of  portraits  with  applause, 
and  he  was  remarkable  for  having  so 
retentive  a  memory,  that  if  he  saw 
any  person  but  once,  he  could  paint 
their  likeness,  so  strong  as  if  he  had 
his  model  before  his  eye.  On  the 
shutters  of  the  altar-piece  in  the 
church  of  St.  Peter,  at  Ghent,  he 
painted  the  Descent  of  the  Holy 
Ghost  on  the  Apostles,  in  which 
the  draperies  are  extremely  admiredj 
and,  in  the  church  of  St.  John  he 
painted  an  altar-piece  representing 
the  Resurrection.  The  manner  of 
this  artist  was  stiff,  resembling  that 
of  his  master,;  but  in  the  colour  ng 
of  the  hands  of  his  portraits,  there 
is  a  great  appearance  of  nature  and 
clearness.  He  resided  for  several 
years  in  England,  where  many  of 
his  portraits  of  the  English  nobility 
are  preserved,  and  they  are  highly 
esteemed. — Van  Mander,  Houb. 

Heil  (Daniel  Van),  a  Flemish 
painter,  born  at  Brussels  about 
1604.  As  a  painter  of  landscapes 
he  had  a  great  reputation ;  but  he 
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discontinued  that  manner,  being 
more  pleased  with  subjects  which 
excited  pity  and  terror,  such  as 
conflagrations  of  cities,  villages,  or 
palaces  ;  and  those  he  represented 
with  abundance  of  truth,  and  often 
with  great  exactness.  Among  his 
capital  performances  are  mentioned 
the  Destruction  of  Troy  ;  the  Burn 
ing  of  Sodom ;  and  an  excellent 
winter-piece,  which  is  in  the  collec 
tion  of  Prince  Charles  of  Lorraine 
His  touch  was  light,  with  a  natural 
tone  of  colouring,  and  a  very  great 
variety,  in  the  scenes  of  his  laud- 
scapes. —  Van  Wander,  Pilk. 

Helmont  (Segres  Jacques  Van), 
a  Flemish  historical  painter,  born 
at  Antwerp  in  ]684,  and  died  in 
j 727,  aged  43.  He  was  the  son  and 
disciple  of  Matthew  Van  Helmont  ; 
but  being  deprived  of  his  father  at 
an  early  age,  he  was  chiefly  indebted 
for  his  progress  to  his  own  exertions 
smd  perseverance.  His  compositions 
were  in  the  grand  style  ;  his  colour- 
ing is  true,  and  his  design  correct ; 
and  he  is  considered  among  the 
Flemish  artists  as  a  painter  of  dis- 
tinction. The  great  altar-piece  in 
the  church  of  the  Carmelites,  at 
Brussels,  :  was  of  Van  Helmont's 
composition  •,  the  subject  is  Elijah 
sacrificing  before  the  Priests  of 
Baal.—  Houb.  Pilk. 

He  1. ST  (Bartholomew  Vander),  a 
Dutch  portrait  painter,  born  at 
Haerlem  in  i6l3,  and  died  in  1670, 
aged  57.  He  sometimes  employed 
his  pencil  on  historical  subjects,  and 
the  landscapes  which  he  introduced 
in  those  compositions  are  always  in  a 
good  taste,  and  designed  with  a  great 
deal  of  truth  and  nature.  But  his 
chief  merit  consists  in  portrait 
which  he  designed  in  an  agreeable 
style,  with  a  light  free  touch,  and 
a  mellow  pencil  5  with  broad  d 
perics,  and  beautiful  colouring. 
The  best  picture  of  this  master,  is 
in  the  Chamber  of  Justice,  in  the 
town-house  of  Amsterdam;  it  re- 
presents the  principal  officers  of  the 


trained  bauds  as  iar»e  as  life/]  he  car- 
nations, the  attitudes,  and  the  dra- 
peries, are  finely  designed  and  exeru- 
ted  ;  the  local  colours  are  good,  and 
the  ornaments,  with  the  vases  of 
gold  and  silver,  are  delightfully 
finished,  and  imitated  to  great  per- 
fection.— Houb.  Pilk. 

Hemskerck  (Martin),  a  Dutch 
historical  painter,  bom  in  1498,  and 
lied  in  1574,  aged  76.  He  first 
learned  design  from  John  Lucas, 
xnd  afterwards  became  a  disciple  of 
)ohn  Schoreel.  After  quitting  the 
chool  of  Schoreel,  he  imitated  the 
manner  of  that  painter  entirely,  and 
finished  a  picture  for  the  chapel  of 
the  artists  at  Haerlem,  representing 
St.  Luke  painting  the  portrait  of  the 
Virgin,  which  was  so  exactly  in  the 
yle  of  Sohoreel,  that  it  seemed  im- 
n>ssible  to  determine  whether  it  had 
lot  really  been  executed  by  that 
naster.  Though  he  had  sufficient 
mployment  in  his  own  country  to 
letain  him  there,  yet  he  was  desi- 
ous  of  visiting  Rome-,  and  having 
procured  letters  of  recommendation 
he  travelled  thither,  and  met  with  a 
avourable  and  honourable  reception. 
He  applied  himself  to  study  the 
mtique,  and  the  works  of  Michael 
Angelo;  and  copied  many  of  the 
superb  rnins  in  the  environs  of 
Rome,  intending  those  designs  for 
the  ornament  of  his  future  compo- 
sitions. After  a  residence  of  three 
years  at  Rome,  he  returned  to  his 
native  country,  and  changed  his 
manner  of  designing  ;  though  his 
early  manner  after  Schoreel  was  pre- 
ferred to  his  latter. — Houb.  Pilk. 

Hemskerck,  called  the%l)LD 
(Egbert).  It  seems  extraordinary 
that  no  circumstance  relative  to  the 
time  in  which  this  great  painter 
flourished,  or  the  school  in  which 
he  was  taught,  should  be  taken 
notice  of  by  any  of  the  writers  on 
the  subject  of  painting;  though, 
perhaps,  through  all  Europe,  no 
painter  is  more  universally  known, 
and  few  had  more  admirers.  He 
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designed  and  drew  correctly,  his 
colour  is  extremely  natural  and 
transparent,  and  Ins  pictures  have  a 
strong  effect,  from  his  accurate  ma- 
nagement of  the  chiaro-scuro.  His 
touch  is  free,  firm,  and  fall  of  spirit, 
and  ids  expression  is  admirable. — 
Some  of  his  pictures  appear  rather 
too  dark,  particularly  in  the  back- 
grounds ;  though  perhaps  that  de- 
fect might  have  been  occasioned  by 
the  colours  having  chauged  from 
the  original  tint,  or  perhaps  from 
the  severe  treatment  of  unskilful 
cleaners  and  varnishers.  But  his 
genuine  works,  when  entire,  and 
well  preserved,  have  a  clearness  and 
force  equal  to  any  of  the  Flemish 
artists.  The  great  reputation  of 
Hemskerck  hath  excited  so  great  a 
number  of  painters  either  to  imitate 
his  manner,  or  to  copy  his  works, 
that  abundance  of  pictures  are  sold 
for  his  real  performances,  which  are 
a  dishonour  to  his  genius  and  pencil. 
Pilk. 

Hemskerck,  called  the  Young 
(Egbert),  a  Dutch  painter  of  drolls 
witches,  &.c.  burn  at  baerlein,  iu 
1()45,  and  died  in  1704,  aged  59. 
He  was  a  disciple  of  Peter  Grabber  ; 
bvA  he  imitated  the  manner  of 
Browyer  and  the  elder  Hemskerck. 
He  quitted  Holland  at  an  early  age 
to  visit  London,  where  he  resided 
for  some  years.  He  had  abundance 
of  humour,  and  a  very  lively  and 
whimsical  imagination,  which  caused 
him  to  delight  in  composing  the 
most  wild,  fanciful,  and  uncommon 
subjects;  such  as  the  nocturnal  in- 
tercourse of  witches,  devils,  and 
spectres,  temptations  of  St.  Antho- 
ny, and  enchantments;  and  those 
subjects  he  executed  with  a  free 
pencil,  and  a  spirited  touch.  His 
drawing  was  tolerably  correct,  and 
in  some  of  his  compositions  extreme- 
ly good  ;  his  colouring  was  generally 
commendable,  though  sometimes  it 
appears  disagreeable  by  its  foulness. 
It  was  customary  with  him  to  intro- 
duce his  own  portrait  among  the 


drolls  and  conversations  which  he 
designed;  and  for  that  purpose  he 
had  always  a  small  looking-glass 
placed  near  his  east\.—DePiles,Pilk. 

Herregouts,  the  Old  (Henry),, 
a  Flemish  historical  painter,  born  at 
Mechlin  about  1666.  He  received 
his  first  instructions  in  his  art  in 
his  native  city  ;  but  he  formed  his 
style  of  painting,  from  studying  the 
works  of  the  best  masters,  and  im-. 
proving  his  knowledge  by  an  accu- 
rate study  after  nature.  In  all  hi* 
compositions  he  shewed  a  fertile  in- 
vention, his  style  of  painting  was 
grand,  his  design  full  of  spirit,  and 
his  colouring  agreeable.  His  figures 
had  expression  and  character,  and 
his  draperies  were  easy  aud  natural  ; 
he  painted  with  great  freedom  of 
pencil,  and  his  touch  was  broad  aud 
firm.  His  general  subjects  were  de- 
signed in  a  large  size,  and  in  some  of 
his  compositions  the  figures  were 
abundantly  larger  than  life.  Most 
of  the  churches  at  Bruges  and  Ant- 
werp were  adorned  with  the  paint- 
ings of  this  master;  but  his  best 
performance  is  in  the  parish  church 
of  St.  Anne,  at  Bruges;  the  subject 
is  the  Last  Judgment;  and  the 
composition,  as  weil  as  the  execu- 
tion, afford  sufficient  evidence  of  the 
merit  of  this  master. — Houb. 

Herregouts,  the  Young,  (  )» 

He  was  a  considerable  artist,  but 
much  inferior  to  his  father.  Several 
of  his  paintings  are  in  the  churches 
of  Bruges,  and  are  highly  esteemed  ; 
oue  of  which  is  in  the  church  of  the 
bare-footed  Carmelites,  and  repre- 
sents the  Presentation  of  Christ  in 
the  Temple.— Pilk. 

Heusch  (VVilham  de),  a  land- 
scape painter,  born  at  Utrecht  about 
1638.  He  was  a  disciple  of  John 
Both,  whose  manner  he  strictly  ad- 
hered to.  He  designed  entirely  af- 
ter nature,  and  sketched  the  views 
of  the  Rhine,  and  the  Tiber,  of 
Frescati,  and  Trivoli,  from  which  he 
composed  his  landscapes,  which  he 
enriched  with  excellent  figures  and 
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annuals  of  different  kinds,  elegantly 
designed,  and  finished  with  neat- 
ness ;  he  generally  chose  for  his 
subjects,  huntings,  harvest-time,  or 
shepherds  and  villagers  employed 
in  different  occupations  or  amuse- 
ments — Houb.  Pilk. 

Meusch  (Abraham  de),  a  painter 
of  plants,  herbs,  insects,  &c.  born 
at  Utrecht  about  1650.  His  favou- 
rite subjects  were  plants,  and  herbs 
of  different  kinds,  insects,  serpents, 
reptiles,  &c.  which  he  copied  from 
nature,  with  singular  neatness  and 
truth.  It  was  impossible  to  behold 
such  exactness  of  imitation,  and 
such  exquisite  finishing  as  he  be- 
stowed on  his  pictures,without  being 
astonished  at  his  patience,  as  well 
as  the  skill  he  shewed  in  the  dispo- 
sition of  his  objects.  Few  of  the 
works  of  this  master  are  to  be  seen, 
as  he  spent  a  great  length  of  time 
in  giving  them  as  much  perfection 
as  he  could,  and  as  he  quitted 
painting  for  a  commission  in  the 
navy. —  Van  Mander,  Pilk. 

Hey  den  (John  Vander),  a  Fle- 
mish painter  of  views  of  cities, 
palaces,  &c.  born  at  Gorcum  in  1637, 
and  died  in  1712,  aged  75.  He 
derived  his  knowledge  of  painting 
from  a  painter  on  glass,  of  no  great 
note ;  and  his  taste  directed  him  to 
the  choice  of  such  subjects  as  are  very 
rarely  seen  in  such  perfection  as  they 
have  been  represented  by  his  pencil. 
He  painted  views  of  cities,  churches, 
palaces,  temples,  and  country  houses: 
which  he  copied  with  all  imaginable 
precision,  and  added  new  beauties  to 
them,  by  the  landscapes,  trees,  and 
lovely  distances  which  he  introdu- 
ced with  great  propriety  and  judg 
ment.  His  pictures  are  finished 
with  inexpressible  neatness,  and 
amazing  patience ;  and  he  had  one 
particularity,  which  can  scarcely  be 
found  in  any  other  master,  that  of 
painting  his  buildings  so  minutely 
exact,  as  to  admit  of  counting  the 
stones  or  bricks  employed  in  their 
construction.     Yet  the  objects  in 


his  pictures  form  admirable  masses 
of  light  and  shadow ;  the  chiaro- 
scuro is  well  understood  ;  the  per- 
spective excellent  5  and  the  union 
and  harmony  are  not  injured  by  the 
surprising  care  and  delicacy  of  the 
handling.  Among  other  consider- 
able buildings,  he  painted  a  view  of 
the  Royal  Exchange  and  Monument, 
at  London;  the  Town-house,  at 
Amsterdam;  the  views  of  Rome, 
Cologne,  and  Delft;  and  many 
churches  and  palaces,  which  are 
filled  with  a  multitude  of  figures, 
all  busy  and  in  motion,  and  very 
judiciously  disposed  ;  all  those  fi- 
gures being  painted  by  Adrian  Van- 
derveltle,  they  add  a  still  greater 
degree  of  value  to  his  pictures.— 
Houb.  Pilk. 

Highmore  (Joseph),  an  English 
historical  painter,  born  at  London 
in  1692,  and  died  in  17  80,  aged  88. 
He  was  the  nephew  of  Serjeant 
Highmore,  and  was  bread  a  lawyer, 
but  quitted  that  profession  for  pain- 
ting, which  he  exercised  with  repu- 
tation amongst  the  successors  of 
Kneller,  under  whom  he  entered 
into  the  academy  5  and,  residing  at 
first  in  the  city,  was  much  employ- 
ed in  painting  family  pieces.  He 
afterwards  removed  to  Lincolu's- 
Inn-Fields,  and  painted  the  por- 
traits of  the  Knights  of  the  Bath, 
at  the  re%'ival  of  that  Order,  for  a 
series  of  plates,  which  he  first  pro- 
jected, and  which  were  engraved 
by  Pine.  He  also  painted  a  set  of 
pictures,  the  subjects  of  which  were 
taken  from  Richardson's  Pamela. 
At  the  institution  of  the  Royal 
Academy,  he  was  chosen  oue  of  the 
professors.  His  best  performances 
are  Hagar  and  Ishmaei,  at  the 
Foundling  Hospital ;  the  finding  of 
Moses;  and  the  Good  Samaritan. 
He  was  eminent  for  his  literaiy  abi- 
lities, and  published  a  Critical 
Examination  of  the  two  Paintings 
i  by  Rubens,  on  the  Cieling  of  the 
Banqueting  Hous-e,  at  Whitehall, 
1  &c.  4to.     The  Practice  of  Per- 
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spective  on  the  Principles  of  Dr. 
Brooke  Taylor,  4to.;  Observations 
on  a  Pamphlet,  entituled  Christiani- 
ty not  founded  on  Argument;  Essays, 
2  vols.  l2mo.«— Gen.  Biog.  Diet.  Bilk. 

Milliard  (Nicholas),  an  En- 
glish historical  and  portrait  painter, 
born  at  Exeter  in  1547,  and  died  in 
1619,  aged  72.  He  studied  the 
works  of  Hans  Holbein,  which  to 
him  seemed  preferable  to  all  others. 
But  though  he  copied  the  neatness 
of  his  model,  he  was  incapable  of 
acquiring  the  force  and  nature 
which  that  great  master  impressed 
on  all  his  smaller  performances. 
He  could  never  arrive  at  any 
strength  of  colouring-,  his  carna- 
tions were  always  pale,  and  void  of 
any  variety  of  tints ;  yet  his  pen- 
ciling was  exceedingly  neat,  the 
jewels  and  ornaments  of  his  por- 
traits were  expressed  with  lines 
incredibly  slender,  and  even  the 
hairs  of  the  head  and  of  the  beard 
were  almost  distinctly  to  be  counted. 
He  painted  the  portrait  of  Mary, 
Queen  of  Scots,  which  gained  him 
universal  applause  5  and  Queen 
Elizabeth  sat  to  him  for  her  portrait 
several  times.— De  Piles,  Pilk. 

Hiram,  ah  excellent  architect, 
who  was  sent  by  the  King  of  Tyre, 
to  Jerusalem,  to  superintend  the 
building  of  Solomon's  Temple, 
which  he  performed  in  an  excellent 
manner. — Josephus. 

Hire  (Laurence  de  la),  an  emi- 
nent French  painter,  was  born  at 
Paris  in  1606,  and  died  in  1656, 
aged  50.  He  was  the  only  artist  of 
his  time  in  France,  who  did  not  en- 
deavour to  imitate  the  manner  of 
Vouet  ;  though  that  which  he  as- 
sumed was  not  at  all  superior,  and 
he  continued  a  mannerist  of  an  infe- 
rior order.  His  landscapes  were 
the  most  pleasing  of  his  works,  and 
were  finished  with  great  care,  but 
he  was  deficient  in  perspective. — 
D'Jrgenville,  Vie  des  Peintrcs,  Pilk. 

Ho  be  1  ma  (Minderhout),  a  Fle- 
mish landscape  painter,  born  at 


Antwerp  about  1611.  He  studied 
entirely  after  nature,  sketching  eve- 
ry scene  that  afforded  him  pleasure, 
and  his  choice  was  exceedingly  pic- 
turesque. The  forms  of  his  trees  are 
not  unlike  Ruysdael  and  Dekker ; 
and  in  all  his  pictures  he  shews  an 
admirable  knowledge  of  the  chiaro- 
scuro. His  colouring  is  extremely 
good,  and  his  skies  evidently  shew 
that  he  has  made  nature  his  princi- 
pal director,  by  the  shape  and 
disposition  of  his  clouds,  as  also  by 
these  peculiar  tints,  by  which  he 
expressed  the  rising  and  setting  of 
the  sun,  the  morning  aud  evening. 
His  touch  is  light,  free,  and  firm ; 
and  his  painting  have  a  very  striking 
effect,  by  the  happy  di&tributiou  of 
his  light  and  shadow.  The  figures 
which  he  himself  designed  are  but 
indifferent,  which  was  a  defect  im- 
putable to  Claude  Lorraine,  and 
Gaspar  Poussin,  as  well  as  to  Hob- 
bima ;  but,  the  latter,  conscious  of 
his  inability  in  that  respect,  admit- 
ted but  few  figures  into  his  designs  ; 
and  those  he  usually  placed  some- 
what removed  from  the  immediate 
view,  at  a  prudent  distance  from 
the  front  line.  Most  of  his  pictures 
were  supplied  With  figures  by  Ostade, 
Teniers,  and  other  very  famous 
masters,  which  gave  them  a  great 
additional  value.  His  pictures  are 
now  exceeding  scarce,  and  much 
sought  after. — Van  Mander>  Pilk. 

Hodges  (William),  an  English 
landscape  painter,  horn  in  1744,  and 
died  in  1797,  aged  53.  He  was  a 
disciple  of  Wilson,  the  landscape 
painter,  and  accepted  the  appoint- 
ment of  draughtsman  in  the  second 
voyage  to  the  South  Seas,  under 
Captain  Cook  ;  from  which  he  re- 
turned after  an  abscence  of  three 
years,  and  painted  some  pictures  for 
the  Admiralty,  of  scenes  at  Otaheite 
and  Ulietea.  He  went  to  the  East 
Indies,  under  the  patronage  of  War- 
ren Hastings.    He  was  a  member  of 
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Hoeck,  or  Hour  (Jolm  Van),  a| 
Flemish  painter,  born  at  Antwerp  In 
1600,  and  died  in  1650,  aged  >•>. 
He  was  a  disciple  of  Rubens.  From] 
the  school  of  Rubens  he  visited 
Rome,  and  resided  there  for  some 
years.  His  merit  soon  procured 
hiin  the  favour  of  the  principal  no- 
bility and  cardinals,  ami  his  works 
were  admired  not  only  at  Rome, 
but  in  the  other  -parts  of  Italy 
through  which  he  travelled.  At  the 
solicitation  of  the  emperor  Ferdi- 
nand II.  he  went  to  Vienna,  where 
he  painted  the  portraits  of  the 
Imperial  family,  and  composed  se- 
veral historical  pictures.  The  por 
traits  which  be  painted  were  re- 
markable for  their  resemblance,  and 
are  considered  as  not  much  inferior 
to  Vandyckj  and  the  altar-piece 
which  is  preserved  in  the  church  of 
Notre  Dame,  at  Mechlin,  repre- 
senting a  Dead  Christ,  with  the 
figures  of  the  Virgin,  St.  John 
aud  Mary  Magdalen,  beautifully 
executed,  sufficiently  evinces  his 
strength  in  historical  composition. — 

nik. 

Hoeck  (Robert  Van),  a  Flemish 
painter  of  battles,  &c.  born  at  Ant- 
werp about  16(19.  tle  went  early 
into  the  service  of  the  King  of  Spain, 
who  entertained  so  high  an  esteem 
for  him,  that  he  appointed  him 
comptroller  of  the  fortifications 
throughout  all  Flanders.  The  pic- 
tures which  he  painted  were  gene- 
rally of  a  small  size,  with  abundance 
of  figures ;  and  he  particularly  excell- 
ed in  those  subjects  which  admitted 
of  introducing  the  greatest  number 
of  them,  such  as  battles,  plundering 
of  villages,  the  march  of  armies  or 
encampments.  His  works  are  truly 
estimable,  his  design  was  exceedingly 
correct,  his  touch  had  unusual  neat- 
ness, and  his  colouring  was  delicate. 
—IToub.Pitk. 

Hoet  (Gerard),  a  Flemish  pain- 
ter, born  at  Bommel  in  1648,  and 
died  in  1733,  aged  85.  He  was  a 
disciple  of  Warnard  Van  Ryson,  an 


excellent  painter,  who  had  been 
in  the  school,  of  Poelemburg.  After 
practising  for  some  time  at  Cleves, 
and  Paris,  he  settled  at  Utrecht;  and 
in  that  city  and  its  neighbourhood 
displayed  his  abilities,  in  executing 
several  grand  designs  for  cielings, 
saloons,  and  apartments,  and  also 
in  finishing  a  great  number  of  easel- 
pictures  for  cabinets.  He  had  a 
lively  imagination,  a  ready  invention, 
a  talent  for  composition  and  correct- 
ness in  the  costume.  His  manner 
of  painting  was  clean  and  neat,  and 
he  was  thoroughly  master  of  the 
true  principles  of  the  chiaro  scuro. 
His  figures  in  general  are  designed 
with  elegance,  his  colouring  is 
vivid,  natural,  and  harmonious,  his 
touch  is  light  aud  firm,  and  his 
pictures  have  a  great  deal  of  trans- 
parence of  colour.  His  best  pic- 
tures are  in  the  palace  nfSlangenberg 
and  his  eminent  talents  may  be 
seen  in  the  grand  staircase  at  Voorst. 
In  Holland,  as  also  in  England, 
several  fine  pictures  of  Hoet  are 
preserved,  some  of  them  in  t lie 
manner  of  Peelemburg,  and  others 
in  the  style  of  Carel  du  Jardm.— 
Des.  Hub.  Pilk. 

Hogarth  (William),  a  celebrat- 
ed English  painter,  born  at  London 
in  1698,  and  died  in  1762,  aged  04. 
This  original  genius  was  bound  an 
apprentice  to  Mr.  Ellis  Gamble, 
a  silversmith  of  eminence  in  Cran- 
bourn-street,  Leicester-fields.  About 
1720  he  set  up  for  himself,  and  his 
first  employment  was  to  engrave 
coats  of  arms  and  shopbills.  He 
next  undertook  to  execute  plates  for 
booksellers,  the  chief  of  which  are 
the  plates  to  Hudibras.  His  first 
performance  as  a  painter  was  the 
representation  of  Wanstead  assem- 
bly, the  portraits  being  taken  from 
life.  In  1730  he  married  the 
daughter  of  Sir  James  Thornhill, 
and  shortly  after  embellished  the 
gardens  of  Vauxhall  with  some 
excellent  paintings,  for  which  the 
proprietor  complimented  him  with 
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a  perpetual  ticket  of  admission. 
In  1733  appeared  his  Harlot's  Pro- 
gress,prints  which  stamped  his  repu- 
tation, and  were  followed  by  other 
moral  histories,  admirably  executed. 
Soon  after  the  treaty  of  Aix-la- 
Chapelle  he  went  to  France,  and 
while  at  Calais  begau  to  draw  a 
sketch  of  the  gate  of  the  town,  for 
which  he  was  taken  into  custody, 
but  was  soon  released.  This  cir- 
cumstance he  ridiculed  in  an  excel- 
lent caricature.  In  1753,  he  pub- 
lished his  Analysis  of  Beauty,  in 
4to.  Hogarth  was  very  vain,  and 
thought  himself  the  iirst  painter  of 
the  age.  He  was  also  remarkably 
absent,  of  which  the  following  is  an 
instance:  On  setting  up  his  carriage 
he  paid  a  visit  to  the  Lord  Mayor, 
and  having  protracted  his  stay  till 
a  heavy  shower  came  on,  he  was 
let  out  by  a  different  door  from  that 
by  which  he  entered,  and  unmindful 
of  his  carriage,  he  set  off  on  foot, 
and  got  home  dripping  wet.  When 
Mis.  Hogarth  asked  him  where 
he  had  left  bis  carriage,  he  said, 
he  had  forgot  it.  He  was  interred  in 
the  churchyard  of  Chiswick. — Life 
by  Ireland. 

The  following  character  of  Hogarth, 
by  Wapele,  the  late  Lord  Orford, 
is  no  bad  addition  to  the  account  of 
Jiis  life. 

"  Having  dispatched  the  herd  of 
our  painters  in  oil,  I  reserved  to 
a  class  by  himself  that  great  and 
original  genius,  Hogartli ;  consi- 
dering him  rather  as  a  writer  of 
comedy  with  a  pencil,  than  as  a 
painter.  If  catchi'Jg  the  manners 
and  follies  of  an  age  living  as  they 
rise,  if  general  satire  on  vices, 
and  ridicules  familiarised  by  strokes 
of  nature,  and  heightened  by  wit, 
and  the  whole  animated  by  proper 
and  just  expressions  of  the  passions, 
be  comedy,  Hogarth  composed  com- 
medies,  as  much  as  Moliere :  in  his 
Marriage  A-la-mode  there  is  even 
an  intrigue  carried  on  throughout 


the  piece.  He  is  more  true  to  cha- 
acter  than  Congreve;  each  perso- 
nage is  distinct  from  the  rest,  acts 
in  his  sphere,  and  cannot  be  con- 
founded with  any  other  of  the 
dramatis  personam  The  aiderman's 
footboy,  in  the  last  print  of  the 
set  I  have  mentioned,  is  an  ignorant 
rustic  ;  and  if  wit  is  struct  out  from 
the  character  in  which  it  is  not 
expected,  it  is  from  their  acting 
conformably  to  Iheir  .situation,  and 
from  the  mode  of  their  passions, 
not  from  their  having  the  wit  of 
fine  gentlemen.  Thus  there  is  wit 
in  the  figure  of  the  alderman,  who, 
when  his  daughter,  is  expiring  in  the 
agonies  of  poison,  wears  a  face  of 
solicitude,  but  it  is  to  save  her  gold 
ring,  which  lie  is  drawing  gently 
>>ff  her  finger.  The  thought  is 
parallel  to  Moliere "s,  where  the 
miser  puts  out  one  of  the  candles 
as  heistalkiug.  Moliere, illimitable 
as  he  has  proved,  brought  a  rude 
theatre  to  perfection.  Hogarth  had 
no  model  to  follow  and  improve 
upon.  He  created  his  art;  and 
used  colours  instead  of  language. 
Mis  place  is  between  the  Italians, 
whom  we  may  consider  as  epic 
poets  and  tragedians,  and  the  Fle- 
mish painters,  who  as  writers  of 
farce,  and  editors  of  burlesque  nature. 
They  are  the  Tom  B.owns  of  the 
mob.  Hogarth  resembles  Butler, 
but  his  subjects  are  more  universal  ; 
a* id  amidst  all  his  pleasantry,  he 
observes  the  true  end  of  comedy, 
reformation;  there  is  always  a  moral 
to  his  pictures :  sometimes  he  rose 
to  tragedy,  not  in  the  catastrophe 
of  kings  and  heroes,  but  in  marking 
how  vice  conducts,  insensibly  and 
incidentally,  to  misery  and  shame. 
He  wares  against  encouraging  cruelty 
and  idleness  in  young  minds,  and 
discerns  how  the  different  vices  of  the 
great  and  the  vulgar  lead  by  various 
paths  to  the  same  unhappiness. 
The  fine  lady  in  Marriage  A-la-mode, 
and  Tom  Nero,  in  the  Four  Stages 
of  Cruelty,  terminate  their  story  ua 
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blood  ;  she  occasions  ner  husband's 
murder  ;  he  assassinate  his  mistress. 
How  delicate  and  superior  too  is 
his  satire,  when  he  intimates  in  the 
College  of  Physicians  and  Surgeons 
that  preside  at  a  dissection,  how  the 
legal  habitude  of  viewing  shocking 
scenes  hardens  the  human  mind, 
and  renders  it  unfeeling  !  The  pre- 
sident maintains  the  dignity  of  in- 
sensibility over  an  executed  corpse, 
and  considers  .it  but  as  the  object 
of  a  lecture.  In  the  print  of  the 
Sleeping  Judges,  this  habitual  in- 
difference only  excites  our  laughter. 
It  is  to  Hogarth's  honour  that,  in 
so  many  scenes  of  satire  or  ridicule, 
it  is  obvious  that  ill  nature  did  not 
guide  his  pencil.  His  end  is  always 
reformation, and  his  reproofs  general; 
except  in  the  printof  the  Times,  and 
the  two  portraits  of  Mr.  Wilks  and 
Mr.  Churchill,  that  followed,  no 
man,  amu'.st  such  a  profusion  of 
characteristic  faces,  ever  pretended 
to  discover  or  charge  him  with  the 
caricature  of  a  real  person  ;  except 
of  such  notorious  characters  as 
Chartes  or  mother  Needham,  and  a 
few  more  who  are  acting  officially 
and  suitably  to  their  professions.  As 
he  must  have  observed  so  carefully 
the  operations  of  the  passions  on 
the  countenance,  it  is  even  wonderful 
that  he  never,  though  without  in- 
tention, delivered  the  features  of 
any  identical  person.  It  is  at  the 
same  time  a  proof  of  his  intimate 
intuition  into  nature  :  but  had  he 
been  too  severe,  the  humanity  of 
endeavouring  to  root  out  cruelty  to 
animals  would  atone  for  many 
satires.  It  is  another  proof  that  he 
drew  all  his  stores  from  nature,  and 
the  force  of  his  own  genius,  and 
was  indebted  neither  to  models  nor 
books  for  his  style,  thoughts,  or 
hints,  that  he  never  succeeded  when 
he  designed  for  the  works  of  other 
men.  1  do  not  speak  of  his  early 
performances  at  the  time  that  he 
was  engaged  by  booksellers,  and 
rose  not  above  those  they  generally 


employ :  but  in  his  maturer  age* 
when  he  had  invented  his  art,  and 
gave  a  few  designs  for  some  great 
authors,  as  Cervantes,  Gulliver,  and 
even  Hudibras,  his  compositions 
were  tame,  spiritless,  void  of  hu- 
mour, and  never  reached  the  merits 
of  the  books  they  were  meant  to 
illustrate.  He  could  not  bend  his 
talents  to  think  after  any  body  else. 
He  could  think  like  a  great  genius 
rather  than  after  one.  I  have  a  sketch 
in  oil  that  he  gave  me,  which  he  in- 
tended to  engrave  :  it  was  done  at 
the  time  that  the  House  of  Commons 
appointed  a  committee  to.  enquire 
into  the  cruelties  exercised  on  prison- 
ers in  the  Fleet,  to  extort  money 
from  them.  The  scene  is  the  com- 
mittee ;  on  the  table  are  the  instru- 
ments of  torture.  A  prisoner  in 
rags,  half  starved,  appears  before 
them ;  the  poor  man  has  a  good 
countenance,  that  adds  to  the 
interest.  On  the  other  hand  is  the 
inhuman  gaoler.  It  is  the  very  figure 
tnat  Salvator  Rosa,  would  have 
drawn  for  Iago  in  the  moment  of 
detection.  Villany,  fear,  and  con- 
science, are  mixed  in  yellow  and 
livid  on  his  countenance  ;  his  lips 
are  contracted  by  tremor,  his  face 
advances  as  eager  to  lie,  his  legs 
step  back  as  thinking  to  make  his 
escape  $  one  hand  is  t hurst  per- 
cipitately  into  his  bosom,  the  fingers 
of  the  other  are  catching  uncertainly 
at  his  button-holes.  If  this  was  a 
portrait,  it  is  the  most  speaking  that 
ever  was  drawn  j  if  it  was  not,  it  is 
still  finer.  It  is  seldom  that  his 
figures  do  not  express  the  character 
he  intended  to  give  them ;  when  they 
wanted  an  illustration  that  colours 
could  not  bestow,  collateral  circum- 
stances, full  of  wit,  supply  notes. 
The  nobleman  in  Marriage  A-la- 
mode  has  a  great  air  ;  the  coronet 
on  his  crutches,  and  his  pedigree 
issuing  out  of  the  bowels  of  William 
the  Conqueror,  add  to  his  character. 
In  the  breakfast  the  old  steward 
reflects  for  the  spectator.  Sometimes 


HOG 


1 


HOG 


a  short  label  is  au  epigram,  and  is 
never  introduced  without  improving 
the  subject.  Unfortunately  some 
circumstances,  that  were  temporary, 
will  be  lost  to  posterity  ;  the  fate 
of  all  comic  authors  ;  and  if  ever 
an  author  wanted  a  commentary,  that 
none  of  his  beauties  might  be  lost, 
it  is  Hogarth ;  not  from  being 
obscure  (for  he  never  was  that  but 
in  two  or  three .  of  his  first  prints, 
where  transient  national  follies,  as 
lotteries,  free-masonary,  and  the 
South-sea,  were  his  topics),  but  for 
the  use  of  foreigners,  and  from  a 
multiplicity  of  little  incidents,  not 
essential  to,  but  always  heightening 
the  principal  action.  Such  is  the 
spider's  web  extended  over  the  poor's 
box  in  the  parish  church  ;  the  blun- 
ders in  architecture  in  the  noble- 
man's seat,  seen  through  the  window, 
in  the  first  print  of  Marriage  A-la- 
mode;  and'  a  thousand  in  the  Strol- 
lers dressing  in  a  barn,  which  for 
wit  and  imagination,  without  any 
other  end,  I  think  the  best  of  all 
his  works :  as  for  useful  and  deep 
satire,  that  on  the  Methodists  is  the 
most  sublime.  The  scenes  of  Bed- 
lam and  the  Gaming-house  are 
inimitable  representations  of  our 
serious  follies  or  unavoidable  woes  ; 
and  the  concern  shewn  by  the  Lord- 
mayor,  when  the  companion  of  his 
childhood  is  brought  before  him  as  a 
criminal,  is  a  touching  picture,  and 
big  with  humane  admonition  and 
reflection.  Another  instance  of  this 
author's  genius  is  his  not  conde- 
scending to  explain  his  moral  lessons 
by  the  trite  poverty  of  allegory.  If 
he  had  an  emblematic  thought,  he 
expressed  it  with  wit,  rather  than 
by  symbol.  Such  is  the  whore  set- 
ting fire  to  the  world  in  the  Rake's 
Progress.  Once,  indeed,  he  descend- 
ed to  use  an  allegoric  personage, 
and  was  not  happy  in  it  :  in  one  of 
his  election  prints  Britannia's  chariot 
breaks  down,  while  the  coachman 
and  footman  are  playing  at  cards  on 
the  box.   Sometimes  too,  to  please 


his  vulgar  customers,  he  stooped  to 
low  images  and  national  satire  ;  as  in 
the  two  prints  of  France  and  Eng- 
land, and  that  of  the  gates  of  Calais. 
The  last  indeed  has  great  merit, 
though  the  caricature  is  carried  to 
excess.  In  all  these  the  painter's 
purpose  was  to  make  his  country- 
men observe  the  ease  and  influence 
of  a  free  government,  opposed  to 
the  wants  and  woes  of  slaves.  In 
Beer-street  the  English  butcher 
tossing  a  Frenchman  in  the  air  with 
one  hand,  is  absolutely  hyperbole; 
and  what  is  worse,  was  an  after- 
thought, not  being  in  the  first 
edition.  The  Gin-alley  is  much 
superior,  horridly  fine,  but  dis- 
gusting. His  Bartholomew- fair  is 
full  of  humour;  the  March  to  Finch- 
ley,  of  nature;  the  Enraged  Mu- 
sician tends  to  farce.  The  four 
parts  of  the  day,  except  the  last, 
are  inferior  to  few  of  his  works. 
The  Sleeping  Congregation,  the  Lec- 
ture on  the  Vacuum,  the  Laughing 
Audience,  the  Consultation  of  Phy- 
sicians as  a  coat  of  arms,  and  the 
Cockpit,  are  perfect  in  their  several 
kinds.  The  prints  of  Industry  and 
Idlensss  have  more  merit  in  the 
intention  than  execution.Towards  his 
latter  end  he  now  and  then  repeated 
himself,  but  seldomer  than  most 
great  authors  who  executed  so  much. 
It  may  appear  singular,  that  of  an 
author  whom  I  call  comic,  and 
who  is  so  celebrated  for  his  humour, 
1  should  speak  in  general  in  so  serious 
a  style;  but  it  would  be  suppressing 
the  merits  of  his  heart  to  consider 
him  only  as  a  promoter  of  laughter. 
I  think  1  have  shewn  that  his  views 
were  more  generous  and  extensive. 
Mirth  coloured  his  pictures,  but 
benevolence  designed  them.  He- 
smiled  like  Socrates,  that  men  might 
not  be  offended  at  his  lectures,  and 
might  learn  to  laugh  at  their  own 
follies.  When  his  topics  were  harm- 
less, all  his  touches  were  marked 
with  pleasantry  and  fun.  He  never 
laughed,  like  Rabelais,  at  nonsense 
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that  Le  imposed  for  wit;  but,  iikej 
Swift  combined  incidents  that! 
divert  one  from  their  unexpected 
encounter,  and  illustrate  the  tale 
he  means  to  tell.  Such  are  the 
hens  roosting  on  the  upright  waves 
in  the  scene  of  the  Strollers,  and 
the  Devii's  Drinking  Porter  on  the 
Altar.  The  manners  or  costume  are 
more  than  observed  in  every  one  of 
his  works.  The  very  furniture  of 
his  rooms  describe  the  characters 
of  the  persons  to  whom  they  belong  •, 
a  lesson  that  might  be  of  use  to 
comic  authors.  It  was  reserved  to 
Hogarth  to  write  a  scene  of  furni 
ture.  The  Rake's  Levee-room,  the 
Nobleman's  Dining-room,  the  Apart- 
ments of  the  Husband  and  Wife  in 
Marriage  A-la-mode,  the  Alderman's 
Parlour,  the  Poet's  Bed  Chamber, 
and  many  others,  are  the  history  of 
the  manners  of  the  age.  But, 
perhaps,  too  much  has  been  said  of 
this  great  genius  as  an  author  ;  it  is 
time  to  speak  of  him  as  a  painter, 
and  to  mention  the  circumstances  of 
his  life,  in  both  which  1  shall  be 
more  brief.  His  works  are  his  his- 
tory ;  as  a  painter  he  had  but  slender 
merit.  His  apprenticeship  was  no 
sooner  expired,  than  he  entered  into 
the  academy  in  St.  PdartinVIane, 
and  studied  drawing  from  the  life, 
in  which  he  never  attained  to  great 
excellence.  It  was  character,  the 
passions,  .the  soul,  that  his  genius 
was  given  hiin  to  copy.  In  colouring 
he  proved  no  greater  a  master  :  his 
force  lay  in  expression,  not  in  tints 
and  chiaro-scuro.  At  first  he  work- 
ed for  booksellers,  and  designed  and 
engraved  plates  for  several  books  ; 
and,  which  is  extraordinary,  no 
By  nptoms  of  genius  dawned  in 
those  plates.  HisHudibras  was  the 
first  of  his  works  that  marked  him 
as  a  man  above  the  common  ;  yet 
what  made  him  then  noticed,  now 
surprises  us  to  unci  so  little  humour 
in  an  undertaking  so  congenial  to 
his  talents.  On  the  success  however 
of  those  plates  he  commenced  pain- 


ter, a  painter  of  portraits  ;  the 
most  id-suited  employment  imagin- 
able to  a  man  whose  turn  certainly 
was  not  flattery,  nor.  his  talent  adap- 
ted to  look  on  vanity  without  a  sneer. 
Ytt  his  facility  in  catching  a  like* 
i  ness,  and  the  method  he  chose  of 
painting  families  and  conversations 
in  small,  then  a  novelty,  drew  him 
prodigious  business  for  some  time. 
It  did  not  last,  either  from  his 
applyiug  to  the  real  bent  of  his  dis- 
position, or  from  his  customers  ap- 
prehending that  a  satyrist  was  too 
j  formidable  a  confessor  for  the 
devQtets  of  self-love.  He  had  already 
chopped  a  few  of  his  smaller  prints 
on  some  reigning  follies  3  but,  as  the 
dates  are  wanting  on  most  of  the  in, 
I  cannot  ascertain  which,  though 
those  on  the  South-sea  and  Rabbit- 
woman  proved  that  he  had  early 
discovered  his  talent  for  ridicule, 
though  he  did  not  then  think  of 
building  his  reputation  or  fortune  on 
its  powers.  His  Midnight  Modern 
Conversation  was  the  first  work  that 
shtwed  his  command  of  character  : 
but  it  was  the  Harlot's  Progress, 
published  in  1729  or  1730,  that 
established  his  fame.  The  pictures 
were  scarce  finished,  and  no  sooner 
exibited  to  the  public,  and  the  sub- 
scription opened,  than  above  twelve 
hundred  names  were  entered  on  his 
book.  The  familiarity  of  the  sub- 
ject, and  the  propriety  of  the  execu- 
tion, made  it  tasted  by  all  ranks  of 
people.  Every  engraver  set  himself 
to  copy  it,  and  thousands  of  imita- 
tions were  dispersed  all  over  the  king- 
dom. It  was  made  into  a  pantomime, 
and  performed  on  the  stage.  The 
Rake's  Progress,  perhaps  superior, 
had  not  so  much  success,  for  want 
of  novelty  ;  nor  indeed  is  the  print 
of  the  Arrest  equal  in  merit  to  the 
others.  The  curtain  was  now  drawn 
aside,  and  his  genius  stood  display- 
ed in  its  full  lustre.  From  time  to 
time  he  continued  to  give  those 
works  that  should  be  immortal,  if 
the  nature  of  his  art  will  allow  it. 
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Even  the'receipts  for  his  subscrip- 
tions had  wit  in  t  hem.  Many  of  his 
plates  he  engraved  himself ;  and 
often  expunged  faces  etched  by  his 
assistants,  when  they  had  not  done 
justice  to  his  ideas.  Not  content 
with  shining  in  a  path  untrodden 
before,  he  was  ambitious  of  distin- 
guishing himself  as  a  painter  of 
history.  But  not  only  his  colouring 
and  drawing  rendered  him  unequal 
to  the  task;  the  genius  that  had 
entered  bo  feelingly  into  the  cala- 
mities and  crimes  of  familiar  life, 
deserted  him,  in  a  walk  that  called 
for  dignity  and  grace.  The  bur- 
lesque turn  of  his  mind  mixed  itself 
with  the  most  serious  subjects.  Jn 
his  Danae  the  old  nurse  tries  a  coin 
of  the  golden  shower  with  her  teeth, 
to  see  if  it  is  true  gold  :  in  the  Pool 
of  Bethesda,  a  servant  of  a  rich 
ulcerated  lady  beats  back  a  poor 
man  that  sought  the  same  celestial 
remedy.  Both  Circumstances  are 
justly  thought,  but  rather  too  ludi- 
crous. It  is  a  much  more  capital 
fault  that  Danae  herself  is  a  mere 
nymph  of  Drury.  H  e  seems  to  have 
conceived  no  higher  idea  of  beauty. 
So  little  had  he  eyes  to  his  own 
deficiencies,  that  he  believed  he  had 
discovered  the  principle  of  grace. 
"With  the  enthusiasm  of  a  discoverer, 
he  cried,  Eureka !  This  was  his 
famous  line  of  beauty,  the  ground- 
work of  his  Analysis,  a  book  that 
has  many  sensible  hints  and  obser- 
vations, but  that  did  not  carry  the 
conviction,  nor  meet  the  universal 
acquiescence  he  expected.  As  he 
treated  his  contemporaries  with 
scorn,  they  triumphed  over  this 
publication,  and  imitated  him  to 
expose  him.  Many  wretched  bur- 
lesque prints  came  out  to  ridicule 
his  system.  There  was  a  better 
answer  to  it  in  one  of  the  two  prints 
that  he  gave  to  illustrate  his  hypo- 
thesis. In  the  Bail,  had  he  "con- 
fined himself  to  such  outliues  as 
compose  awkwardness  and  defor- 
mity, he  would  have  proved  half 


his  assertion  :  but  he  has  added  two 
samples  of  grace,  in  a  young  lord 
and  lady,  that  are  strikingly  3tiff 
and  affected  :  they  are  a  Bath  Beau 
and  a  County  Beauty.  But  this  wai 
the  failing  of"  a  visionary.  He  fell 
afterwards  into  a  grosser  mistake. 
From  a  contempt  of  the  ignorant 
virtuosi  of  the  age,  and  from  indig- 
nation at  the  impudent  tricks  of 
picture-dealers,  whom  he  saw  con- 
tinually recommending  and  vending 
vile  copies  to  bubble-collectors,  and 
from  having  never  studied,  indeed 
having  seen  few  good  pictures  of 
the  great  Italian  masters,  he  per- 
suaded himself  that  the  praises 
bestowed  on  those  glorious  works 
were  nothing  but  the  effects  of 
prejudice.  He  talked  this  language 
till  he  believed  it ;  and  having 
heard  it  often  asserted,  as  is  true, 
that  time  gives  a  mellowness  to 
colours  and  improves  them,  he  not 
only  denied  the  proposition,  but 
maintained  that  pictures  only  grew 
black  and  worse  by  age,  not  dis- 
tinguishing between  the  degrees  in 
which  the  proposition  might  be  true 
or  false.  He  went  farther  :  he  deter- 
mined to  rival  the  ancients,  and, 
unfortunately,  chose  one  of  the 
first  pictures  in  England  as  the 
object  of  his  competition.  This 
was  the  celebrated  Sigismonda  of  Sir 
Luke  Schaub,  now  in  the  possession 
of  the  Duke  of  Newcastle,  said  to 
be  painted  by  Coreggio,  probably 
by  Furnio,  but  no  matter  by  whom. 
It  is  impossible  to  see  the  picture, 
or  read  Dryden's  inimitable  tale,  and 
not  feel  that  the  same  soul  animated 
both.  After  many  essays,  Hogarth 
at  last  produced  his  Sigismonda, 
but  no  more  like  Sigismonda,  than 
i  to  Hercules.  Not  to  mention  the 
wretchedness  of  the  colouring,  it 
was  the  representation  of  a  maudlin 
strumpet  just  turned  out  of  keeping, 
and  witlj  eyes  red  with  rage  and  us- 
quebaugh, tearing  off  the  ornaments 
her  keeper  had  given  her.  To  add 
to  the  disgust  raised  by  such  vulgar 
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expression!  her  fingers  were  bloodied 
by  her  lover's  heart  that  lay  before 
her  like  that  of  a  sheep's  for  her 
dinner.  None  of  the  sober  grief, 
no  dignity  of  suppressed  anguish, 
no  involuntary  tear,  no  settled  medi- 
ation on  the  fate  she  meant  to  meet, 
no  amorous  warmth  turned  holy  by 
despair  5  in  short,  all  was  wanting 
that  should  have  been  there,  all 
was  there  that  such  a  story  should 
have  banished  from  a  mind  capable 
of  conceiving  such  complicated  woe  ; 
woe  so  sternly  felt,  and  yet  so  ten- 
derly. Hogarth's  performance  was 
more  ridiculous  than  any  thing  he 
had  ever  ridiculed.  He  set  the  price 
of  4001.  on  it,  and  had  it  returned 
on  his  hands  by  the  person  for  whom 
it  was  painted.  He  took  subscrip- 
tions for  a  plate  of  it,  but  had  the 
sense  at  last  to  suppress  it.  I  make 
no  more  apology  for  this  account 
than  for  the  encomiums  I  have  be- 
stowed on  him.  Both  are  dictated 
by  truth,  and  are  the  history  of  a 
great  man'e  excellencies  and  errors. 
Milton,  it  is  said,  preferred  his  Pa- 
radise Regained  to  his  immortal 
poem.  The  last  memorable  event 
of  our  artist's  life  was  his  quarrel 
with  Mr.  Wilkes,  in  which,  if  Mr. 
Hogarth  did  not  commence  direct 
hostilities  on  the  latter,  he  at  least 
obliquely  gave  the  first  offence,  by 
an  attack  on  the  friends  and  party 
of  that  gentleman.  This  conduct 
was  the  more  surprising,  as  he  had 
all  his  life  avoided  dipping  his  pen- 
cil in  political  contests,  and  had 
early  refused  a  very  lucrative  offer 
that  was  made  to  engage  him  in  a 
set  of  prints  against  the  head  of  a 
court-party.  Without  entering  into 
the  merits  of  the  cause,  I  shall  only 
state  the  fact.  In  September,  1762, 
Mr.  Hogarth  published  his  print  of 
the  Times.  It  was  answered  by 
Mr.  Wilkes  in  a  severe  North  Bri- 
ton. On  this  the  painter  exhibited 
the  caricature  of  the  waiter.  Mr. 
Churchill,  the  poet,  then  engaged 
in  the  war,  and  wrote  his  Epistle  to 


Hogarth,  not  the  brightest  of  his 
works,  and  in  which  the  severest 
strokes  fell  on  a  defect  that  the 
painter  had  neither  caused  nor  could 
amend — his  age  j  and  which,  how- 
ever, was  neither  remarkable  nor 
decrepit ;  much  less  had  it  impaired 
his  talents,  as  appeared  by  his  hav- 
ing composed  but  six  months  before 
one  of  his  most  capital  works,  the 
Satire  on  the  Methodists.  In  re- 
venge for  this  epistle,  Hogarth  ca- 
ricatured Churchill  under  the  form 
of  a  canonical  bear,  with  a  club  and 
a  pot  of  porter—  et  vitula  tu  dignus 
et  hie — never  did  two  angry  men  of 
their  abilities  throw  mud  with  less 
dexterity.  He  sold  about  twenty- 
four  of  his  principal  pictures  by 
auction  in  1745.  Mr.  Vincent 
Bourne  addressed  a  copy  of  Latin 
hendecasyllables  to  him  on  his  chief 
pictures  ;  and  Roqiietti,  the  ena- 
mel ler,  published  a  French  expla- 
nation, though  a  superficial  one,  of 
many  of  his  prints,  which  it  was 
said,  he  had  drawu  up  for  the  use 
of  Marshal  Belleisle,  then  a  pri- 
soner in  England." 

HoLBEiN(Hans,or  John), a  Swiss 
historical  and  portrait-painter,  born 
in  1498,  and  died  in  1554,  aged  56. 
He  was  instructed  in  the  art  by 
his  father,  John  Holbein.  In  the 
early  part  of  his  life  he  pursued 
his  studies  with  incessant  assiduity, 
and  being  possessed  of  an  elevated 
genius,  his  progress  was  exceedingly 
rapid,  so  that  he  soon  became  far 
superior  to  his  instructor.  He  ex- 
celled all  his  contemporaries  in  por- 
trait ;  and  in  that  style  arrived  at 
so  high  a  degree  of  perfection,  that 
Zucchero,  who  certainly  was  well 
qualified  to  judge  of  his  merit,  did 
not  hesitate  to  compare  his  portraits 
with  those  of  Raphael  and  Titian. 
He  painted  equally  well  in  oil,  wa- 
ter colours,  and  distemper,  in  large 
and  in  miniature  j  but  he  had  never 
practiced  the  art  of  painting  in  mi- 
niature till  he  came  to  England, 
when  he  learned  it  from  Lucas  Cor- 
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nelii,  though  he  afterwards  carried 
it  to  its  highest  perfection.  In  ge- 
neral he  painted  on  a  green  ground, 
but  in  his  small  pictures  he  fre- 
quently painted  on  a  blue.  The 
invention  of  Holbein  was  fruitful, 
and  often  poetical  ;  his  execution 
was  remarkably  quick,  and  appli- 
cation indefatigable.  His  pencil 
was  exceedingly  delicate;  his  co- 
louring had  a  wonderful  degree  of 
force  ;  he  finished  his  pictures*  with 
exquisite  neatness ;  and  his  carna- 
tions were  life  itself.  He  visited 
London  at  the  request  of  Erasmus, 
who  recommended  him  to  Sir  Tho- 
mas Moore  ;  and  Sir  Thomas  imme- 
diately employed  him,  shewed  him 
every  mark  of  respect  and  real 
friendship;  entertained  him  at  his 
own  table,  allowed  him  an  apart- 
ment in  his  house,  and  detained 
him  for  three  years.  In  which 
time  he  painted  the  portraits  of  his 
patron,  and  all  the  family  of  Sir 
Thomas ;  as  also  several  portraits 
of  his  relations  and  friends,  which 
were  hung  up  in  a  grand  hall.  As 
soon  as  Henry  VIII.  beheld  those 
performances,  he  was  so  struck  with 
their  beauty,  life,  and  admirable 
likeuess,  that  he  took  Holbein  into 
bis  service,  and  favoured  him  highly 
as  long  as  he  lived.  It  is  observed 
by  most  authors,  that  Holbein  al- 
ways painted  with  his  left  hand, 
though  one  writer  objects  against 
that  tradition,  that  in  a  portrait  ot 
Holbein,  painted  by  himself,  which 
was  in  the  Arundelian  collection, 
he  is  represented  holding  the  pencil 
in  the  right  hand.  Holbein  painted 
two  compositions  for  the  hall  of  the 
Steel-yard  company  ;  admired  for 
the  richness  of  the  colouring,  and 
the  strong  character  in  the  figures 
through  the  whole.  It  is  indeed 
to  be  lamented,  that  such  a  number 
of  pictures  are  positively  asserted 
to  be  of  the  hand  of  Holbein,  which 
are  a  dishonour  to  his  pencil  ;  but 
any  judicious  person,  who  hath  ob- 
served one  genuine  picture,  will  not 


easily  be  imposed  upon. — Houb. 
Pilk. 

Hollar  (Winceslaus),  a  cele- 
brated engraver,  born  at  Prague,  iu 
Bohemia  in  1607,  and  died  in  1677, 
aged  70.  The  Earl  of  Arundal  be- 
ing on  an  embassy  to  the  Imperial 
court,  took  him  into  his  train,  and 
brought  him  to  England.  His  first 
performance  here  was  a  view  of 
Greenwich.  After  this  he  etched 
a  number  of  views  and  portraits. 
In  1640  appeared  his  fine  set  of 
figures  in  twenty-eight  plates,  called, 
Ornatus  Muliebris  Anglicanus,  con- 
taining the  dresses  of  English  wo- 
men of  all  degrees.  In  1645  he 
settled  at  Antwerp,  where  the  Earl 
of  Arundel  resided  with  his  family. 
While  there,  he  etched  many  por- 
traits and  landscapes  after  Breughel, 
Eisheimer,  and  Teniers.  In  1652, 
he  returned  to  England,  where  he 
continued  laboriously  employed  till 
his  death. — Life  by  Vertue. 

Holstein  (Cornelius),  a  Dutch 
painter,  born  at  Haerlem  about 
1<>53.  He  was  the  son  and  disciple 
of  Peter  Holstein,  a  painter  on 
glass,  by  whose  instruction  he  be- 
came an  artist  of  considerable  emi- 
nence. Among  many  applauded 
pictims  of  this  master,  Houbraken 
mentions  one  which  he  had  an  op- 
portunity of  examining;  it  repre- 
sented the  Triumph  of  Bacchus; 
and  several  naked  figures,  particu- 
larly of  boys,  were  introduced  in 
the  design.  He  describes  it  as  be- 
ing well  composed,  correctly  drawn, 
and  pleasingly  coloured;  and  al- 
though a  large  sum  had  been  paid 
for  it,  yet  even  that  large  sum  seem- 
ed to  be  far  short  of  its  value.  He 
also  mentions  the  cieling  of  the 
Treasury  at  Amsterdam,  as  being 
exceedingly  well  designed  and  ex- 
ecuted.— Houb. 

Hondekoeter  (Gilles),  a  Dutch 
painter,  born  at  Utrecht  about  1583. 
He  imitated  the  style  of  composi- 
tion, and  manner  of  colouring  of 
Roland  Savery,  and  David  Vinek- 


HON 


I 


42 


HOi\ 


enbooms  ;  and  studied  after  naturel 
those  views  which  he  intended  for 
his  landscapes,  and  in  general  made, 
an  agreeable  choice.  The  forms 
and  leafing  of  his  trees  are  more  in 
the  taste  of  Vinckenbooms  than  Sa- 
very ;  but  they  are  well-handled 
and  finely  penciled,  though  some- 
times, perhaps,  they  are  a  little  too 
brown,  or  too  yellow.  He  painted 
different  kinds  of  fowls  with  singu- 
lar truth  and  exactness,  and  fre- 
quently filled  his  small  landscapes 
with  no  other  objects  ;  but  those 
he  finished  highly,  and  with  great 
transparence  of  colour. — Huub.  filk. 

Hondekoeter  (Melchior),  a 
Dutch  painter,  horn  at  Utrecht  in 
163G,  and  died  in  1695,  aged  59.  He 
was  a  disciple  of  Gysbreeht,  and  ac- 
customed himself  to  paint  several 
6orts  of  birds;  but  particularly  he 
was  pleased  to  represent  cocks,  hens, 
ducks,  chickens,  and  peacocks; 
which  he  described  in  an  elegant 
variety  of  actions  and  attitudes.  Af- 
ter the  death  of  his  father,  which 
happened  in  1653,  he  received  some 
instructions  from  his  uncle  John 
Baptist  Weeninx  ;  but  his  principal 
and  best  instructor  was  nature, 
which  he  studied  with  intense  appli- 
cation, and  that  enabled  him  to 
give  every  animal  he  painted  such 
truth,  such  a  degree  of  force,  ex- 
pression, and  life,  as  seemed  to 
equal  nature  itself ;  nor  did  any 
artist  take  more  pains  to  study 
every  point  that  might  conduce  to 
the  perfection  of  his  art.  His  pen- 
cil was  wonderfully  neat  and  deli- 
cate ;  his  touch  light,  his  colour- 
ing exceedingly  natural,  lively,  and 
remarkably  transparent  ;  and  the 
feathers  of  his  fowls  were  expressed 
with  such  a  swelling  softness,  as 
might  readily  and  agreeably  deceive 
the  eye  of  any  spectator.  It  is  re- 
ported, that  he  trained  a  cock  to 
stand  in  any  attitude  he  wanted  to 
describe,  and  that  it  was  his  custom 
to  place  that  creature  near  his  easel; 
to  that,  at  the  motion  of  his  hand, 


the  bird  would  fix  itself  in  the  pro- 
per posture,  and  would  continue  in 
that  particular  position,  without  the 
smallest  perceptible  alteration,  for 
several  hours  at  a  time.  The  land- 
scapes which  he  introduces  as  the 
hack-grounds  of  his  pictures,  are 
adopted  with  peculiar  judgment  and 
skill,  and  admirably  finished;  they 
harmonise  with  his  subject,  and 
always  increase  the  force  and  the 
beauty  of  his  principal  objects. 
His  touch  was  very  singular  in  imi- 
tating the  natural  plumage  of  the 
fowls  he  painted;  which  not  only 
produced  a  charming  effect,  but 
also  may  prove  serviceable  to  an  in- 
telligent observer  to  assist  him  in 
determining  which  are  the  genuine 
pictures  of  this  master,  and  which 
are  impositions.  Theworks  of  Hon- 
dekoeter are  justly  in  very  great  re- 
quest and  estimation^  and  they  ge- 
nerally afford  a  large  price,  almost 
in  proportion  to  their  value. — Van 
Mander,  Pilk. 

Hondius  (Abraham),  a  Dutch 
painter,  horn  at  Rotterdam  about 
1638.  He  appears  to  have  been  an 
universal  master,  painted  with 
equal  readiness,  landscapes,  animals 
of  all  kinds,  particularly  dogs  ; 
huntings  of  wild  animals,  boars, 
deer,  wolves,  and  foxes,  as  also 
conversations  and  fowls  ;  but  his  fa- 
vourite subjects  were  huntings.  His 
manner  seems  peculiar  to  himself; 
it  was  bold  and  free ;  and,  except 
Rubens  and  Snyders,  few  masters 
have  painted  animals  in  a  greater 
style,  or  with  more  spirit.  There 
is  certainly  a  great  deal  of  fire  in 
his  compositions  ;  but  his  colouring 
is  often  extravagant,  and  his  draw- 
ing extremely  incorrect.  In  general 
his  penciling  was  harsh,  and  he 
delighted  iu  a  fiery  tint ;  yet  some 
of  his  small  pictures  are  very  neatly 
finished.  There  is  a  great  inequa- 
lity as  to  the  merit  of  the  works  of 
Hondius,  some  of  them  being  in 
every  respect  abundant  ly  superior  to 
otheis;  but  there  is  scarce  any  mas- 
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ter  whose  compositions  are  so  easily 
distinguishable  as  those  of  Hondius, 
by  certain  particularities  in  his 
touch,  his  taste  of  design,  and  his 
colouring. — Houb.  Pilk. 

Honthorst  (William),  a  Dutch 
painter,  born  at  Utrecht  in  l6o4, 
and  died  in  1683,  aged  79.  He  was 
a  disciple  of  Abraham  Bloemart. 
The  portraits  which  he  painted 
were  very  much  esteemed,  and  in 
reality  those  were  his  most  com- 
mendable performances  5  for  the 
historical  subjects  of  his  hand, 
which  generally  were  painted  in  a 
large  size,  are  in  no  degree  equal  to 
those  of  Gherard,  either  in  respect 
to  the  composition,  the  handling, 
or  the  colour,  although  thev  are 
frequently  sold  for  the  works  of  that 
master.—  Houb.  Pilk. 

Honthorst,  called  Gherardo 
Dalle  Notti  (Gherard),  a  Dutch 
painter,  born  at  Utrecht  in  1592, 
and  died  in  1660,  aged  68.  He  was 
a  disciple  of  Abraham  Bloemart, 
and  visited  Rome  at  an  early  age, 
where  he  imitated  the  style  of  Car- 
ravaggio  ;  with  whose  vivid  tone  and 
powerful  masses  of  light  and  shade 
be  attempted  to  combine  correct- 
ness of  outline,  refinement  of  forms, 
'graceful  attitudes,  and  that  dignity 
which  ought  to  be  the  characteristic 
of  sacred  subjects.  Sandrart  men- 
tions an  unrivalled  picture  by  him, 
the  subject  of  which  is,  Christ 
brought  before  Pilate,  in  which  the 
light  proceeding  from  the  torches 
produced  an  uncommon  lustre. — 
Sandrarty  Pilk. 

Hoogue  (Romaine  de),  a  Dutch 
engraver,  who  had  a  lively  imagina- 
tion, though  not  much  taste.  His 
principal  works  are,  plates  for  Bas- 
nage's  History  of  the  Old  and  New 
Testament;  for  the  Egyptian  Hie- 
roglyphics, published  at  Amster- 
dam 1735,  folio  j  and  for  Fontaine's 
Fables.  His  performances  are  much 
sought  for.— -Strutt. 

Hoogestraeten  (Dirk,  or  The- 
odore Van),  a  Flemish  painter,  born 


at  Antwerp  m  1596,  and  died  in 
1640,  aged  44.  He  was  first  bred 
to  the  business  of  a  goldsmith  and 
engraver,  but  having  by  accident 
gained  the  friendship  of  some  Fle- 
mish painters,  who  instructed  him 
in  the  rudiments  of  the  art,  he  very 
soon  became  such  an  extraordinary 
proficient,  that  he  quitted  his  origi- 
nal profession,  and  devoted  himself 
entirely  to  painting.  He  acquired  a 
free  manner  of  handling,  and  design- 
ed his  subjects  in  a  good  taste,  dis- 
tinguishing himself  above  many  of 
(hose  artists  who  had  from  their  in- 
fancy been  regularly  trained  to  the 
profession  ;  and  as  he  made  it  hia 
constant  practice  to  study  after 
nature,  the  scenes  of  his  landscapes, 
and  all  the  objects  he  chose  to  paint, 
were  represented  with  great  truth 
and  exactness.— Houb.  Pilk. 

Hoogestraeten  (Samuel  Van), 
a  Dutch  painter,  born  at  Dort  in 
1627,  and  died  in  167s,  aged  51. 
He  learned  the  first  principles  of 
the  art  from  his  father  Theodore 
Van  Hoogestraeten,  who  took  all 
possible  care  of  his  education ;  and 
when  by  study  and  practice  he 
seemed  qualified  for  greater  improve- 
ment, he  was  placed  as  a  disciple 
with  Rembrandt.  For  some  time 
he  retained  the  manner  of  that 
master,  particularly  in  his  portraits, 
and  painted  with  success  ;  but  he 
disused  it  gradually,  and  adopted 
another  from  which  he  never  after- 
wards departed.  He  had  a  spirit  so 
emulous,  that  in  whatsoever  sub- 
jects he  saw  others  excel  I,  he  was 
solicitous  to  contend  with  them, 
and  felt  an  ambition  to  arrive  at  an 
equal  degree  of  eminence,  in  every 
particular  branch  ;  whether  it  was 
landscape,  animals,  architecture, 
calms  at  sea,  storms,  fruit  or  flowers, 
and  each  of  these  subjects  he  pain- 
ted with  success.  His  portraits 
were  remarkable  for  good  handling, 
for  an  agreeable  likeness,  and  a  good 
tone  of  colouring,  as  well  as  for  re- 
taining their  original  strength  and 
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lustre  for  a  long  time.  The  histo- 
rical pictures  of  his  hand  are  well 
designed,  but  the  colour  is  crude, 
and  betrays  the  palette.— -Descamps, 
Pilk. 

Hoogzaat  John),  a  Dutch 
painter  born  at  Amsterdam  in  1654 
and  died  in  17 12,  aged  58.  He  was 
placed  as  a  disciple  with  Gerard 
Lairesse,  and  accounted  one  of  the 
best  of  those  artists  who  were  formed 
in  that  school.  Lairesse  was  always 
profuse  in  his  praise,  and  recom- 
mended hint  to  the  favour  of  the 
principal  nobility,  who  soon  afforded 
him  opportunities  of  establishing  his 
reputation.  He  was  equally  quali- 
fied to  paint  in  large  or  in  small, 
and  in  all  his  works  shewed  a  great 
deal  of  spirit  aiid  a  masterly  execu- 
tion. King  William  III.  esteemed 
him  highly,  and  employed  him  to 
adorn  several  apartments  in  his  pa- 
lace at  Loo. — Houb.  Pilk. 

Hoskins  (John),  an  English 
portrait  painter,  who  tlied  about 
1664.  He  was  taught  to  paint  por- 
traits in  oil,  when  he  first  applied 
himself  to  study  the  art  of  painting, 
and  followed  that  manner  for  some 
years  ;  but  afterwards  he  practised 
miniature,  and  in  that  way  exceeded 
auy  of  his  performances  in  oil.  King 
Charles,  the  Queen,  and  many  of 
the  nobility  sat  to  him  ;  and  he  had 
the  satisfaction  to  form  two  distin- 
guished disciples,  Alexander,  and 
Samuel  Cooper,  the  latter  of  whom 
proved  far  superior  to  his  master. 
In  the  heads  painted  by  Hoskins, 
there  is  a  great  character  of  nature 
and  truth;  but  the  carnations  want 
variety  of  tints,  and  appear  too  much 
of  a  brick  colour.  However  Mr. 
Walpole  (who  is  a  competent  judge) 
mentions  one  work  of  Hoskins, 
which,  he  says,  may  be  accounted 
perfect ;  it  is  a  portrait  of  a  man, 
rather  young,  in  which  he  thinks 
the  colouring  equal  to  Oliver,  and 
the  hair  is  touched  with  exquisite 
freedom.  It  is  in  the  possession  of 
Mr.  Fansbaw.— Houb.  Pilk. 


Houseman,  or  Huvsman  (Cor- 
nelius), a  Flemish  painter,  born  at 
Antwerp  in  i648,  and  died  1727, 
aged  79.  He  lived  mostly  at  Meck- 
lin,  and  for  that  reason  he  is  distin- 
guished by  the  appellation  of  House- 
man of  Mecklin.  He  was  placed 
with  Gaspar  de  Witt,  but  while 
he  was  under  the  direction  of  that 
master,  happening  accidentally  to 
see  some  of  the  works  of  Artois, 
they  affected  him  to  such  a  degree, 
that  he  went  directly  to  Brussels  in 
search  of  that  painter,  and  became 
his  disciple.  No  sooner  had  he 
commenced,  than  he  attracted  the 
eyes,  the  attention,  and  the  appro- 
bation of  the  best  judges,  and 
particularly  of  the  celebrated  Vander 
Meulen,  who  was  at  that  time  on 
his  journey  through  Flanders.  For 
some  years  he  retained  the  manner 
of  his  master  Artois, -in  all  his  com- 
positions, and  with  great  success  j 
but  afterwards  he  formed  a  manner 
peculiar  to  himself,  that  was  much 
superior.  Houseman  is  considered 
as  one  of  the  best  among  the 
Flemish  painters  of  landscape :  his 
style  is  exactly  in  the  taste  of  the 
Italian  school;  his  colouring  is  bold, 
and  his  touch  free  and  excellent ; 
and  in  most  of  his  pictures,  he  is 
fond  of  introducing  a  strong  warm 
mass  of  light,  breaking  on  some 
part  of  his  foreground  which  is 
usually  much  enriched  with  plants 
and  herbage.  He  always  painted 
the  figures  and  animals  in  his  own 
landscapes,  and  designed  them  well; 
and  frequently  he  was  employed  by 
other  artists,  to  adorn  their  land- 
scapes with  cattle  and  figures  ; 
Minderhout,  Achtschellings,  and 
Artois,  being  of  the  number.  He 
also  painted  the  landscapes  in  the 
back-grounds  of  historical  pictures, 
for  other  artistsof  considerable  emi- 
nence— Houb.  Pilk. 

Houseman,  or  Huysman, 
(James),  a  Flemish  painter,  born  at 
Antwerp  in  165G,  and  died  1696, 
aged  4».    He  studied  under  Back- 


HUB 


145 


HUD 


ereel,  who  had  been  a  disciple  of 
Rubens,  and  afterwards  became  a 
competitor  with  Vandyck.  But 
Backereel  being  persecuted  by  the 
Jesuits,  on  account  of  some  satirical 
verses  which  he  had  written  against 
them,  and  obliged  to  fly  from  his 
country,  Houseman,  left  destitute, 
went  to  England,  and  painted  both 
history  and  portrait  successfully, 
being  accounted  to  rival  Sir  Peter 
Lely  in  the  latter.  Several  of  his 
works  are  still  to  be  seen,which  are  as 
highly  finished  and  coloured  with  as 
much  force  as  any  of  Sir  Peter's. 
In  his  own  judgment  he  prefers  the 
portrait  of  Queen  Catherine,  to  all 
his  other  performances  ;  but  certain- 
ly the  most  capital  work  of  this 
master  was  over  the  altar  of  the 
Queen's  Chapel,  at  St.  James's,  and 
some  Cupids  of  his  painting,  have 
been  justly  and  extremely  admired. 
Boub.  Pilk. 

Houbraken  (Arnold),  a  Dutch 
painter  and  poet,  born  at  Dort 
in  1660.  He  wrote  the  Lives  of  the 
Flemish  and  Dutch  painters,  printed 
in  1754,  in  3  vols.  8vo.  His  son  Jacob 
was  an  able  engraver  and  illustrated 
his  father's  work.— Nouv.  Diet. 
Bist. 

Huber  (John  Rudolph),  a  Swiss 
painter,  born  at  Basle,  in  Switzerland, 
in  ](56s,  and  died  in  1748,  aged  80. 
He  learned  the  rudiments  of  the  art 
from  Gaspar  Meyer,  an  indifferent 
painter,  but  in  a  short  time  he  sur- 
passed his  instructor,  and  placed 
huwself  as  a  disciple  with  Joseph 
Werner.  At  the  age  of  nineteen  he 
went  to  Italy,  and  at  Venice  was 
exceedingly  caressed  by  Tcmpcsta, 
in  whose  landscapes  he  painted  the 
figures,  as  long  as  he  continued  in 
that  city.  After  a  residence  of  six 
years  at  Rome  he  returned  to  his 
native  city,  where  his  merit  soon 
procured  him  every  mark  of  distinc- 
tion. His  first  remarkable  work 
was  a  family  piece  for  the  Marquis 
of  Baden  Dourlach,  of  a  very  large 
size  1    by  which  he    gained  the 


greatest  applause,  and  his  repu- 
tation was  spread  through  all  Ger- 
many. He  was  also  employed  by 
the  Duke  of  Wertemberg,  who 
appointed  Huber  his  principal 
painter,  and  gave  him  sufficient 
opportunity  to  exert  himself  in 
historical  compositions  for  the  ciel- 
ings  aud  walls  of  his  grand  apart- 
ments j  nor,  was  there  a  Prince  in 
Germany  who  did  not  seem  solicit- 
ous to  possess  some  of  Huber's 
performances.  It  is  remarked  of 
him,  that  he  painted  three  thousand 
and  sixty-five  portraits,  besides 
a  great  number  of  historical  pictures, 
all  of  them  finished  by  his  own 
hand,  unassisted  by  any  other  artist ; 
and  by  way  of  distinction,  he  Mas 
commonly  called  the  Tintoret  ofi 
Switzerland.  The  colouring  of  this 
master  is  Bold  and  strong,  his  touch 
light,  and  he  shewed  great  freedom 
and  readiness  of  hand  in  all  his  best 
works.  He  designed  correctly, 
having  acquired  that  habit  by  his 
studies  at  Rome,  and  his  observa- 
tion of  nature;  and  though  he 
lived  to  the  age  of  four-score,  yet 
his  vigour  subsisted  to  the  last  year 
of  his  life.— Pilk. 

Hudson  (Thomas),  an  English 
portrait  painter,  born  in  1701,  and 
died  in  1779,  aged  78.  This  artist 
was  the  scholar  and  son-in-law  of 
Richardson,  and  enjoyed  for  many 
years  the  chief  business  of  portrait 
painting  in  the  capital,  after  the 
favourite  artists,  his  master  and. 
Jarvis,  were  gone  off  the  stage. 
Though  Vanloo  first,  and  Liotard 
afterwards,  for  a  few  years  diverted 
the  torrent  of  fashion  from  the  es- 
tablished professor,  still  the  country 
gentlemen  were  faithful  to  their 
compatriot,  and  were  content  with 
his  honest  similitudes,  and  with  the 
fair  tied  .wigs,  blue  velvet  coats,  and 
white  satin  waistcoats,  which  he 
bestowed  liberally  on  his  customers, 
and  which  with  complacency  they 
beheld  multiplied  in  Faker's  Mezzo- 
tintos.    The  better  taste  introduced 
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by  Sir  Joshua  Reynolds,  put  an  end 
to  Hudson's  reign,  who  had  the 
good  sense  to  resign  the  throne  soon 
after  finishing  his  capital  work,  the 
family  piece  of  Charles  Duke  of 
Marlborough.  He  retired  to  a 
small  villa  he  had  built  at  Twick- 
enham, on  a  most  beautiful  point  of 
the  river,  and  where  he  furnished 
the  best  room,  with  a  well  chosen  col- 
lection of  cabinet  pictures  and  draw- 
ings by  great  masters  ;  having  pur- 
chased many  of  the  latter  from  his 
father-in-law's  capital  collection 
Towards  the  end  of  his  life  he  mar- 
ried to  his  second  wife,  Mrs.  Fiennes, 
a  gentlewoman  with  a  good  fortune 
to  whom  he  bequeathed  his  villa 
Pilk. 

H u gtf. N  BURG H  (John  Van),  a 
Dutch  battle  painter,  born  at  Hacr 
lem,  in  164(5,  and  died  in  1733,  aged 
87.  It  is  asserted  by  some  writers 
that  he  received  his  first  instruction 
from  his  father,  who  was  an  artist 
in  good  esteem,  but  it  is  allowed  by 
most  that  his  intimate  connection 
with  John  Wyck  was  what  chiefly 
contributed  to  give  him  an  early 
fondness  for  the  profession.  He 
went  to  Italy,  and  from  thence  to 
France,  where  he  spent  some  time 
with  Vander  Meulen,  at  Paris,  in 
which  artist  he  had  the  happiness 
to  find  a  friend  and  an  instructor, 
who  freely  communicated  to  him 
what  he  knew  of  the  art.  At  his 
return  to  Holland,  his  works  very 
soon  raised  him  to  the  very  highest 
rank  of  credit,  and  recommended 
him  to  the  particular  favour  of 
Prince  Eugene,  who  employed  him 
to  paint  all  his  battles  and  sieges. 
He  was  also  engaged  for  some  time 
in  the  service  of  the  Elector  Pala 
tine,  who  test  ified  the  esteem  he  had 
for  this  artist  by  presenting  him 
with  a  chain  of  gold,  and  a  medal. 
Hugtenburgh  had  an  elegant  taste  of 
composition  and  design  ;  he  studied 
nature  accurately,  and  by  that 
means  not  only  gave  great  correct 
ness  to  his  figures  and  cattle,  but 


the  expression,  action,  motion,  and 
attitude,  that  best  suited  every  cha- 
racter, and  every  object.  The  coun- 
tenances of  his  figuies  arc  skilfully 
and  properly  diversified,  according 
to  the  different  people  which  his 
subjects  required  him  to  represent  : 
the  features  of  a  Turk,  a  Sclavonian, 
or  a  Cossack,  are  distinguishable  in 
his  paintings  from  those  of  other 
kingdoms,  as  much  as  their  drape- 
ries ;  and  one  nation,  in  his  habits 
and  air,  might  at  first  sight  be  ob- 
served to  differ  as  it  does  in  nature, 
from  the  air  and  habits  of  another. 
His  pencil  is  very  delicate,  his  co- 
louring remarkably  transparent,  hiss 
keeping  exceedingly  good,  and  by 
the  aerial  perspective,  his  distances 
are  as  beautifully  thrown  off  as  those 
of  Wouwermans.  His  skies  are  usu- 
ally bright  and  clear,'  but  they  are 
always  well  adapted,  and  he  ma- 
naged the  chiaro-sruro  with  extraor- 
dinary skill ;  so  that  with  great 
justice  he  is  accounted  one  of  the 
best  battle  painters  of  the  Low 
Countries. — DescampSySandrart^Pilk. 

Hulst  (Peter  Vander),  a  Dutch 
painter,  born  at  Dort,  in  ]652,  and 
died  in  1708,  aged  56.  He  visited 
Rome  at  an  early  age,  where  he 
was  attracted  by  the  pictures  of 
Morio  da  Fiori,  and  applied  himself 
to  paint  flow  ers,  insects,  and  reptiles. 
The  flowers  w  hich  he  chose  to  paint, 
were  of  a  wilder  sort  than  those  of 
De  Heem  or  Segers ;  and  among 
those  flowers  he  generally  introdu- 
ced toads  and  frogs,  and  particularly 
lizards  and  serpents,  with  insects  of 
various  kinds;  all  which  he  painted 
in  perfection.  When  he  had 
spent  some  years  in  Italy,  he  at- 
tempted to  paint  portraits,  but  with- 
out success.  His  colouring  is  lively 
and  agreeable,  his  touch  very  free, 
and  his  manner  of  design  entirely 
after  the  taste  of  the  Italian  school. 
Haub.  Pilk. 

Huysum,  called  the  Old  (Justus 
Van),  a  Dutch  painter  of  flowers,  &c. 
born  at  Amsterdam  in  1O59,  and 
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died  in  17 16,  aged  57.  He  was  a 
disciple  of  Nicholas  Berchem  ;  while 
he  was  yet  young,  he  gave  early  pro- 
mises of  capacity;  and,  it  is  to  be 
wished  that  he  had  always  followed 
the  style  of,  and  colouring  of  his 
master.  But  it  afterwards  appear- 
ed, that  by  an  unaccountable  levity 
of  temper,  and  through  an  ambition 
to  excel  in  several  branches,  such  as 
history,  portrait,  battles,  sea-pieces, 
and  flowers,  he  succeeded  eminently 
in  none,  though  best  in  the  last ; 
and  in  that  style  had  the  honour  to 
instruct  his  son,  John  Van  Huysum, 
who  proved  an  ornament  to  h  s  pro- 
fession, and  almost  above  a  possibi- 
lity of  being  equalled  by  any  future 
artist.  He  left  three  sons,  who  be- 
came painters,  and  were  very  emi- 
nent artists. — Houb.  Pilk. 

Huysum,  called  the  Young,(John 
Van),  a  celebrated  Dutch  painter  of 
flowers,  &c.  born  at  Amsterdam  in 
168a,  and  died  in  1749,  aged  67. 
This  illustrious  painter  has  surpassed 
all  who  ever  painted  in  that  style  ; 
and  his  works  excite  as  much  sur- 
prise by  their  finishing,  as  they  ex- 
cite admiration  by  their  strict  imita- 
tion of  nature.  He  was  a  disciple 
of  Justus  Van  Huysum,  hi?  father. 
He  set  out  in  his  profession  with  a 
most  commendable  principle,  not  so 
much  to  paint  for  the  acquisition 
of  money,  as  of  fame  ;  and  therefore 
he  did  not  aim  at  expedition,  but  at 
delicacy,  and  if  possible  to  arrive  at 
perfection  in  his  art.  Having  atten- 
tively studied  the  pictures  of  Mingon, 
and  all  other  artists  of  distinction 
who  had  painted  in  his  own  style, 
he  tried  which  manner  would  soonest 
lead  him  to  imitate  the  lightness 
and  singular  beauties  of  each  flower, 
fruit,  or  plant  ;  and  then  fixed  on  a 
manner  peculiar  to  himself,  which 
seems  almost  inimitable.  He  soon 
received  the  most  deserved  applause, 
from  the  ablest  judges  of  painting  ; 
even  those  who  furnished  him  with 
the  loveliest  flowers,  confessing  that 
there  were  somewhat   in  his  co- 


louring and  penciling  that  rendered 
every  object  more  beautiful,  if  pos- 
sible, than  even  nature  itself.  His 
pictures  are  finished  with  inconceiv- 
able truth  ;  for  he  painted  every 
thing  after  nature,  and  was  so  sin- 
gularly exact,  as  to  watch  even  the 
hour  of  the  day  in  which  his  model 
appeared  in  its  greatest  perfection. 
By  the  judicious,  he  was  accounted 
to  paint  with  greater  freedom  than 
Mingon  or  Breughel ;  with  more 
tenderness  and  nature,  than  Morioda 
Fiorio,  Michael  Angelo  di  Compi- 
doglio,  or  Segers;  with  more  mel- 
lowness than  De  Heem,  and  greater 
force  of  colouring  than  Baptist. 
His  reputation  rose  at  last  so  high, 
that  he  fixed  immoderate  prices  on 
his  works ;  that  none  but  princes, 
or  those  of  princely  fortunes,  could 
pretend  to  become  purchasers.  Six 
of  his  painting  were  sold,  at  a  public 
sale  in  Holland,  for  prices  that 
were  almost  incredible  ;  one  of  them, 
a  flower-piece,  for  fourteen  hundred 
and  fifty  guilders  ;  and  the  smaller 
pictures  for  nine  hundred.  The 
vast  sums  which  Van  Huysum  re- 
ceived for  his  works,  caused  him  to 
redouble  his  endeavours  to  excel  ; 
no  person  was  permitted  to  enter  his 
room  while  he  was  painting,  not 
even  his  brothers  ;  and  his  method 
of  mixing  his  tints,  and  preserving 
the  lustre  of  his  colours,  was  an  im- 
penetrable secret,  which  he  never 
would  disclose.  Yet  his  conduct  is 
certainly  not  to  his  honour;  but 
rather  an  argument  of  a  low  mind, 
fearful  of  being  equalled  or  sur- 
passed. From  the  same  principle 
he  would  never  take  any  disciple, 
except  one  lady,  named  Haverman, 
and  he  grew  envious  and  jealous 
even  of  her  merit.  It  is  universally 
agreed,  that  he  has  excelled  all  who 
have  painted  fruit  and  flowers  before 
him,  by  the  confessed  superiority  of 
his  touch,  by  the  delicacy  of  his  pen- 
cil, and  by  an  amazing  manner  of 
finishing;  nor  does  it  appear  proba- 
ble that  any  future  artist  will  ever 
II 2 
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become  his  competitor.  The  cure 
which  he  took  to  purify  his  oils, 
and  prepare  his  colours;  and  the  va- 
rious experiments  he  made  to  disco- 
ver the  most  lasting  and  durable,  is 
another  instance  of  his  extraordinary 
care  and  capacity.  His  cloths  were 
prepared  with  the  greatest  care,  and 
primed  with  white,  with  all  possible 
purity,  to  prevent  his  colours  from 
being  obscured,  as  he  laid  them  on 
very  lightly.  He  glazed  all  other 
colours,  except  the  clear  and  trans- 
parent, not  omitting  even  the  white 
ones,  till  he  found  the  exact  tone  of 
the  colour ;  and  over  that  he  finish- 
ed the  forms,  the  lights,  the  shadows, 
and  the  reflections,  which  are  all 
executed  with  precision  and  warmth, 
without  dryness  or  negligence.  The 
greatest  truth  united  with  the  great- 
est brilliancy,  and  a  velvet  softness 
on  the  surface  of  his  objects,  are  vi- 
sible in  every  part  of  his  composi- 
tions ;  and  as  to  his  touch,  it  looks 
like  the  pencil  of  nature.  When 
ever  he  represented  flowers  placed 
in  vases,  he  always  painted  those 
vases  after  some  elegant  model,  and 
the  bas-relief  is  as  exquisitely  finish- 
ed as  any  of  the  other  parts.  Through 
the  whole  he  shews  a  delicate  com- 
position, a  fine  harmony,  and  a  most 
happy  effect  of  light  and  shade. 
Those  pictures  which  he  painted  on 
a  clear  ground,  are  preferred  to  his 
others,  as  having  greater  lustre,  and 
as  they  demanded  more  care  and 
exactness  in  the  finishing;  yet  there 


are  some  on  a  darkish  ground,  in 
which  appears  rather  more  force 
and  harmony.  It  is  observed  of  him, 
that  in  the  grouping  of  his  flowery, 
he  generally  designed  those  which 
were  brightest  in  the  centre,  and 
gradually  decreased  the  force  of  his 
colour  from  the  centre  to  the  extre- 
mities. The  birds  nests  and  their 
eggs,  the  feathers,  insects,  and  drops 
of  dew,  are  expressed  with  the  ut- 
most truth,  so  as  even  to  deceive  the 
spectator.  And  yet  after  all  this 
merited  and  just  praise,  it  must  be 
confessed,  that  sometimes  his  fruits 
appear  like  wax  or  ivory,  without 
that  peculiar  softness  and  warmth 
which  is  constantly  obseivable  in 
nature.  Beside  his  merit  as  a  flower- 
painter,  he  also  painted  landscapes 
with  great  applause.  They  are 
well  composed  ;  and'  although  he 
had  never  visited  Rome,  he  adorned 
his  scenes  with  the  noble  remains  of 
aucient  magnificence  which  are  in 
that  city.  His  pictures  in  that  style 
are  well  coloured,  and  every  tree  is 
distinguished  by  a  touch  that  is  pro- 
per for  the  leafing.  The  grounds 
are  well  broken,  and  disposed  with 
taste  and  judgment;  the  figures  are 
designed  in  the  manner  of  Lairesse, 
highly  finished,  and  touched  with  a 
great  deal  of  spirit ;  and  through 
the  whole  composition  the  scene 
represents  Italy,  in  the  trees,  the 
clouds,  and  the  skies. — Houb.  San- 
drarty  Pilk. 
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H  ACOBSZ   (Jurian),   a  Flemish  imitated  the  style  and  manner  of 
painter,  born  in  1610,  and  died  his  master,  painting  huntings  of 
iu  ]664,  aged  54.    He  was  a  disci-  wild  animals,  with  a  great  deal  of 
pie  of  Francis  Snyders,  and  at  first  success  3  but  afterwards  he  devoted 


JAN 


] 


49 


JAN 


himself  entirely  to  pamt  portraits 
And  history ;  and  in  all  the  histori- 
cal subjects  of  this  master,  the  ani- 
mals he  introduced,  and  the  manner 
of  designing  and  penciling,  shew 
the  spirit  and  taste  of  Snyders.  The 
history  of  Venus  and  Adonis,  and 
some  other  compositions  of  Jacobsz, 
are  exceedingly  commended  by  the 
Flemish  writers. — Houb  Descamps, 
Pilk. 

Janssens  (Abraham),  a  Flemish 
historical  painter,  born  at  Antwerp 
about  J 509.  He  was  contemporary 
with  Rubens,  and  also  his  competi- 
tor, and  in  many  of  the  finest  parts 
of  the  art,  was  accounted  not  infe- 
rior to  that  celebrated  master.  It  is 
reported,  that  having  wasted  his 
time,  and  his  substance,  by  a  life  of 
dissipation  and  pleasure,  and  falling 
into  necessitous  circumstances, 
which  he  imputed  more  to  ill- 
fortune  than  to  his  own  neglect  of  his 
business,  which  was  the  real  cause, 
he  grew  envious  of  the  grandeur  in 
which  Rubens  appeared,  and  impa- 
tient at  his  merit  and  success  ;  with 
peevish  insolence,  challenged  him 
to  paint  a  picture  with  him  only  for 
fame,  which  he  was  willing  to  sub- 
mit to  impartial  judges.  But  Ru- 
bens rejected  the  proposal,  answering 
with  modesty,  that  he  freely  sub- 
mitted to  him,  and  the  world  would 
certainly  do  justice  to  them  both. 
He  was  excellent  in  colouring,  and 
in  that  respect  had  no  superior, 
except  Rubens ;  his  compositions 
have  the  fireof  the  greatest  masters; 
his  designhas  taste  and  correctness: 
his  pencil  is  flowing  and  decided; 
his  draperies  well  cast  and  broad. 
He  delighted  in  subjects  illuminated 
by  torch-light,  and  went  from  ex- 
treme splendour  to  the  deepest  dark- 
ness, without  becoming  opaque. 
Antwerp,  Ghent,  and  most  of  the 
churches  in  Flanders,  possess  admi- 
rable works  of  this  master  ;  but  his 
master-piece  is  the  Resurrection  of 
Lazarus,  in  the  gallery  of  the  Elec- 
tor Palatine. — Sandrart,  Pilk. 


Janssens  (Victor  Honorius),  a 
Flemish  painter,  born  at  Brussels  in 
1664,  and  died  in  1739,  aged  75. 
He  was  a  disciple  of  one  Volders, 
under  whose  direction  he  continued 
for  seven  years ;  in  which  time  he 
gave  many  proofs  of  .superior  capa- 
city. By  applying  himself  industri- 
ously to  study  and  practice,  he  be- 
came a  good  painter,  and  was  re- 
ceived into  the  service  of  the  Duke 
of  Holstein,  with  a  pension  of  eight 
hundred  florins,  in  which  station  he 
worked  for  four  years.  At  length 
he  solicited  his  patron  to  permit  him 
t®  improve  himself  in  Italy,  that  he 
might  render  himself  mere  worthy  of 
his  favour  5  and  that  benevolent 
prince  not  only  indulged  him,  but 
also  enabled  him  to  pursue  his 
studies  without  uneasiness,  by  pre- 
senting him  with  six  hundred  florins 
at  his  setting  out.  On  his  arrival 
at  Rome,  he  attended  particularly  to 
the  works  of  Raphael ;  he  designed 
after  the  antiques,  and  sketched  the 
beautiful  scenes  round  that  city ; 
and  in  a  short  time  his  paintings 
rose  in  esteem,  and  the  principal  no- 
bility of  Rome  were  desirous  to  em- 
ploy him.  He  associated  with  Tem- 
pesta,  the  celebrated  landscape 
painter,  for  several  years,  and  paint- 
ed the  figures  in  the  works  of  that 
great  master,  as  long  as  they  resided 
together.  Janssens  composed  histo- 
rical subjects,  both  in  a  small  and 
large  size  ;  but  he  found  the  demand 
for  his  small  pictures  so  considera- 
ble, that  lie  was  induced  to  paint 
most  frequently  in  that  size.  He 
chose  Albauo  for  his  model ;  and  in 
the  style  he  formed,  he  was  not 
equalled  by  any  of  his  contempora- 
ries. When  Janssens  returned  to  Brus- 
sels,his  performances  were  as  much 
admired  as  they  had  before  been  in 
Italy;  but  having  married,  and 
gradually  become  the  father  of  ele- 
ven children,  he  was  compelled 
to  change  his  manner  of  pain- 
ting in  small,  and  to  undertake  only 
those  of  the  large  kind,  as  being 
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more  lucrative,  more  expeditious, 
and  also  more  agreeable  to  his  incli- 
nations. He  adorned  most  of  the 
churches  and  palaces  of  his  own 
country  with  his  compositions  ;  and 
his  extraordinary  readiness  of  exe- 
cution appears  in  the  vast  number 
of  pictures  which  he  finished  in 
Brussels,  aud  in  the  neighbouring 
cities.  The  invention  of  this  artist 
was  fruitful ;  he  designed  correctly, 
his  pencil  was  free,  and  the  airs  of  his 
heads  have  beauty  and  elegance. 
As  to  the  difference  between  his 
large  and  small  paintings,  it  is  ob- 
served, that  in  correctness  and  taste 
they  had  an  equal  degree  of  merit : 
but  the  colouring  of  the  former  ap- 
pears more  raw  and  cold  than  the 
colouring  of  the  latter;  and  it  is 
agreed,  that,  for  small  historical 
pictures,  he  was  preferable  to  all 
the  painters  of  his  time. — Iloub. 
Pilk. 

Janssen  (Cornelius),  a  Dutch 
portrait  painter,  who  died  about 
l665.  He  visited  England  at  an 
early  age,  and  was  employed  by 
James  1.  whose  portraits  he  painted 
several  times,  as  also  of  his  children, 
and  the  principal  nobility  of  his  court. 
His  style  of  colouring  is  clear,  lively 
and  natural ;  his  touch  is  light,  his 
pencil  truly  delicate  ;  his  pictures 
have  a  peculiar  softness  and  sweet- 
ness in  the  carnations,  and  they  are 
finished  with  remarkable  neatness. 
Janssen  had  not  the  freedom  of 
hand,  nor  the  grace  of  Vandyck  ;  but 
in  other  respects  he  was  accounted 
his  equal,  and  in  the  finishing  his 
pictures  superior.  His  paintings 
are  easily  distinguished  by  their, 
smooth,  clear,  and  delicate  tints, 
and  by  that  character  of  truth  and 
nature  with  which  they  are  strongly 
marked.  He  generally  painted  on 
board ;  aud  for  the  most  part  his 
draperies,  are  black ;  probably  be- 
cause the  opposition  of  that  tint 
made  his  flesh-colours  appear  more 
beautifully  bright,  especially  in  his 
female  figures  ;  and  the  same  prac- 
tice of  black  draperies  may  be  ob- 


served in  many  of  the  portraits  of 
Rubens  and  Vandyck,  which  seem 
to  add  a  roundness,  relief,  and  live- 
liness to  his  figures.  Sandrart  sajs 
he  used  a  quantify  of  ultrama- 
rine in  the  black  colours,  as  well  as 
in  his  carnations ;  which  may  be 
one  great  cause  of  their  preserving 
their  original  lustre  even  to  this 
day.  He  painted  frequently  in  a 
small  size  in  oil,  and  often  copied  his 
own  works  in  that  manner.  His 
fame  began  to  be  somewhat  obscured 
on  the  arrival  of  Vandyck  in  England; 
and  the  civil  war  breaking  out  some- 
time after,  induced  him  to  return  to 
his  own  country,  where  his  paintings 
were  held  in  the  highest  estimation. 
— Sandrart,  Pilk. 

Jardin  (Karel  du),  a  Dutch 
landscape  painter,  born  at  Amster- 
dam in  1640,  aud  died  jn  1678,  aged 
33.  He  was  a  disciple  of  Nicholas- 
Berchem,  whose  school  he  left  to 
finish  his  studies  in  Italy,  where  he 
spent  the  greatest  part  of  his  life, 
aud  died  at  Venice.  Jardin,  though 
a  protestant,  was  so  greatly  esteem- 
ed by  the  Venetians,  that  they 
allowed  his  remains  to  be  interred  iu 
consecrated  ground.  It  is  observed, 
that  most  of  his  pictures  seem  to 
express  the  warmth  of  the  sun,  and 
the  light  of  mid-day.  His  pictures 
are  not  much  encumbered ;  a  few 
figures,  some  animals,  and  a  little 
landscape  for  the  back-grounds, 
generally  comprise  the  whoie  of  his 
compositions. — lloub.  Pilk. 

Jervas  (Charles),  an  Irish  por- 
trait painter,  who  died  about  1740. 
He  was  a  pupil  ofSirGodfreyKnelier, 
and  by  the  generosity  of  a  friend  he 
was  enabled  to  visit  France  and 
Italy,  and  at  his  return  obtained 
considerable  employments,  more 
perhaps  from  the  friendship  of 
Pope  and  other  celebrated  men,  than 
his  own  merit. —  Gen.  Biog.Dict. 

Inghen  (William  Van),  a  Dutch 
historical  painter,  born  at  Utrecht 
about  1651.  He  was  a  disciple  of 
Anthony  Grebber.  He  afterwards 
ent  to  Rome,  and  entered  the  school 
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of  Carlo  iVJaratta.  inghen  continued 
only  one  year  in  that  school,  yet  by 
close  study,  and  the  precepts  of 
Maratta,  lie  was  rendered  capable 
of  executing-  several  grand  works 
in  the  churches  of  Rome,  by  the 
recommendation  of  his  master,  w  ho 
was  so  pleased  with  the  abilities  of 
his  pupil,  that  he  did  him  every 
friendly  office  in  his  power.  His 
drawing,  which  was  firm  ;  his  de- 
sign, which  had  a  great  portion  of 
elegance  ;  and  the  pleasing  tone  of 
his  colouring;  very  soon  procured 
him  the  favour  of  the  nobility, 
and  of  the  most  eminent  ecclesias- 
tics, who  employed  hinj  in  many  of 
the  convents  and  palaces  ;  and  at 
Ins  return  to  Amsterdam,  where  he 
followed  his  profession  as  long  as  he 
lived,  his  works  were  much  coveted 
and  admired . — Houb.Descamps, Pilk. 

Jong  (Ludolph  de),  a  Dutch 
painter,  born  at  Overschic,  between 
Rotterdam  and  Delft,  in  1616,  and 
died  in  1697,  aged  si.  His  father 
\sho  WZZ  u  -lioemaker^  intended  !;;„. 
for  owh  trade  ;  but  having,  os: 
some  occasion,  treated  Ludolph 
with  extraordinary  severity,  he  ran 
away  from  his  father  ;  and  finding 
in  himself  a  predominant  inclina- 
tion to  painting,  he  became  a  dis- 
ciple of  Cornelius  Sachtieven.  From 
that  master  he  learned  the  princi 
pies  of  the  art;  but  afterwards  he 
placed  himself  with  AnthonyPalame 
des,  a  poi  trait-painter  at  Delft,  who 
took  no  pains  to  instruct  him  as  he 
ought  to  have  done  ;  and  therefore 
he  quitted  him,  and  went  to  Utrecht, 
to  study  under  John  Bylaert,  where 
he  made  a  good  progress,  and  qua- 
lified himself  to  appear  with  credit 
in  his  profession.  In  the  apart- 
ment of  the  artillery-company  at 
Rotterdam,  may  be  seen  a  capital 
picture  of  this  master's  hand;  it  is 
very  much  admired,  and  affords  an 
evident  proof  of  his  abilities  in  por- 
trait-painting.— Houb.  Pilk. 

Jordaens  (Jacob),  a  celebrated 
Dutch   historical -painter,  born  at 


Antwerp  in  1594,  and  died  in  1676* 
aged  84.  He  was  a  disciple  of  Adam 
Van  Oort ;  but  he  was  indebted  to 
Rubens  for  the  principal  part  of  his 
knowledge  in  the  art  of  painting  j 
and  by  some  authors  it  is  asserted, 
that  he  was  admitted  into  the  school 
of  Rubens,  and  became  one  of  his 
most  famous  disciples.  He  had  al- 
ways a  longing  desire  to  see  Rome, 
in  order  to  refine  his  taste,  and  ac- 
quire the  best  manner  of  designing  ; 
yet  he  was  prevented  from  carrying 
that  design  into  execution,  by  an 
early  marriage  with  the  daughter  of 
Van  Oort  ;  and  had  then  no  re- 
source, but  to  study  and  copy  the 
best  pictures  he  could  procure  of 
the  greatest  Italian  masters,  which 
he  did  with  indefatigable  assiduity. 
Sandrait,  De  Piles,  and  other  au- 
thors assert,  that  Rubens,  jealous 
of  the  colouring  of  Jordaens,  and 
apprehensive  of  being  rivalled  in  a 
point  wherein  his  own  excellence 
consisted,  employed  him  for  a  con- 
^ci-ble  time  to  pai:;jt  design  for 
tapestries  in  distemper,  after  his 
sketches  ;  by  which,  it  is  said,  Jor- 
daens weakened  his  knowledge  of 
the  principles  of  colouring,  and  en- 
feebled his  tints,  which  before  were 
strong,  and  represented  the  truth  of 
nature  to  a  wonderful  degree.  He 
painted  with  extraordinary  freedom, 
ease,  and  expedition ;  there  is  a 
brilliancy  and  harmony  in  his  co- 
louring, and  a  good  understanding 
of  the  chiaro  scuro.  His  composi- 
tion is  rich,  his  expression  natural 
and  strong,  but  his  design  wants 
elegance  and  taste.  He  studied  and 
copied  nature  as  he  found  it  in  the 
model,  and  neither  selected  its  beau- 
ties, nor  rejected  its  defects.  He 
knew  how  to  give  his  figures  a  good 
relief,  though  he  is  frequently  in- 
correct in  the  outlines;  but  his  pen- 
cil is  always  excellent  ;  and  for  a 
free  and  spirited  touch,  no  painter 
can  be  accounted  his  superior.  He 
painted  a  number  of  altar-pieces  for 
different  churches  throughout  the 
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Netherlands;  which  maintain  his 
reputation  as  an  artist ;  and  in  the 
collection  of  the  Dnke  of  Orleans, 
is  the  famous  picture  of  the  Satyr 
and  Man  blowing  Cold  and  Hot  ; 
the  story  of  Pan  and  Pyrinx; 
which,  though  the  figures  are  as 
large  as  life,  and  the  whole  admi- 
rably executed,  was  finished  in  only 
six  days. — Sandrart,  Be  Piles. 

Jordan  A  (Lucca),  an  Italian 
painter,  born  at  Naples  in  J632, 
and  died  in  1705,  aged  73.  He  stu- 
died the  manner  of  Pietro  Cortona, 
but  chiefly  the  works  of  Paul  Vero- 
nese. The  King  of  Spain  employed 
him  to  paint  the  Escurial,  and  in 
several  other  great  works,  by  which 
he  acquired  considerable  wealth. — 
Vasariy  Pilk. 

Jouvenet  (John),  a  French 
painter,  born  at  Rouen  in  1644,  and 
died  in  17 17,  aged  73.  He  received 
his  first  instructions  in  the  art  of 
painting  from  his  father,  who  was  a 
painter ;  but  his  greatest  improve- 
ment was  confessedly  de riv^d  from 
the  instructions  he  received  from 
Nicolo  Poussin.  He  acquired  a 
good  knowledge  of  design,  which 
qualified  him  for  being  employed  in 
several  grand  works,  in  the  roya! 
palace  at  Paris  and  Tinanon ;  in 
many  of  the  churches  and  convents  : 
and  in  the  hospital  of  the  Invalids, 
where  he  painted  the  Twelve  Apos- 


tles, each  figure  being  fourteen  feet 
high.  He  had  a  ready  invention,  a 
fruitful  genius,  a  taste  for  grandeur 
in  his  compositions,  correctness  in 
his  design,  and  an  elegant  manner 
in  distributing  his  draperies.  In 
France  his  merit  was  universally 
allowed  j  yet  some  able  judges  con- 
demn his  taste  of  design,  as  being 
too  much  loaded  ;  and  his  colour- 
ing as  having  too  predominant  a 
tint  of  yellow  in  the  carnations,  by 
which  they  lose  the  look  of  nature  j 
though  others  assert,  that  his  best 
works  are  free  from  these  imperfec- 
tions. It  is  observed  of  this  artist 
that  being  deprived  of  the  use  of 
his  right-hand  by  a  paralytic  disor- 
der, he  ever  after  painted  with  his 
left. 

Juvara  (Philip),  an  Italian  ar- 
chitect, was  born  at  Messina  in 
1668,  died  in  1735,  aged  67.  He 
was  the  disciple  of  Fontana,  and 
employed  by  the  King  of  Sardinia 
to  build  some  fine  structures  at 
T»rin.  In  1734,  the  royal  pa'at'e 
of  Madrid  being  burnt,  Philip  V. 
King  of  Spain,  sent  for  Juvara  to 
erect  another  more  magnificent ;  he 
accordingly  formed  an  approved 
plan,  but  the  commencement  of  the 
work  being  delayed  from  day  to  day, 
it  is  supposed  the  architect  died  of 
chagrin, — Nouv,  Diet.  Hisl. 
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TJTALE  (William),  an  historical 
and  portrait-painter,  born  at 
Amsterdam  in  1630,  and  died  in  1 693, 
aged  63.  He  was  a  disciple  of  Hen- 
dric  Pot,  who  painted  portraits  and 
history,  but  although  he  continued 
with  that  master  for  several  years, 


and  employed  his  pencil  on  thesame 
subjects  ;  yet,  when  he  quitted  Pot, 
he  changed  his  manner  totally,  and 
only  painted  objects  of  still-life,  en- 
deavouring to  imitate  nature  with 
the  utmost  exactness.  He  finished 
his  pictures  with  a  touch  that  was 
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remarkably  neat ;  his  colouring  was 
true  nature,  and  had  an  uncommon 
transparence.  His  usual  subjects 
were  vases  of  gold,  silver  or  crystal, 
gems,  glasses,  and  agates,  which 
he  copied  delicately  after  nature  ; 
and  gave  them  an  extraordinary 
lustre,  as  well  as  an  agreeable  effect, 
by  a  proper  distribution  of  his  lights 
and  shadows. 

Kalra  at  (Barent  Van),  a  Dutch 
landscape  painter,  born  at  Dort  in 
1650,  and  died  in  172],  aged  71. 
This  artist  learned  design  from  his 
brother  Abraham  Van  Kalraat ;  but 
the  art  of  painting  he  studied  un- 
der Albert  Kuyp,  an  admirable 
painter,  with  whom  he  was  placed 
as  a  disciple.  At  first  he  painted  in 
the  style  of  his  master  entirely ; 
though  afterwards,  being  either  diffi- 
dent of  his  own  abilities,  or  at  least 
not  flattering  himself  with  a  hope  of 
surpassing,  or  even  equalling  his 
master,  he  changed  his  manner,  and 
ever  after  paiuted  views  of  the  Rhine, 
in  the  style  of  Herman  Sachtleven. 
His  frequent  walks  along  the  borders 
of  that  river,  inspired  him  with  a 
desire  to  copy  that  beautiful  variety 
of  villages,  falls  of  water,  rocks, 
hills,  and  trees,  which  the  windings 
of  it  perpetually  offer  to  the  view  ; 
and  although  he  could  not  be  ac- 
counted equal  to  Sachtleven,  yet  he 
approached  very  near  to  the  merit  of 
that  painter.  Some  of  his  pictures 
are  excellently  and  highly  finished- 
and  his  landscapes  are  adorned  with 
figures  and  animals  well  designed, 
delicately  penciled,  and  pleasingly 
coloured.  Sometimes  he  represented 
in  his  pictures,  figures  going  abroad 
with  dogs,  to  hunt  or  to  hawk,  tra- 
vellers at  the  doors  of  inns,  and  such 
like  subjects  which  are  always  neat ly 
handled,  and  very  transparently  co- 
loured.— Houb.  Pilk. 

K  am  pen  (Jacob  Van),  a  Dutch 
painter,  born  about  1658.  He  was 
a  disciple  of  John  Van  Bronkhorst, 
and  his  manner  resembled  that  of 
his  master  j  as  also  of  John  Byaert  j 


so  that  the  particular  merits  which 
are  ascribed  to  those  masters,  may 
with  equal  justice  and  propriety  be 
ascribed  to  him.  He  travelled  to 
Rome,  and  visited  the  principal  ci- 
ties in  Italy,  forming  his  taste  of  de- 
sign and  colouring  after  the  works 
of  the  most  eminent  artists  5  and 
receiving  many  public  marks  of  ap- 
probation for  his  performances. 
Those  historical  subjects  which  he 
painted  were  composed  of  figures  as 
large  as  life,  well  designed,  and 
well  handled,  and  they  had  a  tone 
of  colour  that  appeared  lively  and 
natural.  He  had  an  excellent  ge- 
nius for  architecture  ;  and  the  plans 
of  some  of  the  most  elegant  public 
buildings  and  palaces  in  Holland 
were  of  his  design,  as  he  was 
esteemed  the  best  architect  of  the 
Low  Countries.— Iloub.  Pilk. 

Kay,  or  Key,  (William)  a 
Dutch  painter,  born  at  Breda  in 
1520,  and  died  in  1568,  aged  48. 
He  was  a  disciple  of  Lambert  Lom- 
bard, at  Liege,  at  the  time  when 
Francis  Floris  studied  in  that 
school.  As  he  was  remarkably  in- 
dustrious in  practising  the  rules  pre- 
scribed by  his  master,  in  a  few  years 
he  was  distinguished  as  an  exceed- 
ing good  artist.  His  portraits  are 
accounted  very  little  inferior  to 
those  of  Antonio  More;  for  his 
works  are  carefully  finished,  and 
they  are  prized  for  the  sweetness 
and  delicacy  of  his  penciling,  as  well 
as  for  their  clear  and  natural  colour. 
His  compositions  in  the  historical 
style  shew  skill  and  judgment ;  and 
though  it  cannot  be  affirmed  that 
he  had  as  much  fire  as  Francis  Flo- 
ris, yet  are  his  paintings  well 
esteemed,  and  often  afford  consider- 
able prices.  His  reputation  was  so 
established  at  Antwerp,  that  the 
Duke  of  Alva  sat  to  him  for  his  por- 
trait ;  but  whilst  he  worked  on  the 
picture,6  the  judge-criminal  and 
other  officers  waited  on  the  Duke 
to  receive  his  determinate  orders,  in 
regard  to  the  Counts  Eamout  and 
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Hoorn.  The  Duke,  with  a  terrible 
austerity  of  countenance,  ordered 
their  immediate  execution,  and  Kay, 
who  understood  the  language  in 
which  they  conversed,  and  also 
loved  the  nobility  of  his  own  coun- 
try, was  so  violently  affected  by  the 
piercing  look  and  peremptory  com- 
mand of  Alva,  that  he  went  home, 
fell  sick,  and  died,  through  the  ter- 
ror impressed  upon  his  mind  by  the 
transaction.  Some  authors,  (and 
Sandrart  in  particular)  to  render 
that  incident  more  surprising,  or 
perhaps  with  strict  adherence  to 
truth,  assert,  that  he  died  on  the 
same  day  those  noblemen  were  ex- 
ecuted ;  others  affirm  that  he  died 
a  few  days  before.  One  of  this  mas- 
ter's best  performances  is  the  por- 
trait of  Cardinal  Granville  in  his 
robes,  which  is  very  highly  com- 
mended; and  another  was,  a  large 
design,  in  which  he  had  introduced 
the  portraits  of  the  principal  magis- 
trates of  the  city  of  Antwerp,  at 
full  length,  and  as  large  as  life.  I; 
was  placed  in  the  town-hall,  but  it 
happened  to  he  destroyed  when  that 
building  was  burnt  down  in  1576. — 
Savdrarty  De  Piles. 

Kerckhove,  (Joseph  Vanden), 
a  Flemish  historical  painter,  born 
at  Bruges  in  1609,  and  died  in 
1724,  aged  5f>.  He  was  a  disciple 
of  Erasmus  Quellinus,  the  Elder, 
in  whose  school  he  shewed  himself 
studious  and  diligent  •,  and  his  pro- 
ficiency was  proportionable  to  his 
industry.  When  he  began  to  prac- 
tice his  profession,  he  went  early  to 
France,  where  he  found  encourage- 
ment ;  and  in  a  few  years  returned 
to  his  own  country  with  a  good  re- 
ception, and  always  painted  in  the 
style  of  his  master.  His  colouring 
is  warm,  and  his  design  correct ; 
his  composition  is  generally  in  the 
grand  taste,  and  he  introduced 
nothing  but  what  seemed  necessary 
to  embellish  his  subject.  He  had 
thoroughly  studied  the  principles  of 
perspective;  and,  by  hi*  being  ex- 


pert in  that  branch  of  his  art,  the 
back-grounds  of  his  pictures  are  en- 
riched with  architecture  in  good 
taste.  On  the  cieling  of  the  town- 
hall  at  Ostend,  he  painted  a  very 
fine  design,  representing  the  Coun- 
cil of  the  Gods,  in  which  there  is 
an  ingenious  and  learned  disposi- 
tion of  the  figures,'and  it  is  altogether 
a  masterly  execution.— Houb.  Pilk. 

Kessel,  (John  Van),  a  Flemish 
painter  of  fruit,  flowers,  &C.  born 
at  Antwerp  in  I626,  and  died  in 
17O8,  aged  82.  He  became  exceed- 
ingly famous  for  painting  those  par- 
ticular objects  which  he  chose  to 
represent  :  and  not  only  excelled  in 
fruit  and  flowers,  but  was  likewise 
eminent  for  painting  portraits.  In 
his  manner  he  resembled  Velvet 
Breughel,  and  very  nearly  equalled 
him  in  his  birds,  plants,  and  flow- 
ers. He  studied  entirely  after  na- 
ture, and  faithfully  imitated  all  the 
true  beauties  which  nature  presented 
to  his  observation ;  he  designed 
with  exceeding  correctness,  had  a 
complete  knowledge  of  colour,  and 
finished  his  pictures  with  taste,  ele- 
gance, and  extreme  neatness.  The 
prodigious  high  price  for  which  he 
sold  his  works  occasioned  the  rich 
alone  to  be  the  purchasers  ;  and  the 
King  of  Spain  admired  the  perfor- 
mances of  Van  Kessel  to  such  a  de- 
cree, that  he  purchased  as  many  of 
them  as  he  could  possibly  procure, 
till  at  last  he  prevailed  on  the  artist 
to  visit  his  court,  where  he  was  ap- 
pointed painter  to  the  Queen,  and 
was  retained  in  her  service  as  long 
as  he  lived.  He  painted  portraits 
admirably,  with  a  light  free  touch, 
and  a  tone  of  colour  that  very  much 
resembled  Vandyck ;  nor  are  his 
works  in  that  style  considered,  in 
Spain,  as  inferior  to  that  great  mas- 
ter, either  in  respect  to  the  resem- 
blance, the  look  full  of  life,  the 
gracefulness  of  the  attitudes,  or  the 
relief  of  his  figures.  It  was  con- 
stantly the  custom  of  Vau  Kessel 
to  make  sketches  after  nature,  gud 
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studies  at  the  different  seasons  of 
the  year,  when  his  objects  were  in 
the  most  complete  bloom  and  beau- 
ty; some  of  those  objects  he  only 
designed  ;  of  some  he  coloured  the 
designs,  and  others  he  modelled  ; 
so  that  the  materials  were  ready  for 
any  work  he  intended  to  undertake ; 
and,  as  he  possessed  a  large  collec- 
tion of  them,  he  could  always  have 
recourse  to  those  studies,  when  he 
could  not  possibly  have  nature  to 
imitate. — Sandrart,  Pilk 

Ketel  (Cornelius),  a  Flemish 
painter,  born  in  1548,  and  died  in 
1602,  aged  54.  He  was  a  disciple  of 
.Anthony  Blockland ;  travelled  to 
France,  where  he  is  said  to  have 
been  employed  at  Fontainbleau ; 
from  thence  to  England  ;  where  he 
painted  portraits;  and,  according  to 
•Sandrart,  visited  Venice  and  Rome. 
The  compositions  of  Ketel  are  more 
copious  than  correct,  but  in  his  por- 
traits he  imitated  nature,  and  the 
objects  before  him,  with  truth  and 
vigour;  not  long  before  his  death 
he  followed  the  whimsical  conceit 
of  Hugo  da  Carpi,  to  paint  with 
the  points  of  his  fingers,  and  even 
his  toes,  instead  of  pencils  and 
brushes,  and  not  without  success-— 
Sandrart,  Pilk. 

Keulen  (Janssen  Van).  This 
painter  was  born  in  London  of 
Dutch  parents,  and  died  about  1665. 
He  was  much  employed  by  Charles 
I.  who  held  his  paintings  in  great 
esteem  ;  and  the  favour  of  that 
monarch  procured  him  the  oppor- 
tunity of  painting  the  portraits  of 
the  principal  nobility.  He  lived 
with  Vandyck  in  the  most  sincere 
amity ;  and  Houbraken  observes, 
that  Vandyck  having  one  day  visited 
Van  Keulen,  observed  him  to  look 
dejected  and  melancholy  ;  and  en- 
quiring the  cause  of  his  uneasiness, 
that  painter  candidly  told  him  he 
had  been  exceedingly  mortified  by  a 
lady,  whose  portrait  he  was  paint- 
ing, and  whose  capricious  humour 
rendered   her  incapable  of  being 


pleased.  But  Vandyck  smiling  de- 
sired him  not  to  be  affected  by  such 
treatment,  which  was  generally  the 
result  both  of  vanity  and  folly  ;  not 
to  fret  himself  at  the  teazing  igno- 
rance of  his  employers  ;  for  he  him- 
self had  often  experienced  the  same 
mortifying  behaviour  from  ladies 
who  sat  to  him,  and  reaped  one 
great  advantage  by  it,  which  was, 
that  it  taught  him  the  art  of  pa- 
tience, though  it  did  not  improve 
him  in  the  art  of  painting. — Houb. 
Pilk. 

Kick  (Cornelius),  a  Duch  pain- 
ter, born  at  Amsterdam  in  l635, 
and  died  in  1675,  aged  40.  He  re- 
ceived the  first  instructions  in  the 
art  of  painting  from  his  father,  who 
was  an  excellent  statuary.  He  be- 
came very  eminent  for  painting  por- 
traits, as  the  likenesses  were  remark- 
ably strong,  and  as  he  finished  them 
very  highly  ;  but  when  he  observed 
how  great  a  demand  there  Mas  at 
that  time  for  subjects  of  still  life, 
particularly  fruit  and  flowers,  and 
saw  the  works  of  De  Hecm  in  pro- 
digious request,  he  directed  his 
whole  study  to  that  style  of  paint- 
ing, and  succeeded  so  well,  that  he 
desisted  from  portraits,  and  devoted 
his  pencil  ever  after  to  the  painting 
of  fruit  and  flowers  ;  which  pictures 
rose  into  high  esteem,  and  sold  for 
considerable  prices.  As  he  accus- 
tomed himself  a'ways  to  paint  after 
nature,  he  was  so  curious,  that  he 
filled  particular  beds  in  his  garden 
with  the  choicest  flowers  that  could 
possibly  be  procured;  and  planted 
fruit-trees  of  the  mest  valuable 
kinds,  that  he  might  have  the 
most  beautiful  models  in  his  owu 
power.  His  manner  of  painting 
was  light  and  delicate,  his  touch 
tender,  and  his  colouring  brilliant, 
shewing  all  the  freshness  of  nature  j 
and  those  flowers  which  were  his  fa- 
vourite subjects,  and  painted  with 
the  greatest  excellence,  were  tulips 
and  hyacinths. Hovb.  Pilk. 

Kieiumgs  (Alexander),  a  Dutch 
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landscape  painter,  born  at  Utrecht 
in  1590,  and  died  in  1646,  aged  56. 
He  ^  was  deservedly  accounted  a 
landscape  painter  of  great  eminence. 
He  finished  his  pictures  iu  a  man- 
ner that  was  peculiarly  neat  ;  yet 
he  was  never  capable  of  designing 
figures  with  any  degree  of  elegance. 
For  which  reason,  he  got  Poelem- 
burgh  to  insert  the  figures  in  most 
of  his  pictures,  which  added  not 
only  to  their  beauty,  but  to  their 
value.  His  views,  and  every  parti- 
cular object  were  copied  from  na- 
ture, and  he  finished  them  with 
amazing  patience;  even  the  bark, 
and  the  fibres  of  the  trees,  being 
distinctly  marked:  and  he  had  so 
peculiar  a  manner  of  touching  the 
leaves,  that  every  species  might  be 
readily  distinguished. — Houb.  Pilk. 

Killigrew  (Anne),  an  English 
portrait  pain  tress,  born  at  London 
in  1660,  and  died  in  i6S5,  aged  25. 
She  received  a  liberal  education,  and 
distinguished  herself  in  painting, 
and  drew  the  portraits  of  the  Duke 
and  Duchess  of  York  in  a  beautiful 
manner.  She  was  also  eminent  for 
her  piety  ;  and  wrote  a  volume  of 
poems,  which  were  published  afte 
her  death,  in  4to.  with  an  Elegiac 
Ode,  by  Dryden.— Be  Piles.  Biog. 
Dram. 

Klingstadt  (Joacb/jm),  a  pain- 
ter in  miniature,  born  at  Riga,  in 
Livonia,  in  l657>  and  Aed  in  1734. 
He  excelled  in  miniarare-painting, 
particularly  in  small  pictures  on 
snuft-boxes,  for  which  he  had  ex- 
travagant prices. — Pilk. 

Klocker  (David),  a  German 
historical  and  portrait- painter,  born 
at  Hamburgh  in  1629,  and  died  in 
1693,  aged  69-  He  travelled  to 
Italy  for  improvement,  after  which 
he  settled  at  Stockholm,  where  he 
was  patronized  by  the  King,  so  that 
few  of  his  paintings  are  to  be  seen 
out  of  Sweden. — Ibid. 

Knapton  (George),  an  English 
portrait-painter,  born  at  London  in 
1708,  and  died  in  1783,  aged  80. 


He  was  a  pupil  of  Richardson,  but 
painted  chiefly  in  crayons.  He  had 
a  thorough  knowledge  of  the  theory 
of  painting,  and  was  well  acquainted 
with  the  hands  of  the  best  masters. 
In  1765,  Knapton  was  painter  to 
the  society  of  Dilettanti,  and,  on 
the  death  of  Slaughter,  was  ap- 
pointed surveyor  and  keeper  of  the 
King's  pictures.  He  died  at  Ken- 
sington, where  he  was  buried.— 
Pilk. 

Kneller  (Sir  Godfrey),  a  cele- 
brated historical  and  portrait- pain- 
ter, born  at  Lubec,  in  the  Duchy 
of  Holstein,  in  1648,  and  died  in 
1726,  aged  78.  His  family  was 
noble  and  respectable,  and  his  fa- 
ther, at  an  early  age,  sent  him  to 
Leyden,  to  pursue  his  studies  in 
the  university  of  that  city ;  where 
he  applied  himself  to  the  mathema- 
tics, particularly  to  fortification  ; 
being  at  first  designed  for  a  military 
life.  But  his  genius  leading  him 
strongly  to  drawing  figures  after  the 
historical  manner,  which  his  father 
having  perceived,  encouraged  him 
in  it,  and  placed  him  in  the  school 
of  Rembrandt.  After  studying  the 
manner  of  Rembrandt,  for  some 
time,  at  the  age  of  seventeen,  he 
visited  Rome ;  where  he  studied 
under  Carlo  Maratta,  and  the  Che- 
valier Bernini.  He  visited  Venice, 
and  executed  several  grand  works 
for  the  noble  families  of  the  Donati 
and  Gartoni;  by  which  his  fame 
was  firmly  established  in  Italy.  By 
the  importunity  of  his  friends  he 
was  induced  to  visit  England,  where 
he  was  patronized  by  the  Duke  of 
Monmouth,  who  introduced  him  to 
Charles  II.  who  was  so  pleased  with 
his  method  of  painting,  that  he  was 
not  only  induced  to  sit  for  his  por- 
trait several  times,  but  condescend- 
ed to  visit  him  at  his  house  in  Co- 
vent-garden.  At  the  pressing  soli- 
citation of  Lewis  XIV.  he  visited 
France,  and  painted  the  picture  of 
that  monarch,  and  most  of  his  fa- 
mily j  for  which  he  received  consi- 
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derable  presents.    The  death  of  Sir 
Peter  Lely  left  him  without  a  com- 
petitor in  England  ;  and  from  that 
period  his  fortune  and  his  fame  was 
thoroughly  established.   No  painter 
could  have  more  incessant  employ- 
ment, no  painter  could  be  distin- 
guished by  more  public  honours. 
He  was  state  painter  to  Charles  II. 
James  II.  William  III.  Queen  Anne, 
and  George  I.  equally  respected  and 
esteemed  by  them  all.    He  was  dig- 
nified  by   the    Emperor  Leopold 
with  the   title  of  Knight  of  the 
Holy  Roman  Empire.    At  the  re- 
quest of  the  Grand  Duke  of  Tus- 
cany,   he   went   to  Brussels,  and 
painted  the  portrait  of  that  prince 
who  presented  him  with  a  rich  gold 
chain   and  medal,    as  a  peculiar 
mark  of  the  esteem  he  had  for  him. 
He  was  also  created  a  baronet  of 
Great  Britain  by  George  I.  and  h 
had  the  good  fortune  of  having  his 
works    immortalised    by  the  best 
poets  of  his  time,  particularly  Ad 
dison.    He  possessed  more  of  the 
freedom  than  the  nature  observable 
in  the  works  of  Vandyck  ;  his  co- 
louring is  lively  ;  his  outline  bold  ; 
he  disposed  his  figures  with  judg- 
ment, and  his  attitudes  have  ease 
and  dignity.    The  airs  of  his  heads 
are  generally  graceful,  and  the  hair 
disposed  with  a  natural  and  becom- 
ing flow ;  but  particularly  the  female 
portraits  have  a  pleasing  simplicity, 
a  modesty  mixed  with  elegance,  that 
renders  them  engaging  and  amiable. 
However,  it  must  be  confessed,  that 
there  appears  a  great  sameness  in 
his  airs,  too  great  a  similarity  in  the 
countenances,  and  no  great  fire  01 
imagination    in  his  composition. 
Among  the  best  of  his  works  are 
the  following :  King  William  III.  on 
a  White  Horse,  at  Hampton-court 
the  Celebrated  Beauties  of  his  time; 
a  Chinese  Convert,  which  he  esteem- 
ed the  best  of  his  works  ;  the  Duke 
of  Gloucester;  George  1.  at  Guild- 
hall; Dr.  Wallis,   at  Oxford;  the 
Kit-Catt  Club,  at  Barn  Elms ;  Sir 


Isaac  Newton;  and  Lady  Mary 
Wortley  Montague. — Be  Piles,  Pilk. 

Knupfer  (Nicholas),  a  painter 
of  battles  and  conversations,  bom 
at  Leipsick  in  1603,  and  died  in 
1660,  aged  57.  He  was  a  disciple 
of  Emanual  Nysens,  a  painter  in 
that  city,  with  whom  he  continued 
two  years  ;  and  afterwards  received 
instruction  from  Abraham  Bloe- 
nart.  He  visited  Denmark,  and 
was  employed  by  the  King  to  paint 
the  battles  of  his  heroic  ancestors; 
which  he  executed  to  the  entire 
satisfaction  of  that  prince,  and  the 
approbation  of  the  ablest  judges  of 
that  court.  The  figures  in  all  his 
subjects  were  but  of  a  small  size, 
but  they  were  correct,  and  designed 
with  a  great  deal  of  nature  and 
truth.  Weyermans  describes  a 
picture  which  he  saw  at  the  Hague, 
painted  by  Knupfer,  that  was 
equally  admired  for  the  design  and 
expression.  The  subject  is  a  shep- 
herdess wearing  a  garland  of  flowers, 
and  conducted  by  a  shepherd;  and 
that  writer  observes,  that  there  is 
an  expression  of  respect  in  the 
countenance  of  the  shepherd,  which 
is  striking  and  affecting,  as  the 
modesty  and  decency  that  are  visible 
in  hers. — Weyermans,  Pilk. 

Koeberger  (Winceslaus),  a 
Flemish  historical  painter,  born  at 
Antwerp  in  1534,  and  died  in  1604, 
ged  70.  He  was  a  disciple  of 
Martin  deVos,  and  afterwards  visited 
Rome.  In  the  church  of  Notre  Dame, 
at  Antwerp,  is  a  picture  of  his  repre- 
senting the  Martyrdom  of  St.  Sebas- 
tian, which  is  beheld  with  pleasure 
by  every  lover  of  the  art. — Houb. 

Koerten  (Joann.i),  a  celebrated 
Dutch  paintress  and  embroideress, 
born  at  Amsterdam  in  l650,  and 
died  in  1715,  aged  65.  She  was  the 
wife  of  Adrian  Block,  and  in  her 
youth  shewed  an  extraordinary  taste 
for  drawing,  painting,  and  embroi- 
dery, and  arrived  at  great  excellence 
in  all.  She  also  modelled  in  wax, 
and  made  artificial  ornaments  and 
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flow  ers  ;  but  her  principal  excellenc* 
was  in  cutting  figures  out  of  paper 
with  scissars,  and  her  portraits  and 
landscapes  in  this  w  ay  were  so  much 
talked  of,  that  foreigners  visited 
Amsterdam  to  see  them,  amongst 
whom  was  Peter  the  great  of  Russia. 
She  was  not  confined  to  any  subjects, 
for  all  kinds  were  to  her  equally 
easy  and  familiar.  Sea-pieces,  ani- 
mals, architecture,  and  still-life, 
were  her  favourite  subjects ;  but 
she  also  cut  portraits  on  paper,  with 
as  striking  a  resemblance  as  if  they 
had  been  painted  in  oil,  by  the  hand 
of  the  ablest  artists.  The  elector 
Palatine  offered  her  for  three  small 
pictures  of  her  cutting,  a  thousand 
florins ;  yet.  she  refused  even  so 
large  a  price  for  them.  At  the 
request  of  the  Empress  of  Germany, 
she  designed  a  trophy  with  the 
arms  of  the  empire,  ornamented 
with  laural  crowns,  garlands  of 
flowers,  and  other  enrichments 
suitable  to  the  subject;  which 
she  executed  with  such  correctness 
of  drawing  and  design,  such  wonder- 
ful tenderness  and  beauty,  as  is 
not  to  be  described,  and  scarcely 
to  be  credited.  Fer  that  exquisite 
performance,  she  received  a  present 
from  the  empress  of  four  thousand 
florins.  She  also  cut  the  portrait 
of  the  emperor,  which  is  hung  up 
in  the  imperial  cabinet  at  Vienna. — 
Houb.  Pilk. 

Koets  (Roelof),  a  eminent  por- 
trait painter,  born  at  Zwoll  in  lt)55, 
and  died  in  1725,  aged  70.  He  was 
distinguished  by  several  princes, 
particularly  William  111.  of  England  ; 
and  it  is  said  he  painted  5000  por- 
traits, all  well  finished.— Pilk. 

Koninck  (David  de),  a  Flemish 
painter  of  birds,  flowers,  still-life, 
&c.  He  was  first  instructed  in  the 
art  by  Nicasius,  ar-d  was  afterwards 
a  disciple  of  John  Fytt.  He  imitat- 
ed the  style  of  this  master  so  exactly, 
that  at  last  it  excited  his  jealousy  ; 
for  Fytt  observed,  with  some  degree 
of  mortification,  that  the  works  of 


Koninck  was  frequently  taken  fur 
his  own,  and  brought  equal  prices 
at  the  public  sales.  He  travelled 
through  France  and  Germany,  to 
Italy  ;  and  was  much  employed 
wherever  he  went ;  and  his  reception 
at  Rome  was  worthy  of  his  merit. 
His  works  resemble  those  of  Fytt, 
and  his  subjects  are  the  same ;  his 
touch  is  free  and  firm  ;  his  colouring 
strong,  and  like  nature;  and  he 
particularly  excelled  in  birds.  He 
was  constantly  a  competitor  with 
Fytt ;  but,  by  the  connoisseurs,  he 
was  generally  not  allowed  to  have 
the  preference  ;  for  his  pictures 
appeared  so  less  free,  and  less  mas- 
terly, as  also  more  laboured  than 
those  of  his  master,  when  their 
paintings  were  compared  with  each 
other;  though  otherwise,  he  was 
esteemed  a  great  .master. —  Van 
M cinder. 

Koningh  (Philip  de),  a  Dutch 
portrait  painter,  bom  at  Amsterdam 
in  1619,  and  died  in  1689,  aged  70. 
He  was  a  disciple  of  Rembrandt, 
whose  style  and  manner  he  adopted  j 
and  added  an  honour  to  that  eminent 
artist,  by  the  merit  of  his  perfor- 
mances. He  supported  for  many 
years  the  character  he  obtained  in 
the  early  part  of  his  life,  and  was 
esteemed  an  excellent  painter  of 
portraits.  The  Grand  Duke  of 
Tuscany,  entertained  so  high  an 
esteem  for  this  master,  that  he 
placed  his  picture,  painted  by  him- 
eif,  in  the  Florentine  Gallery — 
froub. 

Koningh  (Solomon),  a  Dutch 
historical  and  portrait  painter,  born 
about  1609  He  was  instructed  in 
drawing  by  David  Kolyn,  and  studied 
painting  under  Francis  Vernando, 
and  Nicholas  Moojart,  being  suc- 
cessively the  disciple  of  each  of 
those  masters.  Koningh  adopted 
nature  as  his  guide,  and  rendered 
himself  one  of  the  most  considerable 
masters  of  his  time.  He  generally 
painted  portraits,  though  his  incli- 
nation prompted  him  to  paint  his- 
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tory,  with  figures  as  large  as  lite; 
and  he  also  painted  historical  sub- 
jects in  small,  with  an  equal  degree 
of  merit.  His  best  pictures  are, 
David  and  Bathsheba,  which  was 
purchased  by  the  Portuguese  ambas- 
sador, and*  sent  to  the  King  of 
Portugal ;  Tarquin  and  Lucrece  ; 
Judas  in  Despair,  throwing  down 
the  silver  for  which  he  had  betrayed 
his  Lord;  and  Solomon's  Idolatry.— 
Sandrart,  Htmb.  Pilk. 

Kouc,  or  Koeck  (Peter),  a  Fle- 
mish historical  and  landscape  painter, 
born  at  Aelst  in  1 500,  and  died  in 
1553,  aged  53.  He  was  a  disciple 
of  Bernard  Van  Orlay,  of  Brussels, 
who  instructed  him  in  the  principles 
of  colouring  and  design.  He  visited 
Rome,  and  studied  the  antiques, 
and  sketched  not  only  some  beauti- 
ful views  about  that  city,  but  of 
other  parts  of  Italy,  through 
which  he  travelled.  Shortly  after 
his  return  to  his  own  country, 
he  happened  to  be  engaged  by  some 
merchants  to  paint  the  designs  for 
a  tapestry-manufacture,  which  they 
had  agreed  to  undertake  at  Constan- 
tinople, and  was  prevailed  on  to 
travel  to  Turkey.  But,  though  the 
project  failed  of  success,  yet  it 
afforded  Kouc  an  opportunity  of 
designing  the  most  pleasant  views  in 
the  neighbourhood  of  that  city  ;  as 
also  the  processions,  assemblies, 
sports,  feasts,  and  conversations  of 
the  Turks,  which  he  represented  in j 
an  agreeable  style.  He  copied  hisj 
pictures  from  nature,  and  their 
dresses  were  adapted  to  the  mode 
of  the  tim 
characters. 


Del  ft  in  1004,  and  died  in  10t>7, 
aged  63.  He.  received  the  first 
instructions  in  the  art  of  painting 
from  John  Van  Nes,  with  whom  he 
resided  some  years.  Kouwenburgh 
travelled  to  Italy,  where  by  studying 
after  the  best  models,  and  adopting 
the  style  of  the  most  approved  mas- 
ter, he  altered  his  Flemish  style  to 
one  perfectly  Italian.  His  subjects 
were  for  the  most  part  historical 
with  figures  as  large  as  life;  and 
he  particularly  excelled  in  designing 
the  naked.  His  colouring  was 
exceedingly  natural,  his  design 
correct,  and  his  composition  was  in 
a  beautiful  and  grand  style.  Many 
fine  pictures  of  this  master's  hand  are 
in  the  palace  of  the  prince  of  Orange, 
at  Ryswick,  and  in  the  House  in  the 
Wood. —  Wyerman,  Houb.  Pilk. 

Kuick  (John  Van),  an  historical 
and  portrait  painter,  born  at  Dort 
in  1530,  and  burnt  by  the  Jesuits, 
at  Dort  in  J572.  Very  little  is  known 
of  this  artist,  and  he  might  probably 
have  slept  unremembered,  if  he  had 
not  awakened  the  jealous  persecution 
of  the  Jesuits.  Sandrart  and  other 
writers  assert,  that  having  executed 
a  picture  for  one  of  that  order,  upon 
taking  it  home  he  expressed  dissatis- 
faction at  the  payment  not  being 
regularly  made,  according  to  a 
previous  agreement ;  which  so  exas- 
perated the  holy  fathers,  that  they 
accused  him  of  being  an  heretic, 
and  he  suffered  accordingly. — San- 
drart, Van  Mander.  > 

Kupetzki  (John),  a  celebrated 
Bohemian  historical  painter,  born 


to  their  stations  and:  at  Porsina,  on  the  frontiers  of 
The  countenances  of!  Hungary,  in  1667,  and  died  in  1740, 
his  female  figures  were  very  engaging,' [  aged  73.  His  father  was  eager  to 
and  his  back-grounds  in  particular;  have  him  fixed  to  a  trade,  and  for 
are  managed  with  abundance  of,  that  reason  he  withdrew  himself 
skill.  Seven  of  those  Turkish  privately,  to  avoid  a  situation  that 
designs  were  afterwards  engraved ■■  seemed  disagreeable  to  him,  and 
on  wood,  and  in  one  of  them  he  directly  contrary  to  his  inclination, 
introduced  his  own  portrait  in  the  though  he  was  under  the  necessity 
habit  ofaTurk. — Sandrart, Houb. Pilk.  of  begging  as  he  travelled,  and 
Kouwenburgh  (Christian  Van),1  suffered  extreme  hardship.  Entirely 
a  Dutch  historical  painter,  born  at  jj  undetermined  whether  to  direct  his 
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course,  he  stopped  accidentally  at 
the  castle  of  Count  Czobor,  in  quest 
of  some  assistance,  and  there  saw 
a  painter  at  work,  whose  name  was 
Claus,  and  whose  reputation  in  that 
country  was  considerable.  Kupetzki 
surveyed  the  work  with  remarkable 
attention  for  some  time  ;  and  then, 
taking  up  a  piece  of  charcoal,  he 
imitated  on  the  wall  some  of  the 
ornaments  with  such  spirit,  that  the 
count  and  the  painter  were  surpris- 
ed ;  for  Kupetzki,  being  asked  what 
master  had  taught  him,  answered, 
that  his  love  for  the  art  had  been 
his  only  director.  Czobor  generously 
took  him  under  his  protection,  main- 
tained him  in  the  castle,  provided 
every  necessary  for  him,  and  engag- 
ed Claus  to  instruct  him  in  the  art 
of  painting.  He  soon  became 
capable  of  assisting  his  master  in 
several  great  works ;  and  after  quit- 
ting him  he  went  to  Rome  and  Venice 
for  farther  improvement.  In  those 
cities,  he  for  some  time  diligently 
copied  the  works  of  the  best  masters  : 
till  at  last  his  reputation  so  greatly 
increased,  that  he  was  employed  by 
the  nobility  of  Rome,  was  enriched 
and  honoured,  and  particularly 
patronised  by  Prince  Stanislaus 
Sobieski.  The  merit  of  his  works  may 
reasonably  be  conjectured,  by  the 
Margrave  of  Brandenburg  Bareith, 
who,  for  nine  of  his  pictures,  gave 
Kupetzki  sixteen  thousand  German 
florins.  The  Emperor  Charles  III. 
would  willingly  have  retained  him 
in  his  service  as  principal  painter, 
which  station  he  had  held  under  the 
Emperor  Joseph  $  but  he  preferred 
his  liberty  to  all  the  advantages  of 
so  honourable  an  employment.  He 
painted  the  portraits  of  the  imperial 
family  several  times,  and  the  princi- 
pal nobility  of  that  court ;  and  had 
also  the  honour  of  painting  the 
Czar  Peter,  and  most  of  the  princes 
of  Germany.  In  respect  of  his 
colouring,  in  which  his  greatest 
excellence  consisted,  he  was  com- 
pared to  Rembrandt  3  but,  in  regard 


to  the  hands,  he  was  equalled  to 
Vandyck.  The  colouring  of  his 
heads  engaged  his  principal  atten- 
tion, and  he  seemed  negligent  of 
the  draperies ;  yet  no  master  could 
possibly  have  a  more  extensive  know- 
ledge of  the  chiaro-scurT)  than  Ku- 
petzki.—Fas. 

KuYP,or  Cuyp  (Jacob),  a  Dutch 
landscape  painter,  born  at  Dort 
about  1575.  He  was  a  disciple  of 
Abraham  Bloemart,  by  whose  in- 
struction, he  became  an  extraor- 
dinary good  painter  of  landscapes. 
His  principal  subjects  were  the 
different  views,  which  he  sketched 
after  nature,  in  the  environs  of 
Dort  j  always  being  attentive  to 
introduce  pieces  of  water,  or  rivers, 
with  cattle  on  the  banks,  and  par- 
ticularly cows  and  sheep.  Yet  fre- 
quently, he  painted  battles,  as  also 
the  marching  or  encampments  of 
armies.  He  had  a  good  pencil,  a 
broad  and  free  touch,  a  tone  of 
colouring  that  was  sweet  and 
agreeable,  an  outline  generally  cor- 
rect, with  great  trausparence  in 
his  water,  and  good  keeping.  He 
was  the  founder  of  the  painting- 
academy  of  St.  Luke,  in  that  city, 
in  conjunction  with  Isaac  Van 
Rasselt,  Cornelius  Tegelberg,  and 
Jacques  Grief,  in  ]6i2. — Houb.  Van 
Munder. 

Kuyp,  or  Cuyp  (Albert),  a  Dutch 
painter  of  cattle,  &c.  born  at  Dort 
about  1606.  He  was  the  son  of 
Jacob  Kuyp,  aud  received  the  first 
instructions  in  the  art  of  painting 
from  his  father.  His  principal 
subjects  were  oxen,  sheep,  cows, 
horses,  fruit,  landscapes,  smooth  wa- 
ter,or  ships  andboats,were  all  equally 
familiar,  either  to  design  or  execute. 
He  excelled  in  every  article  that  he 
attempted  to  represent,  and  painted 
every  object  in  the  same  free  and 
natural  manner ;  always  lovely  and 
true  in  his  colouring,  always  clear 
and  transparent.  He  was  accustom- 
ed to  observe  nicely,  even  the  par- 
ticular times  of  the  day,  to  express 
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the  various  diffusions  of  light  on 
his  objects,  with  all  the  truth  of 
nature;  and  in  his  pictures,  the 
morning  attended  by  ail  its  mists 
and  vapours,  the  clearer  light  of 
noon,  and  the  saffron  coloured  tints 
of  the  evening,  may  readily  be 
distinguished.  He  likewise  excelled 
in  moon  light-pieces  ;  some  of  them 
being  so  admirably  expressed,  tha; 
the  glittering  reflection  on  the  sur- 
face of  the  water  appeared  more  like 
real  nature,  than  like  an  imitation 
of  it.  His  best  performance  is  the 
representation  of  the  cattle-market 
at  Dort,  and  the  square  where  the 
troops  and  soldiers  exercise.   In  that 


picture  he  has  painted  the  most 
beautiful  horses  that  appeared  on, 
the  parade,  so  like,  that  every  one 
might  be  as  distinctly  known  in  the 
painting,  as  in  their  evolutions. 
His  studies  were  entirely  after  nature, 
and  most  of  the  views  which  com- 
posed the  subjects  of  his  landscapes 
are  in  and  about  the  city  of  Dort. 
He  left  a  great  number  of  drawings 
and  designs,  heightened  with  water- 
colours,  which  are  preserved  as 
curiosities  by  the  connoisseurs.  Ac- 
cording to  Houbraken,  the  works 
of  this  excellent  artist  were  much 
sought  after,  and  sold  for  very  high 
prices  — Houb.  Pilk. 
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TT  AER,  called  Bam boccio  (Peter 
Van),  a  Dutch  historical  and 
portrait  painter,  born  1013,  and  died 
in  1673,  aged  60.  The  Italians  gave 
him  the  name  of  Bambotcio,  on 
account  of  the  uncommon  shape  of 
his  body,  the  lower  part  being  one 
third  longer  than  the  upper,  and 
his  neck  so  short  that  it  was  buried 
between  his  shoulders  ;  nature, 
however,  had  made  ample  amends 
for  the  unseemliness  of  his  limbs, 
in  the  superior  beauties  of  a  mind 
endowed  with  extensive  powers  of 
perception  and  imitation.  He  resid- 
ed at  Rome  for  sixteen  years  succes- 
sively, and  was  held  in  the  highest 
esteem  by  all  ranks  of  men  as  well 
as  by  those  of  his  own  profession, 
not  only  on  account  of  his  extraordi- 
nary abilities,  but  also  for  the 
amiable  qualities  of  his  mind.  He 
studied  nature  incessantly,  observing 
with  a  curious  exactness  every 
effect  of  light  on  different  objects, 


at  different  hours  of  the  day  ;  and 
whatsoeverincident  afforded  pleasure 
to  his  imagination,  his  memory  for 
ever  perfectly  retained.  His  style 
of  painting  is  sweet  and  true,  and 
his  touch  delicate,  with  great  trans- 
perancy  of  colouring.  His  figures 
are  always  of  a  small  size,  well 
proportioned  and  correctly  designed, 
and  although  his  subjects  are  taken 
but  from  the  lower  kind  of  nature, 
such  as  pluiRtering3,playing  at  bowls, 
inns,  farriers'  shops,  cattle,  or  con- 
versations, yet  whatever  he  painted 
was  so  excellently  designed,  so 
happily  executed  and  highly  finish- 
ed, that  his  manner  was  adopted  by 
many  Italian  painters  of  his  time. 
His  works  are  still  universally  ad- 
mired,andhc  is  justly  ranked  amongst 
the  first  class  of  the  eminent  masters. 
His  hand  was  as  quick  as  his  imagi- 
nation, so  that  he  rarely  made  sket- 
ches or  designs  for  any  of  his  works  ; 
he  only  marked  the  subject  with  a 


LAI 


I 


69 


LAI 


crayon  on  the  canvass,  and  finished 
it  without  more  delay.  His  memory 
was  amazing;  for  whatever  objects 
he  saw,  if  he  considered  them  with 
any  intention  to  insert  them  in  his 
compositions,  the  idea  of  them  was 
so  strongly  impressed  on  his  mind, 
that  he  could  represent  them  with 
as  much  truth  as  if  they  were  placed 
before  his  eyes.  Sandrart  observes, 
that  although  painters,  who  are 
accustomed  to  a  small  size,  are 
frequently  inaccurate  hi  the  dis- 
position of  the  different  parts  of 
their  subject,  seeming  content  if 
the  whole  appear  natural,  yet  Bain- 
boccio  was  as  minutely  exact  in 
having  his  figures,  trees,  grounds, 
and  distances,  determined  with  as 
much  precision  and  perspective 
truth,  as  the  best  masters  usually 
are  in  pictures  of  the  largest  size ; 
which  is  one  circumstance  that 
causes  the  eye  to  be  so  agreeably 
deluded  by  the  paintings  of  Bam- 
boccio.  In  the  latter  part  of  his 
life  he  was  severely  tormented  with 
an  asthmatic  complaint,  which  he 
endured  with  much  patience,  and  it 
is  reported,  that  as  his  disorder 
seemed  to  him  insupportable,  he 
threw  himself  into  a  canal  to  shorten 
his  misery,  and  was  drowned.— PUk. 

Lairesse  (Gerrard),  a  celebra- 
ted German  historical  painter,  bori. 
at  Liege  in  1640,  and  died  in  J71  j 
aged  71.  He  received  the  principal 
knowledge  of  the  art  of  painting 
from  his  father,  Reinier  de  Lairesse. 
though  he  is  also  supposed  to  have 
been  a  disciple  of  Bartolet.  His 
manner  of  handling  was  indeed 
very  like  the  manner  of  that  master, 
and  his  pictures  were  in  as  goot! 
esteem ;  the  only  perceptible  dif- 
ference seems  to  be,  that  the  pencil 
of  Lairesse  was  more  rough  than 
that  of  Bartolet,  and  his  colouring 
not  so  melting  and  delicate.  By  his 
intimacy  and  conversation  with 
Bartolet,  he  acquired  that  taste  of 
the  antique  which  is  observable  in 
all  his  works,  though  he  was  after- 


wards, more  fully  instructed  by 
others.  But  he  formed  his  style 
and  taste  of  design,  by  the  prints 
and  drawings  of  Pietro  Testa,  Nicolo 
Poussin,  and  the  studies  of  Bartolet, 
w  hich  the  latter  sketched  from  the 
vestiges  of  the  superb  ancient  build- 
ings at  Rome,  and  also  after  the 
antique  statues.  When  he  began 
to  follow  his  profession  for  a  liveli- 
hood, he  settled  at  Utrecht;  yet 
he  was  there  in  very  distressed  cir- 
cumstances, and  so  necessitous  as 
to  be  obliged  to  paint  industriously, 
to  procure  a  poor  maintenance.  But 
at  last  through  the  persuasion  of 
some  friend,  he  sent  one  of  his 
pictures  to  a  picture-merchant  of 
Amsterdam,  whose  name  was  Vy- 
lenburg,  who  shewed  it  to  Grebber 
and  John  Van  Pee ;  and  those 
artists  commended  it  so  highly,  that 
Vylenburg,  having  enquired  where 
he  could  see  the  author  of  that 
picture,  went  immediately  to 
Utrecht,  and  prevailed  on  Lairesse 
to  go  with  him  to  Amsterdam ; 
which  happened  to  prove  the  means 
of  raising  him  from  want  and  obscu- 
rity, to  affluence  and  reputation.  The 
expedition  of  his  pencil  was  equal 
to  the  vavacity  of  his  imagination, 
and  that  extraordinary  power  of 
hand  is  sufficiently  evidenced,  by 
the  great  number  of  compositions 
which  he  finished.  He  almost 
always  told  the  story  of  his  subject 
with  great  felicity,  but  all  his  paint- 
ings are  by  no  means  equal,  either 
in  composition,  correctness,  or  inven- 
tion. Perhaps  that  inequality  of 
merit  might  have  been  partly  occa- 
sioned by  the  languor  of  his  spirits 
at  particular  times,  and  partly  by 
the  multiplicity  of  his  undertakings  ; 
but,  in  every  one  of  his  pictures, 
there  are  great  appearances  of  a 
masterly  genius ;  for  his  expression 
is  generally  lively,  his  colouring 
good,  true  and  glowing;  and  a 
light  firm  touch  gives  a  beauty  and 
value  to  every  thing  be  painted.  In 
his  draperies  may  be  observed  the 


LAN 


103 


Lain 


taste  of  the  best  master  jf  Italy  ; 
they  are  light,  broad,  simple,  and 
in  very  natural  folds.  But  the  dra- 
peries of  his  women  were  of  silks 
that  admitted  of  different  reflections 
of  light,  and  sometimes  gave  them 
an  appearance  of  richness,  as  in  his 
picture  of  Stratonice.  His  figures 
usually  were  well  turned,  though 
sometimes  rather  too  short ;  aud 
notwithstanding  some  of  them  want- 
ed grace,  yet  he  designed  many  that 
were  truly  graceful.  He  had  the 
unhappiness  to  loose  his  sight  several 
years  before  he  died  ;  but  even  then 
he  was  constantly  attended  by  the 
artists  and  lovers  of  painting  to 
receive  instruction  from  him,  of 
which  he  was  remarkably  commu- 
nicative ;  and  the  treatises  on  design 
and  colouring,  which  pass  under 
the  name  of  Lairesse,  were  not  wrote 
by  him,  but  collected  from  his 
observations,  after  he  was  blind, 
and  published  after  his  death,  by 
the  society  of  artists.  Whenever 
the  back-grounds  of  his  pictures  re- 
quired architecture,  he  designed  it 
in  a  grand  style,  as  if  the  ruins  of 
Athens  or  Rome  had  been  his  models. 
The  picture  which  is  accounted  his 
most  capital  performance  is,  the 
History  of  Helidorus,  at  Amster- 
dam; and  the  pictures  of  Young 
Mcses  Trampling  on  ti  e  Crown  of 
Pharaoh;  Polyxena ;  Germanicus: 
and  Anthony  and  Cleopaita,  are 
very  high  ly  celebrated.  H  is  brother 
Ernest  also  made  very  considerable 
advances  in  the  same  profession  even 
whilst  a  youug  man,  and  excelled 
inpaiuting  all  sortsofanimals.--//ow6. 

Lambert  (George),  an  English 
landscape  painter,  who  died  about 
the  year  1765.  He  was  instructed  by 
Hassel,  and  imitated  Wooton,  but 
he  afterwards  adopted  the  manner 
of  Gasper.  He  painted  scenes  for 
the  theatres,  and  some  pictures  for 
the  India-house. — Piik. 

Lancret  (Nicholas),  a  French 
historical  painter,  born  at  Paris  in 
1690,  and  died  in  1743,  aged  53. 


He  was  a  disciple  of  Watt<au  ;  but 
according  to  some  writers,  of  Gillot; 
but  most  probably  he  mi^ht  have 
been  instructed  by  both.  Under  the 
direction  of  Watteau,  he  made  an 
extraordinary  progress  ;  and  so  well 
imitated  the  style  and  manner  of  his 
master,  that  some  of  his  works  are 
frequently  taken  for  the  genuine 
paintings  of  Watteau,  and  although 
it  cannot  be  truly  said  that  he  ar- 
rived at  the  excellence  of  his  mas- 
ter, either  in  the  spirit  and  delicacy 
of  his  design,  or  the  beauty  of  his 
colouring  and  handling,  yet  his 
paintings  are  lively  and  agreeable. 
He  was  indefatigable  in  his  profes- 
sion, and  finished  a  great  number  of 
pictures  :  in  all  which  may  be  ob- 
served a  great  deal  of  truth  and  na- 
ture, good  composition  and  execu- 
tion, groupes  of  figures  well  dispo- 
sed and  agreeably  turned,  and  the 
whole  handled  with  a  light  pencil. 
—-D^A  rgenville. 

Lancrinck  ( Prosper  Heuricus), 
an  eminent  Flemish  landscape-pain- 
ter, born  at  Antwerp  in  1668,  and 
died  in  1692,  aged  24.  He  came  to 
England  when  young,  and  was  pa- 
tronised by  the  nobility  and  gentry. 
He  represented  broken,  rude,  aud 
uncommon  views.  He  died  of  in- 
temperance—  Vertve. 

Lanfranco  (Giovanni),  an  Ita- 
lian historical-painter,  born  at  Par- 
ma in  J581,  and  died  in  1647,  aged 
66.  He  was  at  first  the  disciple  of 
Agostino  Caracci,  but  afterwards  of 
Annibale,  to  whose  taste,  of  design 
and  colouring  he  adhered  entirely. 
He  obtained  under  that  eminent 
artist  so  great  a  degree  of  knowledge 
in  his  profession,  and  such  a  power 
in  penciling,  that  he  was  employed 
by  Annibale  to  execute  some  of  his 
designs  in  the  Farnesian  palace  at 
Rome  ;.  which  he  finished  in  so 
masterly  a  manner,  that  he  made 
the  difference  imperceptible  between 
his  work  and  the  work  of  his  mas- 
ter, even  to  the  present  time.  His 
genius  directed  him  to  grand  coin- 
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positions  j  for  lie  had  a  peculiar  fa- 
cility in  designing  tliem,  and  lie 
painted  in  fresco  as  well  as  in  oil. 
His  imagination  was  lively,  and  his 
hand  ready  to  execute  the  ideas 
which  occurred  to  his  mind  ;  but 
that  remarkable  ease  with  which  he 
invented,  and  thai  readiness  in  ex- 
pressing his  conceptions,  caused 
him  to  be  less  attentive  to  the  study 
of  every  part  of  his  design,  and  less 
careful  to  observe  the  requisite  cor- 
rectness. Whilst  he  was  under  the 
guidance  of  Annibale,  he  was  much 
more  correct  ;  but  after  the  death 
of  that  celebrated  artist,  he  aban- 
doned himself  more  to  the  impetu 
osity  of  his  genius,  and  with  much 
less  regard  to  regularity  and  the 
beauty  of  proportion.  Hie  cupola 
of  Parma  (which  was  painted  by 
Coreggio),  Lanfranco  studied  so  par- 
ticularly, that  it  enlarged  his  ideas, 
and  gave  him  such  a  fondness  for  the 
admirable  effect  produced  by  fore- 
shortened figuiesj  when  they  are 
happily  executed,  and  also  such  a 
taste  for  the  grandeur  of  composition, 
that  in  the  cupola  of  St.  Andrea 
della  Valle,  at  Rome,  he  designed 
figures  of  above  twenty  feet  in 
height,  which  have  a  noble  effect. 
As  he  was  thoroughly  acquainted 
with  the  principles  of  perspective, 
those  large  figures  appear  but  of  a 
natural  and  just  proportion  from 
the  point  of  observation  below  ;  and 
to  a  judicious  eye  they  seem  much 
more  commendable  than  some  of| 
his  smaller  designs ;  the  subject  of 
that  painting  is,  the  representation 
of  the  Saints  in  Glory ;  and  is 
esteemed  his  most  capital  perfor- 
mance. He  did  indeed  covet  to 
imitate  the  grace  of  Coreggio,  but 
never  could  arrive  at  that  excellence; 
his  greatest  power  being  manifested 
in  his  compositions,  and  foreshort- 
ening ;  for  he  was  deficient  in  cor- 
rectness and  expression,  and  his 
colouring,  though  sometimes  admi- 
rable, was  frequently  too  dark.  His 
•figures  are  weM  grouped,  and  his 


draperies  have  uncommon  elegance  ; 
but  although  his  taste  of  design  in 
mutation  of  his  master  Annibale,  is 
always  grand,  yet  could  he  not  pre- 
serve the  same  correctness  ;  nor  is 
his  colouring,  or  the  tint  of  his  car- 
nations, any  way  comparable  to  those 
of  Annibale;  hisshadows  particularly 
being  too  black  in  general,  and  fre- 
quently more  similar  to  the  prints  of 
Caravaggio-  Though  he  was  not  well 
skilled  in  the  management  of  the 
chiaro-scuro,  being  unacquainted 
with  its  true  principle,  yet  he  some- 
times practised  it,  rather  from  the 
felicity  of  his  genius,  than  from, 
any  knowledge  of  the  art.  His  pe- 
culiar genius  was  for  painting  in  fres- 
cos, as  may  be  perceived  by  several 
of  his  large  works.  He  joined  with 
his  countryman,  Sisto  Badolocchi, 
in  etching  the  histories  of  the  Eibh^ 
after  Raphael's  grand  work  in  the 
Vatican ;  which  work  they  dedi- 
cated to  their  master  Annibale.  By 
order  of  Pope  Urban  VIII.  he 
painted  in  the  church  of  St.  Peter, 
at  Rome,  the  representation  of  that 
Saint  Walking  on  the  Water;  which 
afforded  the  Pope  so  much  satisfac- 
tion, that  he  conferred  on  him  the 
order  of  knighthood.  One  of  the 
excel  lent  compositions  of  Lanfi  anc,  is 
in  the  Church  of  St.  Anne,  at  Naples. 
It  represents  the  Virgin  and  Child 
with  St.  Dominic  and  St.  Januaris. 
The  composition  is  truly  fine,  the 
colouring  admirable,  and  the  effect 
beautiful  and  brilliant.  The  head 
of  the  Virgin  is  in  grand  style,  and 
wi;h  a  character  full  of  majesty 
and  dignity;  and  in  the  same  city, 
in  the  Palazzo  della  Torre,  there  is 
a  picture  by  this  master,  which  is 
esteemed  equal  to  any  of  his  pro- 
ductions: the  subject  is,  St.  Francis 
dying,  attended  by  Angels,  who  are 
assisting  and  comforting  him  in  his 
last  moments,  and  the  figures  are  as 
large  as  life.  Lanfranco  was  happy 
in  his  family.  His  wife,  who  was 
very  handsome,  brought  him  seve- 
ral fine  children,  who  being  grown 
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up,  and  delighting  in  poetry  and 
music,  made  a  sort  of  Parnassus  iu 
his  house.  His  eldest  daughter 
sung  finely,  and  played  well  on  se- 
veral instruments. — De  Piles,  Pilk. 

Lunier,  a  painter  who  was  em- 
ployed to  collect  pictures  in  foreign 
countries  for  Charles  Is  He  placed 
a  particular  mark  ou  all  which  he 
brought  to  England.  No  further 
account  is  known  of  him. —  Vertue. 

Lankrinck  (Henry), a  Flemish 
painter,  born  in  ]628,  and  died  in 
1692,  aged  64.  He  learned  the  art 
of  painting  in  the  academy  at  Ant- 
werp, and  became  a  painter  of  con- 
siderable note.  He  studied  princi- 
pally after  Titian  and  Salvator  Rosa  ; 
and  met  with  considerable  applause 
by  his  performances.  His  mother 
dying,  he  came  to  his  fortune  when 
young  ;  he  determined  upon  visiting 
England,  where  he  met  with  a  recep- 
tion suitable  to  his  great  merit.  He 
was  also  employed  by  Sir  Peter 
Lely  in  painting  the  grounds,  land- 
scapes, flowers,  ornaments,  and 
draperies  of  his  most  admired  works. 
His  landscapes  shew  a  good  in- 
vention, good  colouring,  aud  har- 
mony; and  they  are  extremely  free 
and  beautiful  in  the  skies.  His 
views  are  usually  of  a  rough  rude 
couutry,  with  broken  grounds  and 
uncommon  scenery,  having  some 
strong  lights;  judiciously  placed, 
and  great  warmth  \  and  as  to  the 
-figures  which  he  introduced,  they 
were  properly  disposed  and  designed 
in  imitation  of  Titian. — De  Piles, 
Pilk. 

Langley  (Batty),  an  English 
architect,  who  died  in  1751.  He 
published  many  useful  practical 
books,  as  the  Builder's  Jewel ;  the 
Builder's  Price  Book ;  and  other 
works  for  masons,  bricklayers,  and 
carpenters.— Gen.  Biog.  Diet. 

Lanzano  (Andrea),  an  Italian 
painter,  was  born  at  Milan,  and 
educated  under  Carlo  Maratta.  He 
was  esteemed  for  the  excellence  of 
his  composition  and  the  beauty  of 


his  colouring.  He  died  in  1712.-— 
D'Argenville. 

LapparellI  (Francis),  au  emi- 
nent architect  and  mechanic,  born 
at  Cortona  in  1521,  and  died  of  the 
plague  before  Candia  iu  1 570.  His 
knowledge  of  the  military  science 
and  mechanics,  recommended  him 
to  Cosmo  I .  grand  duke  of  Tuscany, 
and  Pope  Pious  IV.  entrusted  him 
with  the  defence  of  Civita  Vecchia, 
which  place  he  strongly  fortified. 
Michael  Angelo  confided  to  him  the 
execution  of  his  designs  for  the 
church  of  St.  Peter.  In  1565  he 
was  sent  to  fortify  Malta  against  the 
attempts  of  Solyman,  and  there  he 
planned  the  city  of  Valette.  He  was 
likewise  employed  by  the  Senate  of 
Venice,  in  fortifying  the  Island  of 
Candia  against  the  Turks.— -Now. 
Diet  Hist. 

Lapo  (Arnulphus),  a  famous  ar- 
chitect, born  at  Florence  in  1232, 
and  died  in  1300,  aged  68.  He  was 
the  first  who  revived  the  true  prin- 
ciples of  architecture,  and  united 
in  his  structures  elegance  and  soli- 
dity. He  built  the  cathedral  at 
Florence,  and  other  great  works.— 
Nouv .  Diet.  Hist. 

Largilliere  (Nicholas),  a 
French  painter,  born  at  Paris  in 
]6sG,  and  died  in  1746,  aged  90. 
He  was  a  disciple  of  Francis  Gobeau, 
a  painter  of  some  note.  The  prin- 
cipal subjects  which  he  painted  in 
this  school  was  fruit,  flowers,  fish, 
landscapes,  and  animals,  or  subjects 
taken  from  low  life,  after  the  man- 
ner of  Bamboccio  and  Jan  Miel; 
but  he  applied  himself  to  study  the 
works  of  the  great  masters  in  the 
historical  style,  .is  being  more  suit- 
able to  his  turn  of  mind,  and  more 
likely  to  gain  him  that  distinction, 
of  which  he  seemed  ambitious. 
When  he  thought  himself  suffici- 
ently qualified  to  commence  painter, 
he  visited  London,  where  he  gained 
the  friendship  and  countenance  of 
Sir  Peter  Lely,  who  expressed  much 
esteem  for  his  works.    He  was  em- 
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ployed  by  King  Charles  II.  tor 
whom  he  painted  several  pictures  ; 
but  a  regard  for  his  family  induced 
him  to  return  to  France.  Vander 
Meulen  and  Le  Brun,  having  seen 
some  of  his  performances,  encou- 
raged him  to  continue  in  his  own 
country,  and  procured  him  friends  by 
their  recommendation,  so  that  his 
fame  was  generally  spread  through 
Paris,  and  Lewis  XIV.  sat  to  him  for 
his  portrait.On  the  accession  of  J  ames 
II.  he  again  visited  England,  and 
painted  the  portrait  of  that  monarch, 
and  that  of  his  queen,  after  which  he 
returned  to  Paris,  where  he  became 
director  of  the  academy.  He  had 
an  extensive  capacity  •,  his  principal 
excellence,  however,  consisted  in  his 
colouring,  and  particularly  in  por- 
traits, of  which  the  heads  and  hands 
were  remarkably  well  executed,  with 
a  light  and  spirited  pencil.  His  tint 
of  colour  was  light  and  fresh,  and 
by  his  manner  of  laying  on  his  co- 
lours, without  breaking  and  tortur- 
ing them,  they  have  long  retained 
their  original  freshness.  JXArgen- 
ville,  Pilk. 

Laroon  (Marcellus),  a  Dutch 
painter,  born  at  Hague  in  l653,  and 
died  in  170$,  aged  52.  He  accom- 
panied his  father  to  England,  who 
placed  him  under  La  Zoon,  a  por- 
trait painter,  and  afterwards  with 
Fleshier.  He  drew  correctly,  and 
painted  drapery  in  a  taste  that  was  so 
far  superior  to  any  of  his  contempo- 
raries, that  Sir  Godfrey  Kneller  em- 
ployed him  to  clothe  his  figures 
But  the  greatest  merit  of  this  pain- 
ter consisted  in  the  exactness  with 
which  he  copied  the  works  of  the 
most  eminent  masters.  A  picture 
of  that  kind  (which  the  Italians 
call  Pastici)  is  mentioned  in  the 
col-lection  at  Houghton,  the  seat  of 
LordOrford,  which,  it  is  said,  might 
easily  pass  for  the  works  of  Ba?san, 
though  it  was  really  painted  by 
Laroon .—  Vertue,  Pilk. 

Lastman  (Peter),  a  Dutch 
painter,  born  at    Haerlem  about 


1581.  He  was  a  disciple  of  Cor- 
nelius Cornelisz,  of  Haerlem  ;  but 
when  he  had  spent  some  years 
under  the  direction  of  that  master, 
he  travelled  to  Italy,  and  improved 
himself  both  in  taste,  design,  and 
handling.  He  composed  a  number 
of  figures,  which  he  grouped  with 
a  great  deal  of  propriety,  and  very 
often  disposed  them  judiciously. 
His  naked  figures  are  usually  well 
designed,  his  draperies  flowing  and 
fall,  and  his  colouring  strong ;  but 
all  his  studies  from  the  antique, 
or  the  great  masters,  could  not 
divest  him  of  his  national  taste, 
nor  furnish  his  mind  with  a  compe- 
tantdegree  of  grace  and  elegance  .The 
best  painting  of  this  master,  is,  the 
history  of  St.  Paul  at  Lystra,  in 
which  the  characters  are  well  dis- 
tinguished, particularly  the  priests, 
who  have  an  air  of  solemnity  and 
dignity.  He  was  exact  in  observing- 
the  costume  not  only  in  the  dra- 
peries of  his  figures,  but  even  in 
the  vases  and  instruments  used  by 
the  ancients  of  those  times  in  their 
sacrifices.  Rembrandt  was  one  of  his 
disciples. — Houb.Pilk. 

Laurent  (Peter  Joseph),  an 
eminent  architect  and  mechanic, 
born  in  Flanders  in  17 15,  and  died 
in  1773,  aged  58.  At  the  age  of 
eight  years  he  constructed  an  hy- 
draulic machine,  and  at  twenty  one 
he  was  entrusted  with  the  superin- 
tendance  of  several  public  works. 
He  had  also  the  direction  of  the 
canals  in  the  Low  Countries  and 
Hainault.  He  formed  a  grand  de- 
sign of  joining  the  Soomme  with 
the  Scheldt,  and  performed  other 
admirable  and  almost  insurmount- 
able schemes.  On  the  invitation  of 
Lewis  XV.  he  undertook  a  survey 
of  the  public  roads  in  France,  and 
greatly  added  to  the  facility  and  im- 
provement of  travelling.  He  also 
repaired  and  beautified  the  palaces 
of  Versailles,  Tianon,  and  IMarley.— 
Nouv.  Diet.  Hist.  D1 ' Argenville. 

Lauri   (Philippo),   an  Italian 
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painter,  born  at  Rome  in  1023,  and 
died  in  1694,  aged  71.  He  was  a 
disciple  of  Angelo  Carofelli,  whom 
he  excelled.  He  painted  historical 
pieces,  with  landscapes  in  the  back- 
ground, also  large  pictures  for 
churches ;  but  his  chief  subjects 
were  metamorphoses  and  bacchanals. 
His  father  and  elder  brother  were 
also  eminent  artists. — D\4rgenmtle. 

Leepe  (John  Anthony  Vander), 
a  Flemish  landscape  painter,  born 
at  Bruges  in  i6t>4,  and  died  in 
1720,  aged  56.  He  was  born  of  a 
distinguished  and  noble  family,  and 
formed  his  first  ideas  of  painting, 
by  observing  the  works  of  a  young 
lady.  His  fancy  led  him  to  paint 
landscapes,  which  he  always  sketch- 
ed after  nature  ;  and  likewise  to  re- 
present views  of  the  sea,  in  storms, 
and  in  calms.  His  landscapes  are 
very  much  in  the  taste  of  Genoels, 
and  frequently  in  the  style  of  Pous- 
sin.  He  painted  with  extraordinary 
readiness  and  ease,  having  a  light 
free  touch,  and  a  good  tone  of  co- 
lour, though  sometimes  it  appears 
rather  too  grey ;  but  his  sea  pieces 
are  more  highly  valued  than  his 
land-prospects.  The  figures  in  his 
pictures  are  generally  painted  by 
Mark  Van  Duvenede,  and  Nicholas 
Kerckhove,  two  good  masters,  who 
adapted  the  figures  to  the  subjects 
with  great  skill   and  propriety.—- 

Houb.  mat. 

Leeuw,  oi-De  Leone  (Gabriel), 
a  Dutch  painter  of  animals,  &c. 
bornat  Dort  in  ]643,and  died  in  1688, 
aged  45.  He  received  the  fiist  in- 
structions in  the  art  of  painting  from 
his  father,  Sebastian  Vander  Leeuw. 
Though  he  soon  surpassed  his  fa- 
ther, he  seemed  conscious  that  he- 
stood  in  need  of  farther  improve- 
ment, and,  therefore,  to  obtain  a 
better  taste,  he  resolved  to  travel 
to  Italy  ;  and  in  his  progress  visited 
France,  Turin,  Naples,  and  Rome 
He  adopted  for  his  model  the  style 
of  Castiglione,  and  Philip  Roos, 
called  Rosa  da  Tivoli.    He  studied 


his  scents  and  every  objt  ct  alter  na- 
tnre,  and  spent  whole  days  in  the 
fields,  to  observe  the  forms,  actions, 
and  attitudes  of  those  different  ani- 
mals which  he  intended  for  his  sub- 
jects, sketching  them  with  great 
exactness,  by  which  he  not  only  ac- 
quired the  habit  of  designing  cor- 
rectly, but  furnished  himself  with 
a  variety  of  objects  proper  to  be  in- 
serted in  many  of  his  future  composi- 
tions. When  he  returned  to  Hol- 
land, his  works  were  much  approved 
by  the  public,  and  bought  at  consi- 
derable prices  ;  but,  as  he  painted 
expeditiously,  and  finished  his  pic- 
tures very  fast,  their  numbers  pro- 
portionally diminished  their  price, 
and  he  felt  a  severe  mortification, 
on  observing  that  the  demand  for 
his  works  decreased  daily.  That 
discouragement  made  him  resolve  to 
return  to  Rome  and  Naples,  where 
he  had  formerly  experienced  the 
greatest  success  ;  but  death  pre- 
vented him  from  putting  that  pro- 
ject into  execution.  His  invention 
was  lively  and  ready,  and  his  hand 
as  expeditious  as  his  thought.  His 
pencil  was  free,  broad,  and  firm, 
and  his  colouring  shewed  the  style 
of  the  Roman  school ;  but  that  tone 
of  colour  was  not  agreeable  to  the 
Flemish  taste,  which  seems  to  pre- 
fer the  high  finishing  in  pictures, 
and  invincible  patience  in  neat  hand- 
ling, to  almost  every  other  perfec- 
tion in  the  art  of  painting. — Houb. 
Pillc. 

Leeuw  (Peter  Vander),  a  Dutch 
painter,  and  brother  of  Gabriel, 
born  at  Dort  about  1644.  He 
painted  the  same  kind  of  subjects 
as  his  brother,  and  with  consider- 
able merit ;  but  his  manner  of  pen- 
ciling and  colouring  was  quite  dif- 
ferent from  Gabriel's,  and  better 
adapted  to  the  taste  of  his  country- 
men ;  for  he  finished  his  neatly, 
and  took  all  possible  pains  to  render 
them  transparent,  giving  them  also 
an  agreeable  and  natural  tone  of  co- 
lour.   Of  all  the  Flemish  artists  he 
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admired  Adrian  Vander  velde ;  he 
made  him  his  model;  and  was  so 
ambitious  to  imitate  him,  that  when- 
ever he  sat  down  to  paint  any  design 
of  his  own,  he  always  placed  a  pic- 
ture of  Adrian's  before  him,  that 
he  might  strike  out  some  resem- 
blance of  that  master,  either  in  re- 
spect of  his  composition,  colour- 
ing, or  design;  by  which  means  his 
paintingshave  always  somewhat  that 
reminds  one  of  Adrian.— Houb.  Pilk. 

Legnano,  called  Legnanino, 
(Stephano  Maria),  an  Italian  histo- 
rical painter,  born  at  Bologna  in 
1660,  and  died  in  1715,  aged  55. 
He  received  the  first  instruct  ions  in 
the  art  of  painting  from  his  father 
Ambrogio,  who  at  an  early  age  sent 
him  to  Rome.  He  was  first  a  dis- 
ciple of  Carlo  Cignani,  at  Bologna, 
and  afterwards  of  Carlo  Maratta,  at 
Rome ;  with  whom  he  continued 
three  years.  During  that  time  he 
applied  himself  diligently  to  copy 
the  works  of  the  best  artists,  and 
formed  a  peculiar  style,  extremely 
pleasing ;  in  which  he  blended  the 
different  manners  of  the  Romans, 
the  Milanese,  and  the  Bolognian 
painters.  He  painted  subjects  taken 
from  the  sacred  as  well  as  profane 
writers;  which  he  executed  with 
great  spirit,  especially  in  fresco. 
Some  of  his  best  works  are  at  Milan, 
in  wbjch  a  judicious  observer  may 
behold  a  fine  turn  of  thought  and 
invention,  a  charming  diffusion  of 
light,  and  excellent  arrangement  of 
the  chiaro-scuro,  a  bold  relief,  and 
the  whole  touched  with  a  free  and 
sweet  pencil. —  Vasari  Pilk. 

Leisman  (John  Anthony),  a  Ger- 
man historical  painter,  born  in  ]6o4, 
and  died  in  1698,  aged  94.  He  be- 
came a  painter  by  theforce  ofhis  own 
exertions,  without  any  instructor, 
and  merely  by  studying  the  best 
paintings  to  be  seen  in  his  own 
country.  After  some  years  spent  in 
close  application,  he  travelled  to 
Venice,  and  pursued  his  studies 
there  so  very  assiduously  after  the 


works  of  Titian,  1  intoret,  and  Pa" 
olo  Veronese,  that  he  rose  into 
high  esteem.  The  princpal  nobility 
in  that  city  kept  him  constantly  em- 
ployed, and  his  paintings  were  ad- 
mired for  their  spirited  and  lively 
touch,  also  for  the  delicate  colour- 
ing in  his  sea-ports,  landscapes,  ar- 
chitecture, and  historical  composi- 
tions ;  all  which  subjects  he  painted 
with  great  truth,  nature  and  ele- 
gance. Balthasar  Pozzo  mentions 
two  of  his  pictures  as  being  univer- 
sally admired  :  one  a  landscape,  with 
dreary  mountains,  from  which  is- 
sues a  gang  of  robbers  to  assault 
some  unfortunate  travellers;  the 
other  a  sea-port  enriched  with  views 
of  elegant  buildings  and  antiquities. 
— Pozzo,  Pilk. 

Lely  (Sir  Peter),  a  German  his- 
torical portrait-painter,  born  in 
1617,  and  died  in  1680,  aged  61. 
He  was  placed  as  a  disciple  under 
Peter  Grebber,  at  Haerlem,  with 
whom  he  continued  for  two  years  ; 
and,  at  the  age  of  twenty-five,  was 
accounted  an  excellent  painter  of 
portraits.  He  visited  England  in 
1741,  where  he  at  first  painted 
landscapes  and  historical  subjects, 
but  finding  more  encouragement 
given  to  portrait-painting,  he  turned 
his  attention  that  way,  and  became 
unrivalled  in  the  graceful  airs  of  his 
heads,  the  pleasing  variety  of  his 
postures,  and  the  elegance  of  his 
draperies.  The  hands  of  his  por- 
traits were  remarkably  fine  and  ele- 
gantly turned,  and  he  frequently 
added  landscapes  in  the  back- 
grounds id  his  pictures,  in  a  style 
peculiar  to  himself,  and  admirably 
suited  to  his  subjects.  However,  he 
had  a  very  peculiar  expression  in  the 
eyes  of  his  female  figures  ;  a  tender 
languishment,  a  look  of  blended 
sweetness  and  drowsiness,  unat- 
tempted  before  his  time  by  any 
master,  which  he  certainly  conceived 
to  be  graceful.  But,  although  in 
some  particular  forms,  it  might  hap« 
pen  to  have  a  desirable  and  flue  ef- 
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feet,  yet,  as  his  expression  is  the 
same  in  all,  he  is  considered  as  a 
mannerist.  Philip,  Earl  of  Pem- 
broke, then  Lord  Chamberlain,  in- 
troduced him  to  Charles  I.  whose 
picture  he  drew,  when  prisoner  at 
Hampton-court.  He  was  also  much 
'  favoured  by  Charles  II.  who  made 
him  his  principal  painter,  knighted 
him,  and  would  frequently  converse 
with  him  as  a  gentleman  of  great 
knowledge  and  accomplishments. 
He  was  much  employed  and  caressed 
by  the  principal  nobility  and  gentry 
of  the  kiugdom.  He  fell  in  love 
with  a  beautiful  English  lady,  to 
whom  he  was  soon  after  married, 
and  purchased  an  estate  at  Kew,  to 
which  he  often  retired  in  the  latter 
part  of  his  life.  His  only  disciples 
were  Greenhill  and  Buckshorn  ;  and 
be  appeared  so  jealous  of  having  a 
rival  in  either  of  them,  that  he 
"would  not  permit  them  to  see  in 
.what  manner  he  mixed  or  laid  on 
his  colours,  nor  how  he  marked 
and  distributed  them  with  his  pen- 
cil ;  though  each  of  them  copied 
the  works  of  their  master  to  very 
great  perfection.^— De  Piles,  Vertue, 
Pilk. 

Lemens  (Balthasar  Van),  a  Fle- 
mish historical  painter,  born  at 
Antwerp  in  1637,  and  died  in  1704, 
aged  67.  He  visited  England  after 
the  Restoration,  and  followed  his 
profession.  He  had  a  free  pencil,  with 
a  ready  invention,  and  sometimes 
shewed  elegance  in  his  figures.  But 
De  Piles  says,  that  owing  to  his 
misfortunes  in  the  latter  part  of  his 
life,  he  was  constrained  to  procure  a 
livelihood,  by  making  sketches  for 
other  paiuters. — De  Piles,  Pilk. 

Lens  (Bernard),  a  miniature- 
painter,  who  died  about  1742.  He 
was  miniature  painter  and  enameller 
'to  George  II.  Lens's  chief  excel- 
lence consisted  in  copying  the  works 
of  great  masters,  particularly  Ru- 
bens, and  Vandyck,  whose  colour- 
ing he  imitated  exactly.  He  was 
likewise  painter  to  the  crown,  by 


the  title  of  enameller,  which  was 
changed  from  limner  when  Boit  held 
the  office.  He  published  some 
drawing-books,  and  several  views. 
He  made  two  sales  of  his  pictures, 
and  died  at  Knightsbridge,  whither 
he  had  retired  from  business. — 
Monthly  Mag.  Pilk. 

Leon  1  (Jacomo),  a  Venetian  ar- 
chitect, who  died  about  1746.  He 
settled  in  England,  and  published 
in  London  an  excellent  edition  of 
Palladio's  Architecture,  in  folio, 
1742. — Gen.  Biog.  Diet. 

Lepicie  (Bernard),  a  French 
engraver,  who  was  also  secretary 
and  historiographer  to  the  academy 
of  painting  at  Paris,  where  he  died 
in  1755.  His  engravings  of  por- 
traits and  historical  subjects  are 
very  fine.  He  compiled  a  catalogue 
of  the  pictures  in  the  possession  of 
the  King,  in  2  vols.  4to.  His  son 
Nicholas  Bernard  was  a  professor  in 
the  academy  of  painting  and  sculp- 
ture. He  painted  several  fine  pic- 
tures after  the  manner  of  his  mas- 
ter, Carlo  Vanloo. — Nouv.  Diet. 
Hist. 

Leur  (N.  Vander),  a  Flemish 
painter,  born  at  Breda  about  1667. 
Descamps  says  he  was  sent  to  Rome 
when  he  was  only  twelve  years  of 
age,  and  placed  under  the  care  of 
one  of  the  cardinals ;  who  observ- 
ing his  genius  for  the  art,  procured 
him  access  to  the  richest  collections 
of  paintings  3  and  by  that  meaus  af- 
forded him  an  opportunity  of  seeing 
and  studying  the  most  capital  per- 
formances  of  the  great  masters. 
He  devoted  his  whole  time  to  his 
improvement,  and  was  as  diligent 
in  his  studies  after  nature,  as  he  was 
in  copying  from  the  noblest  models  ; 
till  at  last  he  was  accounted  the  best 
copyist  at  Rome.    He  excelled  in 
portraits,  and  might  have  been  with- 
out a  competitor  in  that  branch,  if 
he  had  confined  himself  entirely  to 
it.    Though  he  was  allowed  to  de- 
sign and  colour  well,  and  under- 
stood perspective  and  architecture, 
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and  might  be  esteemed  a  good 
painter  of  history  ;  yet  his  imagina- 
tion was  cold,  and  his  invention 
slow  and  difficult  •,  so  that  it  was  ra 
ther  a  labour  than  a  pleasure  to 
him  to  undertake  a  composition. 
His  best  performance  is  in  the 
church  of  the  Recollects,  at  Breda. 
—DescampSy  Houb.  Pilfc. 

Ley  den  (Lucas  Van),  a  Dutch 
painter  in  oil,  distemper,  aud  on 
glass,  also  an  eminent  engraver,  born 
in  1494,  and  died  in  1533,  aged.  39. 
His  picture  of  the  death  of  St.  Hu- 
bert procured  him  a  great  reputa- 
tion.— Felibien,  De  Piles. 

Leyssens  (N.)  a  Flemish  pain- 
ter, born  at  Antwerp  in  166 1,  and 
died  in  1720,  aged  59.  He  visited 
Rome  at  an  early  age,  where  he 
employed  himself  studiously  in  ob- 
serving those  admirable  works  of 
nature  and  art,  which  occur  to  an 
artist  in  that  celebrated  city  and  its 
environs.  Though  his  works  were 
held  in  high  esteem  by  the  Italians, 
while  lie  resided  in  Italy,  yet  he 
quitted  all  his  prospects  of  fame 
and  wealth  from  a  tender  regard  to 
filial  piety.  His  father  was  poor 
and  very  aged;  and  he  left  Rome 
from  no  other  motive  than  to  sup 
port  his  father,  and  to  render  the 
life  of  his  parent  comfortable  by  his 
own  care  and  acquisitions.  And 
Providence  visibly  seemed  to  reward 
the  goodness  of  his  heart ;  for  he 
had  more  employment  than  all  the 
painters  at  Antwerp,  and  even  of 
unsolicited  work  than  those  artists 
had,  who  exerted  all  their  interest, 
skill,  and  industry,  to  procure  bu- 
siness. He  had  a  good  taste  of  de- 
signing historical  subjects ;  particu- 
larly he  designed  nymphs,  boys, 
statues,  and  bustos,  With  extraordi- 
nary correctness  and  very  agreeable 
colouring.  On  that  account  he  was 
much  employed  by  Hardline,  Bos 
chaert,  and  Verbruggen,  who  were 
flower-painters,  to  adorn  their  pic 
tures  with  figures  adapted  to  their 
subjects. — Houb.  Pilk. 

Libera le,  an  Italian  historical 


painter,  born  at  Verona  in  1451, 
and  died  in  1536,  aged  85.  He  was 
a  disciple  of  Vincenzo  di  Stefano  ; 
but  imitated  the  style  and  manner 
of  Giacopo  Bellini,  of  Venice.  He 
finished  his  pictures  with  exceeding 
neatness  and  patience,  almost  be- 
yond example,  so  as  to  give  them 
the  appearance  of  miniatures  ;  and 
in  most  of  his  compositions  he  de- 
signed a  multitude  of  figures.  Va- 
sari  mentions  one,  representing  the 
Adoration  of  the  Magi,  consisting 
of  an  infinite  number  of  small 
figures,  horses,  dogs,  camels,  and 
other  animals  j  in  which  the  heads 
are  carefully  and  highly  finished ; 
the  whole  looked  like  miniature,  ra- 
ther than  oil-painting,  which  was 
wonderfully  applauded.  His  prin- 
cipal works  are  in  Verona,  w  here 
he  painted  many  altar-pieees  for  the 
churches,  and  a  large  number  of 
easel-pictures  far  the  *  nobility.  A 
very  high  commendation  is  given  to 
a  picture  of  this  master,  represent- 
ing the  marriage  of  St.  Catherine, 
in  which  the  composition  is  good  5 
there  appears  a  great  deal  of  grace 
in  the  heads,  and  a  natural  delicate 
expression. —  Vas.  Sandrart,  Pilk. 

Liberi  (Pietro),  an  Italian  his- 
torical painter,  born  at  Padua  in 
1600,  and  died  in  1677,  aged  77. 
The  Italian  writers  have  not  men- 
tioned of  whom  he  received  his  first 
instructions  ;  but  at  an  early  age  he 
travelled  through  the  principal  cities 
of  Italy,  to  study  the  works  of  the 
most  eminent  painters.  He  had  a 
very  enlarged  capacity,  which  en- 
abled him  to  discern  the  essential 
beauties,  and  also  the  particular 
excellence  of  every  master,  on 
whose  works  he  employed  his  obser- 
vations. While  he  resided  at  Rome 
his  atention  was  wholly  engrossed 
by  the  grand  style  and  compositions  of 
Raphael ;  in  Parma,  he  devoted  him- 
self to  Coreggio  and  Mazzuoli  y  and  at 
Venice,  to  Titian  and  Tintoretto. 
From  these  different  manners,  from 
the  beautiful  variety  perceptible  in 
I  the  works  of  these  different  artists 
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he  formed  a  style  of  his  own,  that  was! 
full  of  spirit,  extremely  judicious, 
and  consisting  of  a  pleasing  mixtuie 
of  them  all ;  though  it  must  be  at 
the  same  time  allowed,  that  his  tone 
of  colouriug  partook  rather  too 
much  of  the  red  in  some  of  his 
compositions.  In  the  Palazzo  Zam- 
beccari,  at  Bologna,  there  is  an  ex- 
cellent historical  picture,  from  the 
history  of  Job  ;  which  is  much  ad- 
mired, and  shews  a  mixture  of  the 
styles  of  Caravaggio  and  Calabrese. 
In  the  cathedral  church  of  Vi-cenza, 
is  also  an  ingenious  composition  of 
the  Drowning  of  Pharaoh,  which  is 
designed  in  a  grand  style,  and  finely 
painted  ;  and  in  the  church  of  St. 
Maria  Maggiore,  at  Bergamo,  one 
Of  the  most  capital  performances  of 
Liberi  is  preserved,  of  which  the 
subject  is,  Moses  striking  the  Rock  ; 
it  is  much  better  coloured  than 
those  which  he  usually  finished  for 
the  churches  ;  having  less  of  the 
red  tint,  and  abundance  of  force, 
though  it  is  somewhat  incorrect  in 
the  design.-—  Vas.  Pilk. 

Licinio,  called  Pordenone, 
(Giovanni  Antonio),  an  Italian  his- 
torical painter,  born  at  Pordenone, 
in  Friuli,  in  1484,  and  died  in  1540, 
aged  56.  It  is  not  positively  known 
that  he  was  a  disciple  of  Giorgione, 
but  he  resembles  him  more  in  gran- 
deur of  mind,  vigour  of  concep- 
tion, and  manner  of  execution,  than 
all  his  other  scholars.  His  best 
work  in  oil  is  the  altar-piece  at  St. 
Maria  delP  Orto,  at  Venice,  which 
represents  a  St.  Lorenzo  Giustiniani, 
surrounded  by  other  saints,  among 
whom  a  St.  John  Baptist,  sur 
prises  no  less  by  correctness  of 
of  form,  than  a  St.  Augustin  by  a 
boldness  of  foreshortening,  which 
makes  his  arm  start  from  the  can- 
vas.— Sandrarty  Fvs. 

Li  EVENS  (John),  a  Flemish 
painter,  born  at  Leyden  about  1607. 
His  fasher  having  discovered  symp 
toms  of  genius  while  he  was  yet 
in  his  infancy,  placed  him  under 
the  direction  of  Joris  Van  Schooten. 


j  Afterwards  he  became  the  disciple 
of  Peter  Lastman,  with  whom  he 
continued  two  years.  Though  he 
was  allowed  to  excel  in  portrait,  yet 
he  frequently  painted  history  with 
success ;  among  the  number  of 
which  compositons,  the  Continence 
of  Scipio  is  celebrated  in  very  high 
terms.  Another  performance  of 
Lievens,  applauded  by  the  poets  as 
well  as  the  artists  of  his  time,  was 
the  representation  of  a  Student  in 
his  Library  5  the  figures  being  as 
large  as  life.  That  picture  was  pur- 
chased by  the  Prince  of  Orange,  by 
whom  it  was  presented  to  King 
Charles  I.  of  England,  who  ex- 
pressed his  surprise  at  the  excel- 
lence of  the  work,  especially  when 
it  was  known  that  the  artist  was 
then  not  above  twenty  years  of 
age.  It  proved  a  means  of  procur- 
ing him  a  favourable  reception  at 
the  court  of  London,  where  he 
painted  the  portraits  of  the  King, 
Queen,  the  Prince  of  Wales,  and  a 
great  number  of  persons  of  the  first 
rank  among  the  nobility.  After  a 
continuance  of  three  years  in  Eng- 
land, he  went  to  Antwerp,  and  was 
engaged  incessantly  for  churches, 
convents,  or  private  cabinets.  In 
the  council-chamber  of  Amsterdam, 
a  picture  of  Lievens  is  placed  be- 
tween one  by  Govert  Flink, .  and 
another  by  Ferdinand  Bol,  and  ap- 
pears in  no  degree  inferior  to  either 
of  them.  Sandrart,  and  other  writ- 
ers, bestow  great  praise  on  two  of 
his  pictures.  The  one  is  the  His- 
tory of  Abraham  offering  up  his  Son 
Isaac ;  the  other  is  the  represeuta. 
tion  of  David  and  Bathsheba.— San- 
drart, Houb.  Pilk. 

Lightfoot  (William),  an  Eng- 
lish painter  and  architect,  who  flou- 
rished at  the  end  of  the  seventeenth 
century.  He  painted  in  perspective 
and  landscape*,  but  afterwards 
painted  in  oil.  He  was  concerned 
in  painting  and  ornamenting  the 
Royal  Exchange, — De  Piles. 

Ligorio  (Peter),  an  Italian  pain- 


LIN 


1.1  N 


ter  and  architect,  who  died  at 
Naples  in  1/380.  His  designs  after 
the  antique  make  thirty  volumes  in 
folio.  Ligorio  was  nominated  archi- 
tect to  the  church  of  St.  Peter,  at 
Rome,  in  the  pontificate  of  Paul 
IV.  bat  was  deprived  of  that  post 
afterwards,  and  succeeded  by  Mi- 
chael Angelo. — D^lrgenvi/le. 

Ligozzi  (Jacopo),  an  Italian 
painter  of  battles,  &c.  born  at  Ve- 
rona in  1543,  and  died  in  1627, 
aged  84.  He  was  a  disciple  of  Gio- 
vanni Ermanno,  or,  according  to 
Lanzi,  of  Paolo  Veronese.  He 
painted  in  fresco  as  well  as  in  oil  : 
in  the  former,  he  painted  the  tri- 
umph of  Paulus  Emilius,  and  also 
tattles,  which  he  executed  in  a 
grand  style,  and  with  abundance  of 
spirit;  and  in  oil,  he  finished  a 
number  of  excellent  compositions  at 
Florence,  being  for  many  year's  em- 
ployed by  the  Grand  Duke  ;  and  se- 
veral of  the  churches  and  convents 
of  that  city  are  adorned  with  his 
performances. — Lanzi,  Vas.  Pilk. 

Linglebach  (John),  a  Ger- 
man painter,  born  at  Frankfort  on 
the  Maine  in  l625,  and  died  in  1687, 
aged  62.  He  learned  the  art  of 
painting  in  Holland,  and  afterwards 
went  to  Rome,  where  he  studiously 
applied  himself  to  observe  every 
thing  that  was  curious  in  art  or  na- 
ture, as  far  as  he  thought  it  merited 
his  attention  ;  and  he  continued  at 
Rome  till  he  was  tweuty-five  years 
of  age.  His  usual  subjects  are  fairs, 
mountebanks,  sea-prospects;  naval 
engagements,  and  landscapes,  which 
lie  composed  and  executed  exceed- 
ingly well.  His  landscapes  are  en- 
riched with  antiquities,  ruins;  ani- 
mals, and  elegant  figures  ;  his  sea- 
fights  are  full  of  expression,  excit- 
ing pity  and  terror  ;  and  all  his  ob- 
jects are  well  designed.  His  skies 
are  generally  light,  and  thinly- 
clouded,  and  his  management  of 
the  aerial  perspective  is  extremely 
judicious ;  his  keeping  is  usually 
good,    his   distances,  of  a  clear 


bluish  tint  j  and  the  whole  together 
is  masterly,  producing  an  agreeable 
effect.  In  painting  figures,  or  ani- 
mals, he  had  uncommon  readiness  ; 
and,  011  that  account,  he  was  em- 
ployed by  several  eminent  artists,  to 
adorn  their  landscapes  with  those 
objects  ;  and  whatever  he  inserted 
in  the  works  of  other  masters,  he 
always  excellently  adapted  to  the, 
scene  and  the  subject.  His  pencil 
is  free,  his  touch  clean  and  light, 
and  his  compositions  are  in  general 
esteem.  He  generally  introduced 
into  most  of  his  compositions, 
pieces  of  architecture,  the  remains 
of  elegant  buildings,  or  the  gates  of 
sea-port  towns  of  Italy,  embellished 
with  statues,  placed  sometimes  on 
the  pediments  and  cornices,  and 
sometimes  in  niches.  He  also  ex- 
celled in  representing  Italian  fairs 
and  markets,  inserted  in  those  sub- 
jects abundance  of  figures,  well 
grouped  and  destined,  in  attitudes 
suitable  to  their  different  characters 
and  occupations;  and  though  he 
often  repeated  the  same  subjects, 
yet  the  liveliness  of  his  imagina- 
tion, and  the  readiness  of  his  in- 
vention, always  enabled  him  to  give 
thein  a  remarkable  variety. — lloub. 
Pilk. 

Lint  (Peter  Van),  a  Flemish  his- 
torical painter,  bom  at  Antwerp  in 
1609.  He  travelled  when  young  to 
Rome,  where  he  studied  in  the  aca- 
demy, and  also  after  nature,  till  he 
rendered  himself  distinguished  as  a 
master  of  considerable  abilities  in 
history  and  in  portrait-painting. 
The  historical  subjects  which  he 
composed  were  taken  both  from  sa- 
cred and  profane  writers  ;  and  he 
painted  in  distemper,  as  well  as  in 
oil,  in  a  large  and  small  size,  with 
equal  merit.  Some  very  grand  com- 
positions of  this  master  are  at  Os- 
tia,  and  others  in  the  church  of  the 
Madonna  del  Popolo,  at  Rome.  Af- 
ter ten  years  residence  in  Italy,  he 
returned  to  his  native  city,  where 
he  succeeded  to  the  utmost  of  his 
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wishes  ;  and  his  works  afforded  the 
King  of  Denmark  so  much  satisfac- 
tion, that  he  furnished  him  with 
employment  for  several  years,  and 
bought  up  all  his  pictures  that  could 
be  procured.  His  manner  of  com- 
position was  in  the  grand  style,  his 
design  being  correct,  and  his  co- 
louring extremely  good.  His  works 
arc  very  scarce ;  but.one  of  his  best 
performances  is  to  be  seen  in  the 
church  of  the  Carmelites  at  Ant- 
werp.— Houb:  Pilk. 

Lint,  called  Studio  (Hendrick), 
a  Flemish  painter,  supposed  to  be 
the  son  of  Peter  Van  Lint ;  but 
no  particulars  are  known  of  his 
birth  or  death.  He  travelled  to 
Rome  at  an  early  age,  and  spent  all 
his  leisure  hours  in  studying  nature, 
in  the  beautiful  scenes  about  that 
city  ;  the  rocks,  rivers,  villas,  cas- 
cades, and  landscapes ;  which  em- 
ployment usually  engaged  him  du- 
ring the  summer,  and  part  of  the 
autumn  months.  His  paintings 
gradually  rose  into  esteem,  more 
particularly  by  their  being  true  imi- 
tations of  nature;  and  on  account 
of  his  attention  to  his  improve- 
ment, and  his  remarkable  applica- 
tion he  was  named  Studio,  by  the 
Bentvogel  society  of  artists  at 
Rome,  by  which  appellation,  he  is 
even  at  this  day  distinguished  — 
Pilk. 

Liota  ri>  (John  Stephen),  a 
painter  in  crayons,  was  born  at  Ge- 
neva in  1703,  and  died  about  178O. 
He  went  at  an  early  age  to  France, 
and  studied  at  Paris,  after  which  he 
visited  Rome,  and  travelled  into  the 
East.  In  1772  he  visited  England, 
where  he  disposed  of  his  pictures 
by  auction.  There  is  a  portrait  of 
him  in  Walpole's  Anecdotes  of 
Painting. — Nouv.  Diet.  Hist. 

Lippi,  called  the  Old  (Filippo), 
an  Italian  historical  and  portrait- 
painter,  born  at  Florence  in  1421, 
and  died  in  1488,  aged  67.  He  was 
educated  in  a  convent  of  Carmelites, 
and  at  the  age  of  sixteen  he  had  an 
opportunity  of  seeing  Masaccio  at 


work,  in  painting  the  chapel  of 
that  convent,  which  inspired  him 
with  an  eager  desire  to  learn  the  art. 
He  therefore  became  a  disciple  of 
that  master,  and  studied  design  with 
inexpressible  assiduity,  making  so 
rapid  a  progress,  that  he  not  only 
pleased,  but  surprised  Masaccio. 
The  praises  given  him  by  his  friends, 
as  well  as  his  instructor,  wrought 
so  strongly  on  his  mind,  that  he 
forsook  the  convent,  threw  off  the 
habit,  and  devoted  himself  entirely 
to  the  profession  of  painting.  He 
endeavoured  to  obtain  as  much  in- 
struction as  possible  from  Masaccio  , 
and  very  happily  imitated  his  man- 
ner :  yet  the  course  of  his  studies 
was  for  some  time  interrupted,  by 
an  accident  which  detained  him  in 
Barbary  for  a  year  and  a  half ;  for, 
while  he  was  amusing  himself  in  the 
company  of  some  of  his  friends,  on, 
board  a  felucca  in  the  Mediterra- 
nean ;  a  corsair,  who  was  cruizing 
near  the  shore,  took  them  all  pri- 
soners, and  carried  them  into  cap- 
tivity. But  Lippi  having  one  day 
drawn  the  portrait  of  his  master, 
with  a  piece  of  charcoal  on  a  wall, 
the  master  was  so  affected  with  the 
novelty  of  the  performance,  and  the 
exactness  of  the  resemblance,  that, 
after  obliging  him  to  paint  the  por- 
traits of  a  few  other  persons,  he- 
generously  restored  him  to  liberty. 
On  his  return  to  Europe,  he  went 
to  his  native  city  Florence,  and  for 
a  considerable  time  he  was  employed 
by  the  Grand  Duke.  The  merit  of 
his  works  recommended  him,  not 
only  to  the  particular  esteem  of  that 
prince  and  the  nobility,  but  also  to 
the  ecclesiastics,  who  engaged  him 
for  several  noble  compositions  for 
tbeir  churches  and  convents.  It  is. 
observed  of  Lippi,  that  he  was  the 
first  of  the  Florentine  painters  who 
attempted  to  design  figures  as  large 
as  the  life  ;  the  first  w  ho  remark- 
ably diversified  the  draperies,  or, 
who  gave  his  figures  the  air  of  the 
antique.  He.  was  a  man  of  very 
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loose  morals,  and  deluded  a  nun  to 
elope  with  him  from  the  convent  of 
Prato,  where  she  sat  to  hi  in  as  a 
model  for  the  picture  of  the  Virgin  j 
and  though  his  friends  severely  re- 
proached him  for  his  misconduct, 
yet  he  afterwards  engaged  himself 
in  another  criminal  intrigue,  for 
which  the  parents  of  the  lady  caused 
him  to  be  poisoned.  But  other 
writers  say,  that  he  died  of  poison 
at  Spoleto,  from  the  resentment  of 
a  person  of  that  city,  with  whose 
wife  he  held  a  criminal  conversation, 
while  he  was  employed  in  painting 
the  altar-piece  of  the  cathedral  at 
Spoleto  j  the  design  of  which  pic- 
ture was  exceeding  grand,  though 
it  was  left  unfinished  by  the  unfor- 
tunate death  of  the  artist.  His  co- 
louring was  extremely  agreeable, 
and  his  manner  (like  that  of  his 
master,  Masaccio)  was  grand  and 
elegant  ;  his  draperies  were  broad 
and  loose,  and  his  figures  had  a 
competent  degree  of  grace,  with  a 
good  expression. —  Be  riles,  Pilk. 

Lippi  (Filippo),  an  Italian  pain- 
ter, and  son  of  the  above,  born  at 
Florence  in  1460,  and  died  in  1505, 
aged  45.  He  was  a  disciple  of  San. 
dro  Boticelli,  and  strictly  adhered 
to  the  style  of  his  master.  He 
shewed  great  capacity  and  inven- 
tion ;  and  several  of  his  composi- 
tions were  executed  with  great  ele- 
gance, with  a  very  pleasing  tone  of 
colouring.  But  his  particular  ex- 
cellence consisted  in  painting  the 
ornaments  of  architecture,  especially 
the  friezes,  in  the  true  taste  of  the 
antique,  with  a  fine  understandiHg 
of  the  chiaro-scuro. —  Vas.  Pilk. 

Lippi  (Laurence),  an  Italian  his- 
torical painter  aud  poet,  born  at 
Florence  in  1606,  and  died  in  1664, 
aged  58.  He  painted  many  grand 
designs  for  the  chapels  and  convents 
of  his  native  city,  by  which  he  ac- 
quired' great  reputation  •,  yet  al- 
though he  was  fond  of  imitating 
simple  nature  without  any  embel- 
lishments from  invention,  his  works 


are  held  in  the  highest  esteem  for 
the  graceful  airs  of  his  heads,  for 
the  coirectness  of  his  outlines,  and 
for  the  elegant  dispositions  of  the 
figures.  As  a  poet  he  is  known  by 
a  burlesque  piece  entitled,  Malman- 
tile  Requistato,  printed  at  Florence 
in  ]688,  4to,  under  the  name  of 
Pertoni  Lipoli.  It  was  re-printed 
in  1731,  with  notes,  4to.  and  at 
Paris  in  1768,  12mo. — Moreri. 

Lis  (John),  a  German  painter, 
born  at  Oldeuburgh  in  1570,  and 
died  in  1629,  aged  59.  He  was  a  dis- 
ciple of  Henry  Gollzius,  and  ad- 
hered to  his  style  till  he  went  to 
Italy,  where  he  improved  his  taste 
and  judgment,  and  altered  his  man- 
ner entirely  His  subjects  usually 
were  histories  taken  from  the  sacred 
writings,  or  the  representations  of 
rural  sports,  marriages,  balls,  and 
villagers  dancing,  dressed  in  Vene- 
tian habits  j  all  which  subjects  he 
painted  in  a  small  as  well  as  large 
size  \  designed  with  considerable 
correctness,  and  composed  with  great 
spirit.  A  capital  picture  of  this 
master  is  Adam  and  Eve  lamenting 
the  death  of  Abel;  it  is  extremely 
admired,  not  only  for  the  expression, 
but  also  for  the  beauty  of  the  land- 
scape j  and  in  the  church  of  St.  Ni- 
cholas, at  Venice,  is  a  celebrated 
painting  of  John  Lis,  representing 
St.  Jerom  in  the  desert,  with  a  pen 
in  his  hand,  and  his  head  turned  to 
look  at  an  angel,  who  is  supposed 
to  be  sounding  the  last  trumpet. 
The  colouring  of  this  picture  is  ra- 
ther too  red,  but  it  is  designed  in  a 
tine  style,  and  charmingly  penciled. 
Houbraken  also  mentions  a  picture 
of  the  Prodigal  Son,  the  only  objec- 
tion to  which  is,  that  the  dresses 
are  too  modern.— Ifoiib.  Pilk. 

Lis  (John  Vander),  a  Flemish 
painter,  born  about  1601.  He  was 
a  disciple  of  Cornelius  Poelemburg, 
whose  manner  he  imitated  with  ex- 
traordinary  exactness  in  the  tints  of 
his  colouring,  his  neatness  of  pen- 
cil, and  the  choice  of  his  subjects 
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There  are  some  paintings  of  this 
master's  hand,  which,  though  they 
appear  to  have  somewhat  less  free- 
dom and  lightness  of  touch,  are 
nearly  equal  to  those  of  Poelemburg, 
and  are  frequently  taken  to  be  his. 
There  is  a  tine  picture  by  this  mas- 
ter, in  the  possession  of  Mr.  Biss- 
chop,  at  Rotterdam,  representing 
Diana  in  the  Bath,  attended  by  her 
Nymphs  5  and  his  best  performance 
in  England  is  said  to  be  in  posses- 
sion of  Viscount  Middleton. — Houb. 
Pitt. 

Loir  (Nicholas),  a  French  his 
torical  painter,  born  at  Paris  in 
1024,  and  died  in  1679,  ageu<  55.  He 
was  first  a  disciple  of  Le  Sueur,  and 
afterwards  of  Le  Bum.  He  compo- 
sed with  readiness,  and  had  a  good 
taste  of  design,  his  pictures  were 
neatly  handled,  and  he  disposed 
them  agreeably ;  but  he  so  far 
wanted  attention,  that  he  scarce 
had  produced  any  one  thought,  but 
he  executed  it  as  expeditiously  as  it 
entered  into  his  mind,  without  al- 
lowing himself  time  to  digest  it. 
And  that  method  he  pursued,  not 
only  by  means  of  a  habit  which  he 
had  acquired,  but  also  by  a  retentive 
memory,  which  could  readily  recall 
the  images  of  those  objects  which 
he  had  seen  in  Italy,  where  he  had 
for  some  time  resided.  Every  part 
of  his  subjects  were  equally  well 
painted,  figures,  landscapes,  archi- 
tecture, and  ornaments  j  and  he 
particularly  excelled  in  designing 
women  and  boys.  He  was  employed 
by  Louis  XIV.  at  Versailles  and  the 
Thuilleries,  and  died  professor  of  the 
academy.— 'D'Argenville,  Pitt. 

Lomazzo  (John  Paul),  an  Ita- 
lian painter,  born  at  Milan  in  1558, 
and  died  in  1598,  aged  40.  He  ex- 
celled in  history,  landscapes,  and 
portraits ;  and  wrote  a  Treatise  on 
Painting,  in  Italian,  1585,  4to  •, 
Idea  de  Tempio  della  Pittura,  1590, 
4to. —  Tiraboschi. 

Lombard  (Lambart),  an  histo 
deal  painter,  born  in  1500,  aud 


died  in  15(>0,  aged  bo  He  studied 
at  Rome,  and  then  returned  to  his 
own  country,  where  he  exercised  his 
profession  with  reputation.  He 
had  also  a  good  knowledge  of 
architecture  —D'Argenville. 

Lome  art  (Peter),  an  eminent 
French  engraver,  who  flourished 
about  the  year  1660.  He  was  a  na- 
tive of  Paris,  where  he  learnt  the 
art  of*  ngraving.  He  came  to  Eng- 
land before  the  Revolution,  because 
some  of  his  plates  for  English  pub- 
lications are  dated  prior  to  that 
event.  He  executed  many  emble- 
matical and  historical  plates,  but 
his  best  works  are  portraits  5  of  these 
he  produced  a  considerable  number  ; 
which  are  highly  esteemed,  and  are 
after  the  manner  of.  Vandyck. — 
Ency.  Brit. 

LoNi  (Alessandra),  an  Italian 
painter,  born  at  Florence  in  i655, 
and  died  in  1702,  aged  47.  He  was 
a  disciple  of  Carlo  Dolce,  whose 
style  he  imitated  in  the  neatness  and 
the  high  finishing  of  his  works. 
He  was  employed  and  exceedingly 
favoured  by  the  Grand  Duke  of 
Tuscany,  who  retained  him  in  his 
service  for  several  years.  There  is 
in  the  Florentine  collection,  a  pic- 
ture of  this  master's  hand,  which, 
although  of  a  small  size,  contains 
near  an  hundred  figures ;  all  well 
disposed,  judiciously  grouped,  and 
most  delicately  penciled  and  colour- 
ed.— Descamps,  Pitt. 

Loon  (Theodore  Van),  a  Fle- 
mish painter,  born  at  Brussels 
about  1630.  It  is  not  mentioned 
from  whom  he  received  his  first  in- 
structions in  the  art  of  painting-, 
but  it  is  related,  that  he  travelled 
to  Rome  at  an  early  age,  and  stu- 
died the  works  of  the  most  cele- 
brated masters.  Having  fortunately 
furmed  an  intimacy  with  Carlo  Ma- 
ratta,  they  worked  conjointly  toge- 
ther ;  they  drew  after  the  works  of 
Raphael  with  an  amicable  competi- 
tion, from  whence  each  of  them 
acquired  those  beauties  which  ap- 
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pear  in  their  compositions,  AH  th 
works  of  Van  Loo  are  much  in  the 
style  and  manner  of  Maratta;  the 
same  taste  of  design,  the  same  dig 
nity  in  portraits,  the  same  elevation 
of  thought  in  composition,  is  ob- 
servable in  both;  and  through  the 
whole,  the  school  of  Italy  is  parti- 
cularly distinguished.  Two  capital 
pictures,  by  this  master  are  in  a 
church  at  Mechlin  :  the  subject  of 
one  is  the  Wise  Men  offering  gold 
frankincer.se,  and  myrrh  ;  and  that 
of  the  other  is,  the  Salutation  of  the 
Virgin  —Houb.  Pilk. 

Lorraine,  or  Gelee  (Claude) 
an  eminent  landscape  painter,  born 
at  Lorraine  in  16  )0,and  died  in  lfi82 
aged  82.    He  was  put  an  apprentice 
to  a  pastry-cook,  which  business 
he  quitted  and  travelled  to  Rome 
De  Piles  says,  that  chance  brought 
him  to  Agustino  Tasso,  who  hired 
him  to  grind  his  colours,  clean  his 
palette  and  pencils,   and  perform 
other  domestic  occupations.  His 
master,  in  hopes  to  make  him  sei 
viceable  to  him  in  some  of  his  great 
undertakings,  taught  him  some  of 
the  rules  of  perspective,  and  the 
method  of  preparing  his  colours 
In  the  early  part  of  his  life  he  shew 
ed  no  symptoms  of  that  astonishing 
genius,  which  in  his  more  advanced 
years  shone  out  in  his  works,  that  are 
beheld  with  admiration  by  all  the 
world.    But  though  at  first  he  could 
vrith  difficulty  be  taught  to  compre- 
hend the  rudiments  of  the  art,  yet, 
when  he  began  to  have  some  tolerable 
conception  of  them,  and  to  profit  by 
his  application,   his  mind  seemed 
proportionably  to  expand  ;  his  ideas 
improved  ;  his  imagination  became 
more  lively ;   and  with  wonderful 
eagerness  he  applied  himself  to  his 
studies.     He   exerted   his  utmost 
industry  to  explore  the  true  princi- 
ples of  painting,  by  an  incessant  ex- 
amination of  nature,  that  genuine 
source  of  excellence;    for  whieh 
purpose,  he  made  his  studies  in  the 
open  fields,  where  he  very  frequent  J 


ly  continued  from  sun  rise,  till  the 
dusk  of  the  evening  compelled  him 
to  withdraw  himself  from  his  con- 
templations.   It  was  his  custom  to 
6ketch  whatever  he  thought  beauti- 
ful or  striking  ;  and  every  curious 
tinge  of  light,  on  all  kinds  of  objects, 
he  marked  in  his  sketches  in  a  simi- 
lar colour;  from  w  hich  he  perfected 
his  landscapes  with  such  a  look  of 
real  nature,  and  gave  them  such  an 
appearance   of  truth,    as  proved 
superior   to  any  artist    that  ever 
painted  in  that  style.    The  beauties 
of  his  paintings  are  derived  from 
nature  herself,  which  he  examined 
with    uncommon    assiduity;  and 
Sandrart  relates,  that  Claude  used 
to  explain  to  him,  as  they  walked 
through  the  fields,  the  causes  of  the 
different  appearances  of  the  same 
prospect  at  different  hours  of  the 
day,  from  the  reflections  of  light, 
from  dews  or  vapours,  jn  the  even- 
ing or  morningj  with  all  the  pre- 
cision of  a  philosopher.    He  worked 
on  .  his   pictures  with  great  care, 
endeavouring  to  bring  thein  to  per- 
fection, by  touching  them  frequently 
over     again  ;    and     if    any  per- 
formance did  note  answer  his  idea, 
it  was  customary  with  him  to  alter, 
to  deface,  and  repaint  it  again  seve- 
ral times  over,  till  it  corresponded 
with  the  image  pictured  in  his  mind. 
But,  whatever  struck  his  imagina- 
tion, while  he    observed  nature 
abroad,  it  was  so  strongly  impressed 
on  his  memory,  that,  on  his  return 
to  his  work,  he  never  failed  to  make 
he  happiest  use  of  it.    His  skies 
are  warm,  and  full  of  lustre,  and 
every  object  is  properly  illuminated. 
His  distances  are  admirable,  and  in 
every  part'  a  delightful  union  and 
harmony  not  only  excite   our  ap- 
plause,  but  ouv  admiration.  His 
inveution  is  pleasing,  his  colouring 
delicate,  and  his  tints  have  such  an 
agreeable  sweetness  and  variety,  as 
to  have  been  but  imperfectly  imi- 
tated by  the  best  subsequent  artists, 
but  were  never  equalled.    He  fre» 
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quently  gave  an  uncommon  tender 
ness  to  bis  finished  trees,  by  glazing; 
and  in  bis  large  compositions,  which 
be  painted  in  fresco,  be  was  so  ex- 
act, tbat  the  distinct  species  of 
every  tree  might  readily  be  distin- 
guished. Among  several  of  his 
performances  in  that  manner  of 
painting,  one  was  on  the  four  walls 
of  a  magnificent  saloon  at  Rome, 
belonging  to  a  nobleman  named 
Mutius,  the  height  of  the  wall  being 
very  considerable.  On  the  first  side 
he  represented  tbe  vestiges  of  an 
ancient  palace,  bounded  by  a  deep 
grove  of  trees,  incomparably  ex- 
pressed as  to  the  forms,  stems, 
barks,  branchings,  and-foliage  j  the 
proportionable  grandeur  of  the  trees, 
as  well  as  tbe  length  of  the  grove, 
were  perspectively  and  beautifully 
set  off  by  tbe  shrubs  and  plants 
with  which  his  ground  was  diver- 
sified j  and  the  eye  was  pleasingly 
conducted  to  the  second  wall,  which 
seemed  by  an  artful  contrivance  and 
disposition,  to  be  only  a  continuation 
of  the  same  scene ;  the  same  elevation 
of  the  horizontal  line  being  observed 
through  tbe  whole  work.  On  the 
second  side,  he  shewed  an  extensive 
plain,  interspersed  with  mountains 
and  falls  of  water,  as  also  with  a  va- 
riety of  trees,  plants,  travellers,  and 
animals ;  and  this  part  of  the  com- 
position was  likewise  connected  with 
the  third  wall.  In  that,  the  length- 
ened prospect  shewed  a  sea-port  at 
the  foot  of  some  high  hills  with  a 
view  of  the  ocean,  and  vessels  la- 
bouring amongst  the  waves,  which 
appeared  in  violent  agitation.  And 
on  the  fourth  wall  were  represented 
caverns  among  rude  rocks,  ruins  of 
buildings,  and  fragments  of  antique 
statues  j  the  composition,  though 
divided  into  so  many  parts,  consist- 
ing in  tbe  whole  but  of  one  entire 
connected  prospect.  But,  as  to  the 
beauty,  truth,  and  variety  of  the 
work,  tbe  power  of  language  cannot 
sufficiently  represent  them.  As  to 
his  figures,  if  be  painted  them  him 


self,  they  are  very  indifferent  ; 
though  Sandrai  t  assures  us,  that  he 
spent  a  great  deal  of  time  and  labour 
in  practising  to  design  them  ;  that 
he  drew  for  some  years  in  the  aca- 
demy at  Rome,  after  living  models, 
as  well  as  after  statues  ;  and  that  he 
took  much  more  pains  in  endeavour- 
iug  to  form  bis  baud  to  draw  figures 
correctly,  than  to  perfect  himself  in 
landscape,  in  which  he  was  con- 
fessedly superior  to  all.  And  he  was 
so  conscious  of  his  deficiency  in  fi- 
gures, that  he  usually  engaged  other 
artists  who  was  eminent  to  paint 
them  for  him ;  of  which  number 
were  Courtois,  and  Philippo Laura. 
Sandrart  relates,  that  it  was  his 
Custom  to  draw,  (in  a  paper  book 
prepared  for  his  purpose)  the  designs 
>f  all  those  pictures  which  were 
transmitted  to  different  countries  ; 
and  on  the  back  of  the  drawings  he 
wrote  the  name  of  the  person  who 
had  been  the  purchaser.  That 
book,  which  he  entitled  Libro  di 
Verita,  is  now  in  the  possession  of 
the  Duke  of  Devonshire.  His  pic- 
tures are  now  very  rare,  especially 
such  as  are  undamaged ;  and  those 
are  at  this  time  so  valued,  tbat  no 
price,  however  great,  is  thought  to 
be  superior  to  their  merit. —San- 
drart, De  Piles,  Pilk. 

Lorrain  (Robert  le),  a  famous 
French  sculptor,  born  at  Paris  1666, 
and  died  in  1743,  aged  77.  In  1701 
he  became  a  member  of  the  acade- 
my of  sculpture,  on  which  occasion 
he  produced  his  Galatea,  which  is 
reckoned  bis  greatest  work.  He  was 
rector  of  the  academy  when  be  died . 
— Nouv.  Diet.  Hist. 

Lorenzetti  (Ambrogio,  an 
Italian  historical  painter,  born  at 
Siena  in  1267,  and  died  in  1350, 
aged  83.  He  was  a  disciple  of  Giotto. 
He  principally  painted  in  fresco, 
and  gained  a  very  high  reputation 
for  the  skilful  management  of  his 
colours,  and  for  the  grandeur  of  his 
taste  in  composition  5  in  which  there 
appeared  somewhat  noble  and  ele- 
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gaut,  united  with  ease  and  freedom 
Vasari  mentions  him  as  the  first 
who  attempted  to  describe  in  land- 
scapes, storms  of  wind,  tempests, 
and  rain ;  and  yet  he  represented 
them  with  the  greatest  success.  His 
imagination  was  lively,  his  manner 
of  disposing  the  figures  in  his  com- 
positions was  with  judgment  and 
propriety,  and  his  invention  was 
ready.  For  the  most  part  he  pain- 
ted in  a  large  size ;  but  sometimes 
he  painted  in  small,  like  that  his- 
tory of  St  Nicholas  which  he 
painted  in  a  chapel  at  Florence.  By 
that  work  he  acquired  infinite  ap- 
plause, not  only  for  the  beauty  of 
the  performance,  but  also  for  the 
shortness  of  the  time  that  he  em- 
ployed in  the  finishing  of  it. — Vas. 
De' Piles. 

LOTEN  (John),  a  Dutch  histori- 
cal painter,  who  died  about  168 1. 
He  lived  for  many  years  in  England 
and  died  in  London.  He  was  a 
landscape  painier  of  considerable 
rank ;  and  as  he  always  studied 
after  nature,  he  often  had  great 
success  in  the  romantic  beauty,  as 
well  as  in  the  variety  of  the  scenes 
which  he  painted.  His  taste  induced 
him  to  describe  rocks  that  were 
craggy,  solemn  and  dreary  ;  cataracts 
and  torrents  dashing  and  foaming 
with  the  impetuosity  of  their  fall ; 
and  land  storms  attended  with  rain, 
in  which  he  peculiarly  excelled. 
Sometimes  he  represented  lawns 
diversified  with  groves,  in  which  he 
rarely  omitted  the  oak  tree,  that  is 
so  much  the  ornament  of  the  woods 
and  the  forests  of  England;  and  those 
subjects  also  he  painted  with  truth, 
1  ature  and  force;  but  the  e fleets  of 
h.s  compositions  had  been  much 
g,  eater,  if  he  had  been  less  cold  in 
h  s  colouring;  for  a  judicious  eye 
cannot  but  be  offended  with  that 
bh  ckish  tint  which  predominates 
thiough  most  of  the  works  of  this 
artist.  His  touch  is  free  and  spirit 
ed,  and  the  masses  of  light  and 
shadow  in  his  pictures  are  well  un- 


derstood. Most  commonly  he  pain- 
ted iu  a  large  size  ;  often  introducing 
those  scenes  which  pleased  his 
imagination,  whilst  he  lived  iu 
Switzerland.  He  always  executed 
them  extremely  well. — Houb.  Pilk. 

Lucas  (of  Leydeu),  a  Dutch 
historical  painter  and  engraver, 
who  flourished  about  1500.  He  re- 
ceived the  first  instructions  in  the 
art  of  painting,  from  his  father ; 
but  nature  bestowed  upon  him  so 
many  excellent  qualities  for  the  art, 
that  at  nine  years  old  he  began  to 
engrave,  and  at  fourteen  published 
several  plates,  which  were  m  uch 
esteemed  for  their  beauty.  His 
knowledge  of  painting  was  equal  to 
that  of  engraving,  and  his  per- 
formance in  each  branch  of  these 
arts  were  highly  commended  by  the 
best  judges.  Having  taken  a  jour- 
ney into  the  Low  Countries,  to 
visit  the  painters  of  those  provinces, 
he  unfortunately  excited  the  jealou- 
sy of  a  Florentine  painter ;  who, 
having  invited  him  to  an  entertain- 
ment, administered  poison  to  him  in 
his  wine.  Of  which  he  died  in  the 
prime  of  his  life.-— De  Piles. 

Lubienetzki  (Theodore"),  a 
Polish  painter,  born  at  Cracow,  in 
1653,  and  died  in  aged  63. 

He  was  descended  from  a  noble  fa- 
mily and  learned  the  art  of  painting 
more  as  an  accomplishment,  than 
from  any  view  of  making  an  advan- 
tage of  the  profession.  He  was 
taught  design  by  Jnrian  Stur,  of 
Hamburg,  and  at  the  same  time  his 
brother  Christopher  was  instructed 
by  the  same  master.  When  he  had 
gained  some  knowledge  of  the  art 
under  Jurian, he  went  to  Amsterdam, 
to  place  himself  under  the  direction 
of  Gerrard  Lairesse ;  and  soon  imita 
ted  that  artist  so  happily,  that  the 
ideas,  the  colouring,  and  the  pencil 
of  the  master,  were  evidently  seen 
in  the  composition  of  the  disciple. 
After  some  years  residence  in  the 
Low  Countries,  he  visited  several 
parts  of  Italy,  and  was  invited  to 
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Florence  by  the  Grand  Dnke  ;  where 
he  was  employed  for  a  long  time  by 
that  prince  ;  and  at  whose  court  he 
received  many  extraordinary  marks 
of  honour  and  esteem,  as  he  after- 
wards did  at  the  court  of  Branden- 
burgh  ;  till  at  last  he  returned  to 
his  native  soil,  where  he  lived  in 
high  reputation,  and  his  works 
were  universally  admired. — JfAr- 
genville. 

Lubi enetzki  (Christopher),  a 
Polish  historical  and  portrait  pain- 
ter, younger  brother  to  Theodore, 
born  at  Stettin  about  1659.  He 
was  at  fix'st  instructed  by  Jurian 
Stur;  but  afterwards  he  chose 
Adrian  Bakker  for  his  master.  He 
continued  at  Amsterdam  to  follow  his 
profession  and  rose  into  very  great 
credit  •,  the  historical  pictures  of  his 
hand  being  extremely  commended 
for  good  invention  and  composition, 
for  correctness  of  design,  and  in  ge- 
neral for  an  agreeable  tone  of  colour- 
ing. It  is  remarked  that  his  por- 
traits alone  would  have  been  suf- 
ficient to  establish  his  reputation 
and  fortune,  even  if  he  had  not  been 
so  deservedly  admired  as  a  painter 
of  history. — D'Argen.  Houb.  Pilk. 

Lu  iken  (Jan),  an  historical 
painter  and  engraver.  He  learned 
design  and  colouring  under  Martin 
Zaagmoolen.  He  painted  historical 
subjects  with  success,  and  introdu- 
ced a  great  number  of  figures  in  all 
his  compositions,  to  which  he  gave 
more  expression  than  grace ;  but 
his  paintings  are  rarely  to  be  met 
with  in  these  kingdoms,  though 
where  they  are  seen,  they  are  held 
in  high  estimation.  As  he  had-  a 
ready  invention,  he  was  much  soli- 
cited to  design  historical  sub- 
jects for  engravers,  and  he  compo- 
sed most  of  the  scriptural  stories 


which  are  published  in  the  Jewish 
and  Mosaical  antiquities.  Some  of 
his  own  engravings  are  to  be  seen  in 
several  other  books,  and  his  appli- 
cation to  that  business  caused  him 
to  discontinue  his  painting. — Des- 
camps.  , 

Lutterell  (Henrv).  No  par- 
ticulars are  mentioned  as  to  the 
birth  or  death  of  this  artist ;  but 
that  he  was  a  disciple  of  Edward 
Ash  field,  and  arrived  at  such  a 
degree  of  excellence  in  painting 
with  crayons,  that  he  very  far  sur- 
passed his  master.  He  invented  a 
method  of  drawing  portraits  with 
crayons  on  copper,  and  touched 
every  part  of  his  subject  with  so 
much  softness  and  spirit,  that  in 
many  of  his  pictures  might  be  seen  a 
freedom  of  touch  like  fine  penciling 
in  oil.  A  great  part  of  his  life  was 
spent  in  Dublin,  where  his  paintings 
were  exceedingly  admired,  though 
he  was  not  encouraged  in  any  degree 
equal  to  his  merit ;  but  he  went  af- 
terwards to  London,  where  he  suc- 
ceeded so  well  as  to  be  raised  to 
afRuent  circumstances,  to  which 
his  professional  merit  had  entitled 
him  long  before. — Pilk. 

Lutti  (Benedict),  a  German 
painter,  born  at  Florence,  in  1666, 
and  died  in  1724,  aged  58.  The 
Emperor  conferred  on  him  the 
honor  of  knighthood.  His  paintings 
are  rare  and  valuable.  The  princi- 
pal is  a  miracle  of  St.  Peter,  in  the 
palace  of  Albani  at  Rome. — D\ir- 
genville. 

Luyken  (John),  a  Dutch  engra- 
ver, born  at  Amsterdam  in  1649, 
and  died  in  1712,  aged  63.  His 
works  are  in  considerable  estimation. 
His  plates  illustrative  of  a  Bible,  and 
Theatre  of  Martyrs,  are  much  valu  - 
ed.— Moreri. 
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TV/jTAAS  (Dirk),  a  Dutch  painter, 
"^T  born  at  Haerlcm  about  1656. 
He  was  at  first  a  disciple  of  Hendrick 
Moramers,  who  commonly  painted 
Italian  markets,  and  particularly 
excelled  in  the  still-life,  which  he 
introduced,  such  as  roots,  herbs, 
fruit,  and  plants.  But,  after  some 
time  spent  in  practising  under  that 
master,  he  disliked  that  manner, 
and  those  kind  of  subjects  ;  and 
therefore  placed  himself  as  a  disci- 
ple under  Nicholas  Berchem,  the 
best  artist  of  his  time,  and  with 
whose  style  he  was  particularly  de- 
lighted. It  was  thought  he  might 
have  made  considerable  figure  in 
the  manner  of  Berchem,  had  not  his 
attention  to  it  been  withdrawn,  by 
his  seeing  some  of  the  works  of 
Hugtenburgh,  which  inspired  him 
with  a  desire  to  imitate  him ;  and 
from  that  time  he  gave  himself  up 
entirely  to  paint  battles,  chases, 
and  such  processions  as  were  atten- 
ded with  cavalcades  of  horse.  He 
studied  those  animals  after  nature  ; 
and  with  exceeding  care  observed 
all  their  motions,  actions,  and  dif- 
ferent attitudes,  till  he  designed 
them  with  great  readiness,  and  with 
such  a  character  of  truth,  that  he 
gained  the  reputation  of  being  a 
good  painter  in  that  particular  style. 
— Houb. 

Ma  as  (Arnold  Van),  a  Flemish 
painter,  bjrn  about  1620.  He  was 
a  disciple  of  David  Tenters,  from 
whom  he  acquired  the  art  of  imita- 
ting simple  nature.  The  meetings, 
dances,  weddings,  and  conversations 
of  villagers  and  boors,  are  his  gene- 
ral subjects,  which  he  executed 
with   spirit  and   humour.  But, 


having  an  earnest  desire  to  improve 
his  taste,  he  travelled  to  Italy,  and 
studied  there  profitably  for  some 
years;  though  he  reaped  no  advan- 
tage from  his  labours  or  abilities; 
for  before  he  could  enjoy  the  fruits 
of  study,  application,  and  singular 
merit,  he  died  on  his  journey,  re- 
turning to  his  own  country.  How- 
ever a  great  number  of  his  drawings 
and  designs  are  still  preserved  in  the 
collections  of  the  curious. — Sand. 
Pilk. 

MAAS  (Nicholas),  a  Dutch  por- 
trait painter,  born  at  Dort  in  1632, 
and  died  in  1693,  aged  61.  He  was 
instructed  in  the  school  of  Rem- 
brandt ;  yet  he  soon  quitted  the 
manner  when  he  quitted  the  acade- 
my of  that  eminent  master  ;  for  he 
found  the  ladies  of  his  time  were 
too  delicate  to  approve  of  the  dark 
style  of  Rembrandt's  colouring  in 
their  portraits,  though  it  had  abun- 
dance of  force.  He  had  a  ready, 
pencil,  and  a  very  spirited  touch, 
which  proved  very  advantageous  to 
him  in  portrait  painting,  to  which 
he  confined  his  hand,  and  in  that 
way  was  so  very  successful,  that  it 
was  even  doubted  whether  any  other 
painter  in  that  style,  was  ever  more 
fortunate  in  hitting  a  likeness  He 
was  continually  employed,  and  his 
works  so  earnestly  solicited,  that  it 
was  accounted  a  favour  to  procure  a 
portrait  from  him.  It  is  recorded  of 
this  master,  that  happening  one 
day  to  visit  Jordaens,  in  order  to 
take  a  view  of  his  paintings  ;  and 
being  exceedingly  struck  with  their 
beauty,  Jordaens,  addressing  Maas, 
asked  him  what  were  the  subjects 
he  painted  ?  Maas,  in  a  little  con- 
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fusion,  answered,  "  that  he  was  a| 
painter  of  portraits."  To  which  the 
other  replied  ;  "I  pity  you  most 
sincerely,  brother  artist,  for  being  a 
martyr  to  that  style  of  painting  ; 
whore,  let  your  merit  be  ever  so 
great,  you  are  condemned  to  suffer 
the  whim,  the  folly,  the  imperti- 
nence, and  also  the  ignoiance,  of 
such  a  number  of  both  sexes." — 
Sandrart. 

Mabuse  or  Ma  BEUGE(John  De), 
an  historical  and  portrait  painter, 
horn  at  Maubeuge  in  1499,  and  died 
in  1562,  aged  63.  No  mention  is  made 
from  what  master  this  artist  derived 
his  knowledge  of  the  art  of  painting  • 
but  in  his  youth  he  was  laborious 
in  his  practice,  and  his  principal 
studies  were  after  nature  j  by  which 
he  acquired  considerable  truth  in 
his  compositions.  To  improve  him- 
self in  his  profession  he  travelled  to 
Italy,  and  became  an  artist  of  great 
repute  in  his  time.  He  had  a  good 
pencil  and  finished  his  pictures 
highly,  with  great  care;  yet,  not- 
withstanding his  studies  in  Italy, 
and  the  correctness  of  his  design,  he 
never  could  arrive  at  the  elegance  of 
the  Roman  school.  His  manner 
was  dry,  stiff,  and  laboured  ;  but  he 
was  exceedingly  industrious  to  give 
a  polished  smoothness  to  his  co- 
louring. By  King  Henry  VIII.  of 
England,  he  was  employed  to  paint 
the  portraits  of  some  of  his  children, 
which  gained  him  great  reputation, 
as  he  finished  them  delicately,  and 
gave  them  spirit  and  liveliness. 
Also  he  painted  several  others  for 
the  nobility  who  attended  the  court 
at  London.  Many  excellent  works 
of  M  abuse  are  at  Middleburg.  One 
of  his  best  performances  is  the 
altar  piece  of  the  great  church, 
representing  the  Descent  from  the 
Cross.  That  picture  had  been  so 
highly  commended  that  it  raised 
the  curiosity  of  Albert  Durer  ;  and 
he  took  a  journey  to  Middleburg, 
merely  to  be  an  eye-witness  of  the 
merit  of  that  peiformance.  He 


viewed  i'/.with  singular  attention,  and 
expressed  the  pleasure  it  afforded 
him,  by  the  praise  he  bestowed  upon 
it.  B>'it  that  which  is  accounted  to 
excel  all  his  other  productions,  is 
the  Virgin  with  the  infant  Jesus, 
which  he  finished  whilst  retained  in 
the  service  of  the  Marquis  of  Veren  j 
and  in  that  picture  he  contrived  to 
pay  an  extraordinary  compliment  to 
his  patron,  by  making  the  heads  of 
his  lady  and  son  the  models  for  the 
heads  of  his  figures.  He  is  censured 
by  all  writers  for  his  immoderate 
love  of  drinking*,  and  it  is  confident- 
ly said,  that  having  received,  by 
order  of  the  Marquis,  a  piece  of 
brocade  for  a  dress  to  appear  in  be- 
fore the  Emperor  of  Charles  V.  he 
sold  it  at  a  tavern,  and  painted  a 
paper  suit  so  exceedingly  like  it, 
that  the  Emperor  could  not  be  con- 
vinced of  the  deception  till  he  felt 
the  paper,  and  examined  every  part 
with  his  own  hands. — Be  Piles,  Pilk. 

Mac  Ardell  (James),  an  Eng- 
lish engraver  in  mezzotinto,  who 
died  in  1765.  He  engraved  several 
admirable  portraits  with  great  ex- 
pression and  accuracy  ;  also  some 
fine  prints  after  Rembrandt,  and 
other  masters. — Strutfs  Diet,  of 
Engravers.  * 

Ma  DDERSTEG(Michael),a  Dutch 
historical  painter  of  sea  pieces,  &c. 
He  was  a  disciple  of  Ludolph  Back- 
huysen,  whose  manner  he  imitated 
with  extraordinary  success,  and 
proved  one  of  the  best  artists  of 
that  school.  He  spent  a  great  part 
of  his  life  at  the  court  of  Berlin ; 
and  most  of  his  works  are  in  that 
city,  or  in  other  parts  of  Germany. — 
Houb.  Pilk. 

Maes  (Godfery),  a  Flemish  pain- 
ter, born  at  Antwerp  about  1660. 
He  was  instructed  in  the  art  of  pain- 
ting by  his  father-,  but,  as  soon  as 
he  was  capable  of  farther  improve- 
ment, he  copied  and  studied  the 
best  paintings  in  the  churches  and 
cabinets  of  Antwerp,  to  which  he 
was  permitted  to  have  free  access  j 
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and  he  likewise  studied  after  nature 
with  equal  assiduity  and  care.  He 
made  several  grand  designs  for 
tapestries  at  Brussels,  which  were 
filled  with  figures  correctly  drawn, 
well  coloured,  and  with  a  good 
expression  ;  which  gained  him  so 
much  applause,  that  he  was  com- 
pared with  Rubens.  The  works  of 
this  master  were  highly  esteemed  ; 
and  he  was  not  only  constantly- 
employed  for  the  churches,  and  for 
the  palaces  of  the  nobility,  but  he 
was  also  engaged  to  work  for  several 
foreign  princes.  In  the  parish 
church  of  St.  George,  he  painted 
the  history  of  the  Martyrdom  of 
that  Saint,  for  the  altar-piece,  which 
is  a  noble  composition,  and  sufficient 
to  perpetuate  his  name.  He  dressed 
the  heads  of  his  figures  elegantly, 
and  was  a  nice  observer  of  the  cos- 
tume. His  back-grounds  were  enrich- 
ed with  architecture,  landscapes, 
and  the  vestiges  of  ancient  mag- 
nificence ;  his  draperies  are  simple, 
well  cast,  and  in  broad  folds  ;  his 
touch  was  extremely  free  and  firm, 
and  his  colouring  vigorous.  He  was 
appointed  director  of  the  academy 
at  Antwerp,  in  lG82.—Houb.  Pilk. 

Maltese  (Jerome).  Neither  San- 
drart  or  any  of  the  other  writers, 
have  mentioned  any  particulars  of 
the  birth,  death,  or  country  of  this 
artist.  The  subjects  which  he 
painted  were  fruits,  jewels,  shells, 
or  musical  instruments,  placed  upon 
tables,  covered  with  rich  carpets, 
or  tapestry ;  and  as  he  understood 
the  chiaro-scuro  thoroughly,  he 
gives  every  object  a  roundness  and 
relief  that  is  wonderfully  strong,  by 
a  judicious  distribution  of  the  masses 
of  light  and  shadow.  His  touch 
is  bold  and  free,  and  his  tone  of 
colouring  natural  •,  but  many  of  his 
compositions  appear  crowded  and 
encumbered  •  nor  has  he  always 
the  most  agreeable  choice  and 
disposition. — Sandrart^  Pilk. 

Man,  or  De  Ma  an  (Cornelius), 
a  Dutch  historical  painter,  born  at 


Delft  in  1 621,  and  died  in  170b, 
aged  85.  He  learned  the  principles 
of  the  art  in  his  own  country,  but 
afterwards  travelled  to  Italy  for 
improvement.  Upon  his  arrival  at 
Rome,  he  diligently  studied  the 
most  celebrated  paintings,  being 
solicitous  to  obtain  a  good  taste  of 
design.  To  perfect  himself  in 
colouring  he  travelled  to  Venice, 
and  studied  the  works  of  Titian  ; 
and  he  there  procured  so  good  a 
reputation,  that  he  found  sufficient 
inducement  to  continue  in  that  city 
for  some  years.  After  an  absence 
of  nine  years  from  Delft,  he  return- 
ed, with  many  accomplishments,  to 
to  follow  his  profession ;  and  gave 
such  incontestible  proofs  of  his 
merit,  that  he  received  all  possible 
encouragement  and  approbation.  In 
the  great  hall  of  the  physicians 
and  surgeons  at  Delft,  he  painted 
one  picture,  which  is  accounted 
equal  to  any  master  of  the  first  rank. 
The  subject  of  it  is,  a  representation 
of  the  portraits  of  those  doctors 
and  surgeons  who  were  the  most 
eminent  of  that  time,  disposed  in 
the  historical  style.  It  is  much  in 
the  manner  of  Titian,  and  is  at  this 
day  esteemed  an  admirable  model 
for  all  painters  of  portraits.— Houb. 
Pilk. 

Man  by  (Thomas),  an  English 
landscape  painter,  who  floxirished  in 
the  reign  of  Charles  II.  He  visited 
Italy  several  times,  and  his  best 
works  are  painted  after  the  Italian 
manner.  He  brought  with  him  an 
excellent  collection  of  pictures  from 
Italy  5  which  were  sold  at  the 
Banqueting-house,  about  1672.— 
De  Piles. 

Manaigo  (Silvestro),  Vasari  and 
other  writers,  make  no  mention  of 
the  birth  or  death  of  this  artist. 
He  was  a  disciple  of  Gregorio  Laz- 
zarini,  and  was  excellent  in  com- 
position and  design,  thougb,perhaps, 
too  mannered,  and  expeditious.  His 
powers  may  be  estimated  by  one 
historical  composition,   of  which 
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the  subject  is  Joseph  sold  by  his 
Brethren.  la  that  design  the  cha- 
racters are  marked  with  a  great 
deal  of  judgment;  the  dejection 
of  Joseph  is  apparent  at  the  first 
view ;  but  the  expression  of  the  figure 
standing  behind,  by  which  the  artist 
certainly  intended  either  Reuben  or 
Judah,  is  true  nature,  and  worthy 
of  the  greatest  painter.  There  is 
a  print  after  that  painting,  and  the 
original  is  in  possession  of  Giuseppe, 
at  Venice.  In  the  church  of  St. 
Felix,  in  the  same  city,  is  to  be 
seen  a  capital  design  of  Manaigo, 
representing  the  Buyers  and  Sellers 
in  the  Temple  driven  away  by  our 
Saviour,  which  is  much  admired  5 
also  in  the  church  of  St.  Eustachius 
is  the  picture  of  St.  Mattbew,  which 
is  painted  in  a  grand  style,  though 
the  colouring  is  rather  too  grey  — 
Vas.  Pilk. 

Manetti  (Rutilio),  an  Italian 
painter,  born  at  Siena  in  157 1,  anu 
died  in  1639,  aged  68. — He  was 
educated  in  the  school  of  Francesco 
Vauni,  in  that  city.  He  exerted 
himself  to  imitate  the  manner  of 
his  master;  and  at  last  succeeded 
po  happily,  as  to  resemble  him 
exactly  in  his  colouring  and  graceful 
ideas  ;  but  his  manner  of  penciling 
was  different.  He  excelled  in  fresco, 
as  well  as  in  oil;  and  his  works  were 
so  highly  esteemed  in  Florence  and 
Pisa,  that  few  of  their  chapels  were 
without  some  of  his  paintings. — 
Vas.  Pilk. 

Manfredi  (Bartolomeo),  an 
Italian  historical  painter,  born  at 
Mantua  about  1574.  Hewasat  first 
a  disciple  of  Pomerancio,  but  after- 
wards being  so  excessively  delight- 
ed with  the  style  of  Caravaggio, 
he  became  a  disciple  of  that  master; 
and  by  the  practice  of  a  few 
years,  imitated  his  manner  with 
such  exactness,  that  some  of  the 
paintings  of  Manfredi  were  taken 
for  the  works  of  Caravaggio.  His 
subjects  generally  were  corps  de 
garde,  soldiers,  or  peasants,  gaming 
with  cards  and  dice,   or  fortune- 


tellers; usually  in  figures  as  large 
as  life,  no  lower  than  the  middle, 
in  imitation  of  Carravaggio.  He 
bad  a  free  firm  pencil;  his  colouring 
had  great  force  ;  and  his  extensive 
skill  in  the  principles  of  the  chiaro- 
scuro enabled  him  to  give  his  pic- 
tures a  striking  effect,  by  broad 
masses  of  light  and  shadow ;  though 
sometimes  his  colouring  appears 
rather  too  black  in  particular  parts. 
The  best  judges  of  painting  in  his 
time  had  formed  the  highest  expec- 
tations of  his  becoming  an  admira- 
ble artist:  but  Manfredi  shortened 
bis  days  by  a  dissolute  and  irregular 
life.  His  paintings  are  very  scarce, 
and  rarely  to  be  met  with.  His  best 
picture  is  Hercules  delivering  Pro- 
metheus from  the  Vulture. —  Vas. 
Pilk. 

Mannozzi  (John),  an  Italian 
painter,  born  at  Florence  in  1590, 
and  died  in  1636,  aged  46.  He  was 
a  disciple  of  Matteo  Rossilli,  and 
visited  Rome  at  an  early  age,  where 
he  studied  the  antiques  with  peculiar 
success.  Upon  his  return  to  Flo- 
rence, he  was  employed  to  orna- 
ment the  palace  of  Lorenzo  de 
Medici,  with  several  fine  pieces  in 
fresco,  which  be  executed  to  the 
admiration  of  the  best  judges. — 
D'Argenville. 

Mansard  (Francis),  a  French 
architect,  born  at  Paris  in  1598, 

and  died  in  1666,   aged   68  He 

built  several  edifices  at  Paris  and 
other  places.  He  was  appointed 
first  architect  to  the  King,  and 
superintendent  to  the  royal  buil- 
dings; in  which  offices  he  was  suc- 
ceeded by  his  nephew  of  the  same 
name,  who  was  honoured  with  the 
order  of  St.  Michael. — D'Argenville, 
Vies  des  Architects. 

Mantegna  (Andrea),  an  Italian 
historical  painter,  born  at  Padua 
1431,  and  died  in  1505,  aged  74. 
He  was  born  of  poor  parents,  and 
in  his  youth  was  employed  in  looking 
after  sheep  ;  but  it  being  observed, 
that  instead  of  looking  after  his 
flock  he  amused  himself  with  design- 
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ing,  he  was  put  under  the  instruction 
ofGiacomo  Squarcione  ;  who  observ- 
ing his  talents,  took  such  a  fancy 
to  him,  that  he  adopted  him  for 
his  son,  and  made  him  his  heir. 
He  made  such  a  rapid  progress  in 
a  short  space  of  time,  and  acquir- 
ed such  a  reputation,  that  at  the 
age  of  seventeen  he  was  employed 
to  paint  the  picture  for  the  altar  in 
St.  Sophia's  church  at  Padua,  and 
the  four  evangelists.  Giacomo 
Bellini  was  so  touched  with  the  pic- 
ture, that  he  gave  him  his  daughter 
ir  marriage.  Squarcione,  who  was 
jealous  of  Bellini,  and  who  resented 
that  his  adopted  son  should  marry 
his  rival's  daughter  without  con- 
sulting him,  now  took  every  oppor- 
tunity of  decrying  Mantegna1  s  works. 
These  sarcasms  was  of  use  to  Man- 
tegna,  who  immediately  set  about 
correcting  his  manner.  Lomazzo 
affirms,  that  Mantegna  engraved 
several  of  his  designs  on  tin  plates, 
and  several  writers  have  asserted, 
that  he  was  the  iuventor  of  the  art 
of  engraving.  The  Duke  of  Mantua 
employed  him  to  paint  the  triumphs 
of  Julius  Caesar,  which  were  after- 
wards engraved  in  nine  sheets  ;  and 
which  for  their  beauty  and  grandeur 
have  been  called  "  The  Triumphs 
of  Mantegna."  This  celebrated 
picture  is  at  Hampton  Court.  He 
travelled  to  Venice  to  perfect  himself 
in  his  manner  of  colouring,  in  which 
lie  very  happily  succeeded ;  and  in 
some  of  his  pictures,  painted  during 
his  abode  in  that  city,  there  are 
tones  and  tints  in  flesh  and  land- 
scapes, of  a  richness  and  zest,  which 
equal,  if  not  exceed,  the  best  mas- 
sters  of  the  Venetian  school. — D\lr- 
genville,  Vies  des  Peintres. 

Manuel,  called  Deutscii  (Ni- 
cholas), a  Swiss  painter,  born  at 
Berne  in  1484,  and  died  in  1530, 
aged  46.  This  artist  was  of  a 
noble  family  in  the  Canton  of  Berne, 
and  at  an  early  age  was  attaches 
to  the  art  of  painting.  Several 
writers   mention  with  admiration, 


a  series  of  frescoes,  which  he  painted 
on  the  wall  of  the  Domenican 
Cemetery  at  Berne,  representing 
Death  passing  his  usual  round  of 
visits  ;  which  has  siine  been  called 
a  Dance  of  Death.  Sandrart  also 
mentions  the  Passion  of  Christ, 
as  a  work  of  great  merit. — Sandrart, 
Vies  des  Peintres. 

Manzouli  (Tomaso),  an  Italian 
painter,  born  in  1531,  and  died  in 
•770,  aged  39.  He  painted  histori- 
cal subjects  and  portraits,  with 
beautiful  landscapes. — D'Argenvilie. 

Maracci  (Giovanni),  an  Italian 
painter,  born  at  Lucca  in  1637,  and 
died  in  1704,  aged  67.  He  was  a 
disciple  of  Pietro  Paolini  j  and  at 
the  age  of  fourteen  went  to  Rome, 
and  (altered  himself  in  the  academy 
of  Pietro  da  Cartona.  He  profited 
much  by  this  master's  instructions, 
and  after  a  residence  of  eleven  years, 
he  returned  to  his  own  country. 
At  his  return  to  Lucca,  after  so 
long  an  absence,  he  found  immediate 
employment,  and  his  works  were 
uncommonly  applauded ;  for  the 
judicious  commended  him  highly, 
as  well  for  the  excellency  of  his  taste 
of  design,  which  was  entirely  of 
the  Roman  school,  as  for  the  good- 
ness of  his  invention  and  expression, 
for  the  elegant  disposition  of  his 
figures,  for  the  graceful  airs  of 
his  heads,  and  for  a  tint  of  colour 
that  was  exceedingly  agreeable.— 
Vescamps,  Pilk. 

Maratta  (Carlo),  a  celebrated 
Italian  historical  painter,  born  at 
Camurano,  iu  the  district  of  Ancona, 
in  \<0  25y  and  died  in  1713,  aged 
88.  He  was  a  disciple  of  Andrea 
Sacchi,  and  profited  so  well  by  his 
instructions,  that  his  reputation  rose 
equal  to  any  artist  of  his  time.  He 
travelled  early  to  Rome,  and  studied 
the  works  of  Raphael  and  Michael 
Angeio  5  Pope  Clement  XI.  employ- 
ed him  in  painting  some  frescoes  for 
the  Vatican,  which  he  executed  so 
much  to  his  satisfaction,  that  he 
bestowed  upon  him  the  honour  of 
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knighthood.  He  chiefly  applied 
himself  to  the  painting  female  saints ; 
and  is  celebrated  for  the  lovely, 
modest,  yet  dignified  air  of  his 
Madonnas  ;  the  grace  of  his  angels, 
the  devout  characters  of  this  saints, 
and  their  festive  dresses.  The  most 
.celebrated  picture  of  this  great  artist 
is,  David  viewing  Bathsheba ;  a 
work,  which  it  is  easier  to  feel  than 
to  describe.  He  was  much  employ- 
ed by  the  nobility  and  ecclesiastics 
of  Rome  ;  and  few  of  the  churches 
and  palaces  are  without  some  of 
Maratta's  pictures.  He  resided  some 
years  in  France,  and  was  appointed 
painter  in  ordinary  to  Lewis  XIV. — 
D'Argenville. 

Marcel  (N.),  a  German  painter 
of  fruit,  flowers,  &c.  born  at  Frank- 
fort in  1628,  and  died  in  l683. 
aged  55.  He  was  a  disciple 
of  George  Flegel  or  Vlugels, 
whose  manner  he  imitated,*  and 
always  adhered  to  5  but  he  proved 
far  superior  to  his  master.  The 
subjects  which  he  generally  painted, 
were  vases  filled  with  different  kinds 
of  fruits  and  flowers,  and  also  curious 
shells  j  which  subjects  he  ccpied 
exactly  from  nature,  and  finished 
them  highly,  with  a  light  touch, 
and  natural  colouring. — Pilk. 

Margaritone  (  ),  an  Italian 

painter  and  sculptor,  born  at  Arezzo 
in  1198,  and  died  in  1275,  aged  77. 
He  painted  after  the  manner  of  the 
Greek  artists  who  contributed  to 
the  revival  of  the  art  of  painting  in 
Italy.  He  painted  small  as  well  as 
large,  both  in  fresco  and  distemper, 
and  was  eminent  as  a  sculptor  and 
architect.  The  art  of  gilding  with 
leaf  gold  upon  Armenian  bole,  was 
first  invented  by  Margaritone  5  and 
at  Pisa  he  painted  the  Legendary 
History  of  St.  Francis,  with  a  num- 
ber of  small  figures  on  a  gold  ground. 
By  the  command  of  Pope  Urban 
IV.  he  painted  some  fine  pictures 
for  St.  Peter's  church  at  Rome. 
Gregory  X.  dying  in  the  city  of 

ezzo,   he  was  employed  by  the 


citizens  to  execute  the  sculptor  for 
his  tomb. — Be  Piles.  Pilk. 

Marin  A  »<i  (Onorio),  an  Italian 
painter,  born  in  1627,  and  died  in 
1715,  aged  88.  He  was  a  disciple 
of  Carlo  Dolce,  whose  style  he 
imitated  with  the  most  assiduous 
industry,  and  his  endeavours  were 
attended  with  a  success  equal  to 
his  wishes.  There  appeared  so 
great  a  similarity  in  the  colouring 
and  high  finishing  of  those  two 
eminent  artists,  that  it  proved  no 
easy  matter,  even  at  the  time  they 
painted,  to  distinguish  their  hands  ; 
though  in  the  choice  of  his  subjects, 
in  disposing  them  with  greater  ele- 
gance, and  also  in  giving  them  more 
harmony  and  expressions,  Marinari 
was  thought  superior  to  Carlo.  He 
painted  portraits  in  an  admirable 
manner,  also  historical  subjects.— 
D1 Argenville,  Pilk. 

Mario  Nuzzi,(but  better  known 
by  the  name  of  Mario  di  Fiori, 
because  he  excelled  in  painting 
flowers),  born  in  the  kingdom  of 
Naples  in  1603,  and  died  in  1673, 
aged  70.  His  pictures  are  rarely  to 
be  met  with,  and  are  very  valuable. 

'Argenville. 

Martirelli  (  ),  an  Italian 

landscape  painter,  born  at  Naples 
in  1670,  and  died  in  1720,  aged  50. 
He  was  a  disciple  of  Giacomo  del 
Poj  but  not  finding  himself  fit  for 
the  higher  branches  of  the  art,  he 
determined  to  practise  a  different 
branch,  and  studied  only  landscape, 
in  which  he  became  an  excellent 
master.  In  that  syle  he  found  room 
to  exert  all  the  powers  of  his 
imagination  and  invention  3  and 
acquired  an  extraordinary  readiness 
of  hand.  His  colouring  was  natural, 
his  sites  full  of  pleasing  variety ; 
his  figures  were  elegant,  and  always 
introduced  with  propriety  and  great 
judgment;  the  incidents  of  his  life 
have  generally  a  lovely  effect,  and 
his  perspective  is  true. — Pilk. 

Marot  (Francis),  a  French  pain- 
ter, born  in  1667,  and  died  in  17 19, 
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aged  52.  He  was  a  disciple  of  Lai 
Fosse,  and  an  associate  and  professor 
of  the  French  academy  of  painting. 
He  is  not  to  be  confounded  with  an 
architect  of  that  name,  whose  designs 
have  been  engraved  in  quarto. — 
D'Argenville. 

Marsy  (Belthazar),  a  celebrated 
French  sculptor,  born  at  Cambray 
in  1620,  and  died  in  1674,  aged  54. 
He  executed  a  beautiful  vase,  on 
which  were  represented  Latona  and 
her  children.  This  was  placed  in 
the  royal  garden  at  Versailles. — 
Nouv.  Diet.  Hist. 

Marucelli  (Giovanni  Stefano); 
an  Italian  historical  painter,  born  in 
1646,  and  died  in  1706,  aged  60. 
He  was  a  disciple  of  Andrea  Boscoli, 
by  whom  he  was  taught  design, 
colouring,  and  perspective.  In  a 
little  time  he  distinguished  himself 
in  that  school,  and  gradually  became 
so  eminent,  that  he  was  invited  to 
Pisa  to  paint  a  grand  altar-piece, 
which  he  executed  'in  such  taste,  as 
established  his  reputation  through 
all  Italy.  Another  very  admired 
picture  of  this  master  was,  the 
history  of  Abraham  Entertaining 
the  Three  Angels  5  that  performance 
being  designed  in  a  grand  style,  the 
expression  good,  and  the  taste  of 
the  composition  truly  elegant.  This 
master  excelled  in  architecture,  and 
was  the  inventor  of  many  curious 
and  useful  machines. — Vas. 

Maso,  called  Masaccio  (Gio- 
vanni), an  Italian  painter,  born  in 
1401,  and  died  in  1443,  aged  42. 
He  was  a  disciple  of  Masoninoda 
Palicale;  but  proved  as  much 
superior  to  his  master,  as  his  master 
was  superior  to  all  his  contempora- 
ries ;  and  is  accounted  the  principal 
artist  of  the  second  or  middle  age  of 
modern  painters,  from  its  revival 
under  Cimabue.  His  genius  was 
very  extensive,  his  invention  ready, 
and  his  manner  of  design  had 
unusual  truth  and  elegance.  He 
considered  painting  as  the  art  of 
representing  nature  with  truth,  by 
the  aid  of  design  and  colouring  : 


and  therefore  he  made  nature  his 
most  constant  study,  till  he  excelled 
in  a  perfect  imitation  of  it.  He 
is  accounted  the  first  who,  from 
judicious  observations,  removed  the* 
difficulties  that  impeded  the  study 
and  the  knowledge  of  the  art,  by 
setting  the  artist  an  example  of  his 
own  works,  of  that  beauty  which 
arises  from  a  proper  and  agreeable 
ehoice  of  attitudes  and  motions,  aud 
likewise  from  such  a  spirit,  boldness, 
and  relief,  as  appears  truly  just  and 
natural.  He  was  the  first  among 
the  painters  who  studied  to  give  the 
draperies  of  his  figures  more  dig- 
nity, by  omitting  the  multitude 
of  small  folds,  so  customarily 
practised  by  the  preceding  artists, 
and  by  designing  them  with  greater 
breadth  and  fulness.  He  was  also 
the  first  who  endeavoured  to  adapt 
the  colour  of  his  draperies  to  the 
tint  bf  his  carnations,  making  the 
one  harmonize  with  the  other.  He 
was  uncommonly  skilled  in  perspec- 
tive, which  he  had  learned  from  P. 
Brunelleschi.  His  works  procured 
him  univeral  approbation  :  but  the 
same  merit  which  promoted  his  fame, 
excited  envy  ;  and  he  died,  to  the 
regret  of  every  lover  of  the  art, 
not  without  strong  suspicions  of 
having  been  poisoned. — Be  Piles, 
Pilk. 

Masso,  or  Fin iguerr a  (Tho- 
mas), a  goldsmith  of  Florence  in 
the  15th  century,  who  is  said  to 
have  invented  the  art  of  engraving 
on  copper. — Moreri. 

Masolino  (Da  Panicale),  an 
Italian  painter  in  the  Florentine 
territory,  learnt  chiaro-scui  o,the  part, 
in  which  he  excelled  in  painting, 
from  his  master  L.  Ghiberti,  and 
colour  from  Stamina.  By  this 
union  of  the  different  arts,  he  formed 
that  new  stile,  which,  tho'  still  dry 
and  meagre,  exhibited  symptoms  of; 
a  certain  harmony  and  grandeur  un- 
known before.  The  proofs  of  this 
still  remain  in  the  chapel  of  S. 
Pietro  al  Carmine,  where  be- 
sides the  Evangelists,  he  painted 
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various  incidents  from  the  life  of 
St.  Peter.  Intercepted  by  death, 
he  left  the  remainder  to  be  finished 
by  Maso  de  S.  Giovanni,  celebrated 
by  the  name  of  Masaccio,  his  scho- 
lar.— Pilk. 

Massari  (Lucio),  an  Italian 
historical  painter,  born  at  Bologna 
in  1569,  and  died  in  1633,  aged  64. 
For  some  time  he  studied  in  the 
school  of  Passerotti,  and  placed 
himself  in  the  academy  of  Ludovico 
Caracci,  to  perfect  himself  in  the 
true,  principles  of  the  art,  and  com- 
pleated  his  studies  at  Rome.  At 
his  return  to  Bologna,  he  adorned 
the  cloister  of  St.  Michael  in  Bosco, 
and  many  of  the  chapels  and  palaces 
of  that  city  with  his  performances  5 
and  obtained  an  established  repu- 
tation, being  accounted,  through 
all  Italy  an  excellent  master.  This 
work  did  great  honour  to  the  acade- 
my where  he  was  instructed,  parti- 
cularly the  copies  which  he  painted 
after  some  of  the  finest  compositions 
of  Ludovico;  and  which  have  such 
an  uncommon  spirit,  freedom  and 
exactness,  as  to  make  several  of  them 
pass,  at  this  day,  for  undoubted 
originals  of  that  illustrious  artist. — 
D 'Argenville. 

Massceus,  or  Marcellif 
(Otho),  a  celebrated  Dutch  painter 
of  reptiles,  plants,  &c.  born  at 
Amsterdam  in  1613,  and  died  in 
1673,  aged  60.  He  being  desirous 
of  acquiring  all  possible  improve- 
ment in  his  profession,  travelled 
through  most  parts  of  Italy,  and 
spent  a  considerable  time  at  Home 
and  Naples  ;  and  for  several  year? 
was  retained  in  the  service  of  the 
Grand  Duke  of  Tuscany.  In  France 
he  was  employed  by  the  Queen- 
Mother,  who  allowed  him  a  pistole 
for  every  four  hours  in  each  day 
that  he  painted.  Houbraken  relates 
that  he  had  a  small  spot  of  ground 
near  to  the  city  of  Amsterdam,  well 
enclosed,  where  he  preserved  all  his 
poisonous  reptiles,  and  fed  them 
every  day  with  his  own  hand  :  by 


which  management  he  made  them 
so  familiar,  that  they  would  at  any 
time  readily  come  abroad  into  the 
open  air,  whenever  he  wanted  to 
paint  them,  and  lie  quietly  in  any 
position,  just  as  he  thought  proper 
to  place  them,  and  as  long  as  he 
had  occasion  to  observe  them.  No 
painter  could  represent  those  sub- 
jects with  more  truth  anel  nature 
than  he  did,  nor  finish  them  to  a 
higher  degree  of  perfection. 

Masse  (John  Baptiste),  a  French 
miniature  painter,  born  at  Paris  in 
1687,  and  died  in  17 '>7,  aged  80. 
He  not  only  painted  miniatures  for 
the  French  King;  but  also  copied 
the  great  pictures  of  Le  Brun  at 
Versailles,  from  which  some  fine 
engravings  were  published  in  1753. 
— Nouv.  Diet.  Hist. 

Masson  (Anthony),  a  French 
portrait  engraver,  born  at  Paris  in 
1636,  and  died  in  1702,  aged 66.  He 
excelled  in  portraits  ;  his  plates 
of  the  disciples  at  Einmaus,  Turene, 
and  the  Duke  D'Arcourts,  are 
most  esteemed. —  D'Argenville. 

Mastelleta  (John  Andrew),  an 
Italian  painter,  born  at  Bologna  in 
1577.  He  was  instructed  in  the 
school  of  Caracci,  and  afterwards 
studied  the  works  of  Parmesan. 
But  employing  black  more  than 
any  other  colour,  he  thereby  lessen- 
ed the  value  of  his  works.  Being 
of  a  melancholy  turn  he  entered 
into  a  monastery  where  he  died.— 
De  Piles. 

Massan  (Anthony),  a  French 
engraver,  who  excelled  in  portraits  ; 
his  plates  of  the  disciples  at  Em- 
maus,  Turene,  and  the  Duke 
D'Arcourt,  are  most  esteemed.  He 
died  at  Paris  in  1702. — Nouv.  Diet. 
Hist. 

Matsys  (Quintin)  a  Flemish  his- 
torical painter,  born  at  Antwerp  in 
1440,  and  died  in  1529,  aged  69. 
He  followed  the  trade  of  a  black- 
smith or  farrier  for  several  years, 
at  least  till  lie  was  in  his  twentieth 
year.   Houbraken,  and  other  authors 
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vary  in  their  accounts  of  the  cause  of 
Lis  quitting-  his  first  occupation, 
and  attaching  himself  to  the  art  of 
painting.  Whatever  may  have  been 
his  motive,  it  is  certain  that  he 
appears  to  have  had  an  uncommon 
talent  ;  his  manner  was  singular, 
not  resembling  that  of  any  other 
mastery  and  his  pictures  were 
strongly  coloured,  and  carefully 
finished;  though  somewhat  dry  and 
hard.  By  many  competent  judgfs 
it  was  believed,  when  they  observed 
the  strength  of  expression  in  some 
of  his  compositions,  that  if  he  had 
studied  in  Italy  to  acquire  some 
knowledge  of  the  antiques,  and  the 
great  masters  of  the  Roman  school, 
he  would  have  proved  one  of  the 
most  eminent  painters  of  the  Low 
Countries.  But  he  only  imkated 
ordinary  life,  and  seemed  more  in- 
clined, or  at  least  more  qualified, 
to  imitate  the  defects  than  the  beau- 
ties of  nature.  Some  historical 
compositions  of  this  master  deserve 
commendation,  particularly  a  De- 
scent from  the  Cross,  which  is  in 
the  cathedral  at  Antwerp,  justly  ad- 
mired for  the  spirit,  skill,  and  deli- 
cacy of  the  whole.  But  the  most 
remarkable  and  best  known  picture 
of  Matsy's,  is  that  of  the  Two 
Misers,  in  the  gallery  at  Windsor. 
His  son,  John  Matsys,  was  also  an 
eminent  artist. — Houb.  Pilk. 

Mazza  (Damiano),  an  Italian 
historical  painter.  (Italian  histo- 
rians are  silent  as  to  the  circum- 
stances of  the  birth  and  death  of 
this  author.)  He  was  born  at  Padua, 
in  which  city  he  was  taught  the  ru- 
diments of  painting ;  but  he  travel- 
led to  Venice,  and  placed  himself  as 
as  a  disciple  with  Titian,  whose 
manner  he  carefully  studied,  and 
imitated  it  with  very  great  success. 
Having  in  a  few  years  sufficiently 
improved  himself  under  that  incom- 
parable master,  he  returned  to  Pa- 
dua, and  was  employed  to  paint  the 
history  of  the  Rape  of  Ganymede  j 
which  subject  he  executed  with  such 


elegance  of  taste,  and  with  so 
charming  a  tint  of  colour,  that  it, 
might  deservedly  be  taken  for  the! 
composition  and  hand  of  Titian., 
However,  the  art  of  painting  Mas 
too  soon  deprived  of  one  of  its 
greatest  ornaments,  by  the  untimely 
death  of  Damiano  Mazza,  who- 
happened  to  be  cut  off  in  the  flower 
of  his  age,  at  a  time  also,  when  there 
was  a  general  expectation  of  his 
being  equal  to  any  of  the  greatest 
masters  of  Italy.  —  Vas.  Pilk. 

Mazilenk  (Peter),  a  sculptor 
of  Rouen,  born  in  j632,  and  died 
in  1708,  aged  76.  He  was  a  mem- 
ber of  the  French  academy  of 
sculpture  and  paintings.  His  princi- 
pal works  are  in  the  gardens  of 
Versai  1  les . — IT  A  tgenville. 

MAZZUOLO,CalledPARMEGI  A  NO 

(Francesco),  a  celebrated  Italian 
historical  painter  and  engraver,  born 
at  Paris  in  1504,  and  died  in  1540, 
aged  37.  He  was  instructed  in  the 
art  of  painting,  by  two  of  his 
relations,  and  by  the  vivacity  and 
readiness  of  his  wit,  made  great 
proficiency  in  the  art.  He  visited 
Rome  at  an  early  age,  and  studied 
the  works  of  Raphael,  Michael 
Angelo,  and  other  eminent  artists. 
His  invention  was  ready,  his  atti- 
tudes were  graceful,  and  his  heads 
had  a  peculiar  fine  finish  ;  and  it  is 
visible  he  endeavoured  more  to  please 
in  this  way,  than  by  the  just  expres- 
sion of  his  subject.  The  taste  of  Par- 
migiano  was  excellent,  but  it  led 
him  more  to  imitate  the  effects 
than  the  principles  of  his  masters ; 
withlesscomprehension  than  ardour, 
he  adopted  the  grace  of  Raphael, 
the  contrast  of  Michael  Angelo,  and 
the  harmony  of  Coreggio  ;  without 
adverting  that  they  were  founded  on 
propriety,  energy,  and  grandeur  of 
conception.  He  reduced  nature  to 
a  habit  which  he  contracted,  grace- 
ful, it  is  true,  but  it  was  his  own, 
and  sunk  into  what  is  called  manner. 
He  was  an  admirable  engraver,  and 
etched  mott  of  his  designs  himself. 
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He  was  the  first  inventor  of  printing 
in  mezzotinto.  The  most  celebrat- 
ed works  of  this  master  is,  Cupid 
scooping  his  bow,  with  two  infants 
at  his  feet,  the  one  laughing  and 
the  other  crying;  the  Madonna 
with  the  Infant,  St.  John  and  St. 
Catherine,  and  the  head  of  St. 
Zacchaxia,  in  the  fore- ground. — 
Vas.  De  Piles. 

Mazzuchelli  (Peter  Francis" 
an  Italian  painter,  born  at  Rome 
in  1571,  and  died  in  1626,  aged  55. 
There  are  several  grand  altar-pieces 
of  his  painting  at  Milan.  Charles 
Emanuel,  Duke  of  Savoy,  conferred 
on  him  the  honour  of  knighthood. 
— -D' 'Argenville. 

Medicis  (Pietro),  an  Italian 
historical  painter,  born  at  Florence 
in  1586,  and  died  in  1648,  aged  62. 
He  was  descended  from  the  illus- 
trious family  of  that  name  at  Flo- 
'ence.  He  was  a  disciple  of  Cigoli, 
•md  had  a  pleasing  manner  of 
colouring,  a  correctness  of  outline, 
Uid  an  expression  that  was  very 
latural. — Pilk. 

Medina  (Giovanni  Battsta),  a 
[Flemish  painter,   born  at  Brussels 
Hi  1660,  and  died  in  1711,  aged  51. 
lie  was  a  disciple  of  Du  Chatel: 
but  he  studied  the  works  of  Rubens, 
Hid  made  that  eminent  master  his 
nodel.    He  visited  England  in  1086, 
wd  met  with  considerable  encourage- 
jaent  during  his  s  ay  in  London. 
\iy  the  favour  of  the  Earl  of  Leven, 
jcho  procured  for  him  a  subscription 
f  five  hundred    pounds,   he  was 
!  t  last  induced  to  visit  Scotland, 
'here  he  painted  the  portraits  of 
he  principal  nobility.     By  order 
f  the  Grand  Duke  of  Tuscany, 
he  portrait  of  Medina,  painted  by 
himself,  was  placed  in  the  gallery 
t  Florence,  among  the  most  memo- 
jible  artists.    He  was  the  last  per- 
\m  who  was  knighted  in  Scotland 
efore»  the  union  of  the  two  king- 
oms. — De  Piles,  Pilk. 
Meeren  or  Meer,  called  the 
»ld  (John  Vander),  a  Dutch  land- 


scape painter,  born  in  1627,  and 
died  in  1690,  aged  63.  It  is  not 
mentioned  byHoubraken,fromwhom 
this  artist  received  his  instructions  in 
the  art  of  painting.  His  subjects 
were  sea  pieces,  and  views  of  the 
sea  and  its  shores,  which  he  painted 
with  great  truth,  as  he  had  accus- 
tomed himself  to  sketch  every  scene 
after  nature.  The  forms  of  his  trees 
are  easy  and  natural,  his  distances 
well  observed,  and  the  whole  sce- 
nery has  a  striking  effect,  by  a  happy 
opposition  of  lights  and  shadows. 
He  perfectly  understood  the  con- 
struction of  ships,  and  had  com- 
petent skill  to  represent  their  natural 
appearance  iu  all  their  different 
positions  ;  so  that  his  compositions 
in  that  style  of  painting,  were  held 
in  much  estimation.  The  figures 
which  he  inserted  in  his  landscapes 
were  well  designed;  and  though 
they  might  be  said  to  want  elegance, 
yet  they  were  placed  with  judgment, 
and  well  adapted  to  their  situations. 
He  also  painted  battles,  in  such  a 
style  as  met  with  approbation;  as 
they  shewed  good  compositions, 
were  touched  with  spirit,  and  had  a 
great  deal  of  transparence  in  the 
colouring.  The  principal  fault  im- 
puted to  this  artist  is,  that  in  some 
of  his  pictures  the  back-grounds 
are  a  little  too  blue,  and  some  of  his 
landscapes  have  a  tint  that  appears 
rather  too  yellow. — Houb.  Pilk. 

Meeren,  or  Meer,  called  the 
Young  (John  Vander),  a  Dutch 
landscape  painter,  who  flourished 
about  16O8.  He  was  the  son  of  old 
John  Vander  Meer,  and  learned  the 
first  rudiments  of  his  art  from  his 
father;  but  being  deprived  in  his 
youth  of  his  instructor,  he  became 
a  disciple  of  Nicholas  Berchem,  and 
was  accounted  the  best  scholar  edu- 
cated in  the  school  of  that  master. 
He  applied  himself  with  great  assi- 
duity to  imitate  the  delicate  style  of 
Berchem;  and  also  took  care  to 
study  nature  with  an  equal  degree 
of  attention.  He  painted  landscapes 
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after  the  manner  of  Ins  master  ;  and 
his  usual  subjects  are  cottages,  with 
peasants  at  their  rural  occupations 
and  diversions,  or  tending  flocks  of 
sheep  and  goats ;  which  are  excel- 
lently designed,  drawn  with  cor- 
rectness, and  delicately  finished. 
His  skies,  trees,  and  figures,  are  in 
a  good  taste ;  and  his  grounds  are 
diversified  and  broken  with  abun- 
dance of  judgment  and  skill ;  but  it 
is  observed  of  him,  that  he  very 
rarely  introduced  cows,  horses,  or 
any  other  species  of  animals,  except 
goats  and  sheep;  the  latter  of 
which  he  so  highly  finished,  that 
one  would  imagine  the  wool  might 
be  felt  by  the  softness  of  its  appear- 
ranee.  His  touch  is  scarce  percep- 
tible, and  yet  the  colours  are  admi- 
rably united.  His  genuine  works 
hear  a  very  high  price,  and  are 
esteemed  even  in  Italy,  M'here  they 
are  admitted  into  the  best  collec- 
tions ;  but  the  scarcity  of  them  has 
occasioned  many  inferior  copies  after 
his  works  to  be  passed  on  the  un- 
discerning  for  real  originals. — Houb. 
Sandrart,  Pilk. 

Meer  (John  Vander),  a  Dutch 
painter,  born  at  Schoonoven  about 
l650.  He  received  his  first  instruc- 
tions in  the  art  of  painting  at  Ut- 
recht ;  and  travelled  at  an  early  age 
to  Rome,  in  company  with  Licvin 
Verschuur.  He  studied  for  some 
time  under  Drost  and  Carlo  Loti,  at 
Rome  ;  he  painted  historical  sub- 
jects with  figures  as  large  as  life,  as 
well  as  portraits  ;  and  had  a  strong, 
firm,  and  bold  style  of  painting.  As 
he  possessed  an  ample  fortune,  he 
seemed  the  le^s  attentive  to  the 
profits  that  might  arise  from  his 
profession,  and  apparently  was  much 
more  anxious  to  acquire  a  lasting 
reputation. — Houb.  Pilk. 

Melder  (Gerrard),  a  Dutch 
miniature  painter,  born  at  Amster- 
dam, in  1693,  and  died  in  1740, 
aged  47.  He  is  accounted*  one  of  the 
be6t  artists  in  that  style  of  painting; 
he  designed  well,  his  composition  is 


agreeable,  and  his  colouring  beauti- 
ful and  true.  He  painted  in  enamel 
as  well  as  in  water  colours  ;  but  he 
discontinued  that  kind  of  work, 
from  an  apprehension  that  it  would 
be  prejudical  to  his  s'ight.—Sandrart, 
Mellan  (Claude),  a  French  en- 
graver, born  at  Abberville  in  1601, 
and  died  in  t688,  aged  87.  His 
engravings  are  capital,  and  mostly 
from  his  own  designs. — Nouv.  Diet. 
Hist. 

Memmi  (Simone),  an  Italian  his- 
torical painter,  born  at  Siena  in 
1285,  and  died  in  1345,  aged  60. 
He  was  taught  the  art  of  painting 
by  Giotto,  whose  manner  he  after- 
wards imitated,  and  was  employed  by 
his  master  to  assist  him  in  the  Mosaic 
paintings,  which  he  undertook  for 
the  church  of  St.  Peter,  at  Rome. 
He  rose  into  high  favour  with  the 
Pope,  who  retainedhim  in  his  ser- 
vice while  he  resided  at  Avignon  ; 
and  at  that  court  he  had  the  oppor- 
tunity of  painting  Petrarch's  beloved 
Laura,  which  induced  that  poet  to 
celebrate  Memmi  in  such  a  man- 
ner, as  to  render  his  name  and  his 
merit  universally  known.  At  his 
return  to  Siena,  he  was  honoured 
and  caressed  by  all  orders  of  people, 
and  employed  to  paint  a  picture  for 
the  cathedral  of  that  city,  of  which 
the  subject  was  the  Virgin  and 
Child  attended  by  Angels.  The 
air  and  attitude  of  the  Virgin  was 
lovely,  and  the  compositions  and 
ornaments  were  in  a  grand  style. 
He  finished  many  excellent  portraits 
of  the  Pope,  the  Cardinals,  and  the 
most  illustrious  persons  of  that  age, 
among  which  were  the  portraits  of 
Petrarch  and  Laura;  and  as  he 
spent  a  great  part  of  his  life  at  Flo- 
rence, a  great  number  of  the  histo* 
rical  works  of  Memmi,  are  in  the 
churches  of  that  city.  The  great- 
est excellence  of  this  master  con- 
sisted in  his  fresco  painting;  and 
Vasari  testifies,  that  though  he  was 
not  a  good  designer  (his  principal 
attention  being  engaged  in  studying 
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and  imitating'  nature,  and  painting 
portraits  after  the  life,)  yet  the  airs 
of  his  heads  were  very  good,  and  his 
colouring  agreeable. —  Vasari,  Pilk. 

Mengs  (Antonio  Raphael),  a 
Bohemian  painter,  born  at  Auszig, 
a  town  in  Bohemia,  in  1728,  and 
died  in  1779,  aged  51.  He  was  a 
disciple  of  his  father,  a  painter  in 
miniature  and  enamel.  His  father 
took  him  at  an  early  age  to  Rome, 
where  he  studied  the  antiques  and 
the  works  of  Raphael,  and  Michael 
Angelo.  Ismael  was  painter  to 
Augustus  HI.  Elector  of  Saxony 
and  King  of  Poland :  and  young 
Raphael  enjoyed  the  same  honour; 
and  after  a  second  journey  to  Rome, 
he  was  appointed  first  painter  to  his 
sovereign.  But  the  climate  of  Dres- 
den was  unfavourable  to  his  health ; 
or  rather,  the  love  he  had  conceived 
for  the  capital  of  the  arts  was  so 
strong,  that  he  could  not  feel  happy 
elsewhere,  and  made  him  consider 
the  disorder  of  his  imagination  as  a 
real  malady.  He  obtained  permis- 
sion to  visit  Rome  a  third  time.  He 
now  commenced  his  career  upon  a 
larger  scale,  and  exhibited  a  Holy 
Family  of  his  own  composition, 
which  was  greatly  applauded;  his 
inclination  was  to  fix  himself  in 
Rome;  having  married  a  young  wo- 
man, named  Margarita  Guazzi,  from 
her  he  had  modelled  the  head  of 
the  Madonna  in  the  Holy  Family 
^above  mentioned.  In  this  inclina- 
tion he  was  over  ruled  by  his  father, 
aud  in  a  manner  obliged  to  return  to 
Saxony,  where  he  arrived  in  1749. 
Mengs  though  married  and  esta- 
blished as  an  artist  of  reputation, 
was  by  no  means  emancipated 
from  the  tyranny  of  his  father ; 
and  although  the  king  was  so  gra- 
cious as  to  enlarge  his  pension,  he 
found  his  situation  rendered  so  mi- 
serable, and  his  health  and  spirits 
so  impaired  by  his  father's  unkind 
treatment,  that  he  solicited  and  ob- 
tained the  royal  leave  to  return  with 
his  wife  and  an  infant  daughter  to 


Rome,  where  he  arrived  in  1752. 
He  soon  recovered  his  health  in  this 
city,  and  one  of  the  first  works  he 
performed  was  the  copy  which  he 
made  for  the  late  Duke  of  Northum- 
berland, of  Raphael's  school  of 
Athens.  He  was  now  in  great  em- 
barrassment of  circumstances,  his 
salary  in  Dresden,  having  ceased 
upon  the  distresses  in  which  King 
Augustus  became  involved  by  the 
war,  he  worked  for  his  maintenance 
at  low  prices,  and  with  much  pains 
gained  a  very  scanty  support,  chiefly 
by  painting  frescoes.  He  had  made 
au  excursion  to  Naples,  to  fulfil  a 
commission  he  had  received  from 
King  Augustus,  and  in  that  expedi- 
tion became  known  to  Charles  III.  of 
Spain,  then  king  of  Naples,  who 
upon  succeeding  Ferdinand  the  VI. 
lost  no  time  in  sending  for  Mengs 
toMadrid,  offering  him,  through  the 
channel  of  the  minister  Roda,  then 
resident  in  Rome,  a  very  consider- 
able salary.  Mengs  could  not  hesi- 
tate to  accept  these  liberal  propo- 
sals, and  arrived  at  Madrid  in  176 1. 
He  was  at  first  employed  in  frescoes, 
and  painted  the  ceiling  of  the  Graces 
in  the  king's  anti-chamber,  the  cei- 
ling of  the  Aurora  in  the  queen's 
apartment,  and  the  altar  of  the 
king's  private  Oratory,  on  the  sub- 
ject of  the  nativity.  Amongst  seve- 
ral easel  pictures,  his  composition 
of  the  Dead  Christ,  with  the  Mother, 
St.  John,  and  Mary  Magdalen  and 
other  attendant  characters,  is  the 
most  considerable  of  this  groupe; 
the  figure  of  St.  John  is  far  the  most 
impassioned  production  of  this  mas- 
ter. He  had  left  his  wife  and  fami- 
ly at  Rome ;  oppressed  with  melan- 
choly, and  threatened  by  the 
appearances  of  a  consumption,  he 
found  it  necessary  to  betake  himself 
without  loss  of  time  to  the  moie 
friendly  climate  of  Rome,  to  which 
the  king,  with  his  usual  benignity 
acceeded.  His  infirmity  constrained 
him  to  halt  at  Monaco,  where  he 
began  to  recover,  and  during  his 
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convalescence,  painted  his  celebra- 
ted picture  of  the  Nativity  ;  in  this 
piece  the  light  is  managed  in  the 
way  of  Correggio's  Noche,  and  as  a 
security  against  injury,  its  royal 
possessor  has  covered  it  with  a  mag- 
nificent glass;  amongst  the  shep- 
herds the  painter  has  inserted  his 
own  portrait.  He  enjoyed  his  pen- 
sion as  first  painter  to  the  king  of 
Spain,  and  prolonged  his  stay  in 
Italy  as  long  as  he  could,  and  was  at 
last  obliged  to  comply  with  the 
pressing  orders  of  his  majesty. 
Upon  his  return  to  Madrid  the  king 
received  him  with  his  accustomed 
condescension,  accepted  his  excuses, 
and  continued  him  in  his  pay  and 
employ.  He  now  composed  the 
ceiling  of  the  great  saloon  of  the 
palace  at  Madrid,  in  which  he  has 
described  the  apotheosis  of  the  Em- 
peror Trajan ;  a  subject  selected 
with  judgment,  and  executed  in  a 
stjle  of  grand  display.  After  a  re- 
sidence of  two  years  in  Spain,  he 
perceived  it  was  a  climate  in  which 
he  could  no  longer  exist ;  and  he  for 
the  last  time  quitted  Madrid,  and 
repaired  to  Rome  with  plenary  in- 
dulgence and  an  augmented  stipend 
from  his  munificent  master.  He 
now  flattered  himself  that  he  should 
at  last  enjoy  a  state  of  happiness ; 
hut  he  had  scarcely  returned  to 
Rome,  when  he  had  the  misfortune 
to  loose  his  wife.  The  melancholy 
in  which  he  became  involved  by  this 
event,  and  the  change  of  habits 
thereby  entailed  upon  him,  brought 
upon  him  his  old  disorders,  and 
superadded  many  new  ones  ;  in  this 
state  of  desperation,  he  put  himself 
into  the  hands  of  an  ignorant  empi- 
ric, by  following  whose  medicines, 
heshortly  ended  his  days.  It  must  be 
left  to  time  to  establish  the  reputa- 
tion of  this  celebrated  artist.  His 
partisans,  at  the  head  of  whom  was 
the  celebrated  Winckelman,  place 
him  on  an  equality  with  Raphael, 
and  even  attribute  to  him  superior 
qualifications.    Artists  whose  minds 
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have  been  cultivated,  and  whose 
talents  should  give  weight  to 
their  judgment,  assign  him  an 
honourable  place  amongst  celebra- 
ted painters;  other  persons,  artists 
too,  will  hardly  acknowledge 
that  he  possessed  any  distinguished 
talents.  His  fame  was  too  great  nol 
to  excite  envy :  indeed  many  men 
are  weak  enough  to  detract  from 
the  distinctions  acquired  by  merit, 
whilst  the  possessors  are  living,  and 
sometimes  even  after  they  are  dead. 
It  may  perhaps  be  said,  that  no 
artist  possessed  more  sublime  prin- 
ciples in  the  art,  and  it  is  hardly 
possible  that  grand  principles  should 
not  have  an  influence  on  the  perfor- 
mances. His  prudence  has  been 
termed  coldness  by  the  amateurs  of 
extravagant  compositions :  but  if 
all  his  pieces  have  been  the  result  of 
deep  reflection,  they  must  have  been 
improperly  judged  of,  as  works  of 
art  are  generally  considered  without 
reflection.  He  has  been  censured 
for  a  diminutive  style,  which  seem- 
ed to  arise  from  his  previous  appli- 
cation to  miniature-painting  :  he  is 
accused  also  of  a  dryness  of  man- 
ner, a  fault  which  he  is  said  to 
have  perceived  in  himself,  and  to 
have  corrected.  It  is  pretended 
that,  in  many  of  his  works,  his 
finishing  had  the  effect  of  enamel- 
ling ;  and  Pompeo  Baltoni  used  to 
say,  that  Mengs's  pictures  would 
serve  for  looking-glasses.  But  ad- 
mitting that  he  had  all  these  defects 
it  may  nevertheless  be  true  that  he 
was  an  artist  of  extraordinary  merit ; 
because  even  considerable  defects 
may  be  over- balanced  by  striking 
beauties,  and  because  those  that 
are  attributed  to  him  belong  only  to 
the  scondary  parts,  as  the  handling 
of  the  art ;  and  that  he  possessed 
the  essential  qualities,  and  the 
powei's  of  imagination.  The  faults 
of  eminent  men  afford  a  consola- 
tion to  the  malignity  of  their  con- 
temporaries ;  posterity  forgives  them, 
and  scarcely  condescends  to  notice 
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them :  it  seeks  after  perfections 
only,  which  is  the  constant  object 
of  its  attention.  The  ill-treatment 
of  an  artist  by  his  contemporaries, 
gives  an  important  lesson  to  those 
who  succeed  him.  The  interview 
between  Augustus  and  Cleopatra, 
by  Mengs,  is  engraved  in  mczzotin- 
to.  History  writing,  while  Janus 
dictates,  a  picture  of  the  Vatican  ; 
and  the  Virgin  holding  the  Infant 
Jesus,  were  engraved  by  Dom.  Cu- 
nego  ;  a  St.  John  and  a  Magdalen, 
were  engraved  by  Salvador  Carmo- 
na;  and  the  Noli  me  Tangere,  at 
Oxford,  by  Sherwin. — Azara,  Cum- 
berland's Anecdotes  of  Spanish  Pain- 
ters, Pilk. 

Merian  (Maria  Sibylla),  a  Ger- 
man paintress,  born  at  Frankfort  in 
1647,  and  died  in  1717,  aged  70. 
She  was  the  daughter  of  Matthew 
Merian,  a  celebrated  engraver  and 
topographer.  She  was  a  disciple  of 
Abraham  Mingon,  from  whom  she 
learned  great  neatness  of  handling, 
and  delicacy  of  colour.  Her  genius 
led  her  to  paint  reptiles,  flowers, 
and  insects,  whieh  she  designed  af- 
ter nature,  and  studied  every  ob- 
ject with  a  most  curious  and  inqui- 
sitive observation ;  which  added 
greatly  to  her  reputation.  She  fre- 
quently painted  her  subjects  in  wa- 
ter-colours on  vellum;  and  finished 
an  astonishing  number  of  designs, 
as  she  was  equally  indefatigable  in 
her  work,  and  in  her  enquiries  into 
the  curiosities  of  nature.  She  drew 
the  flies  and  caterpillars,  in  all  the 
variety  of  changes  and  forms  in 
which  they  successively  appear 
from  their  reptile  and  quiescent,  to 
their  winged  state,  and  also  drew 
frogs,  toads,  serpents,  ants  and  spi- 
ders, after  nature,  with  extraordi- 
nary exactness  and  truth.  She  even 
undertook  a  voyage  to  Surinam,  to 
paint  those  insects  and  reptiles 
which  were  peculiar  to  that  climate  5 
and,  on  her  return  to  her  own 
country,  published  two  volumes  of 
!  engravings  after  her  designs,  which 


were  weil  known  to  the  curious.— 
Moreri,  Pilk. 

Metelli  (Augustin),  an  Italian 
painter,  born  at  Bologna  in  1609, 
and  died  in  1660,  aged  51.  He  ex- 
celled in  painting  perspective  and 
architecture;  and  in  conjunction 
with  Michael  Angelo  Colonua,  pro- 
duced several  great  works.  They 
were  both  employed  by  Philip  IV. 
of  Spain. — D'Argenville,  Felibien. 

Metrodorus,  a  famous  painter 
and  philosopher,  flourished  before 
Christ  171.  He  was  sent  by  the 
Athenians  to  Paulus  jEmilius,  who, 
after  the  defeat  of  Perseus,  had  de- 
manded a  painter  and  philosopher; 
the  former  to  paint  his  temples, 
and  the  latter  to  instruct  his  chil- 
dren. Metrodorus  gave  him  satis- 
faction in  both  capacities. — Stanley^ 
Biog.  Laertius. 

Metzu  (Gabriel),  a  Dutch  pain- 
ter, born  at  Leyden  in  1615,  and 
died  in  ]658,  aged  43.  His  sub- 
jects were  women  selling  hsh,  fowls, 
or  flesh  ;  sick  persons  attended  by 
the  doctor,  chemists  in  their  labo- 
ratories, dead  game,  painters  rooms, 
shops,  and  drawing  schools  hung 
with  prints  and  pictures  ;  all  which 
subjects  he  composed  well,  and 
finished  with  extreme  neatness,  as 
he  likewise  did  his  portraits.  The 
pictures  of  Metzu  are  eminently 
harmonious,  less  from  opposition  of 
colours  and  their  contrast,  than  the 
skilful  gradation  of  their  tone.  His 
touch,  large  without  being  laboured, 
with  as  much  delicacy  as  that  of 
Micris,  has  the  facility  of  Vandyck, 
whom  he  approaches  in  the  drawing 
of  his  heads  and  hands.  The  mas- 
ters which  he  chose  for  his  models 
were,  Gerard  Douw,  and  Miens : 
those  he  endeavoured  to  imitate,  as 
well  in  the  style  of  composition  as 
in  their  colouring;  yet  there  is  a 
remarkable  difference  in  the  touch 
and  penciling,  which  readily  dis- 
tinguishes the  works  of  those  pain- 
ters from  the  works  of  Metzu— 
Houb.  Pilk. 
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Meulen  (Anthony  Francis  Van- 
der),  a  celebrated  Dutch  painter  of 
battles,  sieges,  Sec  .horn  at  Brussels 
in  l634,  and  died  in  1690,  aged  56. 
Me  was  a  disciple  of  Peter  Snayer's, 
a  battle-painter  of  considerable 
note ,  by  whose  instructions  his  im- 
provement was  so  rapid,  that  seve- 
ral of  his  performances,  while  he 
studied  in  that  school  might  pass  for 
good  pictures.  While  he  followed 
his  profession  at  Brussels,  some  of 
his  compositions  happened  to  be 
carried  to  Paris,  and  were  shewn  to 
M.  Colbert.  That  great  minister 
soon  discerned  the  abilities  of  Van- 
der  Meulen,  and  by  his  generous 
offers  induced  him  to  leave  his  na- 
tive city,  and  settle  at  Paris,  where 
he  was  employed  by  Lewis  XIV. 
and  had  an  appointment  of  two 
thousand  livres  pension,  beside  be- 
ing paid  for  his  work.  He  attended 
that  enterprising  monarch  in  most 
of  his  expeditions  in  the  field,  and 
designed  on  the  spot,  the  sieges, 
attacks,  encampments,  and  marches, 
of  the  king's  armies,  also  the  views 
of  those  cities  and  towns  remark- 
able by  any  degree  of  success  ;  and 
from  those  sketches  he  composed 
the  paintings  which  Mere  intended 
to  perpetuate  the  remembrance  of 
those  military  exploits.  His  imita- 
tions of  nature  was  exact  and  faith- 
ful ;  his  colouring  is  excellent;  and 
in  his  landscapes,  the  skies  and 
distances  are  clear,  and  exceedingly 
natural  5  and  although  his  figures 
are  dressed  in  the  fashion  of  the 
times,  yet  they  are  so  well  designed, 
and  grouped  with  so  much  judg- 
ment, that  his  pictures  have  always 
a  striking  effect.  H  is  design  is  ge- 
nerally correct ;  his  touch  free  and 
full  of  spirit ;  and  in  the  distribu- 
tion of  his  lights  and  shadows,  there 
appears  so  good  an  understanding, 
that  the  eye  of  the  spectator  is 
constantly  pleased  and  entertained. 
If  the  works  of  Vander  Meulen 
have  not  the  spirit  and  fire  of  Bour- 
gognone  and  Parocel,  they  are  per- 


haps more  engaging  ;  nor  could  any 
painter  excel  him  in  describing  the 
various  motions,  actions,  and  atti- 
tudes of  horses,  as  he  carefully  stu- 
died every  object  after  nature,  and 
knew  how  to  express  them  with 
truth  and  elegance.  The  principal 
works  of  this  master  are  at  Versail- 
les and  Marli,  but  many  of  his 
easel-pictures  are  dispersed  through 
England,  France  and  Flanders. — 
Van  Wander,  Pilk. 

Meusner  (Philip),  a  French 
painter,  born  at  Paris  in  1655,  and 
died  in  1734,  aged  79.  He  was 
member  of  the  French  a  cad  em a 
and  patronised  by  Lewis  XIV.  and 
XV.  His  subjects  were  architec- 
ture, and  views  in  perspective, 
painted  in  a  fine  manner.— D* Ar- 
gentine. 

Meyer  (Felix),  a  German  pain- 
ter, born  at  Winterthur  in  ]653, 
and  died  in  17 13,  aged  60.  He  was 
a  disciple  of  Ermels,  a  good  land- 
scape-painter, whose  manner  he 
entirely  followed.  He  travelled  to 
Italy,  but  the  climate  not  agreeing 
with  his  constitution,  he  returned 
to  Switzerland,  where  there  are  ma- 
terials to  aid  the  imagination  and 
improve  the  taste  of  an  artist,  by 
the  infinite  variety  of  prospects  of 
plains,  mountains,  craggy  rocks  and 
precipices,  rivers  and  falls  of  water, 
sufficient  to  furnish  the  fancy  of  a 
painter  with  subjects  for  future  com- 
positions. As  he  was  indefatigable 
in  surveying  all  the  beauty,  the 
wildness,  and  magnificence  of  na- 
ture in  those  romantic  scenes,  he 
made  a  multitude  of  noble  designs, 
which  procured  him  very  high  re- 
putation, and  supplied  his  own  de- 
mands in  an  ample  manner.  He 
acquired  an  extraordinary  freedom 
of  hand,  and  a  singular  readiness 
of  execution  ;  of  which  he  gave  a 
remarkable  proof  at  the  Abbey  of 
St.  Floriau,  in  Austria,  where  he 
happened  to  stop  in  his  travels. 
The  Abbot  being  desirous  to  have 
two  grand   apartments  painted  in 
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fresco,  and  having  consulted  another 
artist  about  it,  who  seemed  very  di- 
latory, applied  to  Meyer  for  his  ad- 
vice, in  what  manner  he  would  have 
it  executed.  Meyer  for  a  few  mi 
nutes  viewed  and  considered  the 
place,  and  then  taking  a  long-  stick, 
to  which  he  fastened  a  piece  of 
charcoal,  he  immediately  began  to 
design,  saying,  «  Here  I  would  have 
a  tree;"  which  he  marked  out  as 
quick  as  possible ;  "  At  the  remote 
distance,  I  would  represent  a  forest, 
thus  :  here  a  fall  of  water,  tumb- 
ling from  great  rocks,  and  so  on." 
As  fast  as  he  spoke,  he  designed; 
and  deprived  the  abbot  of  the  power 
of  expressing  his  approbation,  so 
much  was  he  lost  in  astonishment, 
to  see  a  design  with  such  elegance 
and  taste,  executed  even  without  any 
time  allowed  for  reflection.  At  the 
abbot's  request,  Meyer  undertook  to 
finish  the  design  :  the  other  painter 
was  dismissed,  and  the  whole  work 
was  completed  in  one  summer. 
This  adventure  spread  his  reputa- 
tion through  all  Germany  :  and  he 
was  afterwards  continually  employ- 
ed by  the  first  princes  and  nobility 
of  Europe.  As  he  was  not  expert 
in  painting  figures,  those  which  he 
inserted  in  his  own  pictures  being 
very  indifferent;  such  of  his  land- 
scapes as  were  supplied  with  figures 
by  Roos,  or  Rugendas,  are  ac- 
counted most  estimable. — Descamm 
Pilk.  - 
Metering  (Albert),  a  Dutch 
painter,  born  at  Amsterdam  in  1645, 
«nd  died  in  1714,  aged  69.  He  w  as 
instructed  in  the  art  of  painting  by 
his  father,  Frederick  Meyering,  an 
artist  of  considerable  knowledge  in 
his  profession.  He  went  to  Paris, 
where  he  continued  some  years,  find- 
ing little  encouragement,  and  la- 
bouring very  hard  for  asubsistence  : 
and  from  thence  travelled  !o  Rome, 
where  he  met  with  his  friend  John 
•Glauber  ;  they  associated  t./gether,  I 
and  visited  most  of  the  cities  and  < 
towns  of  Italy,  making   observa-  I 


tions  in  every  place,  on  such  parti 
of  nature  as  might  be  of  most  use 
to  them  in  their  several  perfor- 
mances. After  an  absence  of  ten 
years,  he  returned  to  Holland  ex- 
tremely improved,  and  was  imme- 
diately employed  in  several  conside- 
rable works.  In  Italy  he  had  ac^ 
quired  a  free  pencil,  and  aready  man- 
ner of  painting;  which  happened 
to  be  particularly  useful  to  him,  as 
his  designs  were  usually  of  a  large 
size,  in  halls,  saloons,  and  grand 
apartments  ;  though  he  often  paint- 
ed easel-pictures,  which  were  ex- 
cellently handled.  His  composi- 
tions had  a  very  striking  effect;  his 
subjects  were  well  disposed,  and  in 
some  of  his  pictures  he  designed 
an  abundance  of  figures.  In  ge- 
neral, the  grandeur  of  his  taste  in 
the  trees  and  buildings,  the  richness 
of  many  of  his  ornaments,  and  a 
peculiar  transparence  of  the 
water,  gave  the  eye  of  every  be- 
holder a  singular  satisfaction. — Houb. 
Pilk. 

Mi  ex.,  called  Giovanni  Della 
Vite  (Jan),  a  Flemish  painter,  born 
at  Brussels  in  1599,  and  died  in 
1664,  aged  65.  He  was  a  disciple 
of  Gerard  Segers,  in  whose  school 
he  made  a  distinguished  figure.  Af- 
ter quitting  that  artist,  he  went  to 
Italy,  to  improve  himself  in  the 
taste  of  design,  and  to  obtain  a 
more  extensive  knowledge  of  the  se- 
veral branches  of  his  art.  At  Rome  he 
particularly  studied  and  copied  the 
works  of  the  Carracci,  and  Coreg- 
gio;  and  was  admitted  into  the 
academy  of  Andrea  Sacchi,  where 
he  gave  such  evident  proofs  of  ex- 
traordinary merit  and  genius,  that 
he  was  invited  by  Andrea  to  assist 
him  in  a  gralid  design,  which  he 
had  already  begun.  But  Miel 
through  some  disgust,  rejected  those 
elevated  subjects  which  had  at  first 
engaged  his  attention;  refused  the 
friendly  proposal  of  Sacchi;  and 
chose  to  imitate  the  style  of  Bam, 
boccio,  as  having  more  of  that  nature 
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winch  pleased  his  own  imagination. 
His  subjects  were  huntings,  carni- 
vals, gypsies,  beggars,  pastoral 
scenes,  and  conversations  :  of  those 
he  composed  his  easel-pictures, 
which  are  the  finest  of  his  per- 
formances. He,  however,  some- 
times painted  history  in  a  large 
size,  in  fresco  and  in  oil ;  which, 
though  they  seem  to  want  elevation 
of  design,  and  a  greater  degree  of 
grace  in  the  heads,  yet  appears  su- 
perior to  what  might  he  expected 
from  a  painter  of  such  low  subjects 
as  he  generally  was  fond  of  repre- 
senting. His  pictures  of  huntings 
are  particularly  admired  ;  the  figures 
and  animals  of  every  species  being 
designed  with  uncommon  spirit, 
nature,  and  truth.  The  transpa- 
rence of  his  colouring,  and  the  clear 
tints  of  his  skies,  enliven  his  com- 
positions ;  nor  are  his  paintings  in 
any  degree  inferior  to  those  of  Bam- 
boccio,  either  in  their  force  or  lus- 
tre. His  large  works  are  not  to  be 
so  much  commended  for  the  good- 
ness of  the  design,  as  for  the  ex- 
pression and  colouring;  but  it  is  in 
his  small  pieces  that  the  pencil  of 
Miel  appears  in  its  greatest  delicacy 
and  beauty.  The  Duke  of  Savoy 
invited  Miel  to  his  court,  and  ap 
pointed  him  his  principal  painter, 
he  likewise  honoured  him  with  the 
order  of  St.  Mauritious,  and  made 
him  a  present  of  a  cross  set  with 
diamonds  of  great  value,  as  a  par- 
ticular mark  of  his  esteem.  His 
best  pictures  are  in  the  imperial 
cabinet  at  Vienna  •,  and  at  Turin,  in 
a  grand  saloon,  are  several  of  his 
noblest  performances.  Theyrepre 
sent  the  chace  of  various  animals  in 
different  views ;  some  pursued, 
others  killed,  and  the  huntsman  re- 
turning from  the  sport.— Sundrart. 
Pilk. 

Mieris,  called  the  Old  (Fran- 
cis), a  Dutch  painter  of  portraits, 
conversations,  &.c.  born  at  Leyde; 
in  iG3">,  and  died  in  1&81,  aged  46. 
lie   received  his  first  instructions 


from  Abraham  Toorne  Vhet,  one  of 
the  best  designers  of  the  Low  Coun- 
tries ;  he  afterwards  became  a  dis- 
ciple of  Gerard  Douw.  In  a  short 
time  he  far  surpassed  all  his  compa- 
nions, and  his  master  called  him 
the  "  Prince  of  his  Disciples."  But, 
as  he  seemed  still  eager  to  improve 
himself  in  penciling,  he  went  for  a 
a  short  time  to  study  w  ith  Adiian 
Vanden  Tempel;  till  he  found  his 
expectations  not  answered,  and  then 
he  returned  to  Gerard  Douw,  whose 
taste  and  genius  corresponded  more 
nearly  with  his  own  ;  and  he  conti- 
nued with  him,  till  he  wanted  no 
farther  improvement,  except  to 
study  after  nature.  He  had  an  un- 
usual sweetness  of  colouring,  a 
neat  and  wonderfully  delicate  touch, 
and  the  same  transparence  that  cha- 
racterises the  paintings  of  Douw. 
But  he  is  allowed  to  be  superior  to 
that  master  in  many  respects ;  be- 
ing more  delicate  and  extensive  in 
his  design,  and  more  correct  in  his 
drawing.  His  colouring  is  more 
clear,  his  touch  more  animated, 
and  his  pictures  have  more  freshness 
and  force.  His  manner  of  painting 
skies,  velvets,  stuffs,  or  carpets, 
was  so  singular,  that  the  different 
kinds  and  fabric  of  any  of  them 
might  easily  be  distinguished.  His 
pictures  are  rarely  to  be  seen,  and 
as  rarely  to  be  sold,  and  when  they 
are,  the  purchase  is  extremely  high, 
their  intrinsic  value  being  so  incon- 
testably  great.  Besides  portraits, 
his  general  subjects  were  conversa- 
tions, persons  performing  on  musi- 
cal instruments,  patients  attended 
by  the  apothecary  or  doctor,  che- 
mists at  work,  mercer's  shops,  and 
duch  like;  and  the  usual  valuation 
he  set  on  his  pictures  was  estimated 
at  the  rate  of  a  ducat  an  hour. 
The  finest  portrait  of  this  master's 
hand,  is  that  which  he  painted  for 
ihe  wife  of  Cornelius  Plaats,  which 
is  still  preserved  in  the  family,  al- 
though great  sums  have  been  off  ered 
for  it.    In  the  possesson  of  the  same 
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gentleman  was  another  picture  of 
Mieris,  representing  a  Lady  Faint- 
ing, and  a  Physician  applying  the 
Remedies  to  relieve  her.  For  that 
performance  he  was  paid  (at  his 
usual  rate  of  a  ducat  an  hour)  so 
much  money  as  amounted  to  fifteen 
hundred  florins,  when  the  picture 
was  finished.  The  Grand  Duke  of 
Tuscany  wished  to  purchase  it,  and 
offered  three  thousand  florins  for  it, 
but  the  offer  was  not  accepted.  How- 
ever, that  prince  procured  several 
of  his  pictures,  and  they  are,  at  this 
day,  an  ornament  to  the  Florentine 
collection.  One  of  the  most  cu- 
rious of  them,  is  a  Girl  holding  a 
Candle  in  her  H  and  ■  and  it  is  account- 
ed inestimable. — Houb.  Pilk. 

Mieris,  called  the  Young, 
(William),  a  Dutch  painter,  born 
at  Leyden  in  1662,  and  died  in  1747, 
aged  85  .  He  was  the  son  and  dis- 
ciple of  Francis  Mieris,  and  during 
the  life  of  his  father,  made  a  re- 
markable progress ;  but,  by  being 
deprived  of  hi  ,  director  when  he  was 
only  nineteen  years  of  age,he  followed 
nature  as  the  most  unerring  guide ; 
and  by  studying  with  diligence  and 
judgment  to  imitate  her,  he  ap- 
proached near  to  the  merit  of  his 
father.  At  first  he  took  his  sub- 
jects from  private  life,  in  the  manner 
of  Francis,  such  as  tradesmen  in 
their  shops,  or  a  peasant  selling  ve- 
getables and  fruits,  and  sometimes 
a  woman  looking  out  at  a  window; 
all  which  he  copied  minutely  after 
nature ;  nor  did  he  paint  a  single 
object  without  his  model.  One  of 
his  first  attempts  was  a  picture  re- 
presenting a  Woman  feeding  her 
Child,  and  another  standing  by  en- 
couraging it  to  eat ;  the  father  sits 
by  the  fire,  attentive  to  the  actions 
of  other  children,  and  the  chamber 
is  neatly  furnished.  The  whole  is 
finished  with  the  most  exquisite  art 
and  delicacy,  and  that  single  pic- 
ture established  his  reputation. 
Having  observed  the  compositions 
of  Gerard  Lairess,  and  other  great 


historical  painters  with  singular  de- 
light, he  attempted  to  design  sub- 
jects in  that  style  ;  and  began  with 
the  story  of  Rinaldo  sleeping  on  the 
Lap  of  Armida,  surrounded  with 
the  Loves  and  Graces.  That  work 
proved  a  new  addition  to  the  fame 
of  this  celebrated  master,  being  sold 
for  a  very  great  price  ;  and  it  was  so 
highly  admired,  that  lie  was  pre- 
vailed on  to  repeat  the  same  sub- 
ject for  three  other  persons  of  dis- 
tinction, though  in  every  picture  he 
took  care  to  make  some  small  altera- 
tion. This  master  also  painted 
landscapes  and  animals,  with  equal 
truth  and  neatness;  and  modelled 
in  clay  and  wax  in  so  sharp  and  ac- 
curate a  manner,  that  he  might 
justly  be  ranked  among  the  most 
eminent  sculptors.  In  the  delicate 
finishing  of  his  works  he  imitated 
his  father,  as  he  likewise  did  in  the 
lustre,  harmony,  and  truth  of  his 
paintings  ;  but  they  are  not  equal 
in  respect  of  design  or  of  the  strik- 
ing effect,  nor  is  his  touch  so  very 
exquisite  as  that  of  his  father.  The 
works  of  the  Old  Mieris  are  better 
composed,  the  figures  are  better 
grouped,  and  they  have  less  confu- 
sion ;  yet  the  Younger  Mieris  is 
acknowledged  to  be  an  artist  of  ex- 
traordinary merit,  although  inferior 
to  his  father,  who  has  scarcely  his 
equal. — Houb.  Pilk, 

Mieris,  called  the  Young 
Francis  (Francis),  a  Dutch  pain- 
ter, born  at  Leyden  about  1689. 
He  learned  the  art  from  his  father, 
William  Mieris,  whose  manner  he 
always  imitated  ;  he  chose  the  same 
subjects,  and  endeavoured  to  re- 
semble him  in  his  colouring  and  pen- 
cil. But  with  all  his  industry,  he 
proved  far  inferior  to  him  ;  and 
most  of  those  pictures,  which  at 
the  public  sales  ate  said  to  be  of  the 
younger  Mieris,  and  many  also  in 
private  collections,  ascribed  to  the 
elder  Francis,  or  William,  are  per- 
haps originally  painted  by  this  mas- 
ter, who  was  inferior  to  both,  01 
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are  only  his  copies  alter  the  works 
of  those  eminent  painters,  as  he 
spent  abundance  of  his  time  in  co- 
pying their  performances. — Iloub. 
Pilk. 

MlGN  ARD,of  A  V  I  UN  ON, (N icllO- 
las)  a  French  historical  painter,  born 
atTroyes  in  i6oy,  and  died  in  16GS, 
aged  Co.  He  received  his  first  in- 
structions in  the  art  of  painting 
from  the  best  painter  in  his  native 
city  ;  and  to  increase  his  knowledge, 
he  studied  after  those  antiques 
which  were  at  Fontainhlean,  and 
also  after  the  paintings  of  Prima- 
ticcio  and  Rosso,  which  were  pre- 
served in  that  palace.  He  travelled 
to  Rome,  having  first  made  some 
stay  at  Avignon,  where  he  fell  in 
love  with  a  young  woman,  whom 
he  married  on  his  return  from  Italy  ; 
on  which  account  he  was  called 
Mignard,  of  Avignon. — He  resided 
two  year  sat  Rotne,  and  was  much 
assisted  in  his  observations  and 
practice  by  the  concurrent  advice  of 
Fresnoy  and  his  brother,  Peter 
Mignard.  He  painted  a  great  num- 
ber of  portraits  ;  but  his  inclination 
prompted  him  more  strongly  to  his- 
torical compositions,  and  particu- 
larly to  poetic  subjects.  He  had 
propriety  of  invention,  without 
much  fire  of  imagination  ;  though 
he  compensated  in  some  degree  for 
that  defect,  by  the  correctness  and 
neatness  of  his  pictures  His  to- 
louring  was  agreeable,  his  carna- 
tions were  lively,  his  ideas  some- 
times elevated,  and  abundance  of 
union  and  harmony  appeared  in  his 
works.  He  was  sent  for  to  court  by 
the  king,  and  was  employed  in  se- 
veral grand  works.  At  the  time  of 
his  death  he  was  Director  of  the 
Royal  Academy. — D'Argenville,  De 
Piles,  Pilk. 

Mignard,  called  the  Roman, 
(Peter),  a  French  portrait  paiuter, 
born  at  Troyes  in  1010,  and  died  in 
1C95,  aged  85.  He  was  a  disciple 
of  Vouet  ;  but  having  an  opportu- 
nity of  seeing  some  capital  paint- 


ings of  the  Italian  masters,  he  quit- 
ted the  school  of  Vouet,  and  went 
to  Rome,  to  study  after  Raphael, 
Michael  Angelo  Buonarotti,  and 
Annibale  Caracci,  and  endeavoured 
to  transfuse  into  his  own  compo- 
sitions whatever  appeared  to  him 
excellent  in  each  of  those  artists. 
He  studied  with  his  brother  Nicho- 
las at  Rome;  and  by  having  spent 
in  that  city  twenty- two  yoars,  and 
also  by  his  manner  of  e'esigning  so 
much  in  the  Italian  school,  he  was 
distinguished  by  the  name  of  The 
Roman.  He  was  generally  allowed 
to  have  a  greater  capacity  than  Ni- 
cholas, and  in  several  respects  to 
excel  him,  and  had  the  honour  to 
paint  the  portraits  of  Urban  VI II. 
and  Alexander  VII.  besides  many 
of  the  nobility  at  Rome  ;  and  being 
invited  to  Paris  by  Louis  XIV.  he 
returned  through  Tuscany,  Mode- 
na,  and  Parma,  and  was  so  far  dis- 
tinguished by  the  princes  of  those 
several  cities,  that  he  painted  the 
portraits  of  themselves  and  their 
illustrious  families.  In  France  his 
patron  Lewis  sat  to  him  ten  times 
for  his  portrait,  and  had  such  a  re- 
spect for  hi  s  talents  and  accomplish- 
ments that  he  ennobled  him;  and 
after  the  death  of  Le  Boun,  ap- 
pointed him  principal  painter  and 
director  of  manufactories.  The 
colouring  of  this  master  was  in  ge- 
neral good  ;  he  was  rich  in  his  com- 
position, and  those  paintings  which 
are  at  St.  Cloud,  suffice  to  shew  the 
extent  of  his  abilities.— VA rgenville, 
Pilk. 

Mignon  (Abraham),  a  German 
painter  of  flowers,  fruit,  and  in- 
sects, born  at  Frankfort  in  1639, 
and  died  in  1679,  aged  40.  He  was 
a  disciple  of  James  Murel,  a  flower- 
painter  in  that  city,  who  took  Mig- 
non into  his  house,  and  instructed 
him  in  the  art,  till  he  was  seventeen 
years  of  age.  Having  observed  an 
uncommon  capacity  in  Mignon,  and 
therefore  he  took  him  along  with 
him  to  Holland,  where  he  placed 
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him  as  a  disciple  with  David  de 
lleem,  whose  manner  he  laboured 
to  imitate,  and  ever  afterwards  ad- 
hered to  it  ;  only  adding  daily  to 
his  improvement,  by  studying  na- 
ture with  a  most  exact  and  curious 
observation.  When  we  consider  the 
paintings  ot'  Mignon,  we  are  at  a 
loss  whether  most  to  admire  the 
freshness  and  beauty  of  his  colour- 
ing, the  truth  in  every  part,  the 
bloom  on  his  objects,  or  the  perfect 
resemblance  of  nature  visible  in  his 
performances.  And  in  his  selection 
of  flowers,  fruits,  and  insects,  of 
which  his  subjects  were  generally 
composed,  he  has  shewn  an  uncom- 
mon elegance.  His  touch  is  equi- 
sitely  neat,  though  apparently  easy 
and  unlaboured. — Des.  Pilk. 

Milan  I  (Mario),  an  Italian 
painter,  born  at  Cortona  about 
1678.  He  was  a  disciple  of  Camillo 
Gabrielli,  who  had  been  a  disciple 
of  Pietro  da  Cortona,  and  became 
a  considerable  painter.  When  he 
quitted  the  school  of  Camillo,  he 
applied  himself  diligently  to  study 
perspective,  and  made  designs  after 
the  most  magnificent  buildings,  an- 
cient and  modern,  that  merited  his 
attention  in  Pisa  and  other  cities  of 
Italy.  Those  he  applied  occasionally 
in  his  own  compositions,  and  gained 
great  reputation  by  the  truth  and 
grandeur  of  the  architecture  which 
he  introduced  into  his  paintings. 
His  figures  were  designed  in  an  ele- 
gant style  ;  but  he  seemed  to  bor- 
row too  many  hints  from  the  works 
cf  Pietro  da  Cortona,  so  as  to  be 
accounted  a  plagiary  in  that  respect. 
His  colouring  was  in  a  good  taste; 
his  disposition  was  esteemed  ju- 
dicious, his  perspective  remark- 
ably fine,  and  he  had  a  great  deal! 
of  union  and  harmony.  The  best! 
work  of  this  master  is  in  the  church j 
of  St.  Matthew,  at  Pisa ;  it  is  a 
ceiling,  the  composition  of  which  is 
noble,  and  has  a  fine  effect ;  the 
disposition  of  the  several  groups  is 
extremely  good,  and  the  architec- 
ture is  excellent. — Vas.  Pilk. 


Mile,  or  Mille,  (Francesco), 
a  Flemish  landscape  painter,  born 
at  Antwerp  in  1044,  and  died  in 
168O,  aged  36.  He  was  a  disciple 
of  Laurentius  Franck,  with  whom 
he  studied  industriously ;  and  in  a 
few  years  became  equal  to  his  mas- 
ter. This  artist  w  as  remarkable  for 
having  a  most  tenacious  memory  ; 
so  that  whatever  scene,  building, 
ruin,  or  river,  he  observed  in  na- 
ture, or  whatever  designs  of  any 
other  master  engaged  his  attention, 
they  became  ever  after  so  strongly 
impressed  on  his  memory,  that  he  ne- 
ver forgot  them.  But  what  was 
more  extraordinary,  he  could  rea- 
dily recollect  the  shape  and  form  of 
any  particular  cloud,  or  those  tints 
in  the  skies,  and  evanescent  beau- 
ties, w  hich  pleased  his  eye  and  ima- 
gination; so  as  to  represent  them  at 
any  distance  of  time,  with  all  the 
truth  and  force  of  nature.  He  tra- 
velled through  England,  Holland, 
and  France ;  and  in  each  country 
left  sufficient  evidence  of  his  excel- 
lence in  the  art.  His  landscapes 
shew  that  he  made  Poussin  his 
model,  most  of  them  being  designed 
in  the  style  of  that  master;  and  he 
adorned  them  with  figures  elegantly 
designed,  and  disposed  judiciously. 
His  favourite  study  was  heroic  laud- 
scape,  like  that  of  Nicolo  Poussin  ; 
and  whatever  historical  subject  he 
represented,  he  took  pains  to  adapt 
the  scenes  of  his  landscapes  to  it, 
with  great  skill  and  propriety.  His 
pencil  is  light,  his  tone  of  colour 
often  agreeable,  and  his  manner  ex- 
ceedingly pleasing  ;  but  his  pictures 
generally  have  no  great  effect,  as 
they  have  not  a  proper  body  of 
light,  or  at  least  the  light  so  ma- 
naged, that  they  usually  appear  too 
brown,  and  too  much  of  one  colour. 
This  young  artist  was  poisoned  in 
the  prime  of  his  life  by  some  of  his 
own  profession,  who  envied  his  me- 
rit ;  to  the  great  loss  of  the  art, 
and  to  the  world. — Sand.  Pilk. 

Minderhout    (Giles),   a  Fle« 
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mish  painter,  born  at  Antwerp  about 
the  year  1637.  The  Flemish 
writers  are  silent  respecting  the  in- 
structor of  this  artist ;  but  they 
assert  he  was  admitted  into  the 
society  of  painters  in  that  city,  in 
1662.  His  subjects  were  sea-ports 
and  harbours,  with  a  great  number 
of  vessels  and  figures,  especially  the 
prospect  of  different  ports  in  the 
Netherlands  ;  but  he  often  painted 
views  of  Antwerp  and  Bruges. 
He  took  a  singular  delight  in  stu- 
dying the  construction  of  all  kinds 
of  shipping,  as  the  drawing  and 
design  of  all  the  vessels  he  painted 
appear  to  be  copied  from  nature 
with  great  precision.— Houb  Pilk. 

Mirevelt  (Michael  Janson),  a 
Flemish  portrait  painter,  born  at 
Delft  in  1568,  and  died  in  j64], 
aged  73.  He  was  a  disciple  of  An- 
thony Blochland;  at  first  he  was 
much  attached  to  painting  of  histo- 
rical subjects;  but  finding  a  conti- 
nual demand  for  portraits,  he  gra- 
dually discontinued  the  former,  and 
adhered  to  the  latter.  He  studied 
and  imitated  nature  exactly,  gave  a 
strong  resemblance  to  his  portraits, 
finished  them  highly,  and  designed 
them  in  a  good  taste.  His  pencil  is 
free,  his  touch  has  abundance  of 
neatness,  and  the  merit  of  his  per- 
formances, had  so  effectually  spread 
his  reputation,  that  he  was  invited 
to  the  court  of  London  by  King 
Charles  I, ;  though,  as  the  plague 
raged  at  that  time  through  all  parts 
of  London  and  its  environs,  he  was 
prevented  from  accepting  an  offer 
which  was  so  much  to  his  honour, 
and  his  interest.  He  lived  entirely 
at  Delft,  and  never  quitted  that 
city,  except  at  particular  times, 
when  he  went  to  the  Hague,  to 
paint  the  portraits  of  some  of  the 
Prince  of  Nassau,  by  whom  he 
was  exceedingly  esteemed.  It  may 
readily  he  conjectured,  that  the 
works  of  Mirevelt  must  have  heen 
extremely  admired,  when  the  extra- 
ordinary number  of  his  paintings 


are  considered  ;  which,  according  to 
Houbraken,  amounted  to  5000  ; 
for  the  smallest  of  which  he  never 
was  paid  less  than  a  hundred  and 
fifty  guilders,  about  fifteen  pounds 
sterling;  and  for  those  of  a  larger 
size,  half  or  whole  lengths,;  his 
price  was  proportionately  higher. — 
Houb.  Be  Piles,  Pilk. 

Mirevelt  (Peter),  a  Dutch 
painter,  born  at  Delft  in  169G,  and 
died  in  1632,  aged  36.  He  was  the 
son  of  Michael  Mirevelt,  and  imi- 
tated the  style  of  his  father,  in  his 
manner  of  design,  in  his  style  of 
colouring,  and  in  the  delicacy  of  his 
pencil,  he  exactly  resembled  his 
father;  and  by  the  best  judges  of 
that  time,  he  was  esteemed  to  be  in 
no  degree  inferior  to  him.— Houb. 
Pilk. 

Moelart  (Jacob),  a  Dutch  pain- 
ter, born  at  Dort  in  1649,  and  died 
in  1727,  aged  78.  He  was  the  dis- 
ciple of  Nicholas  Maas,  with  whom 
he  continued  several  years.  He 
studied  nature  with  a  great  deal  of 
care;  and  at  length  acquired  the 
reputation  of  a  good  painter,  both  of 
history  and  portrait.  Houbraken 
mentions  two  historical  compositions 
of  Moelart ;  the  one,  Pharaoh  and 
his  Host,  drowned  in  the  Red  Sea, 
and  the  other,  Moses  striking  the 
Rock  ;  both  of  which  are  highly 
esteemed. — Houb.  Pilk. 

Mola  (Peter  Francis),  an  Italian 
painter,  born  at  Lugano  in  1609, 
and  died  in  1665,  aged  56.  He  was 
first  a  disciple  of  Cesari  d'Arpiuo, 
and  afterwards  of  Albano,  from 
whose  manner  he  formed  a  style  of 
his  own.  He  particularly  excelled 
in  history  and  landscape.  His 
most  admired  work  is,  Joseph  recog- 
nised by  his  Brethren — Nouv.  Diet. 
Hist. 

Mola  (John  Baptist),  an  Italian 
painter,  born  about  1620.  He  stu- 
died in  the  same  school  as  his  bro- 
ther; and  afterwards  visited  Paris, 
and  became  a  disciple  of  Vouet. 
He  excelled  in  landscape  painting, 
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and  the  foliage  of  his  trees  is  admi- 
rable.— Ibid. 

Molyn,  called  Cava  li  ere 
Tempest  a  (Peter),  a  Dutch  pain- 
ter of  storms,  ship-wrecks,  &c.  born 
at  Haerlem  1637,  and  died  in  170], 
aged  64.  He  at  first  imitated  the 
manner  of  Francis  Snyders,  and 
while  he  continued  in  his  own  coun- 
try, he  painted  huntings  of  different 
animals,  as  large  as  life,  with  singu- 
lar force,  and  success.  But  he  after- 
wards changed  his  style,  and  follow- 
ed the  impulse  of  his  nature,  to  paint 
tempests,  storms  at  sea,  and  ship- 
wrecks, with  such  circumstances  as 
are  apt  to  excite  pity  and  terror ; 
and  those  subjects  he  executed  in  a 
free,  natural,  and  spirited  manner, 
so  as  to  procure  himself  the  distinc- 
tion of  being  called  Peter  Tempesta. 
He  travelled  through  Flanders,  to 
observe  the  works  of  the  best  Fle- 
mish artists ;  and  then  went  to 
Rome,  in  order  to  change  his  reli- 
gion from  Calvinism  to  popery,  as 
well  as  to  obtain  improvement  in  his 
profession  of  painting.  In  that 
city,  his  merit  recommended  him 
to  the  favour  of  many  of  the  nobi- 
lity, for  whom  he  painted  his  usual 
subjects  of  animals  and  landscapes, 
with  the  greatest  applause.  At  last 
he  grew  rich,  was  exceedingly  ca- 
ressed, and  received  the  title  of  Ca- 
valiere.  Having  spent  several  years 
at  Rome,  he  determined  to  visit 
Genoa,  where  the  reputation  he  had 
already  acquired  obtained  for  him  a 
most  honourable  reception,  and  as 
much  work  as  he  could  possibly 
execute.  There  he  might  have 
lived  in  an  affluent  situation,  supe- 
rior even  to  his  hope,  if  he  had  not 
unhappily  grown  not  only  dissolute, 
but  unpardonably  vicious.  For 
having  fallen  in  love  with  a  Genoese 
lady,  he  left  no  art  untried  to  de- 
bauch her  3  but  finding  all  his 
attempts  ineffectual,  he  proposed  to 
marry  her ;  although  it  was  suffici- 
ently known  in  Genoa,  that  he  had 
been  married  at  Rome  for  a  consi- 


derable time  before,  and  that  his 
wife  was  then  alive,  residing  in  that 
city.  When  that  objection  was 
urged  by  the  lady  and  her  friends, 
he  was  exceedingly  mortified;  and 
resolved  to  have  his  wife  assassi- 
nated, to  remove  that  obstruction. 
A  person  proper  for  the  villainous 
purpose  was  soon  engaged  ;  and,  to 
conceal  the  transaction  as  much  as 
possible,  he  wrote  an  affectionate 
letter  to  his  wife  by  that  messenger, 
requesting  her  to  accompany  the 
bearer  to  Genoa.  As  she  had  a  real 
affection  for  her  husband,  and 
wished  to  be  with  him,  she  readily 
obeyed  his  commands,  and  was 
murdered  on  the  road.  Yet,  not- 
withstanding the  secrecy  of  that 
scene  of  cruelty,  the  affair  became 
suspected,  and  Tempesta  was  di- 
rectly seized,  imprisoned,  and,  after 
a  full  conviction,  was  sentenced  to 
be  hanged.  But,  by  the  interest  and 
application  of  the  nobility,  who  re- 
garded him  highly,  for  his  extraor- 
dinary talents,  the  severity  of  the 
sentence  was  suspended,  and  he 
retained  in  prison  for  a  great  length 
of  time ;  nor  would  he  probably 
have  ever  been  released,  had  it  not 
been  effected  by  a  very  critical  acci. 
dent;  for,  when  Lewis  XIV.  bom 
barded  Genoa,  all  the  prisons  were 
set  open,  and  Tempesta  laid  hold  of 
that  opportunity  to  escape  to  Pla- 
centia,  after  a  confinement  of  sixteen 
years.  From  this  affair  he  was 
nicked-named  Pietro  Mulier,  by 
which  name  he  was  ever  after 
known  throughout  all  Italy.  It 
was  observed,  that  the  pictures 
which  he  painted  in  prison,  where 
he  diligently  followed  his  profession, 
were  accounted  more  excellent  in 
regard  to  their  taste,  composition, 
and  colouring,  than  any  of  his  pre- 
ceding performances. —  Vasariy  Pilfc. 

Mom  pert  (Joos),  a  Dutch  land- 
scape painter,  born  about  1580.  He 
studied  after  nature,  and  became  a 
considerable  painter  of  landscapes  ; 
his   pictures   shew  a  considerable 
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freedom  of  pencil,  and  his  pounds 
are  frequently  well  broken;  but 
there  is  a  certain  stiffness  in  his 
compositions,  which  cannot  be  plea- 
sing to  a  judicious  eye,  though  in 
several  other  respects  he  is  justly 
commendable;  and  such  of  his 
works  as  are  carefully  finished,  are 
much  admired.  The  figures  in  his 
landscapes  were  frequently  inserted 
by  Brueghel,  as  also  by  Teniers, 
who  often  retouched  those  land- 
scapes, and  by  that  means  consi- 
derably added  to  their  value.— Houb. 
Pilk. 

Mo n amy  (Peter),  a  painter  of 
sea-pieces,  who  flourished  about 
1735.  He  was  a  native  of  Jersey, 
and  received  tht>  first  rudiments  of 
drawing  from  a  sign  and  house  pain- 
ter on  London-Bridge.  The  waves 
that  rolled  under  his  window,  taught 
him  more  than  his  master,  and 
fitted  him  to  imitate  the  turbulence 
of  the  ocean.  There  is  a  large  pic- 
ture painted  by  him  in  Painter's- 
hall.—  Vertue,  Pilk. 

Mon  nicks,  or  Monnix  (Gerard 
Van),  a  Dutch  painter,  born  at  the 
Hague  in  1506.  He  learned  the 
principles  of  his  art  in  his  own 
country;  and  having  made  some 
progress  in  design  and  colouring 
he  travelled  to  Italy,  and  studied 
the  works  of  the  most  eminent  artists 
and  at  last  settled  at  Rome.  He 
paid  particular  attention  to  perspcc 
tive,  and  acquired  a  great  degree  of 
elegance  in  that  branch ;  ho  likewise 
studied  nature  till  he  distinguished 
himself  in  that  city  as  an  artist  of 
very  great  merit.  The  pope  bavin 
accidentally  seen  some  of  the  works 
of  Monnicks,was  so  exceedingly  plea- 
sed with  them,  that,  he  took  him  into 
his  service  with  an  honourable  ap- 
pointment, and  retained  him  in  his 
service  for  thirteen  years.  At  Rome 
and  through  all  Italy,  his  works 
were  universally  esteemed,  not  only 
for  their  being  well  executed,  but 
because  they  represented  the  prin- 
cipal  palaces,   squares,  churches, 


monuments  of  antiquity,  and  grand 
edifices  of  modern  architecture, 
Inch  he  copied  exactly  ;  and,  in  the 
areas  before  them,  introduced 
figures  employed  in  different  occu- 
pations and  amusements. — Houb. 
Pilk. 

Monsignori  (Francesco),  an 
Italian  painter,  born  at  Verona  in 
in  1455,  and  died  in  15 19,  aged 
64.  He  was  a  disciple  of  Andrea 
Mantegna,  at  Mantua  ;  and  by  the 
recommendation  of  the  Marchese 
Francesco,  he  was  much  employed 
that  city.  Though  he  did  not 
equal  his  master  in  design,  he  ap- 
proaches nearer  to  the  modern  style  ; 
his  outline  is  fuller,  his  drapery  is 
broader,  he  is  fleshier  and  softer. 
He  is  said  to  have  copied  animals  to 
a  degree  almost  incredible.  He  was 
excellent  in  perspective,  of  which 
some  specimens  still  exist  in  the  re- 
fectory of  the  Franciscans  at  Man- 
tua. His  brothar  Girolama,  a  Do- 
minican, was  a  painter  of  merit,  and 
his  copy  of  the  Last  Supper  of 
Leonarda  da  Vinci,  in  the  library  of 
St.  Benedetto,  is  perhaps  the  best 
that  remains. —  Vas.  Pilk. 

Mont  (Deodate  del),  a  Flemish 
painter,  born  at  St.  Tron  in  158), 
and  died  in  l6J4,  aged  53.  He  was 
of  a  noble  family,  and  after  receiv- 
ing instructions  in  all  the  branches 
of  polite  literature,  he  became  the 
disciple  of  Rubens.  He  lived  with 
him  for  some  time  in  the  closest 
connection  of  friendship,  and  tra- 
velled with  him  to  Italy  ;  and  by 
the  advantage  he  derived  from  so 
accomplished  a  companion  and  di- 
rector, added  to  his  own  studious 
application,  he  proved  an  extraordi- 
nary artist.  Rubens  introduced  hi  in 
to  the  favour  of  Duke  Albert,  and 
the  Infanta  Isabella,  and  they  ap- 
pointed him  their  principal  painter 
and  architect.  His  style  of  compo- 
sition was  elevated  and  grand,  his 
design  was  correct,  and  in  his  colour 
and  pencil  he  resembled  his  master. 
In  the  church  of  Notre  Dame,  at 
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Antwerp,  is  a  Transfiguration,  ex- 
cellently designed  and  coloured  ;  and 
in  the  church  of  the  Jesuits,  in  the 
same  city,  a  representation  of  Christ 
bearing  his  Cross :  both  are  by  the 
hand  of  Del  M  ont,  and  are  accounted 
capital  performances.-—  Houb.  Pilk. 

Montanini  (Pietro),  an  Italian 
painter,  born  in  1619,  and  died  in 
1689,  aged  70.  He  was  a  disciple  of 
Ciro  Ferri.  Yet  he  did  not  long 
adhere  to  the  manner  of  either  of 
those  masters,  preferring  to 
study  under  Salvator  Rosa ;  whose 
style  he  imitated  with  great  success. 
The  taste  of  his  landscapes  was 
generally  admired j  the  rocks,  situ- 
ations, torrents,  and  abrubt  preci- 
pices, were  designed  with  spirit, 
and  in  a  grand  style  j  his  figures 
recommended  themselves  to  the 
eye  by  very  uncommon  correctness, 
propriety,  and  elegance ;  and  the 
whole  of  his  compositions  appeared 
to  be  greatly  in  the  manner  of  Salva- 
tor.—  Vasari,  Sandrart,  Pilk. 

Monti CELLi  (Andrea),  an  Ita- 
lian painter,  born  at  Bologna  in 
1640,  and  died  in  1716,  aged  76. 
He  was  a  disciple  of  Agestino  Me- 
telli,  and  studied  with  such  industry, 
that  he  was  esteemed  a  good  pain- 
ter j  he  worked  both  in  oil  and 
distemper.  He  painted  fruit,  vases, 
carpets,  flowers,  landscapes,  per- 
spective, and  scenery ;  and  executed 
that  variety  of  subjects  with  a  free 
pencil,  and  very  natural  colouring. 
—  Vas.  Pilk. 

Monticcelli  (Michael Angelo), 
an  Italian  painter,  born  at  Bologna 
about  1678.  He  learned  the  prin- 
ciples of  his  art  from  Domenico 
Mario  Viani,  a  Bolognese  painter, 
of  considerable  reputation.  His 
favourite  objects  were  battles  and 
landscapes,  which  he  finished  with 
great  mellowness  of  colour,  and  a 
light  free  touch,  usually  tilling  his 
designs  with  a  number  of  figures, 
well  designed,  and  excellently  dis- 
posed.— Ibid. 

Moor  (Karel  de),  a  celebrated 


Dutch  historical  and  portrait  pain- 
ter, born  at  Ley  den  in  J  6  56,  and 
died  in  1738,  aged  82.  He  was  at 
first  a  disciple  of  Gerard  Douw, 
with  whom  he  continued  for  some 
time;  but  he  afterwards  placed  him- 
self with  Abraham  Vanden  Tempel. 
The  death  of  that  master  disconcert- 
ed Moor,  and  compelled  him  to  re- 
turn to  Leyden  from  Amsterdam, 
where  he  studied  sometime  with 
Francis  Mieris  and  at  last  went  to 
Dort,to  practise  withGodfreySchalc- 
ken.  At  the  time  he  went  to  the  last 
master,  he  was  superior  to  him  in 
designing  ;  but  he  coveted  to  learn 
Schalcken's  manner  of  handling. 
As  soon  as  Moor  began  to  follow  his 
profession,  the  public  in  a  short 
time  did  justice  to  his  extraordinary 
merit ;  and  he  took  the  most  effectu- 
al method  to  establish  his  reputa- 
tion, by  working  with  a  much  stron- 
ger desire  to  acquire  fame,  than  to 
increase  his  fortune.  He  painted 
portraits  in  a  beautiful  style,  in 
some  of  them  imitating  the  taste, 
dignity,  force,  and  delicacy  of  Van- 
dyck  ;  and  in  others,  he  shewed  the 
striking  effect  and  spirit  of  Rem- 
brandt. In  his  female  figures,  the 
carnations  were  tender  and  soft  j 
and  in  his  historical  compositions, 
the  airs  of  his  heads  had  variety 
and  grace.  His  draperies  are  well 
chosen,  elegantly  disposed  in  very 
natural  folds,  and  appear  light, 
flowiug,  and  unconstrained.  His 
pictures  are  always  neatly  and 
highly  finished  ;  he  designed  them 
excellently,  and  grouped  the  figures 
of  his  subjects  with  great  skill.  His 
works  were  universally  admired  and 
some  of  the  most  illustrious  princes 
of  Europe  seemed  solicitous  to  em- 
ploy his  pencil.  The  Grand  Duke 
of  Tuscany  desired  to  hav  e  the  por- 
trait of  L'e  Moor,  painted  by  him- 
self, to  be  placed  in  the  Florentine 
gallery;  and,  on  the  receipt  of  it, 
that  prince  sent  him,  in  return,  a 
chain  of  gold,  and  a  large  medal  of 
the  same  metal.  The  imperial  Am- 
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bassador,  Count  Sinzendorf,  by  or- 
der of  his  master,  engaged  him  to 
paint  the  portraits  of  Prince  Eu- 
gene, and  the  Duke  of  Marlborough, 
on  horseback  ;  and  in  that  perfor- 
mance, the  dignity  and  expression 
of  the  figures,  and  also  the  attitudes 
of  the  horses,  appeared  so  masterly, 
that  it  was  beheld  with  admiration, 
and  occasioned  many  commendatory 
poems,  in  elegant  Latin  verse  ;  and 
the  emperor,  on  seeing  that  picture, 
created  De  Moor  a  knight  of  the 
empire. — Descamps,  Houb.Pilk. 

Moore  (Jacob),  a  Scotch  land- 
scape painter,  who  flourished  about 
1773.  He  visited  Italy  at  an  early 
age,  and  practised  with  considerable 
reputation.  He  was  employed  by 
the  prince  Borghese,  to  conduct  the 
alterations  which  were  made  in  the 
garden  in  his  villa  near  the  Porta 
Finciana,  executed  in  imitation  of 
the  modern  style  of  gardening  now 
practised  in  England  5  these  alter- 
ations were  highly  approved  of  by 
the  prince,  who  liberally  remune- 
rated the  artist. — Edwards. 

Montpetit  (Arnaud  Vincient), 
a  French  mechanist  and  painter, 
horn  at  Macon  in  1713,  and  died  at 
Paris  in  1800,  aged  87.  He  was 
bred  to  the  law,  but  quitted  that 
profession,  and  applied  to  the  study 
of  mechanics  and  painting.  He  in- 
vented a  plough  to  be  used  by  two 
men  instead  of  oxen ;  also  some 
curious  horological  machines.  In 
J759,  he  discovered  a  mode  of  pain- 
ting called  eludoric,  which  consists 
of  supporting  a  design  in  water 
colours  with  a  coat  of  oil  s  on  this 
subject  he  wrote  a  Memoir.  He 
painted  several  portraits  after  this 
manner,  particularly  of  Louis  XV. 
He  also  discovered  a  white  paint 
preferable  to  white  lead.  In  1753 
he  began  to  make  machines  for  the 
more  easy  manufacture  of  wheels  for 
watches  ^  he  also  made  improve- 
ments on  steam-engines,  and  in 
3779  presented  to  the  academy  of 
aciences  observations  on  iron  bridges, 


In  1783  he  laid  before  the  kiug  the 
plan  of  one  to  consist  of  a  single 
arch  of  400  feet  span. — Nouv.  Diet. 
Hist. 

Moortel  (John),  a  Dutch  pain- 
ter of  fruit  and  flowers,  born  in  1650, 
and  died  in  1719,  aged  69.  He 
painted  those  particular  subjects  in 
which  he  delighted,  in  a  very  exqui- 
site manner ;  particularly  every 
kind  of  fruit  and  flower  he  studied 
after  nature,  and  they  appeared 
from  his  pencil  so  fresh,  so  round, 
so  blooming,  and  so  relieved,  that 
every  object  seemed  to  be  real 
nature.  Yet,  notwithstanding  his 
merit  in  the  delicacy  of  his  touch, 
and  the  clearness  of  his  colouring, 
he  did  not  arrive  at  such  a  degree  of 
general  excellence,  as  to  equal  Mig- 
non  in  fruit,  or  Van  Huysum  in 
flowers.— Houb.  Pilk. 

Moranda  (Giovanni  Mario)  an 
Italian  historical  and  portrait  pain- 
ter, born  at  Florence  in  i6'25,  and 
died  in  17 15,  aged  90.  He  was  first 
a  disciple  of  Sigismond  Coccapani  ; 
but  he  quitted  that  master,  to  enter 
himself  as  a  disciple  in  the  academy 
of  Antonio  Biliverti.  From  this 
master's  school  he  travelled  to  Rome, 
and  distinguished  himself  to  such  a 
degree,  that  he  was  invited  to  the 
court  of  Vienna,  by  the  Emperor 
Leopold  1.  where  he  painted  the 
portrait  of  that  monarch,  so  like,  so 
lively,  and  w  ith  such  a  natural  relief, 
that  all  the  imperial  family  sat  to 
him  j  and  his  reputation  was  so 
universally  established,  that  most  of 
the  princes  of  Germany  solicited  to 
be  painted  by  his  hand.  He  pos- 
sessed the  most  excellent  parts  of 
his  art  in  a  very  high  degree  ;  cor- 
rectness of  design,  elegance  and 
nature  in  his  figures,  whether  his- 
torical or  portraits ;  a  fine  taste  in 
his  composition ;  and  a  beautiful 
tone  of  colour.  —  Vas.  Pilk. 

Moro,  or  More  (Antonio,  or  Sir 
Anthony),  a  Flemish  historical  and 
portrait  painter,  born  at  Utrecht 
in  1519,  &ud  died  in  1575,  aged  50 
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He  was  a  disciple  of  John  Schoreel, 
and  afterwards  studied  in  the  school 
of  Juan  Escorelio.  He  travelled  to 
Rome  at  an  early  age,  and  formed 
his  style  after  the  models  of  Ra- 
phael and  Michael  Angelo  Bouna- 
rotti.  In  1552  he  accompanied 
Cardinal  Granvellis  to  Spain,  and 
was  by  that  prelate  introduced 
to  the  Emperor  Charles  V.  He 
painted  a  portrait  of  Prince  Philip, 
which  gave  great  satisfaction  to  the 
emperor,  who  dispatched  him  into 
Portugal,  to  take  the  portrait  of  the 
Princess  Donna  Maria,  then  con- 
tracted to  Philip.  At  the  same 
time  he  painted  John  HI.  of  Por- 
tugal, and  his  Queen,  Donna  Gata- 
lina,  Charles's  younger  sister  ;  by 
all  with  portraits  he  gave  entire 
satisfaction,  and  was  magnificently 
rewarded  both  by  Charles  and  the 
Royal  personages  abovementioned. 
Having  succeeded  so  well  in  this 
commission,  he  was  next  dispatched 
by  the  Emperor  into  England,  to 
the  court  of  Mary,  to  take  the 
portrait  of  that  princess,  previous  to 
her  espousals  with  Philip.  Moro 
employed  all  the  flattering  aids  of 
his  art  in  this  portrait,  and  so 
captivated  the  courtiers  of  Spain 
with  the  charms  of  Mary's  person, 
that  he  was  employed  by  the  Car- 
dinal and  many  of  the  Grandees  to 
make  copies  of  this  picture  (one  of 
which  Mr.  Cumberland  relates,  he 
saw  a  few  years  since  in  the  posses- 
sion of  a  noble  family  in  Spain) 
by  which  it  appears  that  Moro  was 
not  only  a  very  good  painter,  but  an 
excellent  courtier.  Having  enriched 
himself  by  his  embassy  to  England, 
he  returned  into  Spain,  upon  the 
conclusion  of  the  peace  between  that 
kingdom  and  France,  and  was  eagerly 
received  into  the  service  of  Philip 
II.  then  on  the  throne.  His  excel- 
lence in  the  painting  of  portraits 
supplied  him  with  an  ample  employ 
in  this  court;  Philip,  who  made 
slaves  of  his  friends,  and  friends  of 
his  painters,  treated   Moro  with 


extraordinary  familiarity.  This  great 
artist  had  not  all  the  courtly  discre- 
tion of  his  scholar  Coello,  and  met 
the  King's  advances  with  the  same 
ease  that  they  were  made  ;  so  that 
one  day,  .whilst  he  was  at  his  work, 
and  Philip  looking  on,  Moro  dipt 
his  pencil  in  carmine,  and  with  it 
smeared  the  hand  of  the  King,  who 
was  resting  his  arm  on  his  shoulder. 
The  jest  was  rash,  and  the  character 
to  whom  it  was  applied,  not  to  be 
played  upon  with  impunity ;  the 
hand  of  the  sovereign  of  Spain 
(which  even  the  fair  sex  kneel  down 
to  salute)  was  never  so  treated  since 
the  foundation  of  the  monarchy  ;  the 
King  surveyed  it  seriously  for  some 
time,  and  in  that  perilous  moment  of 
suspence,  the  fate  of  Moro  balanced 
on  an  hair;  the  courtiers,  who 
were  in  awful  attendance,  revolted 
from  the  sight  with  horror  and 
and  amazement  (could  Luca  Jordano 
have  seized  the  group  in  that  mo- 
ment, and  dashed  it  off  with  his 
rapid  facility,  what  a  subject  for  a 
painter  !)  caprice,  or  rather  pity, 
turned  the  scale,  and  Philip  turned 
the  silly  action  off  with  a  smile  of 
complacency.  The  painter,  drop- 
ping upon  his  knees,  and  kissed  the 
king's  feet  as  an  humble  atonement 
for  the  offence,  and  all  was  well, 
or  seemed  at  least  to  be  so  ;  but  the 
person  of  the  King  was  too  sacred 
in  the  consideration  of  those  times, 
and  the  act  too  daring  to  escape 
the  notice  of  the  inquisition  ;  these 
holy  and  enlightened  fathers, 
naturally  weighing  all  the  circum- 
stances of  the  case,  learnedly  con- 
cluded, that  Antonio  Moro,  being 
a  foreigner  and  a  traveller,  had 
either  learnt  the  art  of  magic,  or 
obtained  in  England  some  spell  or 
charm,  wherewith  he  had  bewitched 
the  King.  Happily  for  poor  Moro, 
one  of  Philip's  ministers  pointed 
out  to  him  his  danger,  and  without 
loss  of  time  he  set  out  for  Brussels, 
upon  the  feigned  pretence  of  an  imme- 
diate and  pressing  avocation.  It  was 
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in  vain  that  Philip  moved  him  to 
revoke  his  resolution,  in  vain  that 
he  solicited  him  by  letters  under  his 
own  hand,  expressing  in  terms  the 
most  kind  and  condescending,  aud 
declarations  even  of  affection  to  his 
person,  as  well  as  esteem  for  his 
talents  ;  the  terrors  of  a  tribunal, 
from  which  even  the  royal  hand, 
that  he  had  so  familiarly  treated, 
could  not  snatch  him,  weighed 
down  all  the  caresses,  all  the  solici- 
tations of  the  King,  and  he  depart- 
ed, loaded  with  the  rewards  of 
Philip's  munificence,  and  penetrated 
with  the  proofs  of  his  complacency 
and  indulgence.  He  left  many  por- 
traits and  some  historical  pieces  in 
the  royal  collection ;  but  most  of 
them  perished  at  the  Pardo,  when 
that  palace  was  unfortunately  des- 
troyed by  fire  in  1658. —Cumberland's 
Anecdotes  of  Spanish  Painters. 

Morell  (N.),a  Flemish  painter, 
born  at  Antwerp,  about  1664.  He 
was  a  disciple  of  Verandaal,  an 
excellent  painter  of  fruit  and  flowers; 
from  whom  he  learned  the  art  of 
imitating  nature  beautifully,  and  he 
always  painted  in  the  manner  of  his 
master.  When  he  had  sufficiently 
established  his  reputation  at  An- 
twerp, he  removed  to  Brussels, 
where  the  court  at  that  time  resided ; 
and  he  soon  became  known  to  those 
of  the  highest  rank,  so  as  to  have 
employment  from  every  quarter. 
He  composed  his  subjects  well, 
and  in  his  pictures  appeared  a  great 
deal  of  harmony :  his  manner  is 
broad,  and  shews  the  freedom  of 
his  hand,  and  facility  of  execution ; 
his  touch  is  full  of  spirit,  his 
colouring  true  nature,  and  suitable 
to  the  subject  he  represents.  In 
some  respects  he  was  rather  superior 
to  his  master,  particularly  in  the 
foliage  of  his  plants,  and  in  some 
of  his  flowers ;  and  his  works  are  of 
such  a  kind,  as  to  be  likely  always 
to  give  pleasure.  Two  very  capital 
flower-pieces  of  this  master  are 
painted  on  the  folding-doors  of  the 


cabinet,  where  the  ancient  and 
valuable  tapestries  belonging  to  the 
church  of  the  Abbey  of  St.  Peter, 
at  Ghent,  are  preserved.  They  are 
composed   in  a   great    style,  and 

exceedingly    well    executed  Des- 

camps  Pilk. 

Moreelze  (Paul),  aFlemish  por- 
trait painter,born  atUtreeht  in  157 1, 
and  died  in  1638,  aged  67.  He  was 
a  disciple  of  Michael  M  irevelt,  whom 
he  imitated  with  great  success  in 
portrait  painting  j  but,  as  he  was  also 
desirous  of  being  qualified  to  paint 
history,  he  went  to  Rome  as  soon  as 
he  had  left  the  school  of  M  irevelt, 
and  there  improved  himself  consi- 
derably in  his  style  and  taste,  by 
studying  design,  and  sketching  the 
compositions  of  that  eminent  artist ; 
though  he  afterwards  found  so  much 
employment  in  the  portrait  style, 
that  he  had  little  leisure  allowed 
him,  either  to  study  or  to  practise 
history.  By  observing  the  mag- 
nificent buildings  at  Rome,  and 
other  cities  of  Italy,  as  also  by 
applying  himself  to  the  study  of 
perspective,  he  became  a  good  pain- 
ter of  architecture  ;  and  the  gate 
of  St.  Catherine,  at  Utrecht,  was 
erected  from  one  of  the  designs  of 
Moreelze. — Descamps,  Pilk. 

Morett  (Nicholas),  an  ingenious 
artist  in  the  reign  of  Henry  VIII. 
He  was  originally  an  artist,  but 
turning  his  attention  to  painting, 
he  became  one  of  the  best  painters 
of  his  time.  He  executed  several 
fine  pieces  after  the  designs  of  Hans 
H  ol  be  i  n .— G  r  a  nger . 

Morland  (George),  an  English 
painter  of  horses,  dogs,  pigs,  and 
other  cattle,  born  in  1764,  and  died 
in  1804,  aged  40.  He  was  the  son 
of  Henry  Robert  Morland,  an  ob- 
scure painter,  who  employed  him 
constantly  in  making  drawings  for 
sale.  By  this  means  young  Morland 
acquired  a  wonderful  facility  of 
invention,  and  rapidity  of  execution  ; 
but  owing  to  the  narrow  and  illiberal 
manner  in  which  his  talents  were 


MO  it 


207 


FEL 


used  by  his  father,  he  contracted 
low  habits,  and  formed  bad  con- 
nexions. His  pictures,  however, 
soon  became  objects  of  estimation 
and  inquiry  ;  and  the  persons  who 
administered  to  his  intemperance 
profited  by  his  weakness  to  get  into 
their  possession  pieces  of  inestima- 
ble value.  Hence  he  was  always  at 
work,  and  always  poor.  Many  of 
his  best  pictures  were  painted  in 
sponging-houses,  to  clear  him  from 
arrest,  or  in  ale-houses  to  discharge 
his  reckoning.  He  died  in  one  of 
the  former  description,  and  his  wife 
only  survived  him  two  days.  The 
pictures  of  this  incomparable  artist 
are  faithful  representations  of  rural 
nature  and  human  life.  In  the 
description  of  farm  yards,  rural 
landscapes,  cattle,  fisherman,  and 
smugglers  on  the  sea-coast,  he  is 
not  excelled. — Monthly  Mag> 

Moroni  (Giovanni  Battista),  an 
Italian  historical  and  portrait  pain- 
ter, born  at  Milan  in  1528,  and  died 
in  1578,  aged  50.  He  was  a  disci- 
ple of  Alessandro  Buonvincino,  who 
took  unusual  care  to  form  his  taste 
of  design  and  colouring,  by  directing 
him  to  copy  the  works  of  the  most 
celebrated  painters  ;  in  which  prac- 
tice he  spent  several  years,  with 
great  industry.  When  he  had 
sufficiently  established  himself  in 
the  knowledge  of  his  art,  he  com- 
posed historical  subjects  with  great 
success  ;  but  he  afterwards  applied 
himself  entirely  to  the  painting  of 
portraits,  as  in  that  style  of  painting 
he  had  no  trouble  but  to  imitate 
nature  as  it  offered  itself  to  the  eye, 
and  in  a  much  less  degree  engaged 
the  imagination  and  invention,  than 
history.  In  that  branch  of  painting, 
however,  he  arrived  at  such  perfec- 
tion, that  Titian  allowed  Moroni  to 
he  the  nearest  in  merit  to  those  of 
his  own  hand. — Pilk. 

Moroni  (Francesco),  an  Italian 
painter,  born  at  Verona  in  1474, 
and  died  in  1529,  age^  55.  He  was 
a  disciple  of  his  father  Domenico 


Moroni,  but  proved  tar  superior  to 
him  in  the  grace  of  his  figures,  and 
in  the  union  and  harmony  of  his 
colouring.  He  spent  the  greatest 
part  of  his  time  at  Rome,  where 
many  of  his  best  performances  are 
still  preserved,  in  the  churches  and 
convents,  of  which  they  are  account- 
ed a  principal  ornament.— Pilk. 

Mortimer  (John  Hamilton),  an 
English  historical  painter,  born  at 
East-bourne,  in  the  county  ©f 
Sussex.  He  learned  to  paint  under 
Hudson,  and  to  draw  at  the  Duke 
of  Richmond's  gallery ;  Mortimer 
obtained  one  of  the  first  prizes  for 
an  historical  picture  from  the  society 
for  the  encouragement  of  the  arts. 
His  subject  was,  the  Conversion 
of  the  Britons,  by  St.  Paul,  which 
is  now  placed  over  the  altar  at  the 
church  of  Chipping  Wycombe.  In 
1779  he  was  appointed  by  his 
Majesty  a  royal  academician,  with- 
out any  solicitation. — Monthly  Mag, 
vol.  I. 

Feltro  (Morto  da),  an  Italian 
painter,  born  at  Florence,  in  1468, 
and  died  in  1513,  aged  45.  He 
went  to  Rome  when  he  was  very 
young,  and  applied  himself  with 
singular  diligence  to  search  out 
every  thing  that  was  curious  among 
the  antiquities  which  were  scattered 
through  every  part  of  that  city,  and 
the  adjacent  villages.  His  parti- 
cular genius  directed  him  to  paint 
in  the  grotesque  style  ;  and  for  that 
purpose  he  explored  all  the  antique 
works  of  that  kind,  in  the  vestiges 
of  baths,  monuments,  temples,  grot- 
toes, sepulchres  ;  and  so  effectually 
studied  the  elegance  of  taste  in  the 
different  ornaments,  that  he  became 
exceedingly  eminent  in  that  manner 
of  designing,  being  also  the  first  of 
the  modern  artists  who  painted  in 
that  style.  Nor  can  there  be  a 
more  sufficient  testimony  of  his 
abilities,  than  to  say,  that  he  was 
employed  by  Giorgione  to  paint  the 
ornaments  of  his  most  grand  com- 
positions.— Vas.  Pilk. 
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Moses,  called  Little  Moses. 
This  master  is,  by  some  authors, 
supposed  to  have  been  a  disciple  of 
Poelemburg,  from  the  similiarity 
Of  their  style,  as  well  in  regard  to 
design,  as  in  his  colouring  and 
pencil.  His  subjects  were  land- 
scapes, in  which  he  introduced  his- 
torical figures,  representing  inci- 
dents, or  memorable  6tories,  from  the 
Roman,  Greek,  or  fabulous  writers. 

Mostaer  (John),  a  Flemish 
painter,  born  at  Haerlem  in  1499, 
and  died  in  1555,  aged  56.  He  was 
a  disciple  of  Jacques  de  Haerlem, 
and  his  personal  accomplishments, 
added  to  a  polite  address,  procured 
the  esteem  of  those  who  were  in  the 
highest  stations;  and  particularly 
recommended  him  to  the  favour  of 
Margaret,  sister  of  Philip  I.  King 
of  Spain,  in  whose  service  he  was 
retained  for  eighteen  years.  He 
painted  many  portraits  for  the 
principal  nobility,  which  were  much 
applauded  ;  and  also  painted  land- 
scapes in  a  very  neat  manner,  with 
a  number  of  small  figures  which 
were  well  designed  j  all  his  works 
having  a  great  deal  of  spirit  and 
judgment.  A  nativity  by  this  mas- 
ter, is  preserved  in  the  church 
of  the  Jacobins  at  Haerlem,  which 
is  highly  commended  ;  and  in  the 
same  city  is  a  Banquet  of  the  Gods, 
in  the  possession  of  a  person  of 
rank,  which  is  described  as  a  grand 
composition,  full  of  good  expression, 
and,  on  the  whole,  extremely  beau- 
tiful.— Van  Mander. 

Moucheron,  called  the  Old, 
(Frederick),  a  German  landscape 
painter,  born  in  163 3,  and  died 
in  1686,  aged  53.  He  was  a  dis- 
ciple of  John  Asselyn,  called  Kra- 
batje.  When  he  was  twenty-two 
years  old,  he  went  to  Paris  to 
follow  his  profession,  and  there  he 
had  the  good  fortune  to  recommend 
himself  to  the  best  judges  of  the 
art,  by  the  beauty  of  his  land- 
scapes.    Every   scene  and  every 


object,  he  painted  after  nature, 
whenever  he  observed  what  suited 
his  taste,  or  pleased  his  imagination  ; 
but  his  choice  is  not  equally  happy. 
He  was  careful  to  sketch  the  trees, 
plants,  buildings,  and  sometimes 
the  entire  prospects  of  romantic 
dwellings,  almost  buried  in  groves, 
or  surrounded  with  picturesque  plan- 
tations ;  and,  by  that  means,  he 
was  enabled  to  give  a  great  air  of 
truth  to  his  compositions.  His 
fore-grounds  are  generally  clear 
and  well  finished  j  but  his  dis- 
tances are  frequently  too  misly. 
His  trees  are  loosely  and  tenderly 
handled ;  and  whenever  he  intro- 
duces water  with  the  reflections  of 
bodies  in  it,  it  is  transparent.  His 
situations  are  natural  and  pleasing, 
the  buildings  are  usually  well  adapt- 
ed to  the  scenes,  and  his  distances 
have  a  good  keeping.  His  touch  is 
free  and  light,  and  his  colouring  is 
good,  except  that,  in  some  of  his 
landscapes,  he  is  often  too  yellow, 
or  too  green  ;  and,  either  by  time, 
or  using  some  undurable  colours, 
many  of  his  pictures  have  acquired 
too  dark  a  tint,  which  lessons  their 
effect  and  their  value.  From  Paris 
he  went  to  settle  at  Amsterdam,  and 
during  his  continuance  in  that  city, 
the  figures  in  his  landscapes  were 
painted  by  Adrian  Vander  Velde ; 
as  during  his  residence  in  France, 
they  were  inserted  by  Theodore 
Helmbreker  —  Sandrart,  Pilk, 

M  oucheron,  called  the  Young, 
(Isaac),  a  Dutch  painter,  born  at 
Amsterdam  in  1670,  and  died  in 
1744,  aged  74.  At  an  early  age  he 
travelled  to  Rome,  made  designs 
after  every  beautiful  scenes  around 
that  city,  and,  with  a  multitude  of 
choice  designs,  returned  to  Amster- 
dam, where  he  executed  them  in 
grand  halls,  saloons,  and  the  apart- 
ments of  noble  edifices;  always 
having  his  landscapes  enriched  with 
figures  and  animals,  though  fre- 
quently those  figures  were  painted 
by  Verkolie  and  De  Wit.    In  his 
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style,  taste,  and  ' execution,  he  very 
far  surpassed  his  father  j  as  besides, 
he  was  a  perfect  master  of  architec- 
ture and  perspective.  The  leaves  of 
his  trees  are  touched  with  great 
ease  and  spirit,  and  their  brandies 
are  elegantly  interwoven.  His  pic- 
tures are  generally  filled,  in  an  am- 
ple manner,  with  objects  of  every 
kind,  and  the  eye  is  furnished  with 
an  agx-eeable  variety  of  buildings, 
hills,  rivers,  and  plants,  all  exactly 
copied  from  nature.  His  colouring 
appears  extremely  natural,  and, 
along  with  its  freshness,  hath  abun- 
dance of  harmony  and  union.  His 
paintings  are  exceedingly  prized  in 
Holland,  and  very  much  esteemed 
in  all  parts  of  Europe. — Houb. 

Mudo  El,  or  the  Dumb  (Juan 
Fernandez  Ximenez),  a  Spanish  his- 
torical painter,  born  at  Logrono  in 
1532,  and  died  in  1572,  aged  40. 
The  defects  of  nature  (for  he  was 
deaf  as  well  as  dumb)  were  in  some 
degree  compensated  to  him  by  a 
most  quick  and  brilliant  sense  iu  the 
remaining  faculties.  He  was  in- 
structed in  the  art  of  painting  by 
Fray  Vicente  de  Santo  Domingo, 
a  monk  of  Santa  Catalina,  in  a  con- 
vent at  Talavera,  in  Castile ;  his 
early  marks  of  genius  were  such, 
that  Fray  Vicente  proposed  to  the 
parents  of  El  Mudo  to  send  him  to 
Italy,  which  being  accordingly  done, 
he  travelled  to  Florence,  Venice, 
Milan,  and  Naples,  visiting  many 
of  the  most  famous  academies  ;  but 
principally  forming  himself  after 
Titiano.  He  soon  established  so 
general  a  reputation  in  Italy,  that 
Philip,  being  apprised  of  his  fame, 
recalled  him  m*.o  Spain,  and  appoint- 
ed him  one  of  his  painters  at  the 
Escurial ;  after  having  given  some 
sketches  of  prophets  in  black  and 
white,  in  the  adornments  of  the 
sacristy,  as  samples  of  his  art,  he 
proceeded  to  compositions  of  greater 
consequence,  and  painted  the  Bap- 
tism of  our  Saviour  in  the  Prior's 
cell,  which  Philip  caused   to  be 


erected  in  the  wood  of  Segovia ; 
these  paintings  were  removed  to  the 
upper  cloyster  of  the  Escurial  j  and 
in  one  of  these,  which  represent 
the  beheading  of  Santiago,  El  Mudo 
has  inserted  the  portrait  of  Santoyo 
in  the  character  of  the  executioner, 
in  revenge  for  some  ill  offices  which 
that  minister  had  done  him.  Santoyo 
complained  to  the  king,  making  suit 
that  the  figure  might  be  expunged, 
and  his  person  not  delivered  to  pos- 
terity, in  the  disgraceful  occupation 
of  a  hangman.  The  king,  who  pro- 
bably knew  the  cause  of  the  offence, 
did  not  disapprove  of  the  nature  of 
the  revenge  j  and,  excusing  himself 
to  Santoyo  on  account  of  the  excel- 
lence of  the  performance,  would  not 
allow  the  picture  to  be  defaced. 
The  twelve  Apostles  on  the  great 
pillars  of  the  church  next  to  the 
high  altar,  were  also  painted  by  El 
Mudo.  When  Titiano's  celebrated 
picture  of  the  Last  Supper  arrived  at 
the  Escurial,ElMudo  was  employed; 
and  upon  Philip's  proposing  to  cut 
the  canvass  to  the  size  of  the  panael 
in  the  refectory,  where  it  was  des- 
tined to  hang,  El  Mudo  to  prevent 
the  mutilation  of  so  capital  a  work, 
made  earnest  signs  of  intercession 
with  the  king  to  be  permitted  to  co- 
py it,  and  reduce  it  to  the  size  of  the 
place  allotted,  offering  to  do  it  ia 
the  space  of  six  months.  Upon  the 
king's  expressing  a  hesitation  on 
account  of  the  length  of  the  time 
required  by  El  Mudo,  and  proceed- 
ing to  put  Lis  design  in  execution, 
El  Muda  repeated  his  supplications 
in  behalf  of  his  favourite  master 
with  more  fervency  than  ever,  of- 
fering to  com  pleat  his  copy  in  less 
time  than  he  at  first  demanded, 
tendering  at  the  same  time  his  head, 
as  the  punishment  of  non-compliance 
laying  his  hand  upon  his  breast  as  a 
sign,  that  he  claimed  the  order  of 
Santiago  as  his  reward  if  he  should 
succee  d  j  the  otter  was  not  accepted, 
and  execution  was  performed  upon 
Titiano,  accompanied  with  the  most 
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distressful  attitudes  and  distortions i  a  celebrated  historical  and  portrait 
of  El  Mudo.  He  died  shortly  after  ij  painter,  born  at  Pilas,  near  Seville,  in 
at  the  Escurial  to  the  great  regret  ofi|in*i3,and  died  in  l68r.,aged72.Hewas 
Philip,  and  was  generally  honoured :j disciple  of  his  uncle  John  del  Cas- 
with  the  title  of  the   Titiano   ofltillo,  an  artist  of  some  note,  wh<  se 


Spain. — Cumb. 

Murant  (Emannal),  a  Dutcli 
landscape  painter,  born  at  Amster- 
dam in  1622,  and  died  in  1700,  aged 
78.  Ke  was  a  disciple  of  Philip 
Wouwerman's,  from  whom  he  ac- 
quired the  warmth  and  brilliancy 
of  colouring,  and  that  exquisite 
pencil,  which  have  rendered  him 
deservedly  eminent.  H.s  subjects 
were  views  in  Holland,  villages, 
towns,  cities,  ruins  of  houses,  and 
decayed  castles,  all  of  them  exactly 
sketched  after  nature,  and  so  as- 
tonishingly neat  in  the  finishing,  that 
every  minute  part  of  a  building  was 
perfectly  discernable,  and  even  every 
particular  stone  or  brick,  might  be 
counted  by  the  assistance  of  a  con- 
vex glass.  His  patience  and  appli 
cation  can  scarce  be  imagined,  being 
in  that  respect  equal  to  the  celebra- 
ted Vander  Heyden.  But  his  inex- 
pressible neatness  in  finishing,  every 
object  demanded  so  much  time, 
that  it  was  impossible  for  him  to 
paint  many  pictures ;  and  on  that 
account  they  are  exceeding  scarce, 
and  sold  for  such  high  prices,  as 
must  place  them  out  of  the  reach  of 
any  purchasers,  except  those  who 
possess  large  fortunes. — Houb.  Pilk. 

Muet  (Peter  le),  a  French  archi- 
tect, born  at  Dijon  in  1591,  and 
died  in  1669,  aged  78.  He  superin- 
tended the  fortifications  of  several 
towns  in  Picardy,  and  was  employed 
by  Anne  of  Austria,  in  building  the 
church  ofVal  de  Grace,  at  Paris. 
He  wrote  some  excellent  treatises 
on  architecture. — D\4rgenville,  Vies 
des  Architects. 

Muller  (John),  a  celebrated 
Dutch  engraver,  who  flourished 
about  1660.  He  was  brought  up 
under  Goltzius,  whose  manner  he 
imitated  with  success. — JSloreri. 

Murillo  (Bartholome  Esteben), 


subjects  were  fairs  and  markets  ;  in 
which  style  Murillo  painted  several 
pictures,  while  he  continued  with 
that  master.  But  his  principal 
knowledge  in  the  art  was  derived 
from  Velasquez,  who  directed  his 
studies,  and  frequently  retouched  his 
designs.  Many  writers  assert  that 
he  studied  at  Rome,  and  improved 
himself  excessively  in  that  city  ;  and 
yet  Velasco,  a  Spanish  author,  af- 
firms that  he  never  was  in  Italy, 
but  arrived  at  the  excellence  he  pos- 
sessed, by  copying  the  works  of  Ti- 
tian, Rubens,  and  Vandyck,  which 
were  at  Madrid,  and  the  Escurial ; 
and  also  by  studying  after  the  antique 
tatues,  which  are  in  the  royal  col- 
lections. However,  he  became  an 
excellent  painter,  and  was  employed 
by  the  king  of  Spaiu  to  paint  seve- 
ral historical  pictures,  which  raised 
his  reputation  through  every  pro- 
vince of  his  own  country.  Those 
paintings  being  afterwards  sent  to 
Rome,  as  a  present  to  the  Pope,  the 
Italians  were  so  much  pleased  with 
his  performances,  that  they  called 
him  a  second  Paul  Veronese.  In 
Spain  he  designed  and  finished 
several  grand  altar-pieces,  for  the 
churches  and  convents  at  Madrid, 
Seville,  Cordova,  Cadiz,  and  Gra- 
nada ;  and  some  of  his  compositions 
are  in  the  churches  in  Flanders. 
But,  notwithstanding  his  genius, 
taste,  and  abilities,  qualified  him  to 
execute  subjects  with  great  applause, 


yet  his  favourite 
beggar-boy 


subjects  were 
large  as   life,  in 


different  actions  and 
which  he  usually  designed  after  na- 
ture, and  gave  them  a  strong  and 
good  expression.  His  original  pic- 
tures of  those  subjects  have  true 
merit,  and  are  much  esteemed, 
many  of  them  being  admitted  in  the1 
most  capital  collections  of  the  En- 


MUR 


2 


11 


MUS 


glish  nobility.  Murillo  was  also 
excellent  for  painting  portraits  and 
landscapes  j  he  had  an  exquisite 
pencil,  his  colouring  is  mellow,  and 
produces  a  surprising  effect,  by  the 
clearness  of  his  tints,  skilfully  op- 
posed by  proper  shadows  ;  bis  ear- 
nations  are  excellent,  and  there  is  a 
striking  character  of  truth  and  na- 
ture in  all  his  paintings.  In  every 
part  relative  to  colouring  he  seems 
perfect,  but  not  quite  correct  ;  and 
if  his  choice  had  been  better,  and 
his  knowledge  of  the  antique  had 
been  more  extensive,  bis  works 
might  have  been  ranked  with  those 
of  the  most  eminent  professors  of 
the  art :  yet  his  pictures  are  justly 
in  great  esteem  through  all  Europe, 
and  bring  very  large  prices.  Some 
of  the  finest  paintings  of  Murillo 
are  in  the  convent  of  St.  Francis,  at 
Seville.  The  subject  of  one  of 
them  is,  Moses  striking  the  Rock  ; 
and  another  is,  Christ  miraculously 
feeding  the  Five  Thousand ;  in 
which  there  are  a  great  number  of 
figures,  well  disposed,  and  beauti- 
fully coloured.  But  the  picture 
which  Murillo  preferred  to  all  his 
other  works,  is  that  of  St.  Thomas 
distributing  Alms  to  the  Poor,  th< 
Aged,  and  the  Infirm.  Mr.  Cum 
berland,  in  his  Anecdotes  of  Spa- 
nish Painters,  has  mentioned  a 
great  number  of  Murillo's  p  rfor- 
mances,  among  which,  the  most 
valuable  one  is  in  the  possession  of 
the  Marquis  de  Santiaga,  at  Madrid  ; 
they  consist  of  five  grand  composi- 
tions, exhibiting  the  Life  of  Jacob, 
in  the  different  periods  of  his  his- 
tory.— Pilk.  Cumberland. 

Murray,  (Thomas),  a  Scotch 
portrait  painter,  born  in  1666,  and 
died  in  17.24,  aged  58.  He  visited 
London  at  an  early  age,  and  placed 
jhimself  as  a  disciple  with  Riley, 
state  painter  to  Charles  II.  and 
successor  to  Sir  Peter  Lely.  He 
studied  nature  carefully,  and  in  his 
colouring  and  style  imitated  his 
Blaster.    He  painted  portraits  with 


great  success  and  credit ;  and  was 
employed  by  the  royal  family,  a.s 
also  by  many  of  the  nobility  who 
attended  the  court  of  Londou. 
From  whom  he  received  particular 
marks  of  respect  and  esteem,  and 
by  their  protection  and  favour  he 
was  enabled  to  acquire  a  consider- 
able fortune.  The  portrait  of  Mur- 
ray, painted  by  himself,  is  honoured 
with  a  place  in  the  gallery  of 
painters  at  Florence. — Pilk. 

Musscher,  (Michael  Van),  a 
Dutch  painter  of  conversations,  &c. 
He  received  his  first  instructions  in 
the  art  of  painting  of  Martin  Zaag- 
moolen,  an  indifferent  painter ;  but 
in  a  short  time  he  quitted  that 
school,  and  became  the  disciple  of 
Abraham  Vanden  Tempel,  where 
he  studied  with  remarkable  applica- 
tion, and  afterwards  resorted  to  the 
schools  of  Ostade  and  Metzu.  From 
every  master  under  whom  he  stu- 
died, he  acquired  something;  from 
one,  an  exceeding  good  manner  of 
colouring ;  from  another,  neatness 
of  pencil  •,  and  from  others,  the 
beauty  of  high  finishing;  so  that 
some  of  his  pictures  are  worthy  of 
being  placed  in  competition  with 
Metzu,  or  Jan  Steen.  In  Amster- 
dam, where  he  spent  the  greatest 
part  of  his  life,  there  are  a  great 
lumber  of  excellent  portraits  of  his 
hand ;  but  the  most  capital  of  all 
his  performances  in  that  style,  is 
his  own  family-piece,  representing 
himself,  his  wife,  and  his  children, 
which  was  sold  for  above  a  thou- 
sand florins.  As  every  master  under 
whom  he  studied  painted  subjects 
of  conversations  in  the  manner  of 
Bamboccio,  taken  from  characters 
in  low  life;  Musscher  also  painted 
several  compositions  of  that  kind, 
which  sufficiently  evinced  the  great- 
ness of  his  abilities  ;  and  his  works 
were  so  eagerly  coveted,  that  he 
found  it  impossible  to  finish  the 
pictures  which  were  bespoke.  In 
general  he  was  not  very  correct,  nor 
was  the  disposition  of  his  figures 
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extraordinary  ;  yet  in  some  degree 
he  compensated  for  those  defects, 
by  the  brightness  and  beauty  of  his 
colouring,  by  the  truth  in  his  imita- 
tions of  nature,  and  by  the  flatter- 
ing resemblance  in  his  portraits ; 
which,  perhaps,  might  have  been 
one  great  cause  of  his  constant  em- 
ployment.— Houb.  Pilk. 

Mutiano  (Girolamo),  an  Italian 
painter,  born  in  1528,  and  died  in 
1590,  aged  62.  He  was  taught  the 
principles  of  design  and  colouring 
by  Girolamo  Romanino;  but  having 
afterwards  travelled  to  Rome,  to 
improve  himself  in  the  knowledge 
and  taste  of  design,  he  studied  the 
works  of  Michael  Angelo  Buona- 
rotti  and  Titian.  He  worked  for 
some  time  with  Taddeo  Zucchero, 
and  became  a  very  distinguished 
master.  His  manner  of  design  is 
great  j  his  colouring  extremely 
good,  in  fresco  as  well  as  in  oil,  and 
the  heads  of  his  figures  have  an 
elegant  and  fine  expression.  He 
studied  nature  with  care  and  with 
judgment ;  he  frequently  painted 
landscapes  and  portraits  in  a  noble 
style ;  and  very  often  adorned  his 
historical  subjects  with  landscapes, 
which  are  always  excellently  under- 
stood, and  as  happily  introduced. 
It  was  observed,  as  a  remarkable  sin- 
gularity in  Mutiano,  that  the  touch- 
ingsof  his  trees  were  somewhat  in  the 
Flemish  manner,  a  circumstance 
rarely  known  or  practised  in  the 
Roman  school.  At  Rheims  there 
is  a  celebrated  picture  of  Mutiano's 
composition,  in  a  grand  style,  and 
figures  as  large  as  life.  It  is  painted 
in  distemper,  on  canvas;  the  sub- 
ject is,  Christ  washing  the  Feet  of 
his  Disciples  •,  it  is  worthy  of  any 
master,  and  is  universally  admired, 
as  well  for  the  design  as  for  the 
correctness  and  handling.  In  the 
church  of  St.  Peter,  at  Rome,  are 
four  pictures,  representing  St.  An- 
thony, St.  Paul,  the  Hermit,  St. 
Basil,  and  St.  Jerome  ;  and  in  the 
church  of  St.  Martino  dei  Monti, 


is  a  picture  of  St.  Albert,  in  winch 
Mutiano  introduced  a  charming 
landscape.  This  master  was  the 
first  projector  of  the  academy  of 
painting  at  Rome,  which  was  found- 
ed by  Pope  Gregory  XIII.  By  his 
will  he  left  two  houses  to  St.  Luke's 
academy  at  Rome,  and  ordered,  that 
if  his  heirs  died  without  issue,  all 
his  estate  should  go  to  build  an  hos- 
pital for  the  benefit  of  such  young 
students  as  came  to  Rome  and 
wanted  relief. — Be  Pilesy  Vas.  Pilk. 

Myn,  (Herman  Vander),  a  Dutch 
historical  and  portrait  painter,  born 
at  Amsterdam  in  1684,  and  died  in 
174,],  aged  57.  He  was  a  disciple 
of  Ernest  Stuven,  a  good  painter 
of  fruit  and  flowers ;  but  when  he 
had  for  some  time  studied  under  that 
master,  and  surpassed  him,  he  dis- 
dained to  confine  his  talents  to  those 
low  subjects,  but  grew  ambitious 
of  appearing  in  a  much  higher  cha- 
racter, as  a  painter  of  history  and 
and  portrait.  In  each  of  those 
branches  he  practised  for  some 
years  with  great  application  j  and 
then  he  astonished  all  the  artists: 
and  connoisseurs  at  the  Hague,  with 
a  picture  of  Danae,  of  his  own 
painting,  which  he  designed  in  n 
fine  taste,  was  extremely  well  co- 
loured, and  had  a  great  elegance  ol 
expression.  But  as  he  fixed  a  most 
immoderate  price  on  that  perfor- 
mance, it  remained  unsold  for  twe 
or  three  years,  although  it  had  been 
exceedingly  admired  He  alsc 
painted  the  history  of  Amnon  and 
Tamar  in  a  noble  style,  as  well  foi 
composition  as  expression ;  anc 
other  subjects  of  sacred  and  pro 
fane  history,  w  ith  equal  beauty  anc 
delicacy.  His  best  performance 
the  Denial  of  St.  Peter,  was  un 
luckily  injured  by  an  accident.  H« 
visited  London,  and  painted,  among 
several  others,  a  picture  at  whol< 
length  of  the  Duke  and  Duchess  o 
Chandos,  for  which  he  demanded 
and  was  paid,  five  hundred  guineas 
It  was  considered  as  a  fine  com posi 
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tion  ;  the  design  represented  a 
painter's  chamber,  in  which  the 
duchess  appeared  sitting  before  an 
easel,  employed  in  painting  the  por- 
trait of  the  duke  •,  the  whole  being 
intended  as  a  compliment  to  her 
known  taste  in  drawing  and  paint- 
ling.  His  vanity  was  excessive;  he 
was  extremely  covetous  ;  and  yet, 
when  he  found  himself  in  affluence, 
he  was  profuse  and  prodigal ;  and  al- 
though he  got  more  money  than 
jany  artist  of  his  time,  he  died  poor 
and  wretched.  He  was  not  without 
merit  in  history,  and  his  fruits  and 
jflowers  were  in  much  esteem ;  but 
[his  chief  excellence  consisted  in 
'painting  portraits,  which  were  agree- 
iab!y  coloured,  and  had  great  force, 
[without  his  appearing  a  mannerist, 
las  he  always  adapted  his  tints  ex- 
actly to  the  different  complexions  of 
j  his  models. — Houb.  Pilk. 

Mytexs  (Arnold),  a  Flemish 
painter,  born  a  Brussels  in  1541, 
iand  died  in  1602,  aged  6l.  He 
learned  the  rudiments  of  his  art  at 
Brussels  ;  but  he  travelled  to  Italy 
for  improvement,  and  visited  Rome, 
Venice,  and  Naples;  applying  him- 
iself  with  so  much  diligence,  that  he 
was  engaged  for  several  grand  works 
in  each  of  those  cities,  and  lived  in 
(high  esteem.  Kis  style  was  entirely 
jin  the  taste  ot  the  Roman  school, 
with  figures  usually  as  large  as  life, 
and  sometimes  of  a  larger  propor- 
tion. At  Naples  he  painted  an  al- 
tar-piece, representing  the  Four 
Evangelists,  and  another  of  the 
Virgin  crushing  the  Head  of  the 
Serpent,  which  were  admired  (even 
by  the  Italians)  for  the  design  as 
well  as  the  colouring.  In  Abruzzo, 
and  at  Aguila,  he  finished  several 
grand  compositions. — Houb.  Pilk. 

Mytens  (Daniel),  a  Dutch  por- 
trait-painter. De  Piles,  Houbraken, 
and  other  writers,  are  silent  as 
to  the  birth  and  death  of  this 
master.  He  came  to  England  du- 
ring  the  reign  of  James  1.  and  was 
principal  painter  to  Charles  I.  be- 


fore the  arrival  of  Vandyck  in  Eng- 
land ;  but  afterwards  he  exerted 
himself  to  imitate  Vandyck,  and 
proved  so  successful,  that  several 
of  the  pictures  of  Myten,  have  been 
taken  for  the  work  of  that  famous 
master.  Some  portraits  of  the  Prin- 
cess of  Brunswick,  at  full  length, 
by  this  artist,  are  at  Hampton- 
court  •,  and  a  portrait  of  Hudson, 
the  dwarf,  holding  a  dog  in  a  string, 
is  at  St.  James's;  the  landscape  part 
being  freely  touched,  and  warmly 
(  oloured.  When  Vandyck  came  to 
the  court  of  London,  Mytens  mo- 
destly wished  to  retire;  but  the 
king  obligingly  continued  him  in 
his  service  for  some  few  years,  when 
he  returned  to  his  native  country. 
Though  his  situation  as  painter  to 
the  king  was  given  to  Vandyck,  yet 
Charles  continued  his  pension  till 
his  death.— De  Piles,  Pilk. 

Mytens  (  )  a  Dutch  histori- 
cal painter,  born  at  the  Hague  in 
1636,  and  died  in  168S,  aged  52. 
He  went  to  Rome  when  he  was  very 
young,  where  he  studied  under  Wil- 
liam Doudyns,  and  Van  Schur.  As 
soon  as  he  quitted  those  masters, 
he  employed  himself  in  designing 
after  the  antiques,  in  copying  the 
most  celebrated  paintings  of  the 
best  artists,  and  adding  considerably 
to  his  improvement  by  the  instruc- 
tions of  Carlo  Maratta  and  Carlo 
Loti.  Had  the  morals  of  this  pain- 
ter been  as  good  as  his  capacity,  he 
certainly  would  have  made  a  great 
figure  in  his  profession;  but  his  at- 
tention was  too  much  engrossed  by 
the  love  of  pleasure,  luxury,  excess 
and  extravagance.  He  had  a  lively 
imagination,  his  composition  was 
good,  his  colouring  very  agreeable, 
and  he  designed  with  great  ease  and 
readiness.  But  it  ought  to  be  ob- 
served, that  all  those  eminent  qua- 
lities appeared  only  in  such  of  his 
works  as  were  painted  while  he  re- 
sided in  Rome,  and  within  the  com- 
pass of  some  few  years  after  his  re- 
turn to  the  Hague  j  for  afterwards, 
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by  negligence,  dissipation,  and  in- 
temperance, his  works  became  much 
less  estimable  in  his  latter  time.  He 
sketched  a  very  noble  design  for  a 
ceiling  of  the  painter's  hall,  at  the 
Hague,  which  gained  him  extraor- 
dinary credit.  The  work  was  begun, 
but  unfortunately  he  left  it  for  sonu 
years  unfinished  ;  and  it  would  have 
contributed  much  more  to  his  repu- 
tation if  he  had  never  attempted  to 
finish  it,  as  he  rather  injured  than 
improved  it  —  Houb.  Pilk. 

Mytens,  (John),  a  Flemish 
painter,  born  at  Brussels  about  l6l2. 


He  was  a  disciple  of  Anthony  Van 
Ostal,  and  afterwards  of  JNich- 
las  Vander  Horst.  He  practised 
with  singular  assiduity,  so  that  he 
gradually  became  a  very  eminent 
painter  of  portraits.  The  Prince  of 
Orange,  and  mauy  of  the  nobility  of 
the  first  rank,  sat  to  him  for  their 
portraits  ;  and  he  had  the  good  for- 
tune to  acquit  himself,  in  all  his 
performances,  to  the  entire  satis- 
faction of  his  employers,  and  as 
much  to  the  approbation  of  the 
public— Houb.  Pilk. 
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Ttf  ANTEUIL  (Robert)  a  celebrat 
ed  French  painter  and  engraver, 
born  in  i630,  and  died  in  1673,  aged 
43.  He  drew  the  portrait  of  Lewis 
XIV.  in  crayons,  w  ith  such  elegance, 
that  the  King  appointed  him  de- 
signer and  engraver  to  his  cabinet. 
His  engravings  of  portraits  arc 
highly  valued. — D1 Argent  die. 

N  A  sin  I  (Joseph  Nicholas),  an 
Italian  historical  painter,  born  at 
Siena  in  1660,  and  died  in  3736, 
aged  76.  He  was  a  disciple  of  Ciro 
Ferri,  at  whose  recommendation  he 
was  employed  by  the  Grand  Duke 
of  Tuscany.  The  principal  cities 
of  Italy  abound  with  his  works  — 
Vasariy  Pilk. 

Nat  A  lis  (Michael),  an  eminent 
engraver,  born  at  Liege  in  1609, 
and  died  in  1670,  aged  6l.  He 
studied  under  his  father,  after  whicl 
he  went  to  Rome,  where  be  profited 
by  the  instructions  of  Joachim. 
Sandrart,  and  engraved  represen- 
tations of  some  of  the  statues  in 
the  Justinian  gallery,  after  Titian, 
Rubens,  &c. — Moreri. 


Nattier  (John  Mark),  a  French 
painter,  born  at  Paris  in  ]6\s5,  and 
died  in  1766,  aged  81.  He  was 
professor  in  the  academy  of  Painting 
at  Paris,  and  was  patronised  by 
Lewis  XIV.  The  Czar  Peter  the 
Great,  when  in  France,  solicited 
Nattier  to  accompany  him  to  Russia, 
which  he  declined.  His  designs  of 
the  Luxemburgh  gallery,  were 
engraved  in  1  vol  folio,  1710.  There 
was  another  artist  of  this  name, 
who  was  an  engraver  of  intaglios, 
and  died  at  Petersburgh  in  1763. 
He  published  a  book  of  ancient 
gems. — VA  rgenviile. 

Neck  (John  Van),  a  Dutch  pain- 
ter,  born  in  1635,  and  died  in 
'7l*>  age<l  79.  He  was  a  disciple 
of  Jacob  Bakker,  whose  freedom  of 
penciling  and  strong  manner  of 
colouring  he  studied  industriously; 
till,  by  copying  his  works  with  care 
and  observation,  he  succeeded  as 
happily  as  he  could  wish  ;  and  was 
accounted  to  have  a  degree  of  merit 
equal  to  his  master.  He  excelled 
in    designing    naked  figures,  and 


NEE 


! 


5 


N  EE 


therefore  oittn  chose  such  kmu  ot 
subjects  as  admitted  them  to  be 
introduced  with  propriety  in  his 
compositions,  such  as  nymphs  ba- 
thing or  hunting  ;  and  in  the  his- 
torical pictures  of  Van  Neck,  the 
figures  are  designed  with  elegance, 
and  the  draperies  distributed  in  easy 
and  natural  folds.  There  is  a  pic- 
ture painted  by  this  master,  in  the 
French  Romish  church  at  Amster- 
dam, representing  Simeon  with 
Christ  in  his  arms,  which  is  de- 
scribed as  a  capital  performance. — 
Houb.  Pilk. 

Neefs,  called  the  Old  (Peter), 
a  Flemish  painter,  born  at  Antwerp 
in  1570,  and  died  in  1 651,  aged  si. 
He  was  a  disciple  of  Henry  Stenwyck, 
and  imitated  exactly  the  manner  of 
his  master,  painting  the  views  of 
churches  and  convents,  and  par- 
ticularly the  views  of  the  inside  of 
them,  especially  those  of  gothic 
architecture.  He  was  thoroughly 
skilled  in  perspective,  and  described 
his  subjects,  with  all  their  rich 
decorations:  and  every  member  of 
the  architecture,  with  such  neatness 
of  penciling, such  truth  and  patience, 
as  made  them  rather  an  object  of 
wonder  than  of  imitation.  The 
subjects  he  painted  had  necessarily 
a  great  deal  of  regularity  in  the 
pillars,  pavements,  and  arches,  and 
might,  by  the  uniformity  of  lines, 
tire  and  disgust  the  eye;  but  he 
contrived,  with  singular  judgment, 
to  interrupt  that  regularity,  by 
introducing  some  chapel,  oratory, 
monument,  organ,  or  other  incident, 
that  diversified  the  scene  and  afford- 
ed pleasure  to  the  observer,  by  the 
judicious  opposition  of  his  lights 
and  shadows  :  and  those  he  managed 
with  so  much  skill,  that  every  ob- 
ject receded  from  the  eve  with  a 
truth  of  tint,  and  a  perspective 
proportion,  equal  to  nature  ;  pro- 
ducing a  most  agreeable  and  often 
a  surprising  effect.  The  columns, 
capitals,  or  the  ornamental  paintings 
of  the  churches  he  represents,  are 


ml  marked  w  ith  the  utmost  precision, 
are  finished  with  an  exquisite 
touch,  and  a  light  clean  pencil. 
Those  pictures  of  Neefs  which  are 
most  bright  and  clear,  are  account- 
ed most  estimable  :  for  in  his  best 
time  he  studied  to  avoid  the  brownish 
colouring,  which  is  often  observa- 
ble in  the  works  of  his  master  Sten- 
wyck. As  he  designed  figures  but 
indifferently,  those  which  are  insert- 
ed in  his  pictures  were  painted  by 
Franciscus  Franks,  Van  Tulden, 
Velvet  Brueghel,  or  Teniers  ;  but 
the  figures  of  the  two  latter  artists, 
gave  a  great  additional  value  to 
the  pictures  of  Neefs. — lloub.  Pilk. 

Neefs, called  the  Young  (Peter). 
The  Flemish  writers  make  no  men- 
tion of  the  birth  or  death  of  this 
artist.  He  was  the  son  of  Oid  Peter 
Neefs,  and  learned  the  art  of  paint- 
ing from  his  father.  He  painted  in 
the  same  style  and  manner,  and 
chose  the  same  subjects  which  had 
rendered  his  father  famous;  but  he 
was  in  no  degree  comparable  with 
him,  and  rather  injured  his  repu- 
tation, by  affording  the  dealers  in 
pictures  an  opportunity  of  imputing 
many  of  his  performances  to  Old 
Neefs.— Pilk. 

Neer  (Arnold  Vander),  a  Dutch 
painter,  born  at  Amsterdam  in  1619, 
and  died  in  1 683,  aged  64.  His 
subjects  are  views  of  villages,  or  the 
huts  of  fishermen,  on  the  banks  of 
rivers  and  canals,  by  moonlight ;  and 
they  generally  are  finished  with  a 
remarkable  neatness  of  penciling. 
His  touch -is  extremely  light,  free, 
and  clean,  and  his  imitation  of  na- 
ture true  ;  particularly  in  the  lustre 
of  his  skies  about  the  moon,  and  th  e 
reflection  of  the  beams  of  that  lu- 
minary on  the  surface  of  the  water. 
His  figures  are  usually  well  designed  ; 
but  as  they  were  taken  from  low 
nature,  they  cannot  boast  of  much 
elegance  in  their  forms  ;  yet  their 
actions  and  attitudes  are  well  adap- 
ted to  their  employments  and  occu- 
pations.   In  all  parts  of  Europe  his 
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pictures  are  Estill  in  good  esteem  5 
and  they  are  in  every  respect  com- 
mendable, except  that  in  some  of 
them  there  is  rather  too  predomi- 
nant a  blackness. — Houb.  Pilk. 

Nes,  or  Nees  (John  Van),  a 
Dutch  painter,  born  at  Delft  about 
ltioo.  He  shewed  a  very  early  ge- 
nius for  painting,  and  was  placed  as 
a  disciple  with  Michael  Mirevelt,  in 
whose  school  the  proficiency  of  Van 
Nes  was  so  extraordinary,  that  he 
proved  one  of  the  best  disciples  of 
that  master,  and  found  himself,  in  a 
few  years,  well  qualified  to  set  up  in 
his  profession.  However,  Mirevelt, 
who  discerned  the  promising  talents 
of  his  pupil,  advised  him  to  add  to 
the  knowledge  he  had  already  acqui- 
red, by  studjing  nature,  and  by  tra- 
velling to  llome  and  Venice,  where 
he  might  perfect  himself  in  design 
as  well  as  in  colouring.  He  followed 
the  advice  of  his  director,  and  in 
those  cities  studied  industriously 
after  the  best  models,  as  he  also  did 
in  several  other  places  through 
which  he  journeyed ;  and  in  every 
place  procured  respect  and  esteem, 
not  only  on  account  of  his  great 
abilities,  but  also  by  his  amiable 
qualities  and  conduct.  It  was  much 
to  be  regretted,  that  with  talents  so 
fitted  for  eminence  in  historical 
compositions,  he  should  apply  him- 
self solely  to  portrait ;  though,  in 
that  style,  he  painted  several  incom- 
parable pictures.  He  designed  with 
great  correctness,  gave  a  striking 
resemblance,  and  his  colouring  was 
very  natural,  and  very  lively.— Van 
Mander,  Pilk. 

Netscher  (Gaspard),  an  emi- 
nent portrait  painter,  born  at  Prague, 
in  Bohemia  in  1639,  and  dietl  in 
1684,  aged  45.  His  family  having 
emigrated  to  Arnheim,  he  was  adop- 
ted by  a  wealthy  physician,  whose 
name  was  Tullekens,  who  placed 
him  with  one  Kostc,  a  painter  of 
fowl  and  dead  game,  and  afterwards 
had  him  instructed  by  Gherard 
Terburgh,  of  Daventer.    He  after- 


wards married,  and  settled  at  the 
Hague.  He  was  one  of  the  best  pain- 
ters of  the  Flemish  school,  in  a 
small  size  ;  his  manner  of  designing 
was  correct,  but  he  always  retained 
his  national  taste;  though  fre- 
quently the  heads  of  his  portaits 
have  somewhat  that  is  graceful, 
with  an  air  and  expression  that  is 
natural  and  becoming,  more  especi- 
ally in  the  heads  of  his  female  fi- 
gures. His  colouring  is  the  genu- 
ine tint  of  nature;  bis  local  colours 
are  true;  and  he  had  a  peculiar 
power  in  representing  white  satin, 
silks,  linen,  and  Tin-key  carpets,  so 
as  to  give  them  uncommon  beauty 
and  lustre.  He  understood  the 
principles  of  the  chiaro-scuro  per- 
fectly well,  and  used  it  judiciously  ; 
bis  outline  is  generally  correct,  his 
draperies  are  thrown  into  large  and 
elegant  folds,  and  his  touch  is  so 
inexpressibly  delicate,  as  to  be 
scare  perceptible.  Charles  II.  invi- 
ted him  to  London,  with  an  inten- 
tion to  advance  the  fortune  of  so 
eminent  an  artist;  but  his  love  of 
liberty  proved  far  superior  to  his 
ambition,  and  he  declined  that 
honour,  to  enjoy  the  happiness  of  an 
established  reputation  in  his  own 
country.  In  the  royal  collection  at 
Paris,  there  are  two  pictures  of 
Netscher,  charmingly  painted  ;  one 
is  a  Musician  instructing  a  Lady  to 
play  on  the  Bass-viol ;  the  other  is  a 
Lutenist  performing  on  his  iistru- 
ment ;  and  in  the  possession  of  a 
French  nobleman,  is  a  Cleopatra  1 
dyingby  thebiteof  an  Aspick,  whichi 
is  a  lovely  and  rich  composition  ;  thel 
head,  hands,  drapery,  fruit,  and^ 
every  part  of  the  furniture  of  the 
apartment,  being  finished  in  a  mosti 
exquisite  manner,  and  the  wholei 
appearing  full  of  harmony. — De 
Piles.  Pilk. 

Netscher  (Theodore),  a  Dutch 
portrait  painter,  born  in  1661,  and. 
died  in  1732,  aged  71.  He  was  th«( 
son  and  disciple  ofGaspard  Netscher.! 
and,  even  at  the  age  of  nine  yea<fc.j 
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was  the  best  performer  in  the  school 
of  that  master.     At  eighteen  he 
commenced  painter;  and  being  so 
licited  by  Count  D'Avaux,  to  accom- 
pany him  to    Paris,    his  merit 
procured   him    many  friends  in 
that    city,    and    considerable  en- 
couragement.    He   possessed  th< 
skill  of  taking  an  agreeable  like 
ness,  and  on  that  account  was  ap- 
pointed to  paint  the  portraits  of  the 
principal  persons  about  the  court, 
particularly  the  ladies  ;  and  he  con- 
tinued in  that  city  for  twenty  years, 
enriched  and  esteemed.    But  the  af- 
fluence in  which  he  lived  led  him 
into  some  indiscretions,  and  influ- 
enced him  to  refuse  to  paint  any  but 
persons  of  the  first  distinction  :  nor 
was  he  even  to  those  always  com- 
plaisant ;  for,  Frederick  I.  King  of 
Prussia,  having  desired  him  to  paint 
his  portrait,  Netscher  began  it,  and 
the  king  seemed  exceedingly  pleased 
with  the  likeness,  the  air  and  the 
expression  ;  yet  the  painter  could 
never  be  prevailed  on  to  finish  it, 
but,  from  some  unaccountable  ca- 
price,   secreted   himself  industri- 
ously, till    the   king  quitted  the 
Hague,  where  at  that  time  Nets- 
cher and  his  family  were  settled. 
In  the  year  1715  he  went  to  Lon- 
don, as  paymaster  to  the  Dutch 
forces,  and  was  introduced  to  the 
court  by  Sir  Matthew  Dekker.  He 
had  the  honour  to  be  graciously  re- 
ceived, and  acquired  incredible  sums 
of  money  by  his  paintings,  while 
he  continued  in  England,  which 
was  for  six  years.    But,  at  his  re- 
turn to  the  Hague,  having  lost  a 
considerable  sum,   by   some  defi- 
ciency on   account  of  his  employ- 
ment, he  retired  in  disgust  to  Hulst, 
md  died  in  that  city.    This  painter 
|aad  a  neat  manner  of  finishing  his 
nctures,  and  a  very  pleasant  natu- 
ral tone  of  colour,  which  rendered 
j  iis  pictures  very  desirable ;  and  he 
;ained  so  much  money  by  his  per- 
I'ormances,  that  if  he  cannot  be 
lustly  accounted  the  best  master  of 


the  Flemish  school,  he  was  perhap 
the  most  fortunate  and  successful. 
Many  of  his  portraits  are  to  be  met 
with  in  England  and  Holland  5  and 
he  copied  some  of  the  works  of  Van- 
dyck  with  so  much  accuracy,  that 
they  are  capable  of  deceiving  even  a 
judicious  connoisseur. — Houb.  Fiik. 

Netscher  (Constantine),a  Dutch 
painter,  born  at  the  Hague  in  1670, 
and  died  in  1722,  aged  52.  He  was 
sou  of  Gaspard,  and  brother  of 
Theodore  Netscher,  and  was  care- 
fully instructed  by  his  father  in  his 
art ;  but  when  Constantine  was  only 
fourteen  years  of  age,  he  was  de- 
prived of  his  father,  and  lost  the 
advantage  he  might  have  derived 
from  the  precepts  of  so  noble  a  di- 
ector.  However,  he  took  pains  to 
improve  himself  by  the  studies  of 
Gaspard  ;  he  copied  several  of  the 
portraits  painted  by  his  father,  and 
found  them  to  be  the  finest  models 
he  could  possibly  have  fixed  on  to 
teach  him  neatness  of  touch  and 
delicate  colouring.  And  the  exact- 
ness of  the  copies  he  made  so  ef- 
fectually formed  his  hand,  while  his 
knowledge  was  improved  by  an  at- 
tentive study  after  nature,  that  he 
very  soon  distinguished  himself  as 
an  artist  of  eminence.  He  painted 
his  figures  in  the  same  size  as  Gas- 
pard's,  and  had  the  felicity  to  give 
them  a  striking  resemblance,  though 
at  the  same  time  he  embellished  na- 
ture, by  producing  a  pleasing,  agree- 
able, and  flattering  likeness,  espe- 
cially in  the  portraits  of  females, 
which  had  an  unusual  freshness  and 
life.  The  Duke  of  Portland,  whose 
portrait  he  drew,  solicited  him  ear- 
nestly to  go  with  him  to  England  ; 
but  every  beneficial  offer  proved  in- 
effectual, as  he  was  very  infirm,  for 
he  was  often  severely  interrupted  in 
his  works  by  the  gravel,  which  at 
last  carried  him  off,  universally  re- 
gretted. He  certainly  did  not  arrive 
at  the  excellence  of  his  father, 
though  he  is  deservedly  esteemed  as 
a  fine  paintei*"ttf  portraits.  One  of 
L  -asure 
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his  most  capital  performances  is  aj 
family  picture  of  Baron  Suosso,  con- 
sisting of  seven  or  eight  figures  ;  in 
which  picture  a  dog  is  introduced, 
that  was  painted  by  Vander  Does. — 
Houb.Pilk. 

Ne  Veu  (IVIathys),  a  Dutch  pain- 
ter, born  at  1649,  and  diGd  in  1721, 
aged  74.  He  was  first  a  disciple  of 
Toorn  Vliet,  who  instructed  him  in 
design;  but  afterwards  he  studied 
under  Gerard  Douw.  The  subjects 
which  he  chose  to  paint  were 
merry-meeting's,  concerts  of  music, 
shops  with  various  kinds  of  goods, 
ladies  and  gentlemen  at  tea,  cards, 
or  different  sports  and  amusements, 
which  were  well  designed,  extremely 
neat  in  the  finishing,  and  excellently 
coloured. 

Nicholas  of  Pisa,  an  architect 
and  sculptor,  who  flourished  in  the 
13th  century.  He  built  a  magni- 
ficent church  at  Bologna,  where  he 
"built  a  superb  monument  for  St 
Dominic. — D'Argenville. 

Nieulant  (William  Van),  a 
Flemish  painter,  born  at  Antwerp 
in  1584,  and  died  in  1635,  aged  5 1 
He  was  first  a  disciple  of  Roland 
Savery,  who  taught  him  design  and 
colouring ;  and  he  studied  under  I 
direction  till  he  was  qualified 
follow  his  profession  with  credit. 
But  being  very  desirous  to  extend 
his  know  ledge,  he  travelled  to  Rome, 
and  lived  with  his  countryman  Paul 
Brill  for  three  years,  during  which 
time  he  employed  himself  in  de 
signing  the  most  curious  remains 
and  monuments  of  antiquity,  the 
triumphal  arches,  baths,  and  ruins 
of  magnificent  edifices,  about  that 
city,  which  he  afterwards  introduced 
agreeably  in  all  his  future  composi 
tions.  While  he  continued  in  Italy, 
he  painted  in  the  manner  of  Brill  : 
but,  on  his  return  to  Holland,  he 
altered  his  manner  considerably 
His  colouring  is  pleasing  and  natu- 
ral, though  sometimes  rather  too 
green ;  his  situations  are  generally 
taken  from  naU'rqfter\us  distances 


are  judiciously  mauaged,  his  pencil 
is  free  and  masterly  ;  and  his  figures, 
though  not  in  thetaste  of  the  Italian 
school,  are  designed  with  tolerable 
correctness. — Pilk. 

Nick k  ele  n  (John  Van),  a  Dutch 
painter  of  flowers,  &c.  born  in  1649, 
and  died  in  1716,  aged  67.  He 
learned  the  art  of  designing  from 
his  father,  who  was  a  good  painter 
of  perspective  in  the  manner  of  Van 
Vliet,  and  particularly  chose  for  his 
subjects  the  inside  of  churches. 
As  soon  aslsickkelen  had  perfected 
his  studies  under  his  father,  he  no 
longer  adhered  to  his  style  of  pain- 
ting, but  employed  his  pencil  in 
landscapes ;  and  also  rendered  him- 
self very  distinguished  by  an  un- 
usual method  of  representing  flowers 
painted  on  satin,  which  had  a  lively 
and  pleasing  effect..  His  works  in 
that  way  were  exceedingly  admired, 
and  procured  him  the  favour  of  the 
Elector  of  Hesse-Cassel,  for  whom 
he  finished  a  great  number  of  pic- 
tures ;  and  was  for  several  years  re- 
tained in  his  court  in  constant  em- 
ployment.— Houb.  Pilk. 

Nimeguen  (Tobias  and  Elias 
Van).  The  latter  of  these  brothers 
was  born  at  Nimeguen  in  1667,  and 
died  in  1745,  aged  78.  His  father 
dying  when  he  was  very  young, 
the  elder  brother,  who  had  some 
notion  of  portrait  painting,  under- 
took the  instruction  of  his  younger 
brothers,  and  to  the  utmost  of  his  a- 
bility  taught  them  the  first  princi- 
ples of  his  art.  But  he  dying  in  a 
few  years,  Elias  was  deprived  of  all 
assistance  in  his  profession,  and  was 
reduced  to  the  necessity  of  providing 
for  the  rest  of  his  family.  In  that 
uncomfortable  situation,  he,  and 
Tobias  his  younger  brother,  applied 
themselves  indefatigably  to  sludy 
and  design  after  nature  j  and  they 
practised  with  such  success,  that 
their  wonderful  proficiency  sur- 
prised the  best  judges,  and  all  their 
contemporary  artists.  The  best 
proof  of  their  abilities  was  Bhcwn  i« 
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a  work  executed  for  the  Baron  de 
Watchtendonk.  The  composition 
was  noble  and  extensive  ;  the  cei- 
lings were  adorned  with  historical 
figures  in  some  of  the  compartments  ; 
and  in  others  embellished  with 
flowers  and  bas-relief;  and  the  co- 
louring and  design  of  the  whole  so 
effectually  raised  their  reputations, 
that  it  recommended  them  to  the 
patronage  of  the  Princess  of  Orange, 
who  employed  them  to  paint  several 
designs  in  the  apartments  of  her 
palace.  Tobias  was  invited  to  the 
court  of  the  Elector  Palatine,  and 
was  retained  in  the  service  of  that 
prince ;  but  Elias  went  to  settle  at 
Rotterdam,  where  he  had  as  much 
employment  as  he  could  possibly  un- 
dertake, and  at  last  was  assisted  in 
the  execution  of  his  works  by  his 
nephew  and  his  son.  Those  young 
artists  had  been  carefully  educated 
under  the  direction  of  Elias ;  and  it 
was  observable,  that  the  preceptor 
and  his  pupils  were  so  exceedingly 
similar  in  their  touch,  style,  and 
colouring,  that  those  works  which 
they  jointly  performed,  seemed  to 
have  been  the  work  of  only  one  hand. 
Elias  painted  history,  landscape,  and 
flowers,  with  abundance  of  merit, 
but  he  excelled  in  perspective  and 
architecture.  His  colouring  is  clear 
and  bright,  his  pencil  light  and  firm  ; 
his  figures  are  well  designed  and 
disposed,  though  not  always  elegant ; 
and  his  composition  is  extremely 
rich. — Houb.  Pilk. 

No L let  (Domenique),  a  Flemish 
painter,  born  at  Bruges  in  ]640,  and 
died  in  1736,  aged  96.  The  Flemish 
writers  are  silent  respecting  the  in- 
structor of  this  artist  in  the  art  of 
painting,  but  they  assert  that  he 
distinguished  himself  so  much  in  his 
profession,  that  he  was  appointed 
principal  painter  to  Maximilian  duke 
of  Bavaria,  with  an  honourable  pen- 
lion.  Sometimes  he  painted  histo- 
•ical  subjects :  but  his  greatest 
>ower  was  visible  in  his  battles  and 
andscapes.  The  former  he  executed 
vlth   reat  tr  th  *nd  spirit  j  and  in 


the  latter  his  trees  were  touched 
with  a  masterly  pencil,  and  were 
well  coloured.  It  was  customary 
with  him  to  lay  on  a  strong  body  of 
colours,  which  at  a  competent  dis- 
tance had  a  very  good  effect,  and  in 
the  whole  produced  harmony  and 
warmth.  He  designed  correctly, 
and  in  his  taste  of  composition 
resembled,  Vander  Meulen  ;  but  he 
was  not  equal  to  that  master.  His 
best  perfo1  mance  is  the  representa- 
tion of  a  battle,  which  is  now  in  a 
collection  at  Bruges;  it  has  frequent- 
ly been  taken  for  a  work  of  Vander 
Meulen,  and  is  not  unworthy  of  him. 
—  Van  Mander,  Pilk. 

Nollikens  (Joseph  Francis),  a 
Flemish  painter,  born  at  Antwerp 
in  1706,  and  died  in  1748,  aged  42. 
He  visited  England  when  young, 
aud  studied  under  Tillemans  and 
Paolo  Panini.  He  painted  land- 
scapes, figures,  and  conversations, 
and  particularly  the  amusements  of 
children.  He  was  much  employed 
by  Lord  Cobham  at  Stowe,  and  by 
the  Earl  of  Tylney.  His  son  Joseph 
was  an  admirable  sculptor,  and 
served  under  Scheemaker.  He  ex- 
ecuted several  capital  works.— 
Walpole's  Anec.  of  Painting. 

N  org  ate  (Edward),  a  celebrated 
English  painter  in  miniature,  who 
died  about  1641.  In  the  initial 
letters  of  an  old  manuscript  execu- 
ted by  him  are  the  portraits  of 
James  I.  sitting  on  his  throne,  and 
delivering  the  patent  to  Earl  Stir- 
ling ;  and  round  the  border,  repre- 
sentations in  miniature  of  huntings, 
fishings,  &c. —  Walpole,  Artect.  of 
Painting. 

Nuzzi,  called  Mario  Da'Fiori 
(Mario),  an  Italiau  painter  of  flow- 
ers, &c.  born  in  iC>03,  and  died  in 
1673,  aged  70.  He  was  the  disciple 
of  Tomaso  Salini,  his  uncle;  nature 
was  his  incessant  study,  and  he 
imitated  her  with  so  beautiful  an 
exactness,  that  it  is  impossible  to 
behold  his  paintings,  without  feeling 
the  same  pleasure  that  every  object 
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would  excite,  if  viewed  in  its  full 
perfection  as  it  grew.  His  pencil  is 
inexpressibly  light,  though  his  co- 
louring had  an  extraordinary  force 
and  truth,  with  a  character  of  ele- 
gant nature  in  his  choice  and  dis- 
position. His  earliest  productions 
having  been  purchased  by  a  dealer 
in  pictures,  and  sold  at  Rome  for  a 
much  higher  price,  induced  him  to 
visit  that  city,  where  he  received  so 
many  proofs  of  the  esteem  of  all  the 
ablest  judges  of  painting,  that  he 
■was  soon  in  affluent  circumstances. 
But  he  found  a  much  greater  de- 
mand for  his  works  from  the  princes 
and  nobility  of  different  parts  of 
Europe,  than  he  found  even  in 


Rome,  his  pictures  being  purchased 
as  fast  as  they  were  finished.  He 
omitted  neither  labour  or  study  that 
contributed  to  his  arrival  at  per- 
fection ;  and  his  success  was  equal 
to  his  hopes.  He  selected  the  most 
beautiful  flowers  for  his  subjects,  he 
imitated  them  with  amazing  lustre 
and  brilliancy,  and  obtained  the  ho- 
nour of  being  ranked  among  the 
greatest  artists  in  that  style  of  pain- 
ting. A  capital  picture  by  Mario  daFi- 
ori  is  in  the  church  of  St.  Andrea 
della  Valle  ;  it  is  a  wreath  of  flowers, 
encircling  the  portrait  of  St.  Gae 
tano,  which  was  painted  by  Andrea 
Camassei. —  Vas.  Pilk. 


O 


JT)DAZZI  (Giovanni),  an  ItalianC 
^7  historical  painter,  born  at 
Rome  in  i663,  and  died  in  1731, 
aged  68.  He  was  first  a  disciple  of 
Ciro  Firrij  but  after  the  death  of 
that  master,  became  the  disciple  of 
Giovanni  Battista  Gauli,  called 
Bacicii.  He  ;  gained  considerable 
reputation  by  a  composition  which 
he  painted  in  the  church  di  Santi 
Apostoli,  of  which  the  subject  was 
the  Fall  of  Lucifer  and  his  Angels. 
He  was  one  of  the  twelve  artists  se- 
lected to  paint  the  Twelve  Prophets 
in  fresco,  in  the  church  of  St.  John 
lateran,  above  the  twelve  marbh 
statues  of  the  Apostles.  The  Pro- 
phet which  Odazzi  painted  was 
Hosea.  He  was  indefatigable  at  his 
work,  had  great  freedom  of  pencil, 
and  painted  expeditiously ;  but  ex- 
pedition, unsupported  by  solid 
powers,  seldom  produce  works  able 
to  stand  the  test  of  time.  He  was  a 
member  of  the  academy  of  St.  Luke, 
and  the  pope  conferred  on  him  the 


order     of  knighthood.— D'Argen- 

ville. 

Oliver  (Isaac),  an  English  his- 
torical and  portrait  painter,  born  in 
1556  and  died  in  1617,  aged  61.  He 
studied  under  Hilliard,  but  received 
some  farther  instructions  from  Fre- 
derick Zucchero,  and  became  a 
painter  of  great  eminence.  His 
principal  employment  was  in  por- 
traits, in  which  style  he  worked  for 
the  most  distinguished  personages 
of  his  time  j  but  he  likewise  pain- 
ted historical  subjects  with  success. 
He  was  a  good  designer,  and  also 
very  correct  5  his  touch  was  neat 
and  delicate  j  and  though  he  gene- 
rally worked  in  miniature,  yet  he 
often  painted  in  a  large  size.  His 
drawings  are  highly  finished,  and 
exceedingly  valued,  many  of  them 
being  copies  after  Parmegiano.  Se- 
veral very  fine  miniatures  of  this 
master  are  to  be  seen  in  the  collec- 
tions of  the  English  nobility  and 
gentry  j  some  of  them  portraits  of 
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himself,  others  of  Queen  Elizabeth, 
Mary  Queen  of  Scots,  Prince  Henry, 
and  Ben  Jonson,  which  are  admi- 
.rably  finished.  There  is  also  a 
whole  length  of  Sir  Philip  Sydney, 
in  which  the  handling  is  excessively 
neat,  and  nature  truely,  as  well  as 
beautifully  imitated.  Rubens  and 
Vandyck  painted  James  I.  after  a 
miniature  picture  of  this  master, 
which  is  a  sufficient  testimony  of 
his  merit  and  his  works  are  at  pre- 
sent hi  as  high  esteem  as  they  could 
possibly  have  been  in  the  time 
when  he  flourished.  In  the  closet 
of  Queen  Caroline,  at  Kensington, 
there  is  a  capital  drawing  of  Oliver's, 
of  which  the  subject  is,  the  placing 
of  Christ  in  the  Sepulchre :  aftd 
another  drawing  after  Raphael's 
design  of  the  Murder  of  the  Inno- 
cents, which  has  a  great  deal  of 
merit.  He  sometimes  worked  in 
oil  as  well  as  in  water  colours,  but 
withlittle  success.-—  Vertuey  Walpole, 
Pilk. 

Oliver  (Peter),  an  English 
painter  of  portraits  in  miniature  ; 
born  in  i60J,  and  died  in  1660,  aged 
59.  By  the  precepts  and  example 
of  his  father,  he  arrived  at  a  degree 
of  perfection  in  miniature  portrait 
painting,  confessedly  superior  to  his 
instructor,  or  any  of  his  contempo- 
raries, as  he  did  not  confine  his 
subjects  to  a  head  only.  In  the 
coll  ction  of  King  Charles  I.  and 
James  II.  there  were  thirteen  histo- 
rical subjects  painted  by  this  Oliver, 
of  which  number  seven  are  still  pre- 
served in  the  closet  of  Queen  Caro- 
line, at  Kensington  ;  and  a  capital 
picture,  of  his  painting,  is  in  the 
possession  of  the  Dutchess  of  Port- 
land, being  the  Wife  of  Peter  Oliver. 
Vertuey  Walpolc,  Pilk. 

Oort  (Adam  Van),  a  Flemish 
historical,  portrait,  and  landscape- 
painter,  born  at  Antwerp  in  1557, 
and  died  in  1641,  aged  84.  He  was 
the  son  of  Lambert  Van  Oort,  a 
painter  of  considerable  reputation 
for  perspective  and  architecture. 


Adam  was  instructed  in  the  art  by 
his  father,  and  afforded  sufficient 
proofs  of  his  having  an  enlarged 
genius ;  so  that  he  soon  rose  into 
esteem,  not  only  as  a  painter  of 
history,  but  as  an  able  artist  in 
landscape  and  portrait.  Bat  the 
greatest  honour  of  Van  Oort  pro- 
ceeded from  his  having  been  the 
first  instructor  of  Rubens,  whose 
works  have  eternized  his  master's 
memory  along  with  his  own.  Na- 
turally he  was  of  a  rough  and  dis- 
agreeable temper,  which  occasioned 
him  to  lose  the  love  of  his  disci- 
ples and  his  friends :  and  among 
the  number,  he  totally  forfeited  the 
esteem  of  Rubens,  his  best  pupil. 
Jordaens  was  the  only  person  who 
accommodated  himself  to  the  sa- 
vage humour  of  his  master;  but  it 
appears  probable,  that  he  conde- 
scended to  endure  his  morose  beha- 
viour out  of  affection  to  the  daughter 
of  Van  Oort,  to  whom  Jordaens  was 
afterwards  married.  In  his  style  of 
painting  he  neglected  nature,  and 
was  entirely  a  mannerist ;  nor  did 
he  seem  to  have  any  regard  to  pain- 
ting as  a  fine  art,  but  merely  as  an 
art  that  might  be  the  means  of 
making  him  rich.  In  his  best  time 
his  composition  was  agreeable,  and 
his  design  correct;  but  in  his  latter 
time,  his  works  had  nothing  to  com- 
mend them,  except  the  freedom  of 
handling,  and  the  goodness  of  tneir 
colouring  ;  yet,  with  all  his  defects, 
he  was  accounted  a  good  painter. 
Rubens  used  to  say,  that  Van  Oort 
would  have  surpassed  all  his  con- 
temporaries if  he  had  seen  Rome, 
and  formed  his  taste  by  studying 
after  the  best  models.  He  painted 
a  great  number  of  designs,  for  the 
altars  of  churches  in  Flanders, 
which  have  a  great  share  of  merit 
in  several  parts  ;  and  they  are  still 
beheld  with  pleasure  by  good  judges. 
—Eoub.  Pilk. 

Oost  (Jacob  Van),  a  Flemish  his- 
torical and  portrait  painter,  born  at 
Bruges  about  the  year  1600  and  died 
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in  1071,  aged  71.  He  learned  the  art 
of  paintingin  his  native  city,  though 
it  is  not  ascertained  by  what  master 
he  was  instructed  ;  but  he  travelled  to 
Italy,  where  he  attached  himself 
particularly  to  the  style  of  Annibale 
Caracci,  and  imitated  him  in  such  a 
manner  as  to  surprise  the  most  able 
connoisseurs  at  Rome-  With  a  well 
established  reputation  he  returned 
to  his  own  country,  and  though  he 
was  indefatigable  in  his  business  • 
yet  he  had  as  much  employment  as 
he  could  possibly  undertake;  and 
even  to  the  last  day  of  his  life,  his 
pencil  was  continually  in  his  hand, 
by  which  means,  the  number  of 
paintings  finished  by  this  master  is 
almost  incredible,  particularly  if 
it  be  considered  that  his  compo- 
•itions  were  .always  of  a  large  di- 
mention.  He  possessed  many  of 
the  accomplishments  of  a  great  pain- 
ter. His  touch  and  his  colouring 
were  good  ;  he  introduced  but  few 
figures  in  his  designs,  to  avoid 
encumbering  his  subject';  and  he 
disposed  them  with  a  great  deal  of 
•kill  and  elegance,  giving  them  such 
draperies  as  were  simple  and  natural. 
He  designed  in  a  good  taste;  his 
tyle  of  design  resembled  that  of 
Annibale,  yet  it  was  less  charged 
than  the  designs  of  that  master 
usually  are.  In  his  carnations,  his 
colouring  was  fresh  and  like  nature ; 
but  he  is  not  so  commended  in  the 
colouring  of  his  draperies,  which 
is  sometimes  so  broken  as  to  give 
the  stuffs  an  appearance  of  hard- 
ness. He  understood  perspective 
and  architecture  extremely  well  5 
and  as  he  was  not  fond  of  painting- 
landscape,  (though  occasionally 
he  painted  it  well),  in  the  stead  of 
it  he  ornamented  his  back  grounds 
most  frequently  with  buildings, 
columns,  arches,  and  different  pieces 
of  architecture,  which  gave  his 
composition  a  grand  effect.  The 
most  admired  picture  of  Van  Oostis 
in  the  church  of  the  Jesuits  at 
Bruges  5   the  subject  of  it  is,  a 


Descent  from  the  Cross  ;  in  which 
the  design,  the  disposition,  the 
expression,  colour,  and  chiaro-scuro, 
are  worthy  of  the  highest  praises. 
Houb.  Pilk. 

Oost  (Jacob  Van)  a  Flemish  his- 
torical painter,  born  at  Bruges  in 
1637,  and  died  in  1713,  aged  76. 
He  received  his  first  instruction 
from  his  father  Jacob ;  and  after- 
wards visited  Italy.  At  Lisle,  through 
which  he  travelled  on  his  return, 
he  happened  to  be  solicited  to  paint 
portraits,  and  succeeded  so  well, 
that  he  was  earnestly  invited  to 
settle  there  ;  all  the  principal  fami- 
lies in  that  city  seeming  to  be 
ambitious  of  being  perpetuated  by 
his  hand.  In  historical  subjects 
his  figures  were  correct,  and  the 
expression  remarkably  good  ;  his 
draperies  were  cast  in  a  grand  taste, 
his  colouring  was  of  a  pleasing  tone, 
and  a  fine  effect,  and  his  style  of 
design  that  of  the  Roman  school. 
His  pictures,  like  those  of  his  father, 
were  always  on  a  large  scale,  chiefly 
for  the  churches  of  Bruges  and 
other  cities  of  Flanders. —  Van  Man- 
lier, Pilk. 

Opie,  or  Hoppy  (John),  an 
eminent  English  historical  and 
portrait  painter,  born  at  a  village 
iiear  Truro  in  Cornwall  in  1761,  and 
died  in  1S07,  aged  46.  The  fol- 
lowing biographical  sketch,  is  from 
the  elegaut  pen  of  Prince  Hoare, 
Esq.  R.  A. — "  His  father  and  grand- 
father were  reputable  master  car- 
penters iu  that  neighbourhood. 
His  mother  was  descended  from  the 
ancient  and  respectable  family  of 
Tonkin,  of  Trevawnance  in  Corn- 
wall, and,  amongst  his  ancestors  in 
that  line,  is  mentioned  the  author 
of  a  valuable  history  of  Cornwall, 
which  was  left  nearly  finished,  and 
is  at  present  in  the  possession  of 
Lord  JJe  Dunstanville.  He  was  very 
early  remarkable  for  the  strength  of 
his  understanding,  and  for  the 
rapidity  with  which  he  acquired 
all  the  learning  that  a  village  school 
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could  afford  him.  W  hen  ten  years 
old,  he  was  not  only  able  to  solve 
many  difficult  problems  of  Euclid, 
hut  was  thought  capable  of  instruct- 
ing1 others  :  and  such  was  his 
increasing  confidence  in  his  own 
superior  powers,  that  he  had  scarcely 
reached  his  twelfth  year,  when  he 
set  up  an  evening-  school  in  St. 
Agnes,  and  taught  arithmetic  and 
writing,  for  the  latter  of  which  he 
was  excellently  qualified,  as  he  wrote 
many  various  hands  with  admirable 
ease  and  accuracy  ;  and  he  reckoned 
among  his  pupils  some  who  were 
nearly  twice  his  own  age.  His  fa- 
ther was  very  solicitious  to  bring 
him  up  in  his  own  business,  and 
to  this  end  bound  him  apprentice  to 
himself;  but  the  soaring  mind  of 
the  boy  could  not  submit  itself  to 
drudge  in  the  employment  of  a  com- 
mon man.  The  love  of  drawing 
and  painting  seems  to  have  given  a 
very  early  bias  to  his  inclinations  ; 
and  the  manner  in  which  it  disclosed 
itself  cannot  be  considered  as  unin- 
teresting. Emulation  appears  to 
have  first  lighted  up  the  ready 
flame.  About  the  tenth  year  of 
his  age,  seeing  one  of  his  com- 
panions-, whose  name  was  Mark 
Oates  (now  a  captain  in  the  marine 
service),  engaged  in  drawing  a 
butterfly,  he  looked  eagerly,  in 
silence,  at  the  performance :  on 
being  asked- what  he  was  thinking 
of,  he  replied,  "  he  was  thinking 
that  he  could  draw  a  butterfly,  if 
he  was  to  try,  as  well  as  Mark 
Oates."  He  accordingly  made  the 
experiment,  and  triumphed  j  and 
he  returned  home  to  his  father's 
house  in  high  spirits,  on  account 
of  the  victory  he  had  obtained. 
From  this  moment  the  bent  of  his 
talents  was  determined.  It  hap- 
pened soon  afterwards,  that  his 
father  being  employed  in  the  repairs 
of  a  gentleman's  house  m  Turo, 
young  Opie  attended  him  :  in  the 
parlour  hung  a  picture  of  a  Farm- 
yard, probably  of  humble  execution, 


but  of  sufficient  merit  to  attract  his 
uotice ;  and  he  took  every  oppor- 
tunity of  stealing  from  his  father's 
side  to  contemplate  the  beauties  of 
this  performance,  which,  in  his 
eye,  were  of  the  highest  class. 
His  father,  catching  him  in  one  of 
these  secret  visits,  corrected  him  ; 
but  this  had  little  effect;  he  was 
soon  again  at  the  door  of  the  par- 
lour, where  being  seen  by  the  mis- 
tress of  the  house,  he  was,  by  her 
inteference,  permitted  to  view  the 
picture  without  interruption.  Oh 
his  return  home  in  the  evening, 
his  first  care  was  to  procure  canvass 
and  colours,  and  he  immediately 
began  to  paint  a  resemblance  of  the 
Farm-yard.  The  next  day  he  re- 
turned to  the  house,  and  again  in. 
the  evening  resumed  his  task  at 
home.  In  this  manner,  in  the  course 
of  a  few  days,  by  the  fhrce  of 
memory  only,  he  transmitted  to  his 
own  canvass  a  very  tolerable  copy 
of  the  picture.  Nearly  by  the  same 
methods,  he  copied  a  picture  of 
several  figures  hunting,  which  he 
saw  in  the  window  of  a  house  pain- 
ter. In  his  copy,  however,  he  had, 
in  compliance  with  the  costume  of 
his  neighbourhood,  placed  a  Hun. 
tress  upon  a  pad  instead  of  a  side- 
saddle, and  being  laughed  at  for 
this  mistake,  he  some  time  after- 
wards destroyed  his  copy.  The 
love  of  painting  had  thus  so  tho- 
roughly established  its  dominion, 
over  his  whole  mind,  that  nothing 
could  now  divert  him  from  engaging 
in  it  as  a  profession  :  his  father, 
however,  still  treated  his  attempts 
with  great  severity,  and  used  his 
utmost  endeavours  to  check  a 
pursuit,  which  he  considered  as 
likely  to  prove  injurious  to  his  son's 
future  prosperity ;  bHt  the  aspiring- 
views  of  the  young  artist  met  with 
a  zealous  supporter  in  another  part  of 
his  family:  his  father's  brother,  a 
man  of  strong  understanding,  and 
moreover  an  excellent  arithmetician, 
continued  to  view  his  progress  with 
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pleasure,  and  encouraged  hnn  in  his 
desire  of  learning',  by  jocularly 
complimenting  him  with  the  name 
of  the  Little  Sir  Isaac,  in  consi- 
deration of  the  knowledge  he  dis- 
played in  mathematics.  He  there- 
fore followed  his  new  studies  with 
ardour,  and  had  already  attained  a 
competent  skill  in  portrait-painting, 
and  had  huug  his  father's  house 
with  the  pictures  of  his  family,  and 
of  his  youthful  companions,  when 
he  became  accidentally  known  to 
Dr.  Wolcot,  then  residing  at  Truro 
(and  since  so  celebrated  under  the 
title  of  Peter  Pinder),  who  having 
himself  some  skill  in  painting,  a 
sound  judgement,  and  a  few  tolerable 
pictures,  was  well  fitted  to  afford 
instruction,  and  various  advantages, 
to  the  young  scholar.  Thus  assisted 
and*  recommended,  his  fame  found 
its  way  through  the  country,  and  so 
rapid  was  his  progress,  that  he 
now  commenced  professed  portrait 
painter,  and  went  to  many  of  the 
neighbouring  towns,  with  letters  of 
introduction  to  all  the  considerable 
families  resident  in  them.  One  of 
these  expeditions  was  to  Padstow, 
whither  he  set  forward,  dressed,  as 
usual,  in  a  boy's  plain  short  jacket, 
and  carrying  with  him  all  proper 
apparatus  for  portrait  painting. 
Here,  amongst  others,  he  painted  the 
whole  household  of  the  ancient 
and  respectable  family  of  Prideaux  ; 
even  to  the  dogs  and  cats  of  the 
family.  He  remained  so  long  ab- 
sent from  home,  that  some  uneasi- 
ness began  to  arise  on  his  account, 
but  it  was  dissipated  by  his  return- 
ing dressed  in  a  handsome  coat, 
with  very  long  skirts,  laced  ruffles, 
and  silk  stockings.  On  seeing  his 
mother,  he  ran  to  her,  and,  taking 
out  of  his  pocket  twenty  guineas, 
which  he  had  earned  by  his  pencil, 
he  desired  her  to  keep  them ;  adding, 
that,  in  future,  he  should  maintain 
himself.  The  first  efforts  of  his 
pencil,  though  vokl  of  that  grace 
which  can  only  be  derived  from  an 


intimate  knowledge  of  the  art,  were 
true  to  nature,  and  in  a  style  far 
superior  to  any  thing  in  general 
produced  by  country  artists.  He 
painted  at  that  time  with  smaller 
pencils,  and  finished  more  highly 
than  he  afterwards  did  when  his 
hand  had  attained  a  broader  and 
more  masterly  execution  :  but  several 
of  his  early  portraits  would  not  have 
disgraced  even  the  high  name  he 
has  since  attained.  Towards  the 
end  of  the  year  1777,  w'ben  he  was 
sixteen  years  of  age,  he  brought  to 
Penryn,  a  head  he  had  painted  of 
himself  for  the  late  Lord  Bateman, 
who  was  then  at  that  place  with  his 
regiment  (the  Hereford  Militia),  and 
who  was  an  early  patron  of  Mr. 
Opie,  employing  him  to  paint  pic- 
tures of  old  men,  beggars,  &c.  in 
subjects  of  which  kind  he  was 
principally  engaged,  and  which  he 
treated  with  surprising  force,  and 
truth  of  representation.  At  length, 
still  under  the  auspices  of  Dr.  Wol- 
cot, he  came  to  London,  where  his 
reception,  and  his  continued  pro- 
gress, are  the  fit  objects  of  the 
biographer.  It  is  the  purpose  of 
this  paper  to  delineate  solely  his 
character,  as  a  man,  a  scholar,  and 
an  artist.  Mr.  Opie's  ruling  passion 
was  ambition, — hut  ambition  ten- 
ding to  the  use  and  delight  of  man- 
kind. It  impelled  him  to  eminence 
in  his  art,  and  it  displayed  itself 
in  a  resolution  always  decided, 
sometimes  impetuous,  to  obtain 
every  distinction  which  his  path  in 
life  laid  open  to  him.  Accustomed 
in  childhood  to  prove  himself  supe- 
rior to  his  companions,  the  desire 
of  competition  became  unextinguish- 
able.  Wherever  eminence  appear- 
ed, he  felt  and  eagerly  shewed 
himself  its  rival.  He  was  forward 
to  claim  the  honours,  w  hich  he  was 
still  more  diligent  to  deserve.  He 
regarded  every  honourable  acqui- 
sition as  a  victory,  and  expressed 
with  openuess  the  delight  he  ex- 
perienced in  success.    On  the  pro- 
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fessorship  of  painting -in  the  Royal 
Academy  becoming  vacant  by  Mr. 
Barry's  dismissal,  he  offered  him- 
self a  candidate ;  and  being  told 
that  he  had  a  competior,  whose 
learning  and  talents  pre-eminently 
entitled  him  to  tKat  office,  he  repli- 
ed, that  he  abstained  from  farther 
interference,  but  that  the  person  who 
had  been  proposed  was  the  only 
one  in  whose  favour  he  would  wil- 
lingly resign  his  pretensions :  con- 
sistently with  this  declaration,  on 
Mr.  Fuseli*s  appointment  to  the 
office  of  keeper,  he  renewed  his 
claim,  and  was  elected.  Examples 
of  a  mind  more  open  to  the  recep- 
tion of  knowledge,  more  undaunted 
by  difficulty,  more  uuwaried  in  attain- 
ment, are  rarely  to  be  found.  Con- 
ducted to  Loudon,  by  the  hand  of 
one  who  discerned  his  yet  unveiled 
merit,  he  approached  the  center 
of  an  exalted  country  with  the 
liveliest  hopes  :  he  met  its  flatteries 
with  trembling  ;  and  he  viewed  its 
unfeeling  caprice  with  the  sensitive 
emotions  of  genius,  but  with  the 
unconquerable  force  of  sense  and 
judgement.  An  intellect,  naturally 
philosophic,  soon  discovered  to  him 
that  he  was  not  born  to  depend  on 
the  frivolous  conceit  of  crowds, 
but  to  command  the  respect  of  the 
great  and  wise.  He  bent  his  powers 
to  the  formation  of  his  own  mind  } 
he  applied  himself  to  reading;  he 
sought  the  society  of  the  learn- 
ed j  ardent  in  his  researches,  boldly 
investigating  truth,  pertinacious 
(though  not  overbearing>)  in  argu- 
ment, while  he  elicited  light  from 
his  opponent,  and  steady  to  princi- 
ples which  he  found  could  not  be 
shaken  by  controversy ;  in  this  man- 
ner, while  an  unremitting  perse- 
verance, superior  to  the  neglect  of  the 
multitude,  maintained  the  cunning 
of  his  hand,  he  became  a  scholar 
and  a  painter.  The  Life  of  Reynolds, 
published  in  Dr.  Wolcot's  edition  of 
Pilkington's  Dictionary  was  the 
first  specimen  of  his  literary  ability 


In  this  he  displayed  a  profound 
knowledge  of  the  subject,  a  quick 
and  powerful  perception  of  dis- 
tinctive character,  and  a  mastery  of 
language  Utile  to  be  expected  from 
a  youth,  who  was  supposed  to  have 
been  destitute  of  learning.  He 
next  published  a  letter  in  a  daily 
paper  [The  True  Briton]  (  since  re- 
published in  "  An  inquiry  into 
the  requisite  Cultivation  of  the 
Arts  of  Design  in  England,")  in 
which  he  proposed  a  distinct  plan 
for  the  formation  of  a  National 
Gallery,  tending  at  once  to  axalt 
the  arts  of  his  country,  and  im- 
mortalize its  glories.  To  this  he 
annexed  his  name,  in  consistence 
with  the  openness  of  character 
which  at  all  times  distinguished 
his  actions.  His  lectures  at  the 
Royal  institution  followed  : — These 
were  a  spirited  attempt  to  display 
the  depths  of  his  professional  know- 
ledge, avnidst  a  circle  assembled 
for  entertainment  and  fashionable 
delight.  His  lectures  impressed 
respect  on  his  audience:  they  were 
full  of  instructive  materials  ;  they 
taught?  the  principles  of  painting, 
and  presented  an  accumulation  of 
maxims  founded  on  history  and 
observation.  But  to  whatever  praise 
they  might  vindicate  a  claim,  they 
never  satisfied  their  author ;  and  he 
declined  the  continuance  of  them. 
His  election  to  the  professorship  of 
painting  at  the  royal  academy  hap- 
pening nearly  at  this  time,  he  re- 
solved to  perfect  what  he  had  per- 
ceived defective  ;  and  he  read  at 
Somerset  House  four  lectures,  which, 
avoiding  any  collision  with  the  bril- 
liant specimens  of  erudition  and 
imagination  which  had  immediately 
preceded  him  in  that  place,  appear- 
ed to  have  been  unequalled  in  their 
kind.  In  his  former  lectures  at  the 
Royal  Institution,  he  was  abrupt, 
crowded,  and  frequently  unmetho- 
dical :  rather  rushing  forward  him- 
self, then  leading  his  auditors,  to 
the  subject.  In  the  latter  lectures, 
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he  was  more  regular,  progressive, 
distinct,  instructive  ;  and  delivered 
a  mixture  of  humourous  and  impas- 
sioned sentiment  in  a  strain  of  clear, 
natural,     and    flowing  eloquence. 
Here  he  found  his  genius  roused, 
and  his  whole  faculties  adequately 
excited  ;   and  he   shone   more  as 
professor  at  the  Academy,  than  as 
lecturer  at  the  Institution,  because 
he  was  more  formed  by  nature  and 
application  to  address  the  studious 
and  philosophic,  than  the  light  and 
gay.     He  possessed  no  superficial 
graces,   either  in  his  conversation 
or  professional    practice.  Every 
thing  in  him  was  manly,  resolute, 
energetic;  yielding  little  to  fashion, 
nothing  to  caprice  ;  less  addressed 
even  to  fancy  than  to  judgment ;  in  no 
measure  adapted  to  catch  a  careless 
glance,  but  fitted  to  awaken  thought, 
and  gratify  reflection.    It  has  been 
said  by  some  who  most  probably 
never  exchanged  a  word  with  Mr. 
Opie,  that  his  mind  was  without 
cultivation.    That  this  was  not  the 
case  is  plain  from  what  has  been 
related.    It  may  not  be  amiss  to 
notice,  that  Mr.  Opie  read*French 
well,  and  understood  something  of 
Latin  and  music;  all  attained  by  his 
own  unceasing  application.  It  would 
be  an  omission  of  public  duty  not 
to  add,  that  to  whatever  degree  of 
respect  Mr.  Opie's  talents  finally 
raised  him,  he  may  yet  be  brought 
forward  as  another  instance  in  which 
we  have  cause  to  regret  the  want  of 
established  public  direction  of  his 
art.    After  the  first  flow  of  curiosity 
on  his  arrival  in  London  had  sub- 
sided, and  when  he  could  no  longer 
he  **  the  wonder  of  the  day,"  "  the 
boy  drawn  out  from  a  tin  mine  in 
Cornwall,"  his  real  qualities  ceased 
to  attract  attention,  and,  what  was 
worse,  employment.    His  respecta- 
ble and  amiable  patron,  Sir  John 
St.  Aubyn,  stood  his  friend  at  that 
interesting    moment;    and  among 
many,  who  might  well  have  been 
proud  to  share  the  honour^  he  stood 


alone.  But,  *'  the  progress  of  mo" 
rals,"  says  Lord  Kaims,  "  is  slow  ; 
the  progress  of  taste  still  slower. 
The  effects  produced  by  hours  of 
despondence  on  a  mind  so  strongly 
gifted,  who  can  mpasure  ?  His  intel- 
lectual strength  however  prevailed; 
the  force  of  his  endowments  gra- 
dually, though  slowly,  raised  him 
once  more  to  admiration  and  fame  ; 
the  conscious  sense  of  acknowledged 
merit  re-animated  his  efforts  ;  he 
exerted  himself  with  persevercnce, 
and  rose  to  renown  ; — he  appeared 
to  feel  that  he  had  just  reached 
again  the  level  of  his  self-opinion, 
when  death  extinguished  his  talents 
and  his  ambition." 

"  Breadth,  simplicity,  and  solidity 
of  method,  distinguished  the  style 
of  Opie;  but  his  breadth  often 
degenerated  to  sheety  emptiness, 
especially  in  drapery ;  rusticity 
oftener  than  naivete  attends  his 
simplicity,  and  the  solidity  of  his 
method  is  not  seldom  allied  to 
coarseness.  Not  learned  in  design, 
reduced  to  what  correctness  he  could 
discover  in  his  model,  he  soon  be- 
came a  mannerist  in  forms  ;  and  to 
avoid  being  minute  or  meagre,  often 
involved  parts  and  outlines  in  a 
doughy  mass.  Mature  had  endow- 
ed him  with  an  exquisite  eye  for 
colour ;  the  Tizianesque  tone  that 
distinguished  his  Murder  of  James 
I.  remains  uurivalled  among  the 
productions  of  his  contemporaries, 
and  was  not,  perhaps,  equalled 
by  any  of  his  subsequent  performan- 
ces, for  the  dictates  of  practice  are 
seldom  those  of  nature.  His  inven- 
tion is  less  inspired  by  the  most 
important  moment  of  the  subject 
than  what  appeared  to  him  the 
most  picturesque,  and  the  likeliest 
to  display  contrasts  of  chiaro-scuro, 
in  which  he  sometimes  equals 
Caravaggio,  and,  like  him  too,  fre- 
quently depends  for  expression  and 
character  on  the  versatility  of 
features  or  feelings  of  one  model. 
As  the  same  face  supplied  the  Italian 
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with  the  features  of  St.  John  and  of 
the  executioner,  of  a  pilgrim  and 
a  robber,  so  in  the  "scenes  of  Opie, 
the  assassin  of  James  I.  only  throws 
off  his  plaid  to  assume  the  cowl  of 
Friar  Lawrence,  or  the  fringe 
and  scarlet  of  Wolsey.  The  same 
monotony  marks  their  women  :  their 
madonnas,  Magdalens,  flower-girls, 
Judiths,Juliets,  and  Hobnelias,  gene- 
rally resemble  each  other  too  closely, 
even  for  sisters.  As  the  tide  of 
historic  commissions  passed,  his 
conception  sunk  again  to  those  scenes 
of  common  life  that  had  first  attract- 
ed it ;  but  not  made  to  dandle  a  kid, 
he  painted  in  large  historic  propor- 
tions, misses  eloping,  beggars,  for- 
tune tellers,  cottage-visits,  and  what 
eommonally  reccommends  itself  to 
the  cabinet  or  parlour  by  smallness  of 
size  and  elaborate  finish  3  an  incon- 
gruity which  it  has  since  been  found 
easier  to  adopt,  than  to  imitate  the 
master-traits  and  the  felicity  of 
execution,  by  which,  like  Murillo, 
he  often  redeemed  a  colossal  trifle. 
Opie,  if  he  had  not  been  formed  a 
painter  by  nature,  would  probably 
have  excelled  in  some  branch  of 
science  or  literature  •  with  much 
comprehension  and  acuteness,  his 
thirst  of  information  was  insatiable, 
and  his  ambition  to  excel  unbounded. 
The  discourses  which  he  delivered 
on  art,  as  Lecturer  to  the  Insti- 
tution, and  as  Professor  of  Painting 
to  the  Royal  Academy,  may  display 
to  the  public  the  method  and  the 
abilities  with  which  he  conveyed 
his  self-taught  or  acquired  know- 
ledge to  an  auditory — Fus. 

Opstal  (Gasper  Jacques -Van),  a 
Flemish  historical  and  landscape 
painter,  born  about  1660.  He  was 
regularly  instructed  in  colouring 
and  design,  and  became,  after  some 
years  spent  in  study  and  practice,  a 
very  good  painter  of  history.  His 
compositions  embellished  several  of 
the  churches  of  the  Netherlands ; 
and  he  was  frequently  employed  by 
other  artists  to  paint  figures  in  then- 


landscapes  and  flower-pieces,  espe- 
cially the  figures  of  nymphs  and 
boys.  His  design  has  correctness, 
his  compositions  ease,  his  colour  is 
agreeable,  and  his  touch  brilliant 
and  free.  In  the  hall  of  the  Royal 
Academy,  at  Antwerp,  is  preserved 
a  noble  portrait  of  one  of  the  di- 
rectors by  this  master  5  and  in  the 
cathedral  of  St.  Omer's  there  is  an 
excellent  picture  by  Van  Opstal,  re- 
presenting the  Four  Fathers  of  the 
Church,  in  a  grand  style. —  Van  Man- 
der,  Pilk. 

OiiGAGNA,or  Di  CiONE,  (Andrea) 
an  Italian  painter,  sculptor,  and 
architect ;  born  at  Florence  in  1329, 
and  died  in  1389,  aged  60.  This 
ancient  master  was  at  first  bred  to 
the  profession  of  a  sculptor  under 
Andrea  Pisani ;  but  afterwards  he 
studied  design,  and  the  art  of  paint- 
ing in  distemper  and  fresco,  under 
the  direction  of  his  brother  Bernardo 
Orgagna,  who  assisted  him  in  many 
of  his  works,  and  particularly  in  the 
fresco  painting,  in  the  chapel  of  St. 
Maria  Novella.  He  painted  in  the 
style  of  those  ancient  masters  who 
flourished  in  his  time  with  spirit,  di- 
ligence and  abundant  imagery,  but 
with  less  judgment,  less  design  and 
colour  than  Giotta.  The  most  re- 
markable of  his  works  arc  at  Flo- 
rence and  Pisa  ;  and  in  the  latter 
city  he  painted  a  design  of  the  Last 
Judgment,  in  which  most  of  the 
figures  were  portraits :  and  it  was 
observed,  that  he  placed  all  his 
friends  amongst  the  happy,  and  all 
those  who  were  his  enemies  or  ob- 
jects of  his  dislike,  he  distributed 
among  the  damned.  As  he  was 
equally  eminent  for  sculptor  and 
painting,  aud  seemed  desirous  that 
posterity  should  know  his  ability  in 
both  arts,  it  was  his  usual  custom 
to  inscribe  on  his  sculptures,  An- 
drea di  Cione  the  painter  made  it ; 
and  on  his  paintings,  Andrea  di 
Cione  the  sculptor  painted  it.— 
De  Piles. 

Orlay,  (Bernard  Van),  a  Fie*- 
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riiish  historical  and  portrait  painter, 
born  at  Brussels  in  1 490,  and  died  in 
1560,  aged  70.  He  visited  Rome  at 
a  very  early  age,  and  had  the  good 
fortune  to  become  a  disciple  of  Ra- 
phael Sanzio.  At  his  return  to 
Brabant,  he  was  appointed  principal 
painter  to  the  governess  of  the  Ne- 
therlands, and  was  also  employed  for 
several  years  by  the  Emperor  Charles 
V.  being  considered  as  one  of  the 
best  painters  in  his  time.  He  had  a 
noble  taste  of  design,  with  an  agree- 
able tone  of  colouring ;  and  to  give 
a  lustre  to  his  tints,  he  usually 
painted  on  a  ground  of  leaf  gold 
(especially  if  he  was  employed  on  a 
picture  of  consequence),  which  pre- 
served his  colours  fresh  and  lustrous. 
The  scenes  of  his  huntings  and 
landscapes  were  generally  taken  from 
the  forest  of  Soiguies,  which  fur- 
nished him  with  an  elegant  variety; 
and  in  those  he  represented  the  por- 
trait of  the  Emperor  Charles,  and 
the  nobility  of  his  court.  The 
Prince  of  Nassau  engaged  him  to 
paint  sixteen  cartons,  as  models  foj 
tapestries,  which  were  intended  for 
the  decorations  of  his  palace  at 
Breda.  Each  carton  consisted  only 
of  two  figures,  a  Knight  and  a  Lady 
on  Horseback,  representing  some  of 
the  Nassau  family.  The  design  was 
correct,  and  in  a  style  of  grandeur 
worthy  of  a  disciple  of  Raphael ; 
and  those  cartons  were  afterwards, 
by  order  of  the  Prince,  copied  by 
Jordaens  in  oil.  A  celebrated  pic- 
ture of  this  master's  hand  is  in  the 
chapel  of  a  cloister  at  Antwerp  5  the 
subjeef  of  it  is  the  Last  Judgment : 
it  is  painted  on  a  gold  ground,  which 
gives  the  sky  a  great  deal  of  clear- 
ness and  transparence. — Fiik. 

Ori.ay,  (Richard  Van),  a  Fle- 
mish portrait  painter  in  miniature, 
and  engraver,  born  at  Brussels,  in 
165  2,  and  died  in  1732,  aged  SO. 
He  was  the  son  of  Peter  Van  Or- 
lay,  an  indifferent  painter  of  land- 
scapes, from  whom  he  learned  the 
fust  rudiments  of  the  art  5  but  he 
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was  farther  instructed  by  his  uncle, 
who  was  a  better  artist  than  Peter. 
He  diligently  studied  design  and  ap- 
plied himself  to  practice  painting  in 
miniature ;  in  which  he  proved  emi- 
nently successful.  He  finished  a 
great  number  of  historical  designs 
and  portraits,  and  his  compositions 
might  induce  any  one  to  imagine, 
that  he  had  spent  his  whole  life  in 
Italy,  by  the  strong  resemblance  in 
his  style  to  that  of  Albano,  Pietro 
da  Cortoua,  and  frequently  to  that 
of  Nicolo  Poussin.  The  back  grounds 
of  his  pictures  are  ornamented  with 
degant  architecture  and  fine  per- 
spective; and  his  figures  are  dispo- 
sed and  grouped  to  satisfy  the  eye, 
and  appear  distinct  and  unconfused. 
He  designed  correctly,  and  excelled 
in  etching  and  engraving  as  much  as 
in  painting. — Houb.  Pilk. 

Osseniiock,  (N.)  a  Dutch  pain- 
ter, born  at  Rotterdam  in  ]G27,  and 
died  in  167S,  aged  51.  Hereceived 
his  first  instructions  in  the  princi- 
ples of  his  art  in  his  native  city  ; 
but  afterwards  accomplished  himself 
at  Rome,  where  he  spent  the  great- 
est part  of  his  life,  and  painted  in 
the  style  of  Bambocck),  designing 
his  figures,  horses,  and  other  ani- 
mals, with  abundance  of  nature  and 
correctness.  His  pictures  are  gene- 
rally adorned  with  pieces  of  anti- 
quity (particularly  in  the  back- 
grounds), such  as  ruins  of  antique 
edifices,  vestiges  of  superb  monu- 
ments, caves  and  water-falls,  so  ex- 
actly imitated  after  nature,  as  to 
justify  an  observation  made  by  San- 
drart  and  others  with  regard  to  his 
works,  that  he  brought  Rome  to  his 
own  country.  Most  frequently  he 
chose  for  his  subjects,  fairs,  markets, 
and  riding-schools,  as  they  afforded 
him  an  opportunity  of  introducing  a 
variety  of  animals  and  figures,  which 
he  designed  extremely  well ;  and  in 
his  compositions  were  seen  the  ele- 
gance and  correctness  of  the  Ro- 
man school,  combined  with  the  co- 
louring and  high  finishing  of  the 
Flemish. — Sandrart,  Houb,  Pilk. 
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Ostade,  (Adrian  Van),  a  Flemish 
painter  of  peasants  smoaking,  drink- 
ing, &c.  born  at  Lubec  in  1610, 
and  died  in  ]685,  aged  75.  He  was 
a  disciple  of  Francis  Hals,  in  whose 
school  Brouwer  was  his  contempo- 
rary, and  there  they  contracted,  a 
most  intimate  friendship.  He  had  a 
lively  genius,  and  fixed  on  a  manner 
and  style  peculiar  to  himself,  in 
which  he  became  equal  to  the  best 
masters  of  his  country,  and  superior 
to  most.  In  every  object  he  painted, 
nature  guided  his  pencil ;  and  it 
seems  impossible  not  to  be  charmed 
by  the  truth,  life  and  excellence, 
that  are  observable  in  his  works. 
The  subjects  which  he  chose  to 
paint  were  always  of  the  low  kind, 
and  he  had  almost  the  same  ideas 
with  Teniers ;  but,  though  Ostade 
copied  nature  as  it  appeared  in  the 
lower  class  of  mankind,  among  whom 
beseemed  to  be  most  conversant 3 
though  his  choice  was  without  ele- 
gance, imitating  uncomely  na- 
ture, without  endeavouring  to  im- 
prove it  j  accomodating  the  actions, 
habits,  and  characters  of  his 
figures,  to  his  own  taste ;  yet 
there  is  such  a  spirit  in  his  compo- 
sitions, such  truth,  such  nature, 
such  life,  and  such  delicacy  of  pen- 
cil, that  even  while  many  of  his  ob- 
jects are  rather  disgusting,  a  spec- 
tator cannot  forbear  to  admire  his 
genius  and  execution.  His  pictures 
are  so  transparent,  and  so  highly 
finished,  that  they  have  the  lustre 
and  polish  of  enamel,  being  also 
warm  and  clear.  Frequently  they 
have  a  force  superior  to  Teniers, 
and  always  are  more  highly  finish- 
ed •  though  it  must  be  acknowledg- 
ed, that  Teniers  grouped  his  objects 
better,  and  shewed  more  skill  in  the 
execution  of  his  design  than  Os- 
tade. He  perfectly  understood  the 
principles  of  the  chiaro  scuro,  and 
introduced  his  lights  and  shadows, 
with  so  much  judgment,  that  every 
figure  seems  animated  ;  yet  it  might 
be  wished  that  he  had  not  designed 


his  figures  so  short.  His  tone  of 
colouring  is  exquisitely  pleasing  and 
natural,  his  touch  light  and  won- 
derfully neat ;  and  through  all  his 
works  there  is  a  peculiar  and  uncom- 
mon transparence.  The  figures 
of  Ostade  were  so  universally  ad- 
mired for  their  lively  expression, 
that  several  of  the  most  eminent 
among  his  contemporary  artists  so- 
licited him  to  paint  the  figures  in 
their  landscapes,  which  at  this  day 
give  them  additional  value.  His 
works  are  exceedingly  scarce,  espe- 
cially those  of  his  best  time  and 
manner ;  and  when  the  genuine 
works  of  Ostade  are  to  be  purchased, 
no  price  is  accounted  too  high  for 
them.— Houb.  Pilk. 

Ostade,  (Isaac  Van),  a  Flemish 
painter  ot  peasants,  &c.  born  at 
Lubeck,  about  the  year  1617.  He 
was  brother  to  Adrian  Ostade,  from 
whom  he  learned  the  art  of  paintiDg ; 
and  though  he  entirely  imitated  the 
style,  taste  and  manner  of  his  in- 
structor, yet  he  proved  in  all  re- 
spects far  inferior  to  that  great  artist ; 
though  several  of  his  original  com- 
positions, and  some  of  his  copies 
after  Adrian,  are  very  unjustly  a- 
scribed  to  the  Elder  Ostade,  and  im- 
posed on  the  injudicious  for  the  ge- 
nuine works  of  that  master.  But 
the  disparity  in  the  paintings  of 
Adrian  and  Isaac  are  easily  percep- 
tible j  for,  in  the  latter,  the  touch 
is  very  different,  the  transparence 
abundantly  less,  the  penciling  not 
near  so  delicate  ;  nor  can  they,  ei- 
ther in  force,  warmth,  or  spirit,  ad. 
mit  of  being  compared  wtih  the 
paintings  of  the  former.  He  died 
young,  before  he  had  arrived  at  the 
perfection  which  years  and  expe- 
rience might  have  given  him  j  or, 
perhaps  he  might  have  rose  to  a 
nearer  degree  of  equality  with  his 
celebrated  brother. — Houb.  Pilk. 

Osterwyk,  (Maria  Van),  a  Dutch 
paintress,  who,  from  her  infancy, 
shewed  a  strong  disposition  to  learn 
the  art  of  painting  5  and  afforded 
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such  early  proofs  of  genius,  that 
her  father  was  induced  to  place  he., 
under  the  direction  of  John  David 
de  Heem,  at  Utrecht  She  studied 
nature  attentively,  and  improved  so 
much  by  the  precepts  of  her  mas- 
ter, that  in  a  short  time  her  works 
might  stand  jn  competition  with 
those  of  her  director.  Her  favourite 
subjects  were  flowers  and  still  life, 
which  she  painted  in  a  delicate  man- 
ner, with  a  light  pencil,  and  great 
freedom  of  hand.  She  had  so  much 
skill,  as  to  adapt  her  touch  to  the 
different  objects  she  imitated;  in 
those  flowers  which  from  their  na- 
tural contexture  required  thin  and 
clear  colouring,  her  handling  had 
all  possible  tender  transparence ; 
and  she  varied  her  touch  in  other 
objects  of  fruit  and  still  life,  which 
required  a  greater  degree  of  freedom, 
strength,  and  colour.  She  grouped 
the  flowers  in  her  composition  with 
taste,  and  imitated  their  freshness 
and  bloom  in  an  admirable  manner, 
giving  them  a  richness  and  beauty, 
by  a  judicious  opposition  of  their 
different  colours,  so  that  the  whole 
together  produced  inexpressible  har- 
mony. Lewis  XIV.  was  exceedingly 
pleased  with  her  performances,  and 
honoured  one  of  them  with  a  place 
in  his  cabinet ;  as  also  did  the  Em- 
peror and  Empress,  who  sent  their 
own  portraits,  set  round  with  dia- 
monds, to  this  paintress,  as  a  mark 
of  their  particular  respect  for  her 
merit.  King  William  III.  gave  her 
nine  hundred  florins  for  one  picture  j 
and  she  was  much  more  highly  re- 
warded by  the  King  of  Poland. 
As  she  spent  a  great  deal  of  time  in 
giving  her  works  the  utmost  finish- 
ing, it  was  impossible  for  her  to  be 
expeditious;  she  could  finish  but 
few,  in  comparison  with  other  ar- 
tists, which  has  rendered  her  paint- 
ings exceedingly  scarce,  and  ex- 
tremely valuable. — Houb.  Pilk, 

Otho,  (Venius),  a  Dutch  painter, 
born  at  Leyden  in  1556,  and  died 
in  16:34,  aged  7.8.    He  was  the  in- 


structor of  Kubens.  After  residing 
at  Rome  sever  d  years,  he  went  to 
Germany,  where  he  was  employed 
by  the  Emperor.  He  had  two  bro- 
thers, Gilbert,  an  engraver,  and  Pe- 
ter, a  painter. — Houb.  Pilk. 

Ovens,  (Juriaan),  a  Dutch 
historical  and  portrait-painter.  He 
was  first  educated  to  the  profession 
of  painting  in  the  school  of  Rem- 
brandt, under  whom  he  became  an 
artist  of  considerable  distinction  ; 
and  his  colouring  being  very  bold 
and  strong,  produced  a  noble  effect. 
He  painted  historical  subjects  and 
portraits  extremely  well  j  but  his 
principal  pleasure  was  to  design  and 
paint  night-pieces,  which  he  exe- 
cuted with  a  true  resemblance  of 
nature  and  with  remarkable  force. 
In  the  Tholsel  (or  Town-hall)  of 
Amsterdam,  is  preserved  a  beautiful 
performance  of  this  master,  repre- 
senting Julius  Civilis  in  the  Conse- 
crated Grove,  exhorting  and  ani- 
mating the  Batavians  to  shake  off 
the  Roman  yoke,  and  to  fight  for 
the  support  of  their  liberties.  And 
as  the  consultation  of  the  Bata- 
vians was  held  in  the  night,  it  af- 
forded the  painter  an  opportunity  of 
exerting  his  powers  in  his  favourite 
style  of  painting,  by  representing, 
the  transaction  with  the  light  of 
flambeaux  and  fires.  This  single 
performance  is  considered  as  suffi- 
cient to  establish  his  reputation  as 
a  great  master. — Houb.  Pilk. 

Oudenarde,  (Robert  Van),  a 
Flemish  historical -painter,  born  at 
Ghent  in  1663,  and  died  in  1743, 
aged  8().  lie  was  the  disciple  of 
Carlo  Maratti,  after  which  he  set- 
tled at  his  native  place,  where  he 
painted  many  fine  pictures  for 
churches,  convents,  and  noblemen's 
palaces.— -Pilk. 

Ouwater,  (Albert),  a  Dutch 
historical-painter,  born  at  H aerie m 
in  1444,  and  died  in  1515,  aged  71. 
He  painted  in  a  grand  style,  princi- 
pally in  oil  j  he  had  a  free  and  mas- 
terly maimer  of  handling^  with  a 
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good  expression,  and  a  natural  and 
lively  tint  of  colouring.  He  was 
particularly  exact  in  the  extremities 
of  his  figures,  and  in  the  disposition 
of  his  draperies  ;  and  wherever  he 
introduced  landscape  in  his  designs, 
it  was  accounted  to  be  in  a  style  su- 
perior to  any  of  his  contemporary  s. 
In  the  church  of  Haerlem,  he 
painted  a  picture  for  the  great  altar, 
in  which  (according  to  Sandrart)  he 
introduced  two  figures,  as  large  as 
life,  of  St.  Peter  and  St.  Paul.  Itj 
was    adorned  with  landscape,  de-J 


signed  with  elegant  taste;  nud  in 
several  parts  of  the  scene  he  repre- 
sented Pilgrims  in  a  variety  of  ac- 
tions and  attitudes,  some  walking, 
some  reclining  under  the  shades  of 
large  trees,  and  others  at  their  re- 
past :  and,  from  his  skill  shewn  in 
painting  the  heads,  hands,  feet,  and 
rap-  l  ies  of  the  figures,  so  correct, 
and  in  so  good  a  style,  it  must  ap- 
pear conclusive,  that  he  was  a  very 
eminent  artist  in  his  time.— Sand. 
Pilk. 
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"OAAS,  (Crispin),  an  able  engraver. 

was  a  native  of  Cologne,  and 
the  disciple  of  Cornhard.  The 
King  of  Denmark  invited  him  to 
his  court,  and  he  died  there  about 
the  commencement  of  the  17th 
century.  He  engraved  plates  of  the 
History  of  tne  Bible,  and  a  great 
number  of  other  subjects.  His 
daughters  Magdalena  and  Barbera, 
inherited  his  talents.  There  were 
two  other  engravers  of  this  family, 
namely,  Simon  and  Crispin  Paas, 
called  the  Younger.— Sandrart. 

Pacheco  (Francisco),  a  Spanish 
painter,  w  ho  died  at  Seville  in  1654. 
He  painted,  in  conjunction  with  Vaz- 
quez, some  pictures  in  the  cathe- 
dral of  the  convent  of  Barefooted 
Carmelites,  at  Madrid.  The  man- 
ner of  Pacheco,  though  learned  and 
correct,  was  harsh  and  dry  in  the 
extreme,  so  that  Vazquez  was  much 
the  more  popular  painter  of  the 
two.  He  formed  an  academy  for 
painters  at  Seville,  and  had  the  ho- 
nour to  instruct  Valesquez,  the 
most  industrious  painter  Spain  ever 
produced.   lie  wrote  a  learned  trea- 


tise on  the  art  of  painting,  with  the 
lives  of  the  Spanish  painters. — Cum- 
berland's Anecdotes  of  Spanish  Pain- 
ters. 

Paderna  (Paolo  Antonio),  an 
Italian  historical  and  landscape- 
painter,  born  at  Bologna  in  1649, 
and  died  in  1708,  aged  59.  He 
was  at  first  the  disciple  of  Guer- 
cino  but,  after  the  death  of  that 
master,  he  studied  in  the  school  of 
Carlo  Cignani.  While  he  continued 
under  the  direction  of  Cignani,  he 
employed  himself  principally  in  his- 
torical compositions  5  yet  his  great- 
est delight  was  to  paint  landscapes, 
in  the  manner  of  Guercino  5  and 
those  were  extremely  commended 
for  the  goodness  of  the  design,  and 
for  the  freedom  of  touch  with  wh'ch 
they  were  finished. — Pilk. 

Paduanini,  (Francesco),  an 
Italian  painter,  born  at  Padua  in 
1552,  and  died  in  1617,  aged  65. 
The  master  of  whom  this  artist  re- 
ceived his  instructions  in  the  art  of 
painting  is  not  mentioned  by  any  of 
the  Italian  writers.  He  was  an  artist 
of  considerable  eminence,  and  pos- 
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sessed  superior  talents  j  and  the  his- 
torical subjects  which  he  executed 
shewed  superior  abilities,  and  a 
grand  taste.  His  invention  was 
fruitful  and  fine,  and  his  style  of  de- 
sign correct  and  elegant.  He  was 
also  an  admirable  painter  of  por 
traits,  to  which  he  gave  such  dig- 
nity, expression,  and  lovely  colour- 
ing, as  rendered  them  equal  to  the 
performances  of  the  greatest  mas- 
ters in  that  style  j  and  his  portraits 
of  the  Earl  and  Countess  of  Arun- 
del will  always  afford  convincing 
proofs  of  his  extraordinary  merit. 
In  the  church  of  Madonna  del  Car- 
mini,  at  Venice,  there  is  a  picture 
by  this  master,  which  represents 
the  deliverance  of  two  persons  con- 
demned to  death,  by  the  interposi- 
tion of  a  saint,  It  is  a  beautiful 
performance,  with  good  colouring 
and  elegant  figures,  and  it  is  pen- 
cilled with  wonderful  tenderness  and 
delicacy. — Sandrart,  PUk. 

Paduanino,  (Octavio),  an  Ita- 
lian portrait-painter,  born  in  1660, 
and  died  in  ir»52,  aged  52.  He  was 
the  son  of  Francesco,  who  taught 
him  the  principles  of  design  and  co- 
louring ;  and  when  he  had  made  a 
competent  progress,  he  was  sent  to 
Rome  for  his  farther  improvement, 
and  studied  there  for  several  years. 
He  painted  in  the  manner  of  his  fa- 
ther, but  was  inferior  to  him  in  re- 
spect of  invention  and  elegance  5 
though  in  many  parts  of  bis  pro- 
fession he  deserved  commendation, 
and  he  particularly  excelled  in  paint- 
ing- portraits. — Vescamps,  Pi  k. 

Pagani,  (Gregorio),  an  Ita- 
ian  historical  painter,  born  at  Flo 
rence  in  1558,  and  died  in  1605, 
aged  47.  He  was  the  son  of  Fran- 
cisco Pagani,  whose  eminence  in 
art  was  cut  short  by  an  early  death 
in  156l.  He  studied  at  Rome  after 
Polidoro  and  Michael  Angelo,  and 
received  great  commendations  by  his 
imitations.  Gregorio  who  could  not 
know  him,  learned  his  rudiments 
from  Titi,  and  made  still  greater 


progress  frOXD  Cigoli,  whom,  in  the 
opinion  of  many,  he  successfully 
rivalled  in  his  picture  at  Carmine, 
representing  the  finding  of  the  Cross, 
of  which  there  is  a  print :  the 
church  and  the  picture  w^re  burnt, 
and  no  public  monument  of  his  art 
remains,  except  a  few  frescoes,  of 
which  that  in  the  cloister  of  St.  Ma- 
ria Novella,  though  injured  by  time, 
shews  him  to  advantage.  Little  re- 
mains of  him  in  the  galleries  of  Flo- 
rence, as  he  painted  chiefly  for  fo- 
reigners. He  formed  a  scholar  of 
conspicuous  merit  ia  Matteo  Ro- 
selli  —  Vasari,  PUk. 

Pag  A  no,  (Paolo),  an  Italian  his- 
torical-painter, born  at  Milan  in 
166),  and  died  in  17)6,  aged  55. 
He  studied  the  art  of  painting  at 
Venice,  where  he  resided  for  several 
years,  and  made  a  very  considerable 
figure,  as  a  good  designer  and  co- 
lourist.  The  style  of  this  master 
may  be  sufficiently  understood  by 
the  account  given  cf  him  by  Co- 
chin, who  describes  a  composition 
of  his  on  the  staircase  of  the  Scuola 
Grande  della  Misericordia,  at  Ve- 
nice ;  it  represents  one  of  the  works 
of  Mercy,  that  of  Cloathing  the 
Naked.  The  manner  in  this  per- 
formance is  commendable,  the  lights 
are  broad,  there  appears  a  great 
deal  of  the  grand  taste  in  the  design, 
and  the  composition  is  extremely 
good. —  Vas.  PUk. 

Paggi,  or  Pagi,  (Giovanni  Bajt- 
tista),  an  Italian  historical  and  por- 
trait-painter, born  at  Genoa  in  1556, 
and  died  in  1629,  aged  73.  He  was 
a  disciple  of  Luca  Cangiagio,  or 
Cambiasi ;  in  whose  school  he  con- 
tinued till  he  was  perfected  in  his 
profession,  and  he  theu  imitated 
the  style  and  manner  of  his  master. 
He  possessed  an  uncommon  power 
of  pencil,  and  had  an  extraordi- 
nary freedom  of  hand  5  by  which 
talents  he  was  enabled  to  imitate 
the  touch  of  almost  any  master. 
And  it  is  recorded  of  him,  that  he 
copied  a  picture  of  a  celebrated 
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painter,  with  such  exactness  and 
precision,  that  it  was  impossible 
even  for  the  nicest  eye,  or  judg- 
ment, to  determiue  which  was  the 
original.  The  portraits  which  he 
painted  were  admirable,  as  well  for 
the  design  as  the  resemblance  ;  and 
the  historical  compositions  of  this 
artist  are  commended  for  the  dispo- 
sition, expression,  and  agreeable 
tone  of  colouring.  He  wrote  a 
book  on  painting,  entitled,  Defini- 
zione  e  divizionc  della  Pittura. — Be 
Piles,  Pilk. 

Paglia,  (Francesco),  an  Italian 
historical  and  portrait-painter,  born 
at  Brescia  about  1627.  He  received 
his  instructions  in  the  art  of  paint- 
ing from  Guercino  da  Cento  ;  and, 
by  the  precepts  and  example  of  that 
eminent  master,  he  proved  a  disciple 
worthy  of  him,  his  abilities  reflect- 
ing an  honour  on  the  academy  where 
he  was  taught.  He  painted  por- 
traits with  every  degree  of  excel  • 
lence  of  which  that  kind  of  paint- 
ing is  capable,  grace,  resemblance, 
dignity  of  attitude,  aud  wonderful 
relief;  which  he  produced  by  a 
tone  of  colouring  that  was  like  na- 
ture and  life.  In  his  composition 
of  historical  subjects,  he  was  equal- 
ly admired  for  a  fine  invention,  for 
correctness  of  design,  for  elegance 
of  taste,  and  lovely  colouring.  The 
best  of  his  works  in  history  are  at 
Brescia;  but  his  best  portraits  are 
at  Venice,  and  other  cities  of  Italy. 
—  Vasariy  Pilk. 

Palladio,  (Andrew),  a  cele- 
brated architect,  born  at  Vicenza  iu 
1508,  and  died  in  1580,  aged  7^. 
His  parents  were  in  middling  cir- 
cumstances, but  he  rose  by  his  me- 
rit to  the  rank  of  ■nobility.  He  be- 
gan with  sculpture  ;  but  Trissino 
the  poet,  perceiving  his  inclination 
for  the  mathematics,  explained  to 
him  the  architecture  of  Vitruvius, 
and  made  with  him  three  journies 
to  Rome,  where  Paliadio  studied 
and  desigued  after  the  ancient  mo- 
numents of  that  city.  In  these  pur- 


suits he  discovered  the  true  princi- 
ples of  an  art,  which,  in  his  time, 
was  buried  in  Gothic  barbarity. 
Among  the  noble  structures  which 
this  illustrious  architect  built,  one 
of  the  principal  is  the  theatre  cal- 
led Degli  Olimpici,  at  Vicenza.  He 
published  a  valuable  treatise  on  ar- 
chitecture in  1570,  in  folio,  with 
plates ;  and  after  his  death,  was 
published  a  work  of  his  on  the  an- 
tiquities of  ancient  Rome. — D'Ar- 
genville,  Felibien. 

Paladini,  (Archangela),  an  Ita- 
lian historical  paintress,  born  at 
Pisa  in  1599,  and  died  in  1622,  aged 
23.  She  was  the  daughter  of  Fi- 
lippo  Paladini,  an  artist  of  emi- 
nence in  that  city,  and  was  taught 
the  principles  of  design  and  colour- 
ing by  her  father.  Archangela  ar- 
rived at  great  excellence  in  portrait- 
painting,  and  to  that  perfection  ad- 
ded other  accomplishments,  for 
which  she  was  equally  admired  ;  for 
she  excelled  in  embroidery  and  mu- 
sic, and  had  a  most  charming  voice. 
Those  uncommon  talents,  united 
with  an  agreeable  person,  procured 
her  the  favour  and  friendship  of 
Maria  Magdeleua,  Archduchess  of 
Austria,  at  Florence ;  in  whose 
court  she  lived  universally  es- 
teemed, as  well  for  painting  as  her 
other  perfections — Vas. 

Palm  a,  called  the  Old  (Giaco- 
po),  a  celebrated  Italian  historical 
painter,  born  at  Serinalta,  in  the 
territory  of  Bergamo,  in  1548,  and 
died  in  1596,  aged  48.  This  artist 
was  not  called  old  on  account  of  his 
age,  but  in  contradistinction  of  his 
great  nephew  Jacopo.  He  was  a 
disciple  of  Titian,  and  was  possessed 
of  great  genius  and  judgment  ; 
his  manner  so  much  resembled  that 
of  his  master,  that  he  was  appointed 
to  finish  a  Descent  from  the  Cross, 
which  Titian  had  begun,  but  left 
imperfect.  His  colouring  had  ex- 
traordinary Ftrength  and  brightness, 
occasioned  by  the  frequent  retouch- 
ing of  his  pictures,  for  it  is  remark- 
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ed  of  him,  that  he  usually  put  Ins 
colours  on  undisturbed,  and  then 
touched  upon  them,  and  glazed 
them,  giving  them  the  appearance 
of  high  finishing,  without  any  ap- 
pearance of  labour.  The  paintings 
of  Palma  are  in  great  esteem,  for 
the  noble  taste  of  his  composition, 
for  an  expression  that  was  natural 
and  pleasing,  for  the  union  and  har- 
mony of  his  colours,  for  his  pa- 
tience in  finishing,  and  for  those 
graceful  airs  which  he  generally 
gave  to  his  heads,  though  in  his  de- 
sign he  was  not  always  correct.  Va- 
sari  describes,  in  very  high  terms,  a 
composition  of  the  Old  Palma,  at 
Venice  3  representing  the  ship  in 
which  the  body  of  St.  Mark  was 
brought  from  Alexandria  to  Venice. 
In  that  grand  design,  the  vessel 
struggling  against  the  fury  of  an 
impetuous  tempest,  is  expressed 
with  the  utmost  judgment ;  the 
distress  of  the  mariners  ;  the  vio- 
lent bursting  of  the  waves  against 
the  sides  of  the  ship  ;  the  horrid 
gloom,  only  enlivened  with  flashes 
of  lightning  ;  and  every  part  of  the 
scene  filled  with  images  of  terror  ! 
are  so  strong,  so  lively,  and  natu- 
rally represented,  that  it  seems  im- 
possible for  the  power  of  colour  or 
pencil  to  rise  to  a  higher  pitch  of 
truth  and  perfection  ;  and  that 
performance  very  deservedly  gained 
him  the  highest  applause.  Another 
of  his  capital  paintings  at  Venice 
is  a  St.  Barbara  ;  and  in  the  Palazzo 
Zampieri,  at  Bologna,  there  is  a 
St.  Jerom,  which  is  designed  with 
an  admirable  character,  exceedingly 
well  painted ;  and  the  colour  is 
excellent,  if  not  a  little  too  much 
inclining  to  the  yellowish  cast. 
But,  notwithstanding  all  his  merit, 
it  must  be  confessed  that  he  is  often 
incorrect.  It  is  observed  by  Vasari, 
and  after  him  by  other  writers, 
that  if  Palma  had  died  soon  after 
he  had  painted  a  few  of  those  pic- 
tures which  were  justly  celebrated, 
he  would  have  deserved  to  have 
been  ranked  in  the  first  class  of 


eminent  artists ;  but  he  shewed  a 
very  inferior  degree  of  merit  in  his 
subsequent  works  ;  though  the 
imperfections  of  his  latter  perfor- 
mances may  be  overlooked  on  ac- 
count of  the  excellence  of  his  works 
in  his  earlier  time. — Vas.Pilk. 

Palma,  called  the  Young  (Gia- 
copo),  an  Kalian  painter,  born  at 
Venice  in  1544,  and  died  in  »628, 
aged  84.  He  studied  the  works  of 
Tiziano,  and  afterwards  the  works 
of  Tintoretto  ;  to  whose  style  he 
added  considerable  elegance.  "  At 
the  age  of  fifteen  he  was  taken 
under  the  protection  of  the  Duke 
of  Urbino,  who  sent  him  to  Rome, 
and  maintained  him  in  that  capital 
for  eight  years.  He  copied  the 
works  of  Raphael,  Michael  Angela 
Buonaiotti,  and  particularly  Poli- 
doro,  from  whose  manner  he  acquir- 
ed a  correctness,  style,  and  effect  ; 
those  he  endeavoured  to  embody  in 
the  first  works  which  he  produced 
after  his  return  to  Venice,  and  there 
are  some  who  have  discovered  in 
them  an  union  of  the  best  maxims 
of  the  Roman  and  Venetian  schools  ; 
they  are  all  executed  with  a  certain 
facility,  which  is  the  greatest  talent 
of  this  master,  but  a  talent  as  dan- 
gerous in  painting  as  in  poetry. 
He  was  not,  however,  successful  in 
his  endeavours  to  procure  adequate 
employment :  the  posts  of  honour 
and  emolument  were  ocupied  by 
Tintoretto  and  Paolo  Veronese,  and 
he  owed  his  consideration  as  the 
third  in  rank  to  the  patronage  of 
Vittoria,  a  fashionable  architect, 
sculptor,  and  at  that  time  supreme 
umpire  of  commissions:  he,  piqued 
at  the  slights  of  Paolo  and  Robusti 
took  it  into  his  head  to  favour 
Palma,  to  assist  him  with  his  advice, 
and  to  establish  his  name.  Bernini 
is  said  to  have  done  the  same  at 
Rome,  in  favour  of  Pietro  da  Cor- 
tona  and  others,  against  Sacchi,  to 
the  destruction  of  the  art ;  and  as 
men  and  passions  resemble  each  other 
in  all  ages,  the  same  will  probably  be 
[related  of  some  fashionable  archi- 
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tect  of  our  times.  Palma,  over- 
whelmed by  commissions,  soon  relax- 
ed from  his  wonted  diligence,  and  his 
carelessness  increased  when,  after 
the  death  of  his  former  competi- 
tors, and  of  *Leonardo  Cortona,  his 
new  rival,  he  found  himself  alone, 
and  in  possession  of  the  field.  His 
pictures,  as  Cesare  d'Arpino  told 
him,  were  seldom  more  than  sketch- 
es ;  sometimes,  indeed,  when  time 
and  price  were  left  to  his  own  dis- 
cretion, in  which  he  did  not  abound, 
he  produced  some  works  worthy  of 
his  former  fame ;  such  as  the  altar- 
piece  at  St.  Cosmo  and  Damiauo ; 
the  celebrated  Naval  Battle  of 
Francesco  Beinbo  in  the  public  pa- 
lace ;  the  S.  Apollonia  at  Cremona  ; 
St.  Ubaldo  and  the  Nunziata,  at 
Pesaro  ;  the  Finding-  of  the  Cross 
at  Urbino  ;  works  partly  unknown 
to  Ridolfi,  but  of  rich  composition, 
full  of  beauties,  variety  and  expres- 
sion. His  tints  fresh,  sweet,  and 
transparent,  less  gay  than  those  of 
Paolo,  but  livelier  than  those  of 
Tintoretto,  though  slightly  laid  on, 
still  preserve  their  bloom.  In  vi- 
vacity of  expression  he  is  not  much 
inferior  to  either  of  these  masters, 
and  his  Plague  of  the  Serpents, 
at  St.  Bartholomeo,  may  vie,  for 
features,  gestures,  and  hues  of  hor- 
ror, with  the  same  subject,  by  Tin- 
toretto, in  the  school  of  St.  Rocco : 
but  none  of  his  pictures  are  without 
some  commendable  part ;  and  it 
surprises  that  a  man  from  whom  the 
depravation  of  style  may  be  dated 
at  Venice,  as  from  Vasari,  at  Flo- 
rence, and  Zuccari,  at  Rome,  should 
still  preserve  so  many  charms  of  na- 
ture and  art  to  attract  the  eye,  and 
interest  the  heart." — D'Argenville, 
Fustli. 

Pallajuolo,  (Antony  and 
Peter),  two  painters  of  Florence, 
who  were  among  the  first  that 
painted  in  oil.  They  were  remark 
able  for  their  affections  as  brothers, 
and  worked  together.  They  both 
died  in  1498,  aged  above  70. — 
JfArgenvilles  be  Piles. 


Pamphylius,  a  painter  of  Ma- 
cedon,  who  flourished  under  King 
Philip;  he  was  the  first  who  ap- 
plied the  mathematics  to  his  art, 
which  he  honoured  by  his  manners 
and  his  talents.  He  founded  a  school 
at  Sicyon,  and  proceeded  an  edict 
that  none  but  those  of  noble  birth 
should  be  instructed  in  painting. 
The  same  law  was  afterwards  ex- 
tended throughout  Greece.  Appel- 
les  was  the  disciple  of  his  master.—- 
Sandrart,  De  Piles. 

Panini  (Paolo),  an  Italian  pain- 
ter, born  at  Placentia  in  1691,  and 
died  in  1758,  aged  67.  He  had  a 
peculiar  capacity,  which  he  culti- 
vated by  studying  at  Rome,  where 
he  designed  every  vestige  of  antient 
magnificence,  the  ruins  of  superb 
Roman  edifices,  cenotaphs,  columns, 
baths,  arches,  aud  obelisks,  as  also 
some  of  the  most  entire  buildings, 
the  ornaments  of  modern  Rome. 
He  studied  the  works  of  Ghisolfi 
with  peculiar  pleasure ;  he  formed 
his  taste,  style,  and  manner,  by  the 
compositions  of  that  esteemed  artist ; 
and  his  strongest  ambition  was  to 
imitate  him;  so  that  he  soon  be- 
came eminent  in  that  style,  beyond 
all  his  contemporaries.  His  com- 
positions are  rich  ;  the  truth  of  his 
perspective  is  critically  exact ;  and 
his  paintings  are  universally  es- 
teemed, for  the  grandeur  of  the 
architecture,  for  the  clearness  of  his 
colouring,  for  the  beautiful  figures 
which  he  generally  introduced,  and 
also  for  the  elegant  taste  with  which 
he  disposed  them.  He  always  de- 
signed them  correctly,  and  set  them 
off  with  suitable  attitudes  aud  ex- 
pression. However  this  description 
of  his  merit  must  be  supposed  to 
allude  to  his  early  aud  prime  per- 
formances ;  for,  in  his  latter  time, 
his  pictures  were  distinguishable  by 
a  free  and  broad  touch,  but  feeble  in 
their  colouring  and  effect.  At  all 
times  indeed  he  was  too  apt  to  de- 
sign his  figures  rather  too  large  for 
the  architecture,  which  diminished 
the  grandeur  of  the  most  magni- 
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iicent  parts  of  his  composition,  and 
was  quite  contrary  to  the  practice 
of  Ghisolfi,  whose  works  must  per- 
petually afford  a  pleasing  deception 
to  the  eye,  by  the  perspective  pro- 
portions observed  between  the  fi- 
gures, buildings,  and  distances.  At 
Rivoli  a  pleasure  house  belonging 
to  the  king  of  Sardinia,  there  are 
several  of  Panini's  paintings,  which 
are  views  of  that  fine  retreat  and  its 
environs  ;  they  are  beautifully  co- 
loured, well  handled,  and  with  a 
touch  full  of  spirit  though  in 
some  parts  the  yellow  seems  a  little 
too  predominant,  and  the  lights  are 
not  always  distributed  in  such  a 
manner  as  to  produce  the  most 
strikiug  effect. —  Vas.  Pilk. 

Panzacchi  (Maria  Helena),  an 
Italian  paintress,  born  at  Bologna 
in  ]6b8,  of  a  noble  family,  learned 
design  under  the  direction  of  Emi- 
lio  Taruffi,  and  in  the  compass  of  a 
few  years  acquired  great  readiness 
in  composition,  and  a  lovely  tint  of 
colouring.  She  also  excelled  in 
painting  landscapes  •  and  by  the 
beauty  of  her  situations  and  dis- 
tances, allured  and  entertained  the 
eye  of  every  judicious  beholder. 
To  the  figures  which  she  inserted 
she  gave  grace,  becoming  attitudes, 
and  a  lively  and  natural  expression. 
—Descamps,  Pilk. 

Parcelles.  (John),  a  Dutch 
landscape  painter,  born  at  Leyden 
in  lf>97-  He  was  the  disciple  of 
Cornelius  Vroom.  His  manner  of 
painting  was  but  slow, as  he  finished 
his  pictures  with  extreme  neatness. 
At  first  he  only  lightly  touched  his 
designs,  till  the  whole  composition 
was  compleated ;  and  then  he 
worked  freely,  though  with  an  un- 
common degree  of  care,  giving  the 
utmost  degree  of  transparence  to  his 
colours.  His  general  subjects  were 
sea  pieces  j  either  calms,  which  are 
clear  and  excellently  handled  ;  or 
sea  shores  crouded  with  mariners, 
or  with  fishers  casting  or  drawing 
their  nets.    In  those,  every  figure 


was  touched  with  spirit,  and  every 
object  shewed  the  genuine  character 
of  truth  and  nature.  But  his  chief 
excellence  appeared,  where  he  re- 
presented storms  attended  with  light- 
ning, shipwrecks,  waves  in  the  most 
violent  agitation,  and  vessels  in  the 
utmost  distress.  Those  he  described 
with  all  the  force  of  real  nature, 
and  enriched  his  subjects  with 
figures  that  were  remarkably  good, 
as  well  for  their  propriety  of  action 
and  character,  as  for  their  expres- 
sion.— Houb.  Pilk. 

Parcelles,  called  the  Young, 
(Julius),  a  Dutch  landscape  painter, 
born  at  Leyerdorp,  the  son  of  John 
Parcelles,  and  instructed  in  the 
art  of  painting  by  his  father,  whose 
style,  touch,  and  manner  of  co- 
louring, he  so  exactly' imitated,  that 
his  works  are  very  frequently  sup- 
posed to  be  the  performances  of  his 
father,  especially  as  both  marked 
their  pictures  with  the  same  initial 
letters,  J.  P.  The  paintings  of 
Julius,  however,  are  not  equal  to 
those  of  John  •,  but  they  have  abun- 
dance of  nature  in  the  prospects, 
and  the  tints  ;  his  shores  and  sand- 
hills with  the  small  vessels  lying 
near  the  edge  of  the  water,  are 
wonderfully  well  expressed  and  well 
designed — Houb.  Pilk. 

Pa  re  j  A  (Juan,  de)  a  painter  of 
portraits,  &.  born  in  1610,  and  died 
1670,  aged  60.  He  rendered  him- 
self remarkable  by  discovering  a 
fine  genius  for  painting,  and  arri- 
ving at  a  great  degree  of  excellence 
in  it,  from  the  most  low  and  con- 
temptible station  in  life.  He  was  a 
Mestizo,  which  is  a  name  given  to 
those  who  are  born  in  the  West 
Indies,  of  a  father  who  is  a  Spaniard, 
and  a  mother  who  is  a  native  of 
India ;  and  happening  to  become 
the  slave  of  Diego  Velasquez,  he 
was  solely  employed  in  grinding  the 
colours  for  his  master.  But  his 
genius  urged  him  to  the  art  so 
strongly,  that  he  spentwhole  nights 
in  drawing,  and  denied  himself  the 
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necessary  refreshment  of  rest  auo 
sleep,  endeavouring  to  imitate  Ve- 
lasquez ;  yet,  notwithstanding-  his 
private  assiduity  to  improve  him- 
self, he  was  under  perpetual  appre- 
hension of  being  discovered  by  his 
master  ;  because  he  knew  the  pride 
of  that  painter  would  make  him  ac- 
count it  a  disgrace  to  the  profession, 
to  see  a  performer  in  his  own  way 
in  so  meau  and  servile  a  condition. 
However,  he  proceeded  in  his  usual 
method  of  practice,  till  he  had  made 
a  considerable  proficiency ;  and 
having  observed  that  the  king  of 
Spain,  Philip  IV.,  who  often  re- 
sorted to  the  apartments  of  Velas- 
quez, always  ordered  those  pictures 
which  were  placed  with  the  painted 
side  to  the  wall,  to  be  turned  to  his 
view  for  his  amusement,  Pareja 
fixed  a  picture  of  his  own  painting 
in  that  position,  which  the  king's 
curiosity  caused  to  be  turned  ;  and 
in  that  instant  Pareja  fell  ou  his 
knees,  and  supplicated  the  king 
to  obtain  pardon  from  his  master, 
for  having  presumed  to  practise 
painting  without  his  approbation. 
Philip,  agreeably  surprised  at  the 
address,  and  being  also  pleased  with 
the  work,  bid  Pareja  rest  contented, 
and  told  Velasquez,  that  the  man 
who  shewed  such  a  genius,  and  pos- 
sessed such  talents,  ought  no  longer 
to  be  a  slave.  Immediately  Pareja 
was  emancipated,  yet  he  never 
quitted  his  master,  and,  even  after 
the  death  of  Velasquez,  he  served 
the  daughter  of  that  painter  with  a 
degree  of  gratitude  worthy  of  a  per- 
son of  much  nobler  birth  and  better 
education.  He  was  wonderfully 
happy  in  painting  portraits,  which 
he  executed  so  exactly  in  the  taste, 
style,  colouring,  and  penciling  of  his 
master,  that  they  could  not  (as  it  is 
reported)  be  distinguished  from  the 
works  of  Velasquez.-— Cumberland 

Parmentier  (James), a  French 
historical  and  portrait  painter,  born 
in  1658,  and  died  in  1730,  aged  72. 
He  wae  nephew  to  Sebastian  Bour- 


dou,  from  whom  hereceivea  his  first 
instructions  in  the  art  of  painting. 
When  his  uncle  died,  he  went  to 
England,  and  was  employed  at 
Montague-House  by  La  Fosse,  to 
lay  his  dead  colours,  and  also  to 
assists  him  in  other  other  parts  as 
occasion  required,  but  afterwards  he 
resided  for  several  years  in  York- 
shire, where  he  painted  historical 
subjects,  as  well  as  portraits.  An 
altar-piece  in  a  church  at  Hull,  and 
another  in  St.  Peter's  church  at 
Leeds,  representing  Moses  re- 
ceiving the  law,  are  of  the  hand  of 
this  artist.  His  best  work  is  on  the 
staircase  at  Worksop  ,  and  at  the 
Painter's  Hall,  in  London,  there  is  a 
picture  presented  by  Parmentier,  to 
that  company,  of  which  the  sub- 
ject is  Diana  and  Endymion.- - 
WArgen.  Walpole. 

Purodi  (Domenico),  an  Italian 
painter,  bom  at  Genoa  in  1668,  and 
died  in  1740,  aged  72.  He  visited 
Venice  at  an  early  age,  and  became 
the  disciple  of  Pombelli,  and  studied 
the  works  of  Tintoretto  and  Paolo 
Veronese,  with  considerable  success. 
He  afterwards  visited  Rome,  and 
painted  several  altar-pieces  after 
the  manner  of  Carlo  Maratta.— His 
best  work  is  the  saloon  of  the  palace 
Negroni. —  Vasari,  Pilk. 

Parrocel,  called  the  Old  (Jo- 
seph), a  French  historical  and  por- 
trait painter,  born  in  Provence  in 
1648,  and  died  in  1704,  aged  56. 
He  learned  the  first  rudiments  of 
the  art  in  his  native  place  and  was 
tolerably  skilled  in  design  and  co- 
louring •,  but  not  content  with  that 
instruction  which  he  could  receive 
in  his  own  country,  he  travelled  to 
Rome,  where  he  placed  himself  as  a 
disciple  with  the  famous  Giacomo 
Cortesi,  called  Bourgognone.  He 
chose  the  same  subjects  as  his  mas- 
ter, and  painted  battles  in  the  same 
taste  and  style,  which  gained  him 
great  reputation  j  for,  though  his 
works  could  not  stand  in  compo- 
sition with  those  of  Bourgognone, 
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yet  they  had  so  much  merit  in  the 
composition,  so  much  judgment  in 
the  design,  and  such  spirit  in  the 
execution,  as  placed  him  on  an 
equality  with  any  other  artist  of  his 
time.  When  he  quitted  the  school 
of  Bourgognone,  he  went  to  Venice, 
and  spent  several  years  in  that  city, 
studying  the  works  of  those  artists, 
who  were  most  emineut  for  colouring ; 
and  the  happy  effect  of  the  obser- 
vations he  then  made,  was  evidently 
seen  iu  all  his  future  performances. 
Parrocel  always  made  it  his  constant 
rule  to  consult  nature  in  every  ob- 
ject he  designed ;  he  worked  with 
readiness  and  ease:  was  curiously 
Careful  in  the  preparation  of  his 
colours;  and  that  freshness  which 
appears  in  his  paintings  is  a  lasting 
evidence  of  his  singular  skill.  In 
his  battles  every  part  is  in  motion  ; 
his  figures  and  horses  have  atti- 
tudes that  are  natural  and  full  of 
fire  ;  and  the  variety  of  passions  are 
sensibly,  and  often  feelingly  ex- 
pressed. He  did  not  however  en- 
tirely confine  himself  to  subjects  of 
that  kind  :  he  painted  portraits  well, 
and  had  some  merit  as  a  historical 
painter;  a  proof  of  which  is  the 
picture  of  St  John  in  the  Desert 
in  the  church  of  Notre  Dame  at 
Paris.  He  was  an  excellent  engra 
ver.  His  son  Charles  was  also  an 
eminent  painter,  and  a  member  of 
the  academy.  He  painted  the 
conquests  of  Lew  isHlY.  D' A  rgenville, 
Pilk. 

Parrhasius,  a  celebrated  pain- 
ter of  Athens,  who  was  the  contem- 
porary and  rival  of  Zeuxis  B.  C 
420.  He  studied  under  Socrates,  by 
which  means  he  was  enabled  to  give 
to  his  figures  the  expression  of 
strong  passions.  In  an  allego- 
rical picture  he  represented  the 
people  of  Athens,  with  all  the 
distinctive  traits  of  their  national 
character ;  for  which  he  was 
crowned  king  of  paiuting. — Pliny. 

Passeri,  orPASSARi  (Giuseppe) 
an,  Italian  historical  painter,  born 


1654,  and  died  in  1714,  aged  60. 
He  was  a  disciple  of  Giam.  Batista 


Passeri 


an    imitator    of  Dome- 


nichino,  and  celebrated  for  his  im- 
partiality as  a  biographer  of  pain- 
ters. He  afterwards  became  a 
scholar  of  Carlo  Maratta,  and  holds 
a  distinguished  rank  among  his 
imitators.  One  of  his  best  works  is 
St.  Jerome  meditating  on  the  Last 
Judgment,  at  Pesaro.  As  a  pen- 
dant to  the  altar-piece  of  his  master 
in  the  Basilica  Vaticana,  and  under 
his  direction,  he  painted  the  Bap- 
tism of  the  Centurian  by  St.  Peter, 
which  after  having  been  copied  in 
Mosiac,  was  sent  to  Urbino,  and  in 
vigour  of  tint  far  exceeds  the  lan- 
guid colour  of  his  other  works. 
He  wrote  lives  of  the  painters, 
sculptors,  and  architects  of  his  time. 
His  nephew,  Joseph  Passeri,  ex- 
celled in  portrait  painting.— B\ir- 
genville. 

Passerotti  (Bartholomew),  an 
Italian  painter,  born  at  Bologna 
about  1550.  He  was  a  disciple  of 
Zucchero,  and  painted  several 
church  pieces  ;  but  his  chief  merit 
was  in  portrait  paiuting.  His  sons 
Tiburyio  and  Ventura,  were  also 
eminent  painters.— -De  Piles. 

Passinei.li  (Lorenzo),  an  Ita- 
lian historical  painter,  born  at  Bolog- 
na in  1629,  and  died  in  1/00,  aged 
71.  He  received  his  first  instruc- 
tions in  the  art  of  painting  from 
Simon  Cantarini,  under  whom  his 
improvement  was  so  great,  that  he 
distinguished  himself  by  correctness 
of  design  ;  but  having  visited  Venice, 
aud  thoroughly  considered  the  ma- 
jestic and  profound  style  of  Paolo 
Veronese,  he  changed  his  first  man- 
ner, which  he  had  practised  with 
great  success  at  the  court  of  Savoy, 
and  studied  to  emulate  the  more 
noble  manner  of  that  Venetian  mas- 
ter. At  bis  return  to  his  own  coun- 
ry,  he  was  eagerly  employed  by  all 
the  nobility,  and  the  principal  eccle- 
siastics at  Bologna;  for  he  painted 
historical  subjects  in  a  small  as  w«l\ 
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as  in  a  large  size,  from  sacred  as  well 
as  profane  writers ;  and  his  works 
were  universally  admired.  In  the 
Palazzo  Ranuzzi,  at  Bologna,  there 
is  an  excellent  painting  by  Pusinelli, 
representing  the  Roman  Charity : 
and  in  the  Palazzo  Lambaccari,  in 
the  same  city,  is  a  grand  design  of 
the  Martyrdom  of  St.  Ursula  and  her 
companions,  which  is  extremely  well 
composed  and  very  lovely  in  tin 
colouring  5  the  heads  are  beautiful, 
and  they  have  a  great  deal  of  ex 
pression. —  Vasari,  Pdk. 

Pat  el  (  ),  a  French  landscape 

painter ;  but  neither  his  age,  nor  the 
master  under  whom  he  studied,  is 
mentioned  by  the  French  writers 
However,  his  works  are  uniA'ersally 
known,  and  very  deservedly  admired 
D'Argenville  states,  that  he  was 
called  the  French  Claude,  for  he 
seems  to  have  taken  Claude  Lorraii 
for  his  model,  and  in  many  respects 
he  has  imitated  that  amiable  master 
with  great  success.  The  forms  of 
his  trees  are  elegant  and  loose  ;  his 
scenery  is  rich,  and  his  buildings 
and  other  ornaments  are  designed  in 
a  very  pleasing  taste.  His  skies  are 
judiciously  adapted,  having  always 
a  remarkable  warmth  ;  and  although 
it  cannot  truly  be  said,  that  he 
equalled  his  model,  yet  it  is  no  small 
degree  of  honour  even  to  imitate 
him  happily.  The  breaking  of  his 
ground  shews  skill  and  judgment; 
his  distances  are  finely  observed ; 
and  the  antique  buildings,  vases, 
monuments,  and  ruinous  aqueducts, 
introduced  in  his  compositions,  give 
his  pictures  abundance  of  richness 
and  elegant  variety.  His  works 
sufficiently  shew  that  he  studied 
nature  with  nice  observation,  and  his 
choice  was  always  agreeable.  In  one 
respect  he  was  superior  to  Claude 
for  his  figures  were  usually  designed 
in  a  delicate  taste,  and  drawn  with 
correctness.  His  touch  is  light  and 
firm,  his  colouring  generally  clear 
and  natural,  and  his  scites  pleasing. 
JfArgmvilU. 


Patenier  (Joachim),  a  Dutch 
painter  of  landscapes,  battles,  &c. 
born  about  1487.  He  learned  the 
art  of  painting  at  Antwerp,  and  was 
received  as  a  member  of  the  academy 
of  painters  in  that  city  in  1515. 
His  principal  subjects  were  land- 
scapes, which  he  painted  well,  with 
charming  distances,  and  figures  ex- 
quisitely touched  and  designed. 
There  appeared  a  peculiar  neatness 
in  the  leafing  of  his  trees,  and  the 
trunks  aad  branches  of  them  had  all 
the  freedom  of  nature.  His  works, 
even  in  his  life-time,  were  held  in 
such  high  estimation,  that  they 
were  industriously  sought  for  and 
eagerly  purchased  at  great  prices. 
It  was  much  lamented  that  notwith- 
standing his  merit  in  his  profession, 
and  the  encouragement  he  received, 
he  should  consume  the  largest  por- 
tion of  his  time  in  taverns,  and 
other  kinds  of  dissipation,  by  which 
he  not  only  impoverished  himself, 
but  also  deprived  the  world  of  so 
many  valuable  productions  as  he 
might  have  finished.  But  it  was 
his  invariable  custom,  never  to  take 
up  the  pencil,  till  want  compelled 
him  to  use  it.  He  painted  battles 
with  extraordinary  spirit ;  his  com- 
positions in  that  style  were  filled 
with  a  number  of  figures,  and  each 
of  them  well  designed,  and  finished 
with  the  utmost  exactness.  San- 
drart  mentions  an  admirable  battle 
piece  of  Patenier's  painting,  in  the 
possession  of  Melchior  Wyntgis,  at 
Middleburgh.  When  Abbert  Durer 
was  at  Antwerp,  the  works  of  this 
artist  afforded  him  so  much  sati  - 
faction,  as  he  saw  an  uncommon 
degree  of  merit  in  his  performances, 
that  he  painted  his  portrait,  in  order 
to  preserve  the  memory  of  so  emi- 
nent an  artist. — Sandrart,  Pilk. 

Paudits  (  ),  this  artist  is 

mentioned  by  Sandrart  as  a  painter 
of  great  merit,  but  there  is  no  ac- 
count of  the  time  in  which  he  flou- 
rished. He  was  born  in  Lower 
Saxony,  and  became  a  disciple 
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Rembrandt,  where  he  so  much  dis- 
tinguished himself,  us  to  be  ranked 
among  the  best  performers  in  that 
school.  On  his  quitting  Rembrandt, 
he  was  for  some  time  employed  by 
the  Bishop  of  Freisingeiij  he  paint- 
ed several  historical  designs,  as  well 
as  portraits  for  that  prince ;  aud 
spent  some  years  in  the  service  oi 
the  Duke  of  Bavaria,   where  his 
works  were  held  in  great  estimation. 
While  he  resided  at  that  court,  one 
Roster,  a  painter,  lived  at  Nurem- 
berg, who  seems  to  have  been  envious 
of  the  reputation  of  Faudits,  and 
proposed    to   paint  a   picture  on 
any  subject,  in  competition  with 
him.    Those  artists  appear  to  have 
painted  in  a  different  style :  Roster 
was  most  considerable  for  his  high 
finishing  ,  the  other,  for  force  and 
freedom  of  pencil,  in  the  manner  of 
his  master  Rembrandt.    The  sub- 
ject agreed  on  by  both  was,  a  Wolf 
tearing  a  Lamb.    Paudits  shewed  in 
his  work  a  great  superiority  of  taste  in 
the  design,  and  also  more  force,  and 
expression :  which  secured  to  him 
the  approbation  of  the  best  judges  : 
but  the  neatness  with  which  the 
wool  of  one  animal,  and  the  hairs  of 
the  other,  were  finished,  with  a 
competent  transparence  of  colour, 
so  far  prevailed  with  the  majority  of 
those  who   accounted  themselves 
connoisseurs,  that  the  preference 
was  given  to  the  picture  painted  by 
Roster.    And  such  injudicious  de- 
terminations must  ever  be  expected, 
when  works  which  are  the  product 
of  genius  and  judgment  happen  to 
be  submitted  to  the  censure  of  those 
who  want  both  ;  because  such  per- 
sons are  only  guided  in  their  opinions 
by  caprice,  fancy,  or  whim,  and  most 
frequently  by  an  over  weening  con- 
ceit of  their  own  taste  and  discern- 
ment.  A  declaration  so  unexpected 
by  Paudits,  depressed  and  preyed 
upon  his  spirits,  aud  affected  his 
mind  with  such  extreme  violence, 
that  he  died  in  a  few  days  after,  uni- 
versally pitied  and  regretted. — San- 
drart,  PWe.  I 


Paulyn  (Horatius;,  a  JUutch 
painter  born  at  Amsterdam  about 
1643,  but  the  master  under  whom  he 
studied  is  not  known.  He  had  a 
very  lively  imagination,  he  composed 
readily,  and  designed  well  -,  but  his 
greatest  excellence  consisted  in  his 
colouring  j  for  his  pencil  was  so  ex- 
ceedingly neat  and  the  tone  of  his 
colouring  so  sweet  and  delicate,  that 
it  was  capable  of  deluding  any  lover 
of  the  art  to  admire  what  morality 
and  modesty  must  compel  him  to 
detest.  Too  frequently  he  prosti- 
tuted his  art,  to  represent  subjects 
that  were  indecent  and  obscene, 
which  lessened  him  considerably  in 
the  public  esteem.  One  of  the 
small  pictures  of  Paulyn,  excellently 
finished,  was  valued  at  an  hundred 
pounds  ;  though  probably  that  ex- 
orbitant price  was  fixed  on  it,  rather 
on  account  of  its  immodesty,  than 
for  any  intrinsic  merit.in  the  per- 
formance.— Houb.  Pilk 

Pausias,  a  painter  of  Sicyon, 
and  the  disciple  of  Phamphilius, 
flourished  about  352  B.  C.  He  was 
the  first  who  applied  colours  to 
wood  and  ivory  by  fire,  now  called 
encaustic  painting.  He  drew  a 
beautiful  picture  of  his  mistress 
Glycere,  w  hich  was  bought  by  Lu- 
cullus  for  two  talents.  After  Pau- 
sias's  death,  the  Sicyonians  sold  his 
pictures  to  Scaurus,  the  grandson 
of  Sylla,  who  built  a  gallery  for 
them  at  Rome. — Plinii.  Nat.  Hist. 

Pautre  (Anthony  Le),  a  French 
architect,  born  at  Paris  about  16 18. 
He  built  the  church  of  the  religi- 
ous at  Port  Royal,  at  Paris,  and  o- 
ther  works;  but  he  particularly 
excelled  in  the  ornamental  parts  of 
his  edifices.  He  was  a  member  of 
the  academy  of  sculpture  j  and  his 
works  were  published  at  Paris  in 
1652. — D'A  rgenville. 

Pautre  (John  Le),  a  French 
painter  and  engraver,  bora  at  Paris 
in  1617,  and  died  in  i682.  He  was 
a  member  of  the  academy  of  paint- 
ing and  sculpture.    He  became  an 
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excellent  designer  and  engraver  espe-  ] 
cially  of  architectural  ornaments. 
His  plates  have  been  collected  in 
3  vols,  folio.— WArgenville. 

Pautre  (Peter),  a  French  sculp- 
tor, born  at  Paris  in  1660,  and  died 
in  1744,  aged  84.  He  was  many 
years  director  of  the  academy  of  St. 
Luke,  at  Rome,  where  he  exhibited 
afine.groupe  of  iEneasand  Anchises  ; 
one  of  his  greatest  works  is  a  Lu- 
cretia  stabbing  herself. — D1 'Argen- 
tine. 

Pellegrini  (Antonio),  an  Ita- 
lian historical  painter,  born  a  Padua 
in  1674,  and  died  in  1741,  aged  67. 
He  came  to  England  with  the  Duke 
of  MaRchester,  and  painted  several 
fine  pictures  in  this  country. — Bilk. 

Pellegrini  (of  Modena),  an 
Italian  painter,  born  at  Modena  in 
1511,  and  died  in  1571,  aged  61.  He 
was  a  disciple  of  Raphael,  and  em- 
ployed in  the  Vatican.  He  died  of 
a  wound  he  received  in  endeavouring 
to  rescue  his  son,  who  had  commit- 
ted a  murder.— Be  Piles. 

Pemero  ke  (Thomas)  ,an  English 
historical  painter,  born  in  1702,  and 
died  in  1730,  aged  28.  He  was  a 
pupil  of  Lorroon,  whose  manner  he 
imitated.  He  painted  several  pic- 
tures for  the  Earl  of  Bath.—  Wul- 
pole. 

Penni,  called  II  Fattore, 
(Giovanni  Francesco),  an  Italian 
landscape  painter,  born  in  1488,  and 
died  in  1528,  aged  40.  This  artist 
obtained  the  name  of  11  Fattore, 
from  his  having  been  steward  to 
Raphael  till  his  death,  whose  affairs 
and  expences  he  managed  in  an  ex- 
cellent manner.  Several  of  his  works 
have  been  taken  for  those  of  Ra- 
phael, particularly  those  in  the  pa- 
lace of  Chigi.  After  the  death  of 
Raphael,  he  associated  himself  with 
Julio  Romana,  and  Perino  del  Vaga : 
and  in  conjunction  with  these  cele-j 
brated  artists,  finished  those  works) 
which  Raphael  left  unfinished.  He 
painted  landscapes  in  a  fine  style. 
His  brother  Lucas  was  also  a  goodi 


artist,  and  painted  some  pictures  in 
France  and  England  —Be  Piles. 
Pilk. 

Pens  (George),  a  German  painter 
and  engraver,  who  flourished  at  the 
beginning  of  the  sixteenth  century. 
His  pictures  and  plates  are  greatly 
esteemed  Now.  Bid.  Hist. 

Perrier  (Francis),  a  French 
historical,  and  landscape  painter, 
born  at  Macon  in  1590,  and  died  in 
1650,  aged  60.  Having  quitted  his 
parents  in  his  infancy,  he  went  to 
Rome,  and  was  taken  into  the  ser- 
vice of  a  picture  dealer,  who  per- 
ceiving his  facility  in  managing 
crayons,  employed  him  in  copying 
the  pictures  of  the  best  masters. 
He  soon  became  a  good  artist,  and 
on  his  return  to  his  own  country  had 
considerable  employment,  and  was 
named  first  professor  of  the  academy. 
He  painted  after  the  manner  of 
Lanfranck,  and  in  landscape  he  imi- 
tated the  Caracci. — Be  Piles. 

Perronet  a  celebrated  French 
architect  and  constructor  of  bridges, 
born  in  17O8,  and  died  in  1794,  aged 
86.  He  was  brought  up  by  Beau- 
fire,  architect  to  the  city  of  Paris, 
under  whom  he  made  a  great  pro- 
gress. .About  1745  he  became  in- 
spector of  the  school  of  engineers, 
of  which  he  w  as  afterwards  director. 
France  is  indebted  to  him  for  seve- 
ral of  its  finest  bridges  and  best 
roads,  the  canal  of  Burgundy  and 
other  great  works.  He  was  for 
his  public  services  honoured  with 
the  order  of  St.  Michael,  and  he 
was  admitted  a  member  of  the  aca- 
demy of  sciences  at  Paris,  of  the 
Royal  Society  of  London,  and  of  the 
Academy  of  Stockholm.  He  wrote 
a  description  of  the  bridges  which 
he  had  constructed,  2  vols.  12mo. : 
Memoirs  on  the  method  of  con- 
structing Grand  Arches  o  Stone, 
from  200  to  500  feet. — Nouv.  Bid. 
Hist. 

Perugino  (Peter),   an  Italian 
painter,  bora  in  1446,  and  died  in 
1524,  aged  63.  He  was  a  disciple  of 
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Andrea  Verrocchio,  but  he  is  chiefly  I 
celebrated  for  being  the  disciple  of 
Raphael.  He  was  employed  by 
Sextus  IV.  to  paint  several  pieces  for 
his  chapel.  Perugino'  was  very 
avaricious,  and  amassed  consider- 
able wealth,  of  which  being  robbed, 
the  loss  occasioned  his  death.— -De 
Piles. 

Peruzzi  (Baldassare),  a  cele- 
brated Italian  painter,  and  archi- 
tect, born  at  Siena  in  1481,  and  died 
in  1536,  aged  55.  He  shewed  an 
early  genius,  having  learned  design 
from  an  eminent  goldsmith  of  Siena, 
and  pursued  his  studies  by  the  in- 
struction of  those  who  were  account- 
ed most  ingenious  in  the  profession 
of  painting  till  having  gained  a 
competent  degree  of  knowledge,  he 
applied  himself,  with  incredible  di 
ligence,  to  practise  after  the  works 
of  the  most  celebrated  masters,  and 
imitated  them  with  so  much  exact- 
ness and  truth,  as  seemed  w  onderful 
to  the  most  able  connoisseurs  of  that 
time.  From  Siena  he  went  to  Rome, 
where  he  was  employed  by  Pope 
Alexander  VI.  and  in  the  palace  of 
that  pontiff,  as  also  in  several  con- 
vents and  chapels,  he  painted  many 
grand  designs  in  fresco,  which  were 
commended  for  their  grace  and  ele- 
gance of  style.  His  genius  inclined 
him  particularly  to  paint  perspec- 
tive and  architecture;  and  as  he 
understood  the  essential  principles 
.  of  the  chiai'o-scuro- in  a  degree  far 
superior  to  any  of  his  contempora- 
ries, he  managed  it  in  such  a  man- 
jier,  that  he  produced  surprising 
effects.  His  usual  subjects  were 
views  of  streets,  palaces,  corridores, 
porticoes,  and  the  insides  of  magnifi- 
cent apartments,  in  which  he  repre- 
sented every  cornice,  frize,  bas-re- 
lief, or  suitable  oruament,  and,  by 
a  j  udicious  distribution  of  his  lights 
and  shadow  s,  gave  them  a  roundness 
and  projection,  as  natural,  and  as 
striking,  as  if  they  were  real.  It  is 
nut  possible  to  give  a  more  noble  testi- 
mony of  the  powerful  effect  of  this 


i  master's  painting,  than  to  say,  it  sur- 
prised and  even  pleased  Titian  ;  for, 
when  that  famous  artist  viewed  some 
of  the  perspective  works  of  Peruzzi, 
he  was  so  deceived,  that  no  argu- 
ments could  persuade  him  to  believe 
that  any  of  the  objects  he  saw  were 
produced  by  the  pencil,  till  he  at 
last  changed  his  point  of  view,  and 
then  he  expressed  a  much  greater 
degree  of  astonishment,  at  the 
beauty  and  artifice  of  the  perform- 
ance, and  at  the  exquisite  deception 
it  created.  He  excelled  in  painting 
scenes  for  theatres,  in  which  sub- 
jects he  introduced,  with  extraor- 
dinary taste  and  judgment,  all  those 
decorations  peculiar  to  the  stage, 
and  he  is  accounted  the  first  that 
practised  that  style  of  painfing.  He 
painted  the  magnificent  decorations 
for  the  coronation  of  Pope  Clement 
VII.  He  studied  architecture,  and 
became  very  eminent  in  it,  hating 
received  some  instruction  from  Bra- 
mante,  the  friend  of  Raphael.  He 
wrote  a  treatise  on  the  antiquities 
of  Rome,  and  a  commentary  on 
Vitruvius;  for  which  he  made  the 
cuts.  It  is  thought  he  was  poison- 
ed by  his  competitors.  Sebastian 
Serli  had  his  writings  and  designs, 
which  he  made  great  use  of  in  a 
treatise  of  architecture  that  he  pub- 
lished.— Be  Piles,  Pilk. 

Peselli  (Francisco),  an  Italian 
painter,  born  at  Florence  in  1440, 
and  died  in  1517,  aged  77.  He  was 
a  disciple  of  Andrea  del  Castagno, 
whose  style  and  manner  he  always 
imitated.  He  was  particularly  fond 
of  painting  animals,  studying  every 
species  atter  nature  with  singular 
care ;  and  in  order  to  have  those 
objects  ready  on  any  occasion,  to 
paint  them  after  life  with  greater 
exactness,  he  constantly  preserved  a 
variety  of  animals  under  his  own 
roof  to  serve  him  as  models,  and  re- 
presented them  with  a  spirit,  life, 
truth,  and  nature,  far  superior  to 
any  of  the  artists  of  his  time.  Till 
he  was  thirty  years  of  age  he  conti- 
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nued  with  Castagna,  and  by  that 
time  he  was  considered  as  a  very 
eminent  master.  Me  painted  histo- 
rical subjects  as  well  as  animals  ;  he 
worked  in  fresco  as  well  as  in  oil ;  and 
finished  several  fine  designs  in  the 
chapels  and  palaces  at  Florence, 
which  were  beheld  with  approbation. 
But  he  obtained  uncommon  applause 
fur  one  composition,  which  was  the 
Wise  Men  offering-  to  Christ  gold, 
frankincense,  and  myrrh. —  Vesari, 
Pilk. 

Peters  (Gerard), a  Dutch  painter, 
born  at  Amsterdam  about  1580.  He 
was  a  disciple  of  Cornelius  Van  Haer- 
lem,  being  the  first,  and  also  the 
best  disciple  of  that  master.  No  ar- 
tist in  the  Netherlands  was  equal  to 
him  for  designing  the  naked,  or  for 
giving  his  figures  a  certain  air  of  ele- 
gance. He  spent  some  years  at 
Rome,  and  when  he  found  himself 
sufficiently  improved,  he  returned  to 
his  native  city,  where  he  had  con- 
stant employment,  for  conversations, 
landscapes,  and  portraits  in  a  small 
size,  which  he  highly  finished,  and 
with  great  truth  and  nature. — Pilk. 

Peters  (Bonaventure,)  a  Flemish 
painter,  born  at  Antwerp,  in  :6l4, 
and  died  1-652,  aged  38.  He  became 
one  of  the  most  eminent  painters  in 
the  Low  Countries.  The  subjects  he 
delighted  to  represent  were  storms 
at  sea  ;  in  which  he  described  in  a 
lively,  natural,  and  pathetic  manner, 
every  circumstance  that  could  fill  the 
imagination  with  pity  and  terror. 
The  raging  of  the  waves,  the  impend- 
ing tempest,  the  vessels  foundling, 
or  dashed  iu  pieces  against  rocks, 
the  mariners  perishing  in  the  deep, 
or  seeming  to  dread  a  more  lingering 
death  on  a  desart  shore,  are  express- 
ed by  his  pencil  with  the  utmost 
truth,  nature, and  probability.  But, 
although  his  general  subjects  were 
of  that  kind,  yet  he  painted  calms 
with  an  equal  degree  of  merit,  and 
likewise  prospects  of  towns  and 
castles  adjoining  to  the  sea.  His 
pencil  is  light,  his  touch  neat,  and 


full  of  spirit ;  his  colouring  exceed- 
ingly transparent ;  and  his  water, 
whether  he  describes  it  agitated  or 
still,  hath  equal  truth  and  delicacy. 
His  pictures,  however,  are  not  equal- 
ly good,  or  equally  valuable  ;  for  in 
some  the  figures  are  extremely  well 
designed,  and  exquisitely  finished  T 
and  in  others,  the  colouring  of  the 
whole  is  rather  too  light,  and  the 
draperies  of  the  figures  are  sometime 
interspersed  with  tints  which  do 
not  harmonize  with  others.  But  his 
best  works  have  extraordinary  merit, 
and  must  always  be  very  estimable. 
Van  Manden>  Pilk. 

Peters  (John),  a  Flemish  pain- 
ter, born  at  Antwerp  about  1626. 
He  was  brother  to  Bonaventure  Pe- 
ters, and  painted  the  same  subjects 
for  w  hich  his  brother  was  so  deserv- 
edly famous.  He  frequently  painted 
seafights,  which  were  much  admired 
for  the  goodness  of  the  design,  as 
well  as  for  the  clearness  of  the  con- 
touring; and  he  also  painted  views 
of  villages,  towns,  and  fortified  cities 
on  the  banks  of  rivers,  which  heder 
signed  after  nature,  generally  makr 
ing  an  agreeable  choice,  and  finish- 
ing them  with  remarkable  neatness. 
Van  Manden,  Pilk. 

Peters  (Francis  Lucas),  aland- 
scape  painter,  born  at  Mecklin  in 
1606,  and  died  ini654>:aged  48.  He 
was  a  disciple  of  Gerard  Segers,  and 
was  much  esteemed  and  employed 
by  the  Archduke  Leopold,  who  kept 
him  in  his  employment  for  several 
years. — Houh.  Pilk. 

Petitot,  (called  the  Old),  an  Ita- 
lian portrait  painter,  born  at  Gene- 
va in  1607,  and  died  in  1691,  aged 
84.  Having  an  early  turn  for  minir 
ature-painting,  he  studied  the  art  of 
enamelling  with  inexpressible  appliT 
cation,  and  at  last  arrived  at  such  a 
degree  of  perfection,  that  he  may 
justly  be  accounted  almost  inimita- 
ble. There  is  not  only  a  neatness 
of  handling  in  all  of  his  works,  but 
a  grace  and  expression  which  can 
never  be  sufficiently  admired,  and. 
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perhaps  will  never  be  excelled.  I 
Many  of  his  portraits  have  been  es- 
teemed equal  to  Vandyck ;  it  was 
even  thought  that  Petitot  was  par- 
ticularly directed  by  him,  in  those 
portraits  which  he  painted  after  his 
originals.  He  was  wonderfully  pa- 
tient in  finishing-  his  works,  and  had 
the  judgment  and  skill  to  conceal  the 
labour  which  the  management  of  his 
colours  peculiarly  required.  It  is 
asserted  by  an  ingenious  French 
writer,  that  Petitot  and  Bordier,  his 
assistant,  derived  the  chemical  part 
of  their  knowledge  of  the  most  du- 
rable and  beautiful  colours  proper 
for  enamel,  from  Sir  Theodore  May- 
erne,  at  London.  That  great  phy- 
sician was  uncommonly  skilled  in 
chemistry,  and  generously  commu- 
nicated the  secrets  he  had  discover- 
ed to  those  painters,  who  improved 
themselves  by  continual  experiments 
of  their  own,  till  at  last  they  brought 
their  colours  to  the  utmost  perfec- 
tion. Petitot  was,  by  the  recom- 
mendation of  Sir  Theodore,  made 
known  to  King  Charles  I.  and  had 
the  honour  to  paint  the  portraits  of 
that  monarch,  and  the  whole  royal 
family.  He  continued  in  England 
till  Charles  was  brought  to  the  scaf- 
fold, and  in  1649,  returned  to  Paris, 
where  he  was  highly  favoured  by 
Lewis  XIV.  and  by  his  admirable 
works  acquired  an  ample  fortune. 
The  colouring  of  Petitot  is  extreme- 
ly soft  and  lively,  and  is  so  artfully 
managed,  that  it  can  never  change  • 
which  circumstance  must  always 
giv  his  works  a  superior  value.  He 
generally  painted  on  plates  of  gold 
or  silver,  and  very  rarely  on  copper. 
IfArgenvitte,  De  Pile. 

Petitot,  called  the  Young  (  ), 

a  French  painter  in  enamel,  who 
flourished  about  1668.  He  was  son 
of  the  preceding,  and  having  been 
instructed  by  his  father  in  his  art, 
soon  gained  a  considerable  reputa- 
tion. He  settled  in  London,  where 
he  followed  his  profession  with  great 
success  ;  several  of  his  pictures  have 


been  taken  tor  the  work  of  old  Peti- 
tot; though  to  a  judicious  eye  they 
are  much  inferior.— l)e  Piles,  Pilk. 

Pkuteman  (Peter),  a  Dutch 
painter,  born  at  Rotterdam  in  1650, 
and  died  in  1692,  aged  42.  He  was 
an  excellent  painter  of  inanimate 
objects ;  but  the  most  memorable 
particular  relative  to  this  artist,  was 
that  incident  which  occasioned  his 
death.  He  was  requested  to  paint  an 
emblematical  picture  of  mortality, 
representing  human  sculls  and  bones, 
surrounded  with  rich  gems  and  mu- 
sical instruments,  to  express  the  va- 
nity of  this  world's  pleasures,  amuse- 
ments, or  possessions  ;  and  that  he 
might  imitate  nature  with  a  greater 
exactness,  he  went  into  an  anatomy- 
room,  where  several  skeletons  hung 
by  wires  from  the  ceiling,  and  bones, 
sculls,  &c.  lay  scattered  about,  and 
immediately  prepared  to  make  his 
designs.  While  he  thus  was  em- 
ployed, either  by  fatigue,  or  by  in- 
tense study,  insensibly  he  fell  asleep, 
but  was  suddenly  roused  by  the 
shock  of  an  earthquake  which  hap- 
pened at  that  instant  on  the  18th  of 
September,  1G92.  The  moment  he 
awoke,  he  observed  the  skeletons 
to  move  about  as  they  were  shaken 
in  different  directions,  and  the 
loose  sculls  roll  from  one  side  of 
the  room  to  the  other;  and  being 
totally  ignorant  of  the  cause,  he  was 
struck  with  such  a  horror,  that  he 
threw  himself  down  stairs  and  tum- 
bled into  the  street  half  dead.  His 
friends  tool:  all  possible  pains  to 
efface  the  impression  made  on  his 
mind  by  that  unlucky  eve.it.  and  ac- 
quainted him  with  the  real  cause  of 
the  agitation  of  the  skeletons  ;  yet 
the  transaction  still  affected  his  spi- 
rits in  so  violent  a  manner,  that  it 
brought  on  a  disorder  which  in  a 
short  time  ended  his  days.  His  ge- 
neral subjects  were  either  allegorical 
or  emblematical  allusions  to  the 
shortness  and  misery  of  human  life. 
VanM and  en ,  Pilk. 

Phi  lo  of  Byzantium,  an  architect, 


FIE 


245 


FIG 


who  flourished  300  Ji.  C.  He  wrote 
a  treatise  on  machines  used  in  war, 
which  is  printed  with  the  matheina- 
tica?  veteres,  1O93,  folio.  There  is 
also  attributed  to  hira,  a  piece,  enti- 
tled, Deseptem  Orbis  Spectaculis, 
Rome  161 1). — Feiibien, 

Piazzetta  (John  Baptist),  ace- 
lebrated  Italian  painter,  born  at  Ve- 
nice in  168 1,  and  died  in  1754,  aged 
71.  His  figures  are  well  designed 
and  executed,  and  are  much  in  the 
style  of  Michael  Angelo  Buonarotti. 
D'Argenville,  Pilk. 

Picart  (Bernard),  an  eminent 
French  engraver,  born  at  Paris  in 
1673,  and  died  in  1733,  aged  60.  He 
Studied  engraving  under  his  father, 
and  architecture  under  Sebastian  le 
Clerc.  On  account  of  his  religion 
he  went  to  Amsterdam,  where  he 
was  chiefly  employed  by  the  book- 
sellers. A  fine  collection  of  his  en- 
gravings was  published  at  Amster- 
dam in  folio,  1734  :  but  his  greatest 
performance  is  an  illustration  of  re- 
ligious ceremonies,  of  all  nations  in 
the  world.  His  plates  also  for  a 
work,  entitled,  the  Temple  of  the 
Muses,  are  very  fine.  Stephen  Pi- 
cart,  the  father,  died  at  Amsterdam 
in  1721,  aged  90. — Dloreri. 

Pierson  (Christopher),  a  Dutch 
historical  and  portrait  painter,  born 
at  the  Hague  in  16  31, and  died  ini7 14, 
aged  83.  He  studied  under  Bartho 
lomew  Meyburg,  with  whom  he  tra- 
velled to  Germany.  After  his  return 
he  for  some  years  employed  him- 
self in  painting  historical  subjects 
and  portraits,  and  found  a  constant 
demand  for  his  works  at  Gouda,  so  as 
to  acquire  both  reputation  and 
riches;  but  having  observed  that 
the  pictures  of  Leemens,  which  re- 
presented the  utensils  used  in  hunt- 
ing, and  other  rural  amusements, 
such  as  guns,  nets,  bird-calls, 
pouches,  powder-horns,  &c.  were 
exceedingly  admired,  and  brought 
good  prices,  he  applied  himself  en- 
tirely to  that  manner  of  painting 
with  such  success  that  he  has  never 
been  equalled  by  any  other  master. 


Those  subjects  he  usually  painted  on 
a  white  ground,  and  gave  them  such 
a  just  degree  of  light  and  shadow, 
that  every  object  seemed  to  project 
from  the  canvass. —  Van  Mander,Pilk. 

Pierce  (Edward),  an  English  his- 
torical and  landscape  painter,  in  the 
reign  of  Charles  I:  He  had  conside- 
rable skill  also  in  architectural  de- 
signs, but  the  fire  of  London  in  i6ri6 
destroyed  most  of  his  works.  He 
died  in  London  about  17 15. — WaU 
pole,  Fertile. 

Fietro  (Da  Petri),  an  Italian 
historical  painter,  born  at  Rome  in 
r665,  and  died  in  17 16,  aged  51.  He 
was  the  disciple  of  Carlo  Maratta, 
and  imitated  the  style  of  his  master; 
but  not  with  an  equal  degree  of 
beauty  as  to  his  colouring,  nor  with 
so  exquisite  a  pencil ;  but  he  proved 
a  very  good  designer,  and  sometimeSs 
gave  an  air  to  his  figures  that  was 
amiable  and  graceful.  He  studied 
the  works  of  Raphael  with  great  at- 
tention, and  became  an  admirable 
copier  of  the  works  of  other  masters, 
more  especially  of  Raphael  and  Ma- 
ratta; and  his  paintings  are  at  this 
day  in  very  great  esteem.—  Vasari,Pilk. 

Pignone,  (Simone),  an  Italian 
historical  painter,  burn  at  Florence 
in  1612,  and  died  in  1698,  aged  86. 
He  was  first  instructed  in  the  art  of 
painting  by  Fahrizio  Boschi,  who 
taught  him  design  ;  but  he  quitted 
that  school  to  enter  under  the  tui- 
tion of  Passignano.  Yet,  though 
he  made  a  considerable  progress 
under  that  master,  when  he  observ- 
ed the  taste  of  Francesco  Furini,  it 
so  powerfully  affected  his  imagina- 
tion, by  corresponding  exactly  with 
his  own  turn  of  mind,  that  he  de- 
termined to  adhere  to  that  style 
and  manner  in  his  subsequent  de- 
signs. This  was  the  only  indiscreet, 
and  censurable  paint. in  the  conduct' 
of  Pignone ;  for  the  peculiar  taste 
of  Furini  consisted  in  designing 
naked  figures,  and  in  some  of  his 
pictures  he  was  apt  to  expose,  with 
too  great  a  licentiousness,  what 
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modesty  would  have  industriously 
concealed.  He  went  to  Venice  to 
improve  himself  in  colouring,  and 
studied  with  great  pleasure  tlie  tints 
of  Titian,  Albauo,  and  Guido,  in 
their  naked  figures,  which  best 
suited  his  own  fancy  ;  but  he  de- 
termined principally  to  imitate  the 
tender  and  lovely  manner  of  the 
latter.  However,  after  his  return 
to  Florence,  he  altered  the  tone  of 
colour! tig-  which  he  had  assumed  at 
Venice,  and,  by  a  judicious  and 
additional  mixture  of  ultramarine, 
rendered  his  carnations  much  more 
delicate  and  beautiful  •,  so  that  las 
works  were  universally  admired  and 
coveted,  for  the  charming  forms  of 
his  figures,  for  their  being  excel- 
lently disposed,  and  admirably  co- 
loured. He  painted  a  number  of 
sacred  svibjects  in  an  exquisite  taste, 
which  are  estimated  at  a  very  large 
price,  and  preserved  as  curiosities 
in  the  cabinets  of  the  Italian  nobi- 
lity. At  the  approach  of  the  dis- 
temper of  which  he  died,  he  ex- 
pressed his  strongest  concern  for 
having  painted  lascivious  subjects, 
and  died  remarkably  penitent. — 
Vasari,  Pilk. 

Piering,  a  Tuscan  painter, 
was  born  about  1500,  of  poor  pa- 
rents. He  was  brought  up  by  a 
painter  called  Vaga,  whose  name 
he  assumed.  Raphael  employed 
him  in  several  great  works  ;  and  he 
ornamented  the  palace  of  the  prince 
of  Doria,  at  Genoa.  He  died  in  1547. 
Felibien,  De  Piles. 

Pietro,  (Delia  Francisca),  an 
histoiical  painter,  born  at  Florence 
about  1400.  He  was  employed  by 
Nicholas  V.  in  painting  the  Vatican  : 
and  wrote  books  on  arithmetic  and 
geometry. —  Vus.  Pilk. 

Pig  a  lle,  (John  Baptiste),  a 
French  sculptor,  horn  at  Paris  in 
1714,  and  died'  in  17S5,  aged  71. 
By  the  generosity  of  Couston,  the 
elder,  he  was  enabled  to  visit  Italy, 
where  he  studied  the  works  of  the 
greatest  masters.  On  his  return  to 
France  he  executed  several  beauti- 


ful designs,  as  a  Venus,  which 
Louis  XV.  presented  to  the  King  of 
Prussia  ;  a  statue  of  Mercury,  ano- 
ther of  Voltaire,  and  a  fine  one  of 
bronze  of  Lewis  XV.  who  conferred 
on  him  the  order  of  St.  Michael. 
He  was  chancellor  of  the  academy 
of  painting  at  Paris. — Nouc.  Diet. 
Hist. 

Piles,  (Roger  de),  a  French  pain- 
ter, born  at  Clameci  in  163^,  and 
died  in  1709, .aged  74.  He  was  enter- 
ed a  student  of  the  Sarbomie;  and 
in  166'J,  became  a  tutor  of  the  son 
of  the  president  Amelot,  with  whom 
he  made  a  tour  to  Rome,  where  De 
Piles  had  ample  opportunities  for 
gratifying  the  taste  which  he  pos- 
sessed for  the  fine  arts.  The  younger 
Amelot  being  appointed  ambassador 
to  Venice,  De  Piles  accompanied 
him  as  secretary.  He  afterwards 
attended  him  in  the  same  capacity 
to  Lisbon  and  Switzerland.  In  1692, 
he  was  sent  by  the  minister  to  the 
Hague  as  a  picture  dealer,  but,  in 
fact,  to  negociate  with  those  who 
were  friends  to  France.  The  object 
of  his  mission  being  discovered,  he 
was  sent  to  prison,  where  he  wrote 
his  lives  of  the  painters.  On  his 
return  to  France  he  obtained  a  pen- 
sion. He  was  a  member  of  the 
academy  of  painting.  De  >  i!es  was 
a  great  admirer  of  Rubens,  whom 
he  imitated  with  success.  Besides 
the  above  work  he  wrote  an  Abridge- 
ment of  Anatomy,  adapted  to  paint- 
ing and  sculpture  ;  a  Com'se  of  Pain- 
ing, and  other  pieces  of  merit  on 
that  subject.4-— VArgenville,  Moreri. 

Pin  as,  (John),  a  Dutch  histori- 
cal-painter, barn  at  Haerlem  about 
1596.  In  his  native  city  he  learned 
the  first  rudiments  of  the  ait  of 
painting:  but  he  travelled  to  Italy 
and  studied  for  several  years  with 
Peter  Lastnian,  His  style  of  colour- 
ing was  strong,  and  rather  inclining 
too  much  to  the  deep  brown,  or 
blackish  tint  ;  yet,  in  that  manner 
of  painting,  lie  had  many  admirers  ; 
and  some  imagine  that  even  Rem- 
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braodt,  in  that  respect,  imitated 
the  style  of  Pittas.  An  extraordi- 
nary line  picture,  by  this  master,  is 
the  History  of  Joseph  sold  hy  his 
Brethren,  which  is  highly  com- 
mended, as  well  for  the  design,  as 
for  the  good  effect  of  the  whole. — 
D1 Argencille.  Pilk. 

Pin  as,  (Jacob),  the  brother  of 
John  Piuas,  burn  also  at  Maerlem  5 
in  which  city  he  was  instructed  in 
the  principles  of  design  and  colour- 
ing, and  continued  there  to  follow 
his  profession.  As  he  had  not 
the  same  opportunities  of  improv- 
ing himself  hy  visiting  Italy  as  his 
brother  had  done  ;  he  was  in  no  de 
gree  equal  to  him  ;  but  after  John's 
return  to  his  own  country,  Jacob 
received  considerable  advantage  from 
his  directions,  and  his  works, 
though  inferior  to  those  of  John, 
were,  nevertheless,  very  well  esteem- 
ed.—/^. 

Pinturicchio,  (Bernardino), 
an  Italian  historical  and  portrait- 
painter,  born  at  Perrugia  in  1454, 
and  died  in  ]5  13,  aged  59.  He  was 
a  disciple  of  Pietro  Perugino,  who. 
in  a  few  years,  made  him  so  con- 
siderable an  artist,  that  he  em- 
ployed him  on  many  occasions  a- 
his  assistant.  He  principally  painted 
history  and  grotesque,  hut  he  also 
excelled  in  portraits  ;  which  he  de- 
signed well,  and  coloured  with  a 
great  deal  of  liveliness  and  natniv. 
Among  the  Dumber  of  his  best  pn- 
traits  are  particularly  noticed  those 
of  Pope  Pius  11.  and  Innocent  VIII. 
of  Ginlia  Farnasr,  Csesar  Borgia, 
and  Queen  Isabella,  of  Spain.  He 
performed  an  abundance  of  works  at 
Koine,  and  other  cities  of  Italy,  and 
was  much  employed,  though  his 
manner  was  so  singular,  that  it  was 
not  imitated  by  any  of  his  contem- 
pt ra  ies  :  for  he  bestowed  extraor- 
dinary care  ou  the  high  hnishing  of 
his  pictures,  and  endeavoured  to  add 
an  unusual  splendour  to  his  paint- 
ings, by  introducing  a  richness  of 
gilding  in  several  parts  of  the  work, 


blended  with  ornaments  of  architec- 
ture in  relievo,  quite  unsuitable  to 
the  true  taste  of  elegant  simplicity 
in  a  picture.  And  though  such  a 
style  might  afford  pleasure  to  an  in- 
judicious eye,  yet,  it  must  always 
disgust  those  who  possess  a  more  re- 
fined idea,  and  a  more  extensive 
knowledge  of  the  art.  The  most 
memorable  performance  of  Pintu- 
ricchio, is  the  History  of  Pius  II. 
painted  in  ten  compartments  in  the 
library  of  Siena.  In  that  undertak- 
ing Raphael,  who  was  then  a  very 
young  man,  and  bred  under  the 
same  master  as  Pinturicchio,  so  far 
assisted  him,  that  he  sketched  many 
parts  of  the  composition,  and  made 
cartons  of  the  most  material  inci- 
dents of  the  history  for  him.  The 
last  work  in  which  he  was  engaged 
was  a  Nativity,  for  the  monastry  of 
St.  Francis,  at  Siena  ^  and  the 
monks  being  desirous  to  accommo- 
date him  in  the  best  manner,  ap- 
propriated a  chamber  to  his  parti- 
cular use,  where  he  might  work 
without  any  interruption.  But,  as 
Pinturicchio  was  naturally  of  a  pee- 
vish and  impetuous  temper,  he  ex- 
pressed great  impatience  to  have  the 
apartment  entirely  cleared,  and  in- 
sisted that  every  thing  should  be 
moved  out  of  it.  The  mouks  wil- 
ling to  gratify  him  in  ail  respects, 
removed  all  the  furniture  ?s  expedi- 
tiously as  possible,  except  one  large 
old  chest,  almost  decayed  by  time, 
•  Inch  could  not  be  moved  from  the 
spot  without  a  probability  of  being 
broke*  to  pieces.  However,  the 
positive  painter  insisted  on  its  re- 
moval, and  the  monks  had  scarcely 
removed  it  from  its  place,  when  one 
of  the  fretted  planks  giving  way, 
discovered  a  treasure  of  five  hun- 
dred pieces  of  gold,  which  had  lain 
there  secreted  for  many  years.  The 
discovery  proved  an  inexpressible 
joy  to  the  monks,  and  an  equal  mor- 
tification to  the  artist,  who  being 
conscious  that  he  lost  the  treasure 
by  his  own  indiscreet  obstinacy,  be- 
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came  so  tormented  in  his  mind,  and 
so  depressed  in  his  spirits,  that  he 
survived  the  transaction  only  for  a 
very  few  months,  and  it  was  gene- 
rally supposed  to  have  been  the 
cause  of  his  death. —  Vas.  Pill-. 

Piombo,  called  Veneziano, 
(Sebastian  JDel),  an  Italian  historical 
and  portrait  painter,  born  at  Venice 
in  1485,  and  died  in  1547,  aged  62. 
He  learned  the  rudiments  of  the  art 
from  Giovanni  Bellini  ;  but  after- 
wards he  became  the  disciple  of 
Giorgione,  whose  beautiful  style  of 
colouring  he  carefully  studied,  and 
imitated  it  with  the  greatest  success. 
The  first  attempts  when  he  entered 
on  his  profession,  were  in  portrait  5 
and  the  approbation  he  received  af- 
forded him  so  much  encouragement, 
that  at  last  he  arrived  at  the  ut- 
most perfection  in  that  branch  of 
painting.  He  was  not  only  admired 
for  the  strong  resemblance  of  his 
pictures;  but  also  for  the  sweetness 
of  his  manner  of  colouring,  and  the 
roundness  and  bold  relief  of  his 
figures;  in  all  which  parts  he  so 
happily  resembled  Giorgione,  that 
several  of  the  portraits  painted  by 
Piombo  were  mistaken  for  those  of 
his  master.  Nor  could  any  artist  be 
more  highly  celebrated  than  he  was 
for  the  portrait  of  Giulia  Gonzaga, 
the  favourite  of  Cardinal  Hippolito 
de  Medici ;  which,  by  all  writers  of 
that  age,  was  called  a  divine  per- 
formance. No  master  of  his  time 
had  a  greater  excellence  in  design- 
ing the  heads  and  hands  of  his 
figures  ;  and  his  draperies  were  na- 
tural, and  exquisitely  finished.  As 
the  reputation  of  Sebastian  had  ex- 
tended itself  through  most  parts  of 
Italy,  it  procured  him  the  friend- 
ship of  Agostino  Chigi,  a  rich  mer- 
chant of  Siena,  who  traded  at  Ve- 
nice j  and  by  his  persuasion  Sebas- 
tian was,  without  any  great  difficul- 
ty, prevailed  on  to  accompany  him 
to  Rome.  That  city  afforded  him  a 
new  scene  to  display  his  talents  ; 
and  as  his  style  was  soft  and  deli- 


cate, like  that  of  Giorgione,  and 
very  different,  in  many  respects, 
from  that  which  was  usually  prac- 
tised by  the  eminent  artists  of 
Home  at  that  period,  his  works,  as 
well  iu  fresco  as  in  oil,  wi  re  exceed- 
ingly admired.  He  distinguished 
himself  equally  in  history  and  por- 
trait ;  and  was  allowed  to  have  au 
exceeding  good  manner  of  design- 
ing, with  a  great  deal  of  grace  in 
his  airs  and  attitudes.  His  reputa- 
tion was  very  much  advanced  by  the 
friendship  which  Miehacl,  Angelo 
Buonarotti  expressed  for  him.  That 
famous  artist  favoured  him  on  all 
occasions,  preferred  him  before  all 
the  disciples  of  Raphael,  and  was 
'zealously  active  in  his  praise 
and  recommendation ;  and  as  Ra- 
phael had  painted  the  celebrated 
picture  of  the  Transfiguration, 
which  was  placed  as  an  altar-piece 
in  the  church  of  St.  Pietro,  in  Mon- 
torio,  Michael  Angelo  advised  Se- 
bastian to  paint  a  grand  composi- 
tion of  the  Resurrection  of  Lazarus, 
to  stand  in  competition  with  the  pic- 
ture by  Raphael.  It  was  affirmed, 
that  either  to  set  the  merit  of  Pi- 
ombo in  the  strongest  point  of 
light,  or  (what  is  more  probable) 
out  of  some  degree  of  envy  at  the 
incontestible  merit  of  Raphael, 
Buonarotti  promoted  the  undertak- 
ing, and  it  was  said  that  he  even 
gave  the  design.  When  the  work 
was  finished,  the  abilities  of  Sebas- 
tiau  were  confessed  by  the  ablest 
connoisseurs;  and  though  the  won- 
derful composition  of  the  Transfi- 
guration was  accounted  inimitable 
for  design,  expression,  and  grace  ; 
yet,  the  work  of  Piombo,  even 
while  compared  with  it,  was  ex- 
ceedingly and  universally  admired, 
and,  after  the  death  of  Raphael  he 
was  considered  as  the  best  artist  in 
Italy.  He  lived  in  the  utmost 
esteem  with  Pope  Clement  VII. 
whose  portrait  he  drew  with  an 
amazing  resemblance  of  life  and  na- 
ture ;  and  he  also  painted  the  fu- 
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mous  satirist  Aretine?,  in  an  equal 
degree  of  perfection.     That  por- 
trait was  afterwards  placed  in  the 
council-chamber    of    Arezzo,  not 
only  as  an  honour  to  the  poet,  but 
to  the  city  which  produced  such  a 
genius.    But  none  of  the  pictures 
of  this  master  seem  to  be  men- 
tioned with  greater  encomium  than 
that  of  the  martyrdom  of  St.  Aga- 
tha, which  he  painted  for  the  Car- 
dinal of  Arragon,  and  was  in  the 
possession  of  the  Duke  of  Urbino. 
That  painting  is  described  as  being 
beautifully    designed,  charmingly 
coloured,   and  admirably  finished; 
and  was  accounted  to  be  in  no  re- 
spect inferior  to  the  best  of  Ra- 
phael, Titian,  or  any  other  of  the 
great  masters.    He  was  the  inventor 
of  the  art  of  painting  upon  walls  > 
with  oil ;  which,  .t  is  said,  was  by 
a  plaister  composed  of  quick-lime,  ; 
pitch,  and  mastich. —  Vas.  Sandrart,  I 
Pilk.  i 
Pippi,    called  Romano,    (Gi-  i 
ulio),  an  Italian  historical-painter, 
born  at  Rome  in  1 492,  and  died   in  ! 
1546,  aged  54.  tc  He  is  considered  as  ' 
the  principal  scholar  of  Raphael,  I 
his  heir,  and  the  continuator  of  his 
works,  and  as  the  head  of  a  school  1 
himself.    Whilst  a  pupil,    he  fol-  1 
lowed  less  his  master's  delicacy  than  1 
energy   of  character,    and  chiefly 
signalized  himself  in  objects  of  war  ! 
and  battles,  which  he  represented  1 
with  equal  spirit  and  erudition.  As 
a  designer  he  commands  the  whole 
mechanism  of  the  human  body,  and 
without  fear  of  error,   turns  and 
winds  it  about  to  serve  his  purposes, 
but  sometimes  oversteps  the  modesty 
of  nature.    Vasari  prefers  his  draw- 
ings to  his  pictures,  as  more  full  of 
that    original    fire    which  distin- 
guishes   his  conception,   and  was 
apt  to  evaporate  in  the  longer  pro- 
cess of  finish  :  some  have  with  bet- 
ter evidence  objected  to  the  charac- 
ter of  his  physiognomies,  as  more 
salacious  than  enamoured,  less  sim- 
ple than  vulgar,  and  often  dismal 
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and  horrid,  without  being  terrible. 
En  colour,  whether  fresco  or  oil,  his 
hand  was  as  expeditious,  and  his 
touch,  especially  in  the  former,  as 
decided,  as  his  eye  and  choice  were 
ungenial;  bricky  lights,  violet  de- 
mi-tints,  black  shades,  compose,  irt 
general,  the  raw  opaque  tone  of  his 
oil  pictures,  far  different  from  that 
characteristic  asperity  which  sign- 
lizes  the  battle  of  Constantine,  and 
was  by  N.  Poussin  admired  as  the 
proper  tone  of  the  subject.  The 
style  of  his  draperies  is  classic,  but 
the  arrangement  of  the  folds  gene- 
rally arbitrary  and  mannered  ;  the 
hair  and  head-dresses  of  his  women 
are  always  fanciful  and  luxurious, 
but  always  arranged  by  taste,  whilst 
those  of  the  men  frequently  border 
on  the  grotesque.  He  came  to 
Mantua  and  there  found  antique 
treasures,  of  which  the  statues, 
busts,  and  basso-relievos,  at  pre- 
sent in  the  academy  are  but  insigni- 
ficant remains.  To  the  stores  of 
the  Gonzaghi  he  added  his  own, 
rich  in  the  designs  of  Raphael,  and 
studies  and  plans  from  the  antique  ; 
for  no  designer  ever  possessed  such 
industry  with  so  much  fire,  so  much 
consideration,  with  such  fecundity, 
or  combined  with  equal  rapidity, 
such  correctness,  and  with  such 
profound  knowledge  in  mythology 
and  history,  that  popularity  and 
ease  in  treating  it.  The  increased 
practice  and  the  authority  derived 
from  the  superintendance  of  the 
works  left  unfinished  by  his  master 
established  his  reliance  on  himself, 
and,  the  call  of  the  Gonzaghi  roused 
that  loftiness  of  conception,  and 
gave  birth  to  those  magnificent 
plans,  from  which  Mantua  and  the 
wonders  of  the  palace  del  T.  as  from 
enchantment  rose.  The  palace  del 
T.  furnishing  specimens  in  every 
class  of  picturesque  imagery.  What- 
ever be  the  dimension,  the  subject, 
or  the  scenery,  minute  or  colossal, 
simple  or  complex,  terrible  or  plea- 
sing, we  trace  a'miud  bent  to  sur- 
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prise  or  to  dazzle  by  poetic  splen- 
dour; but  sure  to  strike  by  the  ori- 
ginality of  his  conception,  he  often 
neglects  propriety  in  the  conduct  of 
his  subjects,  considered  as  a  series, 
and  in  the  arrangement  or  choice  of 
the  connecting  parts,  hurried  into 
extremes  by  the  torrent  of  a  fancy 
more  lyric  than  epic,  he  disdains  to 
fill  the  intermediate  chasms,  and 
often  leaves  the  task  of  connection 
to  the  spectator.  In  the  palace  del 
T.  Guilio  adopted  the  method  of 
his  master.  He  prepared  the  car- 
toons, they  were  executed  by  his 
pupils,  and  he  thoroughly  retouch- 
ed, corrected,  and  gave  the  last 
finish  to  the  pictures:  but,  unfor- 
tunately, his  master  strokes  have 
been  covered  again  by  modern  pen- 
cils; and  the  fable  of  Psyche,  the 
Allegories  of  Human  Life,  the 
Giant's  storming  Heaven,  exhibit, 
now  indeed  his  composition  and  de- 
sign, but  not  his  baud."—  Fuseli. 

Piper,  (Francis),  an  English 
portrait-painter,  born  in  Kent  about 
J  7 10.  He  was  descended  from  a 
Walloon  family ;  and  his  father 
"having  a  plentiful  estate,  gave  this 
his  eldest  son  a  liberal  education, 
intending  him  for  a  merchant ;  but 
the  inclination  of  Francis  leading 
him  wholly  to  designing,  lie-could 
not  fix  on  any  particular  business. 
The  art  which  nature  evidently 
formed  him  for  engrossed  all  his 
time  and  thoughts  ;  and  being  of  a 
gay  facetious  turn  of  mind,  his 
manner  was  humorous  and  comical. 
He  delighted  in  drawing  ugly  faces, 
and  had  such  a  talent  for  it,  that, 
by  a  transient  view  of  any  remark- 
able face,  male  or  female,  that  he 
met  in  the  street,  he  would  retain 
the  likeness  so  exact  in  his  memory, 
that  when  he  expressed  it  in  the 
draught,  the  spectators,  who  knew 
the  original,  would  have  thought 
the  person  represented  had  sat  se- 
veral times  for  it.  He  drew  several 
of  the  Grand  Seignior's  heads  for 
St,  Paul  Rycaut's  History  of  the 


lurks.  He  died  in  Aldermanbury 
in  1740,  by  a  surgeon's  pricking  an 
artery  in  bleeding  him.—  IVulpolc. 
De  Pilk.  y  ' 

PlRANESi,  (John  Baptist),  an 
Italian  architect  and  engraver,  born 
at  Venice.  He  Mas  remarkable  for 
a  bold  and  free  style- of  etching; 
which  he  generally  drew  upon  the 
plate  at  once.  He  died  in  1778. 
His  engravings  consist  of  15  vols, 
folio.  His  daughter  Lawra  Pira- 
nesi,  who  died  in  1785,  engraved 
views  in  the  manner  of  her  father. 
She  had  also  two  brothers  who  were 
good  engravers. — Nouv.  Diet.  Hist. 

PlTAU,  (Nicholas),  an  engraver 
of  Antwerp,  who  displayed  great 
talents  by  his  engravings  of  the 
Holy  Family,  after  Raphael.  He 
also  executed  some  fine  portraits, 
particularly  one  of  St.  Francis  de 
Sales.  He  died  in  167],  aged  38.-* 
Nouv.  Diet.  Hist. 

Place,  (Frances),  a  gentleman 
of  Yorkshire,  who  painted  and 
etched  for  his  amusement.  He  also 
did  several  portraits  in  mezzotinto^ 
particularly  that  of  Archbishop 
Sterne,  and  Henry  Gyles,  a  glass- 
painter,  of  York.  His  prints  are 
very  scarce.  He  died  in  1758. — 
Orangery  S/urt. 

Plaas,  (David  Vander),  a  Dutch 
portrait-painter,  horn  at  Amster- 
dam in  1647,  and  died  in  J704, 
aged  57.  He  had  a  manner  of 
painting  that  was  very  singular. 
He  spent  several  years  in  Italy,  and 
particularly  studied  Titian,  whose 
works  he  made  his  model  j  and  in 
his  style  he  seemed  desirous  to  imi- 
tate the  effect  produced  by  the  co- 
louring of  that  eminent  artist, 
though  he  attempted  it  by  a  very 
different  manner  of  penciling;  for 
he  laid  on  his  colours  with  a  strong 
body,  and  by  a  proper  skill  in  the 
chiaro-scuro,  his  lights  and  shadows 
were  so  placed,  as  to  produce  a 
lively  and  natural  effect,  without 
breaking  the  masses,  or  mixing  his 
colours  together.  That  method  not 
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only  gave  more  force  to  his  figures,  I 
but  it  also  preserved  his  colours  from 
fading,  and  gave  them  a  lasting 
beauty.  Undoubtedly  his  pictures 
could  not  admit  of  a  near  inspection  ; 
but  when  viewed  at  a  competent  dis- 
tance, they  have  the  appearance  of 
life  and  nature.  The  picture  which 
is  mentioned  as  one  of  his  most  ca- 
pital performances  is  the  portrait  of 
the  renowned  admiral  Van  Tromp ; 
in  which  there  is  a  fine  expression 
of  the  fortitude  of  soul,  the  spirit, 
fire,  and  resolute  boldness,  of  that 
great  officer.— Houb.  Pilk. 

Platten,  called  il  Montagna 
(Mathew  Van)  a  landscape-painter, 
born  at  Antwerp,  about  1640.  He 
learned  the  principles  of  design  and 
colouring  in  his  native  city  ;  but  vi- 
sited several  parts  of  Italy,  to  refine 
his  taste  of  design,  by  studying  na- 
ture and  making  accurate  observa- 
tions on  the  works  of  the  best  mas- 
ters. He  resided  fur  a  long  time  at 
Florence,  along  with  John  Asslyn, 
who  was  known  there  by  the  name  of 
Crabbatje,  and  was  a  painter  of  ex- 
traordinary merit.  Van  Platten  was 
admirable  in  describing  sea  calms, 
and  the  reflection  of  bodies  on  a 
transparent  surface  \  and  was  equally 
happy  in  representing  storms  o  i 
land  or  water  ;  in  his  land- 
storms  especially,  the  skies,  clouds, 
and  trees,  were  wonderfully  expres- 
sive of  true  nature.  His  landscapes 
are  remarkable  for  their  lovely  situa- 
tions, fur  their  perspective  truth,  for 
the  beauty  of  his  distances,  for  those 
elegant  pieces  of  architecture  which 
he  introduced,  and  for  their  colour- 
ing, which  was  extremely  pleasing 
and  natural.- — Houb.  Pilk. 

Poelembbro  (Cornelius),  a 
Dutch  landscape  and  historical  pain- 
ter, born  at  Utrecht  in  158(3, and  died 
in  1660,  aged  74.  He  became  the 
disciple  of  Abraham  Bioenrrart ;  but 
he  quitted  that  master  as  soon  as  he 
had  made  a  reasonable  proficiency  in 
the  art,  and  travelled  to  Rome.  His 
first  determination  was  to  imitate  the 
manner  of  Elsheimer;  but  he  fouud 


himself  so  affected,  while  he  con- 
templated t  he  works  of  Raphael,  that 
he  resolved  on  endeavouring  to  imi- 
tate the  grace  of  that  incomparable 
master,  particularly  in  the  naked. 
He  studied  with  advantage  some  cf 
Raphaels  excellencies ;  but  he  did 
not  sufficiently  attend  to  that  part 
which  constitutes  his  highest  merit, 
which  was  design.  He  formed  for 
himself  a  style  that  was  entirely 
new,  and  in  many  respects  preferable 
to  the  Flemish  gusto  ;  but  it  did  not 
resemble  the  style  of  any  Italian 
master  except  in  the  ruins  of  the  an- 
tique buildings,  with  which  he 
I  adorned  his  landscapes,  and  which 
he  had  with  great  care  copied  after 
nature.  He  surpassed  all  his  con- 
temporaries in  the  delicacy  of  his 
touch,  in  the  sweetness  of  his  co- 
louring, and  in  the  choice  of  agree- 
able objects  and  situations.  His 
skies  are  clear,  light,  and  transpa- 
rent •,  his  back-grounds  ornamented 
often  with  the  vestiges  of  magnificent 
Roman  edifices,  which  always  contri- 
bute to  the  harmony  of  the  whole 
composition  ;  and  his  female  figures, 
which  he  generally  represented  nak- 
ed, are  beautiful  and  elegant  forms. 
His  greatest  excellence  appeared  in 
the  small  pictures  of  his  hand,  for  in 
the  larger  size  he  is  not  so  deserving 
of  recommendation.  The  Italians 
were  exceedingly  pleased  with  the 
works  of  Poelemburg"  5  and  some  of 
the  cardinals  at  Rome,  of  the  finest 
taste,  attended  him  frequently  whiie 
he  was  painting,  to  observe  his  man- 
ner of  working,  and  expressed  their 
admiration  in  the  strongest  terms. 
It  was  not  without  great  regret  that 
he  left  Rome,  to  return  to  his  own 
country ;  though  he  afterwards 
found  cause  to  be  well  pleased  with 
the  honours  he  received  from  ihz 
Grand  Duke  of  Florence,  and  the 
respect  shewn  to  him  in  every  city 
through  which  he  travelled,  as  well 
asin  hisnativecity  Utrecht.  For,  not 
long  after  his  arrival,  Rubens  paid 
him  a  friendly  visit ;  and  having  ex- 
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pressed  a  singular  pleasure  in  cxa 
mining  the  works  of  Foelemburg  as 
highly  as  they  ought,  and  at  the 
game  time  advanced  the  fortune  and 
reputation  of  that  artist.  By  King 
Charles  I.  he  was  invited  to  the  court 
of  London,  where  he  painted  many 
curious  pictures,  for  which  he  was 
nobly  recompensed ;  and  that  mo- 
narch endeavoured  earnestly  to  in- 
duce: him  to  continue  in  England  ; 
but  his  fondness  for  his  own  country 
prevailed  over  all  other  considera- 
tions, and  lie  returned  to  Utrecht, 
v/here  he  acquivedan  affluent  fortune, 
and  lived  in  universal  esteem.  Se- 
veral very  eminent  artists  procured 
him  to  paint  the  figures  in  their 
works,  particularly  Steenwyck  and 
Kierings  ;  and  the  excellent  perspec- 
tives of  the  former  are  sometimes 
rendered  still  more  estimable,  by  the 
pencil  of  Poeiemlv.irg.  The  genuine 
works  of  this  master  are  exceeding 
scarce-,  but  his  disciple  John  Vander 
Lis,  imitated  his  manner  so  success- 
fully, that  the  paintings  of  Lis  are 
very  often  taken  for  the  works  of 
his  master. — Houb.  D\4rgenvilley 

Poerson  (Charles  Francis),  a 
French  historical  and  portrait  pain- 
ter, born  at  Paris  in  1^53,  and  diet) 
in  1725,  aged  72.  He  was  a  disciple 
of  Noei  Coypel,  by  whose  instruction 
he  proved  a  considerable  painter  in 
historj  as  well  as  portrait.  His  pro- 
mising talents  procured  him  the 
countenance  and  protection  of  Mons. 
Mansard  ;  by  whose  recommendation 
he  was  introduced  to  the  court  of 
Lewis  XIV.  and  appointed  to  paint 
the  portrait  of  that  monnrch  ;  in 
which  he  succeeded  so  well,  that  he 
was  honoured  with  the  order  of  St 
Lazarus.  By  the  favour  of  his  pa- 
tion,  whohad  conceived  a  very  high 
opinion  of  the  merit  of  Poerson,  he 
was  employed  at  the  hospital  of  the 
invalids  ;  but  when  the  work  was 
nearly  finished  it  did  not  appear,  to 
the  best  j  udges,  a  commendable  per- 
formance, either  as  to  the  composi- 
tion or  execution,  nor  eoual  to  what 
was  expected  from  the  character  of 


the  artist.  For  thatreason  Mansard 
caused  it  to  be  entirely  defaced,  to 
quiet  the  spleen  of  the  multitude  of 
artists,  who  were  very  loud  and  se- 
vere in  their  censures.  It  certainly 
must  have  been  a  signal  mortifica- 
tion to  the  artist,  to  observe  so  ge- 
neral a  contempt  of  his  work  ;  but 
he  had  a  much  greater  mortification, 
when  he  saw,  Bon  Boullongnc,  who 
had  lately  accomplished  his  studies 
at  Rome,  undertake  the  same  work, 
and  succeed  in  it  with  universal  ap- 
plause. However  his  protector 
Mansard  found  out  the  means  some- 
what to  raise  his  spirits  from  their 
dejection,  by  prevailing  on  the  King 
of  France  to  appoint  him  director  of 
the  French  academy  at  Rome  j 
which  station  he  filled  with  great 
honour,  and  died  prince  of  the  aca- 
demy of  St.  Luke,  to  which  he  was 
elected  on  the  death  of  Carlo  Marat- 
tain  17 13.— D'Argcm  ille,  Pilk. 

PoLi.A Jtio.LO  (Pielro),  an  Italian 
historical  painter,  born  at  Florence 
in  142S,  and  died  in  14Q.8,  aged  70. 
He  became  a  disciple  or  Andrea  del 
Castagna;  he  rendered  himself  con- 
siderable and  was  in  great  reputation 
for  his  performances  in  oil  colours, 
and  distinguished  himself  for  por- 
trait-painting as  well  as  for  history. 
He  painted  in  particular  the  por- 
traits of  Poggio,  who  wrote  the  his- 
tory of  Florence,  and  of  many  of 
the  nobility,  in  a  size  as  large  as  life, 
which  procured  him  the  greatest  ap- 
plause. Among  the  historical  sub- 
jects which  he  executed,  are  men- 
tioned some  of  the  labours  of  Her- 
cules paintetl  in  the  Mediccan  palace. 
His  brother  Antonio,  was  also  an  ex- 
cellent painter.  —  Moreri. 

Poiycletus,  asculptorof  Sicy- 
one,  in  the  Peloponnesus,  who  lived 
B.  C.  232,  and  was  considered  the 
first  of  artists,  Fhidius  being  es- 
teemed the  second.  It  is  reported, 
that  Polycietus,  by  way  of  convict- 
ing the  critics,  exhibited  a  statue  for 
public  animadversion,  offering  to 
correct  the  faults  that  should  be 
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noticed.  On  producing  it  a  second 
time  amended  exactly  according  to 
the  errors  which  had  been  pointed 
out,  he  placed  by  it  another  formed 
according;  to  his  own  judgment.  The 
observers  unanimously  approved  this 
last,  and  censured  the  former,  on 
which  Polycletus  said,  "  that  which 
you  condemn  is  your  own  work  ;  that 
which  you  admire  is  mine.—  Plhi. 
Nat.  Hist. 

Pont  e,  called  il  Bass  an  o  (Ja- 
copo),  an  Italian  historical  and  land- 
scape painter,  born  at  Bassano  in 
1510,  and  died  in  1592,  aged  82. 
H  is  father  dying  when  he  was  young, 
he  travelled  to  Venice,  and  was  em- 
ployed in  drawing  from  the  designs 
of  Parmegiano,  and  taking  copies 
from  the  works  of  Bonifazio  and 
Tiziano.  He  fixed  his  residence  at 
Bassano,  a  small  opulent  town  sur- 
rounded by  a  pi  turesque  country, 
abounding  in  cattle  and  pasture, 
which  afforded  ample  scope  for  the 
fruitful  genius  of  Jacopo.  In  his 
early  years  he  painted  historical 
pictures  in  a  grand  style.  Vasari 
mentions  one  he  painted  on  the  front 
of  the  house  of  Michieli,  the  sub- 
ject is,  Sampson  Slaying  the  Philis- 
tines, which  has  been  deemed  not 
unworthy  the  pencil  of  Michael  An- 
gelo.  The  Banquet  of  Martha  and 
the  Pharisee  j  the  Prodigal  Son; 
Noah's  Ark  ;  the  Return  of  Jacob ; 
the  Annunciation  to  the  Shepherds; 
the  Queen  of  Sheba ;  the  Three 
Magi ;  the  Seizure  of  Christ ;  and 
his  Deposition  from  the  Cross,  by 
torchlight  ;  compose  his  sacred  sub- 
jects. Bat  his  favourite  subjects 
were,  markets  of  cattle,  or  metal 
ware,  rustic  employments  relative  to 
the  four  seasons ;  kitchens,  with  a 
display  of  loaded  shelves,  stock- 
ed larders,  &c.  Ponte  having  been 
blessed  with  a  family  of  fine  chil- 
dren, (principally  daughters)  they 
served  as  models  for  his  figures,  and 
he  frequently  introduced  them. — 
Vasari,  Pilk. 

Polygnotus,  a  Greek  painter 


| of  Rhodes,  who  is  celebrated  for  a 
] picture  of  the  battle  of  Marathan, 
which  was  fixed  on  a  portico  at 
Athens,  and  is  said  to  have  resisted 
the  effects  of  the  weather  for  many 
centuries.  Pliny  and  Quintilian 
speak  highly  of  his  powers. — Plin. 
Nat.  Hist. 

Pontormo  (Jacopo,)  an  Italian 
historical  painter,  born  at  Pontormo 
in  1493,  and  died  in  1556,  aged  63. 
The  real  name  of  this  artist  was 
Carrucci,  but  he  was  better  known 
by  the  name  of  Pontormo.  He  was 
first  a  disciple  of  Leonardo  da 
Vinci,  and  afterwards  successively  to 
Mariotto,  Albertinelli,  and  Pietrodi 
Cosimo;  but  after  some  time  he 
placed  himself  under  Andrea  del 
Sarto.  At  nineteen  years  of  age  he 
commenced  business  for  himself,  and 
followed  his  studies  so  successfully, 
that  Michael  Angelo  said  of  him 
that  "  he  would  raise  painting  to 
the  skies."  The  Grand  Duke  of 
Tuscany  engaged  Pontormo  to  paint 
the  chapel  of  St.  Laureuce,  at  Flo- 
rence, which  occupied  him  eleven 
years  ;  but  by  endeavouring  to  imi- 
tate too  servilely  the  manner  of 
Michael  Angelo  Buonarotti,  and 
Raphael,  he  completely  failed  ;  and 
this  last  effort  fell  far  short  of  his 
earlier  productions. — De  Piles. 

Post  (Francis),  a  Flemish  land- 
scape painter,  born  at  Haerlem  in 
1647,  and  died  in  168O,  aged  33. 
He  was  the  son  of  John  Post, 
a  painter  on  glass,  who  taught 
him  design  and  colouring  ;  and 
he  practised  under  the  inspection 
of  his  father,  till  he  was  suffi- 
ciently qualified  to  appear  with 
credit  in  his  profession.  He  had  a 
brother  who  was  an  expeit  architect, 
and  for  some  years  had  been  re- 
tained in  the  service  of  Prince 
Maurice  of  Nassau  ;  and  by  his  re- 
commendation Francis  was  also  em- 
ployed by  the  Prince,  and  went  in 
his  train  to  the  West  Indies.  There 
he  sketched  the  most  extraordinary 
views  of  that  country  after  nature, 
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and,  at  his  return  to  Hollaird,  he 
scarce  ever  painted  on  any  other 
subject.  His  works,  in  his  life-time, 
were  greatly  admired,  not  only  on 
account  ofthe  novelty  of  his  scenery, 
but  the  manner  of  treating.  The 
situations  in  his  landscapes  are  ge- 
nerally agreeable  and  well  choaeu  ; 
his  skies  are  clear,  and  his  distances 
remarkably  blue  ;  his  fig  ures  have  no 
great  elegance  in  their  forms,  nor 
have  they  correctness  of  outline- 
but  they  fill  their  places  with 
propriety,  and  they  shew  the  dress, 
manners,  sports,  employments,  or 
amusements  of  the  natives  of  those 
countries,  very  distinctly.  In  most 
of  his  pictures  the  plants,  trees, 
fruits,  fishes,  and  wild  as  well  as 
tame  animals,  are  described  with 
truth  and  nature ;  his  trees  arc 
touched  freely,  and  some  of  them 
are  loose,  and  finished  with  a  mas 
terly  pencil;  but  all  of  them  have  a 
true  resemblance  to  the  models  from 
which  they  were  designed:  the  ef- 
fect of  the  whole  is  however  some- 
times impeded  by  fore-grounds  too 
dark,  and  verdure  too  glaringiy 
green. — Houb.  Pil'/c. 

Potter  (Paul),  a  Dutch  land- 
scape painter,  born  at  Eakhuyson 
in  1625,  and  died  in  165 4,  aged  29. 
lie  learned  the  principles  of  painting 
from  his  father,  Peter  Potter,  who 
was  but  a  moderate  artist  ;  yet,  by 
the  power  of  an  enlarged  genius  and 
uncommon  capacity,  which  he  dis- 
covered even  iu  his  infancy,  his  im- 
provement was  so  extraordinary,  that 
be  was  considered,  as  a  prodigy  and 
appeared  an  expert  master  in  his 
profession  at  the  age  of  fifteen. 
His  subjects  were  landscapes,  with 
different  animals,  but  principally 
cows,  oxen,  sheep,  and  goats,  which 
he  painted  in  the  highest  perfection. 
His  colouring  is  soft,  agreeable,  and 
transparent,  and  appears  to  be  true 
nature;  his  touch  is  free,  and  ex- 
ceedingly delicate,  and  his  outline 
very  correct.  'His  skies,  trees,  and 
distances,  shew  a  remarkable  free- 


dom of  hand,  and  a  masterly  ease 
and  negligence ;  but  his  animals 
are  exquisitely  finished,  and  touched 
with  ahundance  of  spirit.  He  is 
esteemed  one  of  the  best  painters  of 
the  Low  Countries,  not  only  for  the 
delicacy  of  his  pencil,  but  for  exact 
imitation  of  nature,  which  he  inces- 
santly studied,  and  represented  iu  a 
lovely  manner.  His  only  amuse- 
ment was  walking  into  the  fields  ; 
and  even  that  amusement  he  so 
managed,  as  to  make  it  conduce  to 
the  advancement  of  his  knowledge 
in  the  art ;  for  he  always  sketched 
every  scene  and  object  on  the  spot, 
and  afterwards  composed  his  sub- 
jects from  his  drawings;  frequently 
he  etched  those  sketches,  and  the 
prints  are  deservedly  very  estimable. 
The  paintings  of  Potter  are  exceed- 
ingly coveted,  and  bear  a  high 
price  ;  because,  beside  their  intrin- 
sic merit,  the  artist  having  died 
young,  and  not  painted  a  g.eat  num- 
ber of  pictures,  they  are  now  scarcely 
to  be  procured  at  any  rate.  One 
laudscape,  which  originally  he  pain- 
ted for  the  Countess  of  Solms,  was 
afterwards  sold  (as  Houbraken 
affirms)  to  Jacob  Van  Hoeck,  for 
two  thousand  florins.  The  correct- 
ness of  the  animals  of  Potter,  in 
their  various  actions  and  attitudes, 
the  natural  verdure  of  his  trees,  and 
the  careless  manner  of  his  leafing, 
are  sufficient  marks  of  the  genuine 
works  of  that  master.— Houb. 
Pilk. 

Pourbus,  called  the  Oi,D  (Peter) 
a  Flemish  historical  and  portrait 
painter,  born  at  Gouda  in  15  in,  and 
died  in  1583,  aged  73.  He  spent 
the  greatest  partofhis  lifeat  Bruges, 
where  he  was  educated,  and  instruc- 
ted in  the  art  of  painting.  He  was 
very  successful  in  historical  compo- 
sitions, and  also  very  eminent  in 
portrait,  iu  which  style  his  most 
capital  picture  (according  to  Van 
Mander)  was  the  portrait  of  the 
Duke  of  Alenson. — D'Argenv'Ule. 

Pourbus,  called   the  Yovkc 


POU 


255 


POU 


(Francis),  a  Flemish  painter  of  land- 
scapes and  cattle,  born  at  Bruges  in 
1540,  and  died  in  1580,  aged  40. 
He  received  his  first  instruction  from 
his  father  Peter  Pourbus;  but  af- 
terwards he  was   the   disciple  of 
Francis  Floris,  under  whom  his  pro 
ticiency  was  so  great,  that  Francis 
Used  frequently  to  compliment  him 
so  far  as  to  call  him  his  master. 
And  in  reality  he  far  excelled  Floris 
in  colouring,  as  he  also  proved  supe- 
rior to  his  father  in  every  branch  of 
his  profession.   He  painted  all  kinds 
of  animals  extremely  well,  and  in 
his  landscapes  he  was  so  exact,  that 
every  species  of  fruit  or  forest  trees 
might    readily   be  distinguished 
However,    his   greatest  excellence 
consisted  in  portrait,  which  he  pain- 
ted with  life,  spirit,  and  strong  re 
semblance. — De  Piles,  D^Argenville 
Pourbus  (Francis),  a  Flemish 
portrait  painter,  born  at  Bruges  in 
15/0,  and  died  in  1622,  aged  52 
He  was  the  son  of  Francis  Pourbus 
and    acquired   the   knowledge  of 
painting  from  his  father;  but  in 
some  years  he  surpassed  him  in  se 
veral  branches  of  his  art.    He  tr 
veiled  through   different  parts  of 
Europe,  and  fixed  at  last  at  Paris 
as  he  there  found  an  encourage 
ment  for  portrait-painting  equal  to 
his  wish  ;  for  he  gave  his  figures  a 
good  expression,  and  disposed  his 
draperies  with  a  noble  simplicity 
In  the  historical  subjects  which  he 
designed,  he  was  remarkably  cor- 
rect;   and   in   all   his   works  he 
shewed  a  very  pleasing  and  com 
mendable  tone  of  colouring.  H 
own  portrait,  painted  by  himself,  is 
honoured  with  a  place  in  the  Flo 
rentine  gallery;  and  in  the  collec- 
tion of  the  French  king,  are  still 
preserved  the  portraits  of  Henry  IV 
and  Mary  de  Medicis,  by  this  mas- 
ter.    And  in  the  church   of  the 
abbey  of  St.  Martin,  at  Tournay 
there  is  a  Crucifixion,  painted  by 
Pourbus,  which  is  very  highly  com- 
mended.— De  Piles,  D\irgenville. 


Poussin  (Nicolo),  a  celebrated 
French  historical  painter,  born  at 
Andily  in  Normandy  in  1594,  and 
died  in  1665,  aged  7  I.    He  received 
his  first  instructions  in  the  art  of 
painting  from   Ferdinand   Elle,  a 
portrait-painter,  for  a  few  months, 
but  afterwards    he  spent  about  a 
month  with  L'Allemant :  yet  finding 
both  these  artists  incapable  of  in- 
structing him  in  a  manner  suitable 
to  those  elevated  ideas  he  had  con- 
ceived of  the  art,  he  applied  himself 
to  study  after  the  works  of  such 
masters  as  were  confessedly  of  the 
first  rank.    By  that  means  his  im- 
provement was  so  considerable,  that 
it  procured  him  some  employment ; 
but  as  his  utmost  ambition  was  to 
see  Rome,  he  hastened  as  much  as 
possible  to  finish  a  few  paintings  in 
which  he  was  engaged,  and  imme- 
diately travelled  to  Italy.  Sandrart 
says,  he  began  his  studies  at  Rome, 
in  1G22,  in  the  twenty-eighth  year 
of  his  age;  and  other  very  authentic 
writers  affirm  that  his  arrival  at 
Rome  was  in  1624,  when  he  was 
thirty;    but  in  that  city  he  had 
many  difficulties  to  contend  with, 
by  the  death  of  his  principal  friend 
the  Cavaliere  Marino.    He  applied 
himself,  however,  with  redoubled 
industry  to  his  studies,  and  copied 
several  of  the  works  of  Titian,  which 
for  a  time  improved  his  style  of  co- 
louring;   and  also   attentively  ob- 
served the  excellences  of  Raphael 
and    Domeniehino ;     from  whose 
works,  assisted  by  his  taste  for  the 
antique,  he  imbibed  that  correct 
taste  of  design,  and  that  truth  of 
expression,  which  animate  and  adorn 
all  his  compositions.     He  indeed 
devoted  almost  his  whole  attention 
to  the  antique  statues,   and  bas- 
reliefs,  which  appeared  to  him  more 
worthy  of  curious  and  critical  ob- 
servation, than  the  finest  efforts  of 
modern  genius  in  painting;  for  he 
seemed  persuaded,  that  every  grace 
and  beauty  of  the  human  form  was 
comprised  in  those  ancient  sculp- 
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su'res,  whicli  have  justly  been  the  ad- 
miration of  the  judicious  in  all  sub- 
sequent ages.  The  first  subjects  he 
painted  were  bacchanalians,  satyrs, 
and  nymphs,  wh  ich  he  introduced  in 
his  landscapes,  the  stories  bein^  prin- 
cipally taken  from  Ovid  ;  and  he  en- 
riched his  scenes  with  elegant  buil- 
dings, which  he  designed  after  those 
magnificent  edifices  that  are  in  Rome 
and  its  envfrons.  But  afterwards  his 
subjects  were  sometimes  taken  from 
the  sacred  history,  and  oftener  from 
the  Greek  and  Roman  ;  in  which  he 
always  observed  the  costume  strictly, 
with  an  equal  degree  of  judgment 
and  learning.  As  he  had  been  ex- 
ceedingly struck  with  the  works  of 
Titian  at  his  first  going  to  Rome, 
he  endeavoured  to  imitate  his  co- 
louring; but  when  once  he  gave 
himself  tip  to  an  enthusiastic  ad- 
miration of  Raphael  and  the  antique, 
he  altered  his  tone  of  colour  entire- 
ly, and  lost  all  that  warmth  in  his 
carnations,  which  appeared  in  his 
early  productions.  His  invention 
was  as  happy  as  it  was  lively,  and  he 
designed  with  spirit  and  correctness ; 
though  he  was  not  always  happy  in 
the  disposition  of  his  figures,  which 
too  often  were  distributed  in  the 
same  line,  by  his  want  of  studying 
the  chiaro  scuro  as  he  ought.  In 
perspective  and  architecture  he  was 
perfectly  accomplished  ;  which 
enabled  him  to  give  an  air  of  gran- 
deur to  his  landscapes,  that  capti- 
vates the  most  judicious.  The 
scenes  and  situations  of  his  land- 
scapes are  excessively  pleasing,  and 
they  receive  a  peculiar  beauty  from 
the  novelty  of  the  objects  he  intro- 
duces, from  the  variety  of  his  trees, 
buildings,  and  other  ornamental 
incidents;  every  part  being  lightly 
and  delicately  touched,  and  exhi- 
biting at  once  great  truth  and  equal 
judgment.  By  this  superior  fond- 
ness for  the  antique,  the  historical 
compositions  of  Poussin  are  very 
correct;  and  the  airs  and  attitudes 
of  his  figures  arc  generally  beautiful, 
though  not  always  graceful)  but, 


by  his  neglecting  to  study  nature 
with  a  proportionable  attention,  his 
airs  and  attitudes  want  that  variety 
which  perpetually  entertains  and 
delights  us.  The  colouring  of 
Poussin  did  not  in  any  degree  cor- 
respond with  his  other  powers  in 
the  art;  it  is  cold,  feeble,  and  hard, 
and  more  similar  to  the  marble  of 
those  antiques  which  he  raptu- 
rously admired^  than  to  the  carna- 
tions of  nature,  or  the  fleshy  tints  of 
other  eminent  painters.  And  either 
from  his  being  unacquainted  with- 
the  true  principles  of  colouring,  or 
despising  the  art  of  colouring  in 
comparison  with  design,  he  seems 
never  even  to  have  endeavoured  to 
alter  his  style  in  that  respect,  though 
he  could  not  but  fell  the  force  of  the 
colouring  of  Titian  and  Gnido.  At 
his  return  to  Rome  from  Paris, 
whither  he  had  been  honourably 
invited  by  Lewis  XIII.  he  painted 
for  the  Prince  Justiniaui  an  histo- 
rical picture  representing  Herod's 
Cruelty;  an  admirable  composition, 
in  which  he  gave  to  every  character 
such  an  expression,  as  could  not  but 
excite  pity  and  terror  in  every  be- 
holder. And  he  afterwards  finished 
the  celebrated  pictures  of  the  Seven 
Sacraments  of  the  Romish  church  ; 
on  which  he  bestowed  the  labour  of 
se^/eral  years.  Sandrart  asserts, 
that  Poussin  painted  those  designs 
more  than  once,  as  there  is  one  un- 
doubted original  set  of  them  at 
Rome,  and  another  at  Paris.  After 
perfecting  that  expensive  work,  he  . 
designed  the  applauded  history  of 
Germanicus  dying,  which  is  well 
known  to  every  lover  of  the  art.  At 
St.  Germain's  the  altar-piece  repre- 
senting the  Last  Supper  is  of  the 
hand  of  Poussin.  The  design  is 
noble,  the  composition  in  the 
highest  degree  accurate,  the  expres- 
sion strong  and  elegant,  and  the 
whole  full  of  spirit.  In  the  gallery 
of  the  Prince  della  Torre,  at  Naples, 
are  to  be  seen  the  Annunciation  of 
the  Flight  into  Egypt,  both  of  them 
excellent  for  the  composition  ex-  ^ 
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pression,  and  beauty  of  design  ;  but, 
in  respect  of  the  colouring,  defective, 
like  his  other  works.  None  of  the 
designs  of  Poussin  have  been  more 
universally  admired,  than  that  of 
Germanicus ;  and  if  he  had  never 
painted  another  picture,  he  would 
have  gained  immortal  honour  by 
that  alone.  He  never  engaged  in 
grand  works,  but  confined  himself 
to  easel-pictures,  for  which  he  had 
a  perpetual  demand;  and  his  method 
was,  to  fix  the  price  expected  for 
each  on  the  back  of  the  picture, 
which  was  readily  paid.  There  is  a 
remarkable  difference  in  the  per- 
formances of  Nicolo  Poussin;  for 
many  of  those  which  he  executed  in 
the  declining  years  of  his  life,  are 
much  inferior  to  those  performed  in 
his  prime  and  middle  period.  The 
same  taste,  and  the  same  genius, 
appear  in  all ;  but  the  handling  dis- 
covers an  unsteadiness  that  is  not 
observable  in  his  earlier  works,  as  if 
he  continued  to  paint  when  his  hand 
was  unequal  to  his  genius.  But, 
upon  the  whole,  he  is  allowed  to 
have  been  an  admirable  artist ;  and 
the  immense  price  which  his  pic- 
tures produce  in  every  part  of 
Europe,  is  an  incontestable  proof  of 
his  established  merit. — De  Piles, 
D'Argenville. 

Poussin,  or  Dughet  (Gaspar), 
a  celebrated  French  landscape  pain- 
ter, born  at  Paris  in  1600,  and  died 
in  1663,  aged  63.  He  travelled  to 
Rome  at  an  early  age,  not  only  from 
having  a  strong  desire  to  visit  his 
sister,  who  was  married  to  Nicolo 
Poussin,  but  likewise  out  of  a  love 
to  the  art  of  painting,  for  which  he 
very  early  discovered  an  apt  genius. 
Saudrart  says,  that  Gaspar  was 
employed  at  first  only  to  prepare 
the  palette,  pencils,  and  colours, 
for  Nicolo  ;  but  by  the  instructive 
precepts  and  excellent  example  of 
that  eminent  master,  he  became 
so  great  a  proficient,  that  he  gra 
dually  rose  into  the  highest  repu- 
tation.     While   he    continued  at 


Rome  he  changed  his  name,  assu- 
ming that  of  his  brother-in-law  and 
benefactor  ;  and  he  is  known  by  nft 
other  name  at  this  day  than  that  of 
Gaspar  Poussin.  Undoubtedly  he 
is  one  of  the  most  celebrated  pain- 
ters of  landscapes  that  ever  appear- 
ed;  and  it  is  generally  thought, 
no  paiuter  ever  studied  nature  to 
better  purpose,  or  represented  the 
effect  of  land  storms  more  happily, 
than  Gaspar ;  every  tree  shewed  a 
proper  and  natural  degree  of  agi- 
tation, every  leaf  is  in  motion. 
His  scenes  are  always  beautifully 
chosen,  as  also  are  the  sites  of  his 
buildings ;  and  those  buildings  have 
a  pleasing  effect,  by  a  mixture  of 
simplicity  and  elegance.  His  dis- 
tances recede  from  the  eye  with 
abundance  of  perspective  beauty ; 
his  grounds  are  charmingly  broken  ; 
and  his  figures,  trees,  and  other 
objects,  are  so  judiciously  placed^ 
and  proportioned  to  the  distance, 
as  to  create  a  most  agreeable  decep- 
tion. He  had  a  free  and  delicate 
manner  of  penciling,  and  was 
exceedingly  expeditious  in  his  work, 
for  his  imagination  was  scarcely 
more  ready  to  invent  than  his  hand 
was  to  execute :  and  it  is  confidently 
reported  by  authentick  writers,  that 
lie  finished  a  large  landscape,  and 
inserted  all  the  requisite  figures, 
within  the  compass  of  one  day.  By 
some  connoisseurs  it  had  been  ob- 
served, that  the  pictures  of  Gaspar 
have  sometimes  too  great  a  verdure; 
that  his  masses  are  often  too  much 
of  one  colour  ;  and  that  frequently 
(here  is  too  much  black  in  the  fore 
grounds  of  some  of  his  compo- 
sitions ;  but,  notwithstanding  the 
imputations  of  such  small  imper- 
fections, his  paintings  are  always 
truly  beautiful.  Gaspar  had  three 
manners  in  his  paintings,  which 
are  distinguishable  without  any  great 
nicety.  The  first  was  rather  dry  ; 
and  the  last,  though  agreeable,  was 
unequal  to  those  of  his  middle  time. 
But  his  second   manner  was,  by 
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many  decrees,  his  best,  as  it  was 
more  simple,  and  more  learned  5 
and  his  colouring  appeared  so  lovely, 
so  fresh,  so  full  of  truth  and  nature, 
that  no  eye  can  behold  one  of  his 
landscapes  of  that  period,  without 
feeling  a  rapturous  degree  of  admi- 
ration. He  designed  human  figures 
but  very  indifferently,  and  for  that 
reason  he  frequently  prevailed  on 
Nicolo  to  paint  them  for  him  :  and 
they  were  always  introduced  with 
t he-utmost  propriety  and  judgment. 
No  commendation  can  be  bestowed 
on  the  works  of  Caspar,  that  can 
seem  superior  to  their  desert ;  and 
and  the  exceeding  gre.it  prices  they 
afford,  shew  that  they  are  deservedly 
admired  in  every  nation,  where  the 
art  of  painting  is  either  cultivated 
or  understood. — L^Argeniille,  Pilk. 

Pozzo  (Andrea),  an  Italian  his- 
torical painter,  born  at  Trent  iu 
1042,  and  died  1709,  aged  C7.  He 
became  a  painter  by  the  appli- 
cation of  his  own  powers  rather 
than  the  directions  of  any  master  • 
he  acquired  colour  by  intense  stud) 
at  Venice,  and  improved  his  design 
at  Rome.  His  pictures  at  Genoa 
and  Torino  shew  that  he  aspired, 
and  with  success,  at  the  tone  of 
Rubens.  Though  his  oil-pictures  in 
Italy  are  few.,  and  often  neither 
sufficiently  finished,  nor  equally 
rendered  in  their  parts,  (he  whole 
together  always  shews  the  master. 
Such  was  the  surprising  celerity  of 
his  execution,  that  in  four  hours  he 
began  and  completely  finished  the 
portrait  of  a  cardinal,  on  the  very 
day  of  his  departure  for  Germany. 
He  is,  however,  chit  fly  celebrated 
as  an  ornamental  painter  ;  the 
deling  of  S.  Iguazio  at  Rome  is  the 
vast  theatre,  and  would  be  a  suffi- 
cient proof,  of  his  genius,  were  it 
his  only  work  ;  none  could  refuse 
applause  to  the  novelty  of  his 
images,  the  suavity  of  the  tints,  the 
picturesque  fire  that  animates  the 
whole;  perhaps  it  might  be  wished 
that  he   had  been  less  redundant, 


less  loaded  by  decoration,  but  such 
was  the  taste  of  the  times.  Iu 
perspective  he  claims  the  first  rank, 
and  wrote  with  solidity  and  copious- 
ness on  the  subject  :  his  works  are, 
beside  Uotne,  at  Frascati,  Modena, 
in  Tuscany,  and  Vienna,  where  he 
died. — WArgenrille,  Pilk. 

Praxiteles,  a  Grecian  sculptor, 
who  flourished  364  B.C.  Heexecut- 
bd  several  fine  statues  of  Venus, 
and  of  the  courtesan  Phryue. — 
Pliny,  Nat.  Hist. 

Pkimaticcio    (Francesco),  an 
Italian  historical  painter,  born  at 
Bologna  in  1409  and  died  in  1570, 
aged  80.    He  was  boru  of  a  noble 
family,  and  in  his  youth  was  intend- 
ed to  be  bred  up  to  commercial 
business  :   but  having  too  elevated 
a  mind  to  adapt  himself  to  that 
occupation,   and  prompted  by  his 
natural  genius,  he  began  to  learn 
design  and  colouring  from  Innocenzio 
da  Imola,  and  Bagnacavallo  ;  and  in. 
a  short  time  was  enabled,  by  his 
incessant  industry,  to  give  manifest 
proofs  of  extraordinary  talents.  He 
then  quitted  his  native  city,  and 
went  to  Mautua,  where  he  became 
a  disciple  of  Julio  Romano,  who  st 
that  time  was  engaged  in  several 
grand  works  at  the  palace  del  Te, 
being  assisted  by  a  number  of  young 
artists,    who    had    received  their 
instruction  in  his  school.  Prima-, 
ticcio  contiuued  under  Julio  for  six 
years,  a  id  under  his  direction  be- 
came a  great  machinist,  an  aitist 
in  fresco,  stucco,  and  every  branch 
of  classic,  or  magnificent  ornament, 
grimaticcip  effectually  established, 
himself  in  the  favour  of  his  master 
and  of  the  Duke  of  Mantua,  and 
was  recommended  in  the  strongest 
terms  by  that  prince  to  Francis  the 
First,   who  took  him  immediately 
into  his  service,  and  appointed  hirn 
to  execute  a  great  number  of  designs 
in  fresco  and  in  oil.     This  aitist 
was  not  less  fortunate  and  successful 
with  the  king  than  he  had  been  with 
the  duke  ;  his  works  were  approved 
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and  admired,  and  lie  adorned  Fon- 
tainbleau,  and  most  of  the  royal 
palaces  in  France,  with  his  com- 
positions. At  the  same  time  that 
Primaticcio  was  engaged  by  Francis, 
Rosso  was  also  retained  and  employ- 
ed at  his  court,  between  which  two 
painters  a  violent  rivalship  and 
jealousy  subsisted  ;anu  it  was  thought 
that  the  king,  who  was  desirous  to 
quiet  their  dissension,  sent  the  for- 
mer to  Rome  to  purchase  antiques, 
as  that  monarch  had  conceived  the 
highest  opinion  of  the  taste  and 
integrity  of  Primaticcio.  That  artist 
acquitted  himself  of  his  commission 
very  happily,  and  in  a  very  short 
time  collected  a  hundred  and  twenty- 
five  statues,  busts,  and  mutilated 
figures  5  and  procured  moulds  of  the 
most  celebrated  statues,  which  were 
not  to  be  purchased,  such  as  the 
Laocoonj  the  Tiber  and  Nile,  the 
Ariadne,  Commodus,  and  others, 
which  were  cast  in  brass.  He  was 
recalled  from  Rome  to  perfect  a 
large  gallery  begun  by  Rosso,  but 
left  unfinished  by  the  death  of  that 
master  ;  and  the  king,  to  express 
his  esteem  for  Primaticcio,  and  his 
public  approbation  of  his  merit, 
conferred  on  him  the  abbey  of  St. 
Martin  at  Troys  with  the  annual 
income  of  eight  thousand  crowns, 
which  he  enjoyed  as  long  as  he 
lived.—  Fas.  Pilk. 

Primatticio  (Francis),  an  Ita- 
lian painter  and  architect,  born  at 
Bologna  in  1510,  and  died  at  Paris 
in  1570,  aged  80.  He  was  employ- 
ed by  Francis  1.  of  France,  who 
appointed  him  commissary-general 
of  the  royal  buildings. — Aloreri, 
Felibien. 

Procaccini,  (Carlo  Antonio), 
an  Italian  painter  of  landscapes, 
fruit,  flowers,  &c.  horn  at  Bologna 
about  1603.  He  received  his  first 
instructions  in  the  art  of  painting 
from  his  father.  He  designed  land- 
scapes agreeably,  and  gained  a 
considerable  reputation  by  his  pic- 
tures in  that  style,  and  also  by  the 


fruit  and  flowers  which  he  copied 
after  nature.  He  had  a  very  good 
understanding  of  the  harmony  of 
colours  ;  but  never  had  either 
gciiius  or  invention  sufficient  to 
enable  him  to  arrive  at  the  eminence 
of  his  brothers  in  historical  com- 
position ;  for  which  reason,  he 
discreetly  declined  that  style  of 
painting,  and  chose  other  subjects 
which  were  better  adapted  to  his 
taleuts.— De  Piles,  Pilk. 

Procaccini  (Camilla),  an  Ita- 
lian historical  painter,  born  at 
Bologna  in  1546,  and  died  in  1626, 
aged  80.  He  was  instructed  in  the 
art  of  painting  by  his  father,  and 
afterwards  visited  Rome,  where  he 
studied  the  works  of  Michael 
Angelo  Buonarotti,  and  Raphael. 
His  finest  piece  is  a  painting  of 
the  Last  Supper,  in  the  cathedral 
of  Genoa,  the  figures  in  which  are 
larger  than  life  — Be  Piles. 

Procaccini  (Ercole),  an  Italian 
Painter,  born  at  Milan  in  15g6,  and 
died  in  1676,  aged  80.  He  was  the 
son  of  Carlo  Antonio  and  was  a 
disciple  of  his  uncle  Giulio  Cesare. 
Though  he  frequently  painted  his- 
tory and  landscape,  yet  his  greatest 
excellence  appeared  in  his  flower- 
pieces,  as  he  painted  those  subjects 
to  great  perfection ;  and  for  one 
of  his  performances  in  that  style, 
he  was  honoured  with  a  chain  of 
gold,  as  a  publick  acknowledgement 
of  his  extraordinary  merit.— -Fas. 

Protogenus,  an  ancient  pain- 
ter, was  born  at  Caunus,  a  city  of 
Rhodes,  about  300  years  B.  C. 
When  Demetrius  besieged  Rhodes, 
he  gave  orders  that  the  quarter  in 
in  which  Protogenus  resided  should 
be  spared.  He  had  a  famous  con- 
test with  Apelles,  whom  he  van- 
quished, but  there  remained  a 
close  friendship  between  them. — 
Pliny. 

Provenzale  da  Cento  (Mar-< 
cello),  an  Italian  historical  and  por- 
trait painter,  born  in  1575,  and 
died  in  1639,   aged  64.     He  was 
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a  disciple  of  Paolo  Rossetti,  aud 
became  very  eminent  as  a  painter  of 
history  and  portrait ;  but  his  su- 
perior merit  consisted  in  mosaic, 
•which  he  executed  with  astonishing 
beauty  and  exquisite  neatness.  In 
the  palace  of  Cardinal  Borghcse  at 
Rome,  there  is  a  portrait  of  Pope 
Paul  V.  in  mosaic,  by  this  master, 
which  is  wrought  with  inimitable 
art  and  judgment.  It  is  worked  in 
imitation  of  the  mosaic  of  the 
ancients  ;  but  it  is  such  an  imitation 
•as  excel  Is  all  that  can  be  seen 
of  the  originals.  The  face  alone 
consists  of  more  than  .two  millions 
of  pieces,  many  of  them  being  of 
no  larger  dimension  than  a  grain 
of  sand;  and  it  is  most  deservedly 
esteemed  one  of  the  greatest  curiosi- 
ties in  Rome. —  Vas.  Pilk. 

Puget  (Peter  Paul),  a  French 
historical  painter  and  sculptor,  born 
at  Marseilles,  in  1623,  and  died  in 
1693,  aged  72.  He  was  one  of  the 
best  sculptors  France  produced,  and 
was  likewise  a  painter.  In  the 
cathedral  church  at  Aix  there  is  an 
altar-piece  painted  by  him,  repre- 
senting the  Annunciation,  in  which 
the  design  is  correct,  an  ease  in  the 
cast  of  tbe  draperies,  a  bold  relief, 
with  considerable  grace  in  the 
figures,  and  a  good  expression  in 
their  countenances.  Also,  at  the 
Jacobins,  in  Toulon,  he  painted  a 
picture  on  the  same  subject,  but 
much  in  tbe  taste  of  Pietio  da 
Cortona  ;  and  though  the  efitct  is 
but  weak,  yet  the  colouring  is 
agreeable. — DyA  rgenville. 

Puligo  (Dome'nico),  an  Italian 
historical  painter, born  at  Florence  in 
1475,  and  died  in  1527,  aged  52.  He 
was  a  disciple  of  Ghirlaudaio  -,  in 
whose  school  being  emulous  to 
surpass  his  companions,  it  exciteu 
in  him  such  a  spirit  of  industry  and 
application,  that  he  not  only  became 
superior  to  them  all,  but  was  esteem- 
ed to  be  at  least  on  ati  equal  with 
his  master.    He  had  the  happiness 


of  a  most  strict  intimacy  with 
Andrea  del  Sarto,  by  which  he  was 
greatly  improved,  and  might  have 
reaped  much  more  abundant  advan- 
tage from  that  friendly  connection, 
if  his  love  of  pleasure  had  not 
renderered  him  necessitous  and  if, 
to  supply  his  demands,  he  had  not 
painted  more  for  immediate  gain, 
than  with  any  prospect  of  advancing 
his  reputation.  He  had  a  commen- 
dable taste  of  composition  and  de- 
sign, and  was  very  excellent  iu  his 
colouring.  His  principal  talent  lay 
in  painting  portraits  and  Madonnas, 
which  he  executed  with  extraor- 
dinary applause ;  but  he  also  pain- 
ted historical  subjects,  by  which  he 
obtained  great  credit ;  and  among 
the  number,  are  particularly  men- 
tioned a  Descent  from  the  Cross, 
a  Lucretia,  and  a  Dying  Cleopatra. 
—  V a  sari  Pilk. 

Pynaker  (Adam),  a  Dutch 
landscape  painter,  born  at  Pynaker, 
a  village  near  Delft  in  162 1,  and 
died  in  1673,  aged  52.  He  went 
for  his  improvement  to  Rome,  where 
he  studied  for  three  years,  and  by 
a  happy  application  of  his  time  and 
talents  during  that  time,  he  return- 
ed to  his  own  country  an  accomplish- 
ed painter.  His  emali  pictures  are 
far  preferable  to  those  which  he 
painted  in  a  larg  r  size  ;  and  they 
are  admitted  to  a  place  in  the 
cabinets  of  the  curious,  among  the 
paintings  of  the  greatest  masters. 
He  was  generally  fond  of  a  strong 
morning-light,  which  allowed  him 
to  give  a  more  lively  verdure  to 
his  trees.  His  distances  die  away 
by  proper  breakings  of  the  grouv.d, 
diversified  with  hills  and  valleys, 
extending  the  view  as  far  a*  the  eye 
can  be  supposed  to  reach  5  aud  his 
landscapes  are  usually  enriched  with 
elegant  ruins,  or  pieces  of  archi- 
tecture, as  likewise  with  figures  well 
designed,  and  extremely  well  adap- 
ted to  his  subjects  and  situations. — 
Houb.  Pilk. 
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j*"^yAINl  (Ludovico)t  an  Italian 
luStS"**'  and  landscape  pain- 
ter, born  at  Bologna  in  16*,",  and 
died  in  1/17,  aged  74.  He  was 
instructed  in  tire  rudiments  of  the 
art  by  his  father  ;  but  being  related 
to  the  celebrated  Carlo  Cignani,  he 
became  his  disciple,  and,  by  the 
excellent  precepts  of  that  great 
master  his  improvement  was  so 
•extraordinary,  that  in  a  few  years  he 
was  employed  by  Carlo  as  an  assis- 
tant, in  painting  some  of  those 
grand  designs  in  which  he  was 
employed.  And  it  reflected  the 
utmost  honour  possible  upon  Quaini, 
that  his  work  was  not  to  be  distin- 
guished from  that  of  his  master. 
Franceschini  and  Quaini  were  at  the 
same  t  ime  disciples  of  Cignani  ;  and 
their  manner  of  handling  and  co- 
louring was  so  similar,  as  to  make 
it  difficult  to  determine,  which  was 
the  work  of  the  one  or  of  the  other. 
In  the  chief  designs  of  Cignani, 
the  landscapes,  architecture,  and 
other  ornaments,  were  painted 
by  Quaini,  as  he  understood  those 
particulars  even  better  than  his 
master;  but  Franceschini  was  prin- 
cipally employed  about  the  figures, 
in  which  consisted  his  greatest 
excellence.  Cignani  inspected,  gui- 
ded, and  directed,  the  whole;  he 
allowed  the  merit  of  both,  and 
encouraged  those  young  artists  by 
just  comendations ;  but  in  respect 
to  the  carnations,  and  the  graceful 
airs  of  the  heads,  he  seemed  to 
prefer  the  taste  of  Franceschini  to 
that  of  Quaini.  The  liveliness  of 
his  imagination  enabled  him  to 
compose  his  subjects  with  great 
«ase,  and  with  au  elegance  of  taste  j 


and  those  paintings  which  were 
entirely  the  product  of  his  own 
invention,  and  finished  by  himself, 
were  excellent  performances.  Seve- 
ral of  those  are  mentioned  with 
great  houour  to  Quaini  ;  and  it  is 
observed,  that  although  they  had 
not  all  the  force  of  those  that  were 
designed  by  Cignani,  and  paint- 
ed under  his  immediate  inspection, 
yet  they  had  more  beauty  and  more 
grace . —  If  A  rgenville,  Pilk. 

Quellinus,  called  the  Old 
(Erasmus),  a  Flemish  historical  and 
landscape  painter,  born  at  Antwerp 
in  1607,  and  died  in  J  67  8,  aged  71. 
He  was  educated  in  every  branch  of 
polite  literature ;  but  afterwards 
finding  in  himself  a  predominant 
inclination  to  painting,  he  placed 
himself  as  a  disciple  with  Rubens. 
He  soon  shewed  that  he  possessed  an 
excellent  genius  ;  so  that  in  a  few 
years  of  application,  under  so  emi- 
nent a  director,  he  appeared  with 
honour  in  his  profession.  He  stu- 
died architecture  and  perspective, 
and  employed  his  knowledge  of 
those  branches  very  successfully  in 
all  his  future  compositions  ;  and  his 
works  gradually  rose  into  such  re- 
putation, that  he  found  constant 
employment,  and  by  that  means  his 
credit  daily  increased)  and  his  cir- 
cumstances became  affluent.  His 
manner  of  designing  was  good,  his 
touch  free  and  spirited,  and  the 
beauty  of  his  colouring  sufficiently 
shewed  the  school  in  which  he  im- 
bibed his  knowledge.  He  painted 
landscape  as  well  as  history,  in  a  very 
agreeable  style ;  and  his  great  as 
well  as  his  small  compositions,  are 
allowed  to  have  abundance  of  merit  5 
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but  in  the  latter  his  penciling  was 
more  neat,  and  his  colouring  more 
transparent.  His  taste  of  design, 
though  considerably  tainted  with 
the  Flemish  gusto,  is  tolerably  cor- 
rect:  and  in  many  respects  his  ideas 
are  just,  learned,  and  elevated, 
though  his  drawing  is  often  not 
exact.  A  celebrated  picture  of  this 
master  is  in  the  grand  dining  apart- 
ment at  Antwerp,  of  which  the  sub- 
ject is,  Christ  in  the  house  of  the  Pha- 
risee, where  Mary  Magdalen  washes 
his  feet  j  and  in  that  composition  he 
has  shewn  a  fine  disposition,  good 
penciling,  and  a  very  pleasing  tone 
of  colour. — Floub.  Pilk. 

Quellinus,  called  the  Young 
(John  Erasmus),  a  Flemish  painter, 
born  at  Antwerp  in  1630,  and  died  in 
1715,  aged  85.    He  was  the  son  and 


disciple  of  Erasmus,  who  instructed 
his  son  in  the  principles  he  himself 
had  derived  from  the  school  of 
Rubens.  He  travelled  to  Italy,  and 
at  Venice  attached  himself  to  the 
imitation  of  Paolo  Veronese,  in 
which  he  persevered  on  his  return  to 
Antwerp ;  where  his  principal  per- 
formance is  in  the  church  of  tli£ 
a!)bey  of  S%  Michael— Christ  heal- 
ing the  diseased. —  Houb.  pilk. 

QUESNoy  (Francis  du),  a  Flem- 
ish scuiptdr,  born  at  Brussels  in 
1592,  and  died  in  1644,  aged  52. 
His  performances  are  chiefly  small 
bas-reliefs  in  bronze,  marble,  or 
ivory,  resembling  children,  and  bac- 
chanals, executed  with  great  ele- 
gance. His  brother  Jerome  was 
also  a  good  sculptor. — Z)1  Argent i lie. 
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A  CLE  (Leonard),  a  French  ar- 
chitect, who  died  in  1792.  In 
1786  he  obtained  a  prize  from  the 
academy  of  Thoulouse  for  a  me- 
moir on  the  construction  of  an  iron 
bridge  of  a  single  arch  of  400  feet 
span.  He  was  the  intimate  friend 
of  Voltaire,  and  built  his  house  at 
Ferney.  —Nouv.  Diet.  Hist. 

Rademaker  (Gerard),  a  Dutch 
historical  paiuter,  born  at  Amster- 
damin  i(373,diedin  171  l,aged38.  He 
learned  the  principles  of  perspective 
and  architecture  from  his  father, 
who  was  much  esteemed  by  Lairesse, 
and  other  artists,  for  his  knowledge 
in  that  branch.  But  the  master 
under  whom  he  learned  the  art  of 
painting  was  one  Van  Goor,  with 
whom  he  accidentally  happened  to 
be  acquainted ;  and  while  he  conti- 
nued with  that  master,  he  applied 
himself  to  his  studies  with  invin- 


cible patience  and  perseverance.  At 
his  first  setting  out  in  his  profession, 
he  had  the  good  fortune  to  be  en- 
gaged by  the  Bishop  of  Sebasto,  to 
instruct  his  niece  in  drawing  and  de- 
sign :  and  by  his  agreeable  conduct, 
he  so  won  the  esteem  of  that  prelate, 
that  he  was  taken  in  his  train  to 
Rome,  where  he  spent  three  years 
in  studying  every  thing  that  could 
contribute  to  his  improvement.  At 
his  return  to  his  own  country,  his 
extraordinary  merit  procured  him 
friends,  favour,  and  employment ; 
his  work  was  eagerly  purchased  by 
persons  of  the  first  rank;  he  was 
engaged  in  sevt  ral  considerable 
undertakings  j  and  the  richness 
of  his  genius,  as  v»ell  as  the  facility 
with  which  he  worked,  enabled  him 
to  finish  abundance  of  designs  in  a 
short  compass  of  time.  He  is  es- 
teemed one  of  the  good  masters  of 
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the  Lutch  school ;  and  his  style  of 
composition  shews  not  only  the  ex- 
tensiveness  and  grandeur  of  his 
genius,  but  shews  also  a  genius  well 
cultivated  by  studying  the  best 
models.  In  architecture  and  per- 
spective few  of  his  contemporaries 
were  his  equals  ;  and  a  perspective 
view  of  St.  Peter's  church  at  Rome, 
which  he  painted,  is  accounted  a 
masterpiece,  as  well  for  the  hand- 
ling, as  for  the  truth  and  exactness 
of  the  design.  Another  picture  by 
this  master  is  likewise  mentioned  as 
a  fine  performance.  The  subject  is 
historical ;  and  as  he  was  generally 
fond  of  introducing  bas-relief,  and 
embossed  work,  in  most  of  his  com- 
positions, he  has  enriched  this  with 
a  variety  of  those  ornaments,  which 
are  represented  with  singular  skill 
and  art,  as  also  with  a  great  deal  of 
truth  and  elegance.— Houb.  Pilk. 

RademAk  ER(Abraham),aDutch 
landscape  painter,  born  at  Amster- 
dam in  1675,  and  died  in  1735,  aged 
60.  This  is  a  remarkable  instance 
of  an  artist  who  arrived  at  great 
eminence  in  his  profession  without 
the  assistance  of  any  master.  At 
first  he  spent  whole  days  and  nights 
in  drawing  and  copying  with  Indian 
ink,  till  he  arrived  at  great  perfec- 
tion in  that  manner  of  painting ;  and 
he  also  practised  to  paint  with  water- 
colours,  which  he  managed  with  full 
as  much  freedom  of  touch,  as  if  he 
had  painted  in  oil,  to  the  surprise, 
as  well  as  the  approbation,  of  all  the 
artists  of  that  time.  His  invention 
was  remarkably  fertile,  and  he  was 
never  at  a  loss  to  furnish  an  endless 
variety  of  scenes  and  subjects,  from 
the  power  of  his  own  active  imagi- 
nation, without  having  recourse  to 
nature  for  the  sites  of  his  landscapes. 
He  composed  readily  and  agreeably; 
and  filled  his  landscapes  with  suita- 
ble figures  and  animals,  which  were 
well  designed  and  well  grouped. 
And  as  he  had  applied  himself  for 
some  time  to  the  study  of  architec- 
ture and  perspective,  he  usually 
adorned  his   designs  with  elegant 


ruins,  or  the  vestiges  of  ancient"  edifi- 
ces. His  colouring  is  bright,  strong, 
and  of  a  very  pleasing  tone,  which 
compensates  for  the  appearance  of  a 
little  dryness  observable  in  his  larger 
works  ;  which  defect,  it  is  supposed, 
he  contracted  by  his  general  habit  of 
working  in  small  — Houb.  Pilk. 

Ramsay  (Allan)  a  Scotch  por- 
trait painter,  born  at  Edinburgh 
1743,  and  died  in  1784,  aged  41.  He 
visited  Rome  at  -an  early  age,  and 
studied  the  antiques  and  the  works 
of  the  best  masters ;  but  he  princi- 
pally confined  himself  to  portraits. 
After  his  return,  he  practised  for 
some  time  at  Edinburgh,  but  chiefly 
in  London,  with  no  despicable  degree 
of  reputation;  was  introduced  by 
Lord  Bute  to  the  Prince  of  Wales, 
whom  he  repeatedly  painted;  and  in 
1767  was  appointed  principal  painter 
to  the  crown. — Edwards. 

Ranc  (John),  a  French  painter, 
born  at  IVIontpellier  in  1665,  and 
died  at  Madrid  in  1735,  aged  70. 
He  was  received  into  the  academy  of 
painting  in  1703,  and  apointed  in 
1724  first  painter  to  the  king  of 
Spain.— D^Argenville. 

Raoux  (John),  a  French  histori- 
cal and  portrait  painter,  born  in  1677, 
and  died  in  1734,  aged  57.  He  wss 
a  disciple  of  Bon  Boullongne;  but 
he  studied  at  Rome  and  Venice  for 
ten  years,  where  he  acquired  a  good 
manner  of  colouring,  and  followed 
his  profession  in  several  parts  of 
Italy,  with  great  credit.  He  painted 
historical  subjects  and  portraits; 
and  when  he  quitted  Italy,  he  resided 
for  some  time  in  England,  where  he 
was  particularly  employed  by  Sir 
Andrew  Fontaine;  and  his  paintings 
were  in  considerable  esteem.  The 
prnicipal  work  of  this  master 
in  Fiance,  was  the  representation 
of  the  different  Ages  of  Man,  com- 
prised in  four  pictures,  which  he 
painted  for  the  Grand  Prior  of  Ven- 
dome,  and  they  are  still  preserved  in 
the  palace  of  that  nob' eman, — J)' At- 
genville. 
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Ravesteyn  (JohnVa»),a  Dutch 
historical  and  portrait  painter,  born  1 
at  the  Hague  about  1580.  Although  1 
it  is  uncertain  to  what  master  he 
owed  his  instruction,  yet  his  works 
are  sufficient  evidences  of  his  extra- 
ordinary merit.  He  was  confessedly 
superior  to  any  of  the  preceding- 
artists  among  the  Flemings,  and 
(excepting  Rubens  and  Vandyck) 
equal  to  the  best  of  his  contempora- 
ries, and  perhaps  surpassed  them. 
His  composition  is  extremely  good, 
and  full  of  spirit  •  his  attitudes  are 
easy,  and  have  an  agreeable  variety  •, 
his  lights  and  shadows  are  judi- 
ciously distributed  ;  his  colouring  is 
remarkably  good,  and  his  touch  is 
broad  and  firm.  His  knowledge  in 
perspective  was  very  extensive,  and 
he  particularly  excelled  in  that  part 
of  it  which  is  called  aerial  ;  nor  was 
there  any  painter  of  his  time  who 
shewed  more  skill  in  the  harmonious 
mixture  of  his  colours.  Several 
large  pictures  of  this  master's  paint- 
ing are  to  be  seen  in  the  grand  ban- 
queting-hall  at  the  Hague,  which  will 
justify  all  that  can  be  said  in  his 
commendation  ;  one  of  them  is  fifteen 
feet  long,  and  in  it  are  represented 
the  magistrates  of  theH  ague;scated  at 
a  table.  It  contains  twenty-six  figures, 
portraits  of  the  principal  persons, 
and  all  the  figures  are  as  large  as 
life.  The  disposition  is  very  judi- 
cious, the  attitudes  well  contrasted, 
and  the  likeness  in  each  of  the  por- 
traits is  said  to  have  been  surpris- 
ingly strong. 

Ravesteyn  (Hubert  Van),  a 
Dutch  painter  of  low  subjects,  born 
about  1647.  He  became  a  painter 
of  very  great  reputation,  making  a 
proper  allowance  for  the  meanness  of 
his  subjects.  They  were  all  taken 
from  the  lowest  life,  such  as  the 
houses  of  boors  and  villagers  ;  and 
generally  he  chose  to  describe  the 
inside  of  those  miserable  habita- 
tions, where  sheep  were  penned  up, 
and  maids  were  busied  in  scouring 
the  kitchen  utensils  ;  slaughtering- 
timesjboys  blowing  up  bladders  of  ani- 


mals, entrails  of  hogs,  sausages,  bas- 
kets, and  such-like  objects.  But 
it  must  be  confessed,  that  every  sub- 
ject he  painted  shewed  a  wonderful 
neatness  in  the  execution.  The 
tints  of  his  colouring  had  truth  and 
nature  to  recommend  to  the  eye ; 
his  drawing  was  correct;  his  pictures 
shewed  that  the  artist  had  a  fine 
understanding  of  the  chiaro-scuro, 
and  they  were  remarkably  transpa- 
rent.— Houb.  Pilk. 

Ravesteyn  (Nicholas),  a  Flem^ 
ish  historical  and  portrait  painter, 
born  in  166 1,  and  died  in  1750, 
aged  89.  He  was  first  a  disciple  of 
William  Doudyns,  and  afterwards 
placed  himself  under  John  de  Baan. 
He  imitated  the  manner  of  both 
masters  ;  but  he  took  care  to  add 
to  his  other  knowledge,  the  ktiow- 
ledge  of  nature,  to  which  he  per- 
petually attended  ;  not  permitting 
even  the  most  minute  object  to 
pass  umioticed,  or  without  his  en- 
deavouring to  design  after  it.  His 
first  appearance  as  an  artist  was  in 
his  native  city,  where  he  soon 
found  employment  among  persons 
of  the  greatest  distinction  ;  and  in 
a  short  time  perceived,  that  he  was 
unable  to  execute  one  half  of  the 
business  he  was  solicited  to  under- 
take. "What  increased  his  repu- 
tation exceedingly  wa=,his  painting 
the  portrait  of  the  Princess  of  Wal- 
deck  after  her  death  ;  for  which 
purpose  he  had  been  invited  to  the 
court  of  Kuilenburg.  As  no  pain- 
ter had  been  so  fortunate  as  to  hit 
her  likeness,  while  she  was  alive, 
Ravesteyn  himself,  as  well  as  his 
employers,  had  very  small  hopes  of 
success ;  and  yet  he  was  so  happy 
as  to  prove  successful,  even  to  the 
admiration  of  all;  and  received 
such  presents  from  that  court,  as 
were  a  public  testimony  of  his  un- 
common abilities.  But  although 
he  excelled  in  portrait,  yet  he  also 
distinguished  himself  as  a  painter 
of  history ;  in  which  he  shewed 
genius,  and  elevation  of  thought. 


RED 


2t>5 


REN 


He  designed  in  a  good  taste,  he  had 
a  free  and  easy  manner  of  handling, 
and  a  pleasing  tone  of  colour.  For 
the  most  part,  he  painted  his  por- 
traits in  the  historical  taste,  and 
his  figures  had  not  only  a  striking 
resemblance,  but  the  disposition  of 
them  was  elegant.  This  master 
lived  to  a  great  age,  and  painted  to 
the  last  year  of  his  life;  yet  even 
hi  his  latest  performances  it  is  very 
observable,  that  no  traces  can  be 
discerned  of  the  weakness  or  infir- 
mities of  old  age. — Hnub.  Pilk. 

Redi  (Tommaso),  an  Italian 
historical  painter,  born  at  Florence 
in  1665,  and  died  in  1726.  He  was 
a  disciple  of  Douienico  Gabbiani, 
who  had  just  returned  from  per- 
fecting his  studies  at  Rome  and 
other  parts  of  Italy,  to  settle  in  his 
own  country.  He  had  not  been  for 
any  length  of  time  under  the  di- 
rection of  Douienico,  till  he  gave 
exemplary  proofs  of  a  proficiency, 
beyond  the  expectation  of  all  the 
professed  artists,  in  correctness 
and  elegance.  And  to  improve 
those  talents  which  appeared  so 
promising,  he  was  sent  to  the  Flo- 
rentine academy  at  Rome,  which 
was  at  that  time  conducted  by  Giro 
Ferri,  and  Carlo  Maratta,  and 
maintained  by  the  liberality  of  the 
Grand  Duke  Cosmo  III.  where  he 
accomplished  himself  in  design  and 
colouring,  so  as  to  have  very  few 
who  could  enter  into  competition 
with  him.  At  his  return  to  Flo- 
rence, his  merit  procured  him  the 
patronage  and  particular  esteem  of 
Cosmo,  who  employed  him  in  se- 
veral works  for  his  palaces ;  and  he 
was  also  solicited  to  adorn  many  of 
the  churches,  convents,  and  houses 
of  the  nobility  of  that  city.  He 
composed  a  great  number  of  sub- 
jects, sacred  and  profane,  and  se- 
veral from  poetic  or  fabulous  his- 
tory; as  also  some  thaj;  were  allego- 
rical, which  were  eagerly  purchased 
by  the  Florentines.  A  few  of  the 
historical   compositions  of  Redi 


were  bought  by  English  noblemen, 
whose  names  are  not  recited,  though 
the  subjects  of  some  of  them  are 
noticed;  particularly  the  Appara- 
tion  of  Ca?sar  to  Brutus;  Cincin- 
natus,  taken  from  the  Plough  to 
assume  the  Dictatorial  Office  ;  and 
the  Continence  of  Scipio.  He  pain- 
ted portraits  in  an  excellent  style  ; 
and  designed  most  of  the  autique 
monuments  of  Tuscany  with  sin- 
gular exactness,  which  were  after- 
wards engraved  and  published. 
The  czar  Peter,  who  in  his  travels 
bad  an  opportunity  of  seeing  some 
of  Redi's  performances,  and  was 
exceedingly  anxious  to  introduce 
ibe  polite  arts  into  his  dominions, 
sent  four  young  gentlemen  to  Flo- 
re n  ce,  \  o  be  taugh  t  th  e  art  of  pain  ti  ng, 
under  his  direction.  At  their  re- 
turn to  Moscow,  the  czar  was  so 
highly  pleased  with  their  profici- 
ency, lhat  he  determined  to  erect 
an  academy  at  Moscow  for  painting, 
and  offered  twelve  hundred  crowns 
annual  pension  to  Redi,  beside 
other  emoluments,  to  induce  him  to 
undertake  the  direction  of  it ;  and 
lhat  master  would  willingly  have 
embraced  so  honourable  a  proposal, 
had  he  not  been,  by  the  most  pres- 
sing entreaties  of  his  friends,  de- 
tained in  his  own  country.  In  his- 
tory, this  artist  designed  with  very 
great  elegance  and  correctness;  his 
style  of  colouring  is-s\ve<'t,  being  an 
agreeable  mixture  of  the  tints  of 
his  two  Roman  masters,  Carlo  jVla- 
ratta  and  Ciro  Ferri.  His  attitudes, 
in  general,  a;e  well  chosen;  his 
portraits  very  happily  express  the 
character  of  his  models ;  and,  in 
all  part  of  his  profession,  he  shewed 
a  ready  invention,  great  freedom  of 
hand,  and  a  good  disposition  of  his 
figures. — Descamps,  Pilk. 

Ren  I  er  (Wenceslaus  Laurent),a 
German  historical  and  landscape 
painter,  born  at  Prague  in  ]6s6,  and 
died  in  1743,  aged  57  .  He  received  his 
first  instructions  in  the  art  of  pain- 
ting from  Peter  Brendel,  a  painter  of 
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some  consideration  in  that  city. 
The  compositions  of  this  master,  in 
fresco  and  in  oil,  are  always  filled 
with  a  number  of  figures;  and  his 
design  and  colouring  are  commend- 
able. His  landscapes  are  strongly 
coloured,  and  shew  a  great  deal  of 
truth  and  nature;  and  the  figures, 
as  well  as  the  animals  which  he 
introduces,  are  much  til  the  style 
and  manner  of  Van  Bloemen.  Some 
of  the  paintings  of  Reiner  are  ho- 
noured with  a  place  in  the  grand 
gallery  of  Augustus,  king  of  Poland, 
and  many  of  his  works  were  in  the 
possession  of  the  late  Count  Bruhl. 
— VArgenville. 

Rembrandt  (Van  Ryn),  a  cele- 
brated historical  and  portrait  pain- 
ter, and  also  an  excellent  engraver, 
born  at  a  village  near  Leyden  in 
1606,  and  died  in  1674,  aged  6s 
His  real  name  was  Gerrctoz;  but  ht 
is  known  by  the  name  of  Van  Ryn. 
an  appellation  given  him  from  the 
place  where  he  spent  the  youthful 
part  of  his  life,  which  was  on  the 
borders  of  the  Rhine.    As  he  gave 
very  early  tokens  of  a  strong  genius 
to  painting,  he  was  at  first  placed 
under   the    care   of  Jacques  Van 
Zwanenburg,  in  whose  school  he 
continued  for  three  years;  and  in 
that   time  afforded  such  evident 
proofs  of  uncommon  and  superior 
talents  as  extremely  surprised  his 
instructor.    Afterwards  he  was  the 
disciple  of  PeterLastman,  but  staid 
no  longer  than  six  months  wiil 
that  master ;    and   for   the  same 
length  of  time  he  studied  uiide 
Jacob  Pinas;  from  whose  manner 
it   is    said,   Rembrandt  acquired 
that  taste  for  strong  oppositions  of 
light  and  shadow,  which  he  ever 
after  so   happily  cultivated.  Ik- 
formed  his   own   manner  entirely 
by  studying  and  imitating  nature 
which  he  copied  in  its  most  simple 
dress,  without  any  apparent  atten- 


tion to  Ctegaucte  of  choice.  But 
although  it  was  not  his  talent  to 
select  what  was  most  beautiful  or 
graceful  in  nature,  yet  had  he  an 


amazing  poweiyn  representing  every 
object  that  was  before  his  eyes  with 
such  truth,  force,  and  life,  as  no- 
thing but  nature  itself  can  equal. 
By  the  advi<  e  of  an  artist  who  was 
his  friend,  Rembrandt  w  as  prevailed 
011  to  carry  one  of  his  first  perfor- 
mances to  the  Hague  ;  and  he  there 
offered  it  to  an  able  connoisseur, 
who  treated  him  with  great  kind- 
ness and  respect,  and  presented  him 
with  an  hundred   florins  for  the 
picture.    That  incident,  though  not 
seeming  to  be  of  any  great  conse- 
quence, yet  laid  the  foundation  of 
Rembrandt's  fortune  ;  for,  it  not 
only  served  to  make  the  public  ac- 
quainted with  his  abilities,  but  it 
also  contributed  to  make  him  more 
sensible  of  his  merit.    And  as  he 
soon  after  was  solicited   for  his 
works  by  many  persons  of  distinc- 
tion, he    settled    at  Amsterdam, 
where  he  might  follow  his  profes- 
sion with  more  ease  and  advantage. 
Incessant  business  crowded  on  Rem- 
brandt immediately,  so  as  scarcely 
to  allow  him  time  to  gratify  the 
general  demand  for  his  paintings ; 
and  he  had  such  a  number  of  pu- 
pils, that  wealth  flowed  in  upon 
him  plentifully,  from  many  sources. 
For,  as  most  of  his  disciples  were 
the  sons  of  people  of  condition  or 
fortune,  he  received  from  each  of 
them  an  hundred  florins  a  year  for 
their  instruction  :  and  he  had  saga- 
city enough  to  raise  a  considerable 
sum  by  the  sale  of  those  copies 
which  they  made  after  his  pictures 
and  designs :    for  he   always  re- 
touched them  in  several  parts,  with 
his  own  free  pencil,  to  increase  their 
value,  by  inducing  purchasers  to 
believe  them  to  be  really  his  own. 
And  we  are  assured  by  Sandrart, 
that  by  such  kind  of  traffek,  and 
an  artful  management  of  the  sale  of 
his  etchings,  he  gained  every  year, 
:it  the  least,  two  thousand  five  hun- 
dred florins.  His  style  of  painting,  in 
the  first  years  of  his  practice,  was 
*  ery  diffeient  from  that  of  his  latter 
time;  for  his  early  performaucae 
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were  finished  highly,  and  with  a 
neat  pencil,  resembling  those  of 
Mieris  •  but  he  afterwards  assumed 
a  style  of  colouring  and  handling  as 
opposite  to  it  as  possible,  strong, 
bold,  and  with  a  degree  of  force 
that  astonishes  ;  in  which  he  ha 
been  unexcelled  by  any  art  st 
though  Eeckhout,  and  some  of  his 
best  disciples,  have  approaches' 
very  near  him.  In  his  first  manne: 
are,  the  historical  picture  of  Aha 
suerus,  Esther,  and  Hainan ;  the 
Woman  taken  in  Adultery;  and  St. 
John  preaching  in  the  Wilderness  ; 
which  are  mentioned  as  being  ex 
quisitely  finished,  and  yet  touched 
with  inexpressible  fire  and  spirit 
Houbraken  seems  to  ascribe  more 
real  merit  to  his  former  than  his 
latter  works,  although  at  that  time 
he  painted  with  amazing  expedition. 
The  invention  of  Rembrandt  was 
very  fertile,  and  his  imagination 
lively  and  active  ;  but  his  composi- 
tion, notwithstanding  it  was  re- 
markable for  strength  of  expression, 
■•Vas  destitute  of  grandeur  ;  y.nc, 
although  his  genius  was  full 
•yet  he  wanted  elevation  of  thought, 
and  had  little  or  no  notion  of  grace 
or  elegance.  It  has  been  said,  that 
if  Rembrandt  had  visited  Rome,  his 
taste  would  have  been  proportion- 
ably  refined-,  and  that  the  know- 
ledge of  the  antique,  added  to  his 
other  eminent  qualifications,  might 
have  produced  a  master  equal  to 
the  most  exalted  character.  But 
that  this  would  certainly  have  been 
the  effect  of  his  visiting  Italy,  may 
justly  be  doubted,  when  the  preva- 
lence of  habit  is  considered  5  when 
his  mind  was  stored  with  ideas  taken 
from  gross  and  heavy  nature,  to 
which  he  had  been  familiarised  from 
his  infancy  ;  and  if  it  be  also  parti- 
cularly considered,  that  he  took 
pains  to  furnish  himself  with  a  col- 
lection of  the  finest  Italian  prints, 
drawings,  and  designs,  many  of  them 
taken  from  the  antiques,  which  he 
seems  to  have  studied  with  plea 
sure,  but  without  the  smallest  im- 


provenu  tit  ot  h.*  taste,  jt  appears 
ssifhe  had  moi-e  solid  delight  in 
contemplating  his  own  repository 
of  old  draperies,  armour,  weapons, 
jnd  turbans,  which  be  jocularly 
called  his  antiques,  than  he  ever 
felt  from  surveying  the  works  of  the 
Grecian  artists,  or  th r  compositions 
of  Raphae  I.  As  to  his  colouring, 
;t  was  surprising;  his  carnations 
are  as  true,  as  fresh,  and  as  perfect, 
in  the  subjects  he  painted,  as  they 
appeal'  in  the  works  of  Titian,  or 
any  other  master,  with  this  only 
difference,  that  the  colouring 
of  Titian  will  admit  of  the 
nearest  inspection,  whereas  that  of 
Rembrandt  must  be  viewed  at  a 
convenient  distance ;  and  then  an 
equal  degree  of  union,  force,  and 
harmony,  may  be  observed  in  both. 
His  portraits  are  confessedly  ex- 
cellent 5  but  by  his  being  accus-* 
tomed  to  imitate  nature  exactly, 
and  the  nature  he  imitated  being 
always  of  the  heavy  kind,  his  po- 
traits,  though  admirable  in  respect 
of  the  likeness,  and  the  leok  of 
life,  want  grace  and  dignity  in  the 
airs  and  att  tudts.  In  regard  to^ 
Other  particulars,  he  was  so  exact 
in  giving  the  true  resemblance  of 
the  persons  who  sat  to  him,  that 
he  distinguished  the  predominant 
feature  and  character  in  every  face, 
without  endeavouring  to  improve  or 
embelli  h  it.  And  in  many  of  his 
heads  may  be  seen  such  a  minute 
exactness,  that  he  represented  even 
the  hairs  of  the  beard  and  the 
wrinkles  of  old  age  :  yet,  at  a  pro- 
per distance,  the  whole  has  an 
effect  that  astonishes  ;  for  he  imi- 
tated his  model  in  so  true,  so  plain, 
and  so  faithful  a  manner,  that 
every  portrait  appears  animated, 
and  as  if  starting  from  the  canvaf. 
His  local  colours  are  extremely 
good  ;  be  perfectly  understood  the 
principles  of  the  chiaro-scuro;  and  it 
is  reported,  that  he  generally  pain- 
ted in  a  chamber,  so  contrived  as 
to  admit  but  one  ray  of  light,  and 
'  N2 
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that  from  above.    The  lights  in  his 
pictures  were  painted  with  a  body 
of  colour  Usually  thick,  as  if  the 
artist  had  an  intention  rather  to 
^model  than  to  paint ;  but  he  knew 
the  nature  and  property "ot  each 
particular    colour   so  thoroughly, 
that  he  placed  every  tint  in  its 
proper  place,  and  by  that  means 
avoided  the  necessity  of  breaking 
and  torturing  his  colours,  and  pre- 
served them  in  their  full  freshness, 
beauty,   and    lustre.    One  of  his 
greatest  defects   appeared  in  his 
designing  the  naked ;  for  in  such 
figures  he  was  excessively  incorrect : 
the  bodies  were  either  too  gross  or 
too  lean,  the  extremities  too  small 
or  too  great,  and  the  whole  figures 
generally  out  of  proportion.  But 
in  other  parts  of  his  art,  such  as 
colouring,  expression,  and  the  force 
produced    by  light  and  shadows 
happily  and  harmoniously  opposed, 
he    had     few  equal  to   him  and 
none  superior.     The  etchings  of 
\Rembrandt    are    exceedingly  ad- 
mired,  and   collected  with  great 
care  and  ex  pence  for  the  cabinets  of 
the  curious, in  most  partsof  Europe  ; 
and  it  is  remarked,  that  uoue  of  his 
prints  are  dated  earlier  than  1628, 
nor  later  than  1659,  though  there 
is  several  of  his  paintings  dated  in 
l66o,and  particularly  the  portrait  of 
a  Franciscan  friar.  He  had  the  same 
spirit  in  every  stroke  of  the  graver, 
as  in  the  markings  of  his  pencil: 
there  seems  not  to  be  a  single  touch 
that  does  not  produce  expression 
and  life.    The  genuine  works  of 
this  master  are  rarely  to  be  mtt 
with,  and,  whenever  they  are  to  be 
purchased,  they  afford  incredible 
prices.    Many  of  them   are  pre- 
served in  the  rich  collections  of  the 
English  nobility;  some  are  in  the 
Duke's  palace  at  Florence,  wheiv 
the  portrait  of  Rembrandt,  painted 
by  himself,  is  placed  in  the  gallery 
of  artists  ;  a  few  of  his  works  are  at 
Genoa,  one  or  two  at  Turin,  and 
several  in  the  cabinets  of  the  French 


king  and  the  duke  of  Orleans.— 
De  Piles,  Hovb.  Piik. 

Ren  1  (Guido),  a  celebrated  Ita- 
lian historical  painter,  born  at  Bo- 
logna iu  1574,  and  died  in  1643, 
aged  68.  He  was  first  a  disciple 
of  Denis  Calvart,  a  Fleming  of 
great  reputation  ;  but  afterwards  he 
entered  himself  in  the  school  of  the 
Caracci.  He  carefully  studied  the 
style  of  those  great  masters,  but 
imitated  that  of  Lodovico,  pre- 
ferably to  that  of  Anuihale  or  Ages- 
tino,  because  there  appeared  more 
of  grandeur  and  grace  in  his  com- 
positions, than  in  those  of  the 
others;  and  his  first  performances 
v/ere  entirely  in  the  manner  of  that 
master.  However,  being  as  yet 
undetermined  what  style  to  fix  on 
for  his  future  works,  he  went  to 
Rome,  where  he  examined  every- 
thing worthy  of  his  attention,  and 
particularly  the  works  of  Raphael, 
with  which  he  seemed  enraptured. 
Ht:  was  also  struck  with  the  sur- 
prising effects  of  the  paintings  of 
Caravaggio,  and  for  some  time 
adopted  that  manner  ;  till  he  found 
that  it  was  not  generally  approved, 
and  required  too  much  labour  to 
succeed  in  it.  He  then  fixed  on  a 
manner  peculiar  to  himself,  which 
was  easy,  graceful,  great,  and  ele- 
gant; which  secured  to  him  the 
universal  applause  of  the  whole 
world,  and  the  admiration  of  pos- 
terity ;  so  that  he  is  ranked  among 
the  first  and  best  artists  of  any  age 
since  the  revival  of  the  art.  All 
the  excellences  of  painting  seem 
united  in  this  superior  genius  ;  for 
vbether  we  consider  the  grand 
style  of  his  composition,  the  de- 
licacy of  his  ideas,  the  disposition 
of  his  objects  in  general,  or  the 
beautiful  turn  of  his  female  forms, 
his  colouring,  or  his  graceful  airs  of 
the  heads,  all  are  admirable,  and 
fill  the  mind  with  a  kind  of  ecstacy. 
All  subjects,  indeed,  were  not 
equally  adapted  to  the  genius  of 
Guido.    The  tender,  the  pathetic, 
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the  devout,  in  which  he  could  ma 
nifest  the  sweetness  and  the  deli- 
cacy of  his  thoughts,  were  those  in 
which  he  peculiarly  excelled  ;  those 
which  distinguished  him  from 
every  other  painter,  and  almost 
give  him  precedence  to  all.  In  ex 
pressing  the  different  parts  of  the 
body,  he  had  a  remarkable  parti 
cularityjfor  he  usually  designed  the 
eyes  of  his  figures  large,  the  nostril: 
somewhat  close,  the  mouth  small 
the  toes  rather  too  closely  joined, 
and  without  any  great  variety, 
though  that  was  not  occasioned  by 
any  want  of  skill,  but  out  of  choice, 
and  to  avoid  affectation.  The 
heads  of  his  figures  are  accounted 
not  inferior  to  Raphael,  either  for 
correctness  of  design,  or  an  enga- 
ging propriety  of  expression ;  and 
De  Piles  very  justly  observes,  that 
the  merit  of  Guido  consisted  in  that 
moving  and  persuasive  beauty, 
which  did  not  so  much  proceed 
from  a  regularity  of  features,  as 
from  a  lovely  air  which  he  gave  to 
the  mouth,  with  a  peculiar  modesty 
which  he  had  the  art  to  place  in 
the  eye.  His  draperies  are  always 
disposed  with  large  folds,  in  the 
grand  style ;  and  with  singular 
judgment  contrived  to  fill  up  the 
void  spaces,  free  from  stiffness  01 
affectation,  noble  and  elegant. 
Though  he  did  not  understand  the 
principles  of  the  chiaro-scuro,  yet 
he  sometimes  practised  it,  through 
a  felicity  of  genius.  His  pencil 
was  light,  and  his  touch  free,  but 
very  delicate ;  and  although  he 
took  pains  to  labour  his  pictures 
highly,  yet,  it  is  said,  he  generally 
gave  some  free  and  bold  strokes  to' 
his  work,  in  order  to  conceal  the 
toil  and  time  he  had  bestowed  upon 
it.  His  colouring  is  often  asto- 
nishingly clear  and  pure  ;  but  some- 
times also  his  pictures,  and  more 
especially  those  of  his  latter  time, 
have  a  greyish  cast,  which  changed 
into  a  livid  colour,  and  his  shadows 
partook  of  the  green.  But  bis 
works  have  ever  been  deservedly 


admired  through  all  Europe,  and  W 
this  day  increase  in  their  value  and 
esteem.  Many  of  his  latter  per- 
formances are  not  to  be  placed  in 
competition  with  those  which  he 
painted  before  he  unhappily  fell 
into  distressed  circumstances,  by  an 
insatiable  appetite  to  gaming ;  for 
his  necessities  compelled  him  to 
work  for  immediate  subsistence, 
which  gave  him  the  habit  of  pain- 
ting in  a  more  slight  and  negligent 
manner,  without  any  atteutiou  to 
his  honour  or  his  fame.  In  the 
church  of  St.  Philip  Neri,  at  Fano, 
there  is  a  grand  altar-piece  by 
Guido,  representing  Christ  deli- 
vering the  Keys  of  St.  Peter.  The 
head  of  our  Saviour  is  exceedingly 
fine,  that  of  St.  John  admirable  ; 
and  the  other  Apostles  are  in  a 
grand  style,  full  of  elegance,  with 
a  strong  expression ;  and  it  is  well 
preserved.  In  the  archiepiscop'i' 
gallery  at  Milan,  is  a  St.  John,  won 
derfully  tender  in  the  colouring,  and 
the  graces  diffused  through  the 
design,  excite  the  admiration  of 
every  beholder.  At  Bologna,  in 
the  Palazzo  Tanaro,  is  a  most 
beautiful  picture  of  the  Virgin,  the 
Infant  Jesus,  and  St.  John;  in 
which  the  heads  are  exquisitely 
graceful,  and  the  draperies  in  a 
grand  style.  But  in  the  Palazzo 
Zampieri  is  preserved  one  of  the 
most  capital  paintings  of  Guido  : 
the  subject  is,  the  penitence  of  St. 
Peter  after  denying  Christ,  with 
one  of  the  Apostles  seeming  to  com- 
fort him.  The  figures  are  as  large 
as  life,  and  the  whole  is  of  an  as- 
tonishing beauty ;  the  painter 
having  shewn,  in  that  singl?  per- 
formance, the  art  of  painting  car- 
ied  to  its  highest  perfection.  The 
heads  are  nobly  designed,  the  co- 
louring clear  and  precious,  and  the 
expression  inimitably  just  and  natu- 
ral. There  is  also  in  the  collection 
of  the  Earl' of  Moira,  in  Dublin,  a 
fine  head  by  Guido,  representing 
■  i-t  crowned  with  Thorns:  it  has 
a  graceful  and  a>fccting  expression, 
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and  shews,  in  an  ftfrria&le  style,  all 
the  dignity  and  resignation  of  the 
sufferer.—  De  Piles.  Pilk. 

Kkstout  (John),  a  French  histo 
rical  painter,  born  in  1(392,  and  died 
in  l/ftH,  aged  76.  He  was  painter  in 
ordinary  to  the  French  king,  and  di 
rector  of  the  academy  oi"  painting-. 
Two  of  his  finest  pictures,  Alpheus 
saved  by  Diana,  and  the  Triumph  of 
Bacchus.  His  son,  John  Bernard 
■was  also  an  e^celleritartist ;  he  died, 
in  1707  —Nfw:,.  Hi<t.  Diet. 

Rt  uv  kn  (Peter),*  a  Dutch  histo- 
rical painter,  born  1650,  aud  died  in 
1718,  aged  6s.  He  was  a  disciple 
of  Jaques  Jordaens,  with  whom  he 
studied  and  practised  so  indus- 
triously, that  lie  became  very  con- 
siderable in  his  profession.  He 
was  mostly  employed  in  great 
works,  such  as  the  decorations  of 
magnificent  halls,  salons,  and  grand 
apartments,  in  which  he  generally 
painted  the  ceilings.  He  designed 
the  triumphal  arches  for  the  recep- 
tion of  King  William  III.  at  the 
Hague ;  and  in  that  work,  the  merit 
of  his  composition,  as  well  as  his  exe- 
cution, procured  him  extraordinary 
applause.  The  finest  apartments  at 
Loo  are  painted  by  this  master,  who 
was  remarkable  for  the  variety  which 
appears  in  his  composition,  for  the 
Teadiness  of  his  execution,  and  th 
freedom  and  firmness  of  his  pencil 
and  it  seems  inconceivable,  to  those 
who  observe  how  carefully  his  works 
are  finished,  how  they  could  be  ac- 
complished in  so  short  a  time  as  in 
reality  they  were,  considering  at  the 
same  time  the  goodness  of  the  co- 
louring, and  abundance  of  figures 
which  are  introduced. —  Houb  Pilk. 

Rev  ELY  (VVitlcy an  Euglifh 
architect,  who  died  about  1799.  ^e 
was  a  disciple  of  Sir  Win.  Cham- 
bers, and  accompanied  Athenian 
Stuart  to  Greece  ;  he  was  also  the 
editor  of  his  great  work  on  the  an- 
tiquities of  that  country.  Mr.  Re- 
vely  was  the  architect  of  the  uew 
church  at  Southampton.— Gent.  Mag. 

Rei  n  oiRheni,  called  Lang. 
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Jan,  (Jan  tie),  a  Flemish  his- 
torical and  portrait  painter,  born 
at  Dunkirk  in  16 lo,  and  died  iu 
1678,  aged  68.  He  was  a  disciple  of 
Vandytk,  and  under  the  conduct  of 
that  cehbrated  master,  he  distin- 
guished himself  in  such  a  manner 
that  he  was  esteeme  d  the  best  per- 
former in  that  school,  and  an  lu>- 
mur  to  his  instructor.  He  was  so 
ittached  to  his  master,  that  he  fol- 
lowed him  to  London  ;  where,  it  is 
thought,  he  continued  as  long  as  he 
lived.  In  these  kingdoms  he  is  mostly 
known  by  the  name  of  Lang  Jan. 
No  artist  approached  so  near  to  Van- 
dyek  as  de  Reyn,  in  every  prut  of 
painting:  he  strongly  resembled  him 
in  the  lovely  tone  of  his  colour,  in 
the  spirit  of  his  touch,  and  in  the  de- 
licacy of  his  pencil.  His  design  is 
ery  correct,  aud  the  hands  of  his 
figures  have  the  same  elegant  turn 
and  exactness  which  are  observable 
in  all  the  works  of  his  master.  His 
composition  is  generally  in  anoble 
style,  though  some  think  it  to  be  ra- 
ther a  little  encumbered  and  con- 
fused 5  but,  in  other  respects,  his 
manner  was  extremely  grand.  His 
draperies  are  broad  and  well  cast ; 
and  in  all  his  paintings  he  shews  a 
fine  intelligence  of  the  chiaro  scuro. 
It  is  imagined  that  the  scarcity  of 
the  works  of  Lang  Jan  is  occasioned 
by  so  many  of  them  being  imputed  to 
Vandyek,  and  sold  for  the  perform- 
ances of  that  incomparable  master; 
which  circumstance,  if  true,  is  un- 
doubtedly more  to  his  honour  than 
any  thing  that  could  be  said  in  his 
commendation.  Among  the  indis- 
putable works  of  this  artint,  are 
mentioned  the  Baptism  of  Totila, 
which  is  in  a  church  at  Dunkirk  ; 
and  in  the  hall  of  the  jesuits  in  the 
same  city,  are  painted  the  figures  of 
several  saints,  larger  than  life  j  and 
also  a  grand  altar-piece  in  the  pa- 
rish-church of  St. Martin,  at  Bt  rgues, 
representing  Herodias  bringing  the 
head  of  St.'Johnto  Herod,  which  is 

exceedingly  admired  Houb.  Pilk. 

Reynolds  (Sir  Joshua),  a  celc- 


bratcd  English  historical  and  por- 
trait painter,  born  at  Plympton, 
near  Plymouth,  in  Devonshire  in 
1723,  and  died  in  1792,  aged  69. 
He  was  the  son  of  the  Rev.  Samuel 
Reynolds,  who  intending  his  son  for 
the  church,  bestowed  upon  him  a 
suitable  education.  He  removed  to 
Oxford,  where,  he  took  his  degrees 
in  arts;  but  having  a  great  taste  for 
drawing  he  resolved  to  make  paint- 
ing his  profession,  and  accordingly 
was  placed  under  Hudson  the  por- 
trait painter.  About  1749  he  went 
to  Italy,  in  company  with  the  ho- 
nourable Mr.  Keppel,  his  early  friend 
and  patron  ;  where  he  studied  the 
works  of  the  most  illustrious  mas- 
ters for  three  years.  "  On  his  return 
from  Italy  he  hired  a  large  house  in 
Newport-street;  and  the  first  speci- 
men he  gave  of  his  abilities  is  said 
to  have  been  a  Boy's  Head  in  a  tur- 
ban, richly  painted,  in  the  style  of 
Rembrandt,  which  so  attracted 
Hudson's  attention,  that  he  called 
every  day  to  see  it  in  its  progress  i 
and  perceiving  at  last  no  trace  of  his 
own  manner  left,  he  exclaimed,  "  By 
G — d,  Reynolds,  you  don't  paint  so 
well  as  when  you  left  England  !"  A 
whole-length  portrait  of  Admiral 
Keppel,  which  he  painted  soon  al- 
ter, drew  on  him  universal  admira- 
tion, and  he  was  at  once  considered 
to  be  at  the  head  of  the  profession  in 
portrait-painting.  This  indeed, 
when  the  state  of  the  art  at  that 
time  is  adverted  to,  cannot  be  deem- 
ed any  great  praise;  and  the  man 
who  could  unite  to  a  dignified  re- 
semblance of  the  head,  an  endless 
variety  of  spirited  and  graceful 
attitudes,  picturesque  back  grounds, 
novel  and  striking  efforts  of  light 
and  shade,w ith  a  voluptuous  rich 
ness  and  harmony  of  colour,  was 
certainly  entitled  to  much  more, 
it  must  not,  however,  be  under- 
stood that  his  performances  a 
that  time  possessed  those  cxcellen 
cies  to  the  degree  in  which  we  find 
them  in  his  latter  works :  for  he 
was  one  of  the  few,  whose  effort  to 


improve  ended  but  with  his  life; 
w  ho  had  been  heard  to  say,  that  lie 
never  began  a  picture  without  a  de- 
termination to  make  it  his  best ; 
and  whose  unceasing  progress  al- 
most justified  the  maxim  he  was  so 
fond  of  repeating  continually, 
"  that  nothing  is  denied  to  well  di- 
rected industry."  Having  thus 
early,  to  speak  in  the  strong  lan- 
guage of  Johnson,  borne  down  all 
opposition  before  him,  and  left  emu- 
lation pauting  behind,  and  obtained 
as  the  summit  of  human  felicity, 
possession  of  the  first  place ;  little 
remains  to  be  said  of  him,  till  his 
style,  and  some  of  his  particular 
works,  come  under  consideration, 
but  that  he  was  one  whom  the  most 
rare  and  enviable  prosperity  could 
not  spoil  ;  his  whole  life,  to  the 
time  of  the  failure  of  hi*  sight,  be- 
ing passed  in  the  diligent  and  un- 
wearied pursuit  of  his  art,  at  once 
his  business  and  his  pleasure,  unin- 
terrupted by  sickness  or  misfortune. 
The  hours  necessary  for  relaxation 
were  chiefly  spent  in  the  company 
of  his  numerous  friends  and  ac- 
quaintance ;  these  were  invited  about 
him,  as  well  on  system  as  from  in- 
clination ;  for,  finding  his  professi- 
onal pursuits  debarred  him  the  com- 
mon and  regular  modes  of  study,  he 
adopted  this  as  an  agreeable  method 
of  gaining  at  the  same  time  know- 
ledge and  amusement :  hence  at  his 
table,  for  above  thirty  years,  wer-e 
occasionally  assembled  all  the  taste, 
talents,  and  genius  of  the  three 
kingdoms  :  men  who  were  remark- 
able for  their  attainments  in  litera- 
ture or  the  arts,  for  their  exertions 
in  the  pulpit  or  at  the  bar,  in  the 
senate  or  the  field.  As  an  author, 
a  character  in  which  he  appears 
scarcely  less  eminent  than  that  of  a 
painter,  we  probably  owe  his  exer- 
tions to  his  situation  in  the  Royal 
tj  Academy  of  Arts,  in  the  institution 
•of  which,  in  the  year  1769,  he  had 
a  principal  share  ;  and,  being  un- 
questionably of  the  first  rank  in  his 
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profession,  he  was  unanimously  elec-r 
ted  the  president.  This  circum- 
stance certainly  did  not  a  iittle  con- 
tribute to  the  increase  and  establish- 
ment of  his  fame  :  nor  did  the  aca- 
demy derive  less  credit  from  the  ad- 
mirable works  which  he  continued 
yearly  to  exhibit  in  it,  consisting 
chiefly  of  portraits  ;  though  he 
rarely  suffered  a  season  to  pass  in 
which  he  did  not  bring  forward  one 
or  more  fine  specimens  of  his  powers 
in  history.  From  the  years  1769  to 
1790  inclusive  it  appears  that  he 
sent  no  less  than  two  hundred  and 
forty-four  pictures  to  the  exhibition. 
Soon  after  his  election,  the  king,  to 
give  dignity  to  the  new  institution, 
conferred  on  him  the  honour  of 
knighthood.  His  assiduity  and  love 
for  his  profession  left  him  little  lei- 
sure, and  less  inclination,  to  make 
excursions  into  the  country.  Occa- 
sionally, however,  he  spent  a  few 
days  at  his  villa  on  Richmond-hili, 
and  visited  at  different  times  the 
seats  of  some  of  the  noblemen  and 
gentlemen  of  his  acquaintance, 
from  whence  he  was  always  glad  to 
return  to  the  practice  of  his  pro- 
fession, and  the  enjoyment  of  that 
intellectual  society,,  of  which,  like 
his  friend  Johnson,  he  justly  con- 
sidered London  as  the  head-quarters. 
In  the  summer  of  178 1,  with  a  view 
of  examining  critically  the  works  of 
the  celebrated  masters  of  the  Fle- 
mish and  Dutch  schools,  he  made 
the  tour  of  Holland  and  Flanders. 
An  account  of  this  journey,  written 
by  himself,  containing  much  ex- 
cellent criticism  on  the  works  of 
Rubens,  Vandyck,  Rembrandt,  &c. 
in  the  churches,  and  different  col- 
lections at  Antwerp,  Brussels, 
Ghent,  the  Dusseldorp  Gallery,  and 
at  Amsterdam,  has  been  lately  pub- 
lished with  the  rest  of  his  works  5 
the  tour  closes  with  a  masterly- 
drawn  character  of  Rubens.  In 
J783,  in  consequence  of  the  Empe- 
ror's suppression  of  some  religious 
houses,  he  again  visited  Flanders, 
purchased  some  pictures  by  Ru-| 


bens,  and  devoted  several  more  days 
to  the  contemplation  and  further  in- 
vestigation of  the  performances  of 
that  great  man.  He  is  said  to  have 
remarked  that  Rub.n's  pictures,  on 
his  first  visit,  seemed  more  vividly 
coloured  than  they  did  on  the  se- 
cond, which  he  attributed  to  his 
having  held  his  note  book  in  his 
hand  1111  the  former  occasion,  for 
the  purpose  of  writing  down  his  ob- 
servations, supposing  that  the  pic- 
tures derived  an  additional  warmth 
and  splendour  of  colouring  from  the 
circumstance  of  his  eyes  passing  to 
them  from  the  cold  white  paper  ; 
but  as  he  also  remarked,  on  his  re- 
turn the  first  time,  that  his  own 
pictures  wanted  force,  and  it  was  ob- 
served, that  he  painted  with  more 
depth  and  brilliancy  of  colour  af- 
terwards, is  it  not  more  probable  that 
the  difference  of  the  impression  he 
felt  from  the  sight  of  Ruben's  pic- 
tures, was  owing  to  his  having  accus- 
tomed his  eye  in  the  mean  time  to  a 
greater  force  and  richness  in  his 
own  works?  In  the  same  year,  1/83, 
Mr.  Mason's  translation  of  Du  Fres- 
noy's  Art  of  Painting  was  published 
with  notes  subjoined  by  Sir  J.  Rey- 
nolds, consisting  chiefly  of  practi- 
cal observations,  and  explanations 
of  the  rules  laid  down  by  the  author 
of  the  poem  5  and  in  the  year  fol- 
lowing, on  the  death  of  Ramsay,  he 
was  sworn  principal  painter  in  ordi- 
nary to  his  majesty,  in  which  office 
he  continued  to  his  death .  For  avery 
long  period,  as  has  been  before  re- 
marked, he  had  enjoyed  an  almost 
uninterrupted  state  of  good  health, 
(to  which  the  custom  of  standing 
to  paint,  introduced  by  him,  may  be 
supposed  in  some  degree  to  have 
contributed)  except  that,  in  the  year 
1782,  he  was  for  a  short  time  afflict- 
ed by  a  paralytic  stroke.  A  few 
weeks,  however,  perfectly  restored 
him,  and  he  suffered  no  inconveni- 
ence from  it  afterwards.  But  in 
July  3789,  while  he  was  painting 
the  portrait  of  Lady  Bcaucamp,  he 
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found  his  sight  so  much  affected, 
that  it  was  with  difficulty  he  could 
proceed  in  his  work;  and  notwith- 
standing every  assistance  that  could 
be  procured,  lie  was  in  a  few  months 
totally  deprived  of  the  use  of  his 
left  eye.  After  some  struggles,  he 
determined,  lest  his  remaining  eye 
should  suffer,  to  paint  no  more  ; 
and  though  he  was  thus  deprived  of 
a  constant  employment  and  amuse- 
ment, he  retained  his  usual  spirits, 
and  partook  of  the  society  of  his 
friends  with  apparently  the  same 
pleasure  he  had  been  accustomed  to  i 
and  was  still  amused  by  reading, 
or  hearing  others  read  to  him. 
In  October,  1791,  however,  his 
spirits  began  to  fail  him,  and  he 
became  dejected  from  an  apprehen- 
sion that  an  inflamed  tumour  which 
took  place  over  the  eye  that  was 
lost,  might  occasion  the  destruction 
of  the  other  also.  This  dejection 
might,  nevertheless  in  a  great  de- 
gree be  the  effect  of  a  much  more 
dangerous  malady,  with  which  he 
began  to  be  afflicted  ;  but  which  as 
he  could  neither  explain  to  his  phy- 
sicians the  nature,  nor  point  out  the 
seat  of  it,  many  believed  to  be  ima- 
ginary, and  he  was  counselled  to 
shake  it  off  by  exertion.  About  a 
fortnight  before  his  death  only,  his 
liver  was  discovered  to  be  diseased, 
and  the  inordinate  growth  of  it,  as 
appeared  after  his  disease,  had  in- 
commoded all  the  functions  of  ife. 
Of  this  disorder,  which  he  bore 
with  great  fortitude,  he  died,  after  a 
confinement  of  near  three  monhs, 
at  his  house  in  Leicester  Fields,  on 
Thursday  evening,  February  23, 
1792.  lu  his  stature  Sir  Joshua 
Reynolds  was  rather  under  the  mid- 
dle size,  of  a  florid  complexion 
roundish,  blunt  features,  and  a 
lively,  pleasing  aspect ;  not  corpu- 
lent, though  somewhat  inclined  to 
it ;  but  extremely  active.  With 
manners  uncommonly  polished  and 
agreeable,  he  possessed  a  constant 
flow  of  spirits,  which  rendered  him 


at  ail  times  a  most  desirable  compa- 
nion ;  always  ready  to  be  amused, 
and  to  contribute  to  the  amusement 
of  others,  and  anxious  to  receive  in- 
formation on  every  subject  that  pre- 
sented itself;  and  though  he  had 
been  deaf  almost  from  the  time  of 
his  return  from  Italy,  yet  by  the  aid 
of  an  ear-trumpet  he  was  enabled  to 
partake  of  the  conversation  of  his 
friends  with  great  facility  and  con- 
venience. On  Saturday  the  third  of 
March,  his  remains  were  interred 
in  the  crypt  of  St  Paul's,  near  the 
tomb  of  Sir  Christopher  Wren,  with 
every  honour  that  could  be  shewn  to 
worth  and  genius  by  an  enlighten- 
ed nation  ;  a  great  number  of  the 
most  distinguis  hed  persons  attending 
the  funeral  ceremony,  his  pail  being 
supported  by  three  dukes,  two  mar- 
quises, and  five  other  noblemen.  In 
many  respects,  both  as  a  man  and  a 
painter,  Sir  Joshua  Reynolds  cannot 
be  too  much  praised,  studied,  and 
imitated,  by  every  one  who  wishes 
to  attain  the  like  eminence.  Hi9 
incessant  industry,  never  wearied 
into  despondency  by  miscarriage,  or 
elated  into  neglect  by  success,  has 
already  been  noticed  :  in  addition  to 
which  it  may  be  further  said,  that 
when  the  man  went  abroad,  he  did  not 
leave  the  painter  at  home:  he  prac- 
tised his  profession  every  where  else, 

s  well  as  in  his  painting-room. 
Hll  nature  and  all  art  was  his  aca- 
demy; and  his  mind  was  constantly 
awake,  ever  on  the  wing,  compre- 
hensive, vigorous,  discriminating, 
and  retentive.  With  taste  to  per* 
cive  all  the  varieties  of  the  pic- 
turesque, judgment  to  select,  and 

kill  to  combine  what  would  serve 
his  purpose,  few  have  ever  been 

uipowered  by  nature  to  do  more 
from  the  funds  of  his  own  genius, 
\nd  none  ever  endeavoured  more  to 

ake  advantage  of  the  labours  of 
others1,  in  making  a  splendid  and 
useful  collections,  on  which  no  ex- 
pence  was  spared  ;  his  house  was 
filled  to  the  remotest  corner  with, 
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casts  from  the  antique  pictures, 
statues,  drawings,  and  prints,  by  the 
various  masters  of  all  the  different 
schools  and  nations.  Those  he 
looked  upon  as  his  library,  -w  ith  this 
advantage,  that  they  decorated  at  the 
same  time  that  they  instructed.  They 
claimed  his  attention;  objects  at 
once  of  amusement,  of  study,  and 
of  competition.  Beautiful  and  se- 
ducing as  hisstyle  undoubtedly  was, 
it  cannot  be  recommended  in  so 
unreserved  a  maimer  as  his  industry, 
both  in  study  and  practice.  Colour- 
ing was  evidently  his  first  excellence, 
to  which  ail  others  were  more  or 
less  sacrificed  •  and  though  in  splen- 
dour and  brilliancy  he  was  exceeded 
by  Rubens  and  Paul  Veronese,  in 
fence  and  depth  by  Titian  and' 
Rembrandt,  and  in  freshness  and 
truth  by  Velasquez  and  Vandyck, 
yet  perhaps  he  possessed  a  more  ex- 
quisite combination  of  all  these 
■qxialities,  and  that  peculiarly  his 
own,  than  is  to  be  found  in  the 
works  of  either  of  those  celebrat- 
ed masters.  In  history,  he  does  not 
appear  to  possess  much  fertility  of 
invention  ;  as,  whenever  he  has  in- 
troduced a  striking  figure,  it  may 
commonly  be  traced  and  found  to 
belong  to  some  of  his  predecessors: 
and,  at  the  utmost,  he  can  only  be 
allowed  the  merit  of  skilful  adap- 
tion :  but  in  portrait,  the  variety  of 
his  attitudes  and  back-ground:;  is 
unequalled  by  any  painter,  ancient 
or  modern,  and  that  variety  is  ge- 
nerally accompanied  with  grace  in 
the  turn  of  his  figures,  and  dignity  in 
the  airs  of  his  heads.  Drawing,  as  he 
himself  candidly  confesses,  was  the 
part  of  the  art  in  which  he  was  most 
defective;  and  from  a  desire  perhaps 
to  hide  this  defect,  with  an  over- 
solicitudeto  produce  a  superabun- 
dant richness  of  effect,  he  was  too 
frequently  tempted  to  fritter  his 
lights  and  cut  up  his  composition, 
particularly  if  it  happened  to  be 
large,  into  many  part :  in  his  smaller 
histories,  however,  where  he  had 


only  a  few  heads  to  manage,  and 
in  portraits,  his  composition,  both 
with  regard  to  adaption  and  con- 
trast of  lines,  and  the  disposition  of 
the  masses  of  light  and  shadow,  is 
often  very  excellent.  In  execution, 
though  he  wanted  Ibe  firmness  and 
breadth  necesary  to  the  highest  style 
of  the  art,  the  spirit  and  sweetness 
of  his  touch  was  admirable,  and 
wou  Id  have  been  more  remarkable 
had  he  been  more  a  master  of  draw- 
ing; but  not  being  readily  able  to  de- 
termine his  forms,  he  was  obliged  to 
go  over  and  over  the  same  part, 
till  some  of  the  vivacity  of  his 
handling  was  frequently  lost :  his 
labour,  however,  was  never  wholly 
lost,  for  he  added  to  the  force  and 
harmoney  of  his  picture  by  every 
repetition. — Preface  to  his  fVor/cs,  2 
vols.  4 to  Opie, 

Rrotenamer,  (John),  a  Ger- 
man historical  painter,  born  at  Mu- 
nich about  1564.  He  settled  at  Ve- 
nice, and  studied  after  Tiutoret. 
His  pieces  are  distinguished  by  a 
high  finishing  and  brilliant  colour- 
ing. The  time  of  h'.s  death  is  not 
known. —  De  Piles. 

Ricci,  (Sebastian),  an  Italian 
historical  painter,  born  at  Belluno 
in  1659,  ai-d  died  in  1734,  aged  75. 
He  was  a  disciple  of  Frederico  Cer- 
velli,  a  Milanese  painter  of  good 
reputation,  under  whom  he  dili- 
gently studied  design  and  colouring 
for  nine  years.  Afterwards  he  im- 
proved himself  at  Bologna  and  other 
cities  of  Italy  through  which  he 
travelled,  by  copying  the  works  of 
the  great  masters ;  and  in  his  pro- 
gress obtained  the  favour  and  pa- 
trouage  of  Rannuccio  11.  Duke  of 
Parma,  from  whom  he  finished 
some  very  grand  designs.  By  the 
liberality  of  that  prince  he  was  ho- 
nourably maintained  at  Rome,  to 
improve  himself  still  more,  by  stu- 
dying the  productions  of  the  best 
ancient  and  modern  artists;  and  he 
there  established  his  taste,  and 
formed  that  grandeur  of  style  which 
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procured  him  universal  esteem. 
Having  at  length  quitted  Rome, 
and  finished  some  excellent  designs 
at  Milan,  he  returned  to  Venice, 
where  his  pleasing  manner  of  co- 
louring attracted  the  attention  of 
every  lover  of  the  art ;  and  he  was 
so  eagerly  solicited  for  his  paintings, 
that  he  could  barely  allow  himself 
leisure  to  take  even  his  necessary 
refreshments.  The  fame  of  Sebas- 
tian fled  speedily  through  every 
part  of  Europe,  and  he  received  an 
invitation  to  the  court  of  the  Em- 
peror at  Vienna,  to  adorn  the  mag- 
nificent palace  of  Schoeubrun  ;  by 
which  work  he  not  only  added 
highly  to  his  reputation,  but  also 
to  his  fortune.  From  Vienna,  he 
was  encouraged  to  visit  Loudon, 
where  he  was  immediately  and  in- 
cessantly employed  by  the  court, 
by  the  nobility,  and  by  a  number  of 
persons  of  ample  fortune,  who  were 
competent  judges  of  his  extraordi- 
nary merit,  and  were  desirous  to 
possess  some  of  his  productions. 
He  resided  in  England  for  ten  years, 
and  immortalised  his  name  by  se- 
veral grand  compositions  ;  and  be- 
ing enriched  by  that  generous  na- 
tion, who  are  uncommonly  liberal 
to  all  kinds  of  merit,  he  returned 
to  Venice,  accompanied  by  his  ne- 
phew Marco  Ricci,  and  settled  in  that 
city  for  the  remainder  of  his  life. 
He  had  a  fruitful  and  fine  imagina- 
tion, a  grandeur  and  -elevation  of 
thought ;  his  compositions  are  re- 
markable for  their  judicious  ordon 
nance  and  harmony  ;  his  touch  is 
light  ;  he  had  a  ready  and  great 
execution  5  and  his  tone  of  colour- 
ing is  agreeable,  though  sometimes 
he  is  a  little  too  black.  Had  he 
consulted  nature  more  attentively, 
his  figures  would  have  been  more 
■correct ;  but  he  was  too  apt  to  un- 
dertake too  many  things  at  one 
time,  which  caused  him  principally 
to  work  from  imagination,  and  that 
always  constrains  an  artist  to  keep 
too  much  to  one  and  the  same  man- 


iur.  However,  his  paintings  have 
maintained  an  universal  reputation, 
and  are  bought  by  the  most  able 
judgesat  considerable  prices.  Among1 
many  excellent  works  of  this  mas- 
ter, besides  those  at  Chelsea  and 
Montague-house,  three  are  particu- 
larly applauded,  which  are  in  the 
church  of  St.  Cosmus  and  Damian, 
at  Venice.  One  is  the  representa- 
tive of  David  bring  back  the  Ark  in 
Triumph  ;  another  is,  the  Dedica- 
tion of  the  Temple,  by  Solomon  5 
and  the  third,  Moses  commanding- 
Water  out  the  Rock,  which  is  en- 
riched with  admirable  landscape, 
painted  by  his  nephew  Marco  Ricci. 
Pilk. 

Ricci,  (Marco),  an  Italian  pain- 
ter of  history,  architecture,  and 
landscape,  born  about  1690.  He 
was  the  nephew  and  disciple  of 
Sebastian  Ricci,  equally  eminent 
for  painting  history,  architec- 
ture, aud  landscape ;  but  in  the 
latter,  his  style  and  taste  of  design 
appear  truly  excellent.  He  studied, 
and  also  designed,  the  most  beautiful 
edifices,  ruins,  aud  scenes,  that  en- 
gaged his  attention  either  in  Rome, 
or  in  the  villages  around  it,  with 
which 'he  enriched  his  ideas;  and 
being  possessed  of  a  very  happy  ge- 
nius, it  directed  him  to  make  an 
elegant  use  of  those  rich  materials, 
by  introducing  into  his  landscapes 
such  noble  remains  of  ancient  mag- 
nificence, as  distinguish  his  compo- 
sitions from  those  of  any  other 
artist.  In  the  choice  of  his  scenes 
and  situations,  in  the  breaking  of 
his  grounds,  and  conducting  his  dis- 
tances with  perspective  truth,  he 
was  superior  to  most  of  his  contem- 
poraries. In  short,  in  every  part  he 
shews  evidently,  that  he  had  studied 
nature  in  its  most  beautiful  dress ; 
and  so  much  grandeur  of  taste  ap- 
pears in  the  whole,  as  can  rarely 
be  seen  in  the  works  of  any  other 
master.  It  has  been,  indeed,  not 
unjustly  observed,  that  the  colour- 
ing of  Marco  has  not  that  force  and 
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lustre  which  seem  necessary  to  en- 
gage and  satisfy  the  eye  of  the  spec- 
tator j  but  the  grandeur  of  his 
ideas,  and  the  elegance  of  his  taste, 
must  for  ever  afford  a  sensible  de- 
light to  a  judicious  observer.  He 
painted  both  in  oil  and  in  distem- 
per j  but  he  is  accounted  much 
more  excellent  in  the  latter  than  in 
the  former.  Many  of  the  pictures 
painted  by  this  master  are  to  be 
seen  in  England.  At  Burlington- 
house  some  of  the  ceilings  were 
painted  by  h  m,  and  also  a  piece  of 
Ruins  in  the  style  of  Viviano;  and 
at  Bulstiode,  a  seat  belonging  to 
the  Duke  of  Portland,  he  painted, 
in  the  chapel,  the  Last  Supper,  in 
which  composition  he  has  intro- 
duced his  own  portrait,  in  a  modern 
habit,  with  an  equal  degree  of  va 
nity,  impropriety,  and  absurdity. — 
Pilk. 

Ricco,  called  Brusa-Sorci,  (Do- 
menico)  an  Italian  historical  painter, 
born  at  Verona  in  140,4,  and  died 
in  1567,  aged  73.    He  was  a  dis- 
ciple of  Giovanni  Francesco  Caroto, 
who  taught  him  design  and  colour- 
ing, and  qualified  him  to  appear 
with  credit  in  his  profession.  But 
being  ambitious  to  obtain  a  more 
extensive  knowledge  of  the  art  than 
he  could  acquire  in  the  school  of 
Caroto,  he  went  to  Venice,  to  stud} 
the  works  of  Giorgione  and  Titian. 
To  discover  the  peculiar  excellrn- 
cies  of  those  great  artists,  he  wap 
indefatigable  in  making  observations, 
and  full  as  diligent  in  endeavouring 
to  imitate  what  he  approved.  At 
last  he  arrived  at  such  perfection 
that  his  works  were  generally  ad- 
mired and  coveted,  for  the  beauty 
©f  his  colouring,  and  the  attitudes 
of  his  figures,   that  were  full  of 
motion  and  life.    In  the  Cardina 
Gonzaga  he  found  a  zealous  pro 
tector  and  friend,  who  invited  him 
to  Mantua  j  and  during  his  resi 
dence  in  that  city  he  had  the  ho 
nour  of  painting  in  competition 
■with  two  of  the  most  celebrated 


masters  of  his  time,  Paolo  Vero- 
nese and  Paolo  Farinalo.   In  the 
church  of  St.  George,  at  Verona,  is 
a  picture  by  this  master,  represent- 
ing the  Gathering  of  the  Manna  in 
the  Wilderness,  vhich  is  accounted 
a  fine  composition  ;  aud  in  respect 
f  the  colouring  has  much  more 
force  than  a  famous  picture  by  Fa- 
inato,  which  is  placed  not  far  from 
t.—  Vas.  Pilk. 

Richard,  (Martin),  a  Flemish 
landscape  painter,  born  at  Ant- 
werp in  1591,  and  died  in  1636, 
45.  Though  this  artist  was 
born  with  only  his  left  arm,  yet  he 
became  an  excellent  painter,  and 
was  much  admired  by  Vandyck.— 
Houb.  Pilk. 

Richardson,  (J-onathan),  an 
English  historical  painter,  born  in 
1665,  and  died  in  1745,  aged  80. 
This  artist  was  undoubtedly  one  of 
the  best  English  painters  of  a  head, 
that  had  appeared  in  this  country. 
There  is  strength,  roundness,  and 
boldness,  in  his  colouring ;  hut  his 
men  want  dignity,  aud  his  women 
grace.  The  good  sense  of  the  na- 
tion is  characterised  in  his  portraits. 
He  lived  in  an  age  when  neither 
"uthusiasm  nor  servility  were  pre- 
dominant :  yet  with  a  pencil  so  firm, 
possessed  of  a  numerous  and  excel- 
lent collection  of  drawings,  full  of 
the  theory,  and  profound  in  reflec- 
tions on  his  art,  he  drew  nothing 
well  below  the  head,  and  was  void 
of  imagination.  H  is  attitudes,  dra- 
peries, and  back-grounds,  are  totally 
insipid  and  unmeaning;  so  ill  did 
le  apply  to  his  own  practice  the 
sagacious  rules  and  hints  he  be- 
stowed on  others.  Though  he  wrote 
with  fire  and  judgment,  his  paint- 
ngs  owed  little  to  either.  No  man 
dived  deeper  into  the  inexhaustible 
stores  of  Raphael,  or  was  more 
smitten  with  the  native  lustre  of 
Vandyck  ;  yet,  though  capable  of 
tasting  the  elevation  of  the  one  and 
the  elegance  of  the  other,  he  could 
never  contrvve  to  6ee  with  their  eyes, 
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when  he  was  to  copy  nature  him- 
self.    We  wonder  that  he  could 
comment  their  works  so  well,  and 
imitate  them  so  little.  Richardson 
was  horn  about  the  year  ]665,  and, 
against  his  inclination,  was  placed 
by  his  father-in-law  apprentice  to  a 
scrivener,  with  whom  he  lived  six 
years,  when  obtaining  his  freedom 
by  the  death  of  his  master,  he  fol- 
lowed the  bent  of  his  disposition, 
and  at  twenty  years  old  became  the 
disciple  of  Riley,  with  whom  he 
lived  four  years,   whose  niece  he 
married,  and  of  whose  manner  he 
acquired  enough  to  maintain  a  solid 
and  lasting  reputation,  even  during 
the  lives  of  Kneller  and  Dahl,  and 
to  remain  at  the  head  of  his  profes- 
sion when  they  went  off  the  stage. 
He  quitted  business  himself  some 
years  before  his  death  j   but  his 
.  temperance  and  virtue  contributed 
to  protract  his  life  to  a  great  length 
in  full  enjoyment  of  his  understand- 
ing, and  in  the  felicity  of  domestic 
friendship.    He  had  had  a  paraly- 
tic stroke  that  affected  his  arm,  yet 
never  disabled  him  from  his  custo- 
mary walks  and  exercise.    He  had 
been  in  St.  James's  Park,  and  died 
suddenly  at  his  house  in  Queen- 
square  on  his  return  home,  when  he 
had  passed  the  eightieth  year  of  his 
age.    He  left  a  son  and  four  daugh- 
ters, one  of  whom  was  married  to 
his  disciple,  Mr.  Hudson,   aud  an 
other  to  Mr.  Grigson,  an  attorney 
The  taste  and  learning  of  the  son, 
the  harmony  in  which  he  lived  with 
his  father,  are  visible  in  the  joint 
works  they  composed.   The  sale  of 
his  collection  of  drawings,   in  Fe 
bruary  1747,  lasted  eighteen  days, 
and  produced  about  2060I.  his  pic 
tures  about  700I.    Hudson,  his  son 
in-law,  bought  many  of  the  draw- 
ings. After  the  death  of  the  son,  in 
1771,  the  remains  of  the  father  s 
collection  were  sold.     There  were 
hundreds  of  portraits  of  both  in 
chalk,  by  the  father,  with  the  dates 
when  executed  j  for,  after  his  retire- 


ment from  business,  the  good  old 
man  seems  to  have  amused  himself 
with  writing  a  short  poem,  and 
drawing  his  own  or  son's  portrait 
every  day.  The  son,  equally  ten- 
der, had  marjced  several  with  ex- 
pressions of  affection  on  his  dear 
father.  There  were  a  few  pictures 
and  drawings  by  the  sou,  for  he 
painted  a  little  too. — Waljoole,  Gen. 
Biog.  Diet 

Ridolfi  (Claudio),  an  Italian 
historical  painter,  born  at  Verona 
in  1560,  and  died  in  1644,  aged  84. 
He  received  the  first  instructions  in 
the  art  of  painting  from  Dario  dal 
Pozzo;  but  after  he  had  spent  a 
few  years  under  the  direction  of 
that  master,  he  went  to  Venice,  and 
entered  himself  as  a  disciple  in  the 
school  of  Paolo  Veronese,  where  he 
exerted  his  utmost  industry  to  copy 
the  compositions  of  that  famous 
painter,  and  to  guide  his  practice 
entirely  by  his  precepts.  By  that 
prudent  method  of  conducting  his 
studies,  he  established  his  taste 5 
and  resided  for  several  years  at 
Venice,  to  perfect  himself  as  much 
as  possible  in  his  profession  ;  and 
at  last  visited  Rome  and  Urbino. 
Ln  the  former  city,  by  conversing 
with  the  works  of  the  ancient 
artists  of  Greece  and  Italy,  he 
gained  a  correct  manner  of  design, 
and  likewise  the  habit  of  intro- 
ducing judiciously  one  broad  mass 
of  light  in  the  principal  part  of  his 
pictures,  which  produced  an  extra- 
ordinary fine  effect.  And  at  Urbino, 
often  spending  some  time  with  Fre- 
derico  Barroccio,  he  acquired  a 
delicate  touch,  a  sweetness  of 
colouring  and  penciling,  and  the 
art  of  giving  graceful  airs  to  the 
heads  of  his  figures.  It  is  asserted 
by  some  writers  on  this  subject,  that 
while  he  continued  at  I  rbmo,  he 
painted  a  most  celebrated  picture, 
represntingthe  Annunciation,which 
for  beauty  of  colour  and  excellent 
expression  is  admired  to  a  degree 
little  short  of  adoration.    At  Rome 
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he  finished  a  great  number  of  por- 
traits, remarkable  for  tbe  dignity 
of  their  attitudes,  as  well  as  for 
their  expression  and  striking  resem- 
blance ;  and  those  procured  for 
him  such  general  appjause,  as  gave 
him  a  just  title  to  be  ranked  in  the 
number  of  the  best  painters  in 
Italy.—  Vas.  Pilk. 

Rietschoof  (John  Klaasze),  a 
Flemish  painter,  born  in  lb.52,  and 
died  in  17  19,  aged  67.  lie  received 
his  first  instructions  from  Abraham 
Leidts,  but  afterwards  perfected 
himself  in  the  school  of  Ludolph 
Backhuysen,  whose  manner  of 
handling  and  design  he  imitated 
with  so  great  success,  tbat  he  is 
very  deservedly  ranked  among  the 
most  esteemed  painters  in  that  style. 
He  was  remarkably  modest,  and 
although  he  obtained  praise  for 
every  work  he  finished,  he  could 
never  prevail  on  himself  to  believe 
he  deserved  it,  w  hich  seems  to  be 
an  uncommon  disposition  of  mind 
in  a  painter.  He  also  possessed 
another  quality  fell  as  singular, 
which  was,  that  he  appeared  san- 
guine in  giving  a  just  commendation 
to  the  character  and  talents  of  any 
other  artist,  and  silent  with  regard 
to  his  own. — Honb.  Pilk. 

Rietschoof  (Henry),  a  Dutch 
painter  of  storms,  &c.  burn  about 
167S.  He  was  the  son  and  disciple 
of  Klaasze,  whose  manner  and 
style  he  adopted,  though  sometimes 
he  made  the  works  of  Backhuysen 
his  mode,  ar*d  copied  several  of 
them  with  incredible  exactness. 
The  -subjects  which  he  most  fre- 
quently painted  were  rough  gales  of 
wind,  storms,  enraged  seas,  tem- 
pests attended  with  lightning,  ship- 
wrecks, and  the  distress  of  those 
who  were  whelming  in  the  deep,  or 
with  difficulty  escaping  to  the  shore  j 
and  in  those  subjects  he  was  con- 
sidered as  a  good  painter. — Houb. 
Pilk. 

Rtgaud  (Hyacinth),  a  celebrat- 
ed French  portrait  painter,  born  at 


jPerpignan  in  lbbj,  and  died  at 
Paris  in  1743,  aged  80.  He  was 
the  son  of  Matthias  Rigaud,  a 
painter  of  some  eminence.  But 
happening  to  be  deprived,  of  his 
director  when  he  was  only  fight 
years  of  age,  the  masters  under 
whose  care  he  was  afterwards  placed 
were  incapable  of  affording  him 
such  a  degree  of  instruction  as  he 
seemed  capable  of  receiving,  by 
the  liveliness  of  his  genius  and 
talents.  However,  as  last  he  con- 
tracted an  intimate  friendship  with 
an  excellent  painter,  named  Ranc, 
who  was  in  high  reputation  for 
portrait  painting,  and  especially  for 
his  colouring.  With  that  master 
Rigaud  acquired  a  good  taste,  and 
freedom  of  hand,  but  his  principal 
improvement  was  derived  from  his 
habituating  himself  to  copy  the 
works  of  Vandyck  5  and,  after  a 
few  years  diligently  employed  in  a 
constant  course  of  study  and  prac- 
tice, hi*  pictures  could  stand  in 
competition  with  those  of  his  mas- 
ter Ranc,  for  tj'uth,  for  liviieness, 
and  for  expression.  He  felt  an 
impatient  desire  to  visit  Italy,  but 
was  dissuaded  from  taking  that 
journey  by  Le  Brun,  w  ho  prevailed 
on  him  to  continue  at  Paris,  and 
perfect  himself  there  in  portrait 
painting,  by  which  he  might  assure 
himself  of  reputation  and  fortune. 
He  therefore  pursued  thaf  plan, 
and  soon  distinguished  himself  in 
such  a  manner,  that  the  King  of 
France,  the  princes  of  the  blood, 
the  prime  nobility  of  that  kingdom, 
and  many  foreign  princes,  sat  to 
him  for  their  portraits,  w  hich  pro- 
cured him  .very  great  applause ; 
and  by  Lewis  Xi  V.  he  was  honoured 
with  the  order  of  St.  Michael,  as 
also  with  a  very  considerable  pen- 
sion, in  1727.  He  is  accounted  one 
of  the  best  among  the  French  mas- 
ters, and  his  works  are  exceedingly 
prized  in  that  kingdom.  He  had 
a  free  and  spirited  pencil,  a  lively 
tone  of  colouring,  and,  in  many 
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parts  of  his  profession,  shews  a  great 
deal  of  merit.  But  allowing  Rigaud 
his  just  praise  for  those  parts  in 
which  he  particularly  excelled,  it 
cannot  but  be  confessed  that  his 
draperies  are  too  violently  agitated, 
so  as  to  compel  the  spectator's 
attention  to  them  more  than  to  the 
portrait.  Nor  can  such  a  dispo- 
sition in  the  draperies  appear  even 
natural,  when  the  person  is  repre- 
sented as  under  cover  in  an  apart- 
ment, and  at  the  same  time  the 
hair  and  the  draperies  appear  as  if 
the  person  sat  abroad  in  a  storm. — 
D1 'Argenville,  Pilk. 

Riley  (John),  an  English  por- 
trait painter,  born  in  "London  in 
1646,  and  died  in  1691,  aged  45. 
He  received  his  instructions  in  the 
art  of  painting  from  Fuller  and 
Zoust.  An  ingenious  writer  (Wal- 
pole)  asserts,  that  he  was  one  of 
the  best  native  painters  that  has 
flourished  in  England;  and  that 
there  are  draperies  and  hands  pain- 
ted by  him  that  would  do  honour 
either  to  Lely  or  Kneller  :  the 
portrait  of  the  Lord-keeper  North, 
at  Wroxton,  being  in  every  respect 
a  capital  performance.  After  the 
death  of  Sir  Peter  Lely  he  advanc- 
ed in  the  esteem  of  the  public,  and 
had  the  honour  to  paint  the  portraits 
of  King  Charles  II.  King  James 
and  his  Queen,  and  was  appointed 
state  painter.  He  made  nature  hiy 
principal  study,  without  adopting 
the  manner  of  any  master,  and  as 
far  as  he  thought  it  prudent  he 
improved  or  embellished  it  in  his 
pictures  ;  and,  like  many  other  men 
of  parts,  he  seems  to  be  more 
respected  by  posterity,  than  by  the 
age  in  which  he  flourished. —  Wal- 
poley  Vertue,  Pilk. 

Riminaldi  (Orazio),  an  Italian 
historical  painter,  born  in  1598, 
and  died  in  1630,  aged  32.  Ho 
was  a  disciple  of  Aurelio  Lomi, 
but  afterwards  became  the  disciple 
of  Orazio  Gentileschi,  at  Rome. 
To  the  instructions  of  that  master 


he  added  an  incessant  application 
to  the  study  of  the  antique,  and  a 
diligent  observation  of  the  excel- 
lences of  the  different  modern  mas- 
ters, so  that,  on  his  return  to  his 
native  city,  he  found  encourage- 
ment and  employment,  even  beyond 
his  expectation.  The  pictures  of 
this  master  which  are  most  com- 
mended, are  Samson  destroying 
the  Philistines;  the  Brazen  Serpent 
in  the  Wilderness  ;  and  the  As- 
sumption of  the  Virgin  5  by  those 
he  firmly  established  his  reputation, 
not  only  on  account  of  the  goodness 
of  the  composition,  but  for  the 
beauty  of  the  design,  the  elegant 
choice  of  the  attitudes,  and  the 
free  and  firm  style  of  his  colouring. 
Unhappily  he  died  of  the  plague 
when  he  was  yet  young,  and  at  a 
time  when  there  was  the  greatest 
probability  that  he  would  arrive  at 
the  utmost  excellence  in  his  pro- 
fession — Felibien,  Pilk. 

Rincon  (Antonio  del),  a  Spa- 
nish painter,  born  at  Guadalaxaree 
in  1446,  and  died  in  1500,  aged  54. 
The  arts,  which  revived  in  Italy 
during  the  4th  century,  did  not 
reach  Spain  till  the  time  of  Ferdi- 
nand the  catholic ;  Del  Rincon  may, 
therefore,  be  considered  as  the 
father  of  the  Spanish  school.  He 
travelled  to  Rome,  and  studied  the 
antiques,  together  with  the  works 
of  Cimabue  and  other  ancient  mas- 
ters, who  had  been  instrumental 
in  the  revival  of  painting  in  Italy. 
Upon  his  return  to  his  native  coun- 
try, he  was  taken  into  the  service 
of  Ferdinand,  who  bestowed  on 
him  the  order  of  Santiago,  and 
made  him  groom  of  his  chamber. 
There  are  two  portraits  of  Fer- 
dinand and  Isabella,  painted  by 
him,  still  to  be  seen  at  Toledo,  iu 
the  church  of  San  Juan  de  los 
Reyes,  and  several  pictures  by  his 
hand  perished  in  the  fire,  that 
destroyed  the  palace  ofihe  Pardo 
iu  1608.— Cumberland^  Anecdotes  of 
Spanish  Painters. 
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Rivai.z  (Anthony),  a  French 
historical  painter,  born  at  Thou  louse 
in  1667,  and  died  in  1735,  aged  G8. 
He  received  his  first  instructions 
in  the  art  of  painting  from  his 
father,  a  painter  of  some  note ; 
but  his  greatest  improvement  in 
design  and  composition  he  derived 
from  Le  Page.  Though  he  visited 
Paris,  and  other  cities  of  France, 
yet  he  perceived  that  at  Rome  only 
he  could  perfect  himself  in  the 
best  principles  of  his  art  :  and 
therefore  directed  his  course  to  that 
city,  where  he  designed  after  the 
works  of  Raphael,  and  other  cele- 
brated artists,  and  produced  some 
compositions,  which  (according  to 
the  French  writers)  excited  the 
envy  of  the  Italians  when  they  were 
publicly  exhibited.  One  of  the 
chief  excellences  of  Rivalz,  consist- 
ed in  copying  the  works  of  the 
great  masters ;  and  by  order  of 
Cardinal  Janson,  the  French  ambas- 
sador at  Rome,  he  copied  a  Holy 
Family  from  Raphael,  which  per- 
formance was  sent  to  the  French 
king,  and  it  is  at  present  in  the 
royal  collection.  He  likewise  copi- 
ed several  pictures  of  Guido,  Cara- 
vaggio,  and  Valetino,  which  have 
(as  the  French  authors  affirm) 
deceived  very  able  connoisseurs 
The  style  of  painting  of  this  master 
was  bold,  his  invention  ready,  and 
his  design  correct  5  his  local  colours 
were  true,  and  he  gave  his  pictures 
a  great  deal  of  force  by  the  deepness 
of  his  shadows,  in  the  taste  of 
Caravaggio  and  Valentino  j  but 
his  colouring  was  very  unequal  • 
sometimes  a  leaden-grey  tint  pre- 
dominated, sometimes  the  red,  and 
often  the  blue,  and  reddish  brown. 
D'Argenville,  Pilk. 

Robertson  (George),  an  English 
landscape  painter,  born  in  Loudon 
in  1/30,  and  died  in  1788,  aged  55. 
He  made  the  tour  of  Italy,  where 
he  studied  nature  as  we  ll  as  the  best 
masters.  His  manner  bears  the 
nearest  resemblance  to  that  of 
Salvator  Rosa. — Europ.  Mag. 


Robusti,  called  Tintoretto 
(Giacopo),  a  celebrated  Italian  his- 
torical painter,  born  at  Venice  in 
1512,  and  died  in  ir>94,  aged  82. 
His  real  name  was  Robusti,  but  he 
was  distinguished  by  the  appellation 
of  Tintoretto,  on  account  of  his 
being  the  son  of  a  dyer.  He  was 
a  disciple  of  Titian,  who  is  saitl 
to  have  been  so  apprehensive  of 
being  excelled  by  his  pupil,  that  he 
dismissed  him  from  his  school. 
But  Tintoretto  was  at  that  time 
sufficiently  qualified  to  pursue  his 
studies,  without  any  director ;  and 
therefore  applied  himself  to  study 
design  after  the  works  of  Buonarotti, 
and  also  'to  acquire  elegance  of 
taste,  by  a  more  intimate  know- 
ledge of  the  antique.  While  he 
continued  with  Titian,  he  made 
the  most  a<  curate  observations  on 
the  colouring  of  that  great  genius, 
till  he  discovered  the  true  princi- 
ples by  which  his  master  had  arriv- 
ed at  such  a  degree  of  excellence  5 
and  in  his  best  works  one  may 
readily  discern  a  manner  that  strong- 
ly resembles  the  colouring  of  Titian, 
and  a  style  of  design  similar  to 
that  of  Buonarotti.  Tintoretto  was, 
perhaps,  the  most  expeditious 
painter  that  ever  appeared  ;  and 
although  the  rapidity  of  his  execu- 
tion was  sometimes  attended  with 
incorrectness,  yet  are  there  many 
instances  of  his  having  at  once 
shewn  great  readiness  of  execution, 
and  great  excellence.  A  memorable 
proof  of  his  abilities  may  be  seen 
in  the  school  of  the  Confrater- 
nity of  St.  Roch  at  Venice.  The 
members  of  that  society  having 
desired  Paolo  Veronese,  Tintoretto 
Salviati,  and  Zucchero,  to  make 
designs  for  a  picture  of  the 
Crucifixion,  in  order  to  have  that 
design  executed  which  appeared  to 
have  the  greatest  merit ;  Tintoretto 
finished  his  picture,  aud  had  it 
fixed  in  the  appointed  place,  before 
any  of  the  other  artists  had  com- 
pleted their  sketches.  From  which 
transaction  he  was  called,  II  Furioso 
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Tintoretto,  the  Impetuous  Tinto- 
retto. Sandrart  says,  that  he  fre- 
quently painted  his  pictures  without 
any  preparatory  outlines,  as  if  he 
only  sported  with  his  pencil  ; 
so  that  he  seems  to  have  execut- 
ed his  ideas  almost  as  quick  as  he 
conceived  them.  In  short,  he 
worked  so  fast,  and  adapted  his 
work  so  pVoportionably  to  the  price 
he  was  to  receive,  that  very  few  of 
the  other  painters  could  get  employ- 
ment ;  for,  as  he  was  capable  of 
excellence,  his  reputation  induced 
persons  of  all  ranks  to  be  desirous 
of  possessing  some  of  his  perfor- 
mances. He  surpassed  all  the 
artists  of  the  Venetian  school,  in 
the  quickness  of  his  genius,  and 
the  fertility  of  his  invention.  His 
knowledge  of  the  best  principles  of 
his  art  was  very  extensive  ;  but  he 
had  too  much  tire  to  be  at  all  times 
discreetly  directed  by  that  know- 
ledge. He  omitted  no  labour,  no 
study,  no  application,  that  could 
in  any  degree  conduce  to  his  im- 
provement in  his  profession,  and, 
by  his  general  conduct,  appeared 
rather  to  be  ambitious  of  acquiring 
glory  than  riches.  Yet  he  often 
injured  his  fame,  by  proportioning 
his  work  to  the  poorness  of  the 
payment  he  expected  ;  and  by  not 
sufficiently  considering,  that  many 
of  his  slight  and  ill-executed  pic- 
tures would  subsist,  to  the  discredit 
of  the  artist,  when  the  cause  of 
his  putting  such  indifferent  paint- 
ings out  of  his  hand  might  either 
be  forgotten  or  unknown.  From 
that  custom  practised  by  Tintoretto 
the  remark  of  Annibale  Carracci  is 
justified,  that  Tintoretto,  in  some 
of  his  works,  appears  equal  to 
Titian,  and  in  others,  inferior 
to  himself.  His  manner  of  painting 
is  bold,  with  strong  lights,  opposed 
by  deep  shadows  ;  his  pencil  is 
wonderfully  firm  and  free ;  his 
disposition  is  good,  his  execution 
easy,  and  his  touch  lively  and  full 
of  spirit.     His  local  colours  are 


true,  and  well  understood,  and  the 
carnations  of  his  best  pictures 
approach  near  to  those  of  Titian. 
De  Piles  esteems  his  colouring  to 
be  more  true,  and  more  sanguine, 
than  that  of  Paolo  Veronese ;  and 
Fresnoy,  who  was  an  incomparable 
judge,  accounts  his  colouring  admi- 
rable. The  doge  and  senate  of 
Venice,  preferring  Tintoretto  both 
to  Titian  and  Salviati,  appointed 
him  to  paint,  in  one  of  the  grand 
apartments,  the  representation  of 
that  memorable  victory  gained  by 
the  Venetians  over  the  Turks,  in 
157 1;  and  although  the  design  was 
large  and  a  multitude  of  figures 
were  introduced  in  that  composition, 
yet  the  whole  was  completely  finish- 
ed in  one  year.  But  although,  in 
several  respects,  he  might  not  be 
esteemed  inferior  to  Titian  or  Vero- 
nese, yet  he  certainly  wanted  that 
dignity  of  character  observable  in 
the  works  of  the  former,  and  the 
grace,  as  well  as  the  richness  of 
composition,  which  distinguish  the 
works  of  the  latter.  He  had  a  great 
variety  in  his  attitudes,  and  some 
of  them  are  excellent;  yet  often 
the  attitudes  are  contrasted  to 
excess,  though  those  of  his  women 
are  generally  graceful,  and  the 
heads  designed  in  a  fine  taste. 
Algarotti,  a  late  writer,  observes, 
that  this  master  is  no  way  inferior 
to  any  of  the  Venetian  artist,  in 
those  pictures  which  he  painted, 
with  an  intention  to  display  his 
talents;  and  this  (says  that  author) 
he  has  particularly  shewn  in  his 
martyrdom,  or  Miracolo  del  Servo, 
which  is  now  presreved  in  the  school 
of  St.  Mark  at  Venice.  In  that 
picture  there  is  uesig;.  and  colouring, 
composition,  life,  expression,  and 
the  effects  of  light  and  shadow,  all 
carried  to  the  highest  pitch  of 
perfection.  Scarce  had  that  painting 
made  its  appearance  in  public,  when 
all  persons  seemed  to  fall  in  love 
with  it ;  and  Aretine  himself,  though 
so  cordial  a  friend  to  Titian,  wrote 
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to  'I  mtorefto,  that  this  piece  had 
extorted  the  applause  of  all  whu 
saw  it.  The  seene  (says  lie)  appears 
rather  true  than  feigned  ;  ami 
happy  would  you  be,  if,  instead  of 
being-  so  expeditious,  yq-u  could 
prevail  on  yourself  to  be  a  little 
jnore  patient.  A  Rae  sketch  of 
this  famous  picture,  reputed  to  be; 
the  original  sketch,  brought  into 
Ireland,  with  many  capital  piiutings 
of  the  Italian  masters,  by  the  old 
duke  of  Ormond,  and  purchased 
at  the  attainted  duke's  sale  at  a  high 
price,  was  lately  in  the  possession  of 
the  Rev.  Mr.  Pilkmgton.  Most  of 
the  grand  performance  s  ofTintoretto 
are  in  the  palaces,  churches,  and 
convents,  at  Venice  ;  and  in  many 
of  them  the  fire  of  his  genius,  the 
excellence  of  ins  invention,  com 
position,  colouring,  and'  handling 
are  incoutestably  evident;  and  at 
the  Escui  ial  in  Spain  are  two  ad 
mirable  pictures  painted  on  canvas, 
with  figures  as  large  as  life,  which 
are  sufficient  to  immortalize  the 
artist.  The  subject  of  one  is,  our 
Saviour  washing  the  feet-  of  the 
Apostles  ;  and  the  subject  of  the1 
pther  is,  Queen  Esther  fainting 
in  the  Presence  of  Ahasuerus. 
Several  of  his  works  are  preserved 
in  the  collections  of  English  nobi- 
lity and  gentry,  and  some  are  in  the 
royal  collections  of  the  kings  of 
England  and  France.  —  Be  Piles, 
D\irgenville,  J'asati,  Piik 

Robust i,  or  Tintoretto  (Ma- 
rietto),  an  Italian  paintress,  born  at 
Venice  in  1560,  and  died  in  1590, 
aged  30.  She  was  the  daughter  of 
Giacopo,  and  was  instructed  in  the 
art  of  painting  by  her  father.  Mie 
shewed  an  early  genius  to  music  as 
well  as  to  painting,  and  performed 
remarkably  well  en  several  instru- 
ments ;  but  her  predominant  incli- 
nation to  that  art  in  which  her 
father  was  so  eminent,  determined 
her  to  quit  all  other  studies,  and 
apply  herself  entirely  to  it.  By  the 
direction  of  Giacopo,  she  studied 


tjic  principles  of  design,  composi- 
tion, and  colouring;  and  drew  after 
the  antiques  and  the  finest  models, 
till  she  had  obtained  a  good  taste, 
and  gieat  readiness  of  hand.  But, 
altb-nigh  she  was  well  quabfied  to 
make  a  considerable  appearance  in 
the  historical  style,  she  devoted  her 
talents  wholly  to  portrait  painting. 
■U  last  she  became  e^teilent  in 
that  way;  for  her  father,  who  was 
accounted  very  little  inferior  to 
Titian,  if  not  his  equal,  in  portrait, 
took  pains  to  communicate  to  her 
his  best  precepts,  in  order  to  direct 
her  judgment  and  skill  in  that 
branch  of  the  art,  till  she  gained  an 
easy  elegance  in  ber  manner  of  de- 
sign, and  an  admirable  tint  of  col  our. 
Her  pencil  was  free,  her  touch  light 
ind  foil  of  spirit;  and  she  received 
deserved  apjdar.se,  not  only  for  the 
i;eauty  of  her  work,  but  likewise  for 
the  exactness  of  resemblance  visible 
m  all  the  portraits  she  painted.— 
Most  of  the  nobility  at  Venice  sat 
to  her;  and  she  was  solicited  by  the 
Emperor  Maximilian,  by  Philip  II. 
King  of  Spain,  and  by  the  Arch- 
luke  Ferdinand,  to  visit  their  courts  5 
though  the  tender  affection  of  her 
father,  who  could  not  be  happy 
if  she  was  absent  from  him,  pre- 
vented her  from  accepting  those  of- 
fers, which  w.ere  so  highly  to  her 
honour,  and  might  have  been  atten- 
ded with  great  advantage  to  her 
fortune. —  Vasar'i,  Pilk. 

Roe!*trai:ti;n  (Peter),  a  Fle- 
mish painter  of  musical  instrnments, 
er\sud  vases,  shells,  <s.c.  born  at 
H a ei ■iern  in  lbj/,  and  died  in  1698, 
ag;d  71.  He  was  a  disciple  of 
Frauds  Hales,  whose  style  and 
manner  he  followed  with  great  cre- 
dit for  some  years  after  he  quitted 
that  master,  principally  painting 
portraits.  But  the  tendency  of  his 
genius  seemed  to  iueliue  him  more 
to  paint  subjects  of  still  life;  and  in 
that  style  he  shewed  himself  equal 
to  any  artist  of  his  time.  Nothing 
could  possibly  appear  with  stronger 
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characters  of  nature  ami  truth,  than 
fvfry  object  he  painted  appeared  in 
his  compositions.  He  grouped  them 
with  skill,  and  contrived  the  darker 
objects  to  be  always  so  placed  as  to 
gi\e  a  striking  lustre  to  those  that 
were  naturally  more  bright,  or  more 
pellucid ;  and  by  an  artful  manage- 
ment of  the  chiaro-scuro,  produced 
a  suitable  roundness  and  relief.  His 
subjects  generally  were  musical  in- 
struments, gold,  silver,  or  chrystal 
vases,  china-ware,  agates,  and  shells 
that  were  curious.  His  paintings 
were,  for  their  neatness  of  penciling 
and  delicacy  of  colour,  superior  to 
those  painted  by  any  of  his  contem- 
poraries, and  in  his  time  were  so 
highly  esteemed,  that  many  of 
them  are  said  to  have  been  sold  by 
by  him  for  forty  and  fifty  pounds 
a-piece.  But  it  ought  to  be  ob- 
served, that  the  present  improved 
taste  of  the  lovers  of  the  art,  makes 
them  justly  consider  all  those  kind 
of  subjects  with  abundantly  less 
regard  than  they  seemed  to  be  enti- 
tled to  formerly;  and  for  that  cause, 
the  works  of  Roestraeten,  notwith- 
standing their  intrinsic  merit,  have 
proportionably  sunk  in  their  value. 
Yet  even  still  it  is  impossible  to 
behold  the  vessels  of  gold  and  silver, 
painted  with  so  much  accuracy 
by  this  artist,  with  such  uncommon 
lustre,  and  such  true  imitation  of 
nature,  without  commending  them  ; 
though  at  the  same  time  one  cannot 
avoid  wishing  fhnt  so  able  a  master 
had  employed  bis  pencil  on  more 
interesting  subjects.  Mr.  Descamps 
and  some  other  writers  ailed ge,  that 
Sir  Peter  Lely  diverted  him  from 
painting  portraits,  out  of  a  principle 
of  envy  and  jealosy,  lest  he  should 
have  found  in  Roestraeten  too 
powerful  a  rival  ;  promising  to  pro- 
cure him  a  greater  advantage  from 
his  pictures  of  still  life  than  he 
could  gain  by  portraits,  and  to  en- 
rich him  by  his  recommendation. 
But  that  story  seems  not  to  have 
any  degree  of  probability,  for  the 
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tame  of  JLely  was  then  sufficiently 
established  ;  nor  have  we  any  at- 
tested account  of  Roestracten's  ex- 
traordinary merit,  except  in  the  pe- 
culiar style  he  pursued.  Sir  Peter 
did  indeed  most  zealously  recom- 
mend him,  and  by  that  means  did 
really  enrich  him  ;  but  an  impartial 
;nd  benevolent  mind  would  con- 
lude,  that  the  recommendation 
.  at her  proceeded  from  an  approba- 
tion of  the  work  of  that  artist,  than 
from  so  servile  and  sordid  a  motive 
as  the  fear  of  his  becoming  a  com- 
petitor. And  although  Descamps 
seems  to  hint,  that  the  English 
nation  is  so  extravagantly  fond  of 
the  works  of  Roestraeten  that  they 
will  hardly  suffer  them  to  be  car- 
ried out  of  the  kingdom  (by  so  false 
a  suggestion  depreciating  the  Eng- 
lish taste,  which  is  allowed  through 
all  Europe  to  be  far  superior  to  the 
French),  yet  certainly  Mr.  Descamps 
must  have  been  of  a  very  different 
opinion  had  he  been  in  England, 
and  had  ever  offered  to  become  a 
purchaser  of  the  pictures  of  this 
master;  for  he  would  have  found 
the  rates  at  which  they  are  com- 
monly sold  very  far  inferior  to  their 
intrinsic  value. — Descmnps,  Houb. 
Pilk. 

Roepel  (Conrade),  a  Dutch 
painter  of  plants,  flowers,  &c.  born 
at  the  Hague  in  1 679,  and  died  in 
1748,  aged  69.  He  was  a  disciple 
of  Constautine  Netscjjer.  who  de- 
signed to  foi  m  him  to  portrait  paint- 
ing; but  Roepel  being  of  a  weaky 
constitution,  and  urdered,  for  the 
benefit  of  his  health,  to  reside  in 
the  purer  air  of  the  country,  he 
took  so  much  delight  in  his  garden, 
that  he  became  fond  of  painting 
plants  and  flowers,  and  succeeded 
beyond  his  hope.  One  of  the  great- 
est florists  at  the  Hague  furnished 
him  with  the  most  beautiful  flow- 
ers in  his  collection,  to  serve  him  as 
models,  in  order  to  have  a  picture 
painted  after  them  for  his  own 
pleasure ;    and    Roepel  disposed 


every  object  so  agreeably,  ami 
finished  the  whole  with  so  much 
truth,  nature,  and  clearness  of 
colour,  that  it  at  once  established 
his  reputation  and  fortune.  Such 
unexpected  success  determined  him 
to  devote  himself  entirely  to  that 
style  of  painting  j  and  in  a  short 
time  he  was  considered  as  beiug 
equal  to  the  best  artists  in  thatcouu- 
try,VanHuysum  only  beingexcepted. 
By  the  solicitation  of  the  Count 
Schaesbergen  he  was  induced  to 
visit  the  court  of  the  Elector  Pala 
tine,  and  he  carried  along  with  him 
one  of  his  picture?)  with  which  the 
elector  wae  so  highly  pleased,  that 
he  paid  him  gei  erously  for  it,  em- 
ployed him  immediately,  and  also 
honoured  him  with"  a  gold  chain 
and  a  medal,  condescending  to  place 
the  chain  round  the  neck  of  the 
artist  with  his  own  hands.  The 
reception  which  he  met  with  at 
Dusseldorp  gave  an  additional  value 
to  his  works  when  he  returned  to 
his  owu  country,  and  he  found  the 
number  of  his  admirers  and  em- 
ployers greatly  increased.  All  those 
plants,  fruits,  and  flowers,  from 
which  he  composed  his  subjects, 
were  carefully  cultivated  in  his  own 
garden  j  and  in  that  place,  which 
is  represented  as  a  delicious  retire- 
ment, he  was  visited  by  persons  of 
the  first  rank  ;  a  temperate  life,  and 
the  innocent  amusements  in  which 
he  delighted,  prolonged  his  life 
beyond  all  expectation,  as  he  was 
naturally  of  a  tender  and  weakly 
constitution  •  and  at  his  death  he 
was  director  of  the  Academy  of 
Painting  at  the  Hague.  Notwith- 
standing the  abundant  merit  of 
Van  Huysum,  the  works  of  Roepel 
are  very  highly  esteemed  in  Hol- 
land :  and  always  afford  large  prices 
whenever  they  are  to  be  purchased. 
Boub.  Pilk. 

Roghman  (Roland),  a  Dutch 
landscape  painter,  born  at  Amster- 
dam in  1597,  and  died  in  l6st>,  aged 
89.    He  learned  the  art  of  painting 


in  his  native  city ;  but  he  form*"4' 
his  manner  entirely  by  studyir«eJ 
after  nature,  without  attending  ite 
the  style  of  any  particular  mastelf 
He  travelled  through  several  paril 
of  Germany,  merely  to  furnish  biuN 
self  with  materials  for  future  conf 
positions,  designing  every  scene  th;l|s 
pleased  his  imagination,  every  ruiilj" 
castle,  village,  or  building,  whit'*' 
engaged  his  attention,  as  well 
the  figures  and  cattle;  those  IP 
generally  sketched  on  the  spot,  anjp 
and  many  of  then'  are  still  prtservaS 
in  the  collections  of  the  curious 
He  had  a  firm  and  free  nianu<|> 
of  painting  ;  his  keeping  was  toleif 
ably  good  ;  and  some  of  his  pictured 
have  a  pleasing  effect  ;  but  there  iP 
a  rawness  frequently  in  his  colouijc* 
ing;  his  grounds  and  trees  are  ved' 
often  too  brown,  too  dusky,  and  nc'1 
of  the  tints  of  nature:  and  though 
bis  figures  are  usually  too  muel> 
laboured,  they  want  elegance  anH 
character.  The  choice  of  his  sitiuif 
tions  cannot  be  commended,  nor  | 
there  a  competent  variety  in  till 
forms  of  his  trees  to  allure  the  ey'1 
agreeably ;  but,  in  regard  to  manf 
parts  of  his  art,  his  merit  was  couf 
siderable.  It  is  by  all  writers  men* 
tioned  to  his  honour,  that  a  mosi 
sincere  and  disinterested  friendship 
always  subsisted  between  Roghman  I 
Rembrandt,  and  Eeckhout. — HouL^ 
Pilk.  1 1 

Romanelli  (Giovanni  Franii 
cesco),  an  Italian  historical  painter11 
born  at  Viterbo  in  1617,  and  died  ii< 
1002,  aged  45.  He  was  a  discipll 
of  P.etro  da  Cortoua,  who,  with  in 
expressible  satisfaction,  observed  thn 
extraordinary  j^'oficiency  of  hill 
pupil,  and  equally  loved  and  respect 4 
ed  him  for  the  amiable  disposition! 
of  his  mind,  as  he  admired  him  foa 
his  comprehensive  capacity  an<4 
genius.  By  the  attention  he  shcwe««i 
to  the  precepts  of  his  master,  h  * 
became  the  best  and  the  most  favou  1 
rite  disciple  of  Cortoua;  his  styl  1 
and  handling  were  in  imitation  oj 
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it  eminent  artist  •,  nor  were  his 
as  or  his  composition  any  way 
erior  to  him,  and  he  was  account- 
more  correct ;  though,  in  his 
oaring,  his  works  appeare:!  much 
Jder  than  those  of  Pietro.  His 
ention  was  easy  and  agreeable, 
p  drawing  correct,  aud  he  gene- 
Ply  gave  a  great  deal  of  grace  to 
ie  airs  of  his  heads ;  being  there - 
e  possessed  of  so  many  of  the 
rfections  requisite  to  constitute  a 
at  painter,  it  is  no  wonder  that 
should  be  considered  as  one  of 
e  best  artists  of  his  time.  With 
equal  degree  of  freedom  and  sp 
he  painted  in  oil  and  in  fresco, 
>t  he  was  accounted  particularly 
cellent  in  the  latter.    For  several 
ars   he   was   employed    by  the 
euch  king,  who  honoured  him 
th  the  order  of  St.  Michael ;  and 
that  court  he  acquired  a  plentiful 
irtune,  with  abundant  reputation 
aving  at  last  finished,  with  great 
piause,  those  grand  designs  in 
hich  he  had  been  engaged,  he  re- 
nted to  Rome,  and  spent  the  re- 
minder of  his  life  in  that  city,  as 
uch  beloved  for  his  virtue  as  he 
as  admired  for  his   merit.  His 
iorks  are  dispersed  through  most 
arts  of  Europe,  and  are  accounted 
ornament  to  the  richest  collec- 
ts. Two  of  Romanclli's  pictures, 
hich  were  esteemed  as  some  of  the 
est  of  his  performances,  were  trans- 
ited from  Italy  to  Charles  I."; 
ne  was  a  Bacchanal,  aud  the  other 
Banquet   of  the  Gods. — Hoiib. 

Romajjelli  (Urbano),  anltalian 
istorical  painter, born  at  Viterbo  i 
|638,  and  died  in  1682,  aged  44.  He 
as  the  son  and  disciple  of  Giovanni 
rancesco,  and  adopted  the  manner 
ind  style  of  his  father  ;  but  was  not 
h  any  respect  comparable  to  him. 
ind  yet,  some  of  his  copies  after  the 
(rouks  of  Francesco,  aud  also  some 
f  his  own  compositions,  have  been 
jscribed  to  his  father,  though  a 
udicious  eye  will  readily  discern 


the  difference,  especially  in  those 
which  were  designed  by  Urbano  ; 
as  they  are  very  deficient  in  regard 
to  correctness  and  grace,  which  are 
always  to  be  found  in  the  genuine 
works  of  Francesco — JDescamps 
Pitk. 

Roman  1  no  (Girolamo),  an  Ita- 
lian   historical   painter,    born  at 
Rome  about  1504.    It  is  not  ascer- 
tained by  any  writer  under  what 
master  he  learned  the  rudiments 
and  principles  of  painting.  From 
Rome  he  travelled  to  Venice,  in 
order  to  complete  his  studies,  and 
there  perfected  himself,  particularly 
in  the   knowledge    of  colouring  ; 
but  having  spent  several  years  in 
>se  application,  he  visited  Brescia, 
where  he  followed  his  profession 
with   universal  applause.  Vasar! 
recounts  none  of  the  works  of  this 
master,  except  what  are  to  be  seen 
at  Brescia ;  but  he  says  there  are 
iu  that  city  many  proofs  of  his  ex- 
traordinary merit.    No  artist  could 
be  more  celebrated  than  Romanino, 
for  a  tine  invention,  for  correctness 
of  design,  for  the  force  and  beauty 
of  colouring,  and  a  faithful  resem- 
blance of  nature,  not  unlike  the 
style  aud  tint  of  Titian.    He  was 
accounted  to  be  profoundly  skilled 
in  every  branch  of  his  art,  and  lived 
in  as  high  esteem  as  any  painter  of 
his  time.    He  finished  a  prodigious 
number  of  designs  in  the  churches, 
convents,  and  palaces  at  Brescia,  in 
fresco  and  iu  oil  y  but  his  most  capi- 
tal performance  was  a  scriptural 
subject,  which  he  painted  for  the 
grand  altar  in  the  church  x>f  St. 
Francis  in  that  city.    In  the  old' 
Louvre  at  Paris,  and  principally  in 
the  apartments  of  Anne  of  Austria, 
and  the  gallery  of  Apollo,  are  seve- 
ral  of   his   paintings  in  fresco  , 
which,  though  they  are  some  of  his 
earliest  essays,  shew  mere  than  the 
promise  of  an  exalted  genius.  The 
correctness  of  the  design,  and  the 
graceful  ease  of  the  draperies,  not 
only  afford  pleasure  to  those  who 


ROM 


t>6 


RON 


are  competent  judges,  but  even  to 
those  who  are  no  great  adepts  in 
the  art. — Descamps,  Pilk. 

RoMBouTs(Theodore),  a  Flemish 
painter,  born  at  Antwerp  in  15t)7; 
end  died  in  1637,  aged  40.  He  was 
a  disciple  of  Abraham  Janssens, 
tinder  whom  his  progress  was  re- 
markably great.  In  his  twentieth 
year  the  desire  he  had  to  improve 
himself,  by  seeing  the  works  of  the 
ancient  and  modern  great  artists, 
induced  him  to  travel  to  Rome  3 
and  not  long  after  his  arrival  in 
that  city,  being  engaged  to  paint 
two  subjects  taken  from  the  old 
Testament,  they  proved  a  fortunate 
means  of  making  his  merit  known ; 
they  introduced  him  to  the  acquaint- 
ance and  favour  of  the  great ;  and 
he  had  the  satisfaction  to  find  a 
number  of  persons  very  desirous  to 
obtain  some  of  his  work.  While 
he  continued  at  Rome  he  was  in- 
dustrious to  increasehis  reputation, 
till  he  was  honoured  with  an  invita- 
tion to  Florence  by  the  Duke  of 
Tuscany ;  and  he  executed  several 
grand  compositions  for  that  Prince 
with  so  much  success,  that  he  was 
not  only  honourably  rewarded  for 
his  performances,  but  he  also  re- 
ceived many  valuable  presents  from 
the  duke,  as  marks  of  his  particular 
esteem.  At  his  return  to  Antwerp 
he  found  Rubens  in  the  height  of 
his  glory,  and  had  cause  to  perceive 
that  his  own  abilities,  though 
they  were  in  reality  very  'great, 
were  much  obscured  by  the  per- 
fections of  that  eminent  master. 
That  observation  not  only  excited 
in  Rombouts  a  strong  emulation, 
which  probably  was  not  unattended 
with  60me  latent  degree  of  envy, 
but  it  likewise  urged  him  to  paiut 
some  historical  pictures,  confessedly 
in  competition  with  Rubens,  of 
which  number  were,  St.  Francis  re- 
ceiving the  Five  Wounds  ;  Abraham 
offering  up  Isaac  ;  and  an  emble- 
matical picture  of  Justice,  with  her 
Attributes,  for  the  court-house  at 


Ghent;  and  in  the  latter  so  much 
elegance  appeared  in  the  composi  - 
tion, that  it  is  said  Rubens  seemed 
surprised  when  he  saw  it.  Certain- 
ly it  cannot  be  truly  affirmed  that 
he  was  equal  to  Rubens,  though  in 
many  respects  he  had  extraordinary 
merit ;  and  it  may  be  esteemed  as 
an  honour  to  Rombouts  that  he 
was  accounted  to  approach  near 
to  that  celebrated  artist.  He  had 
a  lively  genius,  a  good  imagination, 
and  considerable  elegance  in  his 
style  of  composition.  His  figure* 
generally  are  near  as  large  as  life, 
and  well  designed  ;  his  pencil  isfree, 
his  colouriug  warm,  and  his  expres- 
sion excellent.  Jt  was  lamented, 
that  he  often  demeaned  his  pencil 
by  painting  low  subjects,  such  as 
mountebanks  and  their  attendants, 
inns,  taverns,  and  soldiers  playing 
at  cards,  which  he  did  merely  to  get 
money;  however,  they  were  well 
executed,  and  much  valued ;  but 
the  historical  pictures  of  Rombouts 
will  for  ever  support  his  reputa- 
tion, and  make  him  appear  a  very 
eminent  master. — Piles,  Houbraken, 
Pilk. 

Romney  (George),  an  eminent 
English  portrait  painter,  born  in 
Lancashire  in  1/34,  and  died  i;\ 
18<)2,  aged  68.  He  served  his  time 
to  an  itinerant  painter,  whom  he 
soon  surpassed.  He  came  when 
very  young  to  London  with  a  pic- 
ture of  the  Death  of  General  Wolfe, 
which  obtained  the  second  prize 
in  the  exhibition,  and  sold  for  a 
considerable  sum.  As  soon  as  he 
had  realized  a  sufficiency  to  en- 
able him  to  visit  Italy,  he  crossed 
the  Alps,  and  after  studying  with 
avidity,  returned  to  Loudon,  where 
he  obtained  great  icputation  by  his 
portraits,  though  he  also  painted 
some  excellent  historical  pieces. — 
Mon.  Mag. 

RoNCALLI,calledPOMERANCIO 

(Christofano),  an  Italian  historical 
painter,  born  at  Pomerancio,  in  the 
territory  of  Tuscany,  in  1552,  and 


dieu  in  iu^o,  ageu  /4.  He  was  a 
disciple  oi  (  ircignano ;  but  his 
greatest  improvement  arose  from 
his  designing  after  the  antique 
statu  s,  and  the  best  paintings  of 
illustrious  modern  artists.  As  soon 
as  his  works  were  known,  they  en 
gaged  the  public  attention  and 
esteem;  and  he  was  employed  by 
the  principal  nobility  of  Rome,  and 
also  for  the  churches  and  chapels. 
His  performances  gained  him  the 
highest  applause  for  their  singular 
elegance  of  taste  and  correct  design, 
and  he  was  deservedly  ranked 
among  the  most  famous  artists  of 
his  time.  His  engagements  in 
some  of  the  principal  cities  of  Italy 
detained  him  there  for  several 
years,  and  his  labours  were  repaid 
with  honour  and  riches  ;  but  after- 
wards he  was  invited  to  different 
courts  of  Europe,  and  he  visited 
Germany,  England,  Flanders,  and 
Fiance ;  and  in  each  country 
through  which  he  travelled,  every 
work  he  finished  contributed  to  add 
to  his  reputation  —Fas.  Pilk. 

Rontbout  (N.)  The  Flemish 
writers  are  silent  as  to  the  birth, 
death,  and  instructor  of  this  artist. 
He  was  born  in  Flanders,  and 
learned  the  art  of  painting  in  hi* 
native  country ;  but  as  the  Netlier- 
lands  could  not  supply  him  with 
such  a  variety  of  scenes  as  suited 
his  genius,  he  determined  to  search 
them  out  in  other  countries  He 
directed  his  course  to  Italy,  through 
several  parts  of  Germany  and  Switz- 
erland ;  and,  as  he  studied  entirely 
after  nature,  he  sketched  evtry 
romantic  scene  that  occurred  to 
him  in  his  travels;  he  designed 
most  of  these  delicious  views  which 
are  in  the  neighbourhood  of  Rome, 
and  from  those  designs  he  generally 
composed  his  future  landscapes. 
His  pictures  are  incomparably 
painted,  and  having  so  evident  an 
appearance  of  nature  and  truth, 
must  always  afford  pleasure  to  a 
judicious  eye.    His  pencil  is  free 


anu  firm;  his  skies  are  clear,  and 
charmingly  adapted  ;  his  colouring 
is  extremely  good,  particularly  his 
local  colours;  his  figures,  though 
perhaps  not  as  elegant  as  might  be 
vished,  are  yet  introduced  with 
great  judgment  and  propriety  ;  and, 
by  a  skilful  management  of  the 
ehiaro-scuro,  his  pictures  have  a 
striking  effect  The  paintings  of 
this  master  are  rar  ly  to  be  met 
with,  and  afford  considerable  prices 
whenever  they  are  to  ;>e  purchased. 
They  may  readily  be  known  by  the 
richness  and  warmth  of  the  tints  in 
the  fore- ground,  by  their  fine  per- 
spective, by  an  uncommon  transpa- 
rence of  colour,  by  the  firmness 
and  freedom  of  handling,  united 
with  delicate  finishing,  and  by  a 
peculiar  form  in  many  of  his  trees, 
resembling  the  pine  or  the  larinx! 
An  exceilent  landscape,  painted 
by  this  master  in  his  best  style, 
is  in  the  possession  of  Tho- 
mas Cobbe,  Esq.:  it  represents 
a  view  of  a  bridge  between  two 
hills;  and  in  perspective  under 
the  grand  arch  is  an  agreeable 
prospect  of  a  river,  a  distant 
range  of  hiils,  and  an  antique  tower 
on  the  border  of  the  stream,  which 
has  a  fine  effect.  The  name  of 
Rontbout  is  inscribed  on  this  pi#- 
ture.— Houb  Pilk. 

RooDSEus(JohuAlbert),a  Dutch 
portrait  painter,  born  at  Hoorn  in 
Holland,  in  1615,  and  died  in  1674, 
aged  59-  He  was  a  disciple  of 
Peter  Lastman,  and  became  an  ex- 
ceeding good  painter  of  portraits, 
and  was  held  in  almost  as  great 
esteem  as  Vander  Heist.  He  had  a 
beautiful  and  sweet  manner  of  co- 
louring, and  finished  his  pictures 
with  neatness  and  spirit.  The  fi- 
gures which  he  designed  were 
always  as  large  as  life,  and  he  par- 
ticularly excelled  in  representing 
persons  shooting  at  butts,  in  which 
su  j  cts  the  attitudes  and  actions 
were  natural  and  becoming;  and 
his  paintings  in  that  style  are  much 
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commended  and  admired  in  Holland. 
—Houb.  Pilk. 

Roore  (Jacques  de),  a  Flemish 
historical  painter,  born  at  Antwerp 
in  1686,  and  did  in  1747,  aged  6]. 
He  received  his  first  instructions  in 
the  art  of  painting  from  Lewis 
Vauden  Bosch  ;  but  afterwards  he 
studied  for  two  years  under  the  di- 
rection of  Vander  Schoor,  and  at 
the  last  was  placed  as  a  disciple 
with  Van  Opstal.  He  copied  the 
works  of  the  best  masters,  and  made 
so  good  a  proficiency,  that  he  was 
appointed  to  copy  the  St.  Christo- 
pher of  Rubens,  which  was  intended 
for  the  court  of  France ;  and  he 
finished  it  so  extremely  exact,  that 
it  gave  Van  Opstal  as  much  sur- 
prise as  satisfaction,  and  he  only 
slightly  retouched  it  in  a  few  places. 
As  soon  as  De  Roore  had  accom- 
plished that  work,  he  commenced 
artist,  and  composed  every  subject 
he  painted,  sometimes  in  the  taste 
of  Van  Orlay,  and  sometimes  in  the 
style  of  Teniers  j  and  for  each  pic- 
ture his  usual  price  was  fifteen 
pounds,  and  often  much  more.  So 
that  in  a  few  years  his  works  were 
in  such  general  esteem,  that  al- 
though he  was  very  laborious,  he- 
found  it  impossible  to  answer  the 
demands  made  for  his  perfor- 
mances. At  Leyden,  in  a  grand 
saloon,  he  painted  the  history  of 
Achilles;  and,  on  the  ceiling,  the 
apotheosis  of  that  hero,  which 
added  considerably  to  his  reputa- 
tion. Several  other  historical  sub- 
jects of  his  composition  are  recited 
with  great  commendation,  among 
which  are  Brennus  besieging  the 
Capitol,  and  Antony  presenting  a 
Crown  to  Julius  Ceesar.  Dc  Roore 
had  a  good  genius,  and  a  ready 
invention  ;  he  composed  with  ease, 
but  he  wanted  that  elegance  and 
taste  of  design  which  he  might  have 
acquired  by  seeing  Rome.  His  co- 
louringxe  ierall  y  is  agreeable  :  and 
his  easel-pictures  are  finished  with 
such  delicacy,  that  they  were  ex- 


ceedingly coveted  ;  especially  those 
which  he  painted  in  his  lat  ter  time, 
when,  by  observing  the  works  of 
the  great  masters,  he  had  learned 
to  avoid  the  appearance  of  too 
much  labour,  and,  acquired  greater 
freedom  in  his  manner  of  handling. 
—Houb.  Pilk. 

Roos  (Johu  Hendrick),  a  Dutch 
painter  of  landscape  and  portraits, 
born  at  Otterburg  in  1631,  and  died 
in  1685,  aged  54.  At  the  early  age 
of  nine  years  he  was  placed  under 
Julian  Jardeyn,  at  Amsterdam, 
where  he  continued  for  seven  years; 
but  he  afterwards  studied  with 
Adrian  de  Bie,  and  profited  so  ex- 
ceedingly by  the  precepts  and  ex- 
ample of  that  master,  that  he  soon 
rose  to  the  highest  eminence  in  his 
profession.  His  genius  principally 
directed  him  to  delight  in  painting 
landscapes  and  cattle,  horses,  oxen, 
bulls  and  cows,  sheep,  goats,  and 
camels,  which  he  represented  with 
the  utmost  truth  and  accuracy,  as 
he  designed  every  object  after  na- 
ture; and  he  had  habituated  him- 
self to  such  singular  exactness, 
that,  in  every  species  of  animals 
which  he  painted,  the  males  and 
females  were  distinguishable  at  the 
first  sight.  His  landscapes  had 
uncommon  variety  in  the  breaking 
of  the  grounds,  in  the  cottages  and 
huts  of  shepherds,  the  rocks,  ruins, 
mountains,  and  falls  of  water, 
which  he  introduced  with  great 
propriety  and  judgment,  always 
adapting  his  scenes  to  the  parti- 
cular historical  subject  he  intended 
to  describe.  For  the  most  part  he 
chose  those  kind  of  subjects  which 
admitted  of  the  largest  number, 
and  the  greatest  variety,  of  cattle ; 
such  as,  Jacob  leaving  Laban,  and 
driving  his  flocks  and  herds  along 
with  him  ;  Esau  -meeting  Jacob, 
his  family,  and  cattle ;  and  Moses 
tending  the  cattle  of  Jethro.  In  all 
his  pictures  the  cattle  were  cor- 
rectly drawn,  and  penciled  in  a  free, 
masterly  manner,  with    a  touch 
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that  seems  very  peculiar  and  full  of 
spirit.  For  some  time  he  was  em- 
ployed at  the  court  of  the  Elector 
Palatine,  where  his  talents  were 
deservedly  respected,  and  nobly  re- 
warded. But  although  his  prin- 
cipal pleasure  was  in  landscape, 
yet  he  painted  portraits  in  an  ad- 
mirable style  ;  and  on  that  accouut 
he  was  invited  to  paint  the  portrait 
of  the  elector  of  Mentz,  which  af- 
forded that  prince  so  much  satis- 
faction, that  he  rewarded  him  libe- 
rally for  the  performance,  and  pre- 
sented him  with  a  chain  of  gold 
and  a  medal.  At  several  other 
courts  in  Germany  he  had  equal 
success;  and,  beside  being  gene- 
rously paid  for  his  work,  he  had 
the  honour  to  receive  several  chains 
of  gold.  There  was  one  circum- 
stance that  rendered  the  portraits 
of  Roos  particularly  agreeable, 
which  was  that  he  introduced  in 
their  back  grounds  some  landscape 
finely  conducted,  so  as  to  add  force 
to  the  principal  object ;  some  scene, 
diversified  with  a  pleasing  distant 
prospect  of  groves  and  hills ;  some 
groups  of  cattle,  charmingly  dis- 
posed and  designed  ;  or  some  inci- 
dent taken  from  sacred  or  profane 
history,  which  enlivened  his  pic- 
tures surprisingly.  By  that  means 
he  acquired  a  considerable  fortune, 
and  a  very  extensive  reputation. 
But,  unhappily,  he  was  almost  in 
an  instant  deprived  of  that  wealth, 
accumulated  by  the  labour  of  his 
whole  life ;  for  an  accidental  fire 
broke  out  in  the  city  of  Frankfort, 
near  the  house  of  this  artist ;  and, 
as  it  happened  during  the  stillness 
of  the  night,  it  spread  so  rapidly, 
that  the  dwelling  of  Roos  was  in  a 
short  time  surrounded  with  the 
flames.  He  might  have  escaped 
unhurt ;  but  in  the  confusion,  en- 
deavouring to  save  a  vase  of  porce- 
laine  that  had  a  golden  cover,  he 
dropped  it  when  he  was  nearly  out 
of  the  house,  and  stooping  down  to 
search  for  the  cover,  he  was  sud- 


denly sutfocated.  He  left  four  sous, 
who  were  all  painters,  and  proved 
very  eminent  in  their  profession.— 
Houb.  Pilk. 

Roos  (Theodore),  a  Flemish  land« 
scape  and  portrait  painter,  born  in 
1638,  and  died  in  169s,  aged  60.  He 
was  the  younger  brother  of  JohnHen- 
drick  Roos,  and  learned  design  in  the 
-chool  of  Adrian  de  Bie,  but  he  con- 
tinued only  a  few  mouths  under  his 
direction,  when  he  quitted  that  mas- 
ter,and  set  up  as  an  artist.  For  two 
years  he  followed  his  profession, 
but  then  altered  his  manner  of  life 
by  meeting  with  his  brother,  who 
at  that  time  was  in  high  reputation, 
Hendrick  gladly  commuuicated  to 
him  every  observation  he  had  made 
for  the  improvement  of  his  own 
knowledge  in  the  art,  and  gave  him 
all  the  instruction  that  seemed  re- 
quisite or  beneficial.  From  that 
time  they  for  some  years  associated 
together,  particularly  at  the  court 
of  Hesse,  where  they  jointly  fi- 
nished several  noble  works  in  the 
landscape  style,  and  a  great  number 
of  portraits,  which  contributed  to 
the  honour  and  advantage  of  both. 
When  they  separated,  Theodore 
went  to  the  court  of  the  Elector 
Palatine,  where  his  paintings  pro- 
cured him  many  marks  of  favour; 
and  by  that  prince  he  was  appoint- 
ed to  paint  the  portraits  of  the 
duke  of  Orleans  and  the  Princess 
Palatine.  Those  pictures  he  fi- 
nished so  much  to  his  own  honour, 
and  the  approbation  of  the  whole 
court,  that  he  not  only  received  an 
ample  gratuity  for  his  work,  but 
was  presented  with  a  gold  chain,  to 
which  was  affixed  a  rich  medal,  im- 
pressed with  the  heads  of  the  duke 
and  duchess  of  Orleans.  His  man- 
ner was  broad,  easy,  aud  free,  and 
his  colouring  was  lively  and  strong  ; 
so  that  it  was  imagined  by  the 
ablest  judges,  that  tf  he  bad  for 
some  time  studied  at  Rome,  to  im- 
prove his  taste  of  design,  and  render 
it  equal  to  his  colouring,  none  ef 
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his  conti  mporaries  would  have  been 
his  superiors.  But  he  indiscreetly 
appropriated  too  small  a  portion  of 
the  early  part  of  his  life  to  study 
the  principles  of  design,  or  by  prac- 
tice to  acquire  correctness  ;  and  by 
that  means  he  was  ever  after  defi- 
cient in  that  point,  although  his 
compositions  shew  such  a  strength 
of  genius,  as  will  render  his  works 
estimable. — Houb.  Pilk. 

Roos,  called  Rosa  da  Tivoli, 
(Philip),  a  celebrated  German  land- 
scape painter,  horn  at  Frankfort 
in  1655,  and  died  in  1705,  aged 
50.  He  was  second  son  of  John 
Hendrick  Roos,  and  from  his  in- 
fancy shewed  an  extraordinary  ge- 
nius to  painting.  By  the  excel- 
lent instruction  which  he  received 
from  his  father,  his  advancement  in 
the  knowledge  of  the  art  seemed 
surprising  for  his  years  ;  and  it  par- 
ticularly recommended  him  to  the 
favour  of  the  Landgrave  of  Hesse, 
who  became  his  patron,  and  pre- 
sented him  with  a  sum  of  money  to 
enable  him  to  go  to  Rome;,  where 
lie  might  improve  his  promising  ta- 
lents, intending  to  employ  him  in 
his  service  whenever  he  returned  to 
his  own  country.  On  his  first  en- 
trance into  Rome,  happening  to 
pass  by  the  arch  of  Titus,  he  saw  a 
few  young  artists  attentively  engaged 
in  sketching  the  basso-relievos  j  and, 
observing  that  grand  monument  of 
antiquity  to  have  a  picturesque  ap- 
pearance, he  requested  a  crayon 
and  paper  from  one  of  the  students, 
and  in  half  an  hour  produced  a  de- 
sign, finished  with  incredible  cor- 
rectness and  elegance,  to  the  asto- 
nishment of  them  all.  The  dili- 
gence of  Roos  at  his  studies  was 
more  remarkable  than  that  of  any 
of  his  contemporaries ;  he  laboured 
incessantly,  devoted  his  whole  time 
to  his  improvement,  and  omitted 
nothing  that  he  thought  might  per- 
fect him  in  his  profession  ;  by  which 
unremitted  practice  he  obtained 
such  a  readiness  of  hand,  sucli  free- 


dom and  comniaufl  of  his  pencil  as 
have  distinguished  him  above  all 
other,  artists  :  and,  on  account  of 
his  expeditious  manner  of  painting, 
as  well  as  the  liveliness  of  his  ima- 
gination, the  Bentvogel  society  of 
painters  at  Rome  called  him  Mer- 
curius.  He  studied  every  object 
after  nature,  the  sites  of  liis  land- 
scapes, the  cattle,  ruins,  buildings, 
figures,  rocks,  and  rivers;  and,  to 
enliven  his  imagination,  lie  chose 
to  live  at  Tivoli,  w.hieh  furnished 
him  with  a  lovely  variety.  It  was 
his  custom  to  keep,  in  h'.s  own 
house,  several  of  those  animals 
which  he  particularly  intended  for 
models,  and,  on  account  of  the 
number,  and  the  different  kinds 
which  he  always  maintained  there, 
his  house  was  generally  called 
Noah's  Ark  j  however,  it  answered 
his  intention  effectually,  for  no 
painter  ever  imitated  nature  with 
greater  tiuth.  Though  he  had  mar- 
ried a  most  beautiful  woman,  the 
daughter  of  Hyacintho  Brandi,  an 
eminent  historical  painter,  and  al- 
though he  had  been  so  passionately 
in  love  with  her  as  to  change  even 
his  religion  to  obtain  her,  yet  nei- 
ther beauty,  nor  her  amiable  quali- 
ties, could  restrain  him  from  a  life 
of  extravagance  and  dissipation, 
which  rendered  him  continually  ne- 
cessitous. The  ability  he  perceived 
himself  possessed  of*  in  working 
with  such  uncommon  expedition, 
induced  him  to  trust  too  much  to 
the  rapidity  of  his  pencil,  and  im- 
paired his  fortune,  though  it  hap- 
pened not  to  injure  his  reputation 
in  respect  to  his  painting.  It  was 
customary  with  him  to  ride  from 
Rome  to  Tivoli,  attended  by  his  ser- 
vant, whenever  his  purse  was  ex- 
hausted ;  and  alighting  at  the  first 
tavern  he  saw,  he  sat  down  to  paint, 
and  in  a  short  time  finished  a  pic- 
ture, which  he  sent  directly  by  his 
servant  to  be  disposed  of.  But  by 
this  expedient,  too  frequently  prac- 
tised, he  increased  the  number  of 
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lie  pictiu,  s  to  such  a  degree,  that 
bat  the  prices  they  afforded  were 
ot  iu  any  way  proportioned  to  their 
alue.  His  servant,  therefore,  who 
ppears  to  have  had  much  more  dis- 
retion  than  his  master  on  that  oc- 
asion,  paid  him  the  highest  prices 
iiat  were  offered  by  others,  and  re- 
;rved  the  pictures  till  they  became 
lore  scarce,  and  more  eagerly 
>ught  for,  by  which  conduct  he 
squired  a  considerable  fortune.  Yet, 
tough  this  great  master  painted 
ich  a  number  of  pictures,  it  is  ob- 
rved,  as  an  evidence  of  the  liveli- 


;ss  of  his  imagination,  that  in 
ery  one  of  his  compositions  there 
a  variety,  either  in  the  scenes, 
ie  buildings,  the  groups  of  cattle, 
the  figures  •  .in  which  respect  he 
oved  himself  eminently  superior 
the  Bassans,  who  introduce  re- 
uitedly  the  same  objects,  and  the 
me  figures  and  cattle,  in  almost 
ery  one  of  their  designs.  As  an 
stance  of  the  incredible  power  of 
jos  in  execution  and  invention,  it 
recorded,  that  the  Imperial  am- 
ssador,  Count  Martinetz,  wagered 
large  sum  of  money  with  a  Swe- 
ih  general,  that  Roos  would  paint 
picture,  of  a  three-quarter  size, 
nle  they  were  playing  one  game 
cards  5  and  in  less  than  half  an 
»ur  the  picture  was  finished, 
ough  it  consisted  of  a  landscape, 
ith  two  or  three  sheep  and  goats, 
Id  one  figure.  That  wonderful 
x>f  of  his  readiness  and  genius 
s  amply  rewarded  by  the  ambas- 
ior,  for  he  bestowed  on  the  artist 
e-half  of  the  sum  that  had  been 
n  by  his  dexterity.  This  master 
signed  his  subjects  in  a  grand 
le,  and  his  design  is  always  cor- 
t ;  his  colouring  is  bold,  and  full 
force  ;  his  touch  is  remarkably 
e,  firm,  and  spirited  ;  and  his 
■■ery  is  elegantly  agreeable.  His 
bts  and  shadows  are  distributed 
Jh  peculiar  judgment,  his  figures 
I  cattle  are  skilfully  grouped,  and 


I  hair  and  wool  of  his  animals 


jhave  a  strong  look  of  nature,  and  a 
bold  effect,  by  the  broad  manner  of 
his  penciling.  His  skies,  back- 
grounds, situations,  and  distances, 
shew  an  elegant  choice  and  a  mas- 
terly observation,  as  well  as  .execu- 
tion; and  in  every  one  of  his  com- 
positions we  see  truth  and  real  na- 
ture. It  cannot  but  be  regretted 
that,  with  such  a  genius,  he  should 
so  often  be  compelled  to  paint  out 
of  necessity;  aad  rarely  to  sit  down 
to  employ  his  pencil,  except  to  pro- 
cure an  immediate  supply.  His  ex- 
pensive manner  of  living  undoubted- 
ly seemed  to  demand  such  a  readi- 
ness of  hand  to  support  it  ;  but  in 
those  pictures  which  he  handled 
with  the  utmost  expedition,  he 
paid  such  an  attention  to  his  fame, 
that  he  took  care  to  finish  them  in 
such  a  maimer  as  to  render  them 
justly  estimable.  His  genuine  works 
aYe,  at  this  day,  as  much  admired 
as  they  have  ever  been,  and  pro- 
duce very  high  prices;  and  they 
justify  one  observation,  which  is, 
that  what  is  truly  excellent,  will 
lways  be  truly  valuable.  A  capi- 
tal picture  by  Rosa  da  Tivoli,  re- 
presenting a  herdsman  with  cattle, 
as  large  as  life,  is  at  Wilton,  the 
seat  of  the  Earl  of  Pembroke.-^ 
Descamps,  Houb.  Pilk. 

Roos, (John  Melchior),  a  German 
landscape  painter,  born  at  Frank- 
fort in  1659,  and  died  in  1731 
aged  72.  He  was  a  brother  of  Phi- 
lip Roos,  and  learned  the  art  of 
painting  from  his  father.  His  sub- 
jects were  the  same  as  those  of  his 


brother ;  and  he  supported  a  good 
reputation  at  the  courts  of  Hesse, 
Wurtzburgh,  and  Brunswick,  where 
he  principally  was  employed,  as  also 
m  his  native  city.  But  although 
his  subjects  were  similar  to  those  of 
Philip,  yet  his  colouring  and  pen- 
ciling were  extremely  different :  for 
the  pencil  of  his  brother  was  free 
flowing,  and  agreeable;  but  Mel- 
chior laid  on  his  colours  with  such 
a  body,  that  he  seemed  as  if  he  in- 
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tended  rather  to  model  than  to 
paint,  as  has  been  noticed  in  the 
colouring  of  Rembrandt. — Houb. 
Pilk. 

Rosa,    (Salvator),  a  celebrated 
Italian  painter  of    history,  land- 
scapes, b  ttlcs,  sea-pie    s,  &c.born 
at  Naples  in  16U,  and  died  in  1673, 
aged  59.   He  derived  his  first  know- 
ledge of  design  and  colouring  from 
Francesco  Francazano,    who  was 
his  kinsman ;  but  by  the  death  of 
his  father,   being  reduced  to  the 
lowest  poverty,  he  was  constrained 
to  provide  a  maintenance  by  sketch- 
ing designs  on  paper,  and  selliug 
them  at  a  very  mean  price  to  any 
who  seemed  inclined  to  purchase 
them.    In  that  wretched  situation 
he  laboured  for  some  time,  till  one 
of  his  designs,   and  an  historical 
picture    of  Hagar  and  Ishmael 
which  he  painted,  accidentally  hap- 
pened to  fall  into  the  hands  of 
Lanfranc;  and  that  famous  artist 
was  so  affected  with  the  sight  of 
those  performances,  that  he  eagerly 
enquired  after  the  author,  expressed 
an  eager  desire  to  know  him,  and, 
as  soon  as  he  saw  him,  took  him 
under  his  protection,  providing  for 
him   generously.    Such   an  unex- 
pected and  happy  alteration  in  the 
circumstances  of  Salvator,  enabled 
him  to  be  admitted  into  the  school 
©f  Spagnoletto,  and  also  to  receive 
additional  instruction  from  Daniel 
Falcone,  a  distinguished  painter  of 
battles  at  Naples.    Under  the  di 
rection  of  those  masters  he  acquired 
more  freedom  of  hand,  and  a  much 
greater   force   of  colouring ;  and 
painted    history,    landscape,  and 
battles,   partly  in  the  manner  of 
Spagnoletto,  and  partly  in  the  style 
of  Falcone.    Salvator  had  an  en- 
larged and  comprehensive  genius,  a 
lively,  fertile,  and  poetic  imagina- 
tion.    He  studied  nature  with  a 
sagacious   attention  and  exquisite 
judgment,  and  always  chose  to  re 
present  nature  in  her  utmost  gran 
dcur  and  magnificence  3  for  every 
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tree,  rock,  situation,  or  even  clo»H,  l 
that  enters  into  his  compositions,^ 
manifests   such   an  elevation 
thought  as  extorts  our  admiration 
He  composed  all  his  subjects  in  af' 
grand  taste,  and  was  singularly  ror-fiai 
rect  in  his  design;  but  be  princi-**1 
pally  delighted  in  landscape,  whichf 
he  always   enriched  with  elegant 
figures,   representing  some  memo 
rable  incident  related  by  the  Roman 
Grecian,    or    fabulous  historians 
The  style  in  which'  he  painted  w 
formed  by  his  own  elevated  genius 
nor  was  be  indebted  to  any  precede 
ing  artist  for  any  of  his  ideas 
for  any  traces  of  the  manner  whic 
he  always  followed,  though  man 
subsequent  masters  have  obtain,  c1 
applause  by  endeavouring  to  imitacHfs 
Salvator.    In  the  forms  of  his  trees" 
and  iu  the  breakings  of  his  ground*!01 
a   grandeur    of   thought  appear^ 
through  all  his  compositions ;  tW 
leafing  of  his  trees  is  light,  and  ad*"1 
mirably  touched-,  the  figures  havj 
attitudes  and  actions  that  are  cas;  T 
and  natural,  yet  full 


of 


dignity  11 

and  his  expression  is  excellent.  Sal !a 
vator  was  also  equally  emineut  fo  " 


painting  battles,  animals,  and  se 
or  land  storms  ;  and   he  execute 
those  different  subjects  in  such 
taste,  and  with  such  spirit,  as  mak 
his  works  readily  distinguished  frojr 
almost  all  others,  by  the  inimitably 
freedom  of  his  pencil,  and  thai  ».l 
which  animates  every  compos  1  tic 
of  this  master.    His  genuine  irojf 
are  exceedingly  rare  and  valuabl* 
but  many  of  them  are  in  the  ric  J 
and  curious  collections  of  the  Enj  1 
lish  nobility  and  gentry.    A  mif 
capital  picture  by    Salvator  is 
Versailles,  of  which  the  subject 
Saul  and  the  Witch  of  Endor  ,  ai  ■ 
that  singular  performance  displa  as 
the   merit  of  the  painter  in  tl  !lf 
strongest  point  of  light.    The  f° 
titude  of  Saul  is  majestic:  wh  ?' 
the  expression  in  his  countenance  aF 
a  judicious  mixture  of  anxiet 
heart,  and  eagerness  for  iufor 
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ion.  It  is  also  observed,  by  good 
udges,  that  there  is  a  dignity  in 
he  character  of  the  witch,  but  it  is 
t  bind  of  dignity  very  different  from 
hat  of  the  monarch  :  it  is  enthu- 
iasm.  In  the  whole  there  is  a 
wonderful  spirit,  and  with  that  spi- 
it  a  freedom  of  pencil  that  very 
ew  have  equalled.— Felibien,  Tira- 
'oschij  Vasarif  Pilk. 

Roselli,  (Cosmo),  an  Italian 
listorical  painter,  born  at  Florence 
n  1416,  and  died  in  1484,  aged  68. 

became  an  artist  of  some  note 
a  that  city,  by  having  successfully 
minted  the  portraits  of  Picus  Mi-* 
andola,  and  also  of  several  of  the 
-Florentine  nobility;  having  like- 
vise  painted  some  historical  de- 
ligns  in  the  convents  and  chapels. 
Afterwards  he  was  engaged  to  paint 
hree  pictures  in  the  chapel  of  Pope 
iixtns  IV.  along  with  Sandro  Boti- 
ello,  Pietro  Purugino,  and  others  ; 
jid  his  subjects  were  the  Drowning 
>f  Pharaoh,  the  Last  Supper,  and 
Dhrist  preaching  near  the  Sea  of 
Tiberias  ;  subjects  which,  it  was 
laid,  the  Pope  particularly  chose, 
who  at  the  same  time  promised  an 
honorary  premium  for  the  best  per- 
formance. Roselli,  who  seems  to 
have  had  but  a  mean  opinion  of 
:he  taste  of  Sixtus,  being  conscious 
hat  he  could  have  no  hope  of  sur- 
passing the  other  artists  in  colour- 
ng  and  design  (in  which  parts  of 
lis  profession  his  skill  was  but  in- 
lift'erent),  concluded  he  might  con- 
ceal those  defects  by  giving  his  pic- 
Lures  an  uncommon  brilliancy.  He 
therefore  used  the  purest  ultrama- 
rine, and  the  most  glaring  colours, 
in  every  part  of  his  painting,  and 
illuminated  the  trees,  draperies, 
ind  principal  objects  with  gold,  so 
is  to  dazzle  the  eye  at  the  first 
sight,  to  compensate  for  his  want 
jf  a  true  and  elegant  taste,  by  the 
flittering  richness  of  the  general 
appearance ;  and  he  satisfied  him- 
self with  a  certainty  of  success. 
But,  to  the  great  mortification  and 


disappointment  of  Roselli,  when 
the  Pope  went  to  his  chapel  to  ob- 
serve the  works  of  the  different 
artists,  those  of  Roselli  were  uni- 
versally condemned  and  ridiculed  ; 
and  by  order  of  the  Pope,  the  great- 
est part  of  his  compositions  were 
altered  and  retouched  by  those  very 
painters  who  were  his  competitors. 
Vasari,  Pilk. 

Rosso,  called  Master  Roux, 
an  Italian  historical  painter,  born 
at  Florence  in  1496,  and  died  in 
1541,  aged  45.  Rosso,  without  de- 
riving any  instruction  from  a  profes- 
sed artist,  and  by  the  assistance  of 
his  own  genius,  arrived  at  a  con- 
siderable degree  of  merit  in  the  art 
of  painting.  His  first  attempts 
shewed  sufficiently  the  greatness  of 
his  talents,  but  they  likewise  shew- 
ed a  want  of  that  knowledge  which 
he  might  have  derived  from  the 
precepts  of  an  able  master.  While 
he  was  yet  young,  he  painted  a  few 
subjects  taken  from  the  New  Tes- 
tament, which  were  in  many  re- 
spects commendable  ;  but  he  after- 
wards, by  observation  and  ex- 
perience, became  as  remarkable 
for  his  colouring,  as  for  any 
other  of  his  accomplishments. 
Even  in  those  early  productions, 
the  countenances  and  the  attitudes 
of  the  apostles  were  above  censure, 
although  the  draperies  were  rather 
too  heavy.  But  he  formed  himself 
by  studying  the  works  of  Michael 
Angelo  Buonarotti,  and  attended  so 
accurately  to  anatomy,  that  he 
wrote  two  treatises  on  that  subject 
for  the  use  of  designers.  Rosso 
shewed  great  truth  in  his  manner  of 
designing  the  human  body;  his 
naked  figures  were  peculiarly  beau- 
tiful, and  their  attitudes  were  pro- 
per and  expressive.  The  counte- 
nances of  his  old  men  were  remark- 
ably well  represented  in  many  of 
his  works ;  and  he  had  such  a  flow 
of  invention,  that  his  compositions 
were  always  properly  filled,  nor  did 
any  part  seem  destitute  of  a  suitable 
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ornament  or  decoration.  The  style 
of  this  master  was  very  singular; 
and  although  he  derived  his  great- 
est knowledge  from  the  works  of 
Buonarotti,  yet  he  did  not  make  him 
a  model  for  his  own  imitation.  He 
had  somewhat  of  a  wildness  and  ir- 
regularity in  his  ideas  and  designs, 
and  yet  he  had  also  somewhat  that 
engaged  the  approbation  of  the 
connoisseurs  ;  the  exceeding  readi- 
ness with  which  he  invented  and 
designed,  hindered  him  iVorn  study- 
ing either  nature,  or  the  antique, 
as  attentively  as  he  ought,  which 
occasioned  that  imperfection  which 
is  observable  in  all  his  works.  It 
must,  however,  be  acknowledged, 
that  he  had  a  thorough  understand- 
ing of  the  mixture  of  colours,  and 
the  proper  distribution  of  lights 
and  shadows,  so  as  to  produce  a 
good  relief;  but  in  other  respects 
he  followed  the  dictates  of  his  own 
fancy  more  than  the  dictates  of 
judgment,  or  the  rules  of  his  art; 
and  was  sometimes  guilty  of  such 
extravagancy  as  was  very  injurious 
to  his  reputation.  At  Rome,  in  the 
chuch  of  St.  Salviati,  is  a  picture  of 
the  Decollation  of  St.  John,  by  this 
master;  and  many  of  his  works  are 
at  Perusia,  Florence,  Arezzo,  and 
at  Fontainbleau,  in  France.  The 
wretched  condition  to  which  he  was 
reduced,  after  he  had  lost  all  his 
substence  at  Rome,  when  that 
city  was  pillaged,  compelled  him  to 
seek  the  means  of  re-establishing 
his  affairs,  by  visiting  France,  and 
he  had  there  the  good  fortune  to 
succeed.  The  king  and  the  nobili- 
ty shewed  him  every  mark  of  esteem ; 
he  was  appointed  superintendant  of 
the  royal  buildings  and  paintings, 
Avith  a  large  pension,  and  he  lived 
in  affluence  and  honour.  The  world 
was  deprived  of  this  artist  by  a  very 
singular  accident.  One  Francesco 
da  Pellegrino,  a  Florentine  painter, 
and  a  most  intimate  friend  of  Rosso, 
having  paid  him  a  visit,  and  Rosso 
being  soon  after  robbed  of  a  great 


sum  of  money,  he  suspectrd,  ac-i 
cused,  and  prosecuted  his  friend, 
who  was  put  to  the  torture,  and  en- 
dured it  with  such  fortitude  of  mind, 
that  he  was  declared  innocent.  Pel3 
legrino,  as  sooti  as  he  was  released, 
published  a  just  and  severe  state  of 
his  case,  and  appealed  for  justices 
but  as  Rosso  had  nothing  to  plead 
in  his  justification,  and  perceived 
that  he  must  be  for  ever  branded 
with  infamy,  he  immediately  swal- 
lowed poison,  and  died  universally 
detested.  His  principal  work  is  in} 
the  gallery  of  Fontainbl:  au,  repre-j 
senting  the  history  of  Alexander,  in 
twenty-four  pieces. — Be  Piles,  Pilki 
Rotari,  (Pietro),  an  eminent 
ftalian  historical  painter,  born  ai 
Verona  in  1707,  and  was  living  in, 
great  reputation  in  I757.  He  watf 
descended  of  a  noble  family,  and. 
was  at  first  taught  design  only  .is 
an  aceomplisment  ;  but  as  he  ad-1 
vanced  in  years  he  grew  so  passion 
uately  fond  of  the  profession,  that' 
he  became  the  disciple  of  Antonio' 
Balestra,  who,  observing  the  preg- 
nancy of  his  genius,  took  unusua^, 
care  to  instruct  him,  and  foretold  that 
excellence  to  which  he  afterwards 
arrived.  At  the  ap;e  of  eighteen  he 
went  to  Venice,  and  continued  ther« 
for  two  years,  studying  after  thtf; 
works  of  Titian  and  P.iolo  Veronese  j 
out  for  his  farther  improvement  he 
travelled  to  Rome,  and  spent  four 
years  in  continual  application  to 
copy  the  antiques,  and  other  curio- 
sities of  art  ia  that  city,  under  th® 
direction  of  Francesco  Trevisani  j 
and  afterwards  visited  INapIes, 
merely  out  of  a  desire  to  converse 
with  Solimena,  with  whom  he  re- 
sided for  three  years,  w  ith  equal  sa- 
tisfaction and  advantage.  By  that 
course  of  study,  he  gained  an  ele- 
gant taste  for  composition  and  de- 
sign, and  a  singular  degree  of  cor- 
rectness in  his  drawing,  with  a  style 
of  colouring  that  was  exceedingly 
beautiful;  so  that  when  he  return- 
ed to  his  native  city,  he  appeared 
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so  completely  accomplished,  that 
his  works  were  highly  admired,  not 
only  hy  his  own  countrymen,  hut 
by  foreigners  from  all  parts  of  Eu- 
rope who  visited  Verona.  For  some 
time  he  declined  employment,  but 
at  last  he  found  it  impossible  to  re- 
sist the  importunate  solicitations  of 
many  of  the  princes  and  ecclesias- 
tics of  Italy,  who  were  eager  to 
have  their  churches  and  palaces 
adorned  by  his  pencil.  He  there- 
fore undertook  and  executed  several 
grand  designs,  in  different  cities  of 
Italy;  and  having  finished  those 
works  with  extraordinary  applause 
he  visited  most  of  the  courts  of 
Germany,  and  at  every  place  his 
reputation  procured  him  a  generous 
reception.  But  he  was  more  parti- 
cularly honoured  at  Dresden  and 
Vienna,  where  lie  painted  the  por- 
traits of  the  Electoral  and  Imperial 
family;  and,  by  the  Emperor's  or- 
der, the  portrait  of  Rotari  was 
placed  in  the  Florentine  gallery, 
among  the  most  famous  artists 
While  he  continued  at  Vienna, 
Count  Bestuchef,  grand  chancellor 
of  Russia,  iuviied  Rosari  so  ear- 
nestly to  go  to  the  court  of  Peters- 
burgh,  that  at  last  he  determined 
to  undertake  the  journey.  In  the 
year  J7">6  he  arrived  at  Petersburgh, 
and  painted  the  portraits  of  the 
Czarina,  of  Peter,  at  that  time 
Grand  Duke  of  Russia,  and  his  con- 
sort Sophia  Augusta ;  and  for  the 
Empress,  he  finished  several  histo- 
rical pictures  from  sacred  and  pro- 
fane history,  which  were  esteemed 
to  be  excellent  performances.  One 
in  particular  is  very  highly  com- 
mended, of  which  the  subject  is 
•the  Continence  of  Scipio ;  it  is 
composed  with  great  judgment  and 
taste,  it  is  full  of  elegance  and 
truth  in  the  expression,  and  exceed- 
ingly beautiful  in  the  colouring. — 
Pilk. 

Rothenhamer,  (John),  a  cele- 
brated German  historical  painter, 
born  at  Munich -in  1564,  and  died 


in  1O04,  aged  40.  He  was  taught 
the  rudiments  of  the  art  by  one 
Donouwer,  an  indifferent  artist, 
whose  insufficiency  appeared  so  evi- 
dent to  Rothenhamer,  when  his 
knowledge  in  the  art  was  more  ad- 
vanced, that  he  determined  no 
longer  to  mis-spend  his  time  with 
such  an  instructor,  but  to  seek  for 
real  improvement  at  Rome.  When 
he  first  offered  his  works  to  the 
(Hiblic,  he  painted  historical  sub- 
j<  cts  on  copper,  of  a  small  size, 
very  delicately  penciled,  and  a^ree- 
ibly  coloured;  but  soon  after  he 
rinished  a  picture  of  a  very  largo 
dimension,  represent;-  g  the  Saints 
in  Glory,  which  added  greatly  to 
his  reputation,  as  it  shewed  a 
good  invention,  good  colouring, 
considerable  elegance  in  tl.e  airs  of 
his  beads,  ami  a  variety  in  the  dra- 
oeries.  And  it  appeareo  v»jry  ex- 
traordinary to  the  judicious  of  that 
time,  to  s;'e  him  adapt  his  pen- 
cil so  hrnvpily  to  compositions 
.f  such  different  sizes,  a  ;d  change 
ids  manner  with  so  good  an  exe- 
cution. From  Rome  he  went  to 
improve  Turns  If  at  Venice,  particu- 
larly in  colouring,  and  fixed  on 
Tintoretto  as  his  model,  which  he 
always  endeavoured  to  imitate,  not 
only  in  his  colouring,  but  in  bis 
taste  of  design,  and  the  manner  of 
his  disposing  the  figures.  He 
painted  both  in  fresco  and  in  ofl, 
but  was  much  more  pleased  by  be- 
ing employed  in  the  former  than  in 
the  latter,  because  it  afforded  him 
the  opportunity  of  painting  in  large, 
for  which  he  had  a  prevalent  incli- 
nation, though  his  small  paintings 
on  copper  were  generally  in  greater 
esteem,  and  even  in  his  life-time 
were  sold  for  a  very  high  price.  On 
his  quitting  Italy  he  settled  at 
Augsbourg,  where  are  still  to  be 
seen  a  number  of  his  works;  and 
although  he  had  spent  a  great 
many  years  at  Rome  and  Venice, 
by  which  he  had  learned  to  design 
with  more  elegance,  and  with  a 
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nearer  approach  to  the  graceful 
than  most  of  his  countrymen  who 
were  his  contemporaries,  yet  he 
could  never  totally  divest  himself  of 
the  German  taste.  It  is  easy  to 
perceive  that  he  was  fond  of  design- 
ing naked  figures,  and  in  some  of 
them  he  was  very  successful.  He 
had  a  ready  invention,  and  his  de- 
sign was  tolerably  correct:  his  atti 
tudes  were  usually  genteel,  his  tone 
of  colouring  was  agreeable,  and  his 
pictures  were  well  finished  ;  but  he 
shewed  his  greatest  excellence  in  his 
small-sized  paintings,  in  which  he 
had  the  good-fortune  to  be  assisted 
by  two  celebrated  artists,  Paul  Bril 
and  the  Velvet  Brueghel,  who  fre- 
quently painted  the  landscapes  and 
back-grounds  of  his  historical  com- 
positions. The  Emperor  Rodolph 
II.  was  a  great  benefactor  to  Ro- 
thenhamer,  and  for  that  monarch 
he  painted  the  Banquet  of  the 
Gods,  in  which  he  introduced  a 
multitude  of  figures,  and  gained  a 
very  high  reputation  for  that  per 
formance.  However,  the  indiscre- 
tion of  this  master  was  at  least 
equal  to  his  merit  •,  for  notwith 
standing  the  large  sums  of  money 
acquired  by  him,  he  contrived  to 
be  perpetually  necessitous  by  his 
profusion  and  extravagance,  and  died 
so  extremely  poor,  as  to  be  buried 
at  the  expence  of  his  friends  —Mo- 
reri,  Pilk. 

RoUBlLLl AC,  (Francis),  a  Swiss 
sculptor  and  statuary,  born  at  Berne 
in  1/03,  and  died  in  1762,  aged  59 
He  visited  England  when  young, 
and  was  much  employed  by  the  no- 
bility and  gentry.  Roubilliac  exe- 
cuted several  beautiful  monuments 
in  Westminster-abbey.—  Walpole. 

Ro  Usseau,  (James),  a  French  land- 
scape painter,  born  at  Paris  in  1626, 
and  died  in  1694,  aged  68.  Rous- 
seau being  related  to  Herman  Swane- 
field,  an  excellent  painter,  who  had 
been  the  disciple  of  Claude  Lor- 
raine, he  was  by  him  established  in 
the  true  principles  of  the  art,  and 


acquired  a  style  and  manner  exceed- 
ingly agreeable.  When  he  had  laid 
a  good  foundation  under  the  con- 
duct of  so  able  an  artist,  being  de- 
termined to  neglect  nothing  that 
might  conduce  to  his  improvement, 
he  studied  after  nature  with  inces- 
sant pains  and  care,  and  also  after 
the  works  of  the  mcst  eminent 
painters  of  Italy,  that  his  imagi- 
nation and  his  judgment  might  be 
equally  improved.  He  particularly 
studied  perspective  and  architec- 
ture ;  was  extremely  curious  in  ob- 
serving and  designing  the  magnifi- 
cent buildings,  ruins,  and  beautiful 
vestiges  of  antiquity,  as  well  as  the 
scenes  that  were  proper  for  his  land- 
scapes ;  and  became  an  admirable 
painter  in  that  style.  When  he  re- 
turned to  his  own  country,  he  was 
employed  by  the  Flench  king  in 
the  palace  at  Marly ;  but  as  the 
Protestants  were  at  that  time  under 
a  most  rigorous  persecution  through 
every  part  of  France,  and  as  Rous- 
seau was  of  that  religion,  he  ap. 
prehended  himself  to  be  insecure, 
either  in  regard  to  his  life  or  his 
property,  and  therefore  retired  to 
Switzerland,  and  afterwards  to  Hol- 
land. There  he  had  the  good  for- 
tune to  be  engaged  by  the  Duke  of 
Montague  to  adorn  his  house  in 
Bloomsbury,  in  conjunction  with 
La  Fosse  and  Baptist;  and  his 
paintings  in  several  parts  of  that 
noble  building,  which  now  is  the 
British  Museum,  are  a  sufficient 
proof  of  his  abundant  merit.  In 
the  choice  of  his  scenes  he  shews 
remarkable  elegance  of  taste  ;  his 
grounds  are  well  broken,  his  dis- 
tances well  conducted,  his  skies 
finely  imagined,  as  well  as  judi- 
ciously adapted,  and  there  appears 
great  harmony  in  most  of  his  com- 
positions. He  ornamented  his  land- 
scapes with  edifices  and  ruins,  iu 
the  Roman  taste  of  architecture, 
after  the  manner  of  Poussin ;  his 
figures  were  placed  in  such  perspec- 
tive proportions  as  deluded  the  eve 
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agreeably  to  the  proper  point  of 
sight ;  and  in  his  architecture  we 
see  elegance  of  fancy  united  with 
nature  and  truth.  The  pictures  of 
this  master  are  not  frequently  to  be 
purchased  •  and  when  they  are, 
their  estimation  is  high.  He  was 
a  man  of  probity,  piety,  and  bene- 
volence-, and  at  bis  death  he  be- 
queathed the  greatest  part  of  his 
substance  to  relieve  those  in  Eng- 
land who,  like  himself,  were  refu- 
gees on  account  of  the  French  per- 
secution.— D'Argenvilte,  Gen.  Biog. 
Diet. 

Rozee,  (Mademoiselle),  a  cele 
brated,  historical  and  landscape 
paintress,  born  at  Ley  den  in  1632, 
and  died  in  1682,  aged  50.  She 
proved  the  most  extraordinary  art- 
ist that,  perhaps,  ever  appeared. 
Houbraken  says  he  cannot  tell, how 
she  managed  her  work,  nor  with 
what  instruments,  but  that  she 
painted  on  the  rough  side  of  the 
pannel,  in  such  tints,  and  in  such 
a  manner,  that,  at  a  competent  dis- 
tance, the  picture  had  all  the  effect 
of  the  neatest  pencil  and  highest 
finishing.  Yet  other  writers  affirm, 
that  she  neither  used  oil  nor  wa- 
ter-colours in  her  astonishing  per- 
formances ;  and  only  worked  on  the 
rough  side  of  the  pannel,  with  a 
preparation  of  silk  floss,  selected 

!  with  inexpressible  care,  and  deposit- 
ed in  different  boxes,  according  to 

1  different  degrees  of  the  bright  and 
dark  tints,  out  of  which  she  ap- 
plied whatever  colour  was  requisite 
for  her  work;  and  blended,  sof- 
tened, aud  united  the  tints  with 

j  such  inconceivable  art  and  judg- 
ment, that  she  imitated  the  warmth 
of  flesh  with  as  great  a  glow  of 
life  as  could  be  produced  by  the 
most  exquisite  pencil  in  oil,  nor 
could  the  nicest  eye  discern,  at  a 
proper  distance,  whether  the  whole 
was  not  the  work  of  the  pencil,  till 
it  was  more  nearly  examined.  But 
t>y.  whatever  art  her  pictures  were 
wrought,  they  were  truly  beautiful, 


and  like  nature.  Her  portraits  had 
as  striking  a  likeness  as  possible, 
and  every  object  was  a  just  imita- 
tion of  her  model,  whether  her  sub- 
ject was  portrait,  architecture, 
landscape,  or  flowers  ;  and  as  her 
manner  of  working  could  not  well 
be  accounted  for,  she  was  distin- 
guished by  the  name  of  the  Sorce- 
ress, as  if  her  work  had  been  the 
effect  of  magic.  One  landscape  of 
her  painting  (according  to  Houbra- 
ken) was  sold  for  five  hundred  flo- 
rins; the  subject  of  the  design  was 
only  the  trunk  of  an  old  tree  co- 
vered with  moss,  and  a  large  spider 
finishing  its  web  among  the  leaves 
and  branches ;  but  every  part  ap- 
peared with  so  great  a  degree  of 
force,  so  relieved,  so  true,  and  so 
natural,  that  it  was  always  beheld 
with  astonishment.  One  of  her 
principal  performances  is  in  the  ca-- 
binet  of  paintings  at  Florence,  for 
which  she  received  a  very  large 
gratuity,  and  it  is  considered  as  a. 
very  singular  curiosity  in  that  cele- 
brated collection.-— Houb.  Pilk. 

Rubens  (Sir  Peter  Paul),  a  ce- 
lebrated Flemish  historical  and 
landscape  painter,  born  at  Ant- 
werp in  1577,  and  died  in  i640, 
aged  63.  He  was  descended  from, 
a  respectable  family,  and  from  his 
infancy  discovered  a  lively  and 
prompt  genius,  and  was  therefore 
educated  with  great  care  in  every 
branch  of  polite  literature  when  his 
family  returned  to  Antwerp,  after 
the  troubles ;  and  as  he  shewed  a 
particular  inclination  to  design,  he 
was  at  first  instructed  by  Tobias 
Veraecht,  a  painter  of  architecture 
and  landscape.  Afterwards  be 
studied  under  the  direction  of 
Adam  Van  Oort,  but  he  soon  per- 
ceived that  the  abilities  of  Van 
Oort  were  insufficient  to  answer 
his  elevated  ideas ;  and  besides, 
his  temper,  which  for  the  most 
part  was  surly  and  morose,  was 
disgustful  to  Rubens,  whose  natu- 
ral  disposition  was  modest  and, 
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amiable.       Those  circumstances 
induced  him  to  place  himself  as  a 
disciple  with  Octovio  Van  Veen,  a 
painter  of  singular  merit,  more  ge- 
nerally known  by  the  name  of  Otho 
Venius,who  was  not  only  thoroughly 
skilled  in  the  true  principles  of  the 
art,  but  was  also  eminent  for  his 
learning  and  other  accomplishments. 
Between  that  master  and  his  dis- 
ciple there  appeared  au  uncommon 
similiarity  of  tempers,  inclinations, 
and  studies,  which  animated  Rubens 
with  a  more  ardent  love  to  the  art, 
and  induced  him  to  pursue  it  as  a 
profession.    He  gave  up  to  it  his 
whole    thought   and  application, 
observing  and  imitating  his  master 
with  such  discernment  and  readiness 
of  execution,  that  in  a  short  time 
lie  became  his  equal. .  Sandrart, 
who  was  intimately  acquainted  with 
Rubens,  and  accompanied  him  when 
he  travelled  through  Holland,  tells 
us  that  the  Archduke  Albert,  go- 
vernor of  the   Netherlands,  con- 
ceived so  high  an  opinion  of  Ru- 
bens, from  the  accounts  he  had 
received  of  his  superior  talents, 
that  he  engaged  him  in  his  service, 
employed  him  to  paint  several  fine 
designs  for  his  own  palace,  and 
recommended  him   in    the  most 
honourable  manner  to  the  duke  oil 
Mantua,  in  whose  court  he  might 
have  access  constantly  to  an  admi- 
rable collection  of  paintings  and 
antique  statues,  and  have  an  op- 
portunity of  improving  himself  by 
studying  as  well  as  copying  the  for- 
mer, and  designing  after  the  latter. 
On  his  arrival  at  Mantua  he  was 
received  with  a  degree  of  distinc- 
tion worthy  of  his  merit :  and  while 
he  continued  there,  he  added  con- 
siderably to  his  knowledge,  though 
he  attached  himself  in  a  more 
particular  manner  to  the  style  of 
colouring  peculiar  to  the  Venetian 
school.    From  Mantua  he  visited 
Rome,  Venice,  and  other  cities  of 
Italy,  and  studied  the  works  of  the 
greatest  painters,  from  the  time  of 


Raphael  to  his  own,  aud  accom- 
plished himself  in  colouring,  by  the 
accurate  observations  he  made  on 
the  style  of  Titian  and  Paolo  Vero- 
nese. However  he  neglected  to  re- 
fine his  taste  as  much  as  he  ought 
by  the  antique,  though  most  of  the 
memorable  artists  in  painting  had 
sublimed  their  own  ideas  of  grace, 
expression,  elegant  simplicity, 
beautiful  proportion,  and  nature, 
principally  by  their  making  those 
antiques  their  perpetual  studies 
and  models.  In  a  few  years  the 
fame  of  this  master  flew  through 
every  part  of  Europe,  nor  were  the 
works  of  any  painter  more  univer- 
sally admired  or  coveted.  His  dis- 
tinguished powers  in  the  art  pro- 
cured him  employment,  for  the 
ornaments  of  churches,  convents, 
palaces  of  the  principal  crowned 
heads,  and  the  houses  of  the  nobi- 
lity and  gentry  of  all  nations ; 
whilst  his  learning,  his  politeness 
of  manners,  and  amiable  accom- 
plishments of  mind,  introduced 
him  to  the  particular  affection  of 
the  kings  of  England,  Spain,  and 
other  monarchs,  by  each  of  whom 
he  was  caressed,  honoured,  and 
splendidly  rewarded.  He  was  even 
employed  in  a  ministerial  capacity 
by  the  king  of  Spain,  to  make 
overtures  from  that  court  to  the 
court  of  London;  and  although  the 
rank  of  Rubens  would  not  permit 
King  Charles  I.  to  i*eceive  him  in  a 
public  character,  yet  he  shewed 
him  all  possible  marks  of  respect, 
on  account  of  his  excellence  in  his 
profession ;  and  having  engaged 
him  to  adorn  some  of  the  apart- 
ments at  Whitehall,  he  conferred 
on  him  the  honour  of  knighthood, 
as  a  public  acknowledgement  of  his 
merit,  That  transaction  has  been 
m. -represented  by  some  French 
writers,  who,  through  an  excess  of 
ignorance  and  effrontery,  have 
ahsurdlv  affirmed,  that  Rubens  was 
k uighted  by  the  king,  sitting  on  his 
throne  in  full  parliament.  The 
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knowledge  of  Rubens  in  classical 
and  polite  literature,  qualified  him 
to  excel  in  allegorical  and  emble- 
metical  compositions ;  and  the 
public  may  sufficiently  judge  of  his 
genius  in  that  manner  of  designing, 
by  his  paintings  in  the  Luxemburg- 
gallery,  which  describe  the  life  of 
Mary  de  Medicis ;  and  which  are 
too  well  known  to  require  a  parti- 
cular description,  the  prints  after 
those  celebrated  designs  being  in 
the  hands  of  most  of  the  lovers  of 
the  art.  His  style  of  colouring  is 
lively,  glowing,  and  natural  5  his 
expression  noble  and  just;  and  his 
invention  amazingly  fertile.  His 
pencil  is  mellow,  his  execution  re- 
markably free,  and  his  pictures  are 
finished  in  sucb  a  manner  as"  tu 
produce  a  pleasing  and  a  striking 
effect.  He  is  by  all  allowed  to  have 
carried  the  art  of  colouring  to  its 
highest  pitch  5  for  he  so  thoroughly 
understood  the  true  principles  of 
the  chiaro  scuro,  and  so  judiciously 
and  happily  managed  it,  that  he 
gave  the  utmost  roundness,  re'ief, 
and  harmony,  to  each  particular 
figure,  and  to  the  whole  together  ; 
and  his  groups  were  disposed  with 
such  accurate  skill,  as  to  attract, 
and  indeed  generally  to  compel,  the 
eye  of  the  spectator  to  the  principal 
object.  His  draperies  are  simple, 
but  grand,  broad,  and  well  placed; 
and  his  carnations  have  truly  the 
look  of  nature,  and  the  warmth  of 
real  life.  The  greatest  excellence 
of  Rubens  appeared  in  his  grand 
compositions ;  for,  as  they  were  to 
be  seen  at  a  distance,  he  laid  on  a 
proper  body  of  colours,  with  an 
tuncommon  freedom  of  hand,  and 
fixed  all  his  different  tints  in  their 
proper  places  ;  by  which  method 
he  never  impaired  their  lustre  by 
breaking  or  torturing  them,  but 
touched  them  only  in  such  a  man- 
ner a  to  give  them  a  lasting 
:  force,  beauty,  and  harmony.  As 
I  the  demand  for  his  works  from  all 
parts   of  Europe  was  incredibly 


great,  he  instructed  a  number  of 
young  men  of  talents,  as  his  dis- 
ciples, who  assisted  him  in  tbe  ex- 
ecution of  his  designs.  He  sketched 
in  small  what  they  were  to  paint  in 
large;  and  afterwards  he  inspected 
the  whole,  pointed  out  to  them 
their  imperfections,  directed  them 
in  the  management  of  their  colours, 
and,  by  his  own  free,  spirited,  and 
judicious  retouching,  gave  the 
whole  an  appearance  of  being  only 
the  work  of  one  hand.  However, 
although  that  method  of  expedi- 
ting grand  undertakings  might  soon 
enrich  such  a  master  as  Rubens, 
yet  it  was  more  for  his  immediate 
profit,  than  any  great  addition  to 
his  fame ;  because  many  of  those 
works,  combinedly  painted  by  his 
disciples  and  himself,  are  inferior 
in  several  respects  to  others  which 
are  entirely  of  his  own  pencil  ;  al- 
though some  of  those  disciples  be- 
came afterwards  exceedingly  fa- 
mous, as  Vandyck  and  Snyders.  He 
also  painted  landscapes  admirably, 
in  a  style  scarce  inferior  to  Titian, 
with  unusual  force  and  truth, 
though  the  forms  of  his  trees  are 
not  always  elegant.  But,  not- 
withstanding his  extraordinary 
talent  for  painting  landscapes  and 
animals,  yet,  where  those  subjects 
were  to  be  introduced  into  his  com- 
positions, he  rarely  painted  them 
with  his  own  haud;  but  employed 
Wildens  and  Van  Uden  for  the 
former,  and  Snyders  for  the  latter, 
who  finished  them  from  the  designs 
of  Rubens.  Undoubtedly  that  great 
artist  possessed  many  excellencies 
and  accomplishments  in  his  art;  it  is 
however  generally  allowed,  that  he 
wanted  correctness  'in  his  drawing 
and  design,  his  figures  being  fre- 
quently too  short  and  too  heavy, 
and  the  limbs  in  some  parts  very 
unexact  in  the  outline.  And  al- 
though he  had  spent  several  years 
in  Italy,  where  he  studied  the  an- 
tiques with  so  critical  an  observa- 
tion, as  not  only  to  perceive  and 
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understand  their  beauties,  but  even 
to  write  a  dissertation  on  their  per- 
fections, and  the  proper  use  an 
artist  ought  to  make  of  them,  yet 
liis  imagination  was  so  prepossessed 
with  that  nature,  with  which  from 
his  youth  he  had  been  conversant 
in  his  ow  n  country  perpetually,  that 
he  could  never  wholly  divest  him- 
self of  his  national  taste,  though, 
to  consider  him  upon  the  whole,  he 
was  one  of  the  greatest  painters.  It  is 
the  observation  of  Algarotti,  that 
lie  was  more  moderate  in  his  move- 
ments than  Tintoretto,  and  more 
soft  in  his  chiaro  scuro  than  Cara- 
vaggio  ;  but  not  so  rich  in  his  com- 
positions, or  so  light  in  his  touches, 
as  Paolo  Veronese  ;  and  in  his  car- 
nations always  less  true  than  Titian, 
and  less  delicate  than  Vandyck. 
Vet  he  contrived  to  give  his  colours 
the  utmost  transparency,  and  no 
less  harmony,  notwithstanding  the 
extraordinary  deepness  of  them  3 
and  he  had  a  strength  and  grandeur 
of  style,  peculiarly  and  entirely  his 
own.  U  would  require  a  volume  to 
recite  and  describe  the  prodigious 
number  of  pictures  painted  by  this 
truly  famous  artist  ;  every  part  of 
Europe  possessing  some  of  the  pro- 
ductions of  his  pencil.  Many  of 
them  are  in  the  elegant  collections 
of  the  nobility  and  gentry  of  Great 
Britain a-nd  Ireland;  and  so  many 
prints  have  been  engraved  after  his 
designs,  that  a  particular  descrip- 
tion of  any  of  them  st  ems  to  be  the 
less  necessary,  as  they  are  so  uni- 
versally known. — Sand.  De  Piles, 
Walpote,  Pilk. 

Ruge  NBAs  (George  Phili  p)aGer- 
roan  painter  of  history  and  battles, 
born  at  Augsbomg  in  1666,  ami  died 
in  1749,  aged  76  He  was  a  disci- 
ple of  Isaac  Fischcs,  a  painter  of 
history,  with  whom  he  continued 
Ave  years;  and  that  master,  who 
•Wved  him  for  his  discretion  as  well 
as  hk  diligence,  took  pains  to  im- 
§>rove  hire,  by  procuring  for  him 
some  original  pointings  of  Bour- 


gognor.e,  and  other  eminent  pain- 
ters of  battles,  that  he  might  study 
and  copy  them.  By  some  unac- 
countable weakness  in  his  right 
hand  he  was  almost  disqualified  for 
following  his  profession  j  but  by 
patience  and  application  he  ac- 
quired so  much  power  with  hi& 
left,  that  he  ever  after  used  it  as 
readily  [as  the  other.  However, 
after  some  years,  a  bone,  which 
from  his  infancy  had  disabled  his 
right  hand,  discharged  itself  with- 
out any  assistance  of  art,  and  he 
gradually  regained  the  perfect  use 
of  it,  so  as  to  work  with  both  hands 
with  an  equal  degree  of  ease.  He 
had  gained  a  considerable  share  of 
knowledge  in  design  and  colouring, 
under  the  direction  of  Fisches; 
but  his  principal  improvement  was 
derived  from  the  instructions  of 
iVIolinaer  or  Miliuaro,  a  history- 
painter  at  Venice,  whose  composi- 
tions were  in  high  esteem  ;  and  he 
also  added  to  his  skill  by  visiting 
Rome,  and  studying  the  works  of 
those  great  masters  whose  style 
suited  the  turn  of  his  own  genius. 
When  he  had  finished  his  studies 
in  Italy,  he  returned  to  his  native 
city  Augsbourg,  where  he  found 
sufficient  employment ;  but  as  that 
city  happened  to  be  besieged  in  a 
short  time  after,  Rugendas  had  an 
opportunity  (though  probably  not 
a  very  desirable  one)  of  designing 
attacks,  repulses,  andengagemeats, 
around  his  own  dwelling;  and  he 
very  frequently  ventured  abroad 
to  observe  the  encampments  and 
skirmishes  of  the  armies,  from 
which  he  composed  his  subjects 
with  great  truth,  and  remarkable 
exactness.  Prom  the  year  17 19  to 
1 1735  he  worked  in  mezzotinto,  hav- 
jing  an  expectation  of  making  a 
large  fortune  for  his  family  by  his 
prints;  aud  for  several  years  it 
succeeded  to  his  wish.  But  at  last 
he  found  it  necessary  to  resume  the 
pencil;  and  although  he  was  diffi- 
Ulent  of  his  own  ability  to  paint, 
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after  a  discontinuance  of  practice 
for  sixteen  years,  yet,  to  his  sur- 
prise, as  well  as  his  satisfaction,  he 
found  himself  as  expert  as  ever. 
This  master  deserves  to  he  ranked 
among  the  good  painters  of  battles  ; 
he  was  correct  in  his  design  ;  he  dis- 
posed his  subjects  with  judgment, 
and,    by   the   aerial  perspective, 
threw  off  his  distances  in  a  very 
natural  manner.    His  colouring,  in 
some  of  his  performances,  is  very 
commendable  ;  heexeeuted  his  work 
with  great  freedom  and  ease ;  and 
although  he  had  a  lively  and  fruit 
ful  imagination,  he  always  confined 
himself  to  represent  only  such  ob- 
jects, expressions,  actions,  or  atti- 
tudes, as  he  had  observed  in  nature 
Whenever  he   talked  of  his  own 
works,  he  used  to  remark,  that  his 
first  performances  pleased  by  their 
colouring  and  the  freedom  of  his 
pencil,  though  the  design  was  but 
indifferent;  that  his  second  manner 
had  more  of  nature,  but  was  less 
agreeably  coloured  •    but,   in  hi 
third  and  best  manner,  he  attended 
to  the  expression,  disposition,  spi- 
rited action,  and  attitudes,  and  also 
to  set  his  designs  off  with  a  suit- 
able  colouring.     Those  pictures 
which  are  painted  in  his  best  style, 
were  finished  from  the  year  1709 
to  1716.— Pilk. 

Ruysdaa l  (Jacob),  a  Flemish 
landscape  painter,  born  at  Haerlem 
in  163*1,  and  died  in  168I,  aged  43. 
Though  the  artist  is  not  mentioned 
by  whom  Ruysdaal  was  instructed 
in  the  art  of  painting,  yet  it  is  af- 
firmed, that  at  the  age  of  twelve 
some  of  his  productions  surprised 
the  best  painters  to  whom  they 
were  shewn.  It  is  most  certain 
that  a  strict  intimacy  subsisted  be- 
tween him  and  Berchem;  and  it  is 
thought  that  Ruysdaal  was  ani- 
mated with  that  spirit  which  we 
see  in  all  his  compositions,  by  his 
connexion  with  that  admirable 
master;  for  it  afforded  him  an 
access  at  all  times  to  the  house  of 


Berchem,  where  he  had  a  constant 
opportunity  to  observe  his  manner 
of  handling,  designing,   and  co- 
louring; and  by  that  means  to  form 
1  style  peculiar  to  himself, in  which 
he  was  accounted  little  inferior  to 
the  other.    However,  nature  was 
his  principal  instructor,  as  well  as 
his  guide;  for  he  studied  her  in- 
cessantly. The  scenes,  trees,  skies, 
waters,  and  grounds,  of  which  his 
subjects  were  composed,  were  all 
taken  from  nature,  and  sketched 
upon  the  spot,  just  as  they  allured 
his  eye,  or  delighted  his  imagination. 
Some   writers    affirm,   that  both 
Ruysdaal  and  Berchem  improved 
their  taste  in  Italy,  by  that  beauti- 
ful variety  of  scenery  which  is  per- 
petually to  be  observed  in  the  envi- 
rons of  Rome  ;  but  other  authors  as 
positively  assert,  that  neither  of 
these  masters  were  ever  in  Italy. 
Yet  whoever  attentively  considers 
many  of  the  compositions  of  Ber- 
chem, cannot  but  be  almost  con- 
vinced that  he  must  have  travelled 
out  of  his  own  country,  to  collect 
such  ideas  of  grand  and  elegant 
nature,  as  are  furnished  in  his 
works ;    though  perhaps  by  the 
ideas  of    Ruydaal,  observable  in 
most  of  his  designs,  one  could  as 
readily  believe  that  he  had  never 
travelled  far  from  his  native  soil. 
No  painter  could  possibly  possess  a 
greater  share  of  public  esteem  or 
admiration  than  Ruysdaal ;  nor  has 
the  reputation  of  that  artist  been 
impaired  even  to  this  day.  The 
grounds  of    his    landscapes  are 
agreeably  broken,   his    skies  are 
clear,    his    trees     are  delicately 
handled,  every  leaf  is  touched  dis- 
tinctly, and  with  a  great  deal  of 
spirit,  and  every  part  has  the  look 
of  true  nature.    He  shews  that  he 
perfectly  understood  the  principles 
of  the  chiaro-scuro,  and  also  of  per- 
spective ;    for  his  distances  have 
always  a  fine  effect,  and  his  masses 
of  light  and  shadow  are  distributed 
with  such  judgment,  and  contrasted 
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»vith  such  harmony,  that  the  eye 
and  the  imagination  are  equally 
delighted.  His  works  are  distin- 
guished by  a  natural  and  pleasing 
tone  of  colour;  by  a  free,  light, 
firm,  and  spirited  pencil ;  and  also 
by  a  very  agreeable  choice  of  situ- 
ations. His  general  subjects  were 
views  of  the  banks  of  rivers  ;  hilly 
ground,  with  natural  cascades ;  a 
country  interspersed  with  cottages 
and  huts ;  solemn  scenes  of  woods 
and  groves,  with  roads  through 
them 3  and  water-mills;  but  he 
rarely  painted  any  subject  without 
a  river,  brook,  or  pool  of  water, 
which  he  expressed  with  all  pos- 
sible truth  and  transparency.  He 
likewise  particularly  excelled  in  re- 
presenting torrents  and  impetuous 
falls  of  water,  in  which  subjects  the 
foam  on  one  part,  and  the  pellucid 
appearance  of  the  water  in  another, 
were  described  with  force  and  gran- 
deur, and  afforded  a  true  image  of 
beautiful  nature.  As  he  could  not 
design  figures  with  any  degree  of 
elegance,  he  was  frequently  assisted 
in  that  respect  by  Ostade,  by  Adrian 
Vander  Velde,  and  often  by  Wou- 
vermans,  which  adds  considerably 
to  the  value  of  his  pictures.  Most 
of  the  collections  in  England  and 
Ireland  are  adorned  with  some  of 
the  works  of  this  master;  and  in 
the  Palazzo  Ricardi,  as  well  as  in 
the  cabinet  of  the  grand  duke  of 
Florence,  are  preserved  some  excel- 
lent landscapes  of  his  hand. — Houb. 
Pilk. 

Ruysda  A  l  (Solomon),  a  Fle- 
mish landscape  painter,  born  at 
Antwerp  in  1616,  and  died  in  1670, 
aged  54.  He  was  the  elder  bro- 
ther of  Jacob  Ruysdaal.  He  also 
was  a  painter  of  landscapes,  but  in 
every  respect  appeared  far  inferior 
to  Jacob ;  for  the  best  commenda- 
tion given  him  by  the  writers  on 
this  subject  is,  that  he  was  a  cold 
imitator  of  Schoeft  and  Van  Goyen. 
And  although  his  pictures  have 
somewhat  that  is  plausible,  suffi- 


cient to  engage  the  attention  of 
those  who  are  prejudiced  in  favour 
of  the  name  of  Ruysdaal,  yet,  to 
persons  of  true  judgment  and  taste, 
they  are  in  no  great  estimation; 
and  the  eye  is  disgusted  with  t<;o 
predominant  a  tint  of  yellow,  w  hich 
is  diff  used  through  the  whole.  He 
rendered  himself,  however,  consi- 
derable, by  having  discovered  the 
art  of  imitating  variegated  marbles 
with  surprising  exactness;  and  he 
gave  to  his  compositions  an  ap- 
pearance so  curiously  similar  to  the 
real  marble,  that  it  was  scarce  pos- 
sible to  discern  any  difference, 
either  in  the  weight,  the  colour,  or 
the  lustre  of  '  the  polish.— Houb. 
Pilk. 

Ryckaert  (Martin),  a  Fle- 
mish landscape  painter,  born  at 
Antwerp  in  15$%,  and  died  in  1636, 
aged  45.  He  was  a  disciple  of 
Tobias  Verhaect ;  but  having  fre- 
quent opportunities  of  seeing  the 
paintings  of  some  very  famous 
Italian  masters  in  the  collections  at 
Antwerp,  to  which  he  had  access, 
and  comparing  the  style  of  those 
masters  with  that  of  his  own 
countrymen,  it  inspired  him  with  a 
commendable  ambition  to  visit 
Rome  for  his  farther  instruction  and 
improvement.  He  spent  several 
years  in  Italy,  and  employed  him- 
self in  designing  the  most  elegant 
objects  which  offered  themselves  to 
his  observation ;  in  sketching  the 
beautiful  scenes,  ruins,  and  edi- 
fices, that  any  where  occurred  to 
him.  At  his  return  to  his  native 
city,  he  painted  his  pictures  from 
those  designs  which  he  had  studied 
after  nature,  and  gained  extraor- 
dinary applause,  as  well  for  the 
elegance  of  his  choice,  as  for  the 
goodness  of  the  execution.  As  he 
was  particularly  curious  in  taking 
the  views  of  fortified  towns,  that 
showed  any  uncommon  appearance 
of  grandeur,  in  order  to  introduce 
them  in  his  own  compositions,  he 
very  unthinkingly  endangered  his 
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life,  by  drawing  the  view  of  the 
castle  of  Namur,  which  he  intended 
as  an  ornament  to  one  of  his  land- 
scapes :  for  w  hile  his  whole  atten- 
tion was  engrossed  by  the  sketch  of 
that  grand  fortress,  he  was  sud- 
denly seized  by  the  soldiers,  and 
hurried  to  the  governor ;  and  would 
have  infallibly  been  put  to  death, 
if  the  governor  had  not  been,  with 
the  utmost  difficulty,  prevailed  on 
to  pardon  him,  by  the  strongest 
attestations  of  his  innocent  inten- 
tion, his  probity,  and  his  eminence 
inhisprofessioa.  He  was  extremely 
esteemed  by  Vandyck,  and  by  all 
persons  of  distinction  in  his  own 
country ;  his  works  are  very  rarely 
to  be  purchased,  and  are  exceed- 
ingly prized  by  those  who  pos- 
sess them. — Houb.  Pilk. 

Ryckaert  (David),  a  Flemish 
painter  of  landscapes,  witches, 
devils,  &c. ;  born  at  Antwerp  about 
1645.  He  learned  the  art  of  pain- 
ting from  his  father,  whose  name 
also  was  David.  He  principally 
studied  and  painted  after  nature, 
and  his  first  subjects  were  land- 
scapes ;  in  which  he  introduced 
the  huts  and  cottages  of  shepherds 
and  farmers,  which  he  expressed 
with  abundance  of  truth,  and  dis- 
posed his  figures  and  every  other 
object  with  great  judgment.  But 
in  some  time  undertook  to  imitate 
the  style  of  Brouwer,  Teniers,  and 
Ostade ;  and  the  value  that  was 
set  on  his  first  performances  in  that 
style,  was  a  sufficient  inducement 
to  him  to  persevere.  He  continued 
therefore  to  paint  conversations, 
but  he  succeeded  best  in  subjects 
that  were  bright,  as  he  had  a  pe 
culiar  art  of  managing  his  lights  in 
an  unusual  manner,  which  had  an 
extraordinary  effect ;  and  for  that 
reason  he  was  fond  of  representing 
figures  by  the  light  of  a  candle  or 
flambeau.  At  first  he  painted  and 
designed  subjects  that  were  agree 
able  and  entertaining;  but  in  his 
fiftieth  year,  he  altered  his  style  of 


design,  and  grew  fond  of  repre- 
senting imaginary  and  whimsical 
forms,  with  a  fruitful  wildness  of 
fancy,  such  as  apparitions,  noc- 
turnal assemblies  of  witches  and 
devils,  temptations  of  St.  Anthony, 
and  such-like,  in  the  manner  of  the 
Hellish  Brueghel  5  and  in  some  of 
his  designs  he  represent  the  devils 
flying  away  from  the  cross.  And 
although  such  subjects  are  but  dis- 
agreeable, yet  by  the  spirit  of  his 
touch,  his  penciling  and  colouring, 
and  by  the  liveliness  of  his  imagi- 
nation, he  has  given  to  his  figures 
such  variety  and  humourous  ex- 
pression, that  they  had  many  ad- 
mirers, and  were  very  eagerly  pur- 
chased by  the  Archduke  Leopold, 
and  several  other  princes.  It  is 
observed  of  this  master,  that  his 
first  works  were  not  so  well  co . 
loured  as  those  of  his  latter  time ; 
his  first  were  rather  to  grey  -y  but 
afterwards  his  pictures  had  re- 
markable warmth.  The  heads  of 
his  figures  were  painted  with  great 
art  and  precision ;  but  he  seems  to 
have  been  too  negligent  of  the 
hands  and  other  extremities.-— 
Ibid. 

Rysbraeck,  or  Rysbrecrts 
(Peter),  a  Flemish  landscape  pain- 
ter, born  at  Antwerp  about  1657. 
He  was  a  disciple  of  Francesco 
Millee,  under  whom  he  very  soon 
imbibed  a  fondness  for  the  works  of 
Pouissin,  which  he  ever  afterwards 
•etained.  He  studiedhim  incessantly 
and  at  last  so  successfully  imi- 
tated that  eminent  artist,  that  se- 
veral of  the  pictures  of  Rysbraeck 
were  sold  for  the  paintings  of 
Gaspar.  He  lived  in  great  esteem 
at  Paris,  and  was  much  solicited  to 
continue  in  that  city;  but  he  re- 
turned to  his  native  city,  and  there 
followed  his  profession  with  credit 
and  with  advantage.  Sometimes 
he  painted  in  the  manner  of  Pous- 
sin,  and  sometimes  in  the  style  of 
his  master  Francesco  Millee ;  but, 
in  all  his  compositions,  he  is  a  con- 
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tant  imitator  of  those  two  eminent 
artists,  though  at  the  same  time  he 
took  care  to  study  and  to  imitate 
nature.  His  manner  of  painting- 
was  expeditious,  with  a  free  and 
firm  pencil,  and  a  good  tone  of 
colour  ;  his  figures  and  his  trees  are 
well  designed,  and  he  finished  his 
pictures  with  a  great  deal  of  spirit. 
However,  it  must  be  confessed,  that 
cither  through  a  want  of  genius  or 
invention,  or  by  painting  such  a 
number  of  pictures  as  he  did,  his 
landscapes  have  not  that  pleasing 
variety  which  might  be  expected, 
though  in  other  respects  they  have 
considerable  merit.  The  works  of 
this  master  ought  not  to  be  con- 
founded with  those  painted  by 
another  person  of  the  same  name, 
who  lived  at  Brussels,  whose  land- 
scapes are  very  indifferent,  and  in 
no  degree  of  esteem. — Pilk. 

Rysbraeck,  (John  Michael), 
an  excellent  sculptor,  who  died  in 
London  in  1770,  aged  70. — Morti- 
mer. 

Ryx  (Nicholas),  a  Flemish  land- 
scape painter,  born  at  Bruges  about 
1637.    He  learned  the  art  of  pain- 


ting in  his  native  city  ;  and  as  soon 
as  he  had  qualified  himself  to  ap- 
pear with  credit  in  his  profession, 
he  undertook  a  voyage  up  the  Me- 
diterranean, and  travelled  through 
many  of  the  eastern  countries,  ob- 
serving exactly  the  habits  of  the 
different  nations  through  which  he 
journeyed,  and  particularly  atten- 
ded to  the  manner  of  travelling 
peculiar  to  the  caravans.  He 
spent  some  years  in  Palestine; 
and  in  that  country  sketched  after 
nature  the  agreeable  and  romantic 
views  of  memorable  places,  which 
he  intended  for  the  subjects  of  his 
future  landscapes  j  and  when  he  re- 
turned to  Bruges  his  compositions 
were  much  coveted,  as  they  repre- 
sented the  prospects  of  Jerusalem, 
and  the  neighbouring  country, 
which  were  enriched  with  a  num- 
ber of  figures,  horses,  and  camels, 
touched  with  spirit,  and  finished 
with  great  freedom  of  hand  and 
good  colouring.  His  taste  of  design 
was  much  in  the  maimer  ot  Vander 
Cable,  but  he  was  generally  more 
clear. — Houb.  Pilk. 


s 


CjACCHI  (Andrea),  a  celebrated 
Italian  historical  painter,  born 
at  Rome  in  1594,  an  died  in  1G6S, 
aged  74.  He  was  a  disciple  of 
Francesco  Albano,  with  whom  he 
spent  several  years  in  such  close  ap- 
plication, that  at  last  he  was  ac- 
counted superior  to  his  master  in  his 
taste  of  design,  and  in  the  correct- 
ness of  his  drawing.  He  devoted 
a  great  part  of  his  time  to  the 
study  of  the  antiques  ;  he  designed 


after  them  industriously,  and  also 
added  to  his  improvement,  by  ma- 
king himself  thoroughly  acquaint- 
ed with  the  works  of  Raphael,  and 
ithe  most  illustrious  artists  who 
preceded  him.  By  that  method  of 
conducting  his  studies,  and  by 
having  an  accurate  judgment  and 
taste  to  discern  the  excellences  of 
the  great  masters,  he  formed  his 
own  peculiar  manner,  which  had 
no  resemblance  to  any  of  them  ; 
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and  that  manner  he  never  altered. 
He  distinguished  himself  in  a  very 
eminent  degree  by  his  painting  in 
fresco  ;  and  was  accounted  to  have 
no  superior  in  that  manner  of  work- 
ing. A  strong  emulation,  however, 
subsisted  between  him  and  Pietro 
da  Cortona,  as  they  were  contem- 
porary artists;  as  both  of  them 
were  men  of  genius,  and  extraor- 
dinary abilities  ;  and  as  both  were 
equally  ambitious  of  immortalizing 
themselves  by  their  works.  And 
it  is  highly  probable,  that  by  such 
a  contest  for  fame  and  honour,  each 
of  them  arrived  at  a  higher  degree 
of  perfection  in  that  kind  of  paint- 
ing, than  either  of  them  might 
have  done  without  such  a  competi- 
tion. The  ideas  of  Sacchi  were 
grand  and  elevated  ;  and  he  gave 
to  his  figures  a  beautiful,  and  fine 
expression.  The  choice  of  his  dra- 
peries is  judicious,  the  disposition 
of  them  is  delicate,  and  they  shew 
an  union  of  elegance  and  simplicity, 
rarely  to  be  met  with  in  other 
painters.  His  works  are  finished 
with  uncommon  care  and  exactness, 
and  they  have  such  intrinsic  merit 
in  respect  of  taste,  composition, 
correctness,  elevation  of  thought, 
colouring,  and  expression,  as  will 
secure  the  admiration  and  applause 
of  the  judicious,  and  always  ren- 
der them  truly  valuable.  Some  of 
the  works  of  this  master  are  in  the 
principal  churches  at  Rome;  and 
particularly  in  the  church  of  St. 
Peter  is  a  picture  of  St.  Augustin  ; 
likewise  in  the  church  of  St.  Joseph, 
an  altar-piece  representing  the  An- 
gel, appearing  to  Joseph.  But  in 
the  Palazzo  Barberini  are  several 
compositions  of  Sacchi,  which  are 
exceedingly  capital,  especially  an 
allegorical  picture  representing  Di- 
vine Wisdom  j  and  it  cannot  be 
too  highly  praised,  for  the  inven- 
tion, the  grandeur  of  design,  the 
delicacy  of  the  expression,  or  the 
sweetness  of  the  colouring.  He 
was  a  perfect  master  of  perspective, 


and  executed  some  very  grand  coin- 
positions,  with  a  multitude  of 
figures  and  elegant  architecture,  in 
true  and  beautiful  perspective,  at 
Rome,  which  procured  him  as 
much  honour  as  any  of  his  other 
performances.  The  subject  of  one 
of  those  paintings,  was  a  description 
of  the  military  sports  of  the  Roman 
youth  on  horseback,  which  was 
exhibited  with  extraordinary  mag- 
nificence, by  order  of  the  pope. — 
Felibien,  D'Argenville,  Pilk. 

Sachti.even,  or Zaftleven, 
(Cornelius),  a  Dutch  painter  of 
rural  sports,  &c.  born  at  Rotterdam 
about  1595.  He  learned  the  art 
of  painting  in  his  native  place,  but 
improved  himself  by  studying  after 
nature,  and  carefully  sketching 
every  object  which  he  intended  to 
insert  in  his  future  compositions. 
It  is  generally  thought  that  he  was 
the  elder  brother  of  Herman  Sacht- 
leven  ;  but  appeared  far  inferior  to 
him,  as  well  in  the  choice  of  his 
subjects,  as  in  the  tone  of  his 
colouring ;  most  of  the  pictures 
of  Cornelius  being  considered  too 
yellow.  He  painted  the  insides 
of  farm-houses,  as  also  the  employ- 
ments and  recreations  of  villagers, 
sometimes  in  imitation  of  the  style 
of  Teniers,  and  sometimes  in  the 
manner  of  Brouwer.  Those  rustic 
sports  in  which  he  endeavoured  to 
resemble  the  former,  are  well  design- 
ed, and  executed  with  a  free  pencil ; 
and  when  he  imitated  the  latter,  he 
gave  his  pictures  a  great  deal  of 
force.  J  lis  corps-de-garde  are  par- 
ticularly commended,  as  being  well 
grouped  j  and  his  conversations  have 
a  strong  character  of  truth  and 
nature,  with  a  tolerable  degree  of 
humour  and  expression.  On  the 
fore-grounds  of  his  pictures,  which 
represented  soldiers  in  their  guard- 
room, he  usually  placed  helmets, 
drums,  armour,  embroidered  belts, 
and  implements  of  war  ;  which  he 
copied  exactly  from  nature,  and 
J  shewed  considerable  judgment,  by 
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disposing  them  in  such  a  ntaunei 
as  to  produce  an  agreeable  effect. — 
Houb.  Pilk. 

Sachtleven,  or  Zaftleven 
(Herman),  a  Dutch  landscape  pain 
ter,  born  at  Rotterdam  in  3  6(>9,  and 
died  in  i6«5,  aged  76.  He  was  a 
disciple  ef  John  Van  Goyen,  a 
very  celebrated  painter  of  landscape  5 
yet  he  did  not  confine  himself  to 
the  manner  of  that  master,  but 
also  studied  the  style,  taste,  and 
touch,  of  other  eminent  artists. 
He  determined,  however,  princi- 
pally to  attend  to  nature,  as  being 
the  best  and  most  unerring  director  ; 
and  for  his  improvement  made 
abundance  of  skelches,  drawings, 
and  desigms,  which  by  the  curious 
are  accounted  not  the  least  valuable 
of  his  works.  But  the  views  of 
nature  in  the  low  countries,  where 
he  was  born,  were  by  no  means 
suitable  to  the  taste  of  Sachtleven, 
as  they  could  not  furnish  him  with 
a  competent  variety  ;  there  being  no 
mountains  or  rocks  in  that  tract  to 
diversify  the  scene.  He  therefore 
went  to  stu.!y  nature  on  the  borders 
of  the  Rhine;  where,  by  the  win- 
dings of  that  river,  by  the  antique 
edifices,  the  woods,  the  water-falls, 
and  grounds  differently  broken,  the 
views  were  more  picturesque,  and 
more  capable  of  affording  him 
agreeable  materials  for  his  land- 
scapes. It  is  also  affirmed  by  some 
writers,  that  he  likewise  visited 
Italy,  where  he  improved  himself 
considerably  ;  and  certainly,  all  that 
industry  exerted  to  render  himself 
eminent  in  his  profession,  received 
its  just  reward,  in  the  universal 
approbation  given  to  his  works 
He  took  pains  to  finish  his  pictures 
with  extraordinary  neatness,  and 
by  a  light  free  touch,  as  well  as 
by  a  skilful  management  of  the 
aerial  perspective,  he  gave  to  his 
distant  hills,  grounds,  and  trees, 
a  very  happy  and  pleasing  effect. 
His  skies  and  distances  are  generally 
clear,   and  all  his  objects  recede 


with  perspective  truth  j  and  al- 
though many  of  the  scenes  which 
he  copied,  from  nature,  were  not 
very  striking  from  that  point  of  view  j 
where  he  stood  to  design  them,  yet 
he  had  the  skill  so  greatly  to  im- 
prove,  vary,  and  enrich  them,  by 
figures  and  buildings,  that  he  maoe 
them  agreeable  subjects  in  his  pain- 
tings, still  preserving  the  appear- 
ance of  the  real  place  which  he  de- 
signed. The  pictures  of  Sacht- 
leven painted  in  his  best  manner 
arc  not  very  common,  andare  highly 
esteemed  ;  and  they  may  be  known 
without  much  difficulty,  by  a  neat- 
ness of  touch  in  the  figures  and 
buildings ;  by  an  endeavour  to! 
express  the  vapour,  between  the 
eye  and  the  objects  that  are  remote, 
like  Berchem  and  WouwCrmans 
and  by  a  pleasing  bluish  tint  in  his 
distances. — Honb.  Pilk. 

Sadeler  (John),  a  Flemish 
engraver,  born  at  Brussels  in  1 550, 
and  died  in  1629,  aged  79.  His 
merits  recommended  him  to  the 
patronage  of  the  Duke  of  Bavaria, 
by  which  means  he  was  enabled  to 
visit  Italy.  His  Vestigi  della  Aiiti- 
christa  di  Roma,  is  an  esteemed 
work. — Moreri. 

Sal  1  mb  en  i,calledBE  vilaqu  a, 
(Ventura),  an  Italian  historical  pain- 
ter, born  at  Siena  in  1557,  ana* 
died  in  1613,  aged  56.  He  learned 
the  art  of  painting  from  his  father, 
Archaugelo  Salimbeni,  a  painter  of 
principal  note  in  that  city.  When 
he  had  made  a  competent  progress 
in  the  knowledge  of  design  aud 
colouring,  he  travelled  through 
several  parts  of  Italy,  particularly 
through  Lombard y,  aud  improved 
himself  exceedingly,  by  his  obser- 
vations on  the  celebrated  perfor- 
mances of  the  great  masters, 
which  occurred  to  him  in  his  travels. 
But  when  he  arrived  at  Rome, 
where  he  had  sufficient  opportuni- 
ties to  study  the  antiques,  lie  there 
applied  himself  with  so  much  dili- 
gence, that  he  perfected  liinu>eif  in 
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design,  aud  acquired  a  good  style 
and  manner  of  painting,  which  very 
much  resembled  that  of  his  brother 
Francesco  Vanni,  though  it  did  not 
equal  it.  He  had  a  good  invention, 
and  great  harmony  in  his  colouring, 
as  well  as  elegance  in  his  figures. 
While  he  continued  at  Genoa,  he 
associated  with  Agostino  Tassi,  an 
excellent  painter,  who  had  been  a 
discipie  of  Paul  Bril  ;  and  in  the 
grand  compositions  of  Salimbeni, 
the  back  grounds  were  painted  by 
Tassi.  This  master  is  more  gene- 
rally known  through  Italy  by  the 
name  of  Bevilaqua,  than  by  that 
of  Salimbeni ;  the  cardinal  Bonifacio 
Bevilaqua,  who  was  his  patron  and 
his  friend,  having,  from  particular 
esteem,  given  him  that  name.  The 
principal  works  of  this  master  are 
in  the  churches  and  convents  in  his 
native  city  Siena,  at  Florence,  Genoa, 
and  fimbria,  in  all  which  cities 
his  paintings  were  highly  com- 
mended •  and  at  Wilton,  in  the 
collection  of  the  earl  of  Pembroke, 
there  is  a  picture  representing  the 
Descent  of  the  Holy  Ghost,  by  this 
master. —  Vas.  Pil/c. 

Salm  (Van).  The  Flemish  and 
Dutrh  writers,  are  silent  respecting 
the  time  when  this  artist  was  born, 
or  died  ;  but  his  style  of  painting 
makes  it  very  probable,  that 
he  was  a  disciple  of  Cornelius 
Bonaventure  Meester,  commonly 
and  corruptly  called  Bo  Mees- 
ters.  He  had  a  remarkable  man- 
ner of  painting  in  black  and 
white,  in  imitation  of  drawings 
with  a  pen  ;  nor  is  it  easy  to  con- 
ceive how  he  managed  his  pencil, 
so  as  to  give  every  line  the  form  and 
exact  resemblance  of  the  stroke 
of  the  graver.  His  only  subjects 
were  sea-pieces  and  sea-ports,  with 
a  distant  view  of  the  cities  and 
towns  3  and  those  subjects  he 
usually  handled  with  a  great  deal 
of  neatness.  His  ships  are  cor- 
rectly designed,  but  they  want  the 
elegance  and  grace  of  Vandervelde 
and  Backhuysen  3  nor  have  they 


the  freedom  and  delicacy  of  those 
executed  by  Bonaventure  Meester. 
!n  his  representation  of  storms, 
the  agitation  of  the  waters  is 
tolerably  well  expressed,  though 
t  he  waves  often  appear  hard  ;  and 
aud  in  his  calms  the  vessels  are 
agreeably  disposed.  Some  of  his 
pictures,  indeed,  are  finished  with 
so  much*  truth  and  spirit,  that  at 
first  sight  they  have  all  the  appear- 
ance of  excellent  drawings,  nor  do 
they  lose  any  of  their  merit  by  a 
more  minute  examination.  But 
the  pictures  of  Van  Salm  are  not 
equally  good,  some  of  them  being 
far  superior  to  others  ;  and  even  his 
best  are  not  in  these  kingdoms 
held  in  any  great  esteem  by  the 
connoisseurs. — Houb.  Piik. 

Salvi,  called  Sassoferrato, 
an  Italian  historical  painter,  born 
in  the  territory  of  Urbino  in  ]5<>4, 
and  died  in  1  590,  aged  86.  Under 
what  master  or  in  what  city  he 
learned  the  first  principles  of  his  art 
is  not  ascertained  :  but  he  went  to 
Rome  to  study  the  works  of  Raphael, 
winch  were  then  the  admiration  of 
the  whole  world  ;  and  his  knowledge 
was  exceedingly  promoted  by  the 
precepts  of  Francesco  Peuni,  Ra- 
phael's favourite  disciple.  By  the 
direction  of  that  abie  artist,  Salvi 
applied  himself  to  copy  the  works 
of  the  most  eminent  in  the  profes- 
sion ;  and  he  at  last  obtained  such 
skill,  and  such  power  of  execution 
in  that  manner  of  painting,  imitat- 
ing the  style  and  touch  of  every 
different  master  so  admirably,  that 
his  pictures  were  generally  taken  to 
be  real  originals  of  those  artists  of 
whom  they  were  only  copies  or  at 
the  best  only  imitations. — Sandrarty 
Pilk. 

Salvi  (Nicholas),  an  Italian  ar- 
chitect, born  at  Rome  in  1699,  and 
died  in  1751,  aged  52.  The  most 
considerable  of  his  works  is  the 
fountain  of  Trevi,  executed  by  the 
order  of  Clement  XII.— •jyArgen- 
ville. 
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Salvi  ATI  (Francesco),  an  Italian 
historical  painter,  born  at  FJovence 
in  1510,  and  died  in  1563,  agfeJ  53. 
His  parental  name  was  Rossi;  but 
being  taken  into  the  service  of  Car- 
dinal Salviati,  and  honoured  with 
his  favour  and  protection,  he  was 
ever  after  distinguished  by  the  nami 
of  his  patron.  He  owed  a  peat 
part  of  his  early  instruction  to  that 
intimate  friendship  which  he  had 
contracted  with  Giorgio  Vasari  in 
their  youth;  for  Vasari  was  the 
disciple  of  Andrea  del  Sarto,  and 
communicated  all  the  rules,  direc- 
tions, and  designs,  which  he  re- 
ceived from  his  master,  to  his  friend 
Salviati,  and  explained  every  pre- 
cept in  the  most  clear  and  intelli- 
gible manner.  However,  neither 
of  those  young  artists  found  their 
improvement  under  Andrea  an- 
swerable to  their  sanguine  expecta- 
tions, and  therefore  they  placed 
themselves  with  Baccio  Bandinelli ; 
under  whom  they  made  a  greater 
proficiency  in  one  month,  as  Sand- 
rart  asserts,  than  in  two  years  spent 
under  the  other.  Salviati  soon  rose 
into  high  reputation,  and  was  not 
only  engaged  by  his  patron  the 
cardinal,  but  was  employed  also  at 
the  pope^  palace,  in  conjunction 
with  his  friend  Vasari.  He  painted 
with  as  much  success  in  fresco  and 
distemper  as  in  oil,  and  acquired 
extraordinary  honour  by  the  cartons 
he  designed  for  tapestry,  represent- 
ing the  memorable  actions  of  Alex- 
ander the  Great.  Nor  did  the  pen- 
cil of  Salviati  appear  to  less  advan- 
tage in  portrait  than  in  history; 
many  of  the  prime  nobility  of  Rome 
and  other  cities  of  Italy  were  paint- 
ed by  him :  and  he  gained  extraor- 
dinary applause  by  a  portrait  of 
Aretine  the  famous  satirist,  which 
was  sent  as  a  present  to  Francis  I. 
king  of  France.  The  invention 
of  this  master  was  rich  and  co- 
pious ;  but  he  seemed  to  want  ele- 
vation of  genius,  and  to  have 
rather  too  great  a  luxuriancy  of 


fancy,,  though  that  fancy  was  not 
of  the  grand  and  majestic  turn. 
His  carnations  were  delicate,  parti- 
cularly in  his  naked  figures,  and  he 
designed  such  figures  with  grace  and 
correctness.  In  others  which  were 
clothed,  his  draperies  were  full, 
broad,  and  genteel;  elegantly  mark- 
ing the  turn  of  every  limb,  so  as  to 
render  it  perceptible,  though  thinly 
covered.  His  usual  style  of  colour- 
ing was  lively,  and  he  gave  his 
figures  easy  and  becoming  attitudes  ; 
yet  he  had  not  a  talent  for  grand 
compositions,  being  often  but  mean 
in  his  design.  The  merit  of  Sal- 
viati procured  him  many  friends, 
but  he  frequently  lost  them  by  his 
peevish  and  capricious  temper ;  and 
Sandrart  observes,  that  many  who 
were  desirous  of  having  some  of  his 
works,  were  restrained  from  employ- 
ing him,  because  he  always  appear- 
ed dissatisfied,  even  when  he  was 
largely  overpaid  for  his  performan- 
ces. He  might  have  had  sufficient 
success  in  France;  but  his  dis- 
agreeable conduct  in  many  respects, 
and  his  severe  censures  of  other 
artists,  gave  such  a  general  offence, 
that  he  quitted  that  kingdom  in  as 
much  contempt,  as  he  had  entered 
it  with  honour  and  public  respect. 
So  unlooked  for  a  disappointment 
caused  him  to  return  to  Rome, 
where  he  fell  into  new  contentions 
with  Daniel  daVolterra,  with  Pietro 
Ligorio  the  pope's  architect,  and 
with  most  of  the  artists  of  that  time, 
and  died  there  of  a  broken  heart. 
A  number  of  poetical  subjects  were 
painted  by  Salviati,  in  oil,  for 
Ludovico  Farnese,  and  he  also 
finished  several  altar-pieces  for  the 
churches  of  Rome  and  Florence. 
A  most  capital  picture  of  his  paint- 
ing is  still  preserved  in  the  church 
of  the  Celestins  at  Paris,  being  the 
ornament  of  their  grand  altar.  The 
naked  figures  in  that  composition 
have  an  ease  and  grace  which  might 
appear  worthy  of  any  artist ;  the 
draperies  of  those  figures  that  are 
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ciothed  flow  wit .1  an  eut;y  uegii- 
gence,  neither  too  cumbersome  nor 
too  glaring ;  and  in  most  of  liis  pic- 
tures a  great  deal  of  the  manner  of 
Baccio  fjandinelli  is  observable,  but 
in  this  there  appears  much  more  of 
thestyle  of  Andrea  del  Sarto.  It  is 
remarked  that  some  of  his  pictures 
painted  only  in  two  colours  are  ac- 
counted his  best. — De  Piles,  Pilk. 

San  by  (Thomas),  professor  of 
architecture  in  the  royal  academy 
of  London,  was  born  at  Nottingham 
in  1721,  and  died  in  1798,  aged  77. 
Gent.  Mag. 

SandraRT  (Joachim),  a  German 
historical  painter,  bom  at  Frankfort 
on  the  Maine  in  ]6o6,  and  died  in 
]683,  aged  77.  He  was  first  a  dis- 
ciple with  Theodore  de  Bry  and 
Matthew  Merian,  who  were  engrav- 
ers ;  but  afterwards  he  became  the 
disciple  of  Gerard  Honthorst.  His 
improvement  under  that  master  dis- 
tinguished him  above  all  the  disci- 
ples in  that  school  and  engaged  the 
esteem  of  his  instructor  so  effectual- 
ly, that  he  took  him  to  London,  as  an 
assistant  in  those  works  which  were 
to  be  executed  by  order  of  the  king 
of  England ;  and  he  gained  so  much 
credit  by  his  performances,  that 
when  Honthorst  returned  to  his 
own  country,  Sandrart  was  retained 
in  the  service  of  the  king.  When 
he  left  England,  he  visited  Venice, 
Bologna,  Naples,  and  Rome,  at  each 
of  which  cities  he  studied  and  de- 
signed every  thing  that  seemed 
curious  or  worthy  of  his  observation, 
and  added  considerably  to  his  know- 
ledge by  his  intimacy  with  Bam- 
boccio,  Jan  Lis,  Alba  no,  and  Guido, 
who  not  only  shewed  him  their 
works,  but  freely  communicated  to 
him  every  observation  relative  to 
the  art  which  might  be  any  way 
advantageous  to  him  in  his  profes- 
sion. A  picture  of  St.  Jerom,  and 
a  Magdalen,  which  he  painted  at 
Rome,  procured  him  the  favour  of 
Cardinal  Barberini,  and  obtained 
for  Irina  the  honour  of  painting  the 
portrait  of  Pope  Urban  VIII.  j  and 


the  king  of  Spain  having  sent  an 
ordtr  to  Rome  for  twelve  pictures 
of  the  same  dimension,  to  be  exe- 
cuted by  twelve  of  the  most  eminent 
masters  in  Italy,  Sandrart  was  ap- 
pointed one  of  the  number.  The 
design  of  Saudrart's  picture  was 
Seneca  in  the  Bath  (his  veins  opened 
by  order  of  Nero),  with  a  philo- 
sophical firmness  of  mind  discours- 
ing with  his  wife  Paulina,  and  his 
friends  Demetrius  and  Philo;  in 
which  the  expression  was  natural, 
the  figures  were  correctly  designed, 
and  the  colouring  was  extremely 
good.  Sandrart  travelled  through 
most  parts  of  Europe,  and  found 
favour  and  employment  wherever  he 
went,  so  that  he  was  greatly  enrich- 
ed when  he  returned  to  his  own 
country  ;  and  the  sketches  he  drew 
of  buildings,  antiquities,  statues,  or 
beautiful  views  after  nature,  toge- 
ther with  his  pictures  and  curiosi- 
ties, produced,  at  different  sales, 
twenty-two  thousand  sevett  hundred 
and  twenty-one  florins.  A  great 
number  of  his  works  are  in  Italy, 
Germany,  and  in  the  Low  Countries, 
where  they  were  much  esteemed  j 
but  his  most  capital  performance  is 
the  representation  of  the  Last  Judg- 
ment, in  which  there  are  a  multi- 
tude of  figures,  well  designed,  and 
well  coloured  He  published  seve- 
ral volumes,  and  one  in  particular, 
which  contains  (what  he  calls)  the 
lives  of  the  most  famous  painters. 
It  is  a  translation  by  way  of  abridg- 
ment, from  Vasari,  Van  Mander, 
and  Ridolfi  ;  but  the  greatest  part 
of  those  artists  of  whom  he  treats, 
are  mentioned  in  too  slight  and 
superficial  a  manner,  affording  the 
reader  much  less  instruction  and 
satisfaction,  than  might  reasonably 
be  expected  from  the  reputation 
and  extensive  knowledge  of  the 
author. — Felibien,  Pilk. 

Sansovino,  called  Fatti 
(James),  an  Italian  sculptor  and 
architect,  born  at  Florence  in  1479, 
and  died  in  1570,  aged  91.  The 
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mint,  and  the  library  of  St.  Marc, 
at  Venice,  are  magnificent  speci- 
mens of  his  skill.  When  a  tax  was 
laid  upon  the  inhabitants  of  Venice, 
Titian  and  himself  were  exempted. 
If  A  rgenville,  Tiraboschi. 

Sanzio  da  Urbino,  called  by 
theltaliansIlAFFAELLO  (Raphael), 
a  celebrated  historical  and  portrait 
painter,  born  at  Urbino  in  1483, 
and  died  in  1520,  aged  37.  He  was 
the  son  ofGiovanni  Sanzio,  a  pain- 
ter of  no  extraordinary  eminence  ; 
•who,  observing  the  early  inclination 
of  his  son  to  the  art  of  painting,  in- 
structed him  in  the  rudiments  of  it, 
while  he  was  extremely  young  ;  and 
Raphael  shewed  such  a  wonderful 
capacity  and  genius,  that  in  a  few 
years  he  was  enabled  to  assist  his 
father  in  some  of  those  works  iu 
which  he  was  employed  at  Urbino. 
But  Giovanni,  desirous  to  give  his 
son  the  best  opportunity  of  improv- 
ing his  talents,  placed  him  as  a  dis- 
ciple with  Pietro  Perugino,  who 
was  then  in  his  highest  reputation. 
The  genius  of  Raphael  soon  dis- 
played itself  under  that  artist,  and 
in  a  short  time  he  imitated  the 
style  of  his  master  in  so  exact  a 
manner,  that  the  work  of  the  one 
could  hardly  be  distinguished  from 
that  of  the  other  j  and  as  a  proof  of 
this,  a  picture  of  the  Crucifixion  is 
cited,  which,  by  all  the  ablest  judges 
and  artists,  would  have  been  ac- 
counted the  performance  of  Peru- 
gino, if  it  had  not  been  inscribed  by 
the  name  of  Raphael.  However, 
lie  soon  perceived,  that  by  adhering 
to  the  manner  of  his  master,  he 
should  never  attain  that  perfection 
to  which  he  aspired  ;  and  therefore 
he  devoted  himself  to  the  study  of 
the  antiques,  and  made  himself 
thoroughly  acquainted  with  alltheii 
beauties,  in  older  to  transfuse  them 
through  his  own  compositions. 
The  more  he  studied  them,  the 
more  he  was  enamoured  of  their 
excellences  j  and  not  content  with 
the   perusal  of  those  wonderful 


sculptures  of  the  aueient  artists  to 
which  he  had  access,  he  employed 
at  his  .own  ex  pence  several  good 
painters  to  design  every  object  that 
was  curious  at  Puteoli,  Baja?,  and 
the  different  cities  of  Greece,  either 
in  statuary  or  architecture :  of 
which  he  made  a  charming  and 
judicious  use  in  his  subsequent 
compositions.  As  the  works  of 
Lionardo  da  Vinci  and  Michael 
Angelo  Buonarotti,at  Florence,  were 
at  that  time  universally  admired, 
he  went  thither;  and  having  ob- 
served the  style  of  each  of  those 
famous  painters  with  the  utmost 
accuracy,  he  saw  sufficient  merit  iu 
both  to  improve  his  own  taste  and 
design,  and  altered  that  manner 
which  he  had  acquired  in  the  school 
of  Perugino.  He  also  considerably 
advanced  his  knowledge  of  colour- 
ing, by  observing  the  manner  of 
Masaccio  at  Florence ;  and  gained 
an  additional  skill  in  perspective, 
as  well  as  in  the  management  and 
union  of  colours,  by  his  intimacy 
with  Bartolomeo  Baccio.  Every 
accomplishment  and  qualification 
necessary  to  form  an  illustrious 
painter  were  combined  in  Raphael  ; 
a  sublimity  of  thought,  a  fruitful 
and  rich  invention,  remarkable  cor- 
rectness in  drawing  and  design,  and 
a  wonderful  disposition  and  expres- 
sion. His  attitudes  are  noble,  na- 
tural, and  graceful,  and  contrasted 
without  the  smallest  appearance  of 
affectation  or  constraint  j  and  to  the 
elegance  and  grandeur  of  the  antique 
he  added  the  simplicity  of  nature  ; 
for,  though  he  admired  the  antique 
statues  as  highly  as  he  ought,  yet 
he  studied  nature  with  equal  assi- 
duity ;  from  which  combined  atten- 
tion to  both  resulted  that  amazing 
variety  and  elegance  in  the  forms, 
actions,  and  attitudes  of  his  figures, 
and  those  delicate  and  graceful  airs 
of  the  heads,  which  distinguish  his 
compositions  from  all  others  j  and 
in  which  he  surpassed  the  greatest 
masters,  who  have  flourished  since 
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the  revival  of  the  art  of  painting. 
It  lias  been  objected  to  Raphael, 
that,  by  too  nice  a  regard  to  the 
purity  and  correctness  of  his  out- 
line, his  outline  often  became  hard  : 
but  whatever  small  imperfections 
may  be  imputed  to  that  inimitable 
artist,  he  is  allowed  to  have  diffused 
more  grace  through  all  his  works, 
more  truth,  nature,  and  sublimity, 
than  any  painter  who  has  yet  ap- 
peared. Corcggio  alone  could 
enter  even  into  a  competition  with 
him  for  grace;  but  he  was  unequal 
to  Raphael  in  every  other  branch 
of  his  art.  At  different  periods  of 
his  life,  Raphael  had  very  different 
manners.  His  first  was  derived 
from  the  school  of  Perugino,  which 
he  retained  for  a  long  time  ;  and  it 
is  the  opinion  of  some  writers,  that 
he  never  entirely  abandoned  it. 
But  as  soon  as  he  had  contemplated 
the  cartons  of  Buonarotti  and  Lio- 
inardo  da  Vinci,  he  in  a  great  mea- 
sure divested  himself  of  the  dryness 
of  his  first  master,  and,  blending 
the  boldness  of  Michael  Angelo 
with  his  own  graceful  ideas,  he 
formed  a  style  of  design  more  per- 
fect than  his  model  ;  and  at  last 
struck  out  a  manner  peculiar  to 
himself,  and  superior  to  all  others, 
full  of  grace,  dignity,  ease,  and  ele- 
gance, which  he  retained  as  long  as 
he  lived.  Every  new  composition 
added  to  his  fame,  and  his  latest 
work  of  the  Transfiguration  is  ac- 
counted his  best.  He  excell  d  in 
portrait  as  well  as  in  history,  and 
by  his  peucil  immortalized  Pop* 
Julius  11.  and  Leo  X.  w  ith  many  oi 
the  Cardinals  of  his  time  ;  repre- 
senting them  with  such  life  aim 
nature,  such  dignity  of  character 
and  such  expression,  as  surpasses 
the  power  of  description.  He  finish- 
ed his  pictures,  e  specially  his  easel 
pictures,  exquisitely  ;  and  took  al 
possible  care  to  give  them  the 
utmost  perfection  ;  and  yet  it  is  said, 
he  was  expeditious  in  his  method 
of  working.     From  the  time  he 


shook  off  the  dry  taste  of  Perugino 
his  draperies  were  cast  in  a  most 
noble  style,  disposed  with  an 
excellent  mixture  of  simplicity 
and  grandeur,  and  always  so  placed, 
that  the  finer  parts  of  the  naked, 
particularly  about  the  joints* 
were  discernible  in  < every  figure. 
It  is  remarkable,  that  the  most 
capital  fresco  painting  of  Raphael, 
in  the  Vatican,  do  not  strike  one 
with  that  surprise  which  undoubt- 
edly is  expected  from  the  fame  of 
that  illustrious  master;  and  a  story 
is  related,  that  a  person  of  acknow- 
ledged taste  and  judgment,  who  also 
was  an  idolizer  of  Raphael,  visiting 
the  Vatican  with  an  eager  desire  to 
study  his  works,  passed  by  those 
very  compositions  with  indifference 
which  were  the  objects  of  his  en- 
quiry and  curiosity,  till  he  was  re- 
called by  his  conductor,  who  told 
him  he  had  overlooked  what  he 
sought  for.  That  effect  is  supposed 
by  de  Piles  to  be  occasioned  by  the 
want  of  strength  of  colouring  pro- 
per for  each  objec  t,  that  colouring 
not  being  sufficiently  supported  by 
a  powerful  chiaro-scuro.  But  ano- 
ther fine  writer  accounts  for  it  in  a 
different  manner.  He  observes, 
that  the  works  of  Raphael  strike 
little  at  first  sight,  because  he  imi- 
tates nature  so  well,  that  the  spec- 
tator is  no  moiv  surprised  than 
when  he  sees  the  object  itself, 
which  would  excite  no  degree  of 
surprise  at  all ;  but  that  an  uncom- 
mon expression,  strong  colouring, 
or  odd  and  singular  attitudes  of  au 
inferior  artist,  strike  us  at  first 
sight,  because  we  have  not  been  ac- 
customed to  see  them  elsewhere. 
And  to  illustrate  this  point  he  com- 
pares Raphael  to  \Virgil,  sublime, 
easy,  natural,  and  majestic ;  and 
the  V  nctian  painters,  with  their 
constrained  attitudes,  he  compares 
to  Lucan.  Virgil,  more  natural, 
strikes  us  at  first  less,  to  strike  us 
afterwards  more  sensibly ;  Lucan 
strikes  immediately,  but  strikes  us 
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abundantly  less  after.  And  cer- 
tainly there  cannot  be  a  stronger 
test  of  the  excellence  of  any  per- 
formance, either  in  poetry  or  paint- 
ing, than  to  find  the  surprise  we  at 
first  feel  to  be  not  very  powerful  ; 
and  yet  to  find,  by  more  frequently 
conversing  with  it,  that  it  not  only 
supports  itself,  but  increases  conti- 
nually in  our  esteem,  and  at  last 
leads  us  to  admiratiof .  The  prodi- 
gious number  of  works  in  which 
Raphael  was  engaged  loaded  him 
with  riches  and  honour,  and  con- 
strained him  to  procure  young 
artists  to  assist  him  in  the  execu- 
tion of  his  designs  ;  and  by  that 
means  many  eminent  painters  were 
formed  under  his  direction.  But 
he  was  so  particularly  careful,  that 
he  corrected  with  his  own  hand 
whatever  he  found  imperfectly  exe- 
cuted by  his  disciples,  and  gave 
those  finishing  touches  to  the 
whole  which  have  rendered  those 
works  the  admiration  of  the  world. 
Though,  in  several  of  his  paintings, 
the  colouring  may  not  seem  to  equal 
the  perfection  of  the  other  parts  ; 
yet  most  of  his  portraits,  and  many 
of  his  easel-pictures,  for  their  high 
finishing,  and  exquisite  colouring, 
are  not  surpassed  by  the  pencil  of 
the  greatest  painter,  not  even  by 
Titian.  And  of  this,  the  portraits 
of  Julius,  Leo,  and  Alexander  Far- 
nese,  who  was  afterwards  Paul  III., 
as  also  the  St.  Michael,  and  the 
Holy  Family,  which  are  in  the  royal 
collection  in  France,  and  the  St. 
John  in  the  desert,  are  incontestible 
evidences.  To  enumerate  the  vari- 
ous and  extensive  works  of  this  asto- 
nishing genius,  would  require  a 
volume ;  and  to  describe  them  justly, 
in  proportion  to  their  merit,  would 
demand  an  understanding  as  enlarg- 
ed as  his  own.  But  as  they  are 
now  universally  known  to  all  the 
lovers  of  the  art,  by  the  multitude 
of  prints  published  after  his  de- 
signs ;  and  as  the  works  of  Raphael 
have  been  examined  by  the  curious 
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Of  all  nations,  who  have  travelled 
through  the  different  parts  of 
Europe ;  a  particular  description, 
or  recital,  seems  to  be  the  less  ne- 
cessary 5  though  we  cannot  omit  the 
mentioning  of  a  few.  In  the  royal 
collection  of  his  majesty  King 
George  III.  are  those  celebrated 
cartons,  which  have  been  for  so 
many  years  the  glory  of  England, 
and  the  envy  of  all  other  polite 
nations.  And  his  majesty,  who  is 
so  eminently  distinguished  as  an 
encourager  of  the  fine  arts,  must 
merit  the  applause  of  posterity,  as 
well  as  of  the  present  age,  for  ex- 
pressing such  a  judicious  attention 
to  those  precious  treasures,  as  to 
order  them  to  be  removed  from 
Hampton  Court,  where  they  were 
evidently  in  danger  of  perishing,  to 
place  them  under  his  own  royal 
care  and  inspection;  his  majesty 
having,  at  the  same  time,  manifest- 
ed a  more  refined  taste  for  those  in- 
estimable performances,  than  hath 
been  shewn  by  any  of  his  predeces- 
sors who  possessed  them.  In 
France  are  the  pictures  of  St.  Mar- 
garet and  St.  George  ;  the  latter  of 
which  (according  to  Sandrart)  was 
formerly  in  the  possession  of  King 
Charles  I.;  as  also  the  remarkable 
and  lovely  pictures  of  St.  John  in  the 
Desert,  and  that  Holy  Family  men- 
tioned by  Sandrart,  in  which  an 
Angel  is  represented  shedding  flow- 
ers round  the  Virgin.  In  the  trea- 
sury of  Loretto  is  one  of  Raphael's 
pictures,  amazingly  line,  represent- 
ing the  Virgin  with  Christ  on  her 
lap;  which  cannot  be  looked  on, 
without  feeling  a  veneration  and 
awe,  as  well  as  admiration ;  the 
grandeur  of  the  object  excluding  all 
idea  of  the  painter,  for  it  appears 
more  a  reality  than  a  picture. 
There  appears  in  the  face  of  the 
Virgin,  somewhat  that  looks  more 
thau mortal;  andtheinfant,  though 
in  the  innocent  posture  of  throwing 
up  the  legs  and  arms,  though  all 
the  air  of  infancy  is  in  the  face,  has 
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yet  something  that  is  divine  in 
every  part.  The  look  is  sweeter  than 
that  of  a  human  face,  and  yet,  with 
all  the  grace  that  is  diffused 
through  it,  there  is  an  air  that  is 
awful.  The  disposition  in  this 
picture  has  an  inimitable  dignity 
aud  ease  ;  the  drapery  of  the  Virgin 
has  a  noble  simplicity,  and  the  at 
titude  of  the  head  hath  such  an 
inconceivable  grace  and  softness,  as 
not  only  charms,  but  astonishes 
every  beholder.  The  original 
design  for  the  famous  picture  of 
the  School  of  Athens  is  pre- 
served in  the  Ambrosian  library 
at  Milan, — De  Piles,  D'Argenville, 
Pilk. 

Savery  (Roland),  a  Flemish 
landscape  painter,  born  at  Courtray 
in  1576,  and  died  in  1639,  aged  63. 
He  was  a  son  of  Jaques  Savery,  an 
indifferent  painter  of  cattie,  from 
whom  he  received  his  instructional 
:he  art ;  though  he  profited  after- 
wards a  great  deal  more,  by  the  di- 
•ections  of  his  elder  brother,  who 
vas  a  much  better  artist.  Some 
vritersalledge,  that  he  was  a  disciple 
>f  Paul  Bril,  and  there  is  certainly 
omewhat  in  his  manner  that  might 
eem  sufficient  to  justify  such  a  sup 
>ositiou  ;  but  others  are  of  opinion 
hat  he  only  studied  the  works  of 
Jril,  and  endeavoured  to  imitate  his 
nanner  of  handling  and  colouring, 
ie  painted  landscapes,  which  he 
requently  adorned  with  historical 
igures,  and  animals  of  different 
inds  ;  and  also  painted  insects  and 
eptiles,  which  were  touched  with  a 
reat  deal  of  spirit.  The  emperor 
todolph  having  seen  some  of  the 
forks  of  this  master,  admired  them 
0  highly,  that  he  engaged  him  in 
lis  service,  settled  on  him  a  consi- 
erable  pension,  and  enabled  him  to 
ravel  to  Tirol,  to  improve  his  taste, 
nd  furnish  his  imagination  with 
lore  elegant  objects,  by  surveying 
eautiful  nature  in  all  its  wilduess, 
mong  the  vales,  hills,  mountains, 
nd  precipices,  of  that  tract  of 


country.     He  spent  two  years  in 
close  application  to    his  studies, 
and  designed  after  nature  those  si- 
tuations which  appeared    to  him 
most  agreeable,  romantic,  and  suit- 
able to  his  fancy  5  he  made  sketches 
of  those  rocks,  rivers,  cascades,  tor- 
rents, and  stupendous  falls  of  water, 
which  occurred  to  his  observation  ; 
and  filled  a  large  volume  with  those 
designs,  which  proved  of  the  ut- 
most benefit  to  him  in  his  future 
compositions ;   not  only  for  those 
which  he  painted  for  the  emperor, 
in  his  gallery  at  Prague,  but  also 
for  the    easel-pictures    which  he 
finished  at  his  return  to  Utrecht. 
He  had  a  delicate  pencil,  and  touch, 
ed  his  objects  with  a  great  deal  of 
•pirit  and  freedom  ;  the  scenes  which 
he  describes  are  grand  and  solemn  ; 
he  shews  a  pleasing  opposition  m 
his  lights  and  shadows  ;  his  subject* 
are  full  of  an  agreeable  variety, 
aud  his  pictures  are  generally  exe- 
cuted in  a  masterly  manner  ;  though 
some  of  the  pictures  of  Savery  are 
much  superior  to  others.  His  draw- 
ing is  not  always  correct,  nor  is  the 
tone  of  his  colouring  always  pleas- 
iug ;  for  somttimes  the  blue  tint  pre- 
dominates too  much,  and  the  green 
frequently  appears  too  vivid.  But, 
upon  the  whole,  he  was  an  excellent 
master,  and  his  works  are  very  high- 
ly esteemed  ;  particularly  his  small 
easel-pictures,  which  are  accounted 
hut  little  inferior  to  Paul  Bril  and 
Brueghel,  in  the  neatness  of  the 
finishing.    His  most  capital  per- 
formance, in  the   gallery  of  the 
emperor  at  Prague,  (according  to 
Sandrart),   is   a   charming  land- 
scape, in  which  St.  Jerom  is  repre- 
sented mortifying   himself  in  the 
desart ;  and  one  of  his  best  pic- 
tures in  the  Low  Countries  (accord- 
ing to  Houbraken),  is  a  landscape, 
in  which   Orpheus  is  introduced 
among  a  variety  of  animals. — Houb, 
Pilk 

Scamozzi  (Vincent)  a  celebrated 
talian  architect,  born  at  Vicenza* 
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in  1552,  and  died  in  ]6l6,  aged  64. 
His  principal  works  are  at  Venice, 
and  the  most  remarkable  is  the  cita- 
del of  Palma.  He  composed  a 
treatise  on  his  art,  of  great  merit. 
The  title  is,  Idea  della  Architecture 
Universale,  2  vols,  folio. — Felibien, 
jy Argenville.. 

Schagen  (Gilles),  a  Dutch  his- 
torical and  portrait  painter,  born  al 
Alkmaar  in  1616,  and  died  in  1668, 
aged  52.    He  was  a  disciple  of  So- 
lomon Van  Ravcnstoin,  and  when  he 
quitted  thatmaster,  he  received  fur 
tlier  instructions  from  Prter  Ver 
beek.    To  improve  himself  by  ob 
serving  the  works  of  other  eminent 
artists,  he  travelled  through  sever; 
parts  of  Germany;   and  at  Elbing 
became  intimate  with  the  emperor's 
painter,  one  Strobel,  by  whose  k:nd- 
ness  he  was  made  known  to  Stanis- 
laus, King  of  Poland,  who  sat  to 
him  for  his  portrait.    His  success 
in  that  performance  was  equal  to 
his  most  sanguine  expectations  ;  but 
the  beauty  and  merit  of  the  work, 
excited  so  much  surprise  and  jea- 
lousy in  his  friend  Strobel,  that  he 
thought  it  imprudent  to  encourage 
him  any  longer  to  continue  in  that 
city.   Schagen  therefore  returned  to 
Alkmaar,  and  from  thence  went  to 
Paris,  where  he  followed  his  profes- 
sion industriously,   and  painted  a 
great  number  of  portraits  and  othei 
subjects,  and  lived  in  credit  and  af 
fluence.  He  was  an  excellent  copier 
and  acquired  a  high  reputation  by 
copying  a  picture  of  Christ  and  St 
John,  after  Michael  Angelo  Buona 
rotti,  and  a  Virgin  and  Child,  after 
Rubens  ;  in  the  latter  of  which  he 
shewed  a  free  and  masterly  pencil, 
a  great  power  of  execution,  and 
a  tone  of  colour,  that  was  but  little 
inferior  to  the  original.    One  of  hi? 
most  remarkable  compositions,  was 
the   representation    of    the  sea 
engagement  between  the  celebrat- 
ed Dutch  admiral  Van  Tromp  and 
Oquendo  the  Spaniard,  which  he 
sketched  during  the  fight,  by  or- 


der of  the  Dutch  admiral. — Houb- 

pwt. 

Sen  A  lok  en,  or  Scalken  (God- 
frey), a  Dutch  historical  and  por 
trait  paiuter,  born  at  Dort  in  1643, 
and  died  in  1706,  aged  63.    He  was 
a  disciple  of  Gerard  Douw,  with 
whom  he  studied  for  some  years; 
nor  did  he  leave  that  school  till 
he  found  himself  qualified  to  imitate 
the  style,  and  manner  of  handling 
of  this  master,  with  great  success. 
When  he  began  to  follow  his  pro- 
fession he  very  soon  gained  a  consi- 
derable reputation,  and  was  much 
employed  for  portraits,  of  which 
there  are  many  at  Dort,  of  the  prin- 
cipal fam.lies  in  that  city.  One  very 
celebrated  picture  of  that  kind  is  the 
portrait  of  a  lady,  in  the  character  of 
nymph,  sleeping  under  the  shadow 
of  a  tree.    His  colouring  at  first  was  I 
not  so  clear  as  could  be  wished,  but 
afterwards  he  shewed  himself  in 
that  respect  greatly  improved.  He 
was  remarkable  for  painting  in  a  va- 
icty  of  manners,  and  in  every  one 
>f  them  his  pencil  was  excellent. 
Particularly  he  delighted  in  night- 
subjects  ;  because  he  knew  how  to 
distribute  the  light  of  a  flambeau  or 
taper  with  so  much  skill  as  to  dif- 
iise  a  brightness  over  his  object, 
by  a  proper  opposition  of  shadow, 
hich  only  nature  could  equal  ;  and 
1  that  way  of  painting  he  seems  to 
bewithout  a  competitor.  TToubrakeii 
mentions  an  historical  night-scene1 
of  this  master,  wbich  was  exceeding- 
ly admired;    the  subject  was  St. 
Peter  denying  Christ;  and  in  that 
design  the  maid  is  represented  as 
holding  up  a  light  to  the  face  or 
the  apostle.    That  picture  is  de«, 
scribed  as  having  a  good  expression, 
and  a  greater  assemblage  of  figures 
than  are  usually  to  be  seen  in  any  ot 
his.  compositions.    There  appears 
in  it  great  correctness  of  design,  anc 
great  harmony  in  the  whole,  whict 
are  circumstances  that  do  not  alway;  | 
occur  in  the  works  of  Schalcken  j 
for  although  in  his  penciling  ht 
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nn»  ii  t  almost  be  compared  to  Miens, 
or  Vander  Werf,  yet  in  the  correct- 
ness of  drawing  he  was  far  inferior. 
Some  of  his  performances  being 
much  admired  by  several  English 
gentlemen  who  travelled  through 
the  Low  Countries,  they  encouraged 
him  to  visit  London  ;  and  for  some 
time  he  had  all  imaginable  suc- 
cess, while  he  painted  in  small, 
as  his  greatest  power  of  execution 
was  shewn  in  that  size.  But  when 
he  attempted  to  enter  into  competi- 
tion with  Kneller,  by  painting  por- 
traits in  a  larger  proportion,  he  in- 
jured his  fortune  and  reputation,  as 
ihose  portraits  had  neither  so  much 
force,  truth,  grace,  or  spirit,  as  the 
portraits  of  Kneller.  Happily  for 
himself  he  perceived  his  error  in 
proper  time,  and  pursued  his  first 
plan  of  painting  in  small,  by  which 
he  soon  recovered  his  credit,  and 
was  enabled  to  live  in  affluence.  It 
was  observed  of  him,  that  he  was  not 
so  successful  in  the  portraits  of  wo- 
men as  he  generally  was  in  those  of 
nen,  because  he  wanted  elegance  in 
bis  choice.  He  copied  nature  exact 
y  after  his  models,  without  flattery, 
md  without  studying  to  add  even  a 
>  raceful  air  to  his  subjects ;  not 
considering  that  his  female  models 
»ould  have  been  much  better  pleas- 
;d  to  see  charms  and  graces  in  their 
portraits,  which  were  denied  them 
)y  nature,  so  as  the  resemblance 
vas  preserved,  rather  than  to  have 
heir  likeness  very  exact,  without 
inme  additional  embellishments. 
While  he  resided  in  London,  he  had 
he  honour  to  be  appointed  to  paint 
;he  portrait  of  King  William  III. 
vhich  he  chose  to  represent  by 
candle-light  j  and  having  presented 
o  the  king  a  taper,  that  he  might 
mid  it  in  a  proper  position,  the  ta- 
3er  accidentally  melted  in  such  a 
nanner  as  to  drop  on  the  fingers  of 
hat  monarch.  The  king  endured 
t  with  great  composedness,  being 
inwilling  to  disconcert  the  artist; 
iiough  Schalcken,    with  extreme 


unpolitentss,  continued  his  work, 
without  once  endeavouring  to  relieve 
the  king  from  that  disagreeable  si- 
tuation. Such  an  unrespectful  con- 
duct was  quickly  noticed  by  the 
courtiers;  and  it  entirely  lost  him 
their  favour  and  encouragement  for 
the  future.  When  he  found  his  bu- 
siness on  the  decline  in  England,  he 
retired  to  the  Hague,  were  his  re- 
putation was  so  well  established, 
that  he  found  a  prodigious  demand 
for  small  paintings,  and  he  sold  them 
for  high  prices;  but  those  of  a 
larger  size  were  in  no  great  esteem. 
His  pencil  was  soft,  mellow,  and  de- 
licate ;  his  pictures  are  finished 
with  exceeding  neatness,  and  they 
shew  the  chiaro  scuro  in  great  per- 
fection. He  imitated  nature  with 
singular  exactness,  as  well  in  the 
truth  of  his  colouring,  as  in  the 
masses  of  his  light  and  shadow  ;  nor 
did  he  account  any  part  of  the  art 
so  deserving  of  the  study  and  atten- 
tion of  a  painter,  as  the  effect  of 
light  en  different  bodies,  either 
opaque  or  pellucid,  and  the  variety 
of  reflections  and  refractions  from 
different  surfaces.  Although  the 
pictures  of  Schalcken  seemed  to  be 
touched  with  the  utmost  delicacy, 
and  highly  wrought,  yet  he  had  ac- 
quired a  habit  of  painting  with  great 
readiness,  and  a  free  pencil  ;  which 
is  a  particularity  rarely  observed  iu 
those  works  where  the  finishing  is 
laboriously  neat.  Yet,  notwith- 
standing he  confessedly  had  abun- 
dance of  merit  in  many  respects,  he 
did  iaot  sufficiently  attend  to  design 
nor  had  he  an  elegance  of  choice 
in  any  of  his  models,  but  merely  co- 
pied nature  as  it  was  placed  before 
him.  His  figures  frequently  are 
stiff*,  the  hands  rather  heavy,  and 
the  other  limbs  often  too  leau,  with- 
out grace  or  elegance  iu  the  eoa- 
tours.— Hovb.  Pilk. 

Schelli  n  ks  (William),  a  Dutch 
painter  of  history,  landscapes  and 
sea-views,  born  at  Amsterdam  in 
I63J,  and  died  in  1678,  aged  47. 
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he  learned  the  art  of  painting  in 
that  city,  but  to  improve  himself, 
he  travelled  through  several  parts 
of  Europe,  and  particularly  visited 
England  and  Italy.  In  the  former 
lie  sketched  the  ships,  sea-ports, 
and  noble  views  of  that  beautiful 
country,  after  nature  ;  and  in  the 
latter,  he  observed  every  thing  that 
was  curious  in  the, buildings,  pros- 
pects, monuments  of  antiquity, 
ports,  or  other  objects  w  hich  merit- 
ed his  notice,  and  designed  them 
on  the  spot.  His  manner  of  paint 
ing  greatly  resembled  that  of  Karel 
du  Jardyn  ;  and  the  perspective 
parts,  representing  vessels  lying  at 
the  wharfs,  or  at  anchor  before  sea- 
ports, were  in  the  style  of  Lingle- 
bach,  but  rather  superior  to  that 
master.  He  had  an  excellent  touch, 
■with  great  freedom  of  hand,  and  his 
design  was  in  general  correct.  He 
usually  painted  in  a  small  size,  and 
always  took  care  to  finish  his  pic- 
tures very  highly  ;  so  that  in  some 
of  them  the  figures  and  horses  have 
a  great  resemblance  of  Wouwer- 
roan's.  Koubraken  mentions  a 
very  capital  composition  of  Schel- 
links,  which  was  the  embarkation 
of  Charles  II.  at  his  return  to  Eng- 
land after  the  Restoration.  On  the 
shore  were  represented  a  multitude 
of  figures,  well  grouped,  with  a  sur- 
prizing variety  of  soldiers,  horse  and 
foot,  coaches,  and  other  carriages, 
with  a  distant  view  of  the  fleet  wait- 
ing to  convoy  that  monarch  to  his 
dominions  ;  the  whole  being  exceed- 
ingly well  designed,  and  judiciously 
executed  — Houb.  Pilk. 

Schellinks  (Daniel),  a  Dutch 
painter  of  landscapes,  &c.  born  at 
Amsterdam  in  1633.  He  was 
younger  brother  of  William  and  was 
also  his  disciple.  He  painted  land- 
scapes, and  sometimes  views  of 
places,  in  manner  of  his  brother, 
and  had  the  reputation  of  being  an 
extraordinary  good  artist. — Houb. 
Pilk. 

SCHIAVONE,    called  Medula 


(Andrea),  an  Italian  historical  pain- 
ter, born  at  Sebenico,  in  Dalmatia  in 
1522,  and  died  in  1582,  aged  60. 
He  was  sent  by  his  parents  when 
young  to  Venice :  and  at  first  he  had 
no  ot  her  employment  than  to  attend 
some  indifferent  painters  who  work- 
ed for  the  shops  ;  but  even  that  low 
occupation  served  to  animate  him 
with  a  desire  to  follow'  the  profes- 
sion or"  painting.      The  seeds  of 
genius  soon  began  to  expand,  and, 
by  a  happy  cultivation,  they  were 
brought  to  sufficient  maturity.  His 
knowledge  of  the  first  principles  of 
design  was  derived  from  his  study- 
ing the    etchings    and  composi- 
tions of  Parmigiano,  but  his  taste 
of  colouring  was  acquired  from  the 
works  of  Giorgione  and  Titian  ;  and 
from  those  great  masters  he  formed 
a  peculiar  manner  and  style,  which 
raised  him  to  the  highest  reputation, 
and  rendered  him  superior  to  most 
of  his  contemporaries,  in  the  deli- 
cacy of  penciling,  and  the  richness 
of  colour.    At  his  first  setting  out 
as  an  artist  he  struggled  with  many 
difficulties;  he  found  himseh' under 
the  necessity  of  undertaking  any 
kind  of  work  that  offered,  and  at 
his  disengaged  hours  painted  for  the 
dealers  in  pictures  ;  till  it  happen- 
ed that  some  of  his  pictures  fell  un- 
der the  observation  of  Titian,  who: 
seeing  the  merit  of  Schiavone,  and 
being  informed  of  the  wretchedness 
of  his  situation,  took  him  under  his 
own  care,  and  employed  him,  along, 
with  Tintoretto  and  others,  as  an 
assistant  in  the  grand  works  which  I 
he  had  undertaken  for  the  library  o|| 
St.  Mark's  church.     There  Titian 
afforded  Schiavone  an  opportunity, 
of  displaying  his  talents,  and  three 
entire  ceilings  of  his   painting  are 
still  to  be  seen  in  that  celebrated  re- 
pository.   Schiavone  was  undoubt- 
edly one  of  the  finest  colourists  of 
the  Venetian  school;    his  manner 
was  lively,  aud  exceedingly  pleasing: 
he  shewed  an  elegant  choice  in  th< 
attitudes  of  his  figures,  aud  con 
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trasted  them  with  judgment:  and 
the  graceful  taste  of  his  draperies 
was  admired  by  all  the  artists  of  his 
time.  The  heads  of  his  old  men 
are  touched  with  abundance  of  spi- 
rit, and  the  heads  of  his  women  are 
charmingly  executed.  The  only 
imperfection  in  this  master  was  the 
incorrectness  of  his  design ;  and 
it  was  to  be  regretted  that  he 
appeared  defective  in  that  point, 
as  in  every  other  respect  he  was  an 
accomplished  artist.  He  painted 
with  ease,  and  with  a  clean  pencil  • 
and,  by  a  skilful  management  of  his 
tints,  gave  his  carnations  such 
truth,  freshness,  and  warmth,  that 
they  had  all  the  look  of  real  life. 
Notwithstanding  the  defects  that 
may  justly  be  imputed  to  him 
in  some  parts  of  the  art,  yet  the 
beauty  of  his  colouring,  the  fine 
distribution  of  his  lights  and  sha- 
dows,  and  the  delicate  and  natural 
relief  of  the  figures,  will  always 
make  the  works  of  Schiavone  justly 
estimable.  The  history  of  Perseus 
and  Andromeda,  by  this  master,  is 
in  the  royal  palace  at  Windsor  ;  and 
in  the  same  collection  is  another, 
representing  the  Apostles  at  the  Se- 
pulchre.— Be  Piles,  Pilk. 

Schidone  (Bartholomeo),  an 
Italian  historical  painter,  born  at 
Modenain  1560,  and  died  in  1616, 
aged  56.  He  was  a  disciple  in  the 
school  of  the  Caracci ;  but  when  he 
quitted  that  academy,  he  devoted 
himself  entirely  to  study  the  manner 
of  Coreggio,  and  imbibed  so  strong- 
ly the  graces  and  delicacies  of  that 
wonderful  artist,  that  none  ever  imi- 
tated his  style  and  lovely  ideas 
more  happily  than  Schidone.  Even 
his  first  performances  in  his  native 
city  were  looked  upon  with  admira- 
tion ;  and  his  future  works  were 
proportionably  still  more  excellent. 
He  was  soon  taken  into  the  service 
of  Ranuccio,  Duke  of  Parma,  and 
had  the  distinction  of  being  appoint- 
ed his  principal  painter.  He  finish- 
ed for  that  prince  several  composi- 


tions of  sacred  subjects,  and  some 
taken  from  the  Roman  writers,  ex- 
tremely in  the  taste  of  Coreggio; 
but  his  principal  employment  was, 
to  paint  the  portraits  of  his  patron 
and  his  family ;  in  which  he  shewed 
such  an  amiable  variety  of  airs  and  at- 
titudes,as  ■well  as  such  delicacy  of  co- 
louring, as  caused  him  to  be  number- 
ed among  the  best  masters  of  Italy. 
He  also  painted  the  portraits  of  all 
the  princes  of  the  house  of  Modena, 
with  an  equal  degree  of  merit  ;  and 
most  of  the  w  orks  of  this  master  are 
in  Modena  and  Placentia.  The  genius 
of  Schidone  was  noble  and  elevated  j 
his  style  of  painting  is  exceedingly 
elegant ;  his  touch  light,  delicate, 
and  admirable  ;  and  although  he  is 
not  always  critically  correct  in  his 
outline,  yet  the  airs  of  his  heads  are 
remarkably  graceful,  and  all  his  pic- 
tures are  finished  in  an  exquisite 
manner.  H-is  paintings,  as  well  as 
his  designs,  are  exceedingly  scarce 
and  valuable  j  and  when  they  are  to 
be  met  with,  are  as  frequently  taken 
for  the  work  of  Coreggio  or  Par- 
migiano.  Unhappily  for  himself, 
and  for  every  lover  of  the  art,  he 
grew  passionately  fond  of  gaming, 
and  indulged  that  appetite  so  far,  as 
to  consume  abundance  of  his  time 
unprofitably  in  that  amusement^ 
to  which  error  the  great  scarcity  of 
his  works  is  generally  imputed.  And 
it  is  asserted,  that  having  in  one 
night  lost  a  large  sum  of  money, 
much  more  than  his  fortune  could 
bear,  it  affected  him  so  violently 
as  to  occasion  his  death.  In  the 
church'of  St.  Francis,  at  Placentia, 
is  preserved  a  capital  performance 
of  Schidone,  representing  the  Vir- 
gin attended  by  several  Saints  and 
Angels ;  and  in  the  collection  of  the 
Duke  of  Orleans,  there  is  an  Holy 
Family,  in  which  the  Virgin  seems 
engaged  in  teaching  Christ  to  read. 
Be  Piles,  Pilk. 

Schmidt  (George  Frederic),  a 
German  engraver,  born  at  Berlin  in 
1712,  and  died  iu  1775,  aged  63, 
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He  studied  at  Paris  under  Larmes- 
sin,  and  was  admitted  a  member  of 
the  academy  of  painting.  He  excel- 
led chiefly  in  engraving  portraits. — 
Nouv.  Diet  Hist. 

Schonfeld   (John    Henry),  a 
German    historical  painter,  born 
at  Bibrach,    an   imperial  city  in 
1619,  and  died  in  1689,  aged  70. 
He  was  a  disciple  of  John  Schel- 
bein  ;  but  afterwards  went  through 
several  cities  of  Germany  to  im- 
prove himself,  and  in    the  com- 
pass of  a  few  years,  gave  evident 
tokens  of  such  an  elevation  of  ge- 
nius, as  would  render  him  a  consi- 
derable artist ;  for  he  acquired  with 
ease,  and  in  a  short  time,  those  ac- 
complishments iu  the  art,  which  are 
in  others  the  result  of  uninterrupt- 
ed application  for  a  number  of  years. 
When  he  had    taken  a  progress 
through  a  great  part  of  Germany, 
he  travelled  to  Rome  :  and  by  study- 
ing the  celebrated  masterpieces  of 
painting  and  architecture,  as  well  as 
of  sculpture,  he  refined  his  taste 
he  obtain'ed  a  mere  perfect  idea  of 
design  and  composition  ;   and  dis 
tinguished  himself,  by  a  readines: 
of  invention,  as  also  by  a  freedom  of 
execution  which  was  correct  and 
uncommon     He  shewed  abundanc 
of  grace  in  all  his  compositions,  and 
possessed  so  fertile  an  invention 
that  his  own  ready  pencil,  though 
exceedingly  expeditious,  was  scarce- 
ly active  enough  to  express  what 
the  liveliness  of  his  imagination 
dictated.    He  excelled  ecrually  in 
historical  subjects,  taken  from  sa 
cred,  profane,  and  poetical  Vriters 
and  in  landscapes,  sea-ports,  arc  hi 
tecture,  ruins  of  grand  edifices,  and 
animals  of  every  species.  His  figures 
were  designed  with  elegance,  and 
all  his  subjects  were  disposed  with 
judgment  and  art.    At  Augsburgh, 
in  the  church  of  the  Holy  Cross,  are 
two  very  capital  paintings  of  this 
master  ;  the  one,  Christ  conducted 
to  his  Execution ;  the  other,  a  De- 
scent from  the  Cross  ;  in  which  the 
figures  and  disposition  are  excellent 


And  in  the  senate-house  is  preserv- 
ed a  fine  composition,  representing 
the  Race  of  Hippomenes  and  Ata- 
lanta,  which  des?rves  the  highest 
commendation,  not  only  for  the  ex- 
pression and  action  of  the  principal 
tigures,  but  likewise  for  the  variety 
of  attitudes  and  passions  in  a  great 
number  of  others,  supposed  to  be 
pectators  of  the  contest  — Pilk. 

Schoonjanp,  a  Flemish  histe- 
ical  and  portrait  painter,  born  at 
Antwerp  iu  l655,  and  died  iu  1726, 
aged  71.  He  was  a  disciple  of 
Erasmus  Quellinus ;  but  having  a 
strong  ambition  to  improve  himself, 
he  determined  to  travel;  and  direct- 
ed his  journey  through  Paris  and 
Lyons,  to  Italy.  He  continued  at 
Rome  for  ten  years  ;  then  he  visited 
Vienna,  where  his  uncommon  abi- 
lities soon  procured  him  the  favour 
and  esteem  of  Leopold  I.  who  took 
him  into  his  service,  and  appointed 
him  his  cabinet-painter.  Beside 
the  great  number  of  portraits  which 
he  painted  for  the  Imperial  family, 
for  the  chief  officers  of  the  court, 
and  the  principal  nobility,  he  paint- 
ed several  grand  altar-pieces,  for 
the  churches  and  convents  through 
the  Austrian  dominions  ;  but  his 
irincipal  works  are  at  Vienna.  The 
aine  of  his  performances  recom- 
mended him  to  most  of  the  polite 
courts  in  Europe,  and  particularly 
to  many  English  noblemen,  who 
visited  the  emperor's  court  ;  and, 
as  they  had  conveyed  some  of  the 
paintings  of  Schoonjaus  to  England, 
where  they  seemed  to  be  exceeding- 
ly admired,  he  was  invited  to  that 
kingdom,  and  obtained  the  empe- 
ror's permission  to  spend  some  time 
at  London,  where  he  met  with 
much  encouragement.  In  his  re- 
turn to  Vienna  from  England,  he 
was  prevailed  on  to  execute  a  few  de- 
signs for  the  Elector  Palatine,  with 
which  that  prince  was  so  highly 
pleased,  that  he  presented  Schoon- 
jans  with  a  chain  and  medal  of 
gold  j  after  which  he  returned  to 
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Vienna,  where  he  was  caressed,  em- 
ployed, and  honoured  as  loug  as  he 
lived.-— Descamps,  Pilk. 

Schorel,  or  Schoreel  (John), 
a  Dutch  historical  painter,  born  at 
Schorel,  near  Alkmaar  in  1495,  and 
died  in  15^2,  aged  67.  He  was  first 
a  disciple  with  William  Cornelis,  an 
indifferent  paiiiter,  with  whom  he 
continued  for  three  years  ;  and  af- 
terwards he  studied  under  Jacques 
Cornelis,  a  much  abler  artist,  and 
more  expert  in  design.  But  al- 
though the  latter  master  took  abun- 
dance of  care  to  improve  Schorel, 
yet  the  fame  of  John  de  Mabuse, 
who  at  that  time  lived  in  high  esteem 
at  Utrecht,  induced  Schorel  to  fix 
himself  under  his  direction  ;  though 
he  was  obliged  to  quit  him  in  a  short 
time,  on  account  of  his  dissolute  man- 
ner of  living,  by  which  Schorel  was 
often  exceedingly  distressed,  and  his 
life  frequently  endangered.  He 
therefore  retired  from  Holland,  and 
went  through  several  parts  of  Ger- 
many, where  he  procured  a  com- 
fortable subsistence  by  his  work,  as 
he  was  remarkably  expeditious,  and 
finished  more  in  one  week  than  others 
could  execute  in  a  month.  He 
spent  some  time  at  Spire,  to  study 
perspective  and  architecture;  and 
in  every  city  through  which  he  pass- 
ed, he  visited  the  most  eminent  ar- 
tists, to  observe  their  different  man- 
ners ;  and  his  own  easy  and  pleasing 
style  of  painting  procured  him  ad- 
mirers wherever  he  went.  Having 
arrived  at  Venice  in  his  progress,  he 
was  prevailed  on  to  undertake  a  voy- 
age 'toPalestine ;  and  in  his  passage 
designed  the  most  pleasing  views  of 
Cyprus,  Rhodes,  and  other  islands 
of  the  Mediterranean,  with  all  those 
ancient  buildings,  or  memorable 
castles,  ruins,  rocks,  or  beautiful 
scenery,  which  had  an  appearance  of 
elegance  or  grandeur  in  their  con- 
struction or  situation.  On  his  ar- 
rival in  Palestine  his  principal  em- 
ployment was,  to  sketch  after  na- 
ture the  prospects  of  the  country 


near  Jerusalem,  the  adjacent  vil- 
lages, the  particular  views  of  that 
celebrated  city,  the  sepulchre,  the 
scenes  about  Jordan,  and  whatever 
appeared  to  him  worthy  of  his  at- 
tention. And  of  those  sketches  he 
made  a  very  judicious  use  when  he 
returned  to  his  native  country,  by 
composing  such  subjects  from  sacred 
history  as  would  suit  with  those 
scenes  or  edifices,  which  he  had  de- 
signed with  great  truth  and  exact- 
ness after  nature.  Of  this  he  gave  an 
excellent  proof,  in  a  picture  which 
represented  the  Passage  of  the  Is- 
raelites over  Jordan  ;  and  also  in 
another,  describing  the  memo- 
rable event  of  Christ  entering 
into  Jerusalem.  Whenhe  returned 
to  Europe,  his  utmost  ambition  was 
to  see  Rome  ;  aud  there  he  carefully 
studied  the  antiques,  the  works  of 
Raphael,  and  the  grand  composition 
of  Michael  Angelo*  Buouarotti,  as 
well  as  other  masters,  and  designed 
the  most  magnificent  ruins  in  that 
city  and  its  environs.  He  was  the 
first  of  the  Flemish  painters  who 
introduced  the  Italian  taste  and 
style  into  his  own  country,  and  pre- 
pared them  for  receiving  farther  im- 
provements from  Francis  Floris  and 
others,  who  after  his  time  studied  at 
Rome.  His  manner  was  rather  dry, 
but  the  airs  of  his  heads  had  a  good 
deal  of  grace ;  his  landscape  was 
always  well  adapted  to  the  history 
which  constituted  the  principal  sub- 
ject; and  his  colouring,  though  not 
excellent,  was  not  unpleasing.  A 
picture  of  St.  John  baptising  Christ* 
painted  by  this  master,  is  mentioned 
as  a  very  fine  performance  ;  the  airs 
of  the  heads  are  graceful,  and  the 
landscape  seems  to  enrich  the  com- 
position.— De  Piles,  Pilk. 

Schurmaiv  (Anna  Maria  de),  a 
celebrated  German  artist,  born  at 
Cologne  in  1607,  and  died  in  1678, 
aged  71  At  the  age  of  six  years 
she  cut  out  figures  in  paper  with 
great  exactness,  and  at  eight  she 
painted  figures  in  crayons  inupleas- 
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ing  manner.  She  applied  to  music, 
painting  and  engraving  with  great 
success,  and  her  writing  was  re- 
markable for  its  beauty.--  Niceron. 

Schut,  (Cornelius),  a  Flemish 
historical  painter,  born  at  Ant- 
werp in  1600,  and  died  in  1660, 
aged  60.  He  was  a  disciple  of 
Rubens,  and  having  a  fruitful  ge- 
nius and  lively  imagination,  he 
shewed  himself  worthy  of  the  school 
from  whence  he  derived  his  instruc- 
tion, and  rendered  himself  very 
considerable  as  a  painter  of  history. 
It  is  no  small  attestation  of  his 
merit,  that  Vandyck  painted  his 
portrait  as  one  of  the  eminent 
artists  of  his  time;  but  the  superior 
merit  of  Rubens  prevented  him 
from  being  as  much  distinguished 
or  employed  as  he  very  justly  de- 
served. So  great  a  disappointment 
and  obstruction  to  his  making  a 
iigure  in  his  profession,  inspired 
him  with  an  implacable  enmity  to 
Rubens ;  but  that  great  man,  in- 
stead of  expressing  any  resentment, 
was  only  more  active  to  procure 
him  employment,  by  a  generous 
and  zealous  recommendation  of  him 
and  his  performances.  He  had  a 
poetic  imagination,  and  generally 
chose  to  paint  subjects  of  the  fabu- 
lous kind,  from  Ovid  and  other  an- 
cient writers;  but  although  his 
composition  was  ingenious,  and 
shewed  a  spirited  fancy,  yet  what 
rendered  the  works  of  Schut  less 
estimable  was  a  greyish  tint  in  his 
colouring,  an  incorrectness  of  de- 
sign and  outline,  and  a  want  of 
having  sufficiently  studied  and  con- 
Suited  nature.  However,  he  had  a 
free  and  firm  pencil,  and  his  style 
of  colouring  plainly  shewed  the 
school  of  Rubens.  He  was  some- 
times engaged  by  other  artists  to 
insert  figures  in  their  pictures,  and 
particularly  by  Daniel  Segers,  for 
whom  he  very  frequently  painted 
the  bas-reliefs,  and  figures  coloured 
in  imitation  of  marble,  which  are 
;een  in  the  middle  of  (he  flower- 


j pieces  of  that  master.    He  com- 
posed subjects  of  sacred  as  well  as  I 
poetic   history,  and    many  of  his 
performances   adorn   the  churches; 
and  chapels  of  the  Low  Countries. 
The  cupola  of  the  church  of  Notre 
Daraa,  at  Antwerp,  is  of  his  hand  ; 
and  in  a  chapel  of  that  church  isi 
an  altarrpiece,  of  which  the  sub- 
ject is  the  Martyrdom  of  St.  George ; 
but  one  of  his  most  capital  paint- 
ings is  in  the  church  of  the  Je- 
suits,   at  Ghent,  representing  the 
Assumption  of  the  Virgin. — Des- 
campsy  Ptfk. 

Schuur,  (Theodore  Vander),  a 
Dutch  historical  painter,  born  at. 
the  Hague  in  1628,  and  died  in 
1705,  aged  77.  He  was  a  disciple 
of  Sebastian  Bourdon,  with  whom 
he  made  a  great  progress  in 
the  theory  and  practice  of  his 
art.  When  he  found  himself  ca- 
pable of  receiving  farther  improve- 
ment, by  viewing- 'he  curiosities  of 
Italy,  he  travelled  to  Rome,  apply- 
ing himself  incessantly  to  his  stu- 
dies ;  and  after  a  critical  survey  of 
the  works  of  the  best  masters,  he 
particularly  chose  to  copy  the  com- 
positions of  Raphael  and  Julio  Ro- 
mano, in  which  he  succeeded  so 
happily,  that  his  performances  en- 
gaged the  notice  and  approbation 
of  the  ablest  judges  at  Rome.  Hist 
reputation  rose  at  least  to  such  a 
height,  that  Queen  Christina  ho* 
noured  him  with  her  favour  and  pa- 
tronage ;  she  employed  him  in  se- 
veral considerable  designs,  and  paid! 
him  with  a  liberality  becoming  a 
crowned  head.  At  his  return  to  the 
Hague,  he  found  his  countrymen' 
prepossessed  so  strongly  in  his  fa- 
vour, that  he  received  all  possible 
encouragement.  He  was  engaged 
by  the  principal  persons  in  that  city, 
and  acquired  extraordinary  honour' 
by  a  grand  composition  which  he- 
painted  on  a  cieling  of  the  town- 
house,  in  the  apartment  of  the  bur- 
gomaster, being  an  allegorical  re- 
presentation of  Just  ice,  Temperance, 
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and  Fortitude.  It  is  observed  of 
this  master,  that  his  works  have 
abundantly  more  of  the  Italian 
than  of  the  Flemish  taste.  He  had 
a  good  manner  of  design,  a  fine 
understanding  of  perspective  and 
architecture,  and  always  enriched 
his  back-grounds  with  noble  re- 
mains of  Greek  and  Roman  anti- 
quities.— Pilk. 

Schwa  rts,  (Christopher),  a 
German  historical  painter,  born  at 
llngolstadt  in  1550,  and  died  in 
1594,  aged  44.  He  learned  the  art 
of  painting  in  his  own  country,  but 
finished  his  studies  at  Venice,  where 
he  not  only  made  the  works  of  Ti- 
tian his  model,  but  had  the  advan- 
tage also  of  receiving  some  instruc- 
tions from  that  illustrious  master. 
He  spent  some  years  at  Venice  with 
success,  and  qualified  himself  to 
j appear  with  honour  in  his  own 
[country.  His  works  were  soon  in 
the  highest  esteem,  as  his  manner 
of  painting  was  very  different  from 
what  the  Germans  had  been  accus- 
tomed to  before  that  time  j  and  he 
was  immediately  invited  by  the  elec- 
tor of  Bavaria  to  his  court,  and  ap- 
pointed his  principal  painter.  He 
I  was  allowed  to  have  a  genius  for 
jjrand  compositions  5  but  although 
lie  shook  off  some  of  his  national 
Laste  during  his  residence  in  Italy, 
yret  he  could  never  entirely  divest 
bimself  of  it.  His  colouring  was 
lively  and  natural  •,  he  had  also  a 
light  free  pencil,  which  enabled 
bim  to  work  with  great  ease  and 
readiness ;  but  he  was  incapable  of 
giving  his  figures  either  the  ele- 
gance, the  grace,  or  the  correctness 
af  the  Italian  masters.  He  gave 
up  his  whole  attention  to  c»lour- 
mg,  and  seemed  indiscreetly  to  neg- 
lect other  parts  of  his  art  which 
1  were  at  least  as  essential,  if  not 
much  more  so.  Even  to  the  last  he 
[retained  a  mixed  manner,  partici- 
1  pating  of  the  Roman,  Venetian, 
and  German ;  in  the  attitudes  and 
disposition  of  some  of  the  figures  in 


his  compositions  he  had  some  re- 
semblance to  the  two  former 
schools;  but  in  the  airs  of  hia 
heads,  the  countenances,  and  the 
expression,  he  seemed  totally  Ger- 
man. The  most  capital  works  of 
this  master,  as  well  in  fresco  as  iu 
oil,  are  in  the  palace  at  Munich, 
and  in  the  churches  and  convents  ; 
particularly  in  the  grand  hall  of  the 
Jesuits  in  that  city,  there  is  a  pic- 
ture of  the  Virgin  and  Child,  in 
which  the  air  of  the  head  is  noble, 
and  the  countenance  shews  such  an 
expression  of  modesty  and  innocence 
as  is  truly  worthy  of  the  character, 
and  also  a  degree  of  grace  that  is 
very  rarely  observable  iu  his  figures. 
Felibien,  Pdk. 

Scopas,  an  architect  and  sculp- 
tor of  the  Isle  of  Puros,  flourished 
B.  C.  340.  He  built  the  famous 
mausoleum  for  Artemisia,  in  ho- 
nour of  her  husband,  but  his  chief 
work  was  a  statue  of  Venus,  which 
was  esteemed  superior  to  that  of 
Praxiteles. — Pliny. 

Scorza,  (Sinibaldo),  an  Italian 
painter  and  engraver,  born  at  Voi- 
taggio,  in  the  territory  of  Genoa, 
in  1590,  and  died  in  1631,  aged  41. 
He  engraved  after  the  designs  of 
Albert  Durer,  with  great  exactness, 
and  painted  animals,  flowers,  and 
landscapes. — De  Piles,  Felibien. 

Sebastian,  (of  Venice),  an  Ita- 
lian historical  painter,  burn  at  Ve- 
nice in  1485,  and  died  in  15  47,  aged 
62.  As  a  painter  he  rivalled  Ra- 
phael, by  a  beautiful  picture  of  the 
Resurrection  of  Lazarus. — De  Piles. 
Felibien. 

Segers,  (Gerard),  a  Flemish, 
painter,  born  at  Antwerp  in  I589j, 
and  died  in  j651,  aged  62.  He  was 
a  disciple  of  Abraham  Janssensj 
but  when  he  had  gained  a  good  de- 
gree of  knowledge  under  the  direc- 
tion of  that  master,  he  travelled  to 
Italy  to  perfect  himself  in  his  pro- 
fession. At  Rome  he  took  pains  to 
copy  some  of  the  most  celebrated 
paintings ;  but  principally  imitatwL 
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the  manner  of  Manfredi,  with  broad 
lights  opposed  by  strong  shadows, 
which  gave  his  figures  a  look  of 
life,  and  an  astonishing  relief  and 
roundness.  The  subjects  which  he 
painted  when  he  returned  to  Ant- 
werp were  generally,  like  those  of 
Manfredi,  soldiers  playing  at  cards, 
or  musicians  performing  on  various 
instruments,  with  figures  at  half- 
length  ;  which  had  so  great  an  ap 
pearance  of  an  Italian  master,  that 
his  works  were  exceedingly  com- 
mended and  coveted.  By  the  con- 
stant employment  of  his  pencil  in 
those  kind  of  compositions,  as  well 
as  religious  historical  subjects  for 
churches  and  convents,  he  amassed 
such  a  fortune  as  enabled  him  to 
live  splendidly,  and  to  expend  sixty 
thousand  florins  in  the  purchase  of 
capital  pictures,  the  works  of  other 
great  masters,  for  the  ornament  of 
his  house.  Cardinal  Zapata,  the 
Spanish  ambassadjr  at  Rome, 
shewed  so  high  an  opinion  of  the 
merit  of  Segers,  that  he  prevailed 
on  him  to  go  with  him  to  Spain, 
vhere  he  recommended  him  to  th 
king  in  the  strongest  terms.  He 
painted  several  grand  designs  so 
much  to  the  satisfaction  of  that 
monarch,  that  he  loaded  Segers 
with  favours  and  rich  presents, 
and  solicited  him  earnestly  to  con- 
tinue in  his  service  ;  but  he  prefer- 
red the  pleasure  of  revisiting  his 
cative  city,  to  the  most  alluring 
prospects  of  honour  and  riches. 
However,  some  of  the  most  capital 
paintings  of  Segers  are  preserved  in 
the  royal  collections  in  Spai 
"Whatever  historical  pictures  were 
painted  by  this  master  for  the  deco 
ration  of  churches,  had  the  figures 
full  as  large  as  life;  and  the  parti 
cular  merit  of  those  compositions 
consisted  in  the  justness  and 
strength  of  the  expression.  He  af- 
forded a  remarkable  proof  of  his 
ability  in  that  respect,  by  those  pic- 
tures which  represented  the  Cruci- 
fixion of  Christ,  aad  the  Martyr- 


dom of  some  of  the  Apostles  ;  in 
which  the  expression  was  so  affect- 
ingly  true  and  natural,  so  lively,  and 
so  pathetic,  as  to  call  forth  invo- 
luntary tears  from  the  eyes  of  the 
spectators.  Sandrart,  who  was  in- 
timately acquainted  with  Segers, 
observes,  that  he  avoided  using 
the  bright  blues,  yellows,  greens, 
and  glaring  colours,  being  always 
careful  to  observe  a  general  harmo- 
ny in  his  colouring  ;  and  yet  his  pic- 
tures had  so  great  a  degree  of  force, 
that  they  made  most  other  paintings 
look  weak  and  faint.  In  the  latter 
part  of  his  life  he  altered  his  style 
of  Colouring  into  a  much  brighter 
tone,  like  that  of  Rubens  ;  and  was 
in  reality  compelled  to  do  so  by  the 
taste  of  the  public,  who  preferred 
the  colouring  of  Rubens  and  Van- 
dyck,  to  that  of  the  best  artists  of 
Rome  or  Venice.  But  as  Segers 
had  so  extensive  a  knowledge  of  the 
true  principles  of  his  art,  the  alte- 
ration of  his  first  manner  was  not 
attended  with  any  great  difficulty. 
Sandrart  assures  us,  that  when  he 
visited  Segeis,  and  saw  some  of  his 
latter  performance?,  he  could  not 
believe  them  to  be  of  his  hand,  till 
Segers  himself  affirmed  that  lie  paint- 
ed them  ;  and  declared  that  he  was 
under  a  necessity  of  changing  the 
style  he  most  approved  of,  to  com- 
ply with  the  taste  of  the  world,  and 
to  sacrifice  his  fame  to  his  fortune. 
This  master  composed  his  subjects 
extremely  well;  he  was  correct  in 
his  design,  excellent  in  his  expres- 
sion, and  his  colouring  was  warm, 
and  full  of  force;  for  the  opposition 
of  his  lights  and  shadows  was  con- 
ducted by  a  perfect  understanding 
of  the  chiaro-seuro.  0,;e  of  the 
most  capital  designs  of  Segers  is  a 
picture  representing  the  Denial  of 
St.  Peter  ;  but  his  most  celebrated 
rtork  is  the  Marriage  of  the  Virgin; 
a  noble  compjsition,  which  is  the 
grand  altar-piece  in  the  church  of 
the  barefooted  Carmelites  at  Ant- 
werp.— Sandrart,  Fchbien,  Pilk. 
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Segers,  (Daniel),  a  Flemish 
painter  of  fruit,  flowers,  &c.  born 
at  Antwerp  in  1590,  and  died  in 
1660,  aged  70.  He  was  a  disciple 
jof  Velvet  Brueghel,  who  at  that 
-time  was  in  the  highest  reputation 
for  painting  flowers.  The  genius  of 
Segers  directed  him  to  the  choice  of 
sthe  same  subjects  that  rendered  his 
master  so  eminent ;  he  studied  na- 
ture most  diligently,  to  qualify  him- 
self as  thoroughly  as  possible,  and 
imitated  his  models  with  extraordi- 
nary truth,  exactness,  and  delicacy. 
'As  he  was  of  a  studious  disposition, 
and  appeared  in  his  youth  to  have 
very  promising  talents,  he  was  pre- 
vailed on  to  enter  into  the  society  of 
the  Jesuits,  and  soon  after  was  per- 
mitted by  his  superior  to  visit  Rome 
and  other  parts  of  Italy,  in  order  to 
his  improvement.  Wherever  he 
travelled  he  was  critically  curious 
in  observing  the  flowers,  fruits, 
plants,  and  insects,  peculiar  to 
each  place ;  and  in  designing  after 
them  so  accurately,  that  on  his  re- 
turn to  Antwerp  he  had  a  sufficient 
supply  to  furnish  him  with  beauti- 
ful objects  for  his  future  composi- 
tions. His  usual  manner  of  dispo- 
sing his  subjects  was  in  garlands  of 
flowers  and  fruits,  or  in  festoons 
around  elegant  vases  of  marble. 
The  centre  of  those  garlands  con- 
tained historical  designs,  which 
were  inserted  by  different  masters, 
as  Rubens,  Schut,  and  others  ;  and 
the  vases  were  also  ornamented  by 
other  hands  with  figures  represent- 
ing religious  transactions  of  legen- 
dary saints,  and  sometimes  baccha- 
nals ;  but  he  always  disposed  his 
objects  with  such  art  and  elegance, 
as  easily  distinguished  his  works 
from  those  masters  who  painted  in 
his  style.  His  pencil  was  light, 
his  touch  free  and  delicate  ;  his 
flowers  have  all  the  freshness  and 
bloom  of  nature,  and  he  finished 
every  object  with  uncommon  neat- 
ness. He  had  a  particular  excel- 
lence in  painting  white  lilies  and 


red  roses,  and  through  A\  his  pic- 
tures shewed  a  fine  style  of  colour- 
ing. His  tints  were  tran.  oarent 
and  natural, and  thoseinsects  which 
he  introduced  among  the  flower* 
seemed  to  be  real  nature.  Two  of 
his  pictures,  most  exquisitely  finish- 
ed, was  presented  to  the  Prince  of^ 
Orange,  in  the  name  of  the  society 
of  which  Sogers  was  a  member ; 
for  which  that  society  was  splen- 
didly repaid.  But  his  most  capital 
performance  was  in  the  Jesuits' 
church  at  Antwerp.  The  picture 
was  a  garland  composed  of  flowers 
and  fruits,  in  which  seemed  to  be 
collected  and  combined  every  thing 
that  was  beautiful  in  nature  of 
those  kind  of  objects,  as  well  as  in- 
sects ;  and  in  the  middle  was  the  pic- 
ture of  the  Virgin  and  Child,  painted 
by  Rubens.  Many  pictures  which 
are  ascribed  to  this  master  are  by 
others,  painted  in  imitation  of  his 
style,  or  copies  after  him  ;  and 
some  of  them  not  only  unlike  him, 
but  totally  unworthy  of  his  pencil 
or  his  ideas  ;  yet  the  genuine  works 
of  Segers  are  always  very  highly 
and  deservedly  valued.— Felibien, 
Pilk. 

Segers,  or  Zegers,  (Hercules). 
The  Flemish  writers  are  silent  re- 
specting the  birth  and  death  of  this 
artist.  He  was  a  contemporary  of 
Paul  Potter,  and  excelled  in  land- 
scape. He  had  a  fine  invention,  a 
ready  genius,  and  a  clear  judgment. 
His  composition  was  rich,  and  full 
of  a  pleasing  variety  of  mountains, 
valleys,  and  villages;  his  grounds 
were  well  broken;  and  by  a  judir 
cious  management  of  his  tints,  im- 
proved by  a  skilful  opposition  of 
light  and  shadow,  his  distances  ap- 
peared exceedingly  remote,  and  the 
scene  of  his  landscape  looked  un- 
commonly extensive.  His  rocks 
and  mountains  were  touched  with 
great  spirit,  and  for  sweetness  of 
colouring  he  was  scarcely  inferior  to 
any  of  the  artists  of  his  time.  And 
yet,  although  he  had  the  greatest 
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application,  joined  to  singular  me- 
rit, he  was  depressed  and  mortified 
almost  to  death  hy  observing  others 
to  have  more  constant  employment, 
whose  works  deserved  abundantly 
less  approbation.  He  was  remark- 
able for  having  invented  a  method 
of  stamping  landscapes  on  cloth,  in 
which  every  object  appeared  in  its 
natural  colour  ;  but  his  project  was 
not  attended  with  such  a  degree  of 
success  as  the  ingenuity  of  the  con 
trivance  justly  merited ;  and  he  con- 
tinued, to  the  last  period  of  his 
life,  oppressed  by  undeserved  po 
verty;  though,  after  his  death,  his 
■works  rose  considerably  in  their  va- 
lue, and  were  exceedingly  coveted 
•  Serlio,  (Sebastian),  an  Italian 
architect,  who  flourished  in  the 
l6th  century.  Francis  I.  invited 
him  to  France,  where  he  improved 
and  ornamented  the  royal  palaces, 
particularly  Fontainbleau.  He  wrote 
a  Treatise  on  Architecture,  printed 
at  Venice  in  1584,  4to. — Felibien. 

Servandonj,  (John  Nicholas) 
an  Italian  painter  and  architect 
.born  at  Florence  in  1695,  and  died 
jn  1766,  aged  73.  He  resided  the 
greatest  part  of  his  life  at  Paris 
where  he  had  the  management  of 
the  scenery  belonging  to  the  theatre 
In  1749,  be  came  to  London  to  de- 
sign the  edifice  on  Tower-hill, 
erected  for  the  display  of  fireworks 
to  celebrate  the  peace  of  Aix-la- 
Chapelle.  His  "  Descent  of  JSneas 
into  Hell,"  is  bis  best  performance 
as  a  painter ;  and  the  portal  of  St. 
Sulpice,  at  Paris,  is  his  master- 
piece in  architecture. — Nouv.  Diet 
Hist. 

Sesto,  (Caesar  de),  an  Italian 
painter,  of  Milan,  was  the  best 
disciple  of  Leonardo  da  Vinci,  and 
died  at  the  beginning  of  the  six- 
teenth century.  His  pictures  are 
distinguished  by  the  spirit  of  the 
composition,  and  the  grace  of  the 
figures. — De  Piles. 

.  ShErwin,.  (John,  Keyse),  at» 
eminent  engraver,  was  originally  a 


wood-cutter  iu  Sussex.  Being  one 
day  at  Mr.  Mitford's  house,  the  at- 
tention with  which  he  observed 
some  of  the  family  who  were  draw- 
ing, attracted  the  notice  of  that 
gentleman,  who  asked  him  if  he 
could  do  any  thing  in  that  way? 
Sherwin  answered  he  could  not  tell, 
but  he  should  like  to  try.  On  this 
a  portcrayon  was  put  into  his  hand, 
and  he  produced  such  a  drawing  as 
astonished  all  present,  and  the  So- 
ciety of  Arts,  to  whom  it  was  pre- 
sented, voted  him  the  silver  medal. 
He  was  then  placed  under  Barto- 
lozzi,  and  became  his  favourite 
pupil.  His  engravings  are  in  a 
style  of  the  first  excellence.  The 
principal  is  one  of  Moses  in  the 
Bulrushes.  He  died  in  1790.— 
Eur  op.  Mag. 

SiBRECTS,or  Sybrecht,  (John), 
a  Flemish  painter,  born  at  Ant- 
werp in  1625,  and  died  in  17 03, 
aged  78.  He  learned  the  rudiments 
of  the  art  from  his  father  ;  but  hav- 
ing taken  pains  to  study  after  nature 
for  some  years,  he  applied  himself 
afterwards  to  study  the  works  of 
Berchem  and  Jardin,  and  proved  so 
happy  in  his  imitation  of  those 
masters,  that  some  of  his  copies 
have  been  supposed  originals  of 
those  great  artists.  He  was  in- 
vited to  England  by  the  Duke  of 
Buckingham,  and  employed  by  him 
at  Cliveden-house  for  three  or  four 
years;  and  afterwards  found  suffi- 
cient encouragement  from  many 
of  the  nobility  and  gentry  at  Lon- 
don, for  whom  he  painted  a  num- 
ber of  pictures,  in  water-colours  as 
well  as  in  oil,  with  credit. — Pilk. 

Siciolante,  (Girolamo),an  Ita- 
lian historical  painter,  born  at  Ser- 
moneta  in  1504,  and  died  in  J 550, 
aged  46.  He  received  his  first  in- 
struction in  the  art  from  Leonardo 
do  Pistoia,  with  whom  he  was. 
placed  as  a  disciple  5  but  he  ac- 
quired a  much  greater  degree  of 
improvement  under  the  direction 
of  Pierino  del  Vaga.    His  manner 
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of  painting  was  very  agreeable,  it 
was  bright  and  pleasant ;  his  coin- 
position  was  good,  and  his  taste  of 
design  elegant,  as  he  made  Raphael 
his  model,  and  in  all  his  works  en- 
deavoured to  resemble  him.  He  was 
employed  by  the  Pope  to  adorn 
some  of  his  palaces,  along  with  the 
most  eminent  painters  at  Rome  ; 
and  in  the  Sala  Regia  of  the  Vati- 
cau,  he  designed  the  history  of 
Pepin,  King  of  France,  giving 
Ravenna  to  the  Church  of  Rome  ; 
in  the  Church  Delia  Pace,  he 
painted  a  Nativity,  but  his  master- 
piece is  in  the  chuch  of  S.  Barto- 
lommeo  of  Ancona.  He  excelled 
in  portrait.— -Pilk. 

Signorelli,  (Luca),  an  Ita- 
lian historical  painter,  born  at  Cor- 
tona  in  1439,  and  died  in  1521, 
aged  82.  He  excelled  in  designing 
human  figures,  and  displayed  great 
fire  and  genius  in  his  compositions. 
Michael  Angelo  did  not  disdain  to 
copy  after  him. — De  Piles. 

Silvester,  (Israel),  a  French 
engraver,  born  at  Nancy  in  1621, 
and  died  in  1691,  aged  70.  His 
landscapes  are  very  fine.  Lewis 
XIV.  employed  him  in  his  palace, 
and  Silvester  had  the  honour  of  in- 
structing the  Dauphin  in  Drawing. 
— D'Argenville,  Moreri. 

Silvester,  (Louis),  a  French 
historical  painter,  born  at  Paris  in 
1675,  and  died  in  1760,  aged  85. 
He  was  successively  the  pupil  of 
Le  Brun  and  Boulogne  His  prin- 
cipal pictures  are  at  Dresden,  to 
which  place  he  was  invited  by  the 
King  of  Poland,  who  conferred  on 
him  the  rank  of  nobility,  and  ap- 
pointed him  director  of  the  Royal 
Academy  of  Painting.  After  re- 
siding there  twenty-four  years,  he 
returned  to  France. — l¥Argenville. 

Simon,  (Thomas),  an  English 
engraver  of  medals,  was  instructed 
by  Briot,  a  Frenchman,  who  was 
in  the  service  of  Charles  I.  Most 
of  Simon's  works  were  executed 
during    Cromwell's  protectorate, 


whose  great  seal,  and  that  of  the 
commonwealth  were  exquisitely 
cut  by  him.  His  brother,  Abra- 
ham Simon,  was  a  celebrated  mo- 
deller in  wax,  and  assisted  him  in 
most  of  his  capital  works.  He  was 
educated  for  the  church,  but  de- 
clined that  profession  to  pursue  the 
bent  of  his  genius.  He  was  some 
time  in  the  service  of  Christina, 
Queen  of  Sweden,  and  was  after- 
wards employed  by  Charles  II. 
He  died  soon  after  the  revolution. 
Vertue,  Granger. 

Simoneau,  (Edmund),  a  French 
engraver,  born  at  Orleans  in  1639, 
and  died  in  1728,  aged  89.  He  was 
a  disciple  of  Noel  Coypel  3  and 
completed  the  Medallic  History  of 
Lewis  XIV.  He  is  not  to  be  mis- 
taken for  Lewis  Simoneau,  who 
published  a  series  of  prints  on  the 
history  of  printing,  engraving,  and 
other  arts,  in  2  vols,  folio,  17 10.— - 
Nouv.  Diet.  Hist. 

Sir  an  1,  (Giovanni  Andrea),  an 
Itialian  historical  painter,  born  at 
Bologna  in  1610,  and  died  in  1670, 
aged  60.  He  was  a  disciple  of 
Guido ;  and  usually  painted  in  a 
large  size,  and  a  grand  style,  like 
that  of  his  master  j  but  his  manner 
was  strong,  and  rather  too  dark  ; 
though  his  composition  is  good,  and 
a  great  deal  of  grace  appeared  in  his 
attitudes,  and  in  the  airs  of  his 
heads.  At  Rome  there  is  a  Last 
Supper  of  this  master's  hand,  which 
alone  would  be  sufficient  to  prove 
him  a  very  distinguished  painter. 
— Pilk. 

Si  ran  1  (Elizabeth),  an  Italian 
historical  paintreks,  born  at  Bolog- 
na 1638,  and  died  in  1664,  aged  26. 
She  was  the  daughter  and  disciple 
of  Andrea  Sirani,  and  w&s  accounted 
a  prodigy,  as  well  for  invention  as 
execution,  before  she  arrived  at  her 
fifteenth  year.  She  painted  in  the 
manner  of  her  father,  but  not  with 
an  equal  freedom  of  hand ;  though 
her  works  might,  in  many  respects, 
stand  in  competition  with  his.  At 
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a  time,  when  she  was  universally 
admired  for  her  performances,  and 
esteemed  for  her  amiable  qualities, 
she  died  of  poison,  administered  to 
her  by  persons  who  were  never  dis- 
covered, though  it  was  generally 
believed  that  she  was  poisoned  by 
those  who  envied  her  merit.  In  a 
chapel  of  the  church  of  St.  Leonar- 
do, at  Bologna,  is  an  admired  pic- 
ture, painted  by  Elizabeth  Sirani; 
of  which  the  subject  is  St.  Anthony 
of  Padua  kissing  the  Feet  of  the 
Infant  Jesus.  It  is  a  beautiful  com- 
position, and  is  executed  in  a  firm 
and  free  manner  ;  the  heads  of  the 
figures  are  full  of  grace,  and  the 
whole  is  excellently  coloured.  And 
in  the  Palazzo  Zarnbecari,  at  Bo- 
logna, there  are  three  paintings  of 
this  female  artist,  which  are  very 
highly  commended  :  one  is  a  picture 
of  the  Virgin  ;  another  a  Magdalen, 
which  is  extremely  fine  ;  ?nd  a 
third  is  a  representation  of  St.  Je- 
rom — Pilk. 

Siries,  (Violantc  Beatrice \  an 
Italian  paintress,  born  at  Florence 
in  1710,  and  died  in  1766,  aged  5« 
She  was  adisciple  ofGiovanna  Fra- 
tellini,  who  at  that  time  lived  in- 
very  high  esteem  at  Florence  5  by 
whose  excellent  instruction  she 
made  an  extraordinary  proficiency, 
and  practised  water-colour  and 
crayon-painting  under  her  direction, 
till  she  was  sixteen  years  of  age. 
She  then  quitted  her  native  city, 
and  went  to  Paris  with  her  father, 
who  was  appointed  goldsmith  to 
the  King  of  France  ;  and  in  that 
city  she  redoubled  her  application 
to  learn  the  art  of  painting  in  oil, 
having  an  eminent  Flemish  painter 
for  her  director.  She  continued  at 
Paris  for  five  years,  and  not  only 
enriched  her  mind  with  every  kind 
of  useful  knowledge,  but  she  also 
shewed  her  ability  in  colouring,  by 
several  portraits  of  persons  who 
were  of  the  first  rank  among  the 
nobility,  which  she  had  finished 
after  the  life.    Those  performances 


procured  her  such  general  applause* 
that  she  was  invited  to  paint  the 
portraits  of  the  royal  family  ;  yet 
she  was  under  a  necessity  of  declin- 
ing that  honour,  by  returning  with 
her  father  to  Florence,  as  he  had  a 
very  lucrative  employment  conferred 
on  him  by  the  Grand  Duke.  Not- 
withstanding the  great  improvement 
she  had  already  acquired,  and  the 
reputation  which  very  deservedly 
she  had  established,  yet  being  still 
ambitious  of  gaining  all  possible 
assistance  to  excel  in  her  profession, 
she  engaged  Francesco  Conti,  an 
artist  of  singular  merit,  to  give  her 
farther  instruction,  as  soon  as  she 
arrived  in  her  native  city  ;  and  from 
him  she  learned  to  design  correctly, 
with  elegance  of  taste,  and  a  beau- 
tiful tone  of  colouring..  The  Grand 
Duke  expressed  an  extraordinary- 
esteem  for  this  paintress,  and  ho- 
noured her  not  only  with  his  patro- 
nage, but  ordered  her  portrait  to 
be  placed  in  the  gallery  of  artists 
at  Florence  ;  and  it  is  observable, 
that  to  perpetuate  the  memory  of 
her  father,  she  introduced  his  por- 
trait along  with  her  own,  giving 
at  once  a  public  proof  of  her  filial 
piety  and  her  distinguished  merit. 
She  painted  equally  well  in  oil  and 
with  crayons ;  her  pencil  is  light, 
delicate,  and  free ;  her  carnations 
are  natural,  and  full  of  warmth  and 
life ;  and  as  she  understood  per- 
spective andarchitecture  thoroughly, 
she  made  an  elegant  use  of  that 
knowledge,  by  enriching  her  pic- 
tures with  magnificent  ornaments. 
Her  draperies  are  generally  well 
chosen,  full  of  variety,  and  re- 
markable for  a  noble  simplicity. 
One  of  her  capital  performances  is 
a  picture  in  which  are  represented 
the  portraits  of  the  Imperial  family. 
The  design  consists  of  fourteen 
figures,  in  a  superb  apartment  of 
therichestarchitecture ;  and  through 
the  whole  composition  appears  a 
fine  taste  of  design,  a  judicious  dis- 
position, lovely  colouring;  and  the 


SLU 


327 


SME 


dresses  of  the  figure  have  a  becom- 
ing grandeur,  suitable  to  the  dig- 
nity of  the  persons.  Most  of  her 
paintings  are  in  oil,  in  which  she 
frequently  painted  historical  sub- 
jects, as  also  fruits  and  flowers; 
and  she  executed  every  subject  with 
extraordinary  taste,  truth,  and  deli- 
cacy.— Pilk. 

Sirlet,  (Flavius),  an  eugraver 
on  precious  stones,  died  at  Rome 
in  1737.  His  works  are  little,  if  at 
all,  inferior  to  some  of  the  finest 
remains  of  antiquity.  One  of  his 
best  performances  is  the  famous 
groupe  of  Laocoon  upon  an  Ame- 
thyst.— Nouv.  Diet.  Hist. 

Slingeland,  (John  Peter  Van), 
a  Flemish  painter,  born  at  Leyden 
in  1640,  and  died  in  1691,  aged  51 
He  was  a  disciple  of  Gerard  Douw, 
whose  manner  he  always  imitated. 
His  colouring  was  nature  itself,  and 
the  chiaro-scuro  in  his  works  pro- 
duced a  most  charming  effect ;  but 
his  taste  of  design  was  indifferent. 
However,  he  is  ranked  among  the 
number  of  the  best  Flemish  pain- 
ters, and  his  works  are  often  mis- 
taken for  those  of  Mieris  and  Ge- 
rard Douw. — Tfoub.  Pilk. 

Slodtz,  (Rene  Michael),  sur- 
name d  MichaelAngelo,  a  French 
sculptor,  born  at  Paris  in  1705,  and 
died  in  1764,  aged  59.  He  studied 
under  his  father,  who  was  a  native 
of  Antwerp,  after  which  he  went  to 
Rome,  and  on  his  return  was  ad- 
mitted a  member  of  the  Academy 
of  Paris.  One  of  his  greatest 
works  is  the  monument  of  Languet, 
in  the  church  of  St.  Surpice. — Nouv. 
Diet.  Hist. 

Sluys,  (Jacques  Vander),  a  Fle- 
mish painter,  born  at  Leyden  in 
1660,  and  died  in  173(1,  aged  76. 
He  was  bred  up  in  the  Orphan's 
Hospital,  where  his- gentle  and  plea- 
sing demeanour,  as  also  the  appear- 
ance of  a  ready  and  lively  genius, 
recommended  him  to  the  favour  of 
the  governors,  who  determined  to 
have  him  instructed  in  the  art  of 


painting,  as  he  expressed  a  particu- 
lar fondness  for  that  profession. 
At  first  he  was  placed  under  the 
care  of  Ary  de  Voys,  and  afterwards 
became  the  discipte  of  Peter  Van 
Slingeland.  In  a  short  time  he 
grew  expert  in  copying  the  works  of 
his  master,  and  made  so  happy  a 
progress,  that  he  readily  composed 
those  kind  of  subjects  which  pleased 
his  own  fancy,  and  always  adhered 
to  the  manner  of  Slingeland  in 
every  thing  he  painted.  He  seemed 
peculiarly  fond  of  representing  the 
fashions,  modes,  and  customs,  of 
his  own  time  ;  and  his  subjects  were 
sports,  conversations,  assemblies, 
and  different  kinds  of  entertain- 
ments, in  which  he  introduced  per- 
sons of  both  sexes,  and  diffused  a 
look  of  joy,  cheerfulness,  and  gai- 
ety, through  every  countenance. 
Fie  was  very  attentive  to  the  neat- 
ness of  his  finishing;  but  his  de- 
sign, as  well  as  that  of  his  master, 
wanted  elegance,  though  there  is 
always  great  harmony  in  his  colour- 
ing —Pilk. 

Smeaton  (John),  an  eminent 
English  architect,  mechanic,  and 
engineer,  born  at  Austhorpe,  in 
Yorkshire,  in  1724,  and  died  in 
1792,  aged  68.  He  was  intended 
for  the  law  by  his  father,  who  was 
an  attorney ;  but  at  his  own  request 
he  was  placed  under  a  mathema- 
tical instrument  maker.  In  1753 
he  became  a  fellow  of  the  Royal 
Society,  and  in  1759  he  obtained 
the  gold  medal  for  his  paper  on 
"  The  Natural  Powers  of  Wind 
and  Water  to  turn  Mills  and  other 
Machines  depending  on  a  Circular 
Motion.1'  Being  appointed  to  re- 
build the  Edystone  light-house, 
he  com  pleated  it  in  a  manner  be- 
yond expectation,  and  it  may  be 
justly  pronounced  a  work  unparallel- 
ed in  its  kind.  He  published -a  curi- 
ous account  of  this  structure,  and 
its  history  in  1.  vol.  folio.  He  was 
also  the  author  of  an  Account  of 
the    Improvements   in  Ramsgate 
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Harbour,  which  were  conducted  by 
him.— -Europ.  Mag. 

Smitzs,  called  Magdalen 
Smith  (Gaspar),  a  Flemish  painter 
who  died  about  1689.  None  of 
the  Flemish  writers  mention  any 
circumstances  relative  to  the  native 
city,  the  year  of  the  birth,  or  the 
master  from  whom  this  painter 
derived  his  knowledge  of  the  art, 
but  the  English  writers  represent 
him  as  a  Dutch  artist,  who  went 
first  to  England,  and  afterwards  to 
Ireland,  to  follow  his  profession. 
He  was  a  painter  of  considerable 
eminence,  and  excelled  in  miniature 
portraits,  which  he  painted  in  oil : 
and  they  were  very  highly  esteemed, 
for  the  resemblance,  the  expression, 
and  also  for  a  pleasing  tone  of  co- 
lour, full  of  life  and  nature:  but 
his  principal  delight  was  to  paint 
Magdalens,  which  he  executed  in 
an  admirable  style.  His  figures 
are  well  drawn,  and  beautifully  co- 
loured ;  and  the  airs  of  the  heads, 
as  well  as  the  attitudes,  hare  a 
great  deal  of  grace.  He  generally 
gave  a  solemn  and  engaging  expres- 
sion of  grief  to  his  penitential  sub- 
jects ;  and,  for  the  most  part,  intro- 
duced a  thistle  in  the  fore-ground, 
delicately  finished,  by  which  his 
pictures  of  that  kind  are  usually 
distinguished.  It  is  reported  that 
an  English  gentlewoman,  of  an 
agreeable  person,  who  passed  for 
his  wife,  was  his  model  for  all  the 
Magdalens  he  painted.  Beside  his 
excellence  in  portrait  and  historical 
figures,  he  painted  fruit  and 
flowers  in  great  perfection ;  and 
they  were  in  such  high  esteem, 
that  a  picture,  which  consisted  only 
of  one  bunch  of  grapes,  was  sold 
in,  this  kingdom  for  forty  pounds. 
He  was  induced  to  visit  Ireland  by 
the  persuasion  of  a  lady  of  distinc- 
tion, who  had  been  his  pupil  while 
he  resided  in  London,  and  was 
coming  to  this  kingdom  ;  and,  on 
his  arrival,  he  found  as  great  an  en- 
couragement as  might  satisfy  the 


most  sanguiue  expectation.  He  had 
the  highest  prices  for  his  work, 
and  as  much  employment  as  he 
could  possibly  execute  j  yet,  not- 
withstanding all  his  acquisitions, 
his  extravagances  kept  him  always 
necessitous,  and  he  died  in  the 
the  city  of  Dublin,  extremely  dis- 
tressed, although  his  reputation  as 
an  excellent  painter  was  universally 
established.— »PUk. 

SMiTS,orH  artc  AMP(Lodowick) 
a  Dutch  painter  of  fruit,  born  at 
Dort  in  1635,  and  died  in  1675, 
aged  40.  He  was  remarkable  for  a 
very  singular  manner  of  handling, 
by  breaking  and  scumbling  his  co- 
lours ;  but  he  did  it  in  such  a 
manner  as  to  produce  a  very  good 
and  natural  effect  ;  and  his  fruit- 
pieces  in  particular  were  so  much 
coveted,  that,  as  soon  as  they  were 
finished,  they  were  bought  up. 
However,  his  paintings  soon  lost 
their  original  beauty,  by  the  co- 
lours being  too  much  scumbled, 
and  unskilfully  mixed  and  broken,, 
which  depreciated  his  works  in. 
a  short  time ;  and  when  he  was 
reproached  with  that  defect,  he 
only  answered  humourously,  that 
his  pictures  lasted  much  longer 
than  the  money  that  purchased 
them.— Houb.  Pilk. 

Snayers  (Peter),  a  Flemish, 
painter  of  landscapes,  portraits, 
battles,  and  huntings,  born  at  Ant- 
werp in  1593,  and  died  in  1670, 
aged  77.  He  was  a  disciple  of 
Henry  Van  Balen,  and  studied  every 
branch  of  his  art  with  so  much 
care,  that  he  distinguished  himself, 
not  only  by  an  excellent  manner  of 
painting  history,  but  likewise  by 
painting  battles,  huntings,  land- 
scapes, and  portraits,  in  all  which 
he  was  equally  eminent.  His  taste 
of  design  was  good;  his  animals 
have  considerable  spirit  and  life; 
ins  pencil  is  free,  and  frequently 
delicate ;  and  sometime  his  co- 
louring was  not  unworthy  of  Ru- 
bens.   The  archduke  Albert  wa* 
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strongly  attached  to  him,  on  ac- 
count of  his  extraordinary  merit, 
and  appointed  him  to  be  his  prin- 
cipal painter,  with  a  large  pension, 
which  afforded  him  the  means  of 
exerting  his  genius,  and  employing 
his  pencil  as  much  to  his  honour  as 
to  his  advantage.  The  churches, 
and  many  of  the  grand  apartments, 
at  Brussels,  are  ornamented  with 
his  paintings  ;  and  what  seems  an 
indisputable  proof  of  his  possessing 
very  eminent  talents,  is,  that  his 
works  were  commended  by  the  two 
best  artists  of  his  time,  Rubens  and 
Vandyck.— Houb.  Pilk. 

Sn ellin ck  (John),  a  Flemish 
painter  of  history  and  battles,  born 
at  Mechlin  in  1544,  and  died  in 
1 638,  aged  94.  His  excellence 
principally  consisted  in  painting 
horses,  and  giving  them  graceful 
and  spirited  attitudes  and  actions, 
with  a  firm  correct  outline  in  every 
member.  The  figures  iu  all  his 
compositions  were  disposed  in 
agreeable  groups ;  he  expressed  the 
hurry  and  confusion  of  an  engage 
ment  with  singular  judgment  and 
Skill  ;  and  contrived  the  darkness 
arising  from  the  clouds  of  smoke  in 
so  artful  a  manner,  as  to  relieve 
and  animate  his  figures.  The 
greatest  princes  and  the  prime  no- 
bility employed  him  incessantly : 
and  he  received  the  highest  honour 
by  the  approbation  of  Vandyck, 
who  esteemed  him  one  of  the  best 
painters  of  the  Low  Countries;  and 
testified  that  esteem,  by  painting 
the  portrait  of  Snellinck,  which 
was  afterwards  placed  over  the 
tomb  of  that  artist,  in  the  parish 
church  of  St.  James  at  Antwerp. — 
Van  Mander  PUfc. 

SnyderSjOi-Sneyers  (Francis) 
a  Flemish  painter  of  landscapes, 
fruit,  &c.  born  at  Antwerp  in  1579, 
and  died  in  1657,  aged  78.  He  was 
a  disciple  of  Henry  Van  Balen,  and 
the  first  subjects  which  he  painted 
were  fruits  of  different  kinds,  and 
still  life ;  but  afterwards  his  genius 


Iprompted  him  to  paint  animals,  and 
in  that  style  he  was  accounted  supe- 
rior to  the  greatest  masters  of  his 
time.  He  studied  nature  accurate- 
ly 5  and  his  imitation  of  every  ob- 
ject shewed  not  only  great  exact- 
ness and  correction,  but  an  equal 
degree  of  j  udgment  in  the  goodness 
of  his  choice.  Though  he  had 
gained  considerable  credit  by  his 
performances  in  his  own  country, 
yet,  from  an  eager  desire  to  improve 
himself,  he  travelled  to  Rome,  and 
there  having  an  opportunity  of  ob- 
serving the  works  of  Castiglione,  he 
was  so  captivated  with  the  style  and 
manner  of  that  great  painter,  that 
he  not  only  endeavoured  to  imitate, 
hut  exerted  himself,  if  possible,  to 
surpass  him.  From  that  time  hit 
usual  subjects  were  huntings,  en- 
gagements of  wild  beasts,  kitchens, 
shops  with  fruit  and  vegetables, 
dead  game,  and  chases  of  the  fox 
and  the  stag  ;  in  which  every  ob- 
ject shewed  truth  and  nature,  every 
animal  had  an  expression  suitable 
to  his  species  or  situation,  the  land- 
scape was  always  designed  in  a 
fine  taste,  and  the  whole  composi- 
tion was  admirable.  If  any  of  his 
designs  required  figures  of  a  larger 
size,  they  were  generally  inserted  by 
Rubens  or  Jordaens,  which  still 
gave  an  additional  value  to  his 
works.  And  those  excellent  artists 
so  thoroughly  understood  the  na- 
ture of  tints,  and  were  so  expert  in 
their  manner  of  handling,  that 
every  picture,  though  finished  by 
the  combined  works  of  two  or  three 
different  hands,  appeared  to  have 
been  the  composition  and  execu- 
tion of  only  one  master.  His  touch 
is  light,  and  yet  firm  ;  his  style  of 
composition  is  rich,  and  full  of  va- 
riety; his  colouring  is  remarkable 
for  truth,  nature, warmth,  and  force; 
his  animals  are  designed  in  a  grand 
taste,  their  actions,  attitudes,  and 
all  their  motions,  having  life,  spirit, 
and  expression ;  and  he  was  so  ex- 
act, that  fee  made  even  the  skins 
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and  hair  of  his  animals  appear  to 
be  real.  The  archduke  Albert, 
who  was  governor  of  the  Nether- 
lauds,  appointed  Snyders  to  be  his 
principal  painter ;  and  the  king  of 
Spain  adorned  his  palaces  with  se- 
veral huntings  of  the  wild  boar  and 
the  stag,  by  that  great  painter :  as 
also  did  the  Elector  Palatine  ;  and 
in  their  superb  collections  are  still 
preserved  some  of  the  best  works 
of  that  master.  Rubens,  who  well 
knew  how  to  prize  the  merit  of 
Snyders,  employed  him  frequently 
to  paint  the  landscapes  in  the  back- 
grounds of  his  pictures  ;  and  al- 
though Rubens  painted  animals 
and  landscape  incomparably  well, 
yet  he  often  intrusted  Snyders  to, 
paint  both,  as  also  did  Jordaens. 
It  is  greatly  to  the  honour  of  three 
such  celebrated  artists,  that  they 
associated  together  in  the  strictest 
friendship,  mutually  assisting  each 
other  in  a  most  amicable  manner; 
and  the  works  of  Snyders,  Rubens, 
and  Jordaens,  where  they  have  been 
painted  in  conjunction,  are,  per- 
haps, more  estimable  than  if  they 
had  been  the  production  of  any 
one  of  them. — Houb.  Pilk. 

Soest,  or  Zoust  (Gerard),  a 
German  portrait  painter,  born  in 
Westphalia  iu  1637,  and  died  in 
16s  1,  aged  44.  He  learned  the 
art  of  painting  in  his  own  country  j 
but  went  to  England,  about  the 
year  1656,  and  very  soon  grew  into 
esteem  for  portrait-painting,  as  his 
pictures  had  force,  nature,  and 
warmth  of  colouring,  to  recommend 
them-,  and  although  they  appear  to 
be  highly  finished,  yet  they  shew 
freedom,  spirit,  and  good  expres- 
sion. The  portraits  of  his  men 
were  indeed  often  excellent ;  but  in 
his  female  forms  he  wanted  grace 
and  elegance,  and  was  very  rarely 
commendable  in  his  choice.  His 
draperies  are  frequently  of  satin,  in 
the  manner  of  Terburgh ;  but  as 
he  gradually  became  more  conver- 
sant with  the  works  of  Vandyck, 


while  he  resided  in  England,  his 
ideas  were  more  enlarged,  and  his 
taste  much  more  improved.  How- 
ever, he  never  wanted  employment, 
but  always  found  encouragement 
equal  to  his  merit. — Pilk. 

Sole  (Antonio  Maria  dal),  an 
Italian  landscape  painter,  born  at 
Bologna  in  1597,  and  died  in  1077, 
aged  80.  He  was  a  disciple  of 
Albano;  but  he  principally  applied 
to  landscape  painting,  and  in  that 
branch  rendered  himself  deserv- 
edly eminent.  His  situations  were 
always  beautifully  chosen,  his  dis- 
tances are  pleasing,  the  perspective 
receding  of  his  objects  is  conducted 
with  great  skill  and  judgment,  and 
his  colouring  is  bold  and  lively. 
It  was  remarked  of  him  that  he 
painted,  and  also  constantly  wrote, 
with  his  left  hand,  and  had  full  as 
much  command  of  it  as  others 
have  of  their  right.— Pilk. 

Son, called  the  Old  (Joris  Van), 
a  Flemish  painter,  born  at  Antwerp 
about  1622.  It  is  not  known  under 
what  master  he  studied  the  art  of 
painting  ;  but  it  is  observed,  that 
his  compositions  have  in  several 
respects  considerable  merit ;  that 
his  objects  are  generally  well 
grouped,  and  also  well  designed  ; 
and  are  painted  with  a  light  pencil, 
and  a  clear  natural  tone  of  colour. 
—Houb.  Pilk. 

Son,  called  the  Young  (John 
Van),  a  Flemish  painter  of  fruitr 
flowers,  &c.  born  at  Autwerp,  in 
1661,  and  died  in  1702,  aged  4i. 
He  was  the  son  and  disciple  of 
Joris  Van  Son,  and  in  his  choice  of 
subjects,  as  well  as  in  respect  of  Iks 
handling  and  colour,  he  painted 
exactly  in  the  manner  of  his  father  ; 
although  he  excelled  him  in  a  very 
high  degree,  in  every  part  of  his 
profession.  To  the  knowledg* 
which  he  had  acquired  from  his 
instructor,  he  added  a  continual 
study  after  nature  ;  he  sketched 
every  object ;  and  by  a  curious  and 
intelligent  observation  of  what  wai 
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beautiful  in  fruits  and  flower,  she 
gave  his  subjects  an  uncommon 
appearance  of  truth,  and  furnished 
himself  with  almost  an  endless 
variety.  As  he  had  conceived  a 
very  high  and  a  very  just  opinion 
of  the  taste  and  benevolent  prin- 
ciples of  the  English  nation,  he 
determined  to  settle  himself  at 
London  ;  and  on  his  arrival  in  that 
city,  he  met  so  kind  a  reception  as 
even  exceeded  his  most  sanguine 
expectations  •  for  he  was  immedi- 
ately employed,  and  he  painted  in 
a  large  as  well  as  in  a  small  size.  It 
was  his  custom  to  sketch  out  se- 
veral designs,  before  he  took  pains 
to  finish  a  single  picture ;  by 
which  means  abundauce  of  rough 
drafts,  and  the  first  marking, 
of  his  ideas,  were  found  at  the 
death  of  this  master  which  other 
artists  endeavoured  to  finish, 
but  without  success.  He  seemed 
particularly  attentive  to  the 
finishing  of  his  works  with  the 
utmost  neatness;  nor  did  he  ne- 
glect any  thing  that  might  add  to 
their  lustre,  or  procure  to  him 
the  approbation  of  the  public. 
His  subjects  usually  were  flowers, 
fruits,  Turkey  carpets,  curtains 
ornamented  with  gold  or  silver, 
and  such-like  5  and  he  disposed  his 
objects  with  so  much  skill,  that  he 
made  each  particular  incident  in 
the  composition  contribute  to  a 
geueral  harmony.  His  pictures, 
in  large  as  well  as  in  small,  shew 
judgment  and  genius  ;  his  flowers 
have  great  truth,  variety,  and  de- 
licacy ;  nor  could  any  of  his  con- 
temporaries surpass  him,  in  repre- 
senting bunches  of  grapes  ;  for  he 
finished  them  with  so  great  a  de- 
gree of  transparence  and  truth  of 
colour,  that  the  light  seemed  to  be 
transmitted  through  them,  so  that 
even  the  pulp  and  the  seeds  were 
perceptible.  The  paintings  of 
John  Van  Son,  although  they  are 
often  confounded  with  those  of  his 
father  Joris,  through  a  want  of 


skill  and  discernment  in  some  who 
account  themselves  connoisseurs, 
are  yet  very  different  both  in  the 
style  and  the  composition,  and  are 
always  inexpressibly  superior.— Pilk. 

Sorgh  (Hendrick),  a  Dutch 
painter  of  fairs,  markets,  &c.  born 
at  Rotterdam  in  162 1,  and  died  in 
1682,  aged  61.  He  was  first  a  dis- 
ciple of  David  Teniers,  and  from 
his  penciling  and  colouring  it  is 
easy  to  observe  the  school  from 
whence  he  derived  his  knowledge 
of  the  art;  but  he  afterwards 
studied  under  the  direction  of 
William  Buytenweg,  who  was  es- 
teemed an  excellent  painter  of  con- 
versations ;  his  style  of  composi- 
tion being  rather  more  elevated 
than  that  of  Teniers.  As  Sorgh 
had  therefore  perfected  himself 
under  two  such  able  artists,  he  ob- 
tained from  Teniers  a  pleasing  and 
delicate  manner  of  colouring,  and 
from  the  other  an  agreeable  manner 
of  design  ;  yet  he  frequently  varied 
his  style,  sometimes  painting  in  the 
manner  of  each  of  those  masters, 
and  sometimes  he  imitated  the 
style  of  Brouwer,  though  in  general 
he  imitated  Teniers.  Houbraken 
mentions  an  Italian  Fair  painted  by 
Sorgh,  with  a  multitude  of  figures, 
and  also  a  fish-market :  in  the  for- 
mer is  a  basket  of  ducks  and  other 
fowls;  and  in  the  latter,  different 
kinds  of  fish  painted  after  nature  in 
an  exquisite  manner ;  and  the 
figures  as  well  as  the  back- 
grounds are  cleanly  and  lightly 
handled,  somewhat  resembling  the 
manner  of  Wycke. — Houb.  Pilk. 

Sorri  (Pietro),  an  Italian  pain- 
ter, born  at  Siena  in  1556  and  died 
in  1622,  aged  66.  He  learned  the 
first  principles  of  the  art  from  Ar- 
changelo  Salimbeni,  a  painter  of 
great  reputation  ;  by  whose  precepts 
he  improved  as  much  as  it  was 
possible  for  the  time  he  continued 
under  that  master.  But  when  he 
afterwards  observed  the  great  ex- 
cellence of  Passiguano,  and  dis- 
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cernedin  theworksof  that  eminent 
artist  an  exquisite  union  of  nature 
and  art,  he  studied  them  inces- 
santly, and  so  entirely  devoted' 
himself  to  Passignano  that  he  at- 
tended him  to  Venice.  In  that 
city  he  acquired  additional  im- 
provement by  the  opportunity  he 
had  of  attending  to  the  grand  com 
positions  of  Paolo  Verones and, 
at  his  return  to  Florence,  he  re- 
ceived the  highest  marks  of  appro- 
bation and  applause,  for  the 
beauty  of  his  colouring,  and  the 
elegance  of  his  taste  in  his  com- 
position and  design.  He  excelled 
in  landscape  and  portrait,  as  we!! 
as  in  history  •  he  had  a  ready  and 
fine  invention  •  his  pencil  was  very 
free  and  masterly  •  his  imitation  of 
nature,  beautiful  and  just  ;  and  his 
thoughts  grand  and  elevated.— 
Vas.  Pilk. 

Sostrates,  a  celebrated  ar- 
chitect of  Cnidos,  who  constructed 
the  Tower  of  Pharos  in  the  Bay  of 
Alexandria,  on  which  he  placed  this 
inscription,  "Sosfratus,  of  Cnidos, 
son  of  Lexiphanus,  to  the  gods 
who  protect  navigation."  He  flou- 
rished 273  B.  C.—Stra.  Pliny. 

Spa  da  (Lionello),  an  Italian 
historical  painter,  born  at  Bologna 
in  1576,  and  died  in  1622,  aged  46. 
He  was  first  employed  in  the  school 
of  the  Caracci  as  a  colour  grinder, 
and  afterwards  became  one  of  their 
most  conspicuous  scholars.  Their 
discourse  and  practice  inspired  him 
with  the  will  to  attempt  the  art 
himself,  and  his  success  was  equal 
to  his  efforts.  The  Caracci  were 
at  first  his  only  model ;  he  made 
some  farther  progress  under  Bag- 
lioni,  and  acquired  quadrature  by 
his  familiarity  with  .  Dentone. 
Stung  by  a  sacasm  of  Guido,  he  in 
revenge  aimed  at  opposing  that 
artist's  delicate  manner  by  one  of 
greater  energy,  and  for  that  pur- 
pose put  himself  under  Caravaggio 
at  Rome  and  Malta,  and  returned 
to  Bologna  master  of  a  new  style, 
which  held  a  middle  between  the 


lowuess  of  Caravaggio  and  the 
elevation  of  the  Caracci :  his  forms 
are  studied  though  not  select ;  his. 
colour  is  true;  his  chiaro-scuro  of l 
great  eflect,  but  often  mannered  by* 
a  recurrence  of  reddish  hues  in  the 
shades.  The  most  unequivocal! 
characteristic  of  his  style  is  a 
daring  conceit;  an  oddity  that  be- 
comes him,  because  drawn  from  1 
his  own  character,  which  was  asi 
agreeable  for  its  gaiety,  as  dreaded 
for  its  insolence.  He  often  was  the; 
competitor  of  Tiarini,  always  us 
superior  in  what  depends  on  spirit 
and  vigour  of  colour,  as  inferior  in 
rest :  thus  he  proved  himself  in  the 
best  of  his  altar-pieces  at  Bologna, 
the  S.  Dominic  burning  the  pro- 
scribed Books;  thus  at  S.  Michele 
in  Bosco,  in  that  miracle  of  S.  Be- 
nedetto, known  to  students  by  the 
name  of  Lionello's  Stonecutter, 
(il  Scarpellino  di  Lionello )  a  picture 
as  striking  for  its  whim  as  excellence 
of  execution,  and  as  such  consi- 
dered by  Andrea  Sacchi;  thug 
lastly,  at  the  Madonna  of  Reggio, 
where  in  fresco,  and  in  oil,  both  he 
and  Tiarini  exerted  their  utmost 
powers.  In  private  galleries  he  is 
not  scarce.  We  find  his  Holy  Fa- 
milies, his  evangelical  stories  in 
half-figures,  resembling  those  of 
Caravaggio  and  Guercino,  with 
heads  of  deep  sentiment  though 
not  select :  his  favourite  subject  in 
that  branch  appears  to  have  been 
the  Decollated  Head  of  S.  John, 
the  best  of  which  is  at  Bologna  in 
the  Gallery  Malvezzi.  Lionello 
was  painter  to  Ranuccio  Duke  of 
Parma,  where  he  superintended  the 
ornaments  ofthat  surprising  theatre, 
which  then  had  not  its  equal.  In 
that  city,  in  Modena,  and  else- 
where, he  painted  pictures  in  a 
taste  totally  different  from  his  style 
at  Bologna.  It  is  a  mixture  of  the 
Caracci  and  Parmigianino  :  in  this 
style  are  those  which  may  be  con- 
sidered as  his  last  and  best  works, 
when  he  lived  in  affluence  at  court 
and  studied  at  ease:  Susanna  and 
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the  Elders,  the  Prodigal  Son,  the 
Martyrdom  of  a  female  Saint  at  S. 
Jerome  at  the  Carmelities  of  Par. 
ma.  His  fortune  terminated  with 
the  life  of  Ranuccio,  whom  he  not 
long  survived. — Pilk. 

Spagnoletto  (Joseph  Rebera), 
a  Spanish  historical  painter,  born 
at  Xativa  in  1589,  and  died  m  '6^6, 
aged  67.  After  studying-  the  works 
of  the  greatest  masters  he  settled  at 
Naples,  where  he  was  employed  by 
the  Viceroy  and  other  great  persons. 
His  subjects  were  mostly  tragical 
scenes,  which  he  painted  with  un- 
common force  and  expression. — 
Cumberland's  Anecdotes  of  Spanish 
Painters. 

Spalthof  (N.).  The  time  and 
place  of  the  birth  of  this  master  are 
not  mentioned  by  any  writer-,  but 
the  biographers  agree  that  he  was 
a  painter  of  considerable  credit  5 
that  he  had  spent  several  years  in 
his  studies  at  Rome,  and  travelled 
on  foot  three  several  times  to  that 
city.  His  most  usual  objects  are 
Italian  markets,  filled  with  a  va- 
riety of  cattle  and  human  figures; 
and  also  stalls  and  shops,  where 
herbs,  roots,  and  different  kinds  of 
vegetables,  are  exposed  to  sale 
which  objects  he  copied  exactly 
after  nature,  and  gave  them  a  great 
deal  of  roundness  and  relief,  with  a 
strong  character  of  truth. — 
Pilk. 

Sfierings  (Henry),  a  Flemish 
landscape  painter,  born  about  the 
year  1633.  He  proved  a  good  pain- 
ter of  landscapes,  having  acquired 
a  great  deal  of  skill  in  his  profes- 
sion by  travelling  through  Italy  ar.d 
France ;  and  in  the  latter  he  had 
the  honour  to  be  employed  by 
Lewis  XIV.  for  whom  he  painted 
several  landscapes.  His  manner  of 
designing  was  agreeable;  his  trees, 
and  the  forms  of  them,  are  well 
chosen  ;  his  touch  is  delicate,  and 
his  colouring  has  the  look  of  nature 
His  fore-grounds  are  enriched  with 
a  variety  of  plants,  which  he  copied 


from  nature,  and  his  compositions 
have  a  pleasing  and  a  good  effect. 
One  of  his  greatest  excellences  was 
his  ability  to  imitate  the  style  and 
touch  of  other  famous  painters,  and 
in  particular  of  Salvator  Rosa  ;  and 
he  had  the  dexterity  often  to  de- 
ceive those  who  deemed  themselves 
able  connoisseurs,  several  of  them 
having  peremptorily  pronounced 
some  of  the  performances  of  Spie- 
ings  to  have  been  the  work  of  Sal- 
vator Rosa. — Hoitb  Pilk. 

Spiers  (Albert  Van),  a  Dutch 
historical  painter,  born  at  Amster- 
dam in  ]066,  aud  died  in  17 18, 
aged  52.    He  proved  one  of  the 
best  disciples  in  the  school  of  Wil- 
liam Van  Inghen  ;  under  whose  di- 
rection he  practised   till  he  was 
qualified  to  appear  with  credit  in 
his  profession.     Yet,  though  he 
might  be   considered  as  an  able 
artist,  he  determined  to  visit  Rome, 
to  form  himself  there   after  the 
most  perfect  and  beautiful  models. 
He  examined  every  production  of 
the   great    masters  that  seemed 
worthy  of  his  attention,  but  at- 
tached himself  particularly  to  the 
works 'of  Raphael,  Julio  Romano, 
and  Domenichino  ;    and  such  of 
their  compositions  as  he  could  not 
copy  in  colour,  for  want  of  time  or 
opportunity,  he  took  care  to  design 
"th  extraordinary  correctness.  By 
that  method  of  conducting  his  stu- 
dies he  established  a  good  and  ele- 
gant taste ;    and  he  then  visited 
Venice  to  improve  his  knowledge  of 
colouring ;  for  which  purpose  he 
chose  the  works  of  Paolo  Veronese 
for  his  guide,  and  attended  also 
carefully  to  the  manner  of  Carlo 
Loti.   In  the  year  1697  he  returned 
to  his  native  city,  with  the  cha- 
racter of  an  accomplished  painter, 
and  executed   a  great  number  of 
beautiful  cielings;  also  several  very 
magnificent  apartments  at  Amster- 
dam were  entirely  adorned  by  his 
pencil,    Eut  being  influenced  by 
j  the  solicitation  of  his  friends,  aud 
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probably  urged  by  the  prospect  of 
acquiring  reputation  and  riches,  he 
followed  his  profession  with  too 
much  ardour,  and  laboured  abun- 
dantly more  than  he  ought,  which 
impaired  his  health,  and  shortened 
his  days.  Those  who  were  most 
capable  of  judging  of  the  merit  of 
this  master,  allowed  him  to  have  a 
fruitful  imagination,  great  correct- 
ness, and  a  constant  attention  to 
nature,  which  he  never  neglected  in 
any  of  his  compositions.  He  fol- 
lowed the  taste  of  the  Roman 
school,  and,  in  respect  of  composi- 
tion and  design,  endeavoured  to 
imitate  those  great  men  who  had 
formed  themselves  in  that  celebrat- 
ed school ;  but  it  was  observed  of 
him,  that  he  followed  them  no 
farther  than  they  took  nature  for 
their  guide. — Houb.  Pilk. 

Spilberg  (John),  a  Flemish 
historical  and  portrait  painter,  born 
in  1619,  and  died  in  1691,  aged 
72.  He  was  a  disciple  of  Go- 
vaert  Flink,  at  Amsterdam,  who 
at  that  time  was  in  the  highest 
esteem.  He  continued  in  the  school 
of  that  artist  for  seveu  years,  and 
afforded  such  proofs  of  a  happy 
genius,  that  before  he  quitted  Flink, 
he  distinguished  himself  as  an  ex- 
cellent painter  of  history  and  por- 
trait. The  merit  of  his  performan- 
ces soon  recommended  him  to  the 
favour  of  the  great,  and  he  was  ap- 
pointed principal  painter  to  the 
Count  Palatine,  at  whose  court  he 
painted  the  portraits  of  that  prince 
and  his  family,  which  gained  him 
very  great  applause.  He  was  ho- 
noured with  a  medal  of  gold  from 
the  hands  of  his  patron,  and  receiv- 
ed several  others  from  different 
princes,  by  whom  he  was  afterwards 
em  ployed, asmarks  of  their  particular 
esteem.  The  general  opinion  of  the 
w  orks  of  this  master  is,  that  they  are 
well  coloured,correctly  designed, and 
finished  with  a  bold,  free  pencil ; 
and  there  are  at  Dusseldorp  several 
noble  altar-pieces  of  his  hand,which 


are  evidences  of  the  justness  of 
that  character.  In  the  castle  of 
that  city  are  still  to  be  seen  the 
whole  Labours  of  Hercules  with 
figures  as  large  as  life,  which  is  1 
much  commended  •  and  Houbraken 
also  mentions  as  one  of  the  capital 
works  of  Spilberg,  an  allegorical 
picture,  representing  the  Alliance 
between  Music  and  Poetry,  in  which 
the  female  figures  have  abundance 
of  elegance,  and  are  grouped  with 
judgment.  They  are  as  large  as 
life,  and  the  whole  is  well  designed, 
and  in  a  good  taste. — Houb.  Pilk. 

Spilberg  (Adriana),  a  Dutch 
portrait  paintress,  born  at  Amster- 
dam about  1646.  She  learned  the 
principles  of  paintiug  from  her 
father ;  but  her  greatest  merit  con- 
sisted in  painting  portraits  with 
crayons,  though  she  sometimes 
painted  in  oil ;  and  her  works  w  ere 
very  much  esteemed  for  the  neat- 
ness and  delicacy  of  the  handling, 
and  their  lively  and  natural  tint  of 
colour.  Her  eminent  abilities  occa- 
sioned her  being  invited  to  the  court 
of  the  electress,  at  Dusseldorp, 
where  she  received  all  possible 
marks  of  approbation,  respect,  and 
honour  5  and  she  afterwards  became 
the  wife  of  the  celebrated  painter, 
Eglon  Vander  Neer. — Houb.  Pilk. 

Spr  anger  (Bartholomew),  a 
Flemish  historical  painter,  born  at 
Antwerp  in  1546,  and  died  in  ]623, 
aged  77.  He  was  successively  in- 
structed by  John  Madyn,  Mostaert, 
Van  Dalen,  and  a  variety  of  other 
masters,  in  his  own  country,  at 
Paris,  at  Milan,  and  at  Parma ;  and 
in  the  latter  city  he  worked  for 
three  years  with  Bernardo  Soiaro, 
who  had  been  a  disciple  of  the  in- 
comparable Coreggio.  He  went 
afterwards  to  Rome,  and  found  a 
protector  and  patron  in  the  Car- 
dinal Farnese  ;  who  not  only  em- 
ployed him  in  his  palace  of  Capra- 
rola,  but  recommended  him  to  the 
pope,  Pius  V.  who  engaged  him  in 
his  service  at  the  Belvedere.  There 
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(he  spent  two  yearsaud  ten  months  in 
painting  a  Last  Judgment  on  a  plate 
of  copper  six  feet  high  (according  to 
Sandrart),  which  contained  five 
hundred  heads  ;  and  was  so  highly 
•valued,  that,  after  the  death  of 
Pius,  it  was  placed  over  his  monu- 
ment as  a  principal  ornament. 
From  Rome  he  entered  into  the 
service  of  the  emperors  Maximilian 
andRodoIphus  II.  by  whom  he  was 
exceedingly  caressed  and  honoured  ; 
and  in  1588  Rodolph  ennobled  him 
and  his  descendants,  and,  in  the 
presence  of  the  whole  court,  placed 
a  chain  of  gold,  consisting  of  three 
rows,  round  the  neck  of  the  artist, 
and  ordered  him  to  wear  it  as  long 
as  he  lived.  He  painted  in  large 
as  well  as  in  small ;  and  at  Vienna 
finished  several  grand  altar-pieces, 
with  figures  nearly  as  large  as  life, 
and  also  a  number  of  easel-pictures 
for  the  Imperial  palaces.  He  re- 
ceived but  little  improvement  at 
Rome,  by  neglecting  to  design  after 
the  antiques,  by  trusting  too  much 
to  his  memory,  and  by  the  want  of 
sufficient  judgment  to  guide  and 
direct  his  genius.  He  had  indeed 
an  extraordinary  lightness  of  hand, 
and  great  sweetness  of  pencil,  which 
always  procured  him  admirers ; 
but  he  never  could  be  induced  to 
study  after  nature,  and  only  worked 
by  the  assistance  of  imagination. 
His  designs  therefore  shewed  no- 
thing of  the  Roman  taste  ;  the  con- 
tours of  his  figures  appear  con- 
strained and  unnatural ;  and  his 
outline,  instead  of  partaking  of  the 
Roman  school,  is  hard,  stiff*,  and 
ungraceful.  In  most  of  his  atti- 
tudes there  is  an  air  of'afFectation, 
which  must  be  disgustful  to  a  judi- 
cious eye  5  and  the  extremities  of 
of  his  figures  are  usually  so  con- 
torted and  extravagant,  that  he  is 
with  great  justice  accounted  a  man- 
nerist. However,  he  had  in  other 
respects  considerable  merit ;  his 
works  shew  a  free  pencil,  and  abun- 
dance of  spirit  j  and  in  those  of  his 


latter  time  are  to  be  seen  a  more 
natural  tone  of  colour,  and  fewer 
extravagances.  As  he  worked 
mostly  for  the  emperors,  for  prin- 
ces, and  the  prime  nobility  of  Ger- 
many, his  works  are  uot  frequently 
to  be  purchased ;  for  his  circum- 
stances were  so  affluent,  that  he 
painted  only  tor  those  who  solicited 
him  for  his  work,  and  he  finished  all 
his  pictures  entirely  with  his  own 
hand,  having  never  employed  any 
assistant. — De  Piles,  Pilk. 

Squarciome  (Francesco),  an 
Italian  historical  painter,  born  at 
Florence  in  1394,  and  died  1474, 
aged  80.  He  became  a  painter  of 
eminence,  by  forming  his  taste  on 
the  study  of  the  most  beautiful 
antiques.  But,  notwithstanding  his 
being  perpetually  employed,  and 
highly  esteemed,  at  Florence,  and 
other  cities  of  Italy,  yet,  out  of  a 
desire  to  cultivate  the  art  of  paint- 
ing in  the  most  effectual  manner, 
he  quitted  all  the  advantages  of 
his  profession,  and  travelled  through 
Greece,  to  make  designs  after  the 
finest  models,  in  statuary,  sculp- 
ture, or  architecture.  Those  draw- 
ings and  designs  he  brought  back 
to  Italy,  and  opened  a  school  for 
painting,  which  immediately  rose 
into  the  highest  reputation  ;  and  it 
was  remarked,  that  at  one  time  he 
had  a  hundred  and  thirty-seven 
dipciples  under  his  direction  ;  from 
which  circumstance,  added  to  his 
laborious  zeal  in  promoting  the 
knowledge  and  love  of  the  art,  he 
was  called  the  Father  of  the  Pain- 
ters. He  possessed  a  great  number 
of  bas-reliefs,  paintings,  and  de- 
signs, which  served  as  instructors 
to  his  disciples  ;  and  he  was  so  ge- 
nerally respected,  that  he  was  ho- 
noiued  with  the  visits  of  emperors, 
popes,  cardinals,  and  the  nobility  of 
the  first  rank. — De.  Piles,  Pilk. 

Staben  (Henry),  a  Flemish 
painter,  born  in  1578,  and  died  in 
]653,  aged  80.  He  learned  the 
principles  of  the  art  in  his  own 
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country,  afterwards  be  travelled  to 
Venice,  and  placed  himself  as  a  disci- 
ple with  Tintoretto;  but  the  death  of 
that  great  painter,  which  happened 
when  Staben  was  not  above  sixteen 
years  of  age,  deprived  him  of  many 
advantages,  which  he  might  have 
gained  under  so  famous  a  master. 
He  painted  in  a  small  size  with 
astonishing  neatness,  and  in  his 
compositions  shewed  a  commenda- 
ble invention  ;  and,  making  a  proper 
allowance  for  his  Flemish  gusto,  bis 
manner  of  designing  was  agreeable, 
and  the  disposition  of  his  figures 
judicious.  At  Paris  there  is  a  pic 
ture  by  this  master,  which  is  pre- 
served with  extraordinary  care,  and 
is  exceedingly  admired.  The  sub- 
ject is  the  Gallery  of  a  Virtuoso,  in 
which  are  placed  cabinets,  and 
other  curious  pieces  of  ornamental 
furniture.  Above  those,  several 
pictures,  of  different  subjects,  are 
ranged  in  regular  order  ;  aud  every 
object  is  exquisitely  finished,  and 
placed  in  such  exact  perspective, 
that  they  afford  the  eye  a  most 
agreeable  deception.  Every  part 
of  those  small  pictures,  which  are 
supposed  to  be  the  decorations  of 
that  gallery,  appear  so  distinct, 
with  tints  so  aptly  proportioned  to 
their  situations  and  distances,  and 
the  whole  is  executed  with  so  deli- 
cate a  touch,  and  so  much  judg- 
ment, that  the  performance  is  ac- 
counted truly  admirable  — De  Piles, 
PLk. 

St AE v arts, or Stev ers,  (Pala- 
medes) born  in  London  in  1607,  and 
died  in  1638,  aged  31.  This  artist 
is  claimed  by  the  Flemish  writers 
as  belonging  to  their  school.  His 
father,  who  was  a  Fleming,  and 
and  esteemed  an  excellent  workman 
in  agate,  jasper  and  other  precious 
materials,  being  invited  to  England 
by  King  James  L  resided  at  London 
for  some  years,  in  which  time  his 
son  Palamedes  was  born,  but  was 
carried  to  Delft  while  he  was  yet  a 
child,  when  his  father  returned  to 


his  native  country.  He  did  not 
study  the  art  of  paintiug  under  any 
particular  master  ;  but,  by  the  force 
of  a  strong  natural  genius,  and 
needfully  attending  to  the  works  of 
Esaias  Vander  Velde,  he  acquired  a 
style  of  painting,  and  a  tone  of 
colour,  much  resembling  his  mo-* 
del ;  but  in  the  execution  and 
finishing  of  his  pictures,  he  was  by 
good  judges  accounted  far  superior; 
and  by  the  best  connoisseurs  of  his 
time  his  works  were  held  in  the 
greatest  esteem.  He  excelled  in  re- 
presenting encampments  with  the 
sutlers'  booths,  and  also  in  describ- 
ing battles  of  horse  and  foot;  the 
scenes  and  situations  which  he 
chose  were  agreeably  contrived, 
and  he  had  a  very  happy  manner 
of  expressing  the  ardour  of  those 
who  were  engaged,  the  exultation 
of  the  victors,  and  the  dejection  of 
the  vanquished,  the  dastards,  and 
the  dying.  Yet  his  figures  were 
designed  entirely  in  the  Flemish 
taste,  and  their  habits  and  dress 
were  taken  from  those  of  his  own 
time.  His  compositions  are  always 
full  of  spirit,  and  well  disposed  ;  in 
every  object  nature  is  well  imitated 
and  truly  represented  ;  the  perspec- 
tive distances  are  justly  observed, 
and  his  figures  truly  proportioned, 
according  as  they  are  near  or  re- 
mote. His  skies  are  clear ;  his 
pencil  is  free,  yet  particularly  neat ; 
and  his  pictures  are  distinguished 
by  a  remarkable  thinness  and  trans- 
parence of  his  colouring.  He  ar- 
rived very  early  at  excellence  in  his 
profession ;  and  as  he  was  cut  off 
j  ust  in  the  bloom  of  life,  his  pictures 
are  few,  and  exceedingly  scarce; 
aud  on  that  account,  as  well  as  on 
account  of  their  confessed  merit, 
they  are  much  coveted,  and  bring 
large  prices. —  Vertue^  Pilk. 

Staevarts,  or  Stevers,  (An- 
thony Palamedes),  a  Flemish  pain- 
ter of  portraits,  conversations,  born 
at  Debt,  in  1604,  and  died  in  1608, 
aged  76.    He  was  the  elder  bro- 
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of  i'alamedes,  and  became  a 
tmter  of  some  note;  but  he  was 
•y  far  inferior  to  bis  brother  in 
cry  part  of  painting,  being  neither 
pssessed  of  so  delicate  a  pencil, 
ich  transparence  of  colouring, 
cb  invention,  disposition,  or  ex- 
ession.  He  took  pains  to  imitate 
ture,  but  without  elegance  of 
noice;  and  the  figures  which  he 
troduced  were  formal  copies  of 
at  had  occurred  to  his  observa- 
3n,  without  any  thing  graceful  in 
e  airs  of  their  heads  or  in  their 
titudes ;  and  his  draperies  were 
ly  plain,  dry,  representations  of 
e  modes  of  his  time.  Though  he 
squent'y  painted  portraits,  yet  his 
neral  subjects  were  conversations 
persons  of  both  sexes  as  if  they 
re  engaged  at  cards,  or  at  enter- 
nments  of  vocal  and  instrumental 
usic,  or  at  feasts  or  dances.  Of 
ose  kinds  he  painted  a  prodigious 
mber,  which  are  in  but  small 
eem  ;  though  some  of  them  are 
neb  better  finished  than  others, 
jit  it  has  been  thought  that  the 
nutation  of  his  brother's  works 
Educed  not  a  little  to  the  recom- 
ndation  of  his  own,  as  they  were 
en  bought  by  judicious  purcha. 
s  for  those  of  Palamedes  which 
!  deservedly  valued. — Yertue^Pilk. 
Stalbemt  (Adrian),  a  Flemish 
[idscape  painter,  born  in  J580, 
i  died  in  ]66o,  aged  80.  This 
ist  is  placed  in  the  first  rank 
oug  the  Flemish  painters ;  his 
le  was  landscape  with  small 
ures,  which  he  executed  neatly 
|Lh  a  free  and  spirited  touch,  in 
itation  of  the  Velvet  Brueghel, 
lose  manner  he  carefully  studied, 
1  made  the  works  of  that  delicate 
ister  entirely  his  model.  His 
:nes  were  pleasingly  chosen,  and 
quently  solemn ;  his  figures  are 
jperly  introduced,  and  his  trees 
;  well  formed,  with  great  ap pear- 
Ice  of  nature  and  truth,  except 
at  sometimes  they  might  seem  a 
tie  too  green.     His  reputation 


was  so  effectually  established  at 
Antwerp,  that  many  of  his  pictures 
were  sent  to  different  parts  of  Eu- 
rope ;  and  his  merit  procured  him 
an  invitation  to  the  court  of  Great 
Britain,  where  his  paintings  receiv- 
ed the  approbation  of  the  best 
judges  of  that  time  ;  and  even  to 
this  day  they  are  mentioned  with 
honour.  When  he  quitted  Eng- 
land, he  returned  to  his  native  city, 
where  he  continued  to  follow  his 
profession  in  the  eightieth  year  of 
his  age.  But  those  pictures  which 
he  painted  towards  his  decline,  are 
not  comparable  to  those  which  were 
finished  in  the  vigorous  time  of  his 
life,  though  they  have  still  a  suffi- 
cient degree  of  merit  to  maintain 
the  credit  of  the  artist.  Among  a 
variety  of  subjects  and  views  after 
nature,  which  he  painted  in  Eng- 
land, the  View  of  Greenwich  was 
accounted  a  capital  performance, 
and  was  exceedingly  admired. — 
Houb.  Pilk. 

Stampart  (Francis),  a  Flemish 
portrait  painter,  born  at  Antwerp  in 
1675,  and  died  in  1750,  aged  75. 
He  derived  his  knowledge  of  paint- 
ing from  Tyssens,  and  was  induced 
to  practise  poi  trait-painting  by  hav- 
ing had  some  degree  of  success  in 
that  branch;  but  a  much  more  preva- 
lent inducement  was  the  prospect 
of  gain.  At  first  he  made  Vandyck 
and  Be  Vos  his  models;  but  what 
he  afterwards  painted  was  after 
nature.  While  he  was  yet  a  young 
man  he  was  invited  to  Vienna  by 
the  emperor,  who  honoured  him 
with  the  title  of  his  cabinet  painter; 
and  his  obtaining  an  employment 
of  such  distinction,  at  a  court 
where  usually  there  were  many  con- 
siderable artists,  should  seem  a  suf- 
ficient proof  of  his  merit.  He  cou- 
trived  a  method  of  painting,  in  911 
easy  and  expeditious  manner,  the 
portraits  of  the  nobility,  who  have 
neither  leisure  nor  patience  to  sit  to 
a  painter  for  a  sufficient  length  ot 
time.  He  therefore  only  marked 
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the  features  with  white,  black,  ami 
red  crayons,  which  was  soon  exe- 
cuted, and  then,  at  his  own  leisure, 
worked  on  the  portrait  with  colour, 
and  only  at  the  last  finishing  touched 
up  the  features  after  nature.  Those 
connoisseurs  who  have  seen  the 
works  of  Stampart,  are  profuse  in 
his  commendation;  and  an  artist  of 
credit  and  skill  testifies,  that  it 
was  the  custom  of  that  painter  to 
lay  upon  his  canvas  a  quantity  of 
flesh-colour,  in  proper  places,  before 
he  ever  began  to  work,  which  con- 
tributed at  once  to  lessen  his  labour, 
and  to  produce  a  much  better  effect. 
Pilk. 

Starnina  (Gherardo),  an  Ita- 
lian historical  painter,  born  at  Flo- 
rence in  1354,  and  died  in  1403, 
aged  49.     He  was  a  disciple  of 
Antonia  Venetiano,  with  whom  he 
studied  design  and  colouring.  He 
was  iudebted  to  nature  for  an  excel- 
lent genius,  and  he  took  pains  to  cul- 
tivate that  genius  by  incessant  appli- 
cation. When  he  quitted  the  school  of 
Venetiano,  the  first  works  in  which 
he  was  employed  were  so  highly 
admired,  for  the  elegance  of  his 
manner,  that  his  reputation  was 
very  soon  and  very  firmly  establish 
ed;  and  his  great  abilities  being 
made  known  to  the  king  of  Spain, 
that  monarch  invited  him  to  his 
court,  engaged  him  in  several  grand 
designs,  and  loaded  him  with  pre 
sents  ;  so  that  Starnina,  some  years 
after,  returned  to  his  own  country 
enriched  and  honoured.    Among  a 
great  number  of  his  compositions 
which  are  at  Florence,  one  is  parti 
cularly   mentioned  as  an  accom 
plished  performance.    The  subject 
is  St.  Jerom  addressing  himself  to 
his  Companions  when  he  is  near 
dying ;  and  the  artist  has  represent 
ed  some  of  them  writing  down  his 
last  precepts,  some  attentively  list- 
ening to  his  discourse,  and  some 
expressing  the  effect  produced  in 
their  hearts  by  the  doctrines  he 
uttered.    In  that  composition  tin 
figures  were  well  designed  and  con 


trasttd  ;  they  had  animated  looks, 
aud  proper  attitudes  ;  and  the  whole 
together  was  esteemed  superior  to 
any  of  the  works  of  his  predeeesj 
sors.— Pilk. 

Steen  (Jan),  a  Dutch  painter, 
born  at  Leyden  in  1636,  and  died 
in  1669,  aged  53.    He  was  succeaj 
sively  the  disciple  of  Kufter,  Brouw. 
er,  and  Van  Goyen ;  but  he  m 
himself  so  acceptable  to  the  latt< 
by  his  wit,  his  droll  disposition,  and 
above  all,  by  the  liveliness  of 
genius,  that  Van  Goyen  thoug 
he  disposed  of  his  daughter  pru 
dently  when  he  gave  her  in  man 
•iage   to    Jan   Steen.  However, 
although  he  had' many  opportuni! 
ties  of  enriching  himself,  by  othej 
occupations  as  well  as  by  his  prd 
fession,  he  frequently  was  reduced 
by  an  idle,  intemperate,  and  dissi) 
pated  course  of  life,  even  to  th< 
lowest  ebb,  and  compelled  to  worj 
for  the  subsistence  of  himself  anj 
his   family.     In   the   subjects  HI 
painted,  his  genius  appeared  admu 
able;  and,  notwithstanding  all  tn 
skill  he  had  acquired  from  the  di] 
ferent  masters,  his  genius  was  hi 
principal  director ;  for  he  seema 
rather  to  derive  his  powers  in  painj 
mg  from  inspiration  than  instrur 
tion.    Few  painters  have  animate 
their  figures  more  than  Jan  Steej 
equalled  him  in  the  strength  i 
expression.      His   drawing  mig| 
sometimes  be  censurable;  but  h 
design  was  generally  correct,  Ml 
figures  well  disposed,  and  his  chi 
racters  strongly  marked.   His  toul 
is   light,  easy,  and  free,  and  h 
colouring  appears  always  lively  ai 
natural.    A  capital  picture  of  J^l 
Steen's  painting  is  a  Mountebaii 
attended  by  a  number  of  spectatoi 
in   which    the    countenances  a 
wonderfully  striking,  as  being  ft 
of  humour,  aud  uncommon  variet 
Houbraken  mentions  a  remarkal 
picture  painted  by  this  master,  1 
presenting  a  wedding.    It  consist  1 
of  the  old  parents,  the  bride,  1 1 
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bridegroom,  and  a  lawyer  or  notary. 
Every  person  in  the  composition 
was  exceedingly  natural,  with  sur- 
prising expression  in  the  old,  as 
well  as  the  young.  The  notary  is 
described  as  if  he  was  thoroughly 
engaged  in  attending  to  the  words 
which  he  was  to  write  down ;  the 
bridegroom  appears  in  a  violent 
agitation,  as  if  dissatisfied  with  the 
match  ;  and  the  bride  seems  to  be 
in  tears  ;  every  character  evidencing 
the  ready  and  humorous  invention 
of  the  artist.  Houbraken  also  men- 
tions another  composition,  equally 
excellent,  representing  the  Funeral 
of  a  Quaker  5  in  which  each  face  is 
distinguished  by  so  strong,  so  droll, 
and  so  humorous  a  cast  of  fea- 
tures, that  it  excites  mirth  in  every 
beholder;  and  would  convince  us 
that  he  had  nature  for  the  model 
of  every  object,  the  whole  seeming 
so  accurately  designed,  and  with 
such  an  air  of  nature  and  proba- 
bility. In  designing  his  figures  he 
showed  remarkable  judgment  and 
skill;  for,  at  the  first  sight,  oue 
may  perceive  a  proper  distinction 
of  the  ranks  and  conditions  of  the 
persons  introduced  in  his  subject, 
the  difference  between  a  gentleman 
and  a  boor,  or  of  those  in  high  or 
low  stations,  by  their  forms,  their 
attitudes,  their  air  or  expression  ; 
so  that  in  this  respect  he  appears 
worthy  of  being  studied  by  other 
painters.  His  works  did  not  bear 
an  extraordinary  price  during  his 
life,  as  he  painted  only  when  he 
was  necessitous,  and  sold  his  pic- 
tures to  answer  his  immediate  de- 
mands. But  after  his  death  they 
rose  amazingly  in  their  value,  and 
are  rarely  to  be  purchased,  few 
paintings  bearing  a  higher  price, 
as  well  on  account  of  their  excel- 
lence as  of  their  scarcity.— Houb. 
Pilk. 

Steenwick  (Henry),  a  Flemish 
painter  born  in  1650,  and  died  in 
1503,  aged  53.  He  was  a  pupil  of 
John  de  Vrks,   and  excelled  in 
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painting  ar  hitectuial  subjects,  or 
i  the  inside  of  churches  and  gothie 

buildings. — I)e  Piles. 
i  Stefaneschi  (Giovanni  Bat- 
i  tista),  an  Italian  historical  painter, 
born  at  Florence  in  1582,  and  died 
to  1659,  aged  77.  In  his  youth  he 
gave  early  tokens  of  a  good  and 
apt  genius  ;  and  M  as  afterwards  en- 
couraged by  his  friend  Andrea 
Commodi,  to  apply  himself  to  the 
study  of  the  art  of  painting.  An- 
drea took  him  under  his  own  care, 
pointed  out  to  him  the  best  rules 
for  his  improvement,  and  made 
him  so  thoroughly  acquainted  with 
the  true  principles  of  his  art,  that 
in  a  short  time  he  rendered  himself 
very  considerable,  by  the  correct- 
ness of  his  design,  and  a  beautiful 
lively  tone  of  colouring.  He  also 
acquired  an  additional  degree  of 
knowledge  from  the  instructions  of 
Ligozzi  and  Pietro  da  Cortona,  and 
became  an  excellent  painter  in  oil 
and  in  miniature.  Ferdinand  II. 
duke  of  Tuscany,  held  him  in  great 
esteem;  and  for  that  prince  he 
painted  several  historical  sacred 
subjects  in  miniature;  four  of 
which  were  of  a  larger  size  than 
usual,  and  exquisite  beauty,  being 
painted  after  four  capital  originals 
of  Raphael,  Coreggio,  Titian,  and 
Andrea  del  Sarto.  The  figures  of 
Stefaneschi  were  exceedingly  grace- 
ful and  lovely ;  his  style  was  grand, 
his  touch  delicate  ;  and  the  chiaro- 
scuro was  happily  and  judiciously 
managed.—  Pilk. 

Stella  (Jacques),  a  French  pain- 
ter of  pastoral  subjects,  &c.  born  at 
Lyons  in  1596,  and  died  in  1647, 
aged  51.  Stella's  father  being  a 
painter,  instructed  him  carefully 
in  his  art  as  soon  as  he  found 
him  capable  of  learning  to  draw. 
Jacques  had  arrived  only  at  his 
ninth  year,  when  he  had  the  mis- 
fortune to  be  deprived  of  his  fa- 
ther ;  but  even  at  that  early  age  he 
could  design  well,  and  aff  orded  an 
expectation  of  his  future  merit.  In 
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1) is  twentieth  year  he  travelled  to 
Italy,  with  an  intention  to  complete 
his  studies  at  Rome  ;  but  passing 
through  Florence,  he  was  en- 
gaged by  Cosmo  de  Medicis,  the 
Grand  Duke,  and  continued  in  his 
service  for  seven  years.  He  then  pro- 
ceeded to  Rome,  where  he  studied 
the  antiques,  the  works  of  Raphael, 
and  the  compositions  of  other  great 
masters,  with  snch  success,  that  he 
obtained  an  excellent  taste  of  de- 
sign, and  performed  works,  in  large 
as  well  as  in  small,  which  effectually 
established  his  reputation.  As  he 
had  received  repeated  invitations 
to  the  Court  of  Spain,  he  deter- 
mined at  last  to  visit  that  kingdom: 
but  travelling  through  France  in 
his  progress,  he  could  not  resist  the 
solicitations  of  Cardinal  Richeleu, 
who  recommended  him  to  the  king, 
and  procured  him  a  pension  of  a 
thousand  livres,  together  with  the 
employment  of  state-painter,  and 
an  apartment  in  the  Louvre ;  and 
beside  all  those  advantages,  the 
order  of  St.  Michael  was  conferred 
upon  him,  as  a  particular  mark 
of  the  King's  favour.  This  mas- 
ter had  an  extensive  genius ;  and 
though  history  engaged  his  at- 
tention principally,  yet  he  paint- 
ed all  kinds  of  subjects  with  equal 
readiness  and  ease.  His  inven- 
tion is  noble,  his  attitudes  are 
natural,  and  his  outline  is  correct; 
but  his  expression  is  not  striking, 
nor  are  his  local  colours  sufficiently 
determined;  his  carnations  are  ra- 
ther too  red,  and  generally  the  same 
kind  of  tint  predominates  through 
them  all ;  though  his  pictures, 
taking  the  whole  together,  are  very 
agreeable.  The  subjects  which  he 
painted  best  are  of  the  pastoral 
kind ;  however,  he  shewed  great  ex- 
cellence in  painting  boys,  perspec- 
tive and  architecture;  yet  by  the 
ablest  judge  she  is  accounted  a  man- 
nerist.— Pilk. 

Stella  (Jacques),  a  French  his- 
torical painter,  born  at  Lyons  in 


lGol,  and  died  in  lOoi,  aged  Ou. 
He  was  the  brother  and  disc.iple  of 
Jacques  Stella,  and  travelled,  with 
his  brother  to  Italy,  lived  with  him 
during  his  residence  at  Florence,  and 
afterwards  went  along  with  him  to 
Rome  ;  but  as  he  did  not  possess 
such  a  genius  as  Jacques,  he  never 
could  equal  him  in  auy  branch  of 
his  profession.  Orlandi,  in  the  Abe- 
cedario  Pittorico,  is  guilty  of  a 
great  error,  in  ascribing  to  his  mas- 
ter the  character,  the  age  and  the 
merit,  of  Jacques  Stella,  referring  to 
De  Piles  for  his  authority,  whereas 
there  appears  nothing  in  De  Piles 
any  way  referable  to  Francis  Stella.— 
Pilk. 

Stenwyck,  or  Steenwyck, 
called  the  Old  (Henry),  a  Flemish 
painter  of  architecture,  &c.  born  at 
Steenw  ick  in  1550,  and  died  in  1603, 
aged  53.  He  was  the  disciple  of 
John  de  Vries,  who  excelled  in  paint- 
ing architecture  and  perspective.  In 
imitation  of  the  style  of  this  mas- 
ter, Stenwyck  chose  those  kind  of 
subjects  -,  but  surpassed  him  and  all 
his  contemporaries,  in  the  truth, 
neatness,  transparence,  and  delica- 
cy of  his  pictures.  His  subjects  w<jre 
the  iusides  of  superb  churches  and 
convents,  of  Gothic  architecture, 
and  generally  views  of  them  by 
night,  when  they  were  illuminated 
by  flambeaux,  tapers,  or  a  number  of 
caudles  fixed  in  magnificent  lustres, 
or  sconces.  He  was  a  thorough 
master  of  the  true  principles  of  the 
chiaro-scuro,  and  distributed  his 
light  and  shadows  with  such  judg- 
ment, as  to  produce  the  most  asto- 
nishing effects.  The  reflections  of 
his  lights  are  charming;  and  every 
column,  cornice,  or  other  member 
of  his  Gothic  architecture,  is  paint- 
ed with  the  utmost  truth  and  pre- 
cision. His  pencil  is  wonelcrfully 
delicate,  his  touch  light  and  sharp; 
and  as  he  was  not  expert  at  design- 
ing figures,  those  that  appear  in 
any  of  his  compositions  were  in- 
serted by  hrueghel,  Van  Tuiden, 
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and  other  eminent  artists.  The  ge- 
nuine pictures  of  this  master  are 
extremely  scarce,  and  very  highly 
prized  in  every  part  of  Europe. — 
Pilk. 

Stenyvyck,  or  Steenwyck, 
called  the  Yanrig  (Henry),  a  Flemish 
painter,  born  about  15«().  He  was 
the  son  of  the  famous  Henry  Stea- 
wyck,  by  whom  he  was  taught  the 
art  of  painting  ;  and,  by  studying 
the  works  of  his  father  from  his 
infancy,  and  also  receiving  excellent 
directions  from  him,  he  adopted  the 
same  manner  and  style;  and,  by 
some  very  competent  judges,  was 
thought  to  have  often  equalled,  if 
not  surpassed  his  father.  Vandyck, 
who  admired  his  works,  introduced 
him  to  the  Court  of  King  Charles 
I.  where  he  met  with  such  a  degree 
of  encouragement  as  v/as  due  to  his 
extraordinary  talents,  and  found  em- 
ployment in  England  for  several 
years.  His  usual  subjects  were  the 
inside  of  churches  and  grand  edi- 
fices; but  at  last  he  quitted  the 
dark  manner,  which  he  had  origi 
nally  acquired  by  imitating  the 
manner  of  his  father.  He  some- 
times painted  the  back-grounds  of 
Vandyck's  portraits,  as  often  as  they 
required  ornamental  architecture; 
and  it  is  the  portrait  of  the  younger 
Stenwyck  which  was  painted  by 
Vandyck,  and  perpetuated  by  his 
hand  among  the  distinguished  ar- 
tists of  his  time.  He  died  at  Lonr 
don  ;  and  his  widow,  who  practised 
perspective  painting  during  the  life 
of  her  husband,  retired  after  his 
death  to  Amsterdam,  where  she  fol- 
lowed that  profession,  and  painted 
in  the  style  of  her  husband  and 
his  father  with  great  credit ;  and  as 
>her  works  were  generally  esteemed, 
she  was  enabled  to  live  in  affluence 
and  honour.— ^Pilk. 

Stoccade  (Nicholas  de  Helt),  a 
Flemish  historical  painter,  born  at 
Nimeguen  about  lb  14.  He  was  a 
disciple  of  David  Ryccaert,  the  Old; 
but  as  soon  as  he  imagined  himself 


capable  01  subsisting  by  his  own.  in- 
dustry, and  by  the  knowledge  he 
had  already  acquired,  he  travelled 
first  to  Rome  to  improve  himself  in 
design,  and  went  afterwards  to  Ve- 
nice, to  study  that  excellence  of  co- 
louring for  which  the  artists  of  the 
Venetian  school  are  so  particularly 
eminent.  In  his  return  to  his  own 
country  he  visited  France,  where 
his  works  received  great  approba- 
tion, and  he  was  appointed  painter 
to  the  French  king.  Most  of  the  paint- 
ings of  this  master  are  preserved  in 
Venice  and  Rome,  as  he  resided  for 
a  long  time  in  those  cities ;  and  few 
of  them  are  to  be  met  with  in  our 
kingdoms,  though  they  are  very 
much  prized.  The  historical  pic- 
tures which  he  painted  are  of  a  large 
size,  and  his  figures  are  designed  in 
a  good  taste.  He  had  a  bro;id  afld 
free  manner  of  penciling,  with  a  re- 
markable sweetness  of  colour,  and 
shewed  an  ingenious  singularity  in 
expressing  the  actions  and  passions 
of  his  historical  characters,  in  a 
maimer  very  different  from  other 
designers.  For  instance,  while,  in 
the  story  of  Andromeda,  many  other 
painters  represented  her  as  almost 
dying  with  fear  and  terror,  on  her 
apprehension  of  her  danger  from 
the  monster,  this  artist  described  her 
in  modest  confusion,  as  blushing 
more  from  the  eonsciousnes  of  be- 
ing exposed  naked,  than  terrified  at 
all  the  horrors  with  which  she  was 
threatened.  That  picture,  and  those 
of  Clelia,  and  Joseph  distributing 
the  corn  in  Egypt,  are  exceedingly 
admired,  and  were  highly  celebrat- 
ed by  the  best  poets  of  the  Low 
Co  uutries . — Houb .  Pilk : 

Stork  (Abraham),  a  Butch 
painter  of  sea-ports,  &c.  died  at 
Amsterdam  about  17O8.  it  is  not 
mentioned  of  whom  this  master 
learned  the  art  of  painting;  but  he 
studied  assiduously  after  nature, 
aud  sketched  every  vessel  and  every 
view  which  he  intended  to  introduce 
in  any  of  .his  compositions,  by  which 
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means  his  seas,  rocks,  havens,  and 
ships,  have  a  strong  character  of 
truth  to  recommend  them.  Ilis 
usual  Subjects  are,  the  representa- 
tion of  vessels  at  sea,  in  ealms  or 
itorms,  or  riding  at  anchor  in  ha- 
vens j  also  views  of  sea- ports,  with 
a  great  variety  of  boats,  barges,  and 
ships,  with  a  great  number  of 
figures,  occupied  in  different  em- 
ployments, lading  or  unlading  the 
vessels.  His  colouring  is  pleasing, 
his  touch  full  of  spirit,  and  his 
pencil  clean,  neat  and  delicate.  His 
figures,  though  small,  are  designed 
with  a  correct  exactness  -,  and  his 
compositions  are  generally  filled 
with  such  a  number  of  them,  as  at 
once  surprises  and  entertains  the 
observer.  A  most  capital  picture  of 
this  master,  is  the  Reception  of  the 
Duke  of  Marlborough  in  the  River 
of  Amstel  ;  in  which  he  has  repre- 
sented an  inconceiveable  number  of 
vessels,  barges,  and  yachts,  superbly 
decorated,  and  crowded  with  figuies 
in  a  variety  of  habits,  adapted  to 
their  different  dignities,  ranks,  and 
conditions.  And  although  the  com- 
position is  immense,  yet  it  is  dispos- 
ed without  any  confusion,  ai  d  every 
part  of  it  is  very  neatly  handled,  and 
delicately  finished  He  had  a  brother 
who  was  a  landscape-painter,  and 
for  the  most  part  painted  views  of 
the  Rhine ;  but  he  did  not  arrive  at 
the  excellence  of  Abraham  ,—IIoub 
Pick. 

Strap  a  ,  or  Stradanus  (John), 
a  Flemish  historical  painter,  born  at 
Bruges  in  1536,  and  diedib04,  agert 
68.  He  received  his  first  instruc- 
tions in  the  art  of  painting,  in  his 
native  city,  but,  to  complete  hi 
knowledge,  he  went  very  young  to 
Italy,  and  for  some  time  found  em- 
ployment at  Florence,  in  the  palace 
of  the  duke,  and  also  in  thepalaces 
of  some  of  the  nobility.  From  thence 
he  proceeded  to  Rome, where  he  ex- 
erted his  utmost  industry,  to  study 
the  antiques,  the  works  of  Raphael, 
and  Buonarotti,whogave  him  a  much 


better  taste  of  composition  and  cor- 
rectness, and  enabled  him  to  appear 
as  one  of  the  most  eminent  artists 
of  his  time.     Before  he  quitted 
Rome, he  painted  in  conjunction  with 
two  celebrated  masters,  Daniel  da 
Volterra,  and  Francesco  Salviati,  at 
the  pope's  palace  of  Belvedere,  and 
acquired  a  great  deal  of  the  manner 
of  Salviati.    Although  he  was  in- 
ited  to  Naples,  and  other  cities  of 
Italy,  where  he  finished  a  great  ma- 
ny considerable  works  in  fresco  and 
oil,  yet  he  fixed  his  residence  at 
Florence  •,  and  in  that  city  are  still 
to  be  seen  some  noble  performances  of 
Stradanus,  which  will  perpetuate  his 
reputation.     i:i  particular,  a  paint- 
ing representing  the  Crucifixion  of 
Christ  between  the  Thieves;  which 
is  a  grand  and  fine  composition, 
consisting  of  a  uumber  of  figures  of 
foot-soldiers  and  horsemen,  all  of 
them  rather  larger  than  life  \  and 
around  the  Cross  are  the  Virgin,  St. 
John,  and  Mary  Magdalen.  Besides 
the  subjects  taken  from  sacred  his- 
tory, which  he  was  frequently  en- 
gaged to  undertake,  he  delighted  to 
paint  animals,  huntings,  and  some- 
times   battles,    all     which  sub- 
jects he  executed  in  a  noble  style, 
with  a  ready  hand,  and  firm  pencil. 
But  notwithstanding  his  long  resi- 
e  nee  in  Italy,  and  his  ardent  studies 
fter    the     antiques    and  famous 
painters  of  Rome,  he  alway  sretaiued 
too  much  of  the  Flemish  taste,  nor 
could  he  ever  totally  divest  himself 
>f  it.    Stradanus,  however,  had  a 
good  taste  of  design,  and  an  agree- 
able tone  of  colouring  ;  and  those 
oi  ks  of  his  which  are  in  the  palace 
of  Belvede  re  at  Rome,  maintain  their 
credit,   although  they  are  placed 
among  the  paintings  of  Salviati  and 
Volterra.— llouh.  Pilk. 

Streek  (Juiian  Van),  a  Butch 
historical  and  portrait  painter,  born 
at  Amsterdam  in  l632,  ami  died  in 
1678,  aged  46.  Those  objects  of 
still  life  which  he  choose  for  his  sub- 
jects, w  ere  painted  by  him  in  a  very 
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igreeable  manner,  and  he  carefully 
Itttdied  and  imitated  nature  in  all 
lis  compositions,  and  grouped 
lis  objects  with  so  much  judgment, 
hat  they  harmonized  very  pleasing- 
y  together.  He  understood  the  chi- 
iro-scuvo  thoroughly,  and  by  that 
neans  gave  his  pictures  great  force, 
elief,  and  true  resemblance  of  na- 
ure.  He  sometimes  painted  por- 
rait,  which  were  well  esteemed,  and 
lad  a  free,  firm  pencil,  as  also  great 
ruth  in  his  colouring.— Houb. 
"ilk. 

Streek  (Henry  Van),  a  Dutch 
>ainter  of  still  life,  6cc.  born  at 
Amsterdam,  in  1659,  and  died  in 
1713,  aged  54.  He  was  the  son  of 
furian  Van  Streek,  and  at  first  was 
nstructed  by  his  father,  till  he  was 
t  tolerable  proficient  ;  but  after- 
vards  he  was  placed  as  a  disciple 
vith  Emanuel  de  Wit.  Under  the 
lirection  of  that  master,  he  studied 
for  several  years,  and  assumed  his 
banner  and  style  of  colouring  ;  yet 
his  inclination  led  him  principally 
o  paint  architecture;  and  he  gained 
:onsiderable  reputation  by  his  per- 
formance in  that  style,  which  were 
usually  views  of  the  insides  of 
churches,  convents,  palaces,  town- 
halls,  and  other  grand  buildings,  in 
which  his  perspective  was  regular 
and  true,  and  the  imitation  very  ex- 
act.— Houb.  lJilk. 

Straeten  (N.  Vander),  a  Dutch 
landscape  painter,  born  about  1680. 
He  had  an  extraordinary  genius, 
with  a  very  lively  imagination  ;  by 
which  he  made  a  remarkable  pro- 
gress in  the  art  of  painting,  at  an 
early  time  of  life.  Nature  was  his 
principal  study ;  and  by  diligent 
practice  he  acquired  an  uncommon 
freedom  of  hand ;  and,  at  his  first 
setting  out  in  his  profession,  was 
qualified  to  make  a  considerable 
figure  among  the  best  landscape 
painters  of  his  time.  He  shewed 
abundance  of  merit  in  his  drawings 
after  nature  with  black  and  red 
chalk  ;  but  his  inordinate  love  of  as- 
sociating with  a  set  of  gay  dissolute 
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companions,  deprived  him  of  his 
fortune  and  reputation,  and  des- 
troyed those  talents  which,  if  they 
had  been  properly  cultivated,  might 
have  procured  him  affluence,  ho- 
nour, and  esteem.  He  visited  Lon- 
don, as  it  seemed  the  most  certain 
place  in  Europe  for  an  artist  to  meet 
with  encouragement,  and  he  had  the 
good  fortune  to  find  his  works  so 
much  coveted,  that  he  could  scarce 
execute  the  quantity  that  was  be- 
spoke; and  his  pictures  had,  at  that 
time,  such  real  merit,  as  justified 
the  eager  desire  of  the  public  to 
possess  some  of  his  performances.  ' 
But  the  affluence  which  he  for  some 
time  enjoyed,  served  only  to  give 
him  a  stronger  appetite  to  his  pre- 
dominant pleasures  ;  and  wherever 
he  could  procure  a  flatterer  to  feed 
his  vanity,  he  wasted  his  substance 
to  entertain  him.  So  abandoned  a 
course  of  life  as  he  constantly  indulg- 
ed, impaired  his  abilities ;  and  al- 
though he  shewed  the  same  freedom 
of  hand,  he  had  neither  thesame  j  udg- 
ment,  nor  the  same  force.  He  paint- 
ed ten  pictures  in  one  day,  and  each 
of  them  full  of  agreeable  variety, 
with  views  of  mountains,  forests, 
water  falls,  and  other  pleasing  inci- 
dents :  and  those  pictures  were  fixed 
up  in  taverns,  where  he  too  fre- 
quently consumed  his  time  and  his 
fortune  ;  yet  even  in  such  a  place, 
they  excited  the  curiosity  of  many 
connoisseurs,  who  resorted  thitherto 
see  them.  However,  his  early  pro- 
ductions are  far  superior  to  those  of 
his  latter  time,  and  it  is  from  those 
only  that  his  character  or  power  as 
a  painter  ought  to  be  estimated. — 
Houb.  Pilk. 

Strange  (Sir  Robert),  an  emi- 
nent Scotch  engraver,  born  in  172J, 
and  died  in  1792.  He  served  hie 
time  under  Mr.  Cooper  at  Edin- 
burgh, and  in  175]  visited  London, 
where  he  applied  to  historical  en- 
graving, in  which  he  arrived  at 
great  excellence.  In  1760  he  went 
to  Italy,  were  he  was  chosen  a  mem- 
Q4 
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ber  of  the  academies  of  Koine,  Flo- 
rence, and  Bologna,  and  appointed 
professor  of  the  royal  academy,  at 
Parma, ;  and  at  Paris  he  was  made 
a  member  cf  the  royal  academy  of 
painting-.  In  1787  he  received  tlx 
honour  of  knighthood  — Gen.  Biog. 
His. 

Struddel  (Peter),  a  Tyroles- 
historical  painter,  born  in  1 680,  and 
died  in  1717,  aged  37.  He  resided 
at  Vienna,  where  he  adorned  the 
churches  and  palaces  with  a  num- 
ber of  fine  pictures. -—Pilk. 

Stuart  (James),  an  English  ar- 
chitect, commonly  called  Athenian 
.Stuart,  born  in  London  in  17 13,  and 
died  in  1788,  aged  75.  His  mother 
was  left  a  widow  in  poor  circum- 
stances, with  four  children,  of  whom 
James  was  the  eldest,  who  when 
very  youug  maintained  the  rest  of 
of  the  family  by  painting  fans.  Hay- 
ing lost  bis  mother,  and  placed  his 
brother  and  sisters  in  good  situations. 
Ire  went  to  Italy,  and  forming  an  in- 
timacy with  Mr.  Revett  the  archi- 
tect, they  went  to  Athens,  where 
they  made  a  number  of  drawings  of 
the  remains  of  ancient  architecture. 
In  1762,  the  first  volume  appeared 
of  The  Antiquities  of  Athens,  to 
which  two  volumes  more  were  added 
after  the  death  of  Stuart.  This  in- 
genious man,  on  his  return  to  Eng- 
land, was  appointed  surveyor  to 
Greenwich  Hospital. — Furop  Mag. 

Stu  BBS  (George),  an  English  pain- 
ter of  animals,  &c.  born  at  Liver- 
pool in  1724,  and  died  in  1 80(3,  aged 
62.  He  shewed  uncommon  skill  in 
his  anatomy  of  animals,  particular- 
ly horses  ;  his  best  picture  is  Phea- 
ton  with  the  horses  of  the  sun.  He 
was  a  member  of  the  royal  academy 

Sturmius  (Leonard  Christo- 
pher), a  German  architect,  born  at 
Altorf  in  1669,  and  died  in  1719. 
aged  50.  He  published  a  complete 
Course  of  Architecture,  16  vols. 
Augsburgh. — Moreri. 

STRUVEN  (Ernest),  a  German 
painter  of  portraits,  fruit,  flowers, 
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*.c.  born  at  Hamburgh  in  1057, 
died  in  1712,  aged  r,5.  He  was! 
disciple  of  one  II  ins,  a  paintei 
in  that  city;  but  at  the  age  of 
eighteen  he  went  to  Amsterdam! 
and  spent  some  time  under  the  dil 
rcction  of  John  Voeu-hout,  an* 
William  Van  Aalst.  As  he  had  obi 
served  that  portrait-painting  was  ■ 
most  profitable  branch  of  his  proJ, 
Session,  he  applied  himself  to  it  inl 
dustiiously;  but  he  soon  perceived 
that  his  pencil  was  better  adapted  to 
the  painting  of  fruit  and  HowersJ 
and  therefore  he  placed  himself  al 
a  disciple  with  Abraham  Mignonl 
His  works  soon  recommended  him 
to  the  favour  of  the  public,  and  be 
was  considered  as  a  very  neat,thoug  hw 
not  a  first-rate,  artist  in  that  class* 
Piltc. 

Subleyr as  (Peter),  a  French] 
historical  painter,  born  at  Usez,  a: 
town  in  Languedoc,  in  1690,  and 
died  in  3749  aged  50.  He  was  the 
son  of  an  indifferent  painter,  whd 
placed  him  as  a  disciple  with  Am 
fhony  Rivalz  at  Toulouse.  Hil 
proficiency  under  that  master  n  ai 
considerable,  and  it  qualified  him  ta 
appear  to  such  advantage  at  Paria 
.where  he  gained  the  academical 
prize),  that  he  was  sent  to  Rome] 
At  Rome  he  rose  to  reputation,  and 
was  employed  by  the  pope,  the  carf 
diuals,  and  the  principal  nubility* 
His  works  were  coveted,  not  onlj 
by  the  grandees  of  Italy,  but  by  seJ 
veral  of  the  princes  of  Europe.  HI 
[painted  one  .grand  composition  foi 
the  church  of  St.  Peter,  which  waj 
extremely  commended  ;  he  finished 
also  many  easal  pictures,  for  privatf 
persons  ;  and  had  the  honour  t« 
paint  the  portraits  of  Benedict  X I  V. 
and  a  great  number  of  the  cardinals 
and  princes,  who  resided  at  Rome,) 
where  he  himself,  not  uuregretted, 
died  .---If  A  rtrenville,  Pilk. 

Subtermans  (Justus),  a  Fa- 
mish historical  and  portrait  painter, 
born  at  Antwerp  in  J597,  and  died > 
in  i6si,  aged  84.    He  was  the  dis- 
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ciple  of  William  dc  Vos,  though  hie 
also  received  i  nstruction  from 
Francis  Pourbus.  By  practising 
under  both  of  those  masters,  he 
formed  a  style  that  was  accounted 
elegant,  and  in  his  colouring  and  dis- 
position equalled  the  best  masters 
who  were  his  cotemporaries.  But, 
having  established  his  reputation  in 
his  own  country,  he  travelled  to 
improve  himself  in  Italy;  he  visited 
the  principal  cities,  and  accurately 
studied  every  thing  that  could  any 
way  conduce  to  the  advancement  of 
his  taste  or  his  knowledge.  For 
many  yearn  he  was  employed  by 
Cosmo  II.  duke  of  Tuscany,  by  the 
•  emperor  Ferdinand  1J.  by  Pope 
Urban  VIII.  and  by  most  of  the 
cardinals,  princes,  and  nobility,  of 
-every  city  through  which  he  pass- 
ed. The  invention  of  Subtennans 
was  admirab'e,  and  he  had  an  ele- 
vated manner  of  thinking  and  com- 
posing ;  his  attitudes  were  just  and 
natural  5  his  draperies  broad,  and 
well  cast  ;  his  colouring,  though  of 
a  particular  kind,  was  strong, lively, 
and  pleasing,  shewing  a  powerful 
effect  from  the  management  of  the 
chiaro-scuro ;  and  his  expression  is 
excellent.  All  which  perfections  in 
this  great  master,  may  be  observed, 
in  a  celebrated  picture  of  his  hand, 
in  the  palace  at  Florence  ;  the  sub- 
ject of  it  is  the  Homage  sworn  to 
Ferdinand  II.  by  the  Florentine 
Nobility.  It  is  a  grand  and  tine 
composition:  the  colouring  is 
wonderfully  natural  and  true*  hav- 
ing also  an  extraordinary  force ; 
and  the  portraits  are  designed  so 
judiciously,  and  have  their  charac- 
ters so  well  marked,  that  is  ea6y  to 
perceive  one  of  his  greatest  excel- 
lences consistedin  painting  portraits. 
Houb.  Pilk. 

Sueur  (Eustachis  le),  a  celebrat- 
ed French  historical  painter,  born 
at  Paris  in  1617,  and  died  in  1655, 
aged  38.  He  was  a  disciple  of  Si- 
mon Vouet,  and  became  one  of  the 
most  eminent  artists  of  the.  French 


school,   his  reputation  having  rose 
to  so  high  a  degree  that  he  ws  call- 
ed the  French  Raphael.    He  studi- 
ed those  antiques  to  which  he  had 
access  in  his  own  country  with  all 
possible  assiduity,  and  seemed  to  be 
always  ambitious  of  imitating  the 
style  of  Raphael  (as  well  as  other  dis- 
tinguished masters  of  the  Roman 
school ;  but,  aiming  to  be  delicate, 
his  proportions  are  sometimes  slen- 
der, and  his  figures  frequently  ap- 
pear to  have  too  great  a  length.)  The 
invention  of  Le  Sueur  was  easy  and 
fertile  ;  his  compositions  grand  and 
judicious;  his  draperies  shew  sim- 
plicity and  grandeur  united,  in  con- 
formity to  the  taste  of  Raphael  ; 
and  in  the  manner  of  his  folds  he  en- 
deavoured to  observe  the  order  of  the 
antique.  Yet,  perhaps,  his  too  close 
attention  to  the  antique,  contribut- 
ed in  a  great  measure  to  that  hard- 
ness and  dryness  which  are  observa- 
ble in  some  parts  of  his  works.  He 
never  quite  divested  himself  of  the 
manner  of  colouring  which  he  had 
acquired  under  Vouet,  and  knew  but 
little  of  the  chiaro-scuro,  or  of  those 
colours  which  are  called  local.  Le 
Sueur  had  undoubtedly  very  extra- 
ordinary merit,  but  that  merit  is 
blended  with  great  imperfections  ;  so 
that,  in  some  parts  of  every  picture 
he  painted,  he  appears  unequal  to 
himself.    His  taste  of  design,  and 
the  airs  of  his  heads,  are  justly  to 
be  admired ;  but  his  naked  figures 
are  usually  faulty  in  the  disposition, 
as  well  as  the  action  of  the  mus- 
cles.   The  distribution  of  his  lights 
and  shadows  is  not  judicious  ;  his 
colouring  is  bold,  but  not  free  ;  and 
there  seems  to  be  too  much  strength 
in  proportion  to  the  design.  Yet  his 
attitudes  are  always  noble,  simple, 
and    natural ;    his    expression  is 
great,  and  well  adapted  to  his  sub- 
ject ;  and  he  was  ingenious  in  the 
choice  of  his  objects.    Upon  tae 
whole,  he  had  au  uncommon  mix- 
ture of  the  elegances  and  defects  of 
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painting  5  he  excelled  in  the  supe- 
rior and  most  difficult  parts  of 
his  profession,  and  erred  in  those 
which  are  least  important.  The 
principal  work  of  this  master  is  the 
Life  of  St.  Bruno,  in  twenty-two 
pictures,  preserved  in  the  cloister 
of  the  Chartreux  at  Paris ;  it  em- 
ployed him  for  three  years,  and  by 
that  performance  posterity  will  be 
enabled  to  judge  of  his  eminent 
abilities. — D'Jrgenville,  Filk. 

Swanefeld,  called  theH ermit 
of  Italy  (Herman),  a  Flemish 
painter,  born  in  1620,  and  died  in 
16*80,  aged  6o.  It  was  generally 
Supposed  that  he  was  a  disciple  of 
Gerard  Douw  ;  but  he  went  very 
young  to  Italy;  and  his  genius 
prompting  him  to  landscape-paint- 
ing, he  placed  himself  as  a  disciple 
with  that  inimitable  artist  Claude 
Lorraine,  and  soon  proved  himself 
worthy  of  so  distinguished  a  master. 
He  studied  nature  incessantly  ;  and 
very  frequently,  along  with  Claude, 
observed  the  tingings  of  the  morn- 
ing-light on  the  surfaces  of  different 
objects,  on  the  mountains,  rocks, 
trees,  skies,  and  waters :  and  the 
various  effects  of  light  at  noon  and 
evening;  by  which  he  was  enabled 
to  give  his  own  works  so  much 
beautiful  truth  and  nature,  as  will 
for  ever  render  them  extremely 
estimable.  It  afforded  him  parti- 
cular delight  to  frequent  the  ele- 
gant remains  about  Rome,  to  observe 
and  to  design  after  the  finest  ruins  j 
and  in  that  entertainment  he  spent 
all  his  leisure  hours.  From  which 
studious  and  retired  manner  of  life, 
he  was  called  the  Hermit;  and 
although  he  was  by  birth  a  Flem- 
ing, he  was  distinguished  by  the 
name  of  the  Hermit  of  Italy.  His 
pictures  have  a  sweetness  and  ten- 
derness like  Claude,  but  they  want 
his  warmth,  and  are  not  so  striking 
in  their  effect  ;  yet,  with  respect  to 
his  figures  and  animals,  they  are 
tar  superior  to  those  of  his  master, 
in  the  design  as  well  as  the  outline. 
The  forms  and  the  touching?  of  his 


trees  are  evident  proofs  of  the  deli- 
cacy of  his  ideas  and  of  his  pencil  ; 
and  as  the  paintings  of  Swanefeld 
approach  nearest  to  the  style  and 
manner  of  Claude,  they  have  always 
been  proportionally  prized ;  and, 
contrary  to  what  has  happened  to 
some  of  the  greatest  artists  that 
ever  painted,  his  pictures  were  so 
eagerly  coveted,  that,  even  in  the 
life-time  of  Swanefeld,  they  were 
sold  at  excessive  high  prices. — De 
Piles,  Pilk. 

Syder  (Daniel)  a  German  histo- 
rical painter,  born  at  Viennain  1647, 
and  died  in  172 1,  aged  74.  He 
travelled  at  an  early  age  to  Venice, 
and  studied  the  art  of  painting 
under  Carlo  Loti.  After  a  close 
application  for  some  years,  he  imi- 
tated the  manner  of  that  artist  with 
so  great  accuracy,  that  many  of  his 
pictures  have  been  taken  for  those 
of  his  master ;  and  even  in  Italy, 
where  two  or  three  pictures  of  the 
same  subject  are  seen,  it  is  a  dispu- 
table point  at  this  day,  which  were 
painted  by  Syder,  and  which  by 
Loti.  When  he  had  continued  a 
sufficient  length  of  time  at  Venice 
to  perfect  his  knowledge  of  the 
art  of  colouring,  he  removed  to 
Rome,  to  obtain  a  more  improved 
taste  of  drawing  and  design,  as  the 
Roman  school  excelled  in  those 
branches;  and,  preferably  to  all 
others  in  that  city,  he  placed  him- 
self under  the  direction  of  Carlo 
Maratti,  who  was  at  that  time  the 
most  celebrated  master  in  Italy. 
Every  advantage  he  could  hope  for 
he  obtained  from  the  precepts  of 
that  great  man,  who  not  only  com- 
municated whatever  observations 
might  be  profitable  to  him  in 
his  profession,  but  also  recom- 
mended him  to  the  favour  of  the 
duke  of  Savoy.  That  prince  having 
received  him  with  singular  respect, 
engaged  him  in  his  service;  and 
was  so  exceedingly  pleased  with  his 
performances,  that  he  shewed  him 
many  public  marks  of  his  regard, 
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and  conferred  on  him  the  honour 
of  knighthood.  Two  capital  com- 
positions of  this  master  are  at 
Rome,  one  in  the  Chiesa  Nuova, 
and  the  other  in  the  church  of  St. 
Filippo  Nerij  the  subjects  of  which 
pictures  are,  the  Gathering  of  the 
Manna  in  the  Desert,  and  a  Last 
Supper.  In  both  the  disposition  is 
good,  the  drawing  and  design  so 
correct,  and  the  expression  of  the 
passions  so  excellent,  that  those 
two  compositions  are  deemed  suffi- 
cient to  eternize  his  reputation. 
One  incident  relative  to  this  master 
may  not  be  unworthy  of  the  reader's 
notice,  as  it  serves  to  shew  how 
highly  he  was  favoured  by  his 
patron  the  duke  of  Savoy.    To  un- 


jbend  his  mind  from  the  fatigue  of 
composing  historical  subjects,  he 
sometimes  painted  portraits ;  and 
when  the  duke  sat  down  to  be 
painted,  Syder  appeared  in  some 
confusion,  having  mislaid  his  maul- 
stick: but  the  duke  offered  him  his 
walking-cane,  which  was  very  richly 
set  with  diamonds,  and  cheerly 
asked  him  whether  that  would  an- 
swer his  purpose.  The  painter 
made  use  of  it  while  the  duke  sat, 
and  presented  it  to  him  as  soon  as 
he  arose;  but  the  courtiers,  having 
previously  received  their  directions, 
prevented  him  from  returning  it, 
and  told  Syder  that  the  duke  never 
resumed  a  gift  which  he  had  volun- 
tarily bestowed. — Pilk. 
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HPACCA  (Peter  James),  acelebrat- 
ed  Italian  sculptor,  born  atCaraiia 
in  1590,  and  died  at  Florence  in 
J640,  aged  50.  He  was  a  pupil  of 
John  Bologna.  One  of  his  greatest 
works  is  the  statue  of  Ferdinand 
III.  Grand  Duke  of  Tuscany,  with 
four  slaves  chained  at  the  foot. 
This  fine  piece  of  art  is  at  Leghorn. 
— Moreri. 

Taffi  (Andrea),  an  Italian  his- 
torical painter,  born  at  Florence  in 
1213,  and  died  in  1294,  aged  8». 
He  was  the  first  who  introduced 
among  his  countrymen  the  true 
knowledge  of  the  art  of  painting  in 
mosaic,  as  Cimabue  had  before  re- 
vived the  art  of  painting  in  fresco 
and  distemper  in  that  city.  Andrea, 
having  heard  of  some  very  famous 
Greek  artists  who  painted  mosaic 
in  the  church  of  St.  Mark  at  Venice, 
went  thither,  and  cultivated  an  in- 
timate friendship  with  a  principal 


person  among  them,  called  Apollo* 
nius,  and  finally  prevailed  on  him, 
by  solicitations,  by  presents,  and  by 
large  promises  of  advantage,  to  ac- 
company him  to  Florence,  to  teach 
him  the  best  manner  of  working  in 
mosaic,  and  also  the  method  of  com- 
pounding the  most  durable  kind  of 
cement.  On  their  arrival  at  Flo- 
rence they  associated  together,  and 
executed  several  works,  which  in 
that  age  were  wonderfully  admired. 
But  the  performance  which  secured 
the  fame  of  Andrea,  was  a  Dead 
Christ,  which  he  finished  with  his 
own  hand,  in  a  chapel  at  Florence  ; 
and  it  cost  him  abundance  of  care 
and  labour,  as  the  design  was  seven 
cubits  long.  Undoubtedly  Andrea 
was  very  far  excelled  by  Giotto,  and 
many  other  subsequent  artists,  yet 
he  had  the  honour  of  being  the 
first  who  instructed  his  countrymen 
in  the  art  of  mosaic,  and  pointed 
Q6 


TAV 


34S 


TEIV 


out  to  them  that  road  to  excellence 
which  they  afterwards  very  happily 
pursued.—  Pilk. 

Taruffi  (Emilio),  au  Italian 
historical  and  landscape  painter, 
born  at  Bologna  in  J 6.32,  and  died 
in  1694,  aged  62.  He  was  a  disci- 
ple of  Albano,  with  whom  he 
studied  for  some  years;  and  then 
appeared  in  his  profession  with  all 
those  advantages  that  might  be  ex- 
pected from  an  artist  directed  by  so 
eminent  a  master.  The  taste  of 
Taruffi  in  landscape  was  beautiful, 
and  he  had  a  most  agreeable  choice 
in  his  scenes  and  situations;  his 
figures  are  elegant,  and  placed  with 
judgment ;  and,  as  well  in  histori- 
cal compositions  as  in  his  land- 
scapes, he  had  a  lively  and  pleasing 
manner  of  painting  and  designing. 
There  is  a  fine  picture  by  Taruffi, 
in  the  noble  collection  of  the  earl 
of  Pembroke,  at  Wilton,  represent- 
ing Cupid  forcing  away  his  Bow 
from  another  Boy  who  had  seized 
it.— Pilk. 

Tavarone  (Larazo),  an  Italian 
"historical  and  portrait  painter,  born 
at  Genoa  in  155G,  and  died  in  1631, 
aged  75.  He  was  a  disciple  of 
Luca  Cangiagio  or  Cambiasi,  a 
laaster  of  extraordinary  distinction. 
When  his  proficiency  under  that 
able  artist  sufficiently  qualified  him 
to  appear  with  credit  in  his  profes- 
sion, Luca  was  invited  by  Philip  II. 
king  of  Spain,  to  paint  several  grand 
designs  at  the  Escurial ;  and  he 
took  Tavarone  along  with  him,  to 
assist  him  in  that  undertaking. 
But  after  the  death  of  Cangiagio, 
Tavarone  was  retained  in  the  ser- 
vice,of  that  monarch  for  nine  years, 
not  only  to  finish  what  had  been 
left  imperfect  by  his  master,  but 
also  to  paint  many  compositions  of 
bis  own,  which  he  executed  to  the 
entire  satisfaction  of  the  king  and 
the  whole  court.  He  likewise 
painted  portraits  when  he  returned 
.from  Spain  to  his  own  country,  and 
acquired  by  his  works  a  great,  for- 


tune, and  a  much  greater  reputa- 
tion.—  Pilk. 

Tempesta  (Anthony),  an  Italian 
painter  of  battles,  huntings,  &c. 
born  at  Florence  in  1555,  and  died 
in  1C30,  aged  75.  He  was  a  disciple 
of  John  Strada  or  Stradanus ;  hut 
he  proved  in  many  respects  far 
superior  to  his  master,  particularly 
in  the  fertility  of  his  invention,  and 
also  in  tbe  abundance  and  variety 
of  his  figures.  The  subjects  which 
he  most  delighted  to  paint,  were 
animals  of  various  kinds,  huntings 
of  the  stag  and  wild  boar,  and 
battles ;  and  those,  subjects  he 
expressed  with  much  liveliness  and 
nature,  though  he  seemed  to  neg- 
lect the  delicacy  of  colouring.  He 
invented  his  subjects  with  ease  ; 
he  had  a  ready  execution,  and  his 
touch  was  free  and  firm;  but  his 
chiefest  excellence  consisted  in  bat- 
tles and  horses,  which  he  designed 
with  a  peculiar  spirit. — Felibien, 
Pilk. 

Ten  iERS,called  the  OLD(David), 
a  Flemish  painter  of  conversations, 
rural  sports,  &c.  born  at  Antwerp 
in  158-2,  and  died  in  J 649,  aged  67. 
He  was  a  disciple  of  Rubens,  who 
highly  esteemed  him  for  his  pro- 
mising genius,  and  with  great 
satisfaction  examined  and  commend- 
ed his  designs.  From  the  school 
of  that  celebrated  painter,  Teniers 
went  to  finish  his  studies  at  Rome  ; 
and  having  attached  himself  to 
Adam  Elsheimer,  he  continued  with 
him  for  six  years  ;  and  between 
the  style  of  his  two  masters,  who 
were  incomparable  artists  in  their 
different  manners,  he  formed  a 
peculiar  style,  which  was  agreeable 
and  very  natural;  and  he  appeared 
to  be  the  inventor  of  that  manner 
of  painting  which  his  son  after- 
wards so  happily  cultivated,  and 
brought  to  its  utmost  perfection. 
His  pictures  were  usually  small, 
and  his  subjects  were  the  shops  or 
elaboratories  of  chymists,  conver- 
sations, rural  festivities  and  exer- 
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cises,  Temptations  of  St.  Anthony,! 
or  friars,  with  a  number  of  figures, 
which  he  executed  with  so  neat  a 
pencil,  and  with  so  much  nature 
and  truth,  that  his  pictures  procur- 
ed him  great  honour,  as  well  as 
continual  employment ;  and  every 
lover  of  the  art  seemed  eagerly 
desirous  to  possess  some  of  his 
works.  However,  although  his 
colouring,  his  touch,  his  design, 
and  his  pleasing  distribution  of  the 
lights  and  shadows  in  his  pictures, 
very  deservedly  received  universal 
applause,  yet  whoever  will  critically 
examine  the  paintings  of  the  old 
and  young  Terriers,  may  observe  a 
touch  more  free  and  delicate,  a  finer 
choice  of  actions  and  attitudes, 
and  a  much  greater  transparence, 
in  the  works  of  the  son,  than  in 
those  of  the  father. — Be  Piles, 
Felibien,  Pilk. 

Teniers,  called  the  Young 
(David),  a  Flemish  painter,  born 
at  Antwerp  in  lbio,  and  died  in 
il>94,  aged  84.  He  was  principally 
instructed  by  his  father,  whose 
taste  of  design  he  always  followed : 
but  he  was  afterwards  the  disciple 
of  Adrian  Brouwer,  and  had  also 
the  advantage  of  receiving  great 
improvement  (particularly  in  respect 
of  colouring)  from  the  precept, 
and  direction  of  Rubens.  For 
some  time  after  he  commenced 
painter,  his  merit  was  so  little  re- 
garded, that  he  was  often  under  a 
necessity  of  going  in  person  to 
Brussels  to  dispose  of  his  owl 
pictures,  as  well  as  those  that  were 
painted  by  his  disciples  ;  and  was 
as  often  mortified  to  find  the  pain- 
tings of  Tilburg,  Artois,  Van  Heil, 
and  others,  preferred  to  his  own, 
although  they  were  in  every  respect 
far  inferior.  But  the  Archduke 
Leopold,  as  soon  as  he  had  seen 
some  of  his  performances,  imme- 
diately distinguished  him  in  an 
honourable  manner,  placed  him 
in  such  a  light  as  made  all  his 
merit  conspicuous,   and    laid  the 


foundation  of  his  future  fortune. 
He  appointed  him  one  of  the 
gentlemen  of  his  bed-chamber ; 
presented  him  with  a  chain  of  gold, 
to  which  the  portrait  of  the  arch- 
duke was  affixed  ;  and  gave  him 
the  direction  of  his  gallery  of  pain- 
tings, which  Teniers  afterwards 
copied,  and  published  those  prints 
of  them  in  a  folio  volume,  that  are 
well  known  by  all  the  lovers  of  the 
art  of  painting.  The  works  of 
this  extraordinary  genius  being 
dispersed  through  most  of  the 
European  courts,  and  some  of  them 
having  been  transmitted  to  the 
King  of  Spain,  he  expressed  uncom- 
mon pleasure  in  beholding  them  ; 
invited  the  artist  into  his  service, 
employed  him  for  several  years, 
and  ordered  a  gallery  to  be  built, 
as  a  particular  repository  for  the 
paintings  of  Teniers.  Nor  had 
this  master  fewer  marks  of  honour 
and  particular  esteem  from  Don  John 
of  Austria,  and  Christina  Queen  of 
Sweden  ;  the  former  having  associat- 
ed with  him  in  the  most  familiar 
friendship  ;  and  the  latter  (besides 
a  liberal  payment  for  his  works) 
having  made  him  many  valuable 
presents,  and  among  others  a  chain 
of  gold,  with  her  own  bust  impress- 
ed on  a  medal.  He  studied  nature 
in  every  shape,  with  a  most  curious 
iiud  critical  observation ;  and  as 
he  generally  composed  his  subjects 
from  persons  in  low  stations,  he 
accustomed  himself  to  frequent 
their  meetings  at  sports,  feasts,  and 
pastimes  ;  and  by  that  means  had 
an  opportunity  of  remarking  the 
simplicity  of  their  manners,  and  the 
various  actions,  attitudes,  charac- 
ters, aud  passions,  of  every  age 
and  sex.  From  such  observations 
he  had  nature  always  present  to 
his  imagination,  in  whatever  sub- 
ject he  composed;  and  was  enabled 
to  give  his  figures  such  truth,  and 
such  expression,  as  must  for  ever 
assure  his  works  of  the  approbation 
of  the  best  judges.    And  it  cannot 
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but  seem  surprising,  that  subjects 
which  appear  to  be  so  low  and  bar- 
ren, could  furnish  such  a  wonderful 
variety  from  the  hand  of  one  mas- 
ter. Teniers  had  a  ready  and 
lively  invention,  and  was  full  as 
ready  to  execute  as  to  invent ;  he 
made  nature  his  model  perpetually, 
and  imitated  it  with  astonishing 
exactness  and  truth.  His  pencil 
is  free  and  delicate  ;  the  touching  of 
his  trees  is  light  and  firm  ;  his 
skies  are  admirable,  and,  although 
not  very  much  varied,  are  clear 
and  brilliant.  And  as  to  the  ex- 
pression of  his  figures,  whether 
they  are  mirthful  or  grave,  in  anger 
or  in  good  humour,  nothing  can 
be  more  strongly  marked,  more 
striking,  or  more  natural.  His 
pictures  are  generally  clear  in  all 
their  parts,  with  a  beautiful  trans- 
parence 5  and  it  is  observed  of  him 
by  several  writers,  that  he  possessed 
the  art  of  relieving  his  lights,  by 
other  lights,  without  employing 
deep  shadows,  and  yet  produced 
the  intended  effect  in  a  very  sur- 
prising manner.  That  method  of 
practice,  it  is  thought,  was  derived 
from  an  observation  communicated 
to  him  by  Rubens,  which  was,  that 
strong  oppositions  were  not  always 
necessary  to  produce  a  fine  effect 
in  a  picture  ;  and  that  observation 
Rubens  knew  infallibly  to  be  just, 
from  his  studying  the  colouring 
and  tints  of  Titian  with  accuracy 
and  judgement.  Teniers  was  remark- 
able also  for  another  extraordinary 
excellence  ;  the  power  of  imitating 
the  works  of  the  greatest  painters 
that  Italy,  or  any  other  country, 
produced.  The  power  of  his  pencil 
was  incredible  ;  he  knew  how  to 
adapt  it  to  a  variety  of  eminent 
artists,  whose  touch  and  colouring 
were  exceedingly  different  j  and  yet 
could  give  his  imitations  of  those 
masters  so  strong  a  character  of 
originality,  as  to  leave  it  doubtful, 
whether  they  were  not  really  paint- 
ed by  the  very  artists  of  whose 


manner  of  thinking,  composing,  and 
penciling,  they  were  only  an  imita- 
tion, or  (what  the  Italians  call) 
Pastici.  His  principal  subjects  are 
landscapes  with  small  figures,  corps 
de  garde,  merry-makings,  kermesses, 
fairs,  shooting  at  butts,  playing  at 
bowls,  and  the  diversions,  sports, 
or  occupations,  of  villagers  ;  but 
any  of  those  subjects  which  he 
painted  in  small  size,  are  by  many 
degrees  preferable  to  those  of  larger 
dimensions.  Some  connoisseur* 
have  objected  to  the  compositions 
of  Teniers,  that  his  figures  are  too 
short  and  clumsy,-  and  that  there 
appeals  too  much  of  a  sameness  in 
their  countenances  and  habits  ;  but 
it  ought  to  be  considered,  that  as 
he  designed  every  object  after  nature, 
and  formed  his  ideas  from  that 
nature  with  which  he  was  most 
conversant,  he  may  indeed  be 
thought  not  to  have  given  an 
elegance  to  his  forms  equal  to  the 
Italian  ideas  of  elegance  ;  but  of  i 
such  elegance  as  appeared  in  hi*i 
models,  there  is  sufficient  to  demon- 
strate the  goodness  of  his  choice, 
and  the  most  exact  precision  inn 
every  character  and  every  expres-  • 
sion.  And  the  incredible  pricegi 
which  are  at  this  day  given  fori 
the  paintings  of  this  master,  in 
every  part  of  Europe,  are  an  incon- 
testable evidence  of  the  universaii 
esteem  and  admiration  of  his  works. 
Many  pictures  of  this  great  masteii 
are  accounted  principal  ornamented' 
of  the  richest  cabinets  of  Italy,  Eng- 
land, France,  Germany,  and  Ireland, 
too  numerous  to  be  particularly  re- 
cited  ;  but  Descamps  mentions  an  al« 
tarpiece  in  the  church  of  Meerbeck.* 
a  village  near  Mechlin,  painted  bj; 
this  artist,  of  which  the  subject  id 
the  Temptation  of  St.  Anthony  ;  ancij 
what  seems  very  remarkable  is,  than 
the  figures  are  as  large  as  life,  aiu 
it  is  thus  inscribed,  David  Tenierjil 
junior  fecit,  1666. — De  Piles >Felibien 
Pilk. 

Terburch  (Gerard),  a  Dutcll 


TER 


35 


1 


TER 


painter  of  portraits,  conversations, 
Sic.  born  at  Zwol,  in  1608,  and 
lied  in  168 1,  aged  73.  He  learned 
:he  art  of  painting  from  his  father, 
*ho  spent  some  years  at  Rome. 
Some  authors  imagine  that  he  per- 
fected himself  under  another  raas- 
:cr  Haerlem,  before  he  commenced 
irtist ;  but,  however  that  may  be, 
he  made  a  considerable  figure  in 
the  Low  Countries,  and  was  ac- 
counted a  very  good  painter  before 
he  set  out  on  his  travels.  He  visit- 
ed Italy,  Germany,  and  France, 
ind  wherever  he  followed  his  pro- 
fession, received  all  possible  en- 
couragement and  approbation.  At 
length,  by  the  influence  of  Count 
Pigoranda,  the  Spanish  ambassador 
,at  the  treaty  of  Munster,  he  was 
induced  to  visit  Spain,  and  had  the 
happiness  of  being  favoured  by  the 
king  and  the  grandees  of  his  court. 
His  works  afforded  so  great  satis- 
faction to  the  Spanish  monarch, 
Ihat  he  conferred  on  him  the  honour 
of  knighthood,  and  presented  him 
jwith  a  chain  and  medal  of  gold.  But, 
although  he  had  visited  the  principal 
cities  of  Italy,  and  had  sufficient  op- 
portunities of  observing  the  finest 
broductions  of  ancient  and  modern 
lartists,  yet  from  his  works  it  ap- 
pears, that  the  curiosities  of  that 
country  must  have  made  very  little 
impression  on  him,  as  he  never 
improved  his  taste  of  design  by 
any  thing  he  had  observed,  nor 
ialtered  his  manner  of  composition. 
SThe  subjects  which  Terburgh 
generally  painted,  were  conversa- 
tions, representing  either  persons 
lengaged  at  different  games,  perfor- 
luiances  on  musical  instruments,  or 
ihumorous  droll  adventures  and 
incidents,  all  of  them  copied  from 
nature  ;  though  it  must  be  allowed 
Ithat,  in  his  compositions,  nature 
(appears  too  servilely  copied,  and 
without  that  desired  embellishment, 
!which  is  the  result  of  elegance  of 
choice.  He  finished  his  pictures 
(highly,  with  a  light  and  agreeable 


touch  5  his  colouring  is  lively  and 
transparent ;  and  he  shews  a  pleas- 
ing and  skilful  management  of  the 
chiaro-scuro ;  but  he  wanted  a  better 
taste  of  design.  He  was  remarkable 
for  introducing  white  satin,  in  the 
dress  of  some  figures,  in  every  one 
of  his  compositions  ;  for  he  paint- 
ed that  kind  of  silk  perfectly  well, 
and  always  took  care  to  dispose 
of  it  in  such  places  as  caused  it  to 
receive  the  principal  light ;  nor  did 
he  ever  paint  a  picture  without  a 
satin  drapery.  But  he  was  neither 
so  delicate  nor  so  judicious  as  Mieris, 
or  Gerard  Douw,  or  his  disciple 
Netscher  ;  his  pencil  being  more 
heavy,  and  his  figures  more  gross. 
His  greatest  excellence  consisted 
in  portrait,  and  in  that  style  his 
colouring  was  true  nature,  the 
resemblance  striking,  and  the  cha- 
racter well  marked.  The  most 
capital  performance  of  Terburgh, 
is  the  representation  of  the  Pleni- 
potentiaries assembled  at  the  Con- 
gress of  Munster  j  in  which  he  has 
painted  from  the  life  the  portraits 
of  all  the  ambassadors  and  noble 
persons  which  were  present  at  the 
signing  of  that  treaty.— Houb.  Pilk. 

TERWESTEN(Augustin),  a  Dutch 
historical  painter,  born  at  the  Hague 
in  1649,  and  died  in  Ijll,  aged  62. 
Having  from  his  youth  had  a  fond- 
ness for  the  art,  he  made  it  his 
constant  amusement  to  draw  after 
prints  and  casts,  and  in  some  years 
acquired  sufficient  skill  to  model  in 
wax,  and  carve  on  different  metals. 
But  finding  himself  unsatisfied  with 
that  knowledge  which  he  had  al- 
ready obtained,  he  determined  to 
make  painting  his  profession ;  and 
for  that  purpose,  although  he  was 
near  twenty  years  of  age,  he  placed 
himself  as  a  disciple  with  Wieling, 
who  was  a  painter  in  great  repu- 
tation ;  and  continued  with  him 
for  two  years,  till  that  master  went 
into  the  service  of  the  Elector  of 
Brandenburg.  Then,  for  two  years 
more,  he  practised  in  the  school  of 
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WiHiam  Dodoens,  where  lie  im- 
proved himself  hi  penciling  and 
colouring;  and  afterwards  travelled 
to  Italy,  to  establish  himself  in  a 
more  correct  taste  of  design  than 
he  found  it  possible  to  acquire  in 
his  own  country.  At  Rome  he 
exerted  himself  to  design  after  the 
finest  antiques,  and  also  to  study 
and  copy  the  best  works  of  Raphael  ; 
but  at  Venice  he  devoted  his  whole 
attention  to  the  colouring  of  Titian 
and  Tintoretto ;  and  by  a  close 
application,  during  six  years  which 
he  spent  in  Italy,  he  obtained 
such  improvement  as  procured  him 
honour  and  employment  on  his 
return  to  his  own  country.  Among 
other  accomplishments,  Tervvesten 
had  gained  an  uncommon  freedom 
of  hand  and  readiness  of  pencil, 
which  enabled  him  to  finish  several 
grand  compositions  in  saloons  and 
magnificent  apartments,  in  a  short 
space  of  time  ;  and  by  those  works 
he  established  his  reputation  effec- 
tually through  the  Low  Countries. 
The  subjects  which  this  master 
painted,  were  usually  taken  from 
Ovid  5  but  he  likewise  composed 
many  from  sacred  history,  as  well 
as  from  profane  writers.  He  had 
a  good  genius,  a  lively  and  prompt 
invention,  and  a  rapid  execution : 
his  colouring  is  natural,  his  dra- 
peries are  well  cast,  his  design  is 
correct  ;  and  he  is  ranked  among 
the  principal  painters  of  his  time. 
A  convincing  proof  of  Terwesten1s 
expeditious  manner  of  painting,  is 
afforded  us  by  Houbraken,  from 
his  own  knowledge.  He  tells  us, 
that  having  paid  a  visit  to  Tervves- 
ten, while  he  was  painting  the  hall 
of  burgomaster  Slingeland  at  Dort, 
with  fabulous  histories  from  Ovid, 
and  having  surveyed  the  work  of 
the  whole  apartment,  he  observed 
the  outline  of  a  design  sketched 
only  with  a  crayon  on  the  chimney- 
piece.  He  then  pressingly  invited 
the  artist  to  suspend  his  work  for 
a  while,  and  walk  abroad  with  him  5 


.but  Tervvesten  said,  be  bad  some-j 
what  that  would  engage  him  foin 
I  two  hours,  and  if  his  friend  would 
call  on  him  at  that  time,  he  would! 
'cheerfully  attend  him.  Houbraken 
did  not  fail  to  return  precisely  at 
the  time  appointed,  and  then  saw) 
I with  astonishment,  that,  in  sol 
short  a  space  of  time  as  two  hours,; 
the  chimney-piece  was  entirelyi 
finished,  although  it  consisted  of 
three  or  four  figures.  He  was  the 
principal  reviver  of  the  academy 
at  the  Hague,  which  had  much1 
declined ;  and,  by  his  abilities,  it) 
was  restored  to  its  former  lustre.; 
At  last  he  was  invited  to  the  court 
of  Brandenburgh,  where  he  was) 
employed  to  adorn  the  grand  apart- 
ments of  Orangeburgh  ;  for  which 
he  not  only  received  the  commen- 
dations of  the  elector,  and  the  nobi- 
lity of  his  court,  but  also  the 
approbation  of  the  best  judges  of 
the  art.  At  Berlin  he  introduced 
an  academy  for  painting,  like  thaft 
at.  Paris,  of  which  he  was  appoint-1 
ed  director  ;  and  in  that  city  hel 
continued  the  remainder  of  his  life,' 
respected  by  his  prince,  and  esteem- 
ed by  ihc  nobility.— -lloub.  Pil/c. 

Tfrwestf.n  (Elias),  a  Dutch" 
painter  of  flowers,  fruit,  and  ani» 
mals,  born  at  the  Hague  in  io.n, 
and  died  in  1724,  aged  73.  He! 
was  the  brother  and  disciple  ofl 
Augustiu ;  and  became  very  emi- 
nent for  painting  flowers,  animals, 
aud  fruit,  and  his  works  were  ini 
great  esteem  ;  but,  notwithstanding!; 
the  success  he  experienced  in  higii 
own  country,  he  was  desirous  to 
improve  himself  still  more  by  exami- 
ning the  works  of  the  best  artists 
of  Italy,  and  therefore  travelled  to. 
Rome,  where  he  settled  entirely. 
The  Elector  of  Breudenburgh,  con- 
fiding in  the  judgment  and  skill 
of  this  master,  appointed  him  to 
procure  the  finest  casts  from  thei 
antique  statues,  for  the  ornament 
anel  use  of  the  academy  at  Berlin  ; 
and  he  also   purchased  for  thati 
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prince,  the  valuable  curiosities 
collected  by  Bellori,  which  were  so 
carefully  packed  up,  that  they 
arrived  at  Berlin  without  the  small 
est  danger. — Uoub.  Pilk. 

Terwesten  (Matthew),  a  Dutch 
historical  painter.,  bom  at  the 
Hague  in  lO/O,  and  died  in  172-5, 
aged  55.  He  was  the  youngest 
brother  of  Augustin,  who  with 
great  satisfaction  observed  the  early 
appearances  of  genius  in  Matthew, 
and  instructed  him  carefully  in 
the  rudiments  of  the  art.  But 
afterwards  he  was  successively  the 
disciple  of  William  Dodoens,  and 
Daniel  My  tens,  under  whom  he 
made  such  a  progress,  that  he 
distinguished  himself  by  several 
good  compositions,  and  finished 
some  noble  ceilings,  which  were 
begun  by  his  brother,  Augustin, 
but  had  been  left  imperfect  at  his 
going  to  the  court  of  Berlin.  As 
Augustin  had  rendered  himself 
eminent  by  having  studied  in  Italy, 
Matthew  pursued  the  same  track, 
and  visited  Venice  and  Rome  ;  in 
the  former  city,  to  obtain  a  true 
knowledge  of  the  art  of  colouring: 
and  in  the  latter,  an  elegant  taste 
of  design  ;  and  in  both  respects  -he 
proved  extremely  successful :  so 
that,  on  his  arrival  in  Holland, 
after  perfecting  his  studies,  he 
found  immediate  employment,  and 
his  compositions  were  approved  of 
by  the  ablest  judges  and  connois- 
seurs. The  greatest  part  of  his 
performances  are  ceilings,  aud  the 
decorations  of  grand  apartments 
with  historical  subjects  ;  though 
he  frequently  painted  altar-pieces 
for  many  of  the  churches,  and 
particularly  one  for  the  church  of 
the  Jansenists  at  the  Hague,  repre- 
senting the  Transfiguration,  which 
is  highly  commended.  His  paint- 
ings are  allowed  to  have  evideut 
appearances  of  genius,  judgment, 
and  good  invention  ;  of  remarkable 
freedom  in  the  execution  ;  of 
being  exceedingly  well  coloured, 
and  correctly  designed. — Uoub.  Pilk. 


Testa  (Pictro\  an  Italian  his- 
forical  painter,  born  at  Luca  in 
Mil- 1,  and  died  in  1650,  aged  30. 
He  received  his  first  instructions 
m  the  art  of  painting  in  his  native 
place  ;  but,  being  impatient  lo  see 
Konie,  he  went  thither  in  the  habit 
»f  a  pilgrim;  and  for  some  time 
studied  in  the  school  of  Doiueni- 
ehiuo.  He  was  indj fatVgable  it*, 
designing  the  antique  statue,  the 
basso-relkvos,  aud  magnificient 
ruins,  about  Rome  ;  as  also  in 
attending  to  the  works  of  the  1110M. 
celebrated  painters  ;  aud  gave  him- 
self «p  so  entirely  to  those  studies, 
that  he  suffered  extreme  poverty, 
being  destitute  of  all  assistance, 
except  what  he  could  procure  for 
his  sketches  and  designs.  Sandrart 
found  him  in  a  wretched  condition 
among  the  ruins;  and  compassiona- 
ting his  distress,  conducted  him 
to  his  own  house,  where  he  clothed 
and  entertained  him  ;  and  not  only 
procured  him  employment  in  the 
gallery  of  Prince  Justiniani,  but 
took  pains  to  recommend  him  to 
others.  However,  although  he  had 
spent  so  much  time  in  designing 
the  antique  statues,  as  enabled  him 
to  draw  any  of  them  even  by  his 
memory,  though  he  had  all  the 
assistances  which  might  have  been 
derived  from  a  thorough  intimacy 
with  the  most  admirable  produc- 
tions of  human  skill  and  ingenuity, 
and  although  he  also  she.ved  an 
unexampled  application,  yet  he 
seems  not,  at  any  time,  to  have 
produced  many  things  worthy  of 
commendation;  Ids  colouring  being 
very  bad,  his  pencil  extremely  hard, 
his  genius  licentious,  and  his  figures 
too  frequently  extravagant  in  their 
proportions.  This  artist  lost  his 
life,  by  endeavouring  to  recover  his 
hat,  which  by  a  sudden  gust  of 
wind  was  blown  into  the  Tyber, 
while  he  sat  on  the  bank  designing. 
— Sandrart)  Pilk. 

Thielen  (John  Philip  Van),  a 
German  painter  of  flowers,  insects, 
&c.  born  at  Mechlin  in  16J8,  and 
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died  in  j  (5(>7,  aged  49.  He  was 
descended  from  a  noble  family, 
and  was  Lord  of  Couwenberg  ;  yet 
although  he  was  carefully  educat- 
ed, and  instructed  in  every  branch 
of  polite  literature,  his  predomi- 
nant love  to  painting  prevailed  so 
far,  that  he  placed  himself  as  a 
disciple  with  Daniel  Segers*  Under  so 
able  a  director,  he  soon  gave  evident 
proofs  of  genius  and  taste,  as  well  as 
of  patient  application  to  his  studies  ; 
and  imitated  the  style  and  man. 
ner  of  his  master  with  the  greatest 
success.  He  composed  his  subjects 
Hsually  in  the  taste  of  Segers,  in 
garlands  of  flowers  around  some 
historical  design,  or  in  festoons  that 
encircled  vases  euriehed  with  bas- 
relief.  He  copied  every  object  after 
nature,  selected  them  when  they 
appeared  in  their  fullest  bloom, 
and  grouped  thein  with  elegance. 
Nor  can  any  circumstance  contribute 
more  effectually  to  the  honour  of 
Van  Thielen,  than  to  say,  that  his 
works  stood  in  competition  with 
those  of  his  master.  His  pictures 
are  well  composed,  and  very  highly 
finished,  with  a  light  touch,  a  neat 
pencil,  and  full  as  much  transpa- 
rence as  those  of  Segers  ;  but  they 
were  not  touched  with  a  spirit  equal 
to  what  is  observable  in  the  works 
of  that  excellent  artist,  nor  are 
they  disposed  with  quite  so  much 
art  and  elegance.  He  was  much 
employed  by  the  King  of  Spain, 
and  most  of  his  finest  performances 
are  in  the  collection  of  that  mo- 
narch. But  there  are  two  capital 
pictures  of  his  at  Mechlin,  which 
represent  garlands  of  flowers,  with 
a  number  of  different  insects  art- 
fully distributed  among  the  leaves, 
which  are  exquisitely  finished;  the 
figure  of  St.  Bernard  being  painted 
in  the  centre  of  the  one,  and  in 
the  other,  St.  Agatha.  Weyerman 
also  mentions  one  with  great  com- 
mendation, which  is  also  a  garland 
of  flowers,  in  which  is  inserted  a 
nymph  sleeping,  and  a  satyr  watch- 
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ing  to  surprise  her,  the  figures! 
being  painted  by  Poelemburg.  It 
ought  to  be  observed  that  this  master 
rarely  inscribed  the  name  of  Vann 
Thielen  on  any  of  his  pictures,  butt 
generally  marked  them  with  J.  on 
P.  Couwenberg,  the  title  of  hist 
seigniory.  He  had  three  daughters,' 
all  excellent  artists. — Pilk. 

Thomas,  called  Thomas  on 
Landaw  (Jacques  Ernest)  a  Ger- 
man landscape  painter,  born  at! 
Hagelstein,  in  1588,  and  died  i» 
1653,  aged  65.  He  learned  thei 
principles  of  design  at  Landaw ; 
and  when  he  was  only  seventeen 
years  of  age  distinguished  himself 
so  highly,  as  to  obtain  the  charac- 
ter of  a  good  painter.  But  he  quit- 
ted his  own  country  to  visit  Italy, 
and  spent  fifteen  years  at  Rome, 
Naples,  and  Genoa.  At  Rome  he 
associated  with  Eisheiraer,  Lastman, 
and  Pinas,  and  jn  their  compauy, 
-tudied  nature  in  the  environs  of 
that  city  ;  observing  accurately  the 
different  tinges  of  light  on  all  ob- 
jects, at  the  different  hours  ofl 
the  day,  from  sun-rising  to  sun-set. 
He  also  studied  the  manner  of  the< 
masters  who  were  most  eminent ; 
but  particularly  devoted  himself  to 
the  sylle  of  Elsheimer,  to  whom 
he  was  most  closely  attached  in 
friendship  and  disinterested  affec- 
tion. He  therefore  made  that  cele- 
brated painter  his  model,  andJ 
acquired  a  neat,  delicate,  and 
beautiful  manner  of  touching  his« 
trees,  skies,  and  figures,  which- 
procured  him  universal  admiration. 
He  had  a  wonderful  power  of  imi- 
tating the  style  and  touch  ofl 
Elsheimer,  having  so  thoroughly 
studied  him,  that  many  of  those 
copies  which  he  painted  after  the 
works  of  that  master,  as  well  as 
many  of  his  own  compositions, 
have  been  accounted  the  work  of 
Elsheimer  himself.  It  is  probable 
that  he  would  never  have  quitted 
Rome,  had  it  not  been  on  account 
of  the  death  of  his  friend  Elshei- 
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ller ;  tor  as  he  both  admired  and I 
It  ved  him,  Rome  seemed  to  have 
pi  st  in  that  one  artist,  not  only  its 

0  eatest  ornament,  but  also  lost 
it  1  respect  to  himself  what  he  felt 
H  ost  sensibly)  all  that  had  render- 
i»  i  even  Rome  so  desirable.  He 
s,  ferefore,  in  the  fulness  of  grief, 

litted  that  city,  returned  to  his 
r  va  country,  and  died  in  the  ser- 
v  ce  of  the  emperor  at  Landaw.— 
it  Hibien,  Pilk. 

»  Thorn  hill,  (Sir  James),  a  cele- 
K  ated  English  historical  and  por- 
;  ait  painter,  born  in  Dorsetshire  in 

1  \j6y  and  died  in  1732,  aged  56. 
If  e  was  constrained  to  seek  out 
c-  me  profession,  by  the  distresses 
t.  '  his  father,  who  had  been  under 
t,  necessity  of  selling  his  paternal 
e,  tate.  His  inclination  directed 
j  m  to  the  art  of  painting  ;  and  on 
b,  m  arrival  at  London,  he  applied 

I  his  uncle,  the  famous  Doctor 
%  ydenham,  who  enabled  him  to 
it  occed  in  the  study  of  the  art, 
a-  ider  the  direction  of  a  painter 
of  iho  was  not  very  eminent.  How- 
|  /er,  the  genius  of  Thornhill  made 
if  mple  amends  for  the  insufficiency 
;  ■{  his  instructor,  and  by  a  happy 
!j  oplication  of  his  talents  he  made 

II  >  great  a  progress,  that  he  gra- 
in tally  rose  to  the  highest  reputa- 
£■  on.  His  genius  was  well  adapted 
(•  »  historical  and  allegorical  compo- 

III  tions  ;  he  possessed  a  fertile  and 
&  ne  invention  5  and  he  sketched  his 
is  loughts  with  great  ease,  freedom, 
:k  id  spirit.  He  excelled  also  equally 
a,  portrait,  perspective,  and  archi- 
ij  cture  ;  shewed  an  excellent  taste 
i  '  design,  and  had  a  free  and  firm 
I)  jncil.  Had  he  been  so  fortunate 
X  i  to  have  studied  at  Rome  and 
it  enice,  to  acquire  greater  correct- 
i  iss  at  the  one,  and  a  more  exact 
s(  tiowledge  of  the  perfection  of  co- 
ot »uring  at  the  other,  no  artist 
le  nong  the  moderns  might,  perhaps, 
d  ave  been  his  superior.  Neverthe- 
1!  ss,  he  was  so  eminent  in  many 
jj  arts  of  his  profession,  that  he 


must  for  ever  be  ranked  among  the 
best  painters  of  his  time  ;  and  his 
performances  in  the  dome  of  St. 
Paul's  church,  at  Loudon,  in  the 
hospital  at  Greenwich,  and  at 
Hampton-court,  are  such  public 
proofs  of  his  merit,  as  will  convey 
his  name'to  posterity  with  greater 
honour.  The  painter  lived  in  ge- 
neral esteem  ;  he  enriched  himself 
by  the  excellence  of  his  works  ;  was 
appointed  state-painter  to  Queen 
Ann,  from  whom  he  received  the 
honour  of  knighthood;  had  the 
singular  satisfaction  to  re-purchase 
the  family  estate  ;  and  was  so 
much  distinguished,  as  to  be  elected 
one  of  the  members  of  parliament. 
—  Pilk. 

Tiarini,  (Alessandro),  an  Ita- 
lian historical  painter,  born  at  Bo- 
logna in  1577,  and  died  in  1668, 
aged  91.  He  was  first  a  disciple 
of  Prospero  Fontano,  but  after  the 
death  of  that  master,  he  finished 
his  studies  in  the  school  of  Passig- 
nano,  who  conceived  a  very  high 
opinion  of  the  abilities  of  his  scho- 
lar; and  there  are  several  paintings 
»f  Tiarini  in  Florence,  Pisa,  and 
Bologna,  in  which  Passi^nano  as- 
sisted his  disciple.  Ferdinand,  Duke 
of  Mantua,  took  him  into  his  fa- 
vour, and  employed  him  for  several 
years  ;  he  sat  to  him  for  his  por- 
trait, and  appointed  him  to  paint 
all  the  princes  of  his  family;  and 
those  pictures  gained  him  such  ge- 
neral applause,  that  all  the  nobi- 
lity of  Mantua  were  solicitous  to  be 
transmitted  to  posterity  by  his  pen- 
cil. Tiarini  had  a  strong  beautiful 
style  of  colouring,  and  designed  his 
subjects  in  a  good  taste;  his  expres- 
sion was  usually  just  and  natural : 
and  he  often  gave  to  the  heads  of 
his  figures  an  air  of  dignity,  and 
sometimes  a  graceful  turn.  But 
this  character  of  his  works  agrees 
only  with  those  which  ho  composed 
and  executed  in  his  prime,  and  to 
his  middle  age  ;  for  in  his  declining 
years  his  colouring  and  penciling 
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were  not  comparable  with  his  former 
productions,  as  the  colour  was  very 
weak,  and  his  touch  stiff  and  un- 
steady. In  the  church  of  St.  Sal- 
vatore,  at  Bologna,  ,  there  is  a 
Nativity  painted  in  his  best  style 
and  time,  which  is  a  fine  composi- 
tion, with  figures  larger  than  life; 
the  design  is  grand,  and  the  colour- 
ing excellent;  and  in  the  church 
of  St.  Agnes,  in  the  same  city,  are 
to  be  seen  the  Marriage  of  St.  Ca- 
therine, and  the  Annunciation, 
which  are  admirably  designed,  and 
the  characters  are  marked  with  great 
judgment  and  good  expression.—  Pilk. 

TiDEiWAN,  (Philip),  a  German 
historical  painter,  born  at  Ham- 
burgh in  1657,  and  died  in  1705, 
aged  48.  He  received  his  first  in- 
structions from  Nicholas  Raes,  with 
whom  he  continued  for  eight  years, 
and  shewed  himself  a  good  profi- 
cient. But  in  order  to  improve  his 
knowledge  and  taste,  he  went  to 
Amsterdam,  to  make  proper  obser- 
vations on  the  most  capital  works 
of  the  great  masters  preserved  in 
that  city.  At  the  time  Lairesse 
was  in  high  esteem,  which  induced 
him  to  place  himself  under  the  di 
rection  of  that  master  for  some 
time  ;  and  as  Lairesse  observed  his 
disciple  to  be  possessed  of  good  ta- 
lents, he  grew  extremely  fond  of 
him,  gave  him  the  best  precepts  for 
his  improvement,  and  employed 
him  to  assist  in  several  grand  works 
in  which  he  was  engaged;  and  in 
those  works  Tideman  gave  such 
manifest  proofs  of  his  abilities,  that 
from  thenceforward  he  had  suffi- 
cient business,  independent  of  Lai- 
resse, which  established  his  repu- 
tation. The  manner  in  which  he 
composed  subjects  of  fabulous  his- 
tory and  allegory  was  allowed  to 
have  strong  appearances  of  a  lively 
fancy,  a  good  genius,  and  a  ready 
invention ;  and  in  that  respect  his 
designs  were  proposed  to  subsequent 
artists  as  models.  One  of  the  ca- 
pital compositions  of  this  master  is 


the  representation  of  Venus  co  , 
plaining  to  Jupiter  of  Juno's  perj , 
tual  persecution  of  yLneas;  a< 
another  is,  Juno  applying  to  Eoli 
to  destroy  the  fleet  of  the  Trojan 
He  left  abundance  of  sketches  a; 
designs,  which  are  at  once  an  eij 
dence  of  his  industry,  aud  of  t 
fertility  of  his  invention. —  Pilk. 
TlLHOnCH,  Ol  TlLBURG,  (Q. 

les),  a  Flemish  painter  of  markka 
fairs,  ike.  born  at  Brussels  abo 
1025.    He  imitated  the  manner  1 
Brouwer  and  Teniers,  and  his  siii 
jects  are  of  the  low  kind,  such  1 
the  assemblies  of  boors  at  marke 
fairs,  or  feastings,  corps-de  gar< , 
and  taverns,  as  aiso  conversatioi 
in    his   colouring  he  approach 
near  to  the  manner  and  tints 
Brouwer  ;  but  in  his  pencil,  and 
his  touch,  he  was  neither  so  sr 
rited  nor  so  delicate.    One  of  1 
chief  excellencies  consisted  in  tl 
variety  observable  in  his  compoi 
tions,  as  it  afforded  a  proof  of  tlj 
fruitfulness  of  his  imagination;  a 
his  design  and  colouring  were  ve , 
commendable.    He  had   a  compi, 
tent  knowledge  of  the  chiaro-sciu  i, 
by  which  he  gave  a  great  deal 
roundness  and  relief  to  his  object 
though  in  some  of  his  pictures  I 
might  be    accounted  a  little    t  , 
dark  ;  but  that  imperfection  is  n 
perceivable  in  all  his  paintings,  si 
veral  of  them  beiu<4  reaily  excellei  ii 
Iloub.  Pilk. 

Tinelli,  (Tiberio),  an  I  tali;  J 
historical  and  portrait  painter,  bo  "j 
at  Venice  in  )G8o,  and  died  in  163^ 
aged  52.  He  was  the  disciple  1 
Giovanni  Contarini,  a  celebrat  ^ 
painter  of  portraits  ;  but  when  1 
gained  a  sufficient  degree  of  kno1 , 
ledge  to  commence  artist,  he  sM 
died  the  style  and  manner  of  Bs<; 
sau,  whose  pictures  he  not  on 
copied,  but  at  last  imitated  Wjti 
such  exactness  of  colouring,  au, 
similarity  of  taste  and  ideas,  th  t 
many  of  his  own  original  compo: 
tions  have  been  esteemed  the  J9N 


h  k  of  Giacomo  Ba^ssan.  He  prov- 
hiinseif  extremely  well  qualified 
|  historical  designs,  by  several 
meets  painted  by  him  in  that 
[le  ;  and  in  particular  by  a  pic- 
[e  of  the  Salutation,  by  another 
the  Last  Supper,  and  by  a  repre- 
Itation  of  Paradise,  in  "which  he 
roiiuced  a  multitude  of  figures. 
Itfi  nding  less  time  tube  requisite  for 
lifting  portraits  and  observingalso 
i  mind  suffered  less  fatigue  from 
it  employment,  than  when  he  was 
gaged  in  design  and  invention,  he 
lowed  it  entirely,  and  (Sandrart 
Irs)  he  brought  it  to  consummate 
Meet  ion.  His  manner  was  differ- 
t  from  all  the  portrait-painters  of 
i  time ;  for  he  represented  the 
jsons  under  historical  characters, 
luced  from  authentic  or  fabulous 
Hory,  and  always  expressed  the 
[e  resemblance  of  his  models, 
r  instance,  the  portrait  of  David 
finelli  he  represented  in  the  cha- 
pter of  Marc  Antony,  and  his  wife 
that  of  Cleopatra  preparing  to 
Ink  the  dissolved  pearl ;  and  heau- 
lul  young  females  he  described  in 
b  forms  of  Aurora,  Hebe,  or  other 
etical  deities  and  nymphs,  which 
idered  his  portraits  abundantly 
pre  estimable.  On  the  sight  of 
me  of  Tineili's  pictures,  Lewis 
III.  expressed  so  much  satisfac- 
ln,  that  he  honoured  him  with 
le  order  of  St.  Michael.  He  lived 
ghly  respected  and  beloved  at 
orence,  and  might  have  ended  his 
;  with  happiness  to  himself,  and 
basure  to  his  friends  ;  but,  by 
rue  domestic  misfortunes,  his 
'nd  was  so  disturbed,  that  he  tell 
:o  an  unaccountable  dejection  of 
irits,  and  in  one  of  his  distracted 
bments  he  opened  one  of  his  veins 
'd  expired. — De  Piles,  Pilk. 
Tisi,  called  II  Garofalo, 
envenuto),  an  Italian  histori- 
\  painter,  born  at  Ferrara  in 
l81,  and  died  in  1559,  aged  78. 
k  received  his  first  instructions 
km  some  masters  at  Ferrara  and 
emona  •  but  he  visited  Rome  at 


an  early  age,  and  entered  the  school 
of  Raphael.  He  imitated  his  de- 
sign, the  character  of  his  faces,  the 
expression,  and  much  of  his  colour, 
though  he  added  something  of  a 
more  inflamed  and  stronger  cast  de- 
rived from  the  Ferrarese  school. 
His  pictures  of  evangelic  subjects 
abound  at  Rome,  Bologna,  and  other 
cities  of  Italy  ;  they  are  of  differ- 
ent merit,  and  not  painted  all  by 
him.  His  large  pictures,  many  of 
which  are  in  the  Chigi  gallery,  are 
more  genuine  and  more  singular. 
The  Visitation  of  Maria  in  the  pa- 
lace Doria,  is  one  of  the  master- 
pieces in  the  collection.  Tisi  used 
to  mark  his  pictures  with  a  painted 
violet,  which  the  vulgar  in  Italy 
call  Garofalo,  a  flower  allusive  to 
his  name.  It  does  not  appear  from 
Vasari,  and  others,  that  Garofalo 
had  any  share  in  the  works  which 
were  executed  by  the  scholars  of 
Raphael  under  his  direction.  He 
returned  to  Ferrara,  and  became  the 
head  of  that  school. —  Vasari,  Pilk. 

Titi,  (Tiberio),  an  Italian  his- 
torical and  portrait  painter,  born  at 
Florence  in  :57s,  and  died  in  1637, 
aged  54.  He  was  the  son  and  dis- 
ciple of  Santi  di  Titi ;  but  the 
branch  of  his  profession  which  he 
principally  cultivated,  was  portrait- 
painting,  and  in  that  style  he  was 
accounted  to  excel.  Yet,  although 
his  talent  lay  solely  in  that  particu- 
lar part  of  his  art,  being  solicited 
to  finish  a  picture  of  the  Last  Sup- 
per, which  his  father  had  begun, 
but  left  imperfect,  he  undertook  it, 
and  imiiatcd  the  manner,  the  touch, 
and  the  tone  of  colouring  of  his 
father,  with  such  exactness,  that  it 
gained  him  universal  applause.  The 
Prince  de  Medicis  employed  hi:n 
continually,  and  allowed  him  an 
honourable  pension ;  but,  in  the 
midst  of  the  happiness  he  enjoyed 
from  his  situation,  and  the  favour 
of  the  public,  he  was  so  violently 
ai.ccied  by  the  unexpected  death  of 
his  brother  Orazio,  who  had  an 
^extraordinary  genius,  who  was  not 
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long  returned  from  his  studies  at 
Home,  and  who  for  some  time  had 
been  his  assistant,  that  grief  short- 
ened his  days,  by  bringing  upon 
him  a  pleuretic  fever,  of  w  hich  he 
died,  universally  lamented. —  Vas. 
Pilk. 

Titiano,  (Girolamo  di).  He 
was  a  very  eminent  disciple  of  Ti- 
tian, in  whose  school  he  continued 
for  several  years,  and  by  his  works 
proved  that  he  had  thoroughly  im- 
bibed the  taste  of  that  celebrated 
master.  He  copied  and  imitated 
the  works  of  Titian  with  so  great 
accuracy,  that  the  paintings  of  the 
one  were  frequently  taken  for  the 
paintings  of  the  other  ;  and  yet, 
what  was  very  singular,  his  poverty 
was  as  remarkable  as  his  reputation 
was  great. — Pilk. 

Tom  be,  (La),  a  Dutch  painter 
of  conversations,  &c.  born  at  Am- 
sterdam in  1616,  and  died  in  1676, 
aged  60.  He  visited  Rome  when  he 
was  very  young,  and  studied  there 
for  a  great  many  years.  It  was  his 
constant  rule  to  observe  nature,  and 
to  design  after  those  elegant  re- 
mains of  antiquity,  which  are  in  the 
villas  about  Rome,  as  well  as  in 
the  city.  His  usual  subjects  were 
conversations  and  assemblies  of 
both  sexes,  habited  in  the  mode  of 
the  country  ;  and  frequently  he 
painted  portraits  ;  but,  in  all  his 
designs,  he  was  fond  of  introducing 
caves,  grottos,  ruins,  or  antique 
sepulcres,  wherever  his  subject 
would  admit  of  them;  and  he  ren- 
dered his  situations  agreeable,  by 
the  beauty  of  his  distances,  as  also 
by  a  multitude  of  small  figures, 
which  were  tonched  w  ith  abundance 
of  spirit. — Hoitb.  Pilk. 

ToORNVLIET,  Ol*  ToREN  FLIET, 

(Jacques),  a  Flemish  historical  and 
portrait  painter,  born  at  Leyden  in 
l64J,  and  died  in  1719.  aged  7b. 
He  learned  the  art  of  painting  in 
his  native  city,  and  advanced  so  far 
in  knowledge,  as  to  enabled  to  paint 
portraits,  and  to  gain  credit  by  those 


which    he   finished.    But  in 
twenty-ninth  year  he  travelled 
Rome,  along  with  Nicholas  Ros 
daaf,  and  studied  the  works  of  R» 
phael,  Paolo  Veronese,  and  Tinto 
retto,  with  such  success,  that  hit 
reputation    was    well  established 
through  that  city  ;  and  from  then 
he  went  to  study  the  art  of  colo 
ing  at  Venice,  where  he  contini 
for  three  years.    His  merit,  and 
politeness  of  his  addivss,  procu 
him  the  favour  of  those  of  the  £ 
rank,  and  afforded  him  free  ac( 
to  the  palaces  and  collections  of 
nobility.    He  designed  his  subje 
with  ease  and  freedom ;  and 
composition  manifested  the  tast 
the   Italian   school.    He  gener 
painted  portraits  in  the  manner  < 
conversations ;  and  thedistinguishe 
marks  of  this  master's  paintings 
the  judicious    disposition  of 
figures,  the  correctness  of  his 
sign,  and  the  agreeable  style  of 
colouring.      But  notwithstand 
the  improvement  of  his  taste  by 
residence  at  Rome,    and  that 
shewed  himself  much  superior) 
well  in  correctness  as  colouring, 
what  he  had  been  before  he  studu 
in  Italy,  yet  it  was  observed,  th; 
after  his   return  to    Holland  h 
pictures    did   not  proportional 
increase   in   their   price.  It 
thought,  that  by  his  endeavoui 
too  earnestly  to  imitate  the  g 
masters  of  Italy,  though  his  des 
might  be  more  correct,  it  had  t 
appearance  of  being  tnore  servi 
and  less  original ;  and,  perhaps 
his   not   having   gone  sufficient! 
early  abroad,  he  might  have  c 
tracted  such  habits  as  he  was  n 
able  entirely  to  shake  off. — Hi 
Pilk. 

Torbido,  called  II  Moro 
(Francesco),  an  Italian  historic! 
painter,  born  at  Verona  in  i5ui 
and  died  in  158],  aged  81.  He  vrtl 
first  a  disciple  of  Giorgione  ;  bu 
afterwards  studied  under  Liberal 
Veronese,  and  was  accounted  &i 
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fidmirable  painter  of  history  and 
portrait,  equal  in  both  respects  to 
any  artist  of  his  time.  In  his  co- 
louring- he  imitated  Giorgione,  and 
his  works  were  applauded  for  the 
^weetness,  union,  and  harmony,  of 
bis  tints  ;  but,  as  to  taste  of  com- 
position and  design,  he  always  re- 
tained the  manner  of  his  master 
tiberale,  who  loved  him  as  if  he 
pad  been  his  own  son.  Vasari  ob- 
iserves,  that  although  Torbido  was 
put  a  young  man  at  the  death  of 
his  master,  yet  by  his  amiable 
qualities,  and  by  his  personal  me- 
rit, as  well  as  by  the  beauty  and 
spirit  of  his  works,  he  so  won  the 
jcsteem  and  affection  of  Liberale, 
that  be  was  appointed  heir  to  that 
painter  ;  and  by  that  acquisition  of 
fortune  was  enabled  to  follow  his 
profession  with  greater  ease  and  sa- 
tisfaction. He  painted  a  great 
number  of  pictures  in  fresco  and  in 
oil,  at  Verona,  Friuli,  and  Venice  ; 
and  in  the  cbapel  of  Santa  Maria 
in  Organo  at  the  latter  city,  he 
painted  a  Transfiguration,  which 
was  esteemed  a  capital  perfor- 
mance. His  portraits  were  exces- 
sively curious,  beautifully  and  na- 
turally coloured,  finished  with  re 
markable  care  and  neatness,  and 
had  all  the  look  of  real  life,  with  a 
surprising  resemblance  of  his  mo 
dels.— Vas.  Pilk. 

Torre  (Flamminio),  an  Italian 
historical  painter,  born  at  Bologna 
in  1621,  and  died  in  1661,  aged  40 
He  learned  the  first  rudiments  of 
the  art  from  Cavedone ;  but  he  ac 
complished  himself  in  the  school  of 
Guido.  His  colouring  was  bold, 
but  mellow  ;  the  management  of  his 
tints  shewed  great  judgment,  and 
he  had  a  light  clean  manner  of 
penciling.  His  most  remarkable 
excellence  however  consisted  in  his 
copying  the  works  of  the  greatest 
painters,  which  he  so  exquisitely 
performed,  that  he  made  it  almost 
an  impossibility  to  distinguish  his 
paintings  from  the  originals;. — Pilk. 


loRKENTius  (John),  a  Flemish 
painter  of  still-life,  &c.  born  at 
Uaerlemiu  1589,  and  died  in  j640, 
aged  51.  He  received  the  first 
instructions  in  the  art  of  painting 
:n  his  native  city,  and  without 
quitting  his  own  country,  he 
became  an  admirable  painter. 
At  his  first  setting  out  in  the  pro- 
fession, the  subjects  he  generally 
painted  were  objects  of  still-life  ; 
tables  furnished  with  a  variety  of 
books,  some  of  them  open,  and 
others  closed,  or  with  vases  filled 
with  flowers,  or  tables  covered  with 
carpets,  on  which  were  placed  stan- 
dishes,  pens,  hour-glasses,  and 
such  like;  some  of  which  Sandrart 
says  he  saw  that  were  exceedingly 
high  finished,  with  all  possible  si- 
militude to  nature;  and,  on  ac- 
count of  their  singular  merit,  were 
valued  at  a  very  large  price.  Some- 
times he  painted  conversations, 
which  were  extremely  admired  fer 
their  lovely  tone  of  colouring,  and 
also  for  being  charmingly  penciled, 
and  executed  with  great  truth  and 
force.  While  he  continued  to  paint 
on  such  subjects  as  those,  he  lived 
in  affluence,  surrounded  with 
friends  of  the  first  rank,  and  in  ge- 
neral esteem.  But,  unhappily,  he 
grew  most  dissolute  and  abandoned 
in  his  morals,  and  equally  so  in 
his  style  of  design;  his  imagina- 
tion became  infected  by  his  debau- 
cheries, and  he  prostituted  the  most 
delicate  pencil,  and  the  sweetest 
colouring,  to  the  worst  and  most 
depraved  purposes.  From  that  time 
his  favourite  and  customary  sub- 
jects were  naked  figures,  which  he 
represented  in  such  attitudes  as 
were  always  offensive  to  modesty, 
and  too  often  most  infamously  ob- 
scene. His  friends  exerted  all  the 
power  of  argument  to  reclaim  him 
from  his  follies  and  indecencies  ; 
but  their  expostulations  proved  in- 
effectual. At  last,  by  instituting 
a  private  conventicle,  as  a  meeting- 
place  for  a  society  of  Adamites,  he 
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rendered  himself  obnoxious  to  the 
magistracy,  who  brought  him  to 
his  trial,  and  produced  .several  of 
his  pictures,  as  well  as  satisfactory 
evidence  of  his  presiding  in  that 
infamous  assembly.  As  he  peremp- 
torily denied  himself  to  be  either 
the  painter  of  those  pictures,  or  the 
patron  and  contriver  of  that  detes- 
table assembly,  although  the  proofs 
of  both  appeared  incontestible,  he 
was  condemned  to  the  torture  ;  his 
lewd  paintings  were  publickly  burnt 
by  the  executioner  (at  least  as  ma- 
ny of  them  as  couid  be  discovered), 
and  he  was  sentenced  to  imprison- 
ment in  the  house  of  correction  for 
twenty  years.  He  supported  the 
torture  with  incredible  obstinacy  ; 
and,  after  some  time  of  confinement, 
was  released  at  the  request  of  the 
English  ambassador,  and  went  to 
London,  where  he  resided  for  a 
few  yeais.  But  that  worthy  nation, 
who  detest  profligacy  of  manners, 
as  much  as  they  regard  merit,  dis- 
countenanced him  as  he  deserved  ; 
and  he  retired  to  Amsterdam, 
where  he  spent  the  remainder  of 
his  life  in  obscurity  and  contempt. 
Sandrart,  and  after  him  Weyer- 
man's,  affirm  that  he  died  under 
the  torture;  but  Houhraken,  who 
Itad  carefully  read  the  authentic 
account  of  him  at  Haerlem,  written 
by  Schrevelius  (which  is  the  best 
narrative  of  the  traucactions  rela- 
tive to  Torrentius),  ought  certainly 
to  be  most  relied  on,  and  the  above 
account  is  extracted  from  that 
writer. — Houb.  Pilk. 

Tremolt, j EKE(Pierre  Charles), 
a  French  historical  painter,  born  at 
Cholet,  in  Poictou  in  1 703,  and 
died  in  1/39,  aged  36.  He  was  the 
disciple  of  Joph  Baptist  Vanloo  the 
Elder,  under  whom  he  studied,  till 
he  had  gained  several  prizes  in  the 
academy  ;  and  then  he  was  sent  to 
the  French  academy  at  Rome, 
where  he  resided  for  some  years, 
and  qualified  himself  to  return  to 
his  native  country  with  great  credit. 


By  the  t  rench  writers  he  is  ac- 
counted a  very  eminent  artist ;  they 
attest  that  he  had  an  elevated 1 
genius,  a  grand  and  elegant  design 
of  composition,  and  a  correct  man- 
ner of  designing  ;  that  the  disposi- 
tion of  his  figures  was  highly  com- 
mendable, that  he  usually  gave 
them  an  agreeable  and  graceful ! 
turn,  but  that  his  colouring  was 
weak.  He  painted  several  grand  | 
altar-pieces  at  Lyons,  and  other  1 
cities  of  France  ;  and  the  year  be- 
fore his  death  was  employed  to 
paint  designs  for  tapestry,  by  order 
of  the  French  king;  but  he  died  in 
the  prime  of  life,  and  in  the  height 
of  his  reputation,'  when  he  had 
sketched  only  one  subject,  the  de- 
scription of  the  Golden  Age,  and 
even  that  he  left  unfinished.— 
TfArgenville,  Pilk. 

Tre  visi  (Girolamo  da),  an  Ita- 
lian historical  painter  and  archi- 
tect, born  at  Trevisi  iu  1508,  and. 
died  in  1544,  aged  36.  This  artist 
in  some  parts  of  the  art  of  painting 
was  accounted  to  have  a  consider- 
able share  of  merit.  His  manner 
of  designing  was  not  indeed  in  the 
grand  taste  and  style;  but  his  co- 
louring was  exceedingly  agreeable, 
and  he  always  endeavoured  to  imi- 
tate the  manner  of  Raphael.  After 
some  years  spent  in  different  parts 
of  Italy,  he  gained  the  reputation 
of  being  an  excellent  painter,  aud 
particularly  by  the  works  which  he 
performed  in  a  chapel  belonging  to 
the  church  of  St.  Petronius  ;  and 
then  he  was  induced  to  visit  En 
gland,where  he  was  presented  toKing 
Henry  VOL  That  monarch  rea- 
dily took  him  into  his  service,  and 
allowed  him  (according  to  Vasari)  a 
pension  of  four  hundred  crowns  a 
year,  employing  him  not  only  as  a 
painter,  but  as  an  engineer  and  ar- 
chitect. He  received  extraordinary 
encouragement  in  England,  and 
painted  many  pictures  for  the  king, 
as  also  for  the  nobility  about  the 
court,  which  enabled  him  io  live  in 
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affluence  ;  and  his  merit  procured 
him  esteem.    As  he  was  singularly 
well  skilled  in  every  part  of  archi- 
tecture, civil  and  military,  he  was 
[ippointed  by  the  king  principal 
Engineer  at  the  siege  of  Bologne. 
But  that  employment  proved  fatal 
jo  him;  for  he  was  unfortunately 
fiilled  by  a  canon-shot,  while  he 
ras  with  the  utmost  activity  giving 
lis  directions — Pilk. 
,  Troost  (Cornelius),   a  Dutch 
liistorical  and  portrait  painter,  born 
tt  Amsterdam  in  1697^  and  died  in 
750,  aged  53.    He  was  the  disci- 
ple of  Arnold  Boonen,  but  he  per- 
fected himself  in  the  knowledge  of 
lis  art  by  an  attentive  study  after 
nature.      He    sometimes  painted 
listorical  subjects,  and  scenes  taken 
rom  the  comedies  of  his  time;  and 
ike  w  ise  painted  conversations  in  a 
ery  agreeable  style,  as  well  as  por- 
traits, in  which  he  chiefly  excelled. 
Ie  was  engaged  to  paint  the  por- 
raits  of  t  he  directors  of  the  college 
Jf  physicians  at  Amsterdam,  as 
arge  as  life,  and  at  full  length,  in 
ine  piece ;  which  picture  effectually 
j  stablished    his    reputation,  and 
ifforded  him  the  opportunity  of 
ainting  most  of  the  considerable 
persons  of  his  time.    The  most  ca- 
ital  performance  of  this  master,  is 
( [lie  picture  in  the  surgeons'-hall  at 
I  iinsterdam,  representing  the  prin- 
1  ipal  persons  of  that  profession  sit- 
!  ng  at  a  table,  on  which  is  placed 
I  subject  prepared  for  dissection  ; 
jnd  the  professor  appears  as  if  ex- 
plaining the  parts  previous  to  the 
iperation.    The  figures,  which  are 
II  portraits,  are  well  designed,  and 
lave  a  good  relievo;  the  habits  are 
U  iiitable  to  the  mode,  and  the  whoie 
(  as  a  great  deal  of  harmony.  He 
as  also  much  applauded  for  the 
ortrait  of  the  famous  physician 
j  .oerbaave,  which  is  placed  in  the 
oatomical  hall.  His  conversations 
!  ere,  in  some  respects,  commenda- 
j  le;  but  he  was  censured  for  not 
eing  more  strictly  modest  in  his 


subjects,  and  tor  indulging  too  great 
an  indelicacy  and  licentiousness  in 
his  compositions. — Pilk. 

Troy  (Francis  de),  a  French 
historical  and  portrait  painter,  born 
at  Toulouse  in  1645,  and  died  in 
1730,  aged  85.  He  was  the  son  and 
disciple  of  Nicholas  de  Troy,  but  at 
the  age  of  seventeen  he  became  the 
disciple  of  Nicholas  Loir,  at  Paris, 
under  whom  he  was  much  impro- 
ved. When  he  commenced  artist, 
he  begun  with  historical  subjects, 
which  gained  him  credit ;  but  his 
genius  more  strongly  inclined  hira 
to  portraits  than  to  any  other 
branch  of  his  art,  and  in  that  style 
he  received  great  assistance  from 
the  instructions  of  Claude  le  Fevre. 
In  some  time  he  was  admitted  as  a 
professor  in  the  academy;  and  hav- 
ing at  his  introduction  presented, 
according  to  custom,  an  historicial 
picture,  representing  Mercury  and 
Argus,  it  was  received  with  sueh 
public  approbation,  that  he  was 
immediately  engaged  to  paint  a 
number  of  sacred  as  well  as  profane 
subjects,  and  in  particular,  one  no- 
ble composition  in  the  church  of  St. 
Genevieve.  He  also  finished  a 
picture  for  the  duke  of  Maine,  de- 
signed in  a  very  elegant  style, 
which  consisted  of  above  fifty 
figures,  as  large  as  life.,  It  was  well 
composed,  and  finely  coloured,  and 
represented  the  splendid  reception 
given  by  Dido  to  .ZEneas,  when  that 
hero  recounts  the  series  of  his  dis- 
tresses and  misfortunes.  By  the 
order  of  Lewis  XIV.  he  went  to 
the  court  of  Munich,  to  paint  the 
portrait  of  Anna  Maria  Christiana, 
who  was  to  be  married  to  the  Dau- 
phin ;  and  at  his  return  to  Paris, 
he  received  the  highest  encomiums 
for  the  beautiful  colouring,  and 
exquisite  finishing,  of  that  portrait : 
and  particularly  for  preserving  the 
remarkable  vivacity  of  that  prin- 
cess, by  a  lovely  and  graceful  expres- 
sion. The  Florentine  and  the 
French  writers  concurrently  attest) 
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that  the  colouring  of  De  Troy  is 
natural,  and  very  pleasing ,  that 
his  pencil  is  delicate ;  his  figures 
round  and  well  relieved;  and  that, 
by  a  peculiar  happiness  of  touch, 
he  gave  sweetness  and  harmony  to 
the  whole.  The  portrait  of  this 
master  is  honoured  with  a  place  in 
the  Florentine  gallery  of  artists. — 
Pilk. 

Troy  (John  Francis  de),  a 
French  historical  and  portrait 
painter,  born  at  Paris  in  1676,  and 
and  died  in  I75ii,  aged  76.  He  was 
instructed  in  design  and  colouring 
by  his  father  Francis  de  Troy, 
under  whose  direction  he  acquired 
a  free  and  expeditious  manner  of 
painting;  but,  when  he  had  made 
a  considerable  progress  in  his  art, 
he  travelled  to  Italy  to  finish  his 
studies,  and  having  visited  Pisa 
and  Rome,  and  observed  every  thing 
worthy  of  his  attention  in  those 
cities,  he  returned  to  Paris,  being 
then  reputed  an  excellent  artist. 
On  the  first  public  exhibition  of  his 
works,  they  were  generally  admi- 
red, and  the  best  judges  of  the  art 
commended  the  taste,  the  colouring, 
the  invention,  the  neatness  of  his 
finishing,  and  the  happy  union  of 
simplicity  and  graudeur,  which  ap- 
peared in  his  compositions.  His 
uncommon  merit  procured  him  the 
particular  esteem  of  Lewis  XIV. 
who  honoured  him  with  the  order 
of  St.  Michael,  and  afterwards  ap- 
pointed him  director  of  the  aca- 
demy at  Rome ;  which  station  he 
filled  with  dignity,  being  as  exem- 
plary in  his  conduct  in  private  life, 
as  he  was  to  the  artists  in  his  pro- 
fession. This  master  had  a  fine 
and  fruitful  invention,  and  an  ex- 
traordinary readiness  in  his  manner 
of  handling;  his  touch  was  free 
and  firm  ;  his  colouring  extremely 
pleasing  ;  and  in  all  his  designs  he 
shewed  a  natural  and  just  expres- 
sion, as  well  of  the  motions  of  the 
limbs,  as  of  the  passions  of  the 
mind.  The  portrait  of  this  master, 


painted  by  himself,  is  placed  among 
the  celebrated  painters  in  the  gal- 
lery  at  Florence.— Pilk. 

Troy  en    (Rombout   Van),  a'| 
Dutch  landscape  painter,  who  died  i 
about  1650.      This  master,  who 
(according  to  the  Flemish  writers) 
had    never    seen    Rome,   usually  I 
painted  caves,  grottoes,  and  the  ves- 
tiges  of  ancient  edifices,  which  are  ) 
to  be  seen  in  the  environs  of  Rome, 
and  other  parts  of  Italy  5  of  which,  t 
it  is  supposed,  he  took  the  ideas,  1 
from  sketches  made  by  otherartists; 
and  he  always  introduced  some  his-  1 
torical    subject,   taken    from    I  he  J 
sacred,  or  poetical  history.    In  his 
small  pictures,  he  had  great  neat- 
ness in  his  touch,  firmness  in  hisj 
pencil,   and   transparence   in  his 
colouring,  and  some  of  them  have 
the  appearance  of  great   merit ; 
but   he   was    not  correct   in  his 
figures;  nor  were  all   his  small 
works  of  equal  estimation,  sornel1 
being  far  inferior  to  others.  His 
colouring  is,  in  general,  not  very] 
pleasing,  having  painted  many  of 
his  pictures  with  too  predominant 
a  yellow;  and  in  others,  his  browns? 
create  obscurity  ;  yet  sometimes  hisj 
execution  is  remarkably  good,  and. 
his  perspective  agreeable.    In  his 
large  pictures  his  touch,  his  design, 
his  colouring,  and  his  drawing,  are 
all  very  indifferent,  aud  his  smallest 
are  perpetually  his   best  perfoi 
mances. —  Houb.  Pilk. 

Tulden  or  Thulden,  (The 
odore  Van),  a  Dutch  painter  of  fairs 
rural  sports,  &c.  born  in  1(007,  and] 
died  in  1676,  aged  69.  He  was  ^  j 
disciple  of  Rubens,  and  distin- 
guished himself  so  highly  while  he 
studied  under  the  direction  of  thai 
great  man,  that  he  was  considered 
as  one  of  the  best  of  that  school: 
and  his  master,  who  soon  discerned 
his  talents,  employed  him  as  one  ol 
his  assistants  in  those  grand  de 
signs  which  he  finished  in  th«i 
Luxembourg  gallery.  At  first  ho 
was  fond  of  painting  lively  anc 
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ch  earful  subjects,  such  as  fairs, 
kermesses,  conversations,  and  the 
diversions  of  peasants,  in  the  man 
ner  of  Teniers ;  but  his  greatest 
excellence  appeared  in  his  compo 
sitions  of  historical  subjects.  Those 
are  entirely  in  the  style  of  his  mas- 
ter Rubens,  and  are  extremely  si- 
milar, as  well  in  respect  to  the 
ideas  as  the  colouring  ;  nor  are 
they  much  inferior  to  him.#  But 
what  seemed  very  singular  in  this 
painter  was,  his  ability  to  paint  h 
small  as  well  as  in  large,  his  genius 
being  happily  adapted  to  both  ;  ii 
the  former,  he  was  ingenious;  and 
in  the  latter,  elevated  and  grand 
He  had  a  thorough  knowledge  of 
the  chiaro-seuro,  and  by  that  means 
he  gave  force  to  his  figures,  and 
life  to  his  colour ;  but  in  respect  of 
his  drawing,  he  is  esteemed  to  be 
rather  less  correct  than  his  master, 
the  imperfections  of  an  instructor 
being  very  apt  to  infect  a  disciple. 
However,  he  was  so  ready  at  de- 
signing small  figures,  that  he  fre- 
quently was  employed  to  insert 
them  in  the  works  of  Stenwyck, 
Neefs,  and  other  masters  of  distinc- 
tion -—Ibid. 

Turchi,  called  L'Orbetto, 
an  Italian  historical  painter,  born 
at  Verona  in  i(>oo,  and  died  in  1670 
aged  70.  At  first  he  was  placed  as 
a  disciple  with  Felix  Riccio 
though  he  afterwards  did  not 
adopt  the  style  of  that  master,  but 
formed  his  ideas  of  the  beauty  of 
colouring  from  the  manner  of  Cor 
reggio,  and  his  ideas  of  elegance 
and  grace  from  the  taste  of  Guido 
He  studied  at  Rome  after  the  finest 
of  the  ancient  and  modern  produc- 
tions, and  accustomed  himself  also 
to  draw  after  nature;  by  which 
means  he  acquired  the  habit  of 
designing  with  ease  and  freedom, 
and  also  with  tolerable  correctness 
of  outline.  It  was  generally  said, 
that  the  colouring  of  the  Venetian 
school,  and  the  Roman  gusto  of 
design,  were  combined  in  this  ar- 


tist.   His  wife  and  his  daughter 
were  his  models  for  the  figures  in 
his  compositions  ;  for,  without  par- 
ticularly attending  to  nature,  he 
uever  attempted    to   design  any 
member  of  the  human  body.  The 
invention  and  imagination  of  this 
master  were  so  ready,  that  it  was 
customary  with    him   to  proceed 
directly  in   his  painting,  without 
having     prepared     any  previous 
sketch;  he  disposed  his  figures  with 
propriety,  and  grouped   them  in 
such  a  manner,  as  to  make  them 
set  off  each  other,  and  contribute  to 
the  good  effect  of  the  whole.  Yet, 
although  his  colouring  had  great 
force,  and  his  pictures  were  care- 
fully finished,  one  could  often  wish 
that  he  had  been  more  nice  in  the 
choice  of  his  attitudes  and  drape- 
ries, as  well  as  a  little  more  accu- 
rate in  his  compositions.  He  paint- 
ed many  delicate  easel-pictures, 
most  of  which  are  preserved  at 
Rome,  where  he  spent  the  greatest 
part  of  his  life:  but  his  grand  com- 
positions are  in  the  churches  and 
convents  at  Venice  and  Verona,  as 
well  as  at  Rome.    In  the  church  of 
St.  Maria  in  Organis,  at  Verona,  is 
a  very  admired  picture  by  this  mas- 
ter, of  which  the  subject  is  St.  An- 
thony and  St.  Francis,  with  a  Glory 
and  Angels  above ;   it  is  well  fi 
nished,  and  the  glory  is  sweetly 
coloured.  And  in  the  church  Delia 
Misericord ia,  in  the  same  city,  is 
an  altar-piece  representing  the  De- 
scent from  the  Cross,  which  is  an 
admirable    performance,    and  fi- 
nished with  abundance    of  care. 
The  penciling  is  extremely  soft, 
and  the  colouring  beautiful :  being 
much  in  the  taste  of  the  Caraccfs 
school.    The  figures  of  the  Virgin 
and    Nicodemus    are  exceedingly 
fine,  and  the  expression  of  the  Vir- 
gin's   afflictive    sorrow    is  truly 
affecting;  but  the  draperies,  and 
the  linen,  are  not  equal  in  merit  to 
the  other  parts  of  the  picture.-  - 
Sandrart  Pilk. 
R2 
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Tyssens  (Peter),  a  Flemish  his- 
torical and  portrait  painter,  born  at 
Antwerp  in  1625,  and  died  in  l6o/2, 
aged  67.  He  was  one  of  those  dis- 
tinguished artists  whose  works 
were  esteemed  to  be  not  much  inte- 
rior to  Rubens.  At  his  first  setting 
out  in  his  profession,  he  applied 
himself  to  the  painting  of  portraits, 
merely  from  a  view  of  immediate 
advantage,  and  neglected  history  • 
but  having  received  some  severe 
mortification  in  regard  to  his 
works  in  that  style,  he  determined 
to  relinquish  it,  and  resume  the 
more  masterly  style  of  history,  in 
which  he  had  all  the  success  he 
could  desim  His  manner  of  de- 
signing was  grand;  his  compositions 
are  full  of  spirit;  his  colouring  is 
strong,  and  he  usually  enriched  his 
back-grounds  with  architecture. 
His  reputation  was  very  greatly  ad- 
vanced by  an  altar-piece  which  he 
painted  for  the  church  of  St.  James, 
at  Antwerp  ;  the  subject  of  it  was- 
the  Assumption  of  the  Virgin  •,  and 
the  colouring  and  composition  of 
it  gained  him  the  approbation  of 
the  public,  and  the  esteem  of  the 
best  juges. — Hovb.  Pilk. 

Tyssens  (N.)  a  Flemish  painter 
of  armour  &c.  born  at  Antwerp 
about  1660,  He  learned  the  art  of 
painting  in  Flanders,  but  lived  at 
Rome  for  a  long  time,  where  he  was 
constantly  employed  by  a  picture- 
merchant  ;  and  he  also  spent  some 
years  at  Naples  and  Venice.  How- 
ever, his  pictures  did  not  please  in/ 


general,  as  being  dull  and  unenli- 
vened; and  were  only  purchased 
hy  other  artists,  who  valued  them 
for  being  true  imitations  of  nature, 
and  for  the  goodness  of  the  co- 
louring. This  master  rarely  pain- 
ted any  other  subjects  but  those  of 
the  military  kind,  such  as  armour, 
helmets,  swords,  guns,  drums, 
sabres,  and  all  sorts  of  trophies, 
which  ^he  composed  and  grouped 
with  a  great  deal  of  ingenuity. 
When  he  returned  from  Italy  to  his 
own  country,  he  found  no  greater 
demand  for  his  works  at  home  than 
abroad,  which  induced  him  to  visit 
Dusseldorp,  as  the  Elector  Palatine 
was  a  remarkable  encourager  of  all 
artists.  As  that  prince  was  then 
anxious  to  have  the  best  collection 
of  paintings  in  Europe,  he  em- 
ployed Tyssens  as  his  agent  to  pur- 
chase for  him  every  curious  picture 
through  the  Low  Countries,  that 
could  be  procured  at  any  price; 
and  that  artist  executed  his  com- 
mission with  honour  to  himself, 
and  to  the  utmost  satisfaction  of 
his  employer.  As  he  found  no  con- 
siderable demand  for  his  usual 
subjects,  he  changed  his  style,  and 
painted  flowers,  but  not  with  any 
great  degree  of  credit ;  he  therefore 
at  last  painted  birds,  and  proved 
very  successful,  some  of  his  com- 
positions in  that  way  having  been 
accounted  worthy  of  being  com- 
pared with  the  works  of  Boel  or 
Hondekoeter.— Houb.  Pilk. 
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7TTBALDINI  (Petreccio),  a  cele- 
*^  brated  painter  and  illuminator 
on  vellum  in  the  l6th  century. 
There  is  extant  a  book  illuminated 
by  him,  containing  the  sentences  of 
Scripture  painted  by  order  of  Ni- 
cholas Bacon,  and  presented  by  him 
to  Lady  Lumbley. —  Vertve. 

Udino  (John  da),  an  Italian 
historical  painter,  born  in  1494, 
and  died  in  1564.  He  was  a  disci- 
ple of  Raphael,  and  excelled  in 
painting  animals  and  landscapes.— 
Be  Piles. 

Uccello  (Paolo),  an  Italian 
painter  of  birds,  animals,  &c.  born 
at  Florence  in  1349,  and  died  in 
1432,  aged  83.  He  was  the  disci- 
ple of  Antonio  Venetiano;  and 
though  he  painted  a  variety  of 
subjects,  yet  he  shewed  a  peculiar 
delight  in  painting  birds,  and  for 
that  reason  introduced  them  when- 
ever it  was  possible,  in  all  his  com- 
positions ;  from  which  circum- 
stance he  was  called  Paolo  Uccello, 
and  by  that  appellation  is  generally 
known.  He  studied  perspective 
with  infinite  labour,  till  he  found 
out  a  method  of  reducing  it  to 
practice  ;  and  for  that  purpose 
spent  a  great  deal  of  time  in  making 
himself  thoroughly  acquainted  with 
the  Elements  of  Euclid,  in  which 
he  was  assisted  by  Giovanni  Ma 
netti,  an  eminent  mathematician. 
He  is  mentioned  as  one  of  the  first 
of  the  old  artists  who  painted  per- 
spective. As  his  principal  power 
consisted  in  designing  every  species 
of  animals,  he  always  fixed  on  such 
subjects  as  might  afford  him  an 
opportunity  to  introduce  the  great- 


est number,  and  the  greatest  va- 
riety ;  such  as  the  Creation ;  the 
Family  of  Noah  entering  the  Ark, 
or  quitting  it  j  and  the  General 
Deluge:  and  those  subjects  he 
designed  with  much  truth  and  ex- 
pression, so  as  to  render  his  works 
very  estimable  in  that  early  age  of 
painting.  He  also  described  fre- 
quently the  battles  of  fierce  and 
venomous  animals,  such  as  the  en- 
gagements of  lions  with  serpents; 
in  which  subjects  he  expressed  the 
vehement  rage  and  fury  of  those 
creatures,  with  abundance  of  nature 
and  spirit ;  and  in  the  landscape 
part  he  usually  represented  pea- 
sants, or  shepherdesses,  watching 
their  cattle,  and,  with  the  appear- 
ance of  fright  or  ten  or,  beholding, 
or  flying  from,  the  engagement. 
He  painted  in  distemper  and  fres- 
co, but  consumed  so  much  of  his 
time  in  the  study  of  perspective, 
that  the  profits  of  his  works  could 
scarce  preserve  him  from  poverty  i 
yet  he  justly  may  be  allowed  to 
have  had  considerable  merit,  if  we 
consider  that  the  art  of  painting 
was  but  in  its  infancy  at  the  time 
in  which  he  flourished. — Vas. 
Pilk. 

Ulft  (Jacob  Vaitder),  a  Flemish 
painter  of  sea-ports,  markets,  &c. 
born  about  1627.  He  painted  ex- 
cellently on  glass,  as  well  as  in  oil ; 
^nd  although  he  eertainly  never 
had  been  in  Italy,  yet,  by  his  sub- 
jects, one  would  imagine  he  had 
spent  a  great  part  of  his  life  a* 
Rome ;  for  he  most  frequently  pain- 
ted views  of  Rome  and  oth(  r  cities  of 
Italy,  markets,   processions,  and 
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sea-ports,  which  he  represented 
with  great  appearance  of  truth  and 
nature.  The  designs  of  other  mas- 
ters were  his  only  models  ;  he  made 
sketches  from  them  of  the  noblest 
remains  of  antiquity  ;  the  columns, 
arches,  trophies,  and  elegant  buil- 
dings, with  which  objects  he  en- 
riched his  own  designs  ;  and  it  is  a 
matter  of  doubt  whether  he  could 
have  represented  them  better,  if  he 
bad  designed  them  after  nature  on 
the  spot.  He  understood  the  prin- 
ciples of  perspective  thoi"oughly,and 
by  that  means  gave  to  his  own  com- 
positions an  appearance  of  grandeur 
and  truth.  However,  it  cannot  but 
be  allowed,  that  whenever  he  had 
not  the  Italian  designers  for  his 
guides,  the  Fiemish  taste  prevailed 
ia  his  pictures,  as  may  be  evident 
from  observing  his  views  of  tht 
cities  in  his  own  country,  and  his 
view  of  London-bridge.  And,  al- 
though they  are  as  well  painted, 
and  with  as  good  figures,  vessels, 
and  boats,  as  are  to  be  seen  in  any 
vf  his  other  works,  yet  have  they 
nothing  equal  to  the  elegance  or 
grandeur  of  those  views  of  the  sea- 
portsof  Italy,  which  he  had  sketch- 
ed from  the  designs  of  other  artists, 
■whose  ideas  were  more  elevated. 
As  the  knowledge  of  Vander  Ulft  in 
architecture  and  perspective  was 
very  considerable,  it  enabled  him  to 
embellish  such  scenes  as  were  na- 
turally unpleasant  and  cold,  with 
additional  incidents  that  rendered 
them  agreeable.  He  was  remark- 
able for  introducing  a  great  number 
of  figures  in  all  his  pictures,  which 
he  disposed  judiciously,  designed 
well,  and  dressed  according  to  the| 
modes  and  customs  of  different! 
nations.  In  the  town-hall  of  Am-j 
sterdam  there  is  a  picture  of  this 
master's  painting,  in  which  he  hasj 
represented  avast  crowd  of  people! 
in  several  groupes;  which  single 
performance  is  sufficient  to  do  ha-! 


nourto  his  memory.  He  also  paint- 
ed a  very  exact  view  of  London- 
bridge,  with  the  adjacent  buildings; 
the  river  being  crowded  with  boats, 
and  those  filled  with  figures.  The 
whole  w  as  well  coloured,  and  neatly 
finished,  with  great  transparence, 
and  very  exact  perspective. — Houb. 
Pilk. 

Utrecht  (Adrian  Van),  a  Fle- 
mish painter  of  birds,  flowers,  dead 
game,  &.c.  born  at  Antwerp  in  1599, 
and  died  in  l651,  aged  52.  For 
some  time  he  painted  peacocks  aud 
other  fowl,  only  for  his  amusement ; 
but  as  soon  as  they  were  seen,  they 
were  so  exceedingly  admired,  that 
he  was  encouraged  and  solicited  to 
pursue  that  kind  of  painting  as  his 
profession.  His  general  subjects 
were  fruit,  birds,  flowers,  dead  game, 
and  objects  of  still  life,  in  which  he 
always  imitated  and  copied  nature ; 
and  he  was  not  only  correct  in  his 
drawing,  but  his  colouring  shewed 
all  the  truth,  freshness,  and  force, 
of  nature  itself.  Next  to  Snyders, 
he  was  esteemed  to  be  the  best  pain- 
ter in  that  style  in  the  Low  Coun- 
tries ;  and  although  he  was  ex- 
tremely industrious,  yet  he  found  it 
impossible  to  finish  one  half  of  the 
pictures  which  were  earnestly  re- 
quested of  him.  This  master  had 
a  most  delicate  and  tender  manner 
of  penciling  ;  and  gave  an  unusual 
transparence  to  his  colours.  The 
king  of  Spain,  who  employed  him 
for  a  considerable  time,  engrossed 
the  greatest  part  of  the  works  of 
Adrian,  which  hath  occasioned  their 
present  scarcity,  fesv  of  them  being 
now  offered  to  sale;  and,  when  they 
are  to  be  sold,  they  produce  very 
large  prices.  Sometimes,  indeed, 
he  painted  his  favourite  objects  in 
the  compositions  of  other  masters; 
and  those  pictures  in  which  Van 
Utrecht  had  insetted  any  thing, 
were  always  accounted  abundantly 
more  estimable. — Ibid. 
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"^T ADDER  (Louis  do), a  Flemish 
*  landscape  painter,  born  at  Brus- 
sels about  1560.  He  understood 
the  principles  of  perspective  tho- 
roughly, and  disposed  his  grounds, 
trees,  views,  and  figures,  in  so  true 
a  manner,  proportioning  every 
object  to  its  distance,  that  his  pic- 
tures have  always  a  fine  effect.  It 
was  his  custom  to  study  nature 
with  a  very  uncommon  degree  of 
exactness ;  and  frequently  he  was 
abroad  in  the  fields  at  the  rising  of 
the  sun,  to  observe  the  gradual  dif- 
fusion of  light  upon  every  object, 
even  to  the  most  remote  distance  , 
and  also  the  manner  of  the  disper- 
sion of  the  morning  mists  and  va- 
pours by  degrees  unfolding  the  dis- 
tant mountains  and  hills,  and  ren- 
dering them  more  perceptible  ;  and 
the  knowledge  which  he  derived 
from  such  a  method  of  study  is 
evidently  seen  in  all  his  landscapes. 
The  pictures  of  Vadder,  though 
not  designed  with  all  the  elegance 
of  the  Italian  artists,  have  never- 
theless abundance  of  truth  and 
nature ;  and  he  had  the  art  of  blend 
ing  through  many  of  his  skies  the 
resemblance  of  those  floating  va- 
pours which  gradually  form  them- 
selves into  clouds.  His  distances 
are  generally  blue  and  clear ;  his 
trees  are  designed  in  a  good  taste, 
touched  in  a  free  and  masterly  man- 
ner, with  a  great  deal  of  spirit  ; 
and  the  reflexions  of  those  trees  in 
the  water  (which  he  always  paints 
very  transparent),  are  clear,  true, 
and  so  natural  as  to  afford  pleasure 
to  the  most  judicious  beholder. — 
Pilk. 

Vaillant  (Wallerant),  a  French 
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portrait  painter,born  at  Lisle  inl623, 
and  died  in  1677,  aged  54.  He  quit- 
ted his  native  city  and  went  to 
Antwerp  to  learn  the  art  of  painting, 
where  he  placed  himself  as  a  disciple 
with  Erasmus  Quelliuus.  The  love 
of  his  profession  engrossed  his  whole 
mind,  and  to  the  instructions  of  his 
master  he  added  a  diligent  ctudy 
after  nature  ;  by  which  means  he 
became  a  good  designer,  and  a  con- 
siderable artist.  Me  found  his  ge- 
nius to  be  best  adapted  to  portrait 
painting,  and  therefore  applied 
himself  particularly  to  that  branch, 
in  which  he  succeeded  to  his  wish. 
And  as  vt  ry  splendid  preparations 
were  making  at  Frankfort,  for  the 
coronation  of  the  Emperor  Leopold, 
he  went,  by  the  advice  of  his  friends, 
to  that  city,  where  he  had  the  ho- 
nour of  painting  the  portrait  of  his 
imperial  majesty  ;  and  he  gave  the 
figure  such  an  air  of  dignity,  with 
so  striking  a  resemblance,  that  it 
procured  him  abundance  of  em- 
ployment among  the  princes  and 
ambassadors  who  were  resident 
there  at  that  time.  He  afterwards 
spent  four  years  at  the  court  of 
France,  to  which  he  was  recom- 
mended by  the  Mareschal  Gramont, 
and  painted  the  portraits  of  the 
queen-mother  and  the  duke  of  Or- 
leans with  extraordinary  appro- 
bation With  an  equal-  degree  of 
merit  he  painted  in  oil  and  with 
crayons  ;  but  as  his  younger  brother 
painted  only  in  the  latter,  he  relin- 
quished it  entirely,  to  avoid  all 
manner  of  competition  with  his 
brother.— D^Argenville,  Pil/c. 

Valentine,  called  Valen- 
tino (Moses),  a  French  painter  of 
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history,  soldiers  playing  at  cards, 
&c.  born  at  Colomiers  in  ]6oo,  and 
died  in  1632,  aged  32.  He  was 
first  a  disciple  of  Vouet,  but  he 
soon  quitted  that  master,  and  tra- 
velled to  Italy  to  obtain  a  better 
taste  of  design  and  colouring  than 
he  could  possibly  acquire  under  the 
guidance  of  Vouet.  He  studied  the 
works  of  the  great  artists  at  Rome, 
hut  preferred  the  style  of  Cara- 
vaggio to  others  ,  and  as  he  ob- 
Berved  that  the  strong  masses  of 
light  and  shadow  of  that  matter 
produced  a  bold  effect  and  great 
relief,  he  fixed  on  him  for  his 
model,  and  ever  after  endeavoured 
to  imitate  his  manner.  His  usual 
subjects  are  of  the  same  cast  as 
those  of  Caravaggio  and  Manfred  i, 
soldiers  playing  with  cards  or  dice, 
taverns,  or  concerts  of  music  ;  and 
he  rarely  painted  historical  subjects, 
yet  sometimes  he  composed  them 
for  churches  and  the  palaces  of  the 
nobility.  One  devotional  subject 
in  particular  he  painted  for  St. 
Peter's  at  Rome,  by  order  of  his 
patron  Cardinal  Barberini,  nephew 
to  Urban  VIII.  representing  the 
Martyrdom  of  St.  Martinian.  That 
performance  procured  him  extraor- 
dinary honour,  as  it  was  executed 
w  ith  a  great  degree  of  force,  and 
with  more  elegance  than  is  usually 
observed  in  his  compositions.  He 
made  nature  his  principal  study, 
and  disposed  his  figures  with  con- 
siderable judgment  ;  his  pencil  is 
firm,  and  his  colouring  has  remark- 
able force;  nor  is  it  loaded  with 
such  extreme  blackness  in  the  sha- 
dows as  we  see  (and  cannot  but  dis- 
approve) in  many  of  the  paintings 
of  Caravaggio.  But  as  to  the  ele- 
gance of  his  figures,  the  grace  or 
the  grandeur  of  his  design,  he  can- 
not be  commended,  nor  was  he  very 
correct.  His  peculiar  attention 
seemed  to  be  exerted,  to  add  force 
to  his  colouring,  so  as  to  produce  a 
striking  effect  ;  and  the  readiness  of 
his  hand  frequently  caused  him  to 


overlook  many  incorrections  in  his 
drawing  as  well  as  in  his  design.. 
Several  of  the  works  of  this  master 
are  in  the  royal  collection  at  Paris; 
among  w  hich  are  mentioned,  Judithi 
with  the  head  of  Holofernes,  thet 
Judgment  of  Solomon,  Susanna  and 
the  Elders,  twomusical  assemblies; 
and  one,  of  soldiers  playing  atJ 
cards. — Pilk. 

Valk en  burgh  (Theodore,  on 
Dick),  a  Dutch  painter  of  portraits, 
dead  game,  &c.  born  at  Amsterdam*, 
in  1675,  and  died  in  1721,  aged  46. 
He  was  first  placed  as  a  disciple! 
with  Kuilenburg,  but  he  soon  dis- 
covered the  inability  of  that  master 
to  afford  him  the  improvement  he 
desired.    He  therefore  successively, 
studied  with  Muse  In  r  and  Weenlnn 
with  whom  he  continued  for  a  few« 
years,  till,  by  the  instructions  ofl 
Weeninx   in  particular,  and  the 
assistance  he  received  from  stu- 
dying after  nature,  he  found  him- 
self qualified  to  commence  painter. 
His  subjects  were  portraits,   and  I 
game  of  all  sorts,  in  which  he  had  I 
extraordinary  success;  though  he 
seemed  ambitious  to  design  subjects  < 
of  a  more  elevated  style,  and  for 
that  purpose  determined  to  visit 
Rome.    But,  in  his  intended  route 
to    Italy,    happening    to  travel 
through  Vienna,    the    Prince   of  I 
Litchstenstein,  who  saw  and  ad- 
mired his  performances,  made  him 
the  most  honourable  proposals  to 
detain  him  at  the  Imperial  court. 
There  he  found  so  much  encou- 
ragement and  respect,  and  likewise 
acquired  so  large  a  fortune,  that 
his  resolution  to  study  at  Rome  was 
totally  laid  aside,  and  then  he  only 
became  anxious  to  revisit  his  native 
country.    Loaded  with  riches  and 
honours,  he  returned  to  Amsterdam, 
and  was  employed  by  King  William 
III.  to  adorn  his  palace  at  Loo. 
Yet  in  the  midst  of  his  success,  his 
life  was  rendered  so  unhappy  by 
domestic  disquiets,  that,  in  search 
of  tranquility,  he  fled  to  Surinam  in 


the  West  Indies,  and  continued 
there  for  two  years ;  but  as  the 
climate  disagreed  with  his  consti- 
tution, he  returned  to  Holland,  in  a 
very  bad  state  of  health,  and  much 
enfeebled  in  his  limbs.  As  soon  as 
his  infirmity  permitted,  he  resumed 
his  pencil ;  but  his  performances 
did  not  appear  in  any  degree  equal 
to  what  he  had  produced  in  the 
former  part  of  his  life,  either  in 
respect  to  the  colouring,  design,  or 
execution:  so-that  his  latter  pain- 
tings are  not  to  be  compared  with 
those  of  his  early  time.  The  best 
works  of  this  master  are  deservedly 
in  very  high  esteem  ;  and  after  his 
death,  two  of  his  pictures  were  sold 
at  Amsterdam  for  a  thousand  flo- 
rins, although  the  subjects  were 
only  dead  game  ;  and  the  value  of 
his  pictures  is  still  increasing  when- 
ever they  are  to  be  purchased  in 
Holland.— Ifoub.  Pilk. 

Valkenburg(  ),  a  Ger- 
man painter  of  fairs,  markets,  &c. 
born  at  Nurenburgh  in  1555,  and 
died  in  1623,  aged  68  After 
having  learned  the  principles  of  his 
art  in  his  own  country,  he  went  to 
Venice,  and  placed  himself  under 
the  care  of  the  most  eminent  pain- 
ter in  that  city.  He  studied  the 
works  of  Titian;  Tintoretto,  and  P. 
Veronese ;  and  from  exact  observa- 
tions which  he  made,  of  the  merits 
of  those  admirable  masters,  he 
formed  a  style  of  his  own,  that  was 
agreeable  and  elegant.  Fairs, 
markets,  festival  sports,  and  dead 
game,  were  his  general  subjects  ; 
and  likewise,  views  of  cities  and 
buildings,  which  he  copied  from 
nature.  Those  he  executed  with  a 
light  clean  pencil,  a  delicate  touch 
and  a  tone  of  colouring  that  ap- 
peared lively  and  natural.  For  the 
most  part,  he  designed  a  great  num- 
ber of  figures  in  all  his  composi 
tions  that  required  them ;  and  his 
figures  were  generally  very  correct, 
and  full  of  expression,  though  he 
could  not  entirely  divest  himself  of 


the  German  taste  which  appeared 
in  the  air  and  dress  of  many  of  his 
figures.  When  he  returned  to 
Germany,  his  paintings  were  highly 
admired,  and  even  in  his  life-time 
afforded  a  very  large  price.— Houb. 
Pilk. 

Vandyck,  (Sir  Anthony),  a  ce- 
lebrated historical  and  portrait- 
painter,  born  at  Antwerp  in  1599, 
and  died  in  l641,  aged  42.  He 
received  his  first  instructions  in  the 
art  of  painting  from  Henry  Van 
Balen,  but  afterwards  became  the 
disciple  of  Rubens ;  and  distin- 
guished himself  so  highly  in  the 
school  of  that  great  artist,  that  he 
conferred  honour  on  his  instructor, 
and  was  accounted,  in  some  respects, 
to  approach  very  near  him.  By  the 
advice  of  Rubens,  he  went  in  his 
twentieth  year  to  Italy,  in  order  to 
complete  his  studies,  and  perfect 
himself  in  his  profession  j  and,  af- 
ter a  short  continuance  at  Rome, 
visited  Venice,  where  he  conceived 
that  exquisite  notion  of  colouring 
which  hath  secured  to  him  the  ad- 
miration of  the  whole  world.  He 
observed  minutely  every  tint  and 
every  delicacy  in  the  works  of  Ti- 
tian, Veronese,  and  the  celebrated 
masters  of  the  Venetian  school, 
with  judgment  and  a  nice  penetra- 
tion ;  and  by  the  strength  of  his 
genius  discovered  the  true  principle 
which  guided  those  illustrious  artists 
to  so  high  a  degree  of  excellence  ; 
by  which  means  he  acquired  such 
an  exquisite  pencil  as  might  almost 
place  him  in  competition  even  with 
Coreggio.  Having  sufficiently  dis- 
played his  eminent  talents  at  Venice, 
Rome,  Genoa,  and  his  native  city, 
till  his  reputation  spread  itself 
through  all  parts  of  Europe,  he 
was  invited  to  London  by  King 
Charles  1.  who  received  him  into  his 
service,  with  an  appointment  of  a 
considerable  pension  j  aud  not  only 
presented  him  with  a  chain  of  gold, 
and  his  own  portrait  richly  adorned 
with  diamonds,  but  also  conferred 
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on  him  the  order  of  knighthood  in 
1632.  His  amiable  disposition,  and 
personal  accomplishments,  united 
with  his  extraordinary  merit  in  his 
profession,  gained  him  the  affec- 
tion of  the  king;  procured  him  the 
respect,  esteem,  and  admiration,  of 
the  nobility,  and  every  lover  of  the 
art  ;  and,  by  his  perpetual  employ- 
ment, he  was  enabled  to  live  in  the 
utmost  splendour  and  opulence. 
He  excelled  in  history  and  portrait, 
but  his  greatest  power  appeared  in 
the  latter ;  and  no  painter  better 
understood  the  principles  or  prac- 
tise of  the  chiaro-scuro  than  Van- 
dyck. His  choice  of  nature,  when 
he  painted  portraits,  was  always 
that  which  was  most  agreeable  ;  he 
gave  an  inexpressible  grace  to  his 
heads  ;  he  shewed  abundant  variety 
in  the  airs,  and  in  some  of  them 
the  character  was  even  sublime  ; 
and  as  to  his  expression,  it  was 
inimitable,  the  very  soul  of  the  per- 
son represented  being  visible  in  the 
portrait.  The  extremities  of  his 
figures  are  true,  graceful,  and  exact; 
and  the  hands  in  particular  are  de- 
signed in  the  greatest  perfection, 
beautiful  in  their  form,  and  deli- 
cately exact  in  their  proportion*. 
His  draperies,  which  were  taken 
from  the  mode  of  the  times,  are 
cast  in  a  grand  style,  broad  and 
simple  in  the  folds,  easy  and  natu- 
ral in  the  disposition,  and  his  co- 
louring is  lovely.  In  several  parts 
of  painting,  Vandyck  has  eyer  been 
acknowledged  to  surpass  his  master ; 
his  touch  is  more  delicate,  his  ideas 
more  graceful,  and  his  expression 
more  true.  It  is  indeed  generally  al- 
ledged,  that  he  had  less  invention 
and  less  fire,  than  Rubens  ;  yet  if  it 
is  considered  that  he  devoted  him 
self  so  entirely  to  portrait-painting 
as  to  allow  himself  less  opportunity 
to  improve  his  taste  for  historical 
compositions,  it  cannot  seem  sur 
prising  that  Rubens,  who  made  his 
tory  his  principal  and  perpetual  ob- 
ject, should  in  that  respect  claim 


a  superiority.  However,  it  appears 
no  way  improbable,  that  if  Vandyck 
had  been  as  incessantly  employed 
in  history  as  he  was  in  portrait,  his 
ideas  might  have  been  more  enliven- 
ed, his  genius  rendered  more  exten- 
sive, and  his  invention  more  ani- 
mated, so  as  to  have  equalled  his 
master  in  design,  as  he  surpassed  i 
him  in  the  delicacy  and  sweetness 
of  his  tints.  And  if  Rubens  de- 
serves to  be  preferred  to  Vandyck  in 
history,  yet  the  latter,  in  many  of 
the  portraits  of  his  earlier  time,  is 
allowed  equal  even  to  Titian,  and 
superior  to  all  others  who  have  ap- 
peared since  the  revival  of  the  art 
of  painting.  During  the  first  six 
or  seven  *years  after  his  arrival  in 
London,  his  performances  are  ac- 
counted most  excellent,  and  most 
estimable  ;  but  some  of  his  latter 
works  are  painted  in  such  a  manner 
as  shews  the  uncommon  rapidity  of 
his  pencil,  though  they  are  touched 
with  wonderful  spirit;  and  others 
of  them  are  comparatively  weak, 
and  partake  too  much  of  the  lead- 
colour,  though  his  penciling  is  al- 
ways masterly,  always  inimitable. 
The  most  capital  of  the  works  of 
Vandyck  are  in  England.  At  Blen- 
heim, the  portrait  of  King  Charles 
in  armour  on  a  dun  horse.  At  | 
Houghton,  a  whole  length  in  ar- 
mour. At  Hampton  Court,  the 
King  in  armour  on  a  white  horse, 
his  equerry  holding  his  helmet. 
At  Kensington,  George  Villiers,  se- 
cond Duke  of  Buckingham,  and 
Lord  Francis  his  brother  And  at 
Wilton,  the  Pembroke  Family,  a 
most  capital  performance.  Also  at 
the  Marquis  of  Rockingham's,  the 
celebrated  picture  of  the  Lord  Straf- 
ford and  his  secretary.  In  the  col- 
lection of  the  Duke  of  Orleans  there 
is  a  most  admirable  picture  by  Van- 
dyck ;  it  is  a  whole  length  of  Mary, 
de  Medicis,  which  is  finished  as 
highly  as  the  power  of  his  art  could 
reach  ;  it  shews  at  once  the  strength 
of  Rubens,  and  almost  the  colour- 
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ing  of  Tit  an :  the  manner  of  it  is 
in  the  highest  degree  noble,  and 
yet  it  appears  equally  easy  and  na- 
tural 3  and  many  of  the  portraits  of 
the  nobility  of  England,  which 
were  painted  by  Vandyek,  are  not 
in  any  respect  inferior  to  that  ce- 
lebrated portrait  of  Mary  de  Medicis. 
— De  Piles,  Houb.  Vertiie,  Pilk. 

Vandyck,  (Philip),  a  Dutch 
painter  of  history,  portrait,  and 
conversation,  born  st  Amsterdam  in 
1680,  and  died  in  1752,  aged  72. 
He  was  a  disciple  of  Arnold  Boonen, 
with  whom  in  a  few  years  he  made  a 
commendable  progress ;  but,  as  he 
was  desirous  to  obtain  all  possible 
improvement  under  that  master,  he 
determined  to  continue  under  his 
direction  till  his  reputation  was  well 
established ;  nor  did  he  quit  his 
master  Boonen  before  his  works 
were  in  great  request,  and  very  rea- 
dily purchased.  As  Amsterdam 
seemed  sufficiently  stocked  with 
painters,  he  settled  for  some  time 
at  Middieburgh,  and  afterwards  at 
the  Hague  ;  and  in  both  was  em- 
ployed by  the  principal  persons  for 
their  portraits,  which  he  painted  in 
a  small  as  well  as  a  large  size,  with 
an  equal  degree  of  merit.  Many  of 
them  he  painted  in  the  manner  of 
Mieris  and  Gerard  Douw  ;  and  al- 
though he  was  indefatigable  at  his 
work,  he  found  it  scarcely  possible 
to  answer  the  demands  of  those  who 
were  solicitous  to  procure  them. 
In  Holland,  Flanders,  and  Ger- 
many, he  was  considered  not  only 
as  an  artist  of  the  first  rank,  but  as 
one  of  the  most  judicious  connois- 
seurs ;  and  on  that  account  Was  em- 
ployed by  Prince  William  of  Hesse 
Cassel,  who  patronised  him,  and  by 
several  others  of  princely  fortunes, 
to  purchase  collections  of  paintings 
for  their  cabinets  ;  which  commis- 
sions he  always  executed  to  the  sin- 
gular satisfaction  of  his  employers, 
and  his  own  honour.  The  number 
of  portraits,  conversations,  and  his- 
torical subjects,  which  he  finished, 


is  almost  incredible  3  but  two  of  his 
performances  are  particularly  men- 
tioned with  great  commendation. 
One  is  a  picture  containing  the 
portraits  of  the  Prince  of  Orange, 
his  mother,  and  his  sister,  in  one 
piece;  the  other  is  a  ceiling,  which 
he  painted  for  Mr.  Schuylenburg, 
representing  the  story  of  Iphigenia, 
in  which  subject  he  introduced  the 
portraits  of  the  whole  family  of  his 
employer.  His  portraits,  especially 
those  in  his  small  size,  have  a  strong 
resemblance,  and  such  truth  as  evi- 
dently shews  that  he  faithfully  co- 
pied nature.  All  his  subjects  are 
well  composed,  neatly  pencilled, 
and  highly  finished,  with  an  agree- 
able tone  of  colour ;  and  although 
his  pictures  cannot  be  deservedly 
ranked  with  those  of  Douw,  Net- 
scher,  or  Mieris,  yet  they  have 
abundance  of  merit,  and  are  admit- 
ted to  a  place  in  the  most  select 
collections. — Pilk. 

Van  loo,  (Jacques).  He  was  the 
son  of  John  Vanloo,  a  painter  of 
some  distinction,  by  whom  he  was 
instructed  in  the  art  of  painting, 
and  became  an  excellent  master. 
He  followed  his  profession  at  Am- 
sterdam, and  in  the  chief  cities  of 
Holland  and  Flanders,  with  great 
credit  and  success ;  and  particularly 
excelled  in  designing  naked  figures, 
which  he  drew  correctly,  and  finished 
with  a  neat  pencil,  and  agreeable 
colouring.  Houbraken  mentions 
a  fine  picture  of  this  master's  com- 
position, which  represented  Diana 
in  the  Bath,  and  the  discovery  of 
Calisto  3  and  another  also,  of  a 
Woman  playing  on  the  Lute,  which, 
in  the  style  and  handling,  might 
be  taken  for  the  painting  of  Jan 
Lys.  Both  of  those  pictures  were 
marked  as  being  painted  in  the  same 
year,  1657. — Houb.  Pilk. 

Vanloo,  (John  Baptist),  a 
French  portrait  painter,  horn  at 
Aix  in  1634,  and  died  in  1745,  aged 
61.  He  was  the  son  of  Lewis  Van- 
loo, and  his  father  perceiving  very 
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promising  appearances  of  an  apt 
genius  in  his  son,  from  his  earliest 
years,  cultivated  his  talents  with  all 
possible  diligence  and  care.  He 
taught  him  the  best  principles  of 
his  art,  communicated  to  him  every 
useful  instructive  observation,  and 
caused  him  to  copy  the  best  compo- 
sitions of  the  greatest  masters  ;  till, 
by  the  studious  application  of  a  few 
years,  he  appeared  in  the  world 
with  very  great  advantage.  At  first 
he  settled  at  Toulon ;  but  when 
that  fortress  was  besieged  in  17(7, 
he  fled  to  Aix,  where  he  painted  a 
great  number  of  historical  pictures 
for  the  churches,  convents,  and  ho- 
tels of  the  nobility,  as  well  as  por- 
traits ;  and,  after  a  continuance  of 
five  years  in  that  city,  entered  into 
the  service  of  the  Prince  of  Carig- 
nan.  who  enabled  him  to  complete 
his  studies  at  Rome.  Vanloo  made 
a  proper  use  of  so  happy  an  oppor- 
tunity ;  and,  on  his  arrival  at  Rome, 
devoted  his  whole  time  and  atten- 
tion to  establish  his  taste  of  design, 
and  perfect  his  hand.  He  studied 
the  antiques,  he  copied  the  most 
famous  painting-,  and  appropriated 
not  only  the  entire  days  to  his  im- 
provement, but  the  evenings  also 
were  sp^nt  in  drawing  and  design- 
ing and,  that  he  might  not  omit 
any  thing  conducive  to  his  advan- 
tage, he  placed  himself  as  a  dis- 
ciple with  Benedetto  Luti,  who  was 
at  that  time  in  high  esteem.  In 
a  short  time  he  so  effectually  esta- 
blished his  credit,  that  he  found 
sufficient  employment  while  he  re- 
sided at  Rome,  by  which  he  added 
continually  to  his  reputation  j  and 
when  he  quitted  that  city  was  ho- 
nourably employed  by  the  Duke  of 
Savoy,  though  he  still  attached 
himself  to  his  patron,  the  Prince  of 
Carignan.  For  some  years  he  re- 
sided at  the  French  court,  and  by 
his  performances  gained  universal 
esteem,  and  a  large  fortuue;  till,  by 
the  advice  of  his  friends,  he  was 
prevailed  on  to  visit  London,  being 


recommended  to  Sir  Robert  Wal- 
pole.  By  that  minister  he  was 
made  known  to  the  Prince  and; 
Princess  of  Wales,  who  honoured 
him  so  far  as  to  sit  to  him  for  their 
portraits;  and  afterwards  he  painted: 
several  of  the  Royal  Family,  and  1 
so  great  a  number  of  the  nobility 
and  gentry,  that  he  scarce  had  any 
disengaged  hours  for  the  first  four 
years  of  his  residence  in  London. 
At  length  finding  his  health  much 
impaired,  he  returned  to  Aix,  in 
1742,  where,  in  a  few  months,  he 
was  able  to  resume  his  pencil ;  and 
with  undiminished  merit  followed 
his  profession,  till  near  the  time  of 
his  death,  which  happened  three 
years  after,  in  1745.  Vanloo  had 
an  uncommon  quickness  of  inven- 
tion: he  designed  with  all  imagi- 
nable facility,  and  was  so  remark- 
able for  the  readiness  of  his  execu- 
tion, that  in  one  day  lie  completely 
finished  three  portraits,  in  a  good 
style  and  a  free  manner.  He  had  an 
excellent  tone  of  colouring,  with  a 
light  and  spirited  touch  ;  and  gave 
his  carnations  a  freshness  and 
warmth  not  very  far  inferior  to  the 
tints  of  Rubens. — D^Argenville,  Pilk. 

Vanloo,  (Carlo),  a  French  his- 
torical painter,  born  at  Nice,  in 
Provence,  in  1705,  and  died  in 
1765,  aged  60.  He  was  the  son  of 
Lewis  Vanloo,  and  brother  of  John 
Baptist  Vanloo,  by  whom  he  was 
instructed  in  the  first  principles 
of  painting;  but  afterwards  he  was 
placed  as  a  disciple  with  Benedetto 
Luti,  who  took  pleasure  in  culti- 
vating those  extraordinary  talents 
which  he  discerned  in  his  pupil ; 
and  the  precepts  of  Luti,  aided  by 
the  instructions  of  John  Baptist, 
his  brother,  laid  the  foundation  of 
that  excellence  at  which  Carlo  af- 
terwards arrived.  As  soon  as  he 
had  confirmed  his  hand  in  drawing, 
and  gained  a  good  degree  of  know- 
ledge in  regard  to  colouring,  he  quit- 
ted the  school  of  Luti,  and  accom- 
panied his  brother  to  France,  where 
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ue  assisted  him  in  repairing  the  gal- 
lery at  Fontainbleau,  originally 
tainted  by  Primaticcio,  and  then 
returned  to  Rome  to  pursue  his 
studies.  The  love  of  his  profession, 
md  his  commendable  ambition  to 
become  eminent  in  it,  engaged  his 
ft  hole  attention ;  and  therefore  he 
ipplied  himself  incessantly  to  de- 
sign after  the  antiques,  to  copy  the 
most  capital  paintings  of  Raphael, 
Domenichino,  Guido,  the  Caracci, 
and  Carlo  Maratti ;  and  his  assi- 
duity was  rewarded  with  all  the 
success  he  could  desire ;  for  his  re- 
putation at  Rome  increased  with 
Dvery  new  performance,  and  the 
Pope  conferred  on  him  the  order  of 
knighthood.  It  is  remarked  by  the 
writer  of  the  life  of  this  painter, 
that  he  often  varied  his  style  of 
painting,  and  finished  some  of  his 
pictures  with  a  bold,  free  pencil, 
and  others  with  softness  and  deli- 
cacy; in  some,  imitating  the  touch 
and  colouring  of  Guido,  and  in 
others,  the  manner  of  other  great 
masters  ;  so  that  one  would  be  in- 
duced  to  believe  that  he  saw  nature 
only  with  the  eyes  of  those  illus- 
trious masters  who  were  his  models. 
The  imagination  of  Carlo  was  lively, 
and  very  fertile ;  he  invented  with 
ease,  and  composed  his  subjects 
with  elegance  of  taste,  and  singular 
judgment;  nor  was  he,  like  may 
artists,  so  fond  of  his  own  produc- 
tions as  to  overlook  their  imperfec- 
tions ;  for,  with  an  accurate,  im- 
partial, and  severe  eye,  he  examin- 
ed every  work  he  composed,  and 
altered  whatsoever  his  judgment 
disapproved,  with  full  as  much 
readiness  as  he  composed.  And  of 
this  he  gave  an  evident  proof,  in  a 
picture  of  the  Graces  chained  by 
Love,  which  he  totally  altered, 
even  after  it  had  been  publicly  exhi- 
bited at  the  Louvre,  in  1763.  His 
colouring  is  exceedingly  natural; 
and  his  power  in  penciling  enabled 
him  to  produce  a  pleasing  effect,  as 
well  when  his  touch  was  string  and 


vigorous,  as  when  it  was  tender  and 
delicate.  His  eminent  talents  pro- 
cured him  the  honour  of  being  ap- 
pointed principal  painter  to  the  King 
of  France,  at  which  court  he  was 
held  in  the  highest  esteem.  But 
wherever  he  resided,  he  was  ad- 
mired and  caressed ;  nor  was  he  in 
his  life  more  generally  applauded 
for  his  merit,  than  he  was  univer- 
sally regretted  at  his  death. — Bi'Ar- 
genville,  Pilk. 

Van  Mander,  (Charles),  a  Fie. 
mish  historical  painter,  born  at 
Meulebeke,  a  village  near  Courtray, 
in  1548,  and  died  in  1605,  aged  57. 
He  was  successively  the  disciple  of 
Lucas  de  Heere,  at  Ghent,  and  Pe- 
ter Vlerick,  at  Courtray  ;  but  his 
principal  knowledge  in  the  art  of 
painting  was  acquired  at  Rome, 
where  he  studied  for  three  years. 
His  greatest  pleasure  consisted  in 
designing  after  the  antiques,  and 
the  curious  remains  of  Roman  mag- 
nificence ;  the  temples,  baths,  ruin- 
ous theatres,  sepulchral  monu- 
ments and  their  decorations,  and,  in 
short,  every  elegant  and  noble  ob- 
ject that  invited  his  attention.  He 
also  studied  after  nature  in  the  en- 
virons of  Rome,  sketching  every 
scene  that  pleased  his  imagination, 
or  could  afford  him  materials  for  fu- 
ture compositions  in  the  landscape 
style;  and  having  practised  to  paint 
with  equal  freedom  in  fresco  and  in 
oil,  he  executed  several  historical 
works,  as  well  as  landscapes,  for 
the  cardinals  and  nobility  of  Rome, 
with  extraordinary  approbation. 
At  his  return  to  his  own  country  he 
was  received  with  unusual  respect 
and  soon  after  painted  the  repre- 
sentation of  the  Terrestrial  Paradise 
which  procured  him  great  honour- 
as  the  figures  of  Adam  and  Eve 
were  finely  designed,  and  well  co- 
loured ;  and  the  landscape  aud  ani- 
mals were  executed  with  an  equal 
degree  of  merit.  He  painted  like- 
wise a  picture  of  the  Deluge,  which 
was  highly  applauded  for  the  com- 
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position  and  expression,  as  11  <.e- 
scribed  all  the  passions  of  grief, 
fear,  terror,  horror,  and  dispair, 
•with  a  sensible  and  affectii%  variety. 
In  general  he  was  esteemed  a  good 
painter  of  landscape:  the  choice 
of  his  trees  iras  judicious,  his  figures 
were  well  designed,  his  colouring- 
was  agreeable,  and  his  composition 
full  of  spirit ;  though  in  the  advan- 
ced part  of  his  life,  he  appeared  to 
have  somewhat  of  the  mannerist. 
Van  Mander  had  many  accomplish- 
ments, and  distinguished  himself 
not  only  as  a  painter,  but  as  a 
writer.  He  composed  tragedies  and 
comedies,  which  were  acted  with 
applause  5  and,  what  is  very  un- 
common, he  painted  also  the  deco- 
rations of  the  theatre.  At  Haei 
lem  he  introduced  an  academy,  to 
diffuse  among  his  countrymen  a 
taste  for  the  Italian  masters;  and 
the  world  is  indebted  eminently  to 
Van  Mander  for  searching  out,  and 
transmitting  to  posterity,  the  cha- 
racters and  merits  of  so  many  me- 
morable artists  as  are  comprised  in 
his  Lives  of  the  Painters. — Be  Piles, 
Pilk. 

Vansomeren,  (Paul),  a  Flemish 
portrait  painter,  born  at  Antwerp 
in  1576,  and  died  in  1621,  aged  45. 
He  excelled  in  painting  portraits, 
having  been  perfected  in  that 
branch  by  Bernard  Vansomeren  his 
e"der  brother,  who  had  spent  seve- 
ral years  in  Italy,  and  was  account- 
ed extremely  eminent  for  painting 
conversations  and  portraits.  For 
some  years  he  followed  his  profes- 
sion with  great  success  at  Amster 
dam  ;  but  afterwards  went  to  Eng- 
land, where  he  found  encourage- 
ment equal  to  his  merit,  as  his  por- 
traits were  deservedly  admired  for 
elegance  and  ease  in  the  attitudes, 
and  also  for  a  remarkable  resem- 
blauce.  At  St.  James's  there  is  a 
half-length  of  the  Earl  of  Pem- 
broke, at  that  time  lord-chamber- 
lain, which  is  admirably  executed, 
the  figure  being  finely  relieved  by  a 


skilful  management  of  the  chiaro- 
scuro. There  is  also  a  whole-length 
of  the  first  Earl  of  Devonshire,  at  1 
Chatsworth,  reputedly  by  this  mas- 
ter, which  is  accounted  not  inferior 
to  Vandyck  ;  and  several  others  are 
to  be  seen  at  Hampton-court,  and 
in  the  collections  of  the  English  no- 
bility and  gentry. —  Vertup,  Pilk. 

Vanderburgh,  (Adrian),  a 
Dutch  painter  of  portraits  and  con- 
versations, born  in  1693,  and  died 
in  1733,  aged  40.  He  was  a  dis- 
ciple of  Arnold  Houbraken,  and, 
painted  portraits  and  conversations  'f 
in  the  former  he  proved  very  suc- 
cessful, by  not  only  giving  a  strong 
likeness,  but  by  his  improving  na- 
ture to  such  a  degree  as  to  make 
bis  pictures  agreeably  resemble  their 
models  $  and  in  the  latter  he  painted 
in  the  style  of  Mieris  and  Metzu, 
His  manner  was  very  pleasmg,  for 
the  colouring  of  his  portraits  ap- 
peared natural  and  true;  nor  were 
any  of  the  tints  broken  or  tortured. 
His  touch  had  the  appearance  of 
ease  and  freedom  ;  and  yet,  while 
his  pictures  seem  to  have  been  ex- 
peditiously finished,  and  with  a 
kind  of  negligente,  they  were  accu- 
rately and  neatly  performed.  Hia 
talents  were  confessedly  good,  but 
he  impaired  them  by  indulging] 
too  great  a  fondness  for  dissolute 
compauy,  extravagance,  and  ex- 
cess ;  neglecting  bis  family,  his 
disciples,  and  his  reputation  ;  till, 
by  his  intemperance  he  shortened! 
his  days,  and  left  but  few  of  his  1 
paintings  to  perpetuate  hs  memory. 
Two  of  this  master's  compositional 
are  mentioued  by  a  Dutch  writer: 
one  is  the  representation  of  a  Fish- 
monger's Shop,  in  which  a  man  ap-' 
pears  toying  with  a  young  woman; 
the  other  is  a  Woman  overcome* 
with  Liquor,  which  is  exceedingly 
well  finished,  but  rather  too  inde-" 
licate.  Those  pictures  are  at  pre- 
sent in  the  possession  of  Mr.  Bis« 
chop,  at  Rotterdam. — Pilk. 

Vandervelde,    (Adrian),  si 
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utch  landscape  painter,  born  at 
(Amsterdam  in  ]639,  and  died  in 
672,  aged  33.  He  was  placed  as  a 
jisciple  with  John  Wynants,  with 
vhom  he  continued  for  several 
rears ;  and  was  so  carefully  in- 
tructed  by  that  master,  that  be- 
bre  he  quitted  Wynants,  he  per- 
fectly understood  the  best  and  finest 
)rinciples  of  the  art.  It  was  his 
constant  custom  to  study  every  ob- 
ect  after  nature  ;  the  scenes  and 
situations  of  his  landscapes,  the 
rees,  clouds,  and  every  species  of 
mimals,  were  curiously  observed 
3y  him,  and  sketched  in  the  fields, 
to  which  he  every  day  resorted  5  nor 
did  he  discontinue  that  practice  as 
long  as  he  lived.  As  he  had  ap- 
plied himself  in  a  particular  man- 
tier  to  the  designing  of  figures,  he 
not  only  had  the  advantage  of  em- 
bellishing his  own  landscapes,  but 
■jalso  the  landscapes  of  many  other 
artists,  whose  works  were  in  the 
jhighest  estimation.  He  inserted 
tthe  figures  in  the  landscapes  of 
uEiuysdael,  Hobbima,  Moucheron, 
Vander  Heyden,  and  even  in  the 
pictures  of  his  master  Wynants, 
who,  till  he  experienced  the  ability 
of  his  disciple,  had  generally  en- 
gaged Wouwermans  for  that  pur 
pose,  but  afterwards  entrusted  that 
part  to  Adrian.  In  the  choice  of 
his  subjects,  and  the  agreeableness 
of  his  scenes,  as  well  as  in  the  ex- 
cellence of  his  colouring,  he  scarce 
had  a  superior ;  and  as  nature  was 
always  his  model,  his  compositions 
are  remarkable  for  their  truth 
His  touch  is  free  and  steady;  his 
trees  are  natural  and  well  formed, 
and  the  leafing  sharply  and  accu 
rately  marked.  His  skies  have  a 
peculiar  brilliancy;  and  as  he  was 
exactly  watchful  to  observe  the  ef- 
fects of  light  on  every  particula 
object,  he  has  most  happily  expres 
sed  its  effects,  through  the  branche 
of  his  trees,  on  the  surface  of  his 
waters,  on  his  cattle,  and  in  short 
on  every  part  of  his  scenery.  But 


although  the  general  subjects  of 
Adrian  were  landscapes,  with  sheep, 
goats,  horses,  or  horned  cattle,  yet 
he  was  not  less  expert  at  composing 
subjects  of  history,  nor  were  his 
works  in  that  style  in  any  degree 
less  estimable.  In  the  Romish 
church  at  Amsterdam  there  is  an 
excellent  picture  painted  by  Adrian 
Vandervelde,  representing  the  De- 
cent from  the  Cross,  with  figures 
half  as  large  as  life,  which  is  greatly 
admired  ;  and  he  also  painted  seve- 
al  other  historical  pictures,  taken 
from  the  sufferings  of  Christ, 
ith  equal  success  and  reputation. 
Through  all  the  paintings  of  this 
master  there  appears  a  tenderness 
and  uncommon  warmth  ;  his  figures 
are  well  designed,  and  his  cattle 
emarkably  correct,  with  abundance 
of  life  and  spirit  in  their  actions 
and  attitudes.  And  when  we  con- 
sider how  highly  his  own  pictures 
ire  finished,  and  also  how  many 
figures  he  inserted  for  others,  it  will 
be  evident  that  he  must  have  been 
indefatigable  in  his  labours,  as  well  as 
exceedingly  expeditious  in  his  man- 
ner of  working,  since  he  died  when 
he  was  only  thirty-three  years  of 
age.  Few  of  his  works  are  now  to 
be  met  with,  as  he  did  not  live  long 
enough  to  leave"  any  considerable 
number,  and  those  that  are  to  be 
purchased  are  extremely  dear;  as 
they  are  particularly  coveted 
through  the  Low  Countries,  where 
he  is  accounted  one  of  their  most 
eminent  painters  — Houb.  Pilk. 

Vandervelde  (Esaias),  a 
Dutch  painter  of  battles,  &c.  born 
about  1590.  He  was  esteemed  a 
very  excellent  painter  of  such  kinds 
of  subjects  as  suited  his  genius, 
and  those  were  principally  battles, 
skirmishes,  robberies,  plundering  of 
villages,  or  the  marchings  of  sol- 
diers, in  a  small  size,  which  he  de- 
signed with  a  great  deal  of  spirit, 
and  finished  them  with  a  light,  free 
pencil,  and  a  good  tone  of  colour- 
ing, if  it  was  not  sometimes  a  little 
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too  green.  His  expertucss  in  small 
figures  procured  him  employment 
almost  perpetually  from  other  ar- 
tists, who  were  solicitous  to  have 
their  landscapes  or  perspective 
views  adorned  by  his  pencil ;  and 
it  was  remarked  of  this  painter, 
that  he  usually  drest  his  figures  in 
the  Spanish  mode.  During  his 
life  his  works  were  highly  esteemed, 
and  brought  great  prices ;  but  at 
this  time  they  seem  to  be  consi- 
derably sunk  in  their  value  — -Houb. 
Pilk. 

Vandervelde  called  the  Old, 
(William),  a  Dutch  painter  of  sea- 
fights,  &c.  born  at  Leyden  in  ]6l0, 
and  died  in  1693,  aged  83.  In  his 
youth  he  was  bred  up  to  a  seafaring 
occupation ;  but  afterwards  he  ap- 
plied himself  to  the  art  of  painting, 
and  distinguished  himself  eminently 
as  a  painter  of  ships  and  sea- 
pieces.  As  he  had  been  early 
acquainted  with  marine  affairs,  and 
for  a  long  time  conversant  with 
marine  objects,  he  became  a  most 
•  correct  and  admirable  designer,  and 
made  an  incredible  number  of  draw- 
ings on  paper  heightened  with  In- 
dian ink,  which  he  sketched  after 
nature,  with  as  much  elegance  as 
exactness.  He  gave  an  easy,  natu- 
ral position  to  the  sails  of  his  ves- 
sels, and  likewise  to  the  rigging ; 
his  proportions  of  every  part  were 
beautifully  true,  and  he  finished 
his  pictures  with  the  utmost  neat- 
ness. As  the  English  were  re- 
markable for  constructing  their  ves- 
sels in  a  much  more  graceful  form 
than  any  other  European  power, 
and  were  equally  remarkable  for 
their  generous  encouragement  of 
artists,  Vandervelde  determined  to 
settle  himself  and  his  family  in 
London  ;  and  on  his  arrival  his  ex- 
pectations were  not  disappointed. 
For,  soon  after,  he  had  the  honour 
of  being  taken  into  the  service  of 
King  Charles  II.  with  an  appoint- 
ment of  a  considerable  salary,  and 
was  continued  in  the  same  situation 


under  his  successor  James  1 J .  This 
master  seems  to  have  been,  even 
to  a  degree  of  enthusiasm,  fond  of 
his  art;  for,  in  order  justly  to  ob- 
serve the  movements  and  various 
positions  of  ships  engaging  in  a  sea- 
fight,  that  he  might  design  them 
from  nature,  and  unite  truth  with 
grandeur  and  elegance  in  his  com- 
positions, he  did  not  hesitate  to  at- 
teud  those  engagements  in  a  small 
light  vessel,  and  sail  as  near  to  his 
enemies  as  his  friends,  attentive! 
only  to  his  drawing,  and  without' 
the  least  apparent  anxiety  for  the 
danger  to  which  he  was  every  mo- 
ment exposed.  Of  that  bold  and 
dauntless  disposition  he  gave  two 
very  convincing  proofs  before  his 
arrival  in  England:  the  one  was  in 
that  severe  battle  between  the  Duke 
of  York  anel  Admiral  Opdam,  in 
which  the  Dutch  admiral  and  five 
hundred  men  were  blown  up ;  the 
other  was  in  that  memorable  en- 
gagement which  continued  three 
days  between  Admiral  Monck  and 
Admiral  De  Ruyter.  During  the 
continuance  of  those  different  en- 
gagements Vandervelde  plied  be- 
tween the  fleets,  so  as  to  represent 
minutely  every  movement  of  the' 
ships,  and  the  most  material  cir- 
cumstances of  the  action,  with  in- 
credible exactness  and  truth.  It  is 
observed  that,  in  the  latter  part  ofi 
his  life,  he  commonly  painted  im 
black  and  white,  on  a  ground  so 
prepared  on  canvas  as  to  make  iti 
have  the  appearance  of  paper.— 
Houb.  Pilk. 

Vandervelde,  called  the 
Young,  (William),  a  Dutch  pain- 
ter of.  sea-fights,  &c.  born  ati 
Amsterdam  in  1633,  and  diedl 
in  1707,  aged  74.  He  was  the 
son  of  William  Vandervelde,  by* 
whom  he  was  carefully  instructed  I 
in  the  art  i  but  afterwards  he  was* 
placed  under  the  direction  of  Simom 
de  Vlieger,  a  very  excellent  painter 
of  ships,  sea-shores,  and  sea-ports,, 
who  however  was  far  surpassed  by 
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his  disciple.  As  soon  as  young' 
Vandervelde  found  himself  suffi- 
ciently prepared  to  appear  with  ad- 
vantage in  his  profession,  he  went 
to  visit  his  father  in  London  ;  and 
some  of  his  paintings,  being  exhi- 
bited at  the  English  court,  were 
beheld  with  such  applause  and  ad- 
miration, that  be  was  immediately 
employed  by  the  king,  and  also  by 
the  principal  nobility.  His  subjects 
were  the  same  as  those  of  his  father, 
and  he  observed  the  same  method 
}f  sketching  every  object  after 
nature ;  but  his  pictures  were  de- 
signed and  finished  in  so  exquisite 
i  manner,  that  they  are  not  only 
superior  to  the  works  of  his  father, 
but  to  all  other  artists  in  that  style  5 
no  age,  since  the  revival  of  the  art, 
having  produced  his  equal.  The 
paintings  of  this  master  have  in 
every  respect  such  a  degree  of  per- 
fection as  is  not  to  be  discerned  in 
the  productions  of  any  other  artist. 
And  whether  we  consider  the  beauty 
of  his  design,  the  correctness  of  his 
drawing,  the  graceful  forms  and 
positions  of  his  vessels,  the  elegance 
jf  his  disposition,  the  lightness  of 
his  clouds  ;  the  clearness  and  variety 
of  his  serene  skies,  as  well  as  the 
gloomy  horror  of  those  that  are 
stormy  ;  the  liveliness  and  transpa 
rence  of  his  colouring  ;  the  look  of 
genuine  nature  that  appears  in  agi- 
tated and  still  waters ;  and  the 
lovely  gradation  of  his  distances,  as 
well  as  their  perspective  truth  ;  we 
know  not  what  principally  to  admire : 
they  are  all  executed  with  equal 
nature,  judgment,  and  genius;  they 
all  are  worthy  of  our  highest  com- 
mendation, they  are  truly  inimitable. 
Houbraken  and  otherwriters  observe, 
that  the  pictures  of  the  young 
Vandervelde  are  so  esteemed  in  Eng- 
land, that  those  which  were  scatter- 
ed through  the  Low  Countries  were 
eagerly  sought  after,  and  purchased 
at  vast  prices ;  so  that  in  Holland 
they  rarely  have  the  pleasure  of 
Bceing  any  of  them.  Undoubtedly 


the  most  capital  of  It  is  works  arc  in 
England  in  the  royal  collections, 
and  in  the  cabinets  of  the  nobility 
and  gentry  of  that  kingdom;  and 
some  few  are  also  in  Ireland. 
Among  the  number,  one  fine  picture 
of  a  Calm  is  in  the  possession  of 
Thomas  Cobbe,  Esq.  and  another,  of 
a  large  size  representing  a  Ship  of 
War  grappled  by  a  Fire-ship,  and 
set  on  fire  by  the  explosion,  is  in 
the  possession  of  the  Lord  Viscount 
Kingsland. — Houb.  Pilk. 

Vandervenne  (Adrian),  a 
Dutch  painter  of  huntings,  drink- 
ing, sporting,  &c.  born  at  Delft  about 
1589.  He  was  successively  the  dis- 
ciple of  Simon  de  Valck  and  Jerom 
Van  Diest  of  Leyden,  who  followed 
the  profession  of  painting  in  that 
city  with  great  credit;  and  under 
the  direction  of  the  latter  he  conti- 
nued for  several  years,  till  he  wasi 
qualified  to  commence  artist.  Hi« 
subjects  are  generally  of  the  lowest 
kind,  copied  from  nature,  without 
choice  or  variation,  either  as  to  the 
dress,  features,  or  forms,  of  his 
figures ;  and  his  subjects  are  as 
generally  disagreeable.  His  pictures 
shew  freedom  of  hand,  and  a  mas- 
terly pencil ;  but  his  ideas  are  gross, 
and  his  colouring  is  unpleasant,  by 
the  tints  of  yellow  and  brown  being 
too  predominant.  His  chief  merit 
was  seen  in  those  compositions 
which  he  painted  only  in  black  and 
white  ;  and  as  he  had  a  light  spirited 
touch,  his  expression  is  well  adapt- 
ed to  his  characters  He  appears 
fond  of  describing  mirthful  scenes 
of  dancing,  drii.kiug,  or  sporting; 
and  it  cannot  but  be  allowed,  that 
notwithstanding  the  ungraceful 
forms  of  his  figures,  some  of  his 
pictures  have  a  lively  and  pleasant 
effect.  The  king  of  Denmark  and 
the  Prince  of  Orange  held  the  works 
or  this  master  in  great  esteem  ;  and 
for  the  latter  he  painted  several 
hunting- pieces,  which  are  still  in 
the  collections  of  the  descendants  of 
that  prince. — Houb.  Pilk. 
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Vanni, called  Vanni  of  Siena 
(Francesco),  an  Italian  historical 
painter,  born  at  Siena  in  1563,  aud 
died  in  1610,  aged  47.  He  re- 
ceived his  first  instructions  in  the 
school  of  Archangclo  Salimbeni ; 
but  when  he  was  twelve  years  old,  he 
travelled  toBologna,and  therestudied 
for  two  years  under  the  direction  of 
Passerotti.  Yet  finding  in  himself  an 
impatient  desire  to  see  the  celebrat- 
ed antiques,  and  the  works  of 
Raphael,  he  went  to  Rome,  and 
placed  himself  with  Giovanni  da 
Vecchia.  By  the  precepts  of  that 
master,  his  proficiency  was  extraor- 
dinary; so  that  his  performances 
not  only  extorted  applause  from  the 
ablest  judges,  but  also  excited  the 
jealousy  and  envy  of  Gioscppino, 
who  was  instructed  in  the  same 
school.  Having  therefore  taken 
every  prudent  method  to  establish 
his  taste,  and  also  to  perfect  his 
hand,  he  returned  to  his  native 
city,  where  he  studiously  contem- 
plated the  paintings  of  Baroccio, 
and  so  highly  admired  them,  that 
he  preferred  the  style  and  manner 
of  that  master  to  all  others.  He 
made  him  constantly  his  model ; 
imitated  him  in  the  graceful  turn 
of  his  figures,  as  well  as  in  the 
delicacy  of  his  pencil,  with  all  ima- 
ginable success ;  and  was  generally 
esteemed  to  be  no  way  inferior  to 
him.  However  Vanni,  in  his  tra- 
velling through  Lombardy,  added 
to  his  taste  considerably,  by  study- 
ing the  compositions  of  Coreggio, 
as  universally  allowed  to  he  one  of 
the  best  painters  of  his  time.  His 
peculiar  turn  of  mind  made  him 
fond  of  designing  religious  subjects  • 
and  for  that  reason  he  was  prin- 
cipally engaged  in  grand  works  for 
the  churches  a:;d  convents  at 
Siena  aud  at  Rome.  To  the  latter 
of  those  cities  he  was  i-iv.ted  by 
Pope  Clem;  nt  VIII.  and,  by  order 
of  that  po  -  tiff,  he  painted  in  the 
church  of  St.  Peter  au  incomparable 
design,  representing  Simon  the  Sor- 


cerer repioached  by  St.  Peter;  foil 
which  performances  he  received! 
the  honour  of  knighthood.  ThiJ3 
master  had  an  excellent  geniuairt 
his  invention  was  fruitful  andi 
ready,  his  style  of  composition! 
truly  fine,  and  his  design  correct^ 
His  maimer  of  colouring  was  bold,^ 
lively,  and  beautiful;  his  penciliunM 
tender  aud  delicate  :  and  the  airs  81 
his  heads  M  ere  remarkably  graceful'ji 
The  most  capital  works  of  Vanni ,| 
are  at  Siena,  Rome,  Pisa,  and  Pis^i 
toia ;  among  which  are  mentioned}) 
a  Crucifixion,  a  Flight  into  Egypt}! 
the  Wise  Men  offering  to  Christ jl 
and  the  Marriage  of  St.  Catherine^ 
all  of  them  esteemed  admirable.— -n 
De  Piles,  Pdk. 

Vanni  (Ottavio),  an  Italian  his,] 
torical  painter,  born  at  Florence  inn 
1583,  and  died  in  1643,  aged  60. | 
ile  was  at  first  the  disciple  of  one  : 
Meeatti,  a  painter  of  very  mean! 
abilities,  with  whom  he  continued^ 
for  four  years  with  little  advantage  jj 
but  having  travelled  to  Rome,  he 
became  the  disciple  of  Astasia^ 
Fontebuoni ;  and  beside  the  instiuot 
tion  which  he  received  from  thai, 
master,  he  took  pains  to  study  th«t 
designs  of  Raphael,  Buonarot'i,  and* 
other  eminent  artists;  by  which  b«< 
acquired  a  considerable  degree  <j)ii 
taste  and  knowledge.  However.il 
notwithstanding  his  former  improve- 1 
meut,  as  soon  as  he  returned  tO| 
Florence  he  entered  himself  in  th«>! 
school  of  Passignauo,  and  lived  witlft 
h i in  for  many  years;  not  only  beinfifl 
employed  in  paintinghisown  origins,* 
u,s:giis,  but  also  painting  in  con» 
junction  with  that  master.  Oltuviq 
had  great  application,  but  not  cqua 
judgment ;  and  frequently  aiming  a'.i| 
too  great  a  degree  of  delicacy,  an<< 
likewise  at  too  nice  and  exact  anj 
expression,  he  touched  his  picture,"' 
?oo  often  over,  and  gave  them  ai) 
unpleasing  hardness  and  heaviness* 
—P.undrart,  Pilk. 

Vamjcchi,  called  Andrew 
del  Sarto  (Andrea),  a  celebrates 
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ian  historical  painter,  born  at 
tence  in  1488,  and  died  in  1530, 
d  42.  He  received  his  first  in- 
iction  iu  the  art  from  Giovanni 
ile-s  a  very  mean  painter,  with 
pm  he  spent  three  years  with 
tnse  application-,  and  in  that 
e  discovered  such  uncommon 
kits  as  astonished  Barile ;  and  he 
jced  Andrea  as  a  disciple  with 
tro  Cosimo,  who  was  accounted 
of  the  best  painters  in  Italy. 

I  industrious  perseverance  in  his 
dies  under  that  master,  rendered 
li  in  a  short  time  very  eminent ; 

the  moro  e  temper  of  Cosimo 
hpelled  Andrea  to  quit  him,  and 
endeavour  to  perfect  himself  by 
ending  to  the.  works  of  other 
pous  artists  ;  though  he  had  ap- 
priated  every  saint's  day  and  fes- 
ul  (while  he  was  in  the  school  of 
simo)  to  design  after  the  works 
Vinci,  Raphael,  and  Buonarotti 
[which  he  had  access  in  Florence 

therefore  persisted  in  the  same 
[thod  of  practice,  and  by  that 
ans  formed  an  admirable  taste 

II  signalized  himself  above  all  the 
ung  painters  of  his  own  country 
foreigners,  by  correctness,  colour 

and  a  profound  knowledge  of 
art.    At  that  time,  Andrea  con 
icted  an  intimate  friendship  with 

Encesco  Bigio ;  as  there  seemed 
be  a  remarkable  agreement  in 
ir  tempers,  as  well  as  in  their 
dies,  they  determined  to  Jive 
'ether,  and  they  painted  a  great 
imber  of  works  iu  the  churches 
d  convents  of  Florence,  in  con 
irrence;  but  the  reputation  of 
ndrea  was  perpetually  promoted 
every  work  he  finished,  cither  it 
isco  or  in  oil.  At  last  his  fame 
as  raised  to  its  highest  pitch,  by 
at  noble  design  which  he  executed 
r  the  barefooted  Carmelites  at 
lorencc,  representing  the  Preach 
g  of  St.  John.  The  attitude,  and 
r  of  the  head,  of  the  principal 
jjure,  were  exceedingly  fine;  the 
mntenance  was  full  ef  spirit  and 


wisdom,  aud  strongly  expressive  of 
his  character ;  and  the  sun-burned 
tint  of  his  flesh  was  properly  suited 
to  his  manner  of  life  in  the  desert. 
The  expression  of  the  auditors  was 
natural,  and  shewed  abundant  varie- 
ty ;  some  attentively  listening  ;  some 
iu  admiration  and  astonishment  at 
the  novelty  of  his  doctrine,  and  the 
energy  of    his  discourse;  others, 
with  a  look  of  apparent  approbation 
and  conviction  ;  and  the  whole  per- 
formance was  admirable,  for  the 
colouring,  correctness  of  outline, 
disposition,  and  simplicity  united 
with  elegance.    Although  he  had 
as  much  employment  at  Florence 
as  he  could    possibly  finish,  yet 
could  he  not  resist  the  impulse  he 
felt  to  see  the  works  of  Raphael  at 
Rome;  he  went  therefore  to  that 
city,   and  examined  every  thing 
with   a  judicious  attention.  He 
studied  the  manner  of  that  inimita- 
ble artist  carefully,  and  also  observ- 
ed with  a  critical  eye  the  grandeur 
of  style  in  the  compositions  of  Buo- 
narotti :  nor  did  he  neglect  to  attend 
to  the  antiques,  and  all  the  curious 
remains  of  art  and  magnificence, 
which  offered  themselves  to  his  ob- 
servation, by  which  he  received  con- 
siderable improvement ;  and  it  was 
observed  that  his  manner  was  alter- 
ed much  for  the  better  after  he  had 
vis  ted  Rome.    However,  it  became 
evident  that  he  did  not  continue 
here  a  sufficient  lergth  of  time,  to 
tudy  and  consider  things  with  such 
exactness  as  he  o<ght ;  and  it  is  not 
Joubted,  that  if  he  had  resided  for 
some  years  at  Rome,  and  devoted 
more  of  his  study  and  practice  to 
the  antiques  and  Raphael,  he  would 
have  surpassed  all  the  artists  of  his 
time,  as  he  had  naturally  a  gra<  efui 
maimer  of  design,  and  his  colouring 
was  lively.    He  painted  with  gitat 
freedom  and  readiness  ;  his  colour- 
ing in  fresco,  as  well  as  in  oil,  was 
full  of  sweetness  and  force ;  and  his 
carnations  are  beautiful.    His  dra- 
peries are  marvellously  easy,  grace* 
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ful,    and   natural,  and  they  are 
touched  with  uncommon  spirit ;  the 
aim  of  his  heads  have  an  elegant 
variety ;  and  his  boys,  as  also  the 
extremities  of  his  figures,  are  scarce- 
ly  inferior  to  those  of  Raphael. 
The  naked  figures  in  his  composi- 
tions are  excellently  designed  ;  but, 
from  a  certain  timidity  of  mind,  his 
figures,  both  of  men  and  women 
■eem  to  want  that  fire  and  vivacity 
which  animate  the  works  of  other 
great  painters,  though  they  recom- 
mend themselves  by  their  correct- 
ness, truth,  and  noble  simplicty. 
The  excellence  of  Andrea's  pencil, 
and  his  power  of  imitation,  cannot 
be  more  strongly  illustrated,  than 
by  that  memorable  incident  men- 
tioned circumstantially  by  Vasari : 
that,  by  order  of  Octavian  de  Me- 
dici, he  copied  a  portrait  of  Leo. 
X.  between  Cardinal  Medici  and 
Cardinal  Roffi,  the  heads  and  hands 
of  the  figures  having  been  painted 
by  Raphael,  and  the  draperies  by 
Julio   Romano;   and  he  imitated 
every  part  of  it  with  such  amaziug 
exactness,  that  Julio,  after  the  most 
minute  inspection,  and  also  being- 
assured  that  it  was  a  copy,  could 
not  distinguish  it  from  the  original 
The  superior  talents  of  Andrea  del 
Sarto  might  have  raised  him  to  be 
as  rich  in  his  fortune  as  in  his  re- 
putation, if  his  own  indiscreet  con- 
duct had  not  reduced  him  to  very 
distressful  circumstances;  for  the 
French  king,  Francis  I.  was  so  ex- 
cessively fond  of  his  works,  that  he 
invited  him  to  his  court,  defrayed 
all  the  expenccs  of  his  journey,  re- 
ceived him  with  great  distinction, 
and  made  him  many  valuable  pre- 
sents.   The  first  work  in  which  he 
was  employed  for  that  monarch 
was  a  portrait  of  the  Dauphin,  who 
was  then  but  a  few  months  old; 
and  he  was  rewarded  (as  Vasari  tes- 
tifies) with  three  hundred  crowi  s 
in  gold,  for  that  performance.  A  fter- 
wards,  he  painted  an  incomparable 
picture  of  a  Charity,  and  a  multi- 


tude of  other  designs  tor  the  put  e 
pal  nobility  about  the  court,  sotllf 
he  lived  in  an  ample  enjoymenti 
every  thing  conducive  to  happine 
either  in  respect  of  esteem,  arHuen 
or  honour.    But,  amidst  this  fl 
of  good  fortune,  while  he  was  e 
ployed  by  the  queen-mother 
paint  a  picture  of  St.  Jerom,  wh 
it  was  hardly  half  finished,  he 
ceived  letters  from  his  wife,  solic 
ing  his  return  to  Florence ;  and 
indulge  her  desire,  he  request 
permission  for  a  few  mouths'  t 
sence,  promising  to  return  with  1 
family  and  settle  in  France.  T 
king  confided  in  his  integrity,  apl 
not  only  made  him  several  preset! 
with  a  royal  liberality,  Tbut  entrust  ft 
him  with  large  sums  of  money  ,|s 
purchase  statues,  paintings,  design* 
etchings,   or  any  thing  that  wri 
curious,  or  worthy  of  his  possessin  ||1 
However,  Andrea  soon  forgot  !i 
engagements,  and  violated  every  lui 
of  honour,  after  he  arrived  at  Fl4 
rence.     He  squandered  away  tint 
whole  stock,  the  king's  property  ! 
well  as  his  own,  and  never  returmm 
to  his  friend  and  benefactor.  J| 
last  he  sunk  into  that  poverty,  t| 
hich,  by  his  prodigality  and  in 
gratitude,  he  seemed  very  justly  elf 
titled;  he  suffered  a  variety  of  ditjy 
Acuities  and  distresses,  and  died ''ill 
the  plague,  abandoned  by  his  wif  a 
nd  by  all  those  friends  who  hi  de 
been  the  partners  of  his  extravwl 
gance.     Abundance  of  the  worltt 
of  Andrea  are  in  the  churches,  cam 
vents,  and  palaces,  at  Florence,  ai  :|i 
those  the  merit  of  Del  Sarto 'Hp 
shewn  in  a  proper  light ;  for  th<«it 
are  far  preferable  to  what  are  se«i 
of  his  hand,  either  in  Rome,  or  jli 
any  other  city  of  Italy    Among;  ! 
number  of  his  capital   painting  | 
there  is  one  admirable  picture  in  trite 
I'aiazzo  Pitti,    at   Florence;    till  a 
is  the  Virgin  and  Chili  k 

;   t  il  l 


subject 
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louring 
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has  an  extraordinan 
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the  oraperies  are  cast  in  a  for  the  niouastaiy  of  St.  Clara  at  Mo- 


d  taste,    and   look  unusually 
and  the  heads  are  excessively 
though  the  head  of  the  Virgin 


rence  of  which  the  subject  was  a 
Dead  Christ ;  and  he  introduced 
a  number  of  figures  in  the  designs. 


ther  beautiful,  than  formed  with  ,The  colouring  was  truly  beautiful, 


:oming  dignity  of  character. — 
ailes,  Vasari,  Pilk. 
nnucci, called  Pietro.Peru- 

0  (Pietro),  a  celebrated  ltalian 
►rical  painter,  born  at  Perugino 
146,  and  died  in  1524,  aged  78. 
parents  placed  him  with  a  pain- 

ho,  though  no  great  proficient 
e  art,  had  discretion  enough  to 
late  his  pupil  with  an  eager 
e  to  obtain  knowledge.  Pietro 
ed  himself,  with  singular  pa- 
e  and  industry,  to  practise  what 
ared  conducive  to  his  advantage ; 
pent  not  only  all  the  day,  but 
greatest  part  of  the  night,  in 
r,  and  at  the  same  time  struggled 
severe  hardships;  being  ob- 
for  several  months  to  have  no 
bed  to  lie  on  than  a  large 
.  Yet  his  laborious  perseve- 
:  in  drawing  and  designing, 
ified  him  to  improve  more  rea 
under  a  superior  master.  At 
period  of  time  the  finer  arts 
cultivated,  and  flourished  emi- 
ly,  at  Florence  •,  which  induced 
igino  to  seek  instruction  in  that 
,  and  he  placed  himself  as  a  dis- 

1  with  Andrea  Verocchio.  Un- 
hat  famous  artist  his  profici- 

was  remarkably  great ;  and  in 
ort  time  he  was  enabled  to  ap- 
with  credit  in  his  profession 
first  work  that  raised  his  repu- 
■>n,  was  a  picture  of  St.  Je 
looking  with  steadfast  atten- 
on  a  Crucifix.     The  figure  of 
Saint  appeared  so  mortified,  so 
ciated,    and    yet  so  natural, 
had  designed  it  after  a  liv- 
model,  that  the  work  was  ap- 
ided  in  the  highest  terms  \  and 
few  years  his  fame  was  so  spread 
jad,  that  his  paintings  were  not 
t  dispersed  through  all  Italy,  but 
also  to  Spaiu  and  France,  and 
er  countries  of  Europe.    He  was 
loyed  to  paint  a  grand  altar-piece 


the  heads  of  the  aged  persons  had 
a  graceful  turn,  and  the  air  of  the 
Virgin  was  eminently  distinguished, 
as  well  by  the  dignity  of  character, 
as  the  peculiar  expression  of  sorrow. 
H,e  also  introduced  a  laudscape  in 
one  part  of  the  design,  which  (mak- 
ing a  reasonable  allowance  for  that 
early  age  of  painting)  was  at  that 
me  accounted  admirable  ;  and  the 
whole  composition  was  esteemed, 
by  the  best  artists  and  judges,  to  be 
uncommonly  excellent.    A  Floren- 
tine merchant  offered  treble  the  sum 
that  had  been  paid  for  it ;  but  the 
proposal  was  rejected,  because  Pe- 
rugino declared  that  he  was  incapa- 
ble of  finishing  another  so  well. 
Vasari  recites  an  incident  in  the  life 
of  this  master,  which,  as  I  find  it 
mentioned  by  most  of  the  subsequent 
writers  on  this  subject,  cannot  well 
be  omitted.  The  monks  of  a  monas- 
tary  at  Florence  had  engaged  Peru- 
gino to  paint,  in  fresco,  a  piece  of 
sacred  history  in  their  chapel ;  and 
the  prior,  who  had  agreed  to  supply 
the  ultramarine  for  the  work,  being 
of  a  suspicious  disposition,  always 
attended  while  it  was  used,  lest  some 
of  it  should  be  embezzled  by  the 
artist.    When  Perugino  perceived 
that  the  prior's  constant  inspection 
of  the  work  was  occasioned  by  his 
distrusting  the  honesty  of  those  em- 
ployed by  him,  he  took  care  to  place 
a  pot  of  water  near  him,  in  which  he 
often  dipped  his  pencil,  after  he  had 
loaded  it  with  ultramarine ;  and 
the  colour,  by  its  weight,  instantly 
was  precipitated  to  the  bottom.  The 
prior,  observing  the  rapid  consump- 
ion  of  his  rich  colour,  passionately 
expressed  his  astonishment ;  but  Pe- 
rugino desired  him,  neither  to  tor- 
ment his  own  mind,  nor  indulge  a 
dishonourable    opinion  of  artists, 
who  generally  acted  upon  principles 
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of  honour  ;  and  then  pouring  off 
the  water  gently,  he  restored  to  him 
the  ultramarine  which  had  subsi- 
ded-, only  reminding  the  prior,  that 
notwithstanding  all  his  suspicious 
sagacity,  he  might  be  imposed  on 
if  the  artists  he  employed  were  less 
actuated  by  motives  of  honour,  than 
by  the  fear  of  detection.  Sixtus  IV 
engaged  him  to  paint  several  de 
signs  in  his  chapel,  by  which  he 
gained  great  reputation  ;  but  at  h 
return  to  Florence,  where  Michael 
Angelo  Buonarotti  was  at  that  time 
in  the  highest  esteem,  he  quarrelled 
with  that  great  man,  from  an  avari 
cious  disposition,  and  was  so  se- 
verely satirized  by  the  poets  of 
that  city,  that  he  was  constrained 
to  quit  Florence,  and  retire  to  his 
native  city  Perusia.  This  master 
had  acquired  from  Verocchio  the  ha 
bit  of  designing  his  heads  with  a 
graceful  air,  and  particularly  those 
of  his  female  figures.  His  pencil  is 
light,  and  he  finished  his  pictures 
highly  ;  but  his  manner  was  dry  and 
utiff,  and  his  outline  very  often  had 
great  incorrectness.  His  highest 
honour  consisted  in  his  having  beet 
the  instructor  of  the  inimitable  Ra 
phael  Sanzio,  who,  with  his  fathei 
Giovanni  Sanzio,  assisted  Perugino 
in  a  great  number  of  his  works.  H 
was  not  more  memorable  for  his 
paintings,  than  he  was  infamous  for 
]»3  atheistical  and  avaricious  prin- 
ciples;  and  having  accustomed  him 
self,  after,  he  grew  extremely  rich, 
to  carry  always  along  with  him  a 
box,  in  which  he  preserved  a  quan 
tity  of  gold,  the  prospect  of  such  a 
treasure  induced  a  villain  to  rob 
him  of  it  j  and  although,  by  the  ac 
tivity  of  his  friends,  the  greatest 
part  of  it  was  recovered,  yet  the 
vexation  he  endured  was  thought 
to  have  been  the  principal  cause  of 
his  death.  The  most  capital  work 
of  Perugino,  in  oil-colour,  is  in  the 
church  of  St.  Peter  at  Perusia.  It  is 
an  altar-piece,  of  which  the  subject 
is,  the  Ascension  of  Christ,  with 


the  disciples  in  different  attitu<i 
directing  their  eyes  up  to  heai 
after  their  Lord.     The  design1* 
excellent,  and  the  whole  is  well 
cuted.  And  iu  a  chapel  belonging II 
the  church  of  St.  Giovanni  in  Monti ; 
there  is  a  picture  of  the  Virgin Jli 
tended  by  several  Saints,  whicHR 
esteemed  one  of  the  best  perfornfl 
ances  of  Perugino.  In  many  respect 
it  has  abundance  cf  merit  5  but  111 
must  be  confessed  that  the  comj|| 
tition  is  very  indifferent. — De  Pilfflj 
Vasari,  Pilk.  g 
Van u den  (Lucas),  a  FlemUl 
landscape  painter,    born  in  1591I 
and   died  in   ]66o,   aged  05 .  h* 
learned  the  art  of  painting  from  hi" 
father;   but  he  derived  his  cliu' 
excellence  from  a  diligent  obsai 
vation  of  nature.    Every  hour  tbt* 
was  not  employed  at  his  easel  ifli 
spent  abroad  in  the  fields,  who' 
he  noticed,  with  curious  exactne^  ' 
the  variety   of  appearances  pd! 
petually  occurring  from  the  da*M 
to  the  evening  over  the  face  J 
nature.    He  watched  the  differed 
effects  of  light  on  different  object 
nor  suffered  any  incident  that  migW 
heighten  his  ideas  to  escape  j]l 
observation;  nor  even  those  insfai  I 
taneous  beauties  perceptible  in  th  i 
forms  and  colours  of  vapours  an  : 
clouds,  which  are  lost  almost  i 
the  moment  they  are  beheld  wit  I 
admiration.    Those  he  sketched  o| 
the  spot,  and  had  such  a  genii  j 
as  enabled  him  to  apply  his  obsei 
vations  happily  in  his  works ;  brj 
he  was  frequently  so  intent  on  hi 
studies,   that  he    scarce  allowe 
himself  time  to  work  for  his  mail  1 
tenance.     He  had  a  tender,  sof 
delicate   manner   of    painting  i 
small,   and  had    sufficient  pow< 
of  his  pencil  to  adapt  his  touch  i 
those  of  his  largest  size  ;  thong  1 
it    is   allowed  that  the  exquisil 
pencil  of  Vanuden  is  principal)! 
seen  in  his  smallest  performance 
His  trees  are  so  happily  managec 
as  to  appear  almost  in  motion  ;  h 
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les  are  clear,  and  beautifully 
apted  to  hi9  scenes ;  and  by 
s  distances  he  shewed  an  immense 
tent  of  country,  as  often  as  his 
sign  would  admit  of  it.  His 
mposition  is  always  pleasing  ; 
s  most  minute  figures  are  correctly 
signed,  and  his  tints  are  the 
blowing  of  nature.  He  is  con- 
jdered  as  one  of  the  most  delicate 
linters  of  landscape  that  appeared 
the  Low  Countries  ;  and  it  is  the 
ghest  commendation  that  can 
ossibly  be  given  him,  to  say  that 
□bens  not  only  approved,  but  ad- 
ired,  his  style  of  painting,  and 
"ten  employed  him  to  paint  the 
ick-grounds  of  his  pictures,  which 
anuden  adapted  with  so  much 
xdgment,  that  the  whole  seemed 
»  be  only  the  work  of  one  master 
i  the  chapels  belonging  to  the 
ithedral  church  at  Ghent  there 
re  several  noble  paintings  of  this 
laster,  which  are  esteemed  hi 
»ost  capital  landscapes  ;  and  in  the 
ossession  of  a  private  person  ii 
nat  city,  there  is  an  excellent  pic 
ure,  in  which  the  figures  are  in- 
erted  by  David  Teniers.— •Hcub. 

m. 

Vargas  (Louis  de),  a  Spanish 
istorical  and  portrait  painter,  born 
t  Seville  in  ]502,  and  died  in  1568, 
ged  66.  Vargas  being  endowed 
nth  a  very  happy  genius,  and  be- 
ngalso  ambitious  to  obtain  all  pos- 
ible  improvement  in  the  art  of 
ainting,  travelled  to  Italy,  an< 
pent  seven  years  at  Rome,  parti 
ularly  studying  the  works  of  Pi; 
ino  del  Vaga.  When  he  imagined 
limself  sufficiently  qualified  t>> 
ommence  artist,  having  by  great 
pplication  acquired  somewhat  of 
he  elegance  of  taste  and  composi- 
ion  of  the  Italian  masters,  he  re 
urned  to  his  own  country,  and  be 
!jaii  to  follow  his  profession  at 
Seville.  But  it  soon  appeared  thai 
tie  had  not  imbibed  the  true  taste 
»f  the  grand  style,  nor  was  he  tho- 
roughly skilled  in  the  best  princi- 


ples of  the  art  ;  for  his  paintings 
could  notstand  in  competition  with 
those  of  some  other  artists  who 
«ere  atthattime  resident  at  Seville, 
it  must  undoubtedly  have  been  an 
inexpressible  mortification  to  Var- 
gas, to  find  himself  publicly  ac- 
counted inferior  to  those  whom  he 
expected  to  surpass  5  but  he  made 
a  prudent  use  of  that  discourage- 
ment, and  returned  again  to  Italy, 
where  he  spent  seven  years  more 
with  intense  application,  more  ac- 
curately examining  the  peculiar 
excellences  of  his  models,  and  en- 
deavouring to  imitate  them  with 
greater  exactness.    At  length  he 
was  amply  rewarded  for  his  indus- 
try, by  such  an  improvement  in  his 
taste,  composition,  and  freedom  of 
hand,  as  rendered  him  equal  to  the 
best  of  his  own  time,  and  superior 
to  most  of  his  contemporaries.  He 
painted  with  equal  success  in  fresco 
and  in  oil,  and  on  his  return  to 
Spain  was  immediately  employed, 
and,  preferably  to  all  ot  hers,  enga- 
ged in  several  grand  works  for  the 
cathedral,  the  archiepiscopal  pa- 
lace, and  the  convents  ;  and  he  had 
the  good  fortune  to  establish  his 
reputation  by  two  capital  compo- 
itions,  one  of  which  represented 
Christ  bearing  the  Cross,  and  the 
other  Adam  and  Eve  ;  but  the  latter 
is  accounted  his  masterpiece,  and 
very  justly  merited  the  applause  it 
received.    He  also  painted  a  great 
aumber  of  portraits,  though  he  did 
not    appear   so  excellent  in  that 
style  as  in  historical  subjects.  Ne- 
vertheless he  is  highly  celebrated 
for  the  portrait  of  Donna  Juana 
Cortez,  dutehess  of  Alcala,  which 
was  esteemed  not  much  inferior  to 
the  pencil  of  Raphael.    In  the  col- 
lection of  the  duke  of  Orleans,  is  to 
;>e  seen  one  picture  by  this  master; 
the  subject  is  St.  John  in  a  sitting 
posture,  with  a  cross  in  his  hand, 
messed  in  the  garment  of  camel's 
hair ;  and  the  figure  is  larger  than 
life.— Cumb.Pilk. 
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V.1ROTARI  (Dano),  an  Italian 
historical  painter,  born  at  Verona 
in  1539,  and  died  in  1596,  aged  57. 
He  was  the  disciple  of  Paola  Vero- 
nese, and  painted  in  the  manner  of 
the  Venetian  school  with  extraordi- 
nary success,  and  was  allowed  to 
have  a  lively  and  elevated  genius  ; 
of  which  he  afforded  many  incon- 
testable proofs  in  those  noble  de- 
signs which  he  executed  in  his  na- 
tive city,  and  in  several  churches 
and  convents  in  Italy.  He  was  as 
much  distinguished  for  his  piety, 
as  for  his  singular  merit  in  pain- 
ting j  -and  for  both  he  was  univer- 
sally esteemed.— Pilk. 

Va  rot  a  ri,  called  Padua  ni  no 
(Alessandro),  an  Italian  historical 
painter,  born  at  Verona  in  1590, 
and  died  in  1650,  aged  60.  The 
first  rudiments  of  the  art  were  ex- 
plained to  him  by  his  father  5  but 
he  completed  his  studies  under 
another  master,  being  so  unhappy 
as  to  be  deprived  of  his  instructor 
while  he  was  very  young.  He  imi- 
tated the  style  of  Veronese,  as  his 
father  had  done  before j  but  his 
colouring  was  not  comparable  with 
that  of  Dario,  though  several  of  his 
pictures  are  to  be  seen  in  the  chur- 
ches and  choicest  collections  of 
Italy.  Inthecharch  of  St.  Maria 
Maggiore,  at  Venice,  is  an  excellent 
picture  of  this  master's  hand ;  it 
represents  some  legendary  miracle 
of  the  Virgin,  and  is  well  composed; 
the  figures  are  well  grouped,  and  it 
is  ingeniously  designed,  though  in- 
correct. The  heads  are  in  a  fine 
taste,  the  tone  of  colour  is  in  ge- 
neral very  agreeable,  and  the  broad 
masses  of  light  and  shadow  have  a 
noble  effect.  And  in  the  Pem- 
broke collection,  at  Wilton,  is  a 
picture  painted  by  Alessandro  Va- 
rotari,of  which  the  subject  is  Hero- 
dias  daucing  before  Herod. — Pilk 

Vasari  (Giorgio),  an  Italian 
historical  painter,  born  at  Arezo,  in 
the  territory  of  Tuscany,  in  !514, 
and  died  in  1578,  aged  64.    He  re- 


ceived Ins  first  instruction  from  a 
a  painter  on  glass,  called  William  of, 
Marseilles  ;  but  by  Cardinal  Passe-, 
rini  he  was  afterwards  taken  to 
Florence,  where  he  designed  after, 
the  works  of  Michael  Angelo  Buo- 
narotti,  Andreadel  Sarto,and  other 
great  masters,  for  three  years.; 
Some  time  after,  Cardinal  Hippo- 
lito  de  Medici  brought  him  to 
Rome  ;  and  as  the  mind  of  Vasari 
was  filled  with  an  extreme  fondness 
of  the  nobler  arts,  he  dedicated  his 
whole  thoughts  to  the  advancement, 
of  his  knowledge ;  he  studied  every 
thing  worthy  of  his  admiration, 
either  in  the  antiques  or  the  mo- 
derns, in  sculpture,  painting,  or 
architecture.  It  happened  to  prove 
of  singular  benefit  to  Vasari,  that 
Francesco  Salviati  accompanied 
him  to  Rome  in  the  train  of  the 
cardinal,  his  patron ;  for  those 
artists  associated  together  in  all 
their  studies,  and  when  they  spent 
whole  days  in  designing  after  Ra- 
phael, Buonarotti,and  Belthasar  of 
Siena,  they,  out  of  a  cordial  love  to 
the  art,  devoted  their  evenings  to 
copy  each  other's  designs,  and  en- 
deavoured by  every  method  to  pro- 
mote their  mutual  improvement. 
By  such  a  course  of  industry  and 
attention  Vasari  qualified  himself 
for  those  various  undertakings  in 
which  he  was  afterwards  engaged, 
and  which  he  always  executed  with 
honour  to  himself  and  to  the  satis- 
faction of  his  employers,  lu  design 
and  invention  he  shewed  himself  to 
be  a  man  of  learning  and  genius ; 
but  by  neglecting  to  make  himself 
properly  acquainted  with  the  true 
principles  of  colouring,  his  works 
were  never  in  any  high  degree  of 
reputation.  He  is  best  known  as 
the  writer  of  the  Lives  of  the  pain- 
ters, from  Cimabue  to  his  own  time, 
for  which  work  the  whole  polite 
world  is  most  deservedly  indebted  to 
him.  He  executed  a  great  number 
of.his  compositions  in  fresco  and  in 
oil,  for  the  churches,  convents,  and 


also  for  the  duke's  palace,  at  Flo- 
rence, roost  of  them  being  of  a  large 
size;  and  for  the  churches  at  Rome, 
Bologna,  Pisa,  Venice,  and  Naples  ; 
of  which  the  figures  were  from  six 
to  eight  cubits  high.  The  works 
of  Vasari  are  particularly  recited 
and  described  by  Sandrart  .--Fe/tfo'en 
Pilk. 

Vassallo  (Antonio).  He  was 
born  at  Genoa,  and  placed  as  a 
disciple  with  Vincenzio  Malo;  by 
whose  excellent  precepts  he  ac- 
quired a  good  manner  of  design, 
and  a  charming'  tone  of  colouring. 
He  was  an  universal  painter,  and 
equally  successful  in  every  branch 
of  his  art  •  in  history,  portrait,  land- 
scapes, animals,  birds,  fruit,  and 
flowers ;  all  which  subjects  he  re- 
presented with  extraordinary  sweet- 
ness in  his  colour  and  handling, 
and  with  abundance  of  truth.  His 
pictures  were  in  such  esteem,  that 
he  was  employed  without  intermis- 
sion by  foreigners  as  well  as  his  own 
countrymen  ;  but  by  too  close  an 
application  to  his  profession,  and 
being  also  of  a  melancholy  turn  of 
mind,  he  died  in  the  bloom  of  life, 
exceedingly  lamented. — Pilk. 

Vassilacchi,  called  Amevse 
(Antonio),  a  Greek  historical  pain- 
ter, born  at  Milo,  a  Greek  island  in 
the  Venetian  territory,  in  1556,  and 
died  in  1 629,  aged  73.  He  was  a 
disciple  of  Paolo  Veronese  •,  and  as 
he  had  the  double  advantage  of  a 
very  good  genius,  and  an  admirable 
instructor,  his  progress  was  re- 
markable; and  in  a  few  years  he 
acquired  as  extensive  a  knowledge 
of  the  art  as  he  could  possibly  de- 
rive from  his  master,  and  imitated 
the  style  of  Veronese  with  general 
applause.  However,  having  after- 
wards some  just  cause  for  resent- 
ment against  Paolo,  he  quitted  his 
manner  entirely,  and  assumed  that 
of  Tintoretto  in  its  stead.  Philip 
II.  king  of  Spain,  and  Sigismond, 
king  of  Poland,  solicited  him  ear- 
nestly to  enter  iato  their  service  \ 
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but  he  declined  the  honours  and 
emoluments  proposed  to  him  by 
those  monarchs,  and  continued  at 
Venice,  where  the  doge  and  the 
principal  nobility  respected  and 
employed  him  as  long  as  he  lived. 
The  general  character  given  to  this 
artist  is,  that  he  had  a  wonderful 
readiness  in  designing,  that  his  co- 
louring is  excellent,  and  that  he 
was  remarkable  for  the  freedom  and 
spirit  of  his  pencil.  In  the  Sala 
dello  Scrotinio,  at  Venice,  there  is  a 
capital  painting  of  Vassilacchi ;  the 
subject  of  it  is  the  Taking  of  Tyre, 
and  it  has  a  noble  effect,  being  fine- 
ly coloured,  and  very  judiciously 
disposed.  Also  in  the  church  of 
St.  John  the  Evangelist,  in  the 
same  city,  is  preserved  a  picture  of 
St.  James,  which  is  admirably  de- 
signed and  executed ;  approaching 
very  near  to  the  works  of  Paolo 
Veronese,  in  the  air  and  turn  of  the 
figures,  as  Well  as  in  the  colouring. 
—Piik. 

Vecchia  (Pietro  da),  an  Italian 
historical  painter,  born  at  Vicenza 
in  1G05,  and  died  in  1678,  aged  73. 
He  was  a  disciple  of  Alessandro 
Varotari,  but  he  quitted  the  man- 
ner of  that  master,  and  adhered  to 
the  style  of  Giorgione,  which  he 
preferred  to  all  others.  The  figures 
in  his  compositions  are  of  a  large 
size,  and  he  always  painted  with  a 
strong  body  of  colour;  <;o  that  his 
carnations  have  a  remarkable  force; 
and  by  his  skill  in  the  chiaro-scuro, 
every  figure,  and  every  limb,  appa- 
rently projects  from  the  canvas.  No 
artist  could  possiblyimitatethe  work 
of  another  with  more  precision, 
than  he  did  the  paintings  of  Gior- 
»ione.  The  same  ideas,  the  same 
style  of  invention  and  composition, 
the  same  strength  of  colour  and 
manner  of  penciling,  are  observable 
in  both.  So  n.cely  and  exactly 
similar  to  the  pictures  of  Giorgione, 
are  those  of  Vecchia,  that  even  the 
most  expert  connoisseurs  have  been 
frequently  puzzled   to  defcrmiiu- 
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between  the  performances  of  those 
masters;  particularly  as  the  pencil 
of  Vecchia  gave  such  a  look  of  ori- 
ginality to  his  imitations,  that  no- 
thing like  a  copy  appears  in  any  part 
of  them.  Sandrart,  who  was  a  great 
painter,  and  a  good  judge,  freely 
confesses,  that  when  the  Count  Pa- 
latine of  the  Rhine,  Charles  Gusta- 
vo.-, shewed  him  the  picture  of  a 
soldier,  boldly  painted,  and  finely 
relieved,  and  asked  him  by  what 
master  it  might  have  been  painted, 
Sandrart,  having  surveyed  it  with 
all  possible  attention,  and  examined 
it  critically,  was  just  going  to  pro- 
nounce his  opinion  that  it  was  the 
work  of  Giorgione,  when  he  took 
notice  of  the  canvas  appearing  more 
new  than  it  could  have  done  if  the 
picture  had  really  been  painted  by 
that  master;  and  had  just  time 
enough  to  rescue  himself  from  giv- 
ing a  wrong  judgment  of  the  author. 
The  genius  of  this  painter  was, 
however,  somewhat  bold;  and  in 
the  draperies  of  his  figures  he  was 
apt  too  much  to  indulge  his  own 
fancy.  He  was  fond  of  inventing 
dresses  which  had  a  mixture  of  the 
ancient  and  modern ;  and  frequently 
the  draperies  were  of  silk,  satin, 
and  the  richest  materials.  At  Ve- 
nice, where  he  spent  the  greatest 
part  of  his  life,  the  doge  and  senate 
employed  him  to  paint  in  oil  those 
historical  designs  which  were 
worked  in  mosaic,  in  the  church  of 
St.  Mark:  and  in  that  chnrch  are 
to  be  seen  two  very  capital  pain- 
tings of  Vecchia  ;  the  one  is  a  Cru- 
fixion,  and  the  other  Christ  driving 
the  Money-changers  out  of  the 
Temple ;  both  of  them  highly  ad- 
mired, and  accounted  very  excellent 
performances. — Sand.  Pilk. 

Vecellt,  called  Titian  (Ti- 
tiano),  a  celebrated  historical  and 
portrait  painter,  born  at  Cador,  in 
Friuli,a  province  subject  to  the^ Ve- 
netians, in  1480,  and  died  in  15/6, 
aged  96.  At  ten  years  of  age  he 
was  sent  to  Venice,  and  left  under 


che  care  of  an  uncle,  who  was  a  per- 
son of  some  distinction  in  that 
city.  That  guardian  soon  observed 
th3  predominant  inclination  of  his 
nephew  to  painting,  and  therefore 
placed  him  as  a  disci  pie  with  Gio- 
vanni Bellini,  who  at  that  time  was 
in  the  highest  esteem.  By  the  in- 
structions of  that  master,  and  the 
strength  of  his  own  genius,  the 
proficiency  of  Titian  was  amazing  ; 
and  as  he  continued  in  that  school 
for  some  years,  he  imitated  the 
style  and  manner  of  his  master  so 
exactly,  that  his  productions 
seemed  astonishing  to  all  who 
beheld  them.  But,  as  Bellini  hd*d 
never  studied  the  antique,  and  pain- 
ted in  a  dry  stiff,  and  laboured 
style,  Titian  unavoidably  adopted 
it ;  though  even  in  that  style  he; 
distinguished  himself  extremely,  in 
several  portraits,  landscapes,  and 
historical  designs.  However,  he 
made  nature  his  principal  study, 
and  imitated  it  faithfully  aud  hap- 
pily, not  only  in  the  tints  of  his 
carnations,  when  he  painted  figures,, 
but  even  in  the  local  colours  of 
every  inanimate  object  which  he 
introduced  in  his  compositions  ; 
and  as  he  spent  near  ten  years  in 
that  study,  he  by  that  means  was 
enabled  to  give  an  uncommon  cha- 
racter of  truth  to  whatever  he  paint- 
ed. But  as  soon  as  Titian  had 
seen  the  work  of  Giorgione,  whose 
manner  appeared  to  him  abundant- 
ly more  elegant,  and  less  con-' 
strained,  than  that  of  Bellini,  he 
determined  to  quit  the  style  to 
which  he  had  so  long  been  accus- 
tomed, and  to  pursue  the  other, 
that  recommended  itself  to  hiin  by 
having  more  force,  more  relief,  more 
nature,  and  more  truth.  Some  au- 
thors affirm,  that  he  placed  him- 
self as  a  disciple  with  Giorgione; 
yet  others  only  say,  that  he  culti- 
vated an  intimacy  with  him  ;  but  it 
is  undoubtedly  certain,  that  he 
studied  with  that  great  master; 
that  he  learned  his  method  of  blen- 
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ling  and  uniting  the  colours;  and 
practised  his  manner  so  effectually, 
:hat  several  of  the  paintings  of 
Titian  were  taken  for  the  perfor- 
mances of  Giorgione  ;  and  then  his 
mccess  inspired  that  artist  with  an 
nvincible  jealousy  to  Titian,  which 
jroke  off  their  connexion  for  ever 
ifter.  The  reputation  of  Titian 
rose  continually  ;  every  new  work 
contributed  to  extend  his  fame 
through  all  Europe  ;  and  he  was 
considered  as  the  principal  orna- 
ment of  the  age. in  which  he  flou- 
rished. And  yet  Sandrart  observes, 
I  that  amidst  all  his  applause,  and 
I  constant  employment  at  Venice,  his 
I  ncome  and  fortune  were  inconsi- 
derable ;  and  he  was  more  remark- 
[ible  for  the  extensiveness  of  his 
|;alents,  than  for  the  affluence  of  his 
circumstances.  But  when  his  me- 
-it  was  made  known  to  the  Empe 
•or  Charles  V  ,  that  monarch  knew 
bow  to  set  a  just  value  on  hissupe- 
-ior  abilities  5  he  enriched  him  by 
•epeated  bounties,  allowed  him  a 
considerable  pension,  conferred  on 
tiim  the  honour  of  knighthood, 
md,  what  was  still  more,  honoured 
mm  with  his  friendship.  He  paint- 
?d  the  portrait  of  that  benefactor 
several  times ;  and  it  is  recorded  by 
landrart,  that  one  day,  while  the 
;mperor  was  sitting  for  his  picture, 
1  pencil  happening  to  drop  from 
he  painter,  he  stooped,  took  it  up, 
md  returned  it,  obligingly  answer- 
ng  to  the  modest  apology  of  the 
irtist  (who  blushed  at  the  conde- 
cension  of  so  great  a  monarch), 
hat  the  merit  of  a  Titian  was 
vorthy  of  the  attendance  of  an 
miperor.  By  the  Cardinal  Farnese 
le  was  invited  to  Rome,  where  he 
minted  an  admirable  portrait  of 
he  pope,  at  full  length  ;  as  also 
nany  historical  subjects,  taken 
iom  sacred  and  fabulous  history, 
md  a  great  number  of  portraits; 
ivery  prince,  and  person  of  rank, 
xerting  themselves  ambitiously  to 
irocure  some  of  his  works.  While 
•«e  was  engaged  at  the  pope's  pa- 


lace of  Belvedere,  Michael  Angelo 
Buonarotti  and  Vasari  went  to  visit 
him  j  and  on  seeing  a  picture  of 
Danae  which  Titian  had  just  fi- 
nished, Buonarotti,  having  given 
the  most  deserved  commendation  to 
the  real  perfections  of  that  picture, 
lamented  that  the  Venetian  artists 
attended  so  little  to  designing ;  for, 
if  Titian  had  studied  the  antique, 
as  accurately  as  he  before  had  stu- 
died nature,  he  must  have  been 
absolutely  inimitable  ;  because  the 
perfection  of  colouring  would  have 
been  rendered  still  more  lovely,  by 
being  united  with  perfection  of  de- 
sign. The  excellence  of  Titian  was 
not  so  remarkably  apparent  hi  the 
historical  compositions  which  he 
painted,  as  in  his  portraits  and 
landscapes,  which  seem  to  be  su- 
perior to  all  competition  ;  and  even 
to  this  day  many  of  them  preserve 
their  original  beauty,  being  as  much 
the  admiration  of  the  present  age 
as  they  have  deservedly  been  of  the 
ages  past.  It  is  observed  of  Titian, 
by  most  writers,  that  in  the  differ- 
ent periods  of  his  life  he  had  four  dif- 
ferent manners:  oue, resembling  his 
first  instructor  Bellini,  which  was 
somewhat  stiff;  another,  in  imita- 
tion of  Giorgione,  more  bold,  and 
full  of  force  ;  his  third  manner  was 
the  result  of  experience,  knowledge, 
and  judgment,  beautifully  natural, 
aud  finished  with  exquisite  care, 
which  manner  was  peculiarly  his 
own;  and  in  those  pictures  which 
he  painted  between  the  years  of 
approaching  old  age,  and  his  death, 
may  be  noticed  his  fourth  manner. 
His  portraits  were  very  differently 
finished  in  his  early,  and  in  his 
latter  time,  according  to  the  testi- 
mony of  Sandrart.  At  first  he  la- 
boured his  pictures  highly,  and 
gave  them  a  polished  beauty  and 
lustre,  so  as  to  produce  their  effect 
lull  as  well  when  they  were  ex- 
amined closely,  as  when  viewed  at 
a  distance ;  but  afterw  ards,  he  &o 
managed  his  penciling,  that  their 
S3 
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greatest  force  and  beauty  appeared 
at  a  more  remote  view,  and 
they  pleased  less  when  they  were 
beheld  more  nearly.  So  that 
many  of  those  artists  who  studied 
to  imitate  him,  being  misled  by  ap- 
pearances which  they  did  not  suffi- 
ciently consider,  have  imagined 
that  Titian  executed  his  work  with 
readiness  and  a  masterly  rapidity  ; 
and  concluded  that  they  should 
imitate  his  manner  most  effectually, 
by  a  freedom  of  hand  and  a  bold 
pencil.  Whereas,  in  reality,  Titian 
took  abundance  of  pains  to  work 
up  his  pictures  to  so  high  a  degree 
of  perfection ;  and  the  freedom 
that  appears  in  the  handling  was 
entirely  effected  by  a  skilful  combi- 
nation of  labour  and  judgment. 
It  cannot  be  truly  affirmed,  that 
Titian  equalled  the  great  masters 
of  the  Roman  school  in  design  ;  but 
he  always  took  care  to  dispose  his 
figures  in  such  attitudes  as  shewed 
the  most  beautiful  parts  of  the 
body.  His  taste  in  designing  men 
was  not  generally  so  correct  or 
elegant  as  it  appeared  in  his  boys 
and  female  figures;  but  his  co- 
louring had  all  the  look  of  real 
flesh  ;  his  figures  breathe.  He  was 
not  so  bold  as  Giorgione,  but  in 
tenderness  and  delicacy  he  proved 
himself  much  superior  to  him  aud 
all  other  artists.  The  expression 
of  the  passions  was  not  his  excel- 
lence, though  even  in  that  respect 
many  of  his  figures  merited  the 
justest  commendation;  but  he  al- 
ways gave  his  figures  an  air  of  ease 
and  dignity.  His  landscapes  are 
universally  allowedto  be  unequalled, 
whether  we  consider  the  forms  of 
Lis  trees,  the  grand  ideas  of  nature 
which  appear  in  his  scenery,  or  his 
distances,  which  agreeably  delude 
aud  delight  the  eye  of  every  obser- 
ver ;  and  they  are  executed  with  a 
light,'  tender,  and  mellow  pencil. 
He  learned  from  nature  the  har- 
mony of  colours;  and  his  tints  seem 
astonishing,  not  only  for  their  force, 
but  their  sweetness;   and  in  that, 


respect,  bis  colouring  is  accounted 
the  standard  of  excellence  to  al 
professors  of  the  art.  Ue  Piles  re- 
marks, that  as  (he  colouring  of  dra- 
peries affords  a  painter  an  oppor- 
tunity of  shewing  all  his  skill  in 
the  chiaro-scuro,  Titian  made  use 
of  that  artifice  in  most  of  his  pic- 
tures ;  because  he  was  at  liberty  to 
give  his  draperies  what  colour  he 
thought  most  proper,  either  for 
making  his  ground,  for  spreading 
light,  or  for  charactering  objects  by 
comparison.  It  was  the  Custom  of 
this  great  master  frequently  to  re- 
peat the  same  subject,  sometimes 
by  his  own  pencil,  and  often  by  the 
hands  of  his  disciples,  who  carefully 
copied  them ;  yet  he  always  re- 
touched them,  adding  only  a  back- 
ground, or  some  trifling  alteration, 
by  which  management  they  had  the 
look  of  originals,  and  in  all  proba- 
bility were  very  little,  or  perhaps  in 
no  degree,  inferior.  It  would  prove 
almost  an  endless  task  to  enume- 
rate the  variety  of  works  executed* 
by  this  illustrious  artist,  at  Rome,' 
Venice,  Bologna,  and  Florence,  as 
well  as  those  which  are  to  be  seen,' 
in  other  cities  of  Italy,  in  England, 
Spain,  Germany,  and  France  ;  but 
there  are  two  which  are  mentioned 
as  being  exceedingly  capital.  One 
is  a  Last  Supper,  pieserved  in  the 
reflectory  at  the  Escurial  in  Spain, 
which  is  inimitably  fine;  the  other 
is  at  Milan,  representing  Christ! 
crowned  with  Thorns.  The  prin-, 
cipal  figure  in  the  latter  has  an  at- 
titude full  of  grace  and  dignity, 
more  than  mortal,  and  the  counte-j 
nance  shews  a  benevolence  and  hu- 
mility, combined  with  dignity  and 
pain,  which  no  pencil  but  that  of 
Titian  could  so  feelingly  have  de-*j 
scribed.  It  is  admirably  coloured, 
and  tenderly  and  delicately  pen-: 
ciled;  the  heads  are  wonderfully 
beautiful,  the  composition  excel- 
lent, and  the  whole  has  a  charming 
effect  by  the  chiaro-scuro. —  las. 
Sand.  DePiles,  PUk. 
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Vecelli  (Francesco),  an  ltaliaiil 
historical  painter,  born  at  Frinli  in 

*l  483.  He  was  a  younger  brother  of 
the  celebrated  Titian,  by  whom  he 

i  was  instructed  in  the  art  of  paint  ins;  ; 
but  before  he  commenced  artist, 
though  extremely  well  qualified  to 
appear  w  ith  reputation  in  the  pro- 
fession, he  engaged  in  a  military 
life,  in  which  he  continued  till  peace 
was  restored  in  Italy.  He  then 
went  to  his  brother  Titian  to  Ve- 
nice, and  resumed  the  pencil ;  and 
being  employed  to  paint  several  al- 
tar-pieces for  churches,  and  a  few 
portraits  for  his  friends,  he  proved 
himself  worthy  of  being,the  disciple 
as  well  as  the  brother  of  Titian. 
Such  promising  talents  served  to 
sow  the  seeds  of  jealousy  in  the 
breast  of  his  brother,  while  they 
promoted  his  own  reputation  ;  and 
Titian,  dreading  a  powerful  rival  and 
competitor  in  Francesco,  contrived 
artfully  to  turn  his  thoughts  from 
painting  in  the  style  which  he  himself 
pursued,  and  persuaded  him  to  em- 
ploy himself  in  adorning  the  insides 
of  rich  cabinets,  with  small  histori- 
cal subjects,  and  pieces  of  architec- 
ture, for  which  at  that  time  there 
was  a  great  demand.  Some  of  those 
cabinets  have  reached  our  time ;  and, 
being  miscalled  the  work  of  the  fa- 
mous Titian,  they  have  been  estimat- 
ed at  an  incredible  price,  and  often 
sold  for  a  large  sum;  though  the 
paintings  are  certainly  only  by  Fran- 
cesco Vecelli,  who  in  every  respect 
was  remarkably  inferior  to  his  bro- 
ther.—f>i7*. 

Vecet.li  (Horatio),  an  Italian 
historical  and  portrait  painter,  who 
died  about  1579.  He  was  the  son 
and  disciple  of  Titian,  and  painted 
some  portraits  which  might  stand 
in  competition  with  those  of  his 
father's  hand.  He  likewise  painted 
history,  in  concurrence  with  Paolo 
Veronese  and  Tintoretto,  in  the  pa- 
lace of  the  Doge,  at  Venice  ;  parti- 
cularly the  representation  of  a  bat- 
tle, which  for  some  time  was  ascrib- 
ed to  Titian.    He  travelled  with  his 


father  to  Rome  and  Germany,  and 
was  much  esteemed  for  his  extraor- 
dinary merit ;  but  after  the  death 
of  Titian,  finding  himself  in  very 
ample  circumstances,  he  devoted 
more  of  his  hours  to  pleasure  than 
to  painting  ;  and  although  he  out- 
lived his  father  but  a  few  years,  yet 
sonic  time  before  his  death,  which 
happened  in  the  vigour  of  his  years, 
he  had  consumed  the  greatest  part 
of  that  wealth  which  had  been  ho- 
nourably acquired  by  his  father,  in 
the  ridiculous  pursuit  of  the  philo- 
sopher's stone. — Pilk. 

Velasques  de  Silva  (Don  Di- 
ego), a  celebrated  Spanish  historical 
painter,  born  at  Seville  in  15Q4,  and 
died  in  1660,  aged  66.  He  was  first 
instructed  by  Francisco  Herrera, 
called  the  Old;  but  afterwards  be- 
came the  disciple  of  Francisco  Pa- 
checo,  an  artist  of  considerable  dis- 
tinction in  that  city.  As  Velasquez 
had  received  a  polite  education  in 
most  branches  of  literature,  before 
he  applied  himself  to  painting,  and 
as  he  also  possessed  a  very  happy 
genius,  his  progress  in  the  school  of 
Pacheco  was  remarkable,  and  he 
soon  gave  manifest  proofs  of  his 
abilities.  He  studied  diligently  after 
nature,and  painted  birds,  beasts,fish- 
es  and  landscapes,  as  they  occurred, 
and  designed  them  with  such  truth 
and  exactness,  that  his  performances 
rose  into  high  esteem.  His  most  fa- 
vourite subjects,  at  first,  were  of 
the  low  kind,  such  as  taverns,  kit- 
chens, conversations,  and  persons 
feasting;  and  those  he  executed 
with  a  bo'.d  pencil,  and  uncommon 
tints  of  colour,  in  a  style  peculiar 
to  himself,  having  always  nature  for 
his  director.  But  Pacheco  having 
procured  some  pictures  of  the  Ita- 
lian masters,  the  sight  of  them  in- 
spired Velasquez  with  nobler  ideas  ; 
and  being  particularly  charmed  with 
the  colouring  of  Caravaggio,  he 
made  him  his  model,  and  his  suc- 
cess in  that  style  answered  his  most 
sanguine     expectations.  Having 
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spent  five  years  under  Pachcco,  and 
finding  himself  sufficiently  qualified 
to  set  cut  as  an  artist,  he  went  to 
Madrid,  where  he  received  great  en 
couragement,  and  had  an  opportu 
nity  of  improving  himself  still  more 
by  viewing  the  paintings  in  the 
Escurial,  and  in  the  palaees  of  the 
nobility.  At  length  he  had  the 
good  fortune  to  procure  the  patron- 
age of  the  Duke  d'Olivarez,  favou- 
rite of  Philip  IV. ;  and  the  portrait 
which  he  painted  of  that  grandee 
being  shewn  at  court,  was  so  gene- 
rally applauded,  that  it  obtained  him 
the  royal  favour,  and  he  was  ap- 
pointed principal  painter  to  the 
king  of  Spain,  with  an  honourable 
pension,  and  an  apartment  in  the 
palace.  While  he  was  in  that  sta- 
tion, Rubens  arrived  in  Spain  ;  and 
having  visited  Velasquez,  and  con- 
sidered his  works,  he  conceived  a 
most  friendly  affection  for  him  on 
account  of  his  talents  ;  and,  know- 
ing that  it  would  be  of  infinite  ad- 
vantage to  that  artist  to  have  a  more 
extensive  acquaintance  with  the 
Roman  and  Venetian  taste  of  design 
and  colouring,  he  recommended  it 
to  him  to  spend  some  time  in  Italy. 
Velasquez,  convinced  of  the  sinceri- 
ty and  probity  of  Rubens,  as  well 
as  of  his  judgment,  followed  his 
advice,  and  travelled  to  Venice  and 
Rome:  at  the  former  he  copied  the 
works  of  Titian,  Tintoretto,  and  P. 
Veronese  ;  and  at  the  latter  studied 
the  antiques,  the  works  of  Raphael, 
Buonarotti,  and  the  Caraccis ;  by 
which  means  he  acquired  such  an 
improvement  of  taste,  correctness, 
composition,  andcolouring,  as  plac- 
ed him  at  the  head  of  his  profession. 
At  his  return  to  Spain,  he  was  re- 
ceived with  every  mark  of  esteem 
by  the  king,  and  applause  by  the 
public ;  and  having  finished  a  no- 
ble design  of  the  Crucifixion  for  the 
convent  of  St.  Placidia,  the  whole 
court  had  an  incontestable  evidence 
of  his  merit,  and  the  improvement 
he  had  obtained,  by  studying  the 


finest  productions  of  arts  and  ge- 
nius in  Italy.  As  Philip  IV.  had 
determined  to  procure  the  best  col* 
lection  possible  of  antique  statues, 
and  the  works  of  the  greatest  mas- 
ters of  Italy,  lie  commissioned  Ve- 
iasquez  to  choose  and  purchase  the 
most  curious,  and  also  to  copy  such 
celebrated  paintings  as  he  found 
unpurchaseable.  During  that  pro- 
gress, he  painted  the  portrait  of 
Innocent  X.  and  most  of  the  car- 
dinals and  princr s  at  Rome  ;  and 
was  treated  with  the  utmost  dis- 
tinction and  honour,  as  long  as 
he  continued  in  that  city.  He  had 
the  happiness  to  enrich  his  own 
country  wifh  many  admirable  curi- 
osities of  ancient  and  modern  artists ; 
and  adorned  it  also  with  a  number  of 
his  own  works,  in  portrait  and  his- 
tory. The  compositions  of  Velas- 
quez were  remarkable  for  strong  ex- 
pression, for  a  freedom  of  pencil, 
for  a  spirited  touch,  and  such  atone 
of  colour  as  almost  equals  nature 
itself.  The  most  capital  perform- 
ance of  this  eminent  master,  is  the 
historical  representation  of  the  Ex- 
pulsion of  the  Moors  by  Philip  III. 
which  is  in  the  grand  saloon  at  Ma- 
drid.— Cvmberland,  Pilk. 

Venetiano  (Antonio), an  Italian 
historical  painter,  born  at  Venice  in 
1310,  and  died  in  1394,  aged  74. 
He  was  a  disciple  of  Agi'.olo  Gaddi, 
but  surpassed  him  in  many  respects, 
being  accounted  one  of  the  L»st 
painters  of  his  time.  At  Florence 
and  Pisa  he  performed  several  works 
w  hich  were  universally  admired,  as 
he  likewise  did  in  his  native  city,  and 
other  parts  of  Italy  5  and  rendered 
himself  esteemed  not  only  for  his 
singular  merit  in  his  profession,  but 
on  account  of  his  other  accomplish- 
ments. He  was  correct  in  his  de- 
sign, and  had  a  lively  imagination  ; 
the  attitudes  of  his  figures  were  na- 
tural and  becoming ;  the  airs  of  his 
heads  were  graceful  and  full  of  vari 
cty  ;  and  his  expression  was  we  I 
adapted  to  the  characters  and  ac 


VEN 


391 


V  EN 


:ions  of  his  figures.  The  most  ce- 
lebrated painting  of  this  master  is 
it  Florence,  representing  the  Mira- 
cle of  the  Loaves  and  Fishes,  in 
which  he  has  given  a  divine  expres- 
sion to  the  air,  countenance  and  at- 
titude, of  our  Saviour,  and  a  look 
that  amiably  shews  the  compassion 
he  felt  for  the  mult.tude  around  him. 
Vas.  Pilk. 

Venetiano  (Domenico),  an  Ita- 
lian historical  painter,  born  at  Ve- 
nice in  1420,  and  died  in  147G,  aged 
56.  He  was  a. disciple  of  Antonelli 
da  Messiua,  from  whom  he  learned 
!the  art  of  painting  in  oil,  at  that 
jlime  known  in  Italy  only  by  Anto- 
nello,  as  the  secret  had  been  com- 
municated to  him  alone  by  John 
Van  Eyck,  the.  original  discoverer. 
I  He  painted  several  pictures  at  Lo- 
iretto  and  Florence,  that  were  ex- 
ceedingly admired ;  but  in  the  lat- 
itercity  he  connected  himself  unhap- 
ipily  with  Andrea  del  Castagno,  who 
invidiouslyand  treacherousl  mur- 
dered him  while  he  was  serenading 
his  mistress,  and  accompanying  the 
lute  with  his  voice.  That  dett-stable 
action  was  committed  by  Andrea, 
partly  that  he  might  preserve  the 
secret  of  painting  in  oil  from  any 
l  other  artists  ;  but  as  much  out  of 
envy,  on  observing  the  works  of 
Domenico  abundantly  more  com- 
mended than  his  own. —  Vesari,  PUk. 

Venius,  or  Van  Veen  (Octa- 
vius),a  Dutch  painter,  born  in  15  56, 
and  died  in  1034,  aged  78.  He  was 
instructed  in  design  by  Isaac  Nicho- 
las, and  in  painting  by  John  Van 
"Winghen.  Being  compelled  to  leave 
his  own  country  on  account  of  the 
troubles,  aud  retire  to  Liege  to  pur- 
sue his  studies,  he  gained  the  esteem 
of  Cardinal  Groosbeck  by  his  per- 
sonal merit ;  and  that  prelate,  ob- 
serving the  appearance  of  excellent 
talents  in  Otho,  particularly  in  re- 
gard to  painting,  encouraged  him  to 
perfect  his  studies  at  Rome;  and 
in  so  earnest  a  manner  recommend- 
ed him  to  several  of  his  friends,  that 


the  Cardinal  Mcduccio  entertained 
him  in  his  palace.  On  his  arrival 
at  Rome,  he  pi  ced  himself  as  a  dis- 
ciple with  Frederigo  Zucchero,  a 
master  of  very  great  eminence;  and, 
under  his'guidance,not only  practised 
in  private,  but  applied  himself  to 
design  after  the  antiques,  and  to 
copy  the  most  admired  paintings 
of  the  best  artists.  Having  thus 
employed  seven  y  ears  in  constant  at- 
tention to  his  improvement,  he  ac- 
quired a  delicate  manner  of  pencil- 
ing, an  agreeable  style  of  colouring, 
and  such  a  knowledge  of  the  chiaro- 
scuro, as  distinguished  him  above 
all  the  painters  of  his  time.  For, 
by  the  solidity  of  his  judgment,  he 
penetrated  into  the  true  principles 
of  that  refined  part  of  his  art;  he 
reduced  those  principles  to  practice  j 
and  was  the  first  who  explained  to 
the  Flemish  artists  the  doctrine  of 
lights  and  shadows,  which  his  dis- 
ciple Rubens  afterwards  so  thorough- 
ly comprehended,  and  carried  to  so 
great  a  degree  of  perfection.  He 
was  extremely  caressed  by  the  em- 
peror, the  duke  of  Bavaria,  the 
elector  of  Cologne,  and  the  princ* 
of  Parma,  governor  of  the  Nether- 
lands ;  and  having  painted  a  por- 
trait of  the  latter,  it  procured  him 
the  honour  of  being  employ  ed  in 
the  service  of  that  prince,  and 
established  his  reputation  through 
the  Low  Countries.  Venius  had  a 
lively  and  fertile  invention  ;  his 
drawing  was  generally  correct,  and 
particularly  shewn  in  the  extremities 
of  his  figures.  The  airs  of  his 
heads  were  not  without  grace,  his 
draperies  had  an  easy  flow,  and 
they  were  so  well  cast  as  to  give  a 
certain  dignity  to  his  figures.  The 
principal  works  of  this  master  are 
to  be  seen  in  the  churches  of  Flan- 
ders. In  the  cathedral  at  Antwerp 
is  preserved  a  Last  Supper,  esteem- 
ed an  excellent  performance  ;  in  the 
parish  church  of  St.  Andrew  is  an 
altar-piece,  lepresenting  the  Mar- 
tyrdom of  that  apostle  j  and  in  the 
S4 
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refectory  of  the  abbey  of  St.  Vinox 
is  a  picture  of  Mary  Magdalen 
anointing  the  Feet  of  our  Saviour 
Houb.  Pilk. 

Venusti,  called  Mantuano 
{Marcello),  an  Italian  historical 
painter,  born  at  Mantua  in  1515, 
and  died  in  1576,  aged  61.  He  was 
a  disciple  of  Pieriuo  del  Vago.  His 
merit  was  so  extraordinary  that  he 
assisted  his  master  in  many  of  his 
grand  corn-positions  at  Rome  and 
Florence ;  and  his  own  works  were 
highly  esteemed  by  Michael  Angelo 
Buonarotti.  The  Cardinal  Farnesc 
employed  him  to  copy  a  celebrated 
picture  of  the  Last  Judgment,  al- 
lowed to  be  the  noblest  production 
of  Baonarotti's  genius  ;  and  thai 
copy  was  greatly  commended,  even 
by  the  painter  of  the  original.  Few 
of  the  churches  or  chapels  at  Rome 
were  without  some  of  the  paintings 
of  Venusti,  either  in  fresco  or  in 
oil;  for  he  was  exceedingly  admired 
for  the  elegant  taste  of  his  design, 
for  the  grandeur  of  his  composi- 
tions, for  the  beauty  of  his  colour- 
ing, and  the  neatness  of  his  finish- 
ing.— Pilk. 

Verbruggen,  or  Terbrug- 
gen  (Henry),  a  Flemish  painter, 
born  at  Overyessel  in  1588,  and  died 
in  1640,  aged  5  2.  He  was  a  disci- 
ple of  Abraham  Bloemart,  but  be- 
ing desirous  to  improve  himself  by 
studying  the  works  of  those  who 
were  confessedly  most  eminent  in 
his  profession,  he  travelled  through 
several  parts  of  Italy,  and  resided 
for  ten  years  at  Rome.  His  studies 
in  that  city  were  attended  with  suc- 
cess, and  he  painted  many  altar- 
pieces  for  the  churches  and  con- 
Tents,  which  are  evident  proofs  of 
the  noble  taste  with  which  he  com- 
posed his  subjects,  and  the  freedom 
and  firmness  of  his  execution.  In 
the  principal  church  at  Naples  there 
is  a  large  altar-piece,  much  admired 
for  the  goodness  of  the  design,  and 
also  for  the  colouring  ;  and  contra- 
ry to  the  rule  of  the  Flemish  mas- 


ters, he  did  not  put  his  name  to  that 
picture,  concluding  that  his  style 
and  pencil  were  at  that  time  so  ge- 
nerally known,  that  his  name  was 
unnecessary.  There  is  also  at  Mid- 
dleburgh  an  extraordinary  fine  pic- 
ture of  this  master,  representing  an 
entertainment  at  dinner,  with  figures 
as  large  as  life ;  which  being  shewn 
to  Rubens,  that  great  man,  to 
the  honour  of  Verbruggen,  com- 
mended his  works  above  ail  those 
which  he  had  seen  in  his  progress 
through  the  Low  Countries. — Houb. 
Pilk. 

Verbruggen  (Gaspard  Peter), 
a  Flemish  painter,  born  at  Antwerp 
in  1668,  and  died  in  1720,  aged  52. 
He  settled  at  the  Hague,  where  his 
reputation  procured  him  a  favoura- 
ble reception  ;  and  associated  iu  that 
city  with  Matthew  Terwesten,  s 
painter  of  history,  whose  works  were 
in  great  esteem.  Terwesten  painted 
the  figures  in  several  grand  compo- 
sitions, and  Verbruggen  painted  the 
flowers  and  other  decorations.  This 
painter  had  an  unusual  readiness  of 
hand,  and  an  expeditious  manner  of 
working,  which  contributed  to  en- 
rich him  ;  but  when  he  returned  to 
Antwerp  he  devoted  most  of  his 
time  to  company  and  amusements, 
and  painted  mostly  at  night.  By 
that  means  his  latter  pictures  have 
not  the  real  merit  of  his  earlier 
works,  having  nothing  to  recommend 
them  but  the  freedom  of  penciling, 
and  a  tone  of  colour  that  had  more 
of  brilliancy  than  of  truth  and  na- 
ture. In  this  style  he  resembled 
Baptist  Monnyer  more  than  Van 
Huysum.  His  manner  of  painting 
flowers  in  ceilings  and  saloons  was 
truly  grand-  his  colouring  and  group- 
ing of  the  objects  shewed  extraor- 
dinary art  and  judgment;  and  hi* 
touch, was  easy,  free,  and  well  adapt- 
ed to  that  kind  of  painting,  as  it 
shewed  a  lightness  of  hand  without 
labour.-—  Pilk. 

Verdi zzotto  (Giovanni  Mario) 
an  Italian  landscape  painter,  born  at 
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Venice  in  loJ5,  and  died  in  lbo<>, 
aged  75.  He  was  a  disciple  of  Ti- 
tian, who  observing  the  genius  and 
capacity  of  his  pupil  to  be  capable 
of  any  improvement,  and  also  dis- 
cerning the  amiable  qualities  of  his 
mind,  acquired  by  an  excellent  edu- 
cation, loved  him,  and  treated  him 
as  if  he  had  been  his  own  son.  He 
explained  to  him  every  principle  of 
the  art  that  might  conduce  to  his 
advantage,  and  took  all  possible 
pains  to  render*  him  eminent  in  his 
profession.  Nor  was  Titian  disap- 
pointed in  his  expectations;  for 
Verdizzotto  shewed  him  every  mark 
of  respect  and  affection,  as  if  he 
had  really  been  his  parent,  and  act- 
ed as  his  secretary  whenever  he  had 
occasion  to  correspond  with  princes, 
or  persons  of  high  nobility.  His 
favourite  subjects  were  landscapes, 
which  he  designed  and  painted  in  an 
admirable  style,  very  much  in  the 
manner  of  his  master.  His  pictures 
were  usually  of  a  small  size,  but 
they  were  excellently  coloured,  and 
enriched  with  figures  that  were  de- 
licately penciled. — Pilk. 

Verelst,  (Simon),  a  Flemish 
painter  of  fruit  and  flowers,  born 
at  Antwerp  in  1664,  and  died  in 
1710,  aged  46.  He  studied  after 
nature  all  those  subjects  which  he 
chose  to  paint,  till  he  became  very 
eminent,  as  well  for  the  elegance  of 
the  objects  which  he  selected,  as 
for  his  exquisite  manner  of  finish- 
ing them.  He  had  already  ac- 
quired considerable  reputation  in 
his  own  country,  when  the  pros- 
pect of  advancing  his  fortune  in- 
duced him  to  visit  England ;  and 
his  success  was  almost  incredible. 
His  works  very  soon  came  into 
rogue  ;  they  were  exceedingly  ad- 
mired, and  sold  for  greater  prices 
than  had  ever  been  given  in  Lon- 
don for  any  compositions  in  that 
style  of  fruit  and  flowers.  He  had 
abundant  vanity,  and  he  found  that 
vanity  abundantly  gratified,  notj 
only  by  the  esteem  in  which  his 


{paintings  were  held,  but  by  the 
compliments  of  poets,  particularly 
by  those  lines  which  were  written  by 
Prior.  It  is  said  that  the  Duke  of 
Buckingham  proposed  to  him  a 
scheme  for  adding  to  his  reputation 
and  fortune,  by  painting  portraits ; 
though  the  advice  was  given  by  the 
Duke  more  out  of  an  inclination  to 
mortify  Verelst,  than  to  afford  him 
any  new  incentive  to  his  pride,  as 
he  concluded  that  the  vanity  of  the 
painter  would  influence  him  to  un- 
dertake that  branch  of  his  profes- 
sion which  was  superior  to  his  skill. 
The  Duke  sat  to  him  to  try  the 
experiment,  and  Verelst  took  paing 
to  embellish  the  portrait  with  fruit 
and  flowers  ;  but  as  soon  as  it  was 
exhibited,  though  it  appeared  to  be 
highly  laboured,  the  whole  compo- 
sition was  very  justly  ridiculed. 
And  yet  that  manner  of  Verelst, 
Which  was  at  first  so  deservedly  de- 
cried, became  in  a  short  time  so 
fashionable,  as  even  to  lessen  the 
number  of  the  employers  of  Knel- 
ler  5  and  he  was  paid  for  one  half- 
length  above  an  hundred  pounds 
■sterling.  As  to  his  flower  and  fruit 
subjects,  he  handled  them  in  a 
charming  manner,  and  gave  them 
force  and  relief  by  a  judicious  ma- 
nagement of  the  chiaro-scuro.  He 
painted  his  objects  with  great  truth 
and  resemblance  of  nature,  and  his 
colouring  was  fresh  ;  bat  as  to  his 
portraits,  they  were  not  much  to 
his  honour ;  though  lie  finished 
them  as  highly  as  he  did  his  flowers, 
which  he  always  took  care  to  in- 
troduce in  every  portrait.-—  Ferine^ 
Pilk. 

Verelst,  (Herman),  a  Flemish 
painter  of  fruit  and  flowers,  who 
died  about  1700.  He  was  the  eider 
brother  of  Simon  Verelst ;  and  the 
subjects  he  chose  were  painted  in 
an  agreeable  manner,  and  well  co- 
loured. He  studied  for  some  years 
at  Rome,  and  resided  at  the  Em- 
peror's court  at  Vienna,  till  it  was 
besieged  by  the  Turks  in  rGS3  alfd 
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being  on  that  occasion  under  a  ne 
cessity  of  leaving  that  country,  hr 
went  to  settle  in  England,  where  he 
spent  the  remainder  of  his  life.— 
Pilk. 

Verelst,  (Mademoiselle),  a  Fle- 
mish historical  and  portrait  pain- 
tress  born  in  1630.  She  was  niece 
to  Simon  Verelst,  and  was  taught 
the  art  of  painting  by  her  father; 
but  afterwards  lived  entirely  with 
her  uncle,  who  gave  her  the  best 
instructions  in  his  power  for  her 
improvement.  She  had  an  excel- 
lent education,  was  a  fine  performer 
on  several  instruments  of  music, 
and  spoke  and  wrote  the  German, 
Italian,  and  Latin,  the  English 
and  French  languages,  with  fluency 
and  elegance.  She  painted  portraits 
and  history  with  genius  and  spirit, 
and  was  admired  for  the  delicacy  of 
her  touch,  and  the  neat  manner  of 
her  finishing.  Her  portraits  gene- 
rally were  of  a  small  size;  and  she 
was  accounted  to  design  her  figures 
with  more  correctness  than  any 
female  artist  of  her  time.  She 
gave  her  portraits  a  fine  expression, 
not  only  in  respect  of  the  features 
but  also  of  the  mind  of  her  models  ; 
and  those  who  possess  her  works 
J\o\d  them  in  the  highest  esteem. — 

Verdoel,  (Adrian),  a  Flemish 
historical  painter,  born  in  1620, 
and  died  in  i684,  aged  64.  He  was 
a  disciple  of  Rembrandt;  in  whose 
school  he  made  a  considerable 
figure,  and  set  out  in  his  profession 
with  a  great  deal  of  credit.  He  al- 
ways endeavoured  to  imitate  the 
style  and  taste  of  his  master,  and 
aimed  at  somewhat  grand  in  his 
compositions  of  historical  subjects : 
bnt  his  woiks  sufficiently  shew  that 
he  wanted  an  elevation  of  thought 
adequate  to  the  designs  he  under- 
took to  execute.  He  was  accounted 
rather  superior  to  his  master  in  in- 
rention,  and  in  some  respects  to  be 
a  better  designer;  yet  he  was  far 
inferior  to  him  in  his  colouring  and 
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handling.  Besides,  his  figures  are 
often  incorrect,  his  manner  of  paint- 
ing is  generally  too"  black;  there  is 
scarce  any,  even  the  smallest,  ap- 
pearance of  grace  or  elegance  in  hia 
figures  ;  and  his  expression  is  very  j 
moderate.  However,  some  of  his 
pictures  have  a  competent  share  of 
merit  in  the  disposition,  in  the  free- 
dom and  spirit  of  his  pencil,  and  in 
the  transparence  of  his  colours. 
For  some  years  he  painted  with 
good  success  ;  but  in  his  advanced 
age  he  quitted  the  pencil  entirely, 
and  became  a  dealer  in  pictures. 
At  this  day  his  pictures  are  not  in 
much  esteem. — Pilk. 

Verexdael,  (  ),  a  Flemish 

painter  of  fruit  and  flowers,  born  at 
Antwerp  about  1659  He  learned 
the  art  of  painting  in  that  city; 
but  the  master  by  whom  he  was 
instructed  is  not  ascertained.  He 
employed  his  talents  in  painting 
fruit  and  flowers,  which  lie  studied 
after  nature,  and  exerted  himself 
also  in  observing  the  works  of  those 
masters  who  were  most  eminent  in 
that  style;  by  which  means  his  re- 
putation was  very  soon  spread 
through  the  Netherlands,  and  from 
thence  through  most  parts  of  Eu- 
rope, as  he  shewed  both  genius 
and  judgment  in  his  compositions, 
and  executed  every  subject  in  a 
masterly  and  delicate  manner. 
Sometimes  he  introduced  objects 
hich  he  had  imitated  from  Mig- 
uon,  but  usually  such  only  as  he 
copied  from  nature;  yet  wherever 
he  collected  his  subjects,  they  were 
delicately  chosen,  represented  with 
exact  truth  and  nature,  and  exqui- 
sitely finished.  By  the  noted  Wey- 
ermans  he  was  censured  as  being  te- 
dious and  singular;  but  the  singu- 
larity of  which  Verendael  was  ac- 
cused, arose  from  his  having  his  1 
whole  thought  and  attention  totally 
occupied  by  the  love  of  his  profes- 
sion ;  and  if  he  seemed  tedious  in 
finishing  his  works,  it  was  no  more 
than  what  seemed  absolutely  requi- 
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site  to  give  them  that  lustre  and 
neatness  for  which  they  were  re- 
markable. While  he  was  alive  his 
pictures  were  extremely  coveted, 
and  carried  abroad  to  most  parts  of 
(Europe,  and  to  this  day  they  main- 
tain their  character  and  esteem. 
(He  was  so  curious,  and  apprehen- 
sive of  his  paintings  being  injured 
by  dust  or  other  accidents,  that 
whenever  he  had  finished  a  flower, 
lie  guarded  it  carefully  by  a  cover 
|of  paper.  Next  to  Mignon  and 
Van  Huysum, '  his  merit  renders 
him  most  worthy  of  commenda- 
tion ;  nor  in  the  neatness  and  deli- 
cacy of  his  pictures  is  he  surpassed 
by  any  of  the  Flemish  masters. — 

mik. 

|  Verhaecht,  (Tobias),  a  Fle- 
mish landscape  painter,  born  at  Ant- 
werp 1566,  and  died  in  1631,  aged 
65.  This  artist  distinguished  him- 
self as  an  excellent  painter  of  land- 
scape ;  in  which,  though  the  Style, 
the  taste  of  design,  and  the  distri- 
bution of  the  parts,  were  very  pe- 
culiar, yet  were  they  exceedingly 
natural  and  pleasing,  as  well  as  ele- 
gant ;  insomuch,  that  even  Rubens, 
who  was  a  most  admirable  painter 
of  landscape,  used  often  to  say  that 
Verhaecht  was  his  first  and  best  in- 
structor in  that  branch  of  his  art. 
fHis  sites  were  generally  well  cho- 
sen ;  bis  scenes  agreeable  ;  and,  by 
a  skilful  method  of  managing  the 
aerial  perspective,  he  opened  a 
parge  extent  of  country,  deluding 
jthe  eye  to  a  very  remote  distance, 
;by  interspersed  hills,  rocks,  moun- 
tains, and  well  broken  grounds. 
The  forms  of  his  trees  were  loose 
and  natural  5  the  ruins  and  pieces  of 
larchitecture,  which  he  always  in- 
troduced, were  in  an  elegant  taste ; 
and  a  general  harmony  appeared 
•through  the  whole  composition. 
iThe  Grand  Duke  of  Tuscany  ca- 
ressed him  extremely,  and  for  that 
iprince  he  painted  several  noble  land- 
scapes. At  Rome  also  he  was  much 
admired,   and  particularly  on  ac- 


count of  one  picture  representing 
the  Tower  of  Babel,  which  was  an 
immense  composition. — Houb.  Pilk. 

Verheyden,  (Francis  Peter),  a 
Dutch  painter  and  sculptor,  born  at 
the  Hague  in  1657,  and  died  in 
17]],  aged  54.  He  was  originally 
bred  a  sculptor,  in  which  profession 
he  proved  a  good  artist,  and  was 
one  of  those  who  were  employed  to 
model  the  figures  and  ornaments  of 
the  triumphal  arch  erected  in  1691 
at  the  Hague,  for  the  public  entry 
of  King  William  III.  But  by  as- 
sociating with  some  painters  who 
were  employed  along  with  him  at 
the  king's  palace  at  Breda,  and  ob- 
serving their  manner  of  working, 
he  made  some  attempts  to  imitiate 
them,  and  did  it  so  successfully  as 
to  occasion  the  suprise  of  all  who 
saw  his  first  productions ;  and  soon 
after  he  entirely  laid  aside  the  pro- 
fession of  a  statuary,  and  devoted 
himself  wholly  to  painting.  His 
friends  who  disapproved  of  his  con- 
duct, endeavoured  to  dissuade  him, 
by  representing  how  indiscreet  it 
must  appear  for  an  artist  who  was 
eminent  in  one  profession  to  ex- 
change it  at  the  age  of  forty  for 
another,  in  which  he  could  only  be 
a  beginner;  but  their  opinions  had 
no  influence  on  him  to  alter  his  re- 
solutions. He  began  with  copying 
animals  of  different  kinds,  after 
Suyders,  and  very  soon  found  him- 
self capable  of  designing  subjects 
in  the  same  style,  such  as  huntings 
of  the  wild  boar,  stag,  and  other 
animals,  in  which  he  introduced  a 
multitude  of  dogs  in  bold  and  natu- 
ral actions,  full  of  peculiar  spirit 
and  fire.  He  likewise  painted  fowl 
in  the  manner  of  Hondekoeter,  and 
touched  the  plumage  with  a  light- 
ness and  tenderness  almost  equal  to 
the  master  who  was  his  model.  He 
had  a  good  manner  of  colouring, 
and  a  great  command  of  his  pencil ; 
and  marked  even  the  hairs  of  his 
animals  with  truth,  and  a  strong 
resemblance  of  nature.    His  works.- 
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in  general  had  much  harmony,  and 
looked  more  like  the  performances 
«*f  an  experienced  artist,  than  the 
efforts  of  one  who  had  been  so  short 
a  time  a  practitiouer 5  and  it  was 
imagined  that  he  would  have  excel- 
led most  of  the  painters  in  that 
style,  if  from  his  youth  he  had 
made  the  art  af  painting  his  sole 
profession.-— Houb.  Pilk. 

Ve  rhoek ,  or  Verhuick,  (Pe- 
ter Cornelius),  a  Flemish  painter  of 
landscapes,  battles,  &c.  born  at  Bo- 
degrave  about  J 642.  He  became 
the  disciple  of  Abraham  Hondius, 
whose  manner  he  imitated  while 
he  continued  in  the  Low  Countries, 
and  designed  animals  with  a  great 
deal  of  spirit  and  good  action  5  but 
when  he  travelled  to  Rome,  he  was 
so  affected  "by  the  sight  of  Bour- 
gognone's  works,  that  he  studied 
fhem  industriously  and  incessantly. 
By  a  amrcfn)  observation  of  the  ex- 
cellencies of  that  master,  he  ac- 
•jPMwi  the  skill  to  paint  battles  in 
his  si  vie,  with  a  lively  tint  of  co- 
lour, and  a  competent  degree  of 
force  ;  and  executed  them  in  a  large 
arid  small  size,  with  such  public  ap- 
probation, that  he  found  constant 
emfloyment  at  Rome,  Naples,  and 
other  cities  of  Italy  through  which 
he  journeyed.  His  landscapes  were 
pumted  in  a  very  pleasing  style,  and 
ttrnamentea  with  small  figures  m 
the  taste  of  Ca'dot,  which  were  cor 
rectly  designed,  and  touched  with 
spirit. —Hcub.  Pilk. 

Verhoee,  (Gy:>beit),  a  Flemish 
painter  of  battles,  &C.  born  at  Bo- 
degrave  in  ]©44,  and  died  in  1690, 
aged  40.  He  was  the  brother  and 
disciple  of  Peter  Ve  rhoek,  and  as 
soon  as  he  w&s  well  established  in 
the  rudiments  of  the  art,  he  placed 
himself  a«  a  disciple  with  Adam 
Pynaker,  and  copied  some  of  the 
works  of  his  master  with  success. 
However,  as  he  had  formed  hi? 
taste  by  the  paintings  of  his  bro- 
ther, he  endeavoured,  like  him,  to 
imitate  the  manner  of  Bourgog- 


uoi.e  ;  and  his  usual  tittOjecfca  were 
battles,  encampments,  or  skir- 
mishes. He  was  remarkably  stu- 
dious to  improve  himself,  and  took 
uncommon  pains  to  sketch  the  dif- 
ferent motions,  actions,  and  atti- 
tudes, of  men  and  horses,  that  he 
might  have  them  ready  whenever  he 
had  occasion  to  introduce  them  in 
his  compositions;  and  of  those 
kiud  of  sketches  he  left  an  incredi- 
ble number,  which  were  well  de- 
signed, and  marked  with  a  great 
deal  of  freedom. 

Verkolie,  (Jan),  a  Dutch  his- 
torical and  landscape  painter,  born 
at  Amsterdam  in  1650,  and  <iicd  in 
1693,  aged  43.  Verkolie  having 
speut  some  part  of  his  youth  in 
drawing  and  studying  perspective, 
he  chose  to  imitate  the  styie  of  Ger- 
rit  Peters  Van  Zyl  (generally  called 
Gerrard),  and  arrived  at  such  a 
degree  of  expertnese,  as  to  make 
his  works  scarcely  distinguishable 
from  those  of  that  master.  He  was 
afterwards  for  a  short  time  the  dis- 
ciple of  Jan  Lievens,  and  profited 
considerably  under  his  direction; 
but  when  he  had  continued  about 
six  months  in  that  school,  he  per- 
ceived that  he  had  gained  as  much 
knowledge  as  he  could  possibly  ob- 
tain from  his  instructor,  and  there- 
fore set  up  as  a  professed  painter. 
Lievens,  while  Verkolie  was  his  pu- 
pil, observing  how  strong  a  re- 
semblance there  was  between  his 
handling  and  c  olouring  and  that  of 
Gerrard,  employed  him  to  finish 
several  pictures  which  the  latter 
had  left  imperfect;  and  even  the 
most  sagacious  connoisseurs  could 
not  remark  any  perceptible  differ- 
ence between  those  masters.  Ver- 
kolie for  the  most  part  painted  por- 
traits, and  in  an  excellent  manner  j 
but  he  also  painted  historical  sub- 
jects and  conversations.  His  co- 
louring was  good,  and  his  design, 
in  many  respects,  correct,  w  ith  a 
tender  and  neat  manner  of  pencil- 
ing; but  be  cannot  be  justly  com- 
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mended  for  grace  or  elegance. — 
Houb.  Pilk. 

Verkoi.ie,  ("Nicholas),  a  Dutch 
historical  and  portrait  painter,  born 
at  Delft  l6/3,  and  died  in  1746, 
aged  73.  He  was  first  instructed  by 
his  father  Jan  Verkolie,  who  dicct 
when  Nicholas  was  only  twenty 
years  df  age  ;  yet  even  then  he  was 
far  advanced  in  the  knowlcdg  of 
his  art,  and  took  pains  to  repair 
the  loss  of  so  able  an  instructor,  bv 
a  more  diligent  application  to  his 
studies.  At  first  he  painted  por- 
traits with  reasonable  success,  but 
afterwards  he  applied  himself  en- 
tirely to  painting  history,  and  by  his 
taste  of  design  arid  composition, 
gave  singular  satisfaction  to  those 
who  were  good  judges  of  merit,  and 
established  hisrepu'ation.  Besidethe 
merit  of  Verkoiie  in  his  oil-paint- 
ings, he  had  a  very  peculiar  excel- 
lence in  drawing  ar.d  designing  with 
idian  ink  ;  and  he  finished  those 
drawings  with  such  accurate  neat- 
ness, that  tiicy  are  sold  at  a  very 
high  rate,  and  are  exceedingly  rare. 
In  all  his  subjects,  whether  of  his- 
tory or  portrait,  he  was  very  correct 
in  his  design,  his  colouring  is  good, 
and  in  his  easel-pictures  it  appears 
beautifully  melting.  His  touch, 
hough  delicate,  is  firm  ;  and  his 
ight-pieces,  which  have  a  surpri 
ing  effect,  are  very  much  coveted, 
eing  esteemed  worthy  of  a  place  in 
he  best  collections. — Pilk, 
Verm  1 .  yen,  or  Mayo  (John 
ornelius),  a  Flemish  painter  of 
battles,  sieges,  &c.  born  at  the 
llage  of  Beverwyek  in  1500,  and 
(died  in  1559,  59<    He  way 

^principal  painter  to  the  Emperor 
jjCharles  V.  who  honoured  him  with 
many  marks  of  particular  esteem. 
He  attended  that  monarch  at  all 
his  battles  and  sieges,  and  designed 
on  the  spot  views  of  all  the  fortifi- 
ed places  which  were  attacked  by 
the  emperor,  as  also  the  different 
encampments  of  his  army,  and 
every   memorable   action   of  the 


whole  war,  by  sea  as  well  as  by- 
land;  especially  the  most  material 
incidents  of  the  siege  of  Tunis. 
From  those  designs  of  Vermeyen 
the  tapestries  were  made  which 
adorn  the  Escurial,  and  which  will 
be  an  indisputable  proof  of  the 
genius,  the  talents  and  the  lively 
imagination,  of  the  designer.  He 
was  remarkable  for  having  a  beard 
of  such  an  enormous  length,  that 
when  he  stood  upright  he  could 
tread  on  it  ;  from  which  circum- 
stance he  was  known  through  all 
Germany  by  the  name  of  Johannes 
Barbatus,  and  in  Spain  by  that  of 
Juan  de  Barba  Longa. — Houb.  Pilk. 

Veuoccrio,  (Andrea),  an  emi- 
nent Italian  painter  and  sculptor, 
born  at  Florence  in  1 432,  and  died 
in  1  -8S,  aged  56.  He  was  at  first 
a  sculptor  of  considerable  eminence 
having  executed  a  great  number  of 
curious  woiks  in  gold  and  other 
metais,  as  well  as  in  marble  ;  but, 
being  eager  to  add  to  his  reputa- 
tion, he  applied  himself  industri- 
ously to  the  study  and  practice  of 
the  art  of  painting.  He  proved 
himself  very  excellent  in  design, 
by  several  admirable  compositions, 
which  he  sketched,  with  an  inten- 
tion of  finishing  them  in  colour; 
though,  for  some  unknown  cause, 
he  never  completed  them.  One  of 
those  designs  was  a  battle,  in 
which  the  figures  were  naked  ;  and 
in  others  he  represented  female 
figures,  elegantly  formed,  with  an 
air  of  peculiar  grace  in  the  heads 
and  the  disposition  of  the  hair, 
which  Lionardo  da  Vinci  always 
took  pleasure  to  imitate.  Yet,  al- 
though Verocchio  gained  great  cre- 
dit by  his  manner  of  designing,  his 
colouring  was  indifferent  and  un- 
pleasiug,  and  his  pencil  dry  and 
hard.  And  of  that  defect  in  his 
pictures  he  happened  to  be  effec- 
tually co.iv.ik -t  d,  by  a  performance 
>f  one  of  his  own  pupils;  for,  be- 
ing assisted  by  his  disciple  Lionardo 
da  Vinci,  in  an  altar-piece  repre- 
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senting  St.  John  baptising  Christ, 
Lionardo  designed  and  coloured  an 
Angel,  in  one  part  of  the  picture, 
so  exceedingly  fine,  and  so  far  su- 
perior to  his  master,  that  it  made 
the  rest  of  the  picture  look  con- 
temptible. The  sight  of  it  strongly 
affected  Veroccbio;  and  he  was  so 
thoroughly  mortified  to  see  himself 
far  surpassed  by  so  young  an  artist, 
that  it  made  him  determine  to  lay 
aside  the  pencil  for  ever.  He  had, 
however,  the  honour  of  being  the 
master  of  Pietro  Perugino,  and 
Lionardo  da  Vinci;  and  was  the 
first  who  invented  and  practised  the 
method  of  taking  off  the  features 
of  any  face  in  a  mould  of  plaster. 
—  Vasari,  Pilk. 

Verrio  (Antonio),  an  Italian 
historical  painter,  born  at  Naples 
in  1634,  and  died  1707,  aged  73. 
Verrio  having  learned  the  art  of 
painting  in  his  own  country,  first 
settled  in  France,  and  was  there 
employed  to  paint  the  high  altar 
in  the  church  of  the  Carmelites  at 
Thoulouse  ;  but  being  invited  by 
King  Charles  II.  to  enter  into  his 
service,  he  went  to  England,  and 
by  the  royal  command  was  engaged 
at  Windsor,  where  he  painted  most 
of  the  ceilings,  the  chapel,  and 
one  side  of  St.  George's  hall.  In 
one  of  his  compositions  he  introduc- 
ed the  portrait  of  Anthony  Earl  of 
Shaftsbury,  in  the  character  of 
Faction ;  and,  from  a  private  pique 
to  Mrs.  Marriot,  the  housekeeper, 
he  borrowed  her  face  for  one  of  the 
furies.  His  invention  was  but  in- 
different, though  he  had  a  free  and 
ready  pencil,  adapted  to  the  par- 
ticular kind  of  works  which  he 
undertook,  and  understood  ;  but 
he  wanted  elegance.  And  as  to  the 
propriety  of  his  taste,  it  may  be 
easily  estimated,  if  it  be  only  observ- 
ed, that  he  introduced  himself  and 
Sir  Godfrey  Kneller,  in  long  peri- 
wigs, as  spectators  of  Christ  healing 
the  diseased.  That  performance 
v-hich  is  accounted  his  best,  is  the 


altar-piece  in  the  chapel  at  Chats- 
worth,  representing  the  Incredulity)! 
of  St.  Thomas.—  Walpole,  Pilk.  ; 

Verschuring  (Henry),  a  Fie- ( 
mish  painter  of  landscapes,  battles,  { 
skirmishes,  &c.  born  at  Gorcum  in  j 
1627,  and  died  ih  1690,  aged  63.  | 
He  was  first  a  disciple  of  Dirk^ 
Goverts  ;  but  afterwards  becdme  the  j 
disciple  of  the  celebrated  John  < 
Both,  under  whose  direction  he<i 
practised  for  six  years.  When  he  4 
had,  under  that  master,  gained  sucbil 
a  degree  of  knowledge  as  might  1 
enable  him  to  pursue  his  studies! 
with  advantage,  he  travelled  to  | 
Rome,  and  attended  regularly  at  the  3 
academy,  to  design  after  the  naked  j  a 
he  studied  after  the  antiques,  after  « 
the  paintings  also  of  those  artists  c 
who  Mere  the  ornaments  of  the* 
Roman  school,  and  designed  the  J 
ruins  and  vestiges  of  superb  archi- « 
tecture,  which  were  not  only  in 
and  near  Rome,  but  through  every  J 
part  of  Italy  which  he  visited  ;  and,  1 
with  great  propriety,  introduced  J 
such  pieces  of  Roman  architecture  J 
into  most  of  his  compositions, 
His  landscapes  were  copied  from  J 
nature,  just  as  the  beautiful  situa-d 
tions  and  scenes  occurred  to  him  1 
in  his  travels;  and  generally  they  4 
shew  a  judicious  and  agreeable^ 
choice.  The  peculiar  talent  off) 
Verschuring  was  for  painting  battles,^ 
and  skirmishes  of  horsemen;  and,W 
to  enable  him  to  represent  them  1 
with  exactness  and  truth,  he  wasul 
exceedingly  curious  in  observing^ 
the  actious,  movements,  and  atti-A 
tudes  of  horses,  and  the  engage-1 
ments,  retreats,  and  encampments^ 
of  armies;  and  even  made  a  cam-; 
paign  in  1672,  to  design  his  sub- 
jects on  the  spot.  His  genius  was  | 
fruitful  and  happy;  there  appears | 
a  great  deal  of  fire  in  his  ideas  ; 
and,  as  he  always  studied  after  1 
nature,  he  had  nothing  oftheman-jj 
nerist.  His  scenery  is  beautiful:  | 
his  figures  are  correctly  designed.!,'! 
and  are  touched  with  spirit.  Heic 
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nished  his    pictures  with  exftra- 
rdinary  neatness   of  pencil,  and 
ey  are    remarkably  transparent, 
ne  of  his  most  capital  performan- 
s  (according  to  Houbrakeu)  is  at 
•ort ;  it  represents  the  plundering 
3  a  country,  and  particularly  of 
castle.    There  is  a  view  of  the 
a-shorfe,  to  which  a  large  herd  of 
ittle  are  driven  as  a  prey  ;  the 
wner  of  the  cattle  appears  bound 
ith  cords,  and  his  wife  is  on  her 
hees,  as  if  supplicating  her  ene 
lies  to  accept  of  a  ransom  for 
erself  and  her  husband.    This  pic- 
re  is  exquisitely  finished,  with  a 
eat  number  of  figures  well  design- 
1,  correctly  drawn,  aud  with  good 
tpression.    He  was  unfortunately 
rowned,    by  a  sudden  squall  of 
ind,  which  overset  the  vessel  in 
hich  he  sailed,  a  few  leagues  from 
Itort.— Houb.  Pilk^ 
Verschuring  (William), a  Fie 
ish  painter  of  portraits,  conver 
jttions,  &c.  born  about  1657.  He 
as  the  son  of  Henry  Verschuring, 
id  learned  the  principles  of  desig 
jomh  s  father;  yet  he  afterwards 
ludied  for  some  time  under  Jan 
erkolie.    The  subjects  which  he 
emed  to  be  most  fond  of,  were 
knversations,  though  he  sometimes 
tinted   portrai  s ;   and,    by  the 
orks  which  be  has  left,  it  appears 
ighly   probable   that  if  he  had 
ntinued  to  practise  his  art,  with 
e  same  assiduity  that  he  exerted 
the  beginning  of  his  studies,  he 
Duld  have  arrived  at  a  high  degree 
eminence;    but   he  gradually 
scontinued  painting,  being  engag- 
1  in  other  lucrative  employments 
[Houb.  Pilk. 

Vertangen  (Daniel),  a  Dutch 
ndscape  painter,  born  at  the 
ague  about  ;  599  He  was  a  dis 
pie  of  Poelemburg,  and  imitated 
at  master,  not  only  in  his  hand- 
ug  and  tone  of  colour,  but  in  his 
ste  and  style  of  composition  ;  so 
lat  the  description  of  the  manner 
Poelemburg  would  be  almost  an 


exact  and  true  uescnption  of  the 
manner  of  Vertangen.  His  sub- 
jects were  similar  to  those  of  his 
master ;  landscapes,  with  nymphs 
bathing ;  caves,  and  bacchanals  ; 
which  he  finished  with  great  deli- 
cacy, and  neatness  of  pencil ;  but 
they  are  in  general  far  inferior  to  the 
paintings  of  Poelemburg,  and,  if 
compared  with  the  genuine  works 
of  that  master,  they  cannot  support 
a  competition.  However  the  best 
description  of  the  style  of  Vertan- 
gen, as  well  as  the  best  testimony 
of  his  real  merit,  is  to  say,  that 
very  many  of  his  paintings  have 
been  ascribed  to  his  master  Poelem- 
burg.— Houb.  Pilk. 

Verskovas  (James  Francis),  a 
Flemish  sculptor,  who  died  in 
London  about  1749.  He  carved 
figures  and  vases  in  ivory  and  wood. 
He  had  a  son  who  was  eminent  in 
painting. — Gen.  Biog.  Diet. 

Viani  (Giovanni)  an  Italian  his- 
torical painter,  born  at  Bologna  in 
1637,  and  died  in  1700,  aged  63. 
He  was  the  disciple  of  Flaminio 
Torre  ;  but  he  formed  his  taste  of 
design  and  compositions  from  the 
works  of  the  most  famous  masters 
of  the  Lombard  school,  theCaracci, 
and  Guido  ;  and  his  own  perfor- 
mances were  admired  for  the  airs 
of  the  heads,  which  were  designed 
much  in  the  taste  of  Guido,  for  a 
tint  of  colouring  that  wss  exceed- 
ingly pleasing,  and  for  correctness 
in  his  outlines.  In  the  church  at 
Bologna,  called  I  Servei,  there  is  a 
picture  by  this  artist,  which  repre- 
sents a  Saint  carried  up  to  heaven 
by  Angels ;  and  it  is  extremely  beau- 
tiful, as  well  in  respect  to  the 
design,  as  of  the  fine  effects  of  the 
whole.— 'Pilk. 

Viani  (Domenico  Mario)  an 
Italian  historical  painter,  born  at 
Bologna  about  1670.  He  was 
instructed  by  his  father  in  the 
knowledge  of  design,  but  perfected 
himself  in  theknow  ledge  of  colouring 
by  hit  studies  at  Venice.    The  man- 
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ner  of  Jjomenieo  was  bold,  his 
colouring  agreeable,  and  be  shewed 
corectness  and  elegance  in  the 
contours  of  bis  figures.  The  gran- 
deur of  his  taste  may  be  seen  in 
that  celebrated  picture  which  he 
painted  at  Imola,  composed  in 
honour  of  some  particular  saints 
who  were  supposed  to  have  driven 
away  the  pestilence  from  that  city  : 
in  which  noble  design  fifty  figures 
are  represented,  as  large  as  life, 
extremely  correct,  and  pleasingly 
coloured  ;  though,  in  general,  his 
colouring  is  inferior  to  that  of 
Giovanni,  having  rather  too  much 
of  one  tint  of  colour  predominating 
through  the  whole.  Also,  iu  a 
chapel  belonging  to  the  church  1 
Senu,  in  Bologna,  there  is  a  grand 
altar-piece  painted  by  Domenico 
Viani.  The  subject  is  a  legendary 
story,  of  the  miraculous  healing  of 
a  sore  leg  of  some  pilgrim  by  Christ ; 
it  is  in  many  of  its  parts  very  beau- 
tiful j  it  is  finely  painted, in  abroad 
free  manner,  with  a  bold  pencil, 
and  well  designed,  though  too  much 
of  one  colour.— Pi/&. 

Vigonel  (James  Barozzio),  a 
celebrated  Italian  architect,  born  at 
Viguola  in  1507,  and  died  in  1573, 
aged  66.  He  studied  at  Rome,  and 
afterwards  visited  France,  where  he 
formed  plans  of  several  superb 
works.  The  Cardinal  Farncse  recall- 
ed him  to  Rome,  to  finish  his  superb 
palace.  Me  wrote  a  treatise  on  the 
Five  Orders  of  Architecture,  3  vols. 
4  to. — D\4rgenville. 

Vinci  (Liouardo  da),  a  celebrat- 
ed Italian  historical  painter,  born 
at  the  castle  of  Vinci,  near 
Florence,  in  1445,  and  died  in 
1520,  aged  75  This  excellent 
painter  was  descended  from  a  no- 
ble family,  and  from  his  infancy 
had  an  education  suitable  to  his 
birth  •  being  carefully  insti  uctei 
in  the  sciences,  and  every  brand 
of  polite  literature.  And  having 
shewed  a  peculiar  fondness  fi.i 
designing",  he  M  as  placed  as  a  dis- 


ciple with  Andrea  Verocchio,  ad 
that  period  of  time  when  Pietnl 
Perugino  studied  in  the  schooJ] 
of  that  master.  From  the  excel  I 
lence  of  his  genius,  his  profi  j 
ciency  was  so  rapid,  that  he  sur„j 
passed  his  instructor  in  an  tmL 
nent  degree ;  and  being  appointed 
by  Verochio  to  paint  the  angei 
who  was  to  be  represent  d  ai  1 
bearing  the  garment  of  Chriif 
when  he  was  baptised  by  Stl 
John  \  the  design  and  the  colouiu 
ing  of  the  disciple  so  far  discoual 
tenanced  the  work  of  the  masterT 
and  so  much  astonished  Verochwi 
that  it  provoked  him  to  quit  mH 
profession  entirely.  No  arli>t  befor<j| 
his  time  ever  had  such  coraprehea± 
sive  talents,  such  profound  skilly 
or  so  discerning  a  judgment,  K 
explore  the  depths  of  every  art  «I 
science  to  whifh  he  applied,  ail 
Lionardo ;  and  the  virtues  of  In^ 
mind  were  only  equalled  by  thu 
powers  of  his  understanding.  H<4 
studied  nature  with  a  curious  am j 
critical  observation;  and  it  migh 
have  been  wished,  that  he  hau 
sought  even  more  than  he  did,  tJ 
improve,  correct,  and  refine  nature* 
by  a  greateratlention  to  the  antique! 
yet,  in  all  other  respects,  bii| 
thoughts  were  perpetually  employ 
ed  in  searching  out  every  principle,, 
every  circumstance  that  could  enabtl 
him  to  arrive  at  excellence  ;  and  hia 
had  the  happiness  to  be  at  lasi 
successful.  He  was  peculiarly  atj, 
ti •ntive  to  mark  the  passions  of  tht^ 
human  mind  distinctly,  being  coal 
vinced  that  a  just  expression  is  naj 
only  the  most  difficult  part  of  thilj 
painter's  province,  but  also  thai 
part  which  will  always  afford  1 1 
the  judicious  and  the  learned  thi^ 
most  sensible  satisfaction.  fill 
strengthen  his  ideas  in  that  point] 
be  sketched  every  countenance  tha1( 
appeared  to  have  any  singularity  1 
dtid  attended  the  processions  cl 
criminals  carried  to  execution,  thaf 
he  might  impress  ou  bis  memor 
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le  variety  of  passions  which  he 
jticed   among  the  crowd,  every 
dividual  being  perhaps  differently 
fected;  and  to  trace,  through  the 
sage  of  the  sufferers,  those  stron 
notions  of  mind,  which  became 
sible  in  every  feature,  from  th 
ar  approach  of  a   sudden  and 
olent  death.    In  the  year  1494  h 
ent  to  Milan,  where  he  was  most 
Fectionatcly  received  by  the  Duke 
udovico  Sforza,  on  account  of  his 
any  accomplishments,  in  music 
j)Ctry,  and  architecture,  as  well  as 
his  superior  merit  in  his  pro 
(ssion ;   and  the  fondness  whicr 
at  prince  afterwards  expressed  for 
[onardo,  increased  to   an  height 
at  seemed  scarcely  credible.  By 
Ider  of  the  duke  he  painted 
Jativity  for  an  altar-piece,  which 
is  presented  to  the  emperor ;  and 
likewise  painted   that  incom- 
rable  picture  of  the  Last  Supper, 
the  church  of  the  Dominicans 
Milan,  which  will,  to  the  end 
time,  display  the  elevated  genius 
its  author.    As  that  composition 
a  masterpiece  of  Da  Vinci,  it 
ght  not  to  be  passed  over  without 
articular  observation  011  its  allot- 
ment j     and   the   reader  will 
)bably  be  more  instructed  and 
tertained,  by  reciting  to  him  the 
inion  of  Rubens  on  that  subject, 
in  by  any  remarks  of  others,  who 
1st  be  confessed iy  his  inferiors, 
a  latin  manuscript,  part  of  which 
3  been  translated  by  D*e  Piles, 
bens  observes,  "  That  nothing 
aped  Lionardo   that  related  to 
!  expression  of  his  subject ;  and, 
the  warmth  of  his  imagination, 
well  as  by  the  solidity  of  his 
Igment,  he  raised  divine  things 
human,  and  understood  how  to 
e  men  those  different  degrees, 
tt  elevate  them  to  the  character 
heroes.    The  best  of  the  exam- 
1  that  Lionardo  has  left  us,  is 
i  Last  Supper,  in  which  he  has 
resented  the  ap<. sties  in  places 


suitable  to  them  ;  but  our  Saviour 
is  in  the  midst  of  all,  in  the  most 
honourable,  having  no  figure  near 
enough  to  press  or  incemmode  him. 
His  attitude  is  grave,  his  arms  are 
in  a  loose  free  posture,  to  shew  the 
greater  grandeur,  while  the  apostles 
appear  in  agitation,  by  their  vehe- 
ment desire  to  know  which  of  them 
should  betray  their  master  5  in 
which  agitatition,  however,  not  any 
meanness,  or  indecent  action,  can  be 
observed.  In  short,  by  his  profound 
speculations,  he  arrived  to  such 
a  degree  of  perfection,  that  it  seem* 
impossible  to  speak  as  highly  of 
him  as  he  deserves,  and  much  more 
impossible  to  imitate  him."  This 
picture  was  left  unfinished  for  some 
time,  in  respect  to  the  head  of 
Christ,  and  to  the  face  of  Judas  j 
the  former  was  left  imperfect,  as 
the  paiuter  could  not  express  that 
sublime  idea  which  he  had  conceiv- 
ed in  his  mind,  of  the  Redeemer  of 
the  world  in  a  human  form  ;  and 
he  delayed  the  latter,  as  he  wanted 
to  combine,  in  the  features  of  one 
face,  avarice,  ingratude,  malice,  tra- 
chery,  and  every  malign  disposition 
of  the  human  heart.  The  first  he 
never  attempted  to  finish ;  but  he 
amply  answered  his  purpose  in  the 
head  of  Judas,  by  giving  the  intend- 
ed figure  a  striking  likeness  of  the 
prior  of  the  Dominican  convent. 
He  was  remarkably  slow  in  finishing 
his  pictures  ■  but  whenever  he  did 
finish  them,  they  were  exquisite. 
He  spent  fi>ur  years  on  one  portrait, 
which  was  Moua  Lisa,  the  wife  of 
Francesco  di  Giocondo  ;  in  which 
it  is  astonishing  to  observe,  how 
closely  he  has  imitated  nature  :  the 
eyes  have  all  the  lustre  of  life 5  the 
hairs  of  the  eye-brows  and  lids  seem 
real,  ar.d  even  the  pores  of  the 
skin  are  perceptible.  In  his  com- 
position he  was  careful  to  avoid 
incumbering  it  with  a  multitude  of 
figures,  and  therefore  never  admit- 
ted a  greater  number  into  hi*  design 
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than  what  were  absolutely  necessary 
to  illustrate  his  subject  5  and  he 
had  sufficient  judgment  and  power 
of  execution  to  give  every  figure 
its  proper  character.  Yet,  although 
he  had  so  accomplished  a  g-enius,  in 
every  respect,  to  a  very  uncommon 
degree,  lie  had  also  as  uncommon 
a  modest  diffidence  of  his  own  abi- 
lities ;  and  left  several  of  his  pic. 
tures  imperfect,  only  because  he 
apprehended  that  his  execution 
could  not  sufficiently  correspond 
with  those  ideas  of  excellence,  of 
which  he  had  a  distinct  conception 
in  his  mind.  He  possessed  a  very 
enlarged  genius,  a  lively  imagina- 
tion, a  beautiful  invention,  and  a 
solid  judgement.  His  design  was 
extremely  correct,  his  disposition 
judicious,  and  his  expression  natu- 
ral. But  as  to  his  colouring,  it  is 
not  agreeable,  as  the  violet  tint 
predominates  to  an  extreme  degree. 
However,  it  may  not  be  improbable 
that,  when  his  colours  were  at 
first  laid  on,  they  might  have  had 
a  very  different  appearance ;  nay, 
from  the  indisputable  judgment 
ascribed  to  Liouardo,  it  seems  more 
than  probable,  that  as  he  made 
nature  his  constant  study,  his 
original  colouring  had  all  the 
look  of  nature  and  life.  And, 
perhaps,  the  variety  of  varnishes 
which  we  are  told  he  used,  to  add 
lustre  to  his  colours,  or  his  wanting 
a  sufficient  experience  in  the  qua- 
lities of  oils,  and  their  proper  mix- 
ture to  render  his  colours  durable, 
may  have,  by  length  of  time,  occa- 
sioned that  unpleasing  tint,  which 
is  noticed  in  all  the  paintings 
of  that  great  man.  When  he  went 
in  the  train  of  Giuliano  da  Medici 
to  Rome,  and  was  employed  by 
Pope  Leo  X.,  his  residence  in  that 
city  was  made  so  disagreeable,  by 
the  morose  temper  of  Michael 
Angelo  Bouuarotti,  that  he  retired  to 
France,  where  he  soon  after  end- 
ed his  days,  having  had  the 
honour  to  expire  in  the  arms  of  the 


King.—  / ~a?a> i,  Satuiiurt,  De  l'ilt!i< 
Pilk.  I 
VINCKENBOOMS,  Called  VlNKOj 

boon  (David),  a  Flemish  historic* 
painter,  born  at  Mechlin  about  1578 
Me  was  instructed  in  design  by  hi-j 
father,  Philip  Vinckenbooms,  whl 
painted   only  in  distemper;  antii 
while  Philip  lived,  his  son  UavU 
practised  the  same  kind  of  paintinil 
with  success;  though  he  afterward] 
carefully  studied  the  art  of  paintinj 
in  oil,  and  all  his  subsequent  workj 
were  painted  in  that  way.    The  gej 
neral  style  of  this  master  was  landJ 
scapes  in  a  small  size,  which  |l 
usually  crowded  with  figures,  cati 
tie,  carriages,  houses  and  trees  ;  anJ 
he  shewed  a  good  taste  or*  desigj 
in  his  figures.    His  subjects  we»  j 
sometimes  taken  from  sacred  hid 
tory,  and  sometimes  conversation,1 1 
rural  feasts,  weddings,  fairs,  or  fen 
tivals,  which  for  the  most  part  li| 
copied  after  nature  ;  and  in  sever:<j 
of  those  compositions  of  mirth™ 
subjects,  there  appeared  humoH 
and  strong  expression,  but  withoit 
the  smallest  traces  of  elegance  <i 
grace.     The  peculiar  genius  an< 
taste  of   Vinckenbooms   may  1 
judged  of  by  that  picture  of  hit 
painting  at  Ann-terdam,  represent 
ing  Christ  carrying  his  Cross:  ar^p 
by  another  at  Frankfort,  of  whin  t 
the  subject  is  Blind  Bartimeus  tu 
stored  to  his  Sight  by  our  Saviou  il 
and  as  engravings  after  those  paimi 
ings,  as  also  after  several  of  bur 
landscapes,   have  been  publishiik 
by  Nicholas  de  Bruyn,  they  cann  m 
but  be  known  to  all  the  lovers  Ifi 
the  art.    His  landscapes,  inrespeun 
to  the  touch  and  the  co'ourhi!  I 
have  considerable  merit*,  but  t  ( 
judicious  eye  will,  in  all  his  comppt 
sitions,  observe  somewhat  stiff  a  1:1 
hard,  that  greatly  diminishes  th< ;? 
value.     In  many  of  his  pictui  n 
Rothenamer  inserted  the  figure 
and  yet  those  figures  which  he  hi 
self  designed,   are  executed  wiM 
spirit,  and  very  correctly  drawn.  I11 
Houb.  Pilk. 
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Vinne    (Vincent  Vander), 
emish  portrait  painter,  born  at 
lerlera  in  I029,  and  died  in  1702 
2d  73.    He  was  placed  as  a  dis 
le  with  Francis  Hals,  by  who 
■ruction  he  became  very  exper 
imitating  the  touch  and  colou 
of  his  master ;  and,  by  a  prope 
jlication  of  his  talents,  might 
re  rendered  himself  an  artist  of 
inence.    He  painted  almost  all 
|ds  of  subjects  with  equal  read 
s  and  ease,  as  well  in  a  large 
te  as  in  a  small;  but  he  was  par 
jilarly  successful  in  portraits,  as 
had  derived  from  Hals  the  art 
[giving  them  an  agreeable  like 
s  and  character  and  he  touched 
Ira  with  a  free  spirited  pencil  and 
p  handling.     For  Hals  laid  it 
as  a  maxim  to  his  pupils,  to 
tetise  at  first  with  boldness  and 
tdom,  alleging,  that  neatness  and 
jh  finishing  would  afterwards  be 
tly    acquired.      Vander  Venne 
jved  to  be  loss  attentive  to  hi 
le  than  to  his  fortune,  and  de 
biated  his  talents  so  far,  that  he 
lertook  every  kind  of  subject  that 
bespoke,  from  which  an  imme 
e  profit  was  to  arise.    He  had 
ively  imagination,  and  a  vei 
lie  invention,  which  evidently 
lears  in  those  emblematical  pic 
s  which  he  composed  in  the 
ner  of  Goltzius,  and  others 
as  he  had  always  made  nature 
particular  study,  he  was  re- 
kable   for    imitating   it  wit! 
tness  and   truth. — Houbraken 

nne  (Lawrence  Vander),  a 
|iish  painter  of  flowers,  &c.  born 
[Jaerlem  in  1608,  and  died  in 
aged  66.  He  was  the  son  of 
jent  Vander  Vinne,  and  after  the 
pple  of  his  father,  who  was  his 
instructor,  he  painted  a  variety 
lubjects,  but  chiefly  flower  pie- 
Those  flowers  which  he  usu- 
painted,  were  of  those  kinds 
admired  by  florists;  and  he 
ed  ag  neatly  in  water-colours 


as  in  oil.  A  friend  of  his,  who  was 
extremely  curious,  having  procured 
a  number  of  uncommon  exotics  from 
the  East  and  West  Indies,  employ- 
ed him  to  paint  them  after  nature  ; 
and  he  executed  that  work  with 
great  approbation.  However,  it 
must  be  allowed  that  he  was  in  all 
respects  very  far  inferior  to  his 
father.— Hovb.  Pilk. 

Viola  (Giovanni  Battista),  an 
Italian  historical  painter,  born  at 
Bologna  in  1572,  and  died  in  1G22, 
aged  so.  He  was  the  disciple  of 
Annibal  Carracci,  with  whom  he 
studied  for  several  years;  and, 
when  he  quitted  that  school,  was 
accounted  an  extraordinary  good 
painter.  His  reputation  was  well 
established  at  Rome  and  Florence, 
as  well  as  in  his  native  city ;  but 
his  works  are  rarely  to  be  met  with 
in  these  kingdoms.  Fresnoy,  who 
undoubtedly  wasan  able  judge  of  the 
merit  of  a  painter,  allows  the  works 
of  Viola  to  be  wonderfully  fine,  and 
well  coloured.  He  painted  a  grand 
landscape  for  the  Cardinal  Mon- 
talto,  in  conjunction  with  Paul 
Bril,  whose  manner  as  well  as 
that  of  Brueghel,  he  studied  to 
mitate.  He  also  executed  several 
noble  compositions  in  the  Villa  Al- 
dobrandina,  which  rendered  him 
deservedly  famous  through  all  Italy. 
—Pilk. 

Vite  da  Urbino  (Timoteo del- 
la),  an  historical  painter,  born  at 
Urbino  in  1470,  and  died  in  1524, 
aged  54.  In  the  early  part  of  his 
youth  he  studied  design,  to  qualify 
himself  for  the  occupation  of  a  gold- 
smith, for  which  he  was  first  in- 
tended. With  that  view  he  went  to 
Bologna  to  his  elder  brother,  who 
was  eminent  for  that  kind  of  work ; 
but  the  inclination  of  Timoteo  soon 
directed  him  to  prefer  the  know- 
ledge of  painting  to  all  other  arts; 
and  he  applied  himself  ' with  inex- 
pressible diligence  and  laborious 
pleasure  to  design  and  copy  the 
finest  works  of  the  great  masters 
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which  were  to  be  seen  at  Bologna. 
He  entered  into  conversations  on 
the  subject  of  painting  with  the 
best  artists  of  that  city,  and  gra- 
dually made  such  a  progress,  as  ex- 
cited their  admiration  of  his  talents, 
as  well  as  their  surprise  at  his  rapid 
proficiency.     For,  without  having 
any  particular  director,  he  acquired 
an  excellent  taste  of  composition, 
great  correctness  of  outline,  and  a 
sweet  manner  of  colouring,  much 
resembling    that    of  Raphael; 
although  at  that  time  he  had  not 
seen  any  of  the  productions  of  that 
inimitable  master.    When  he  had 
performed  several  works  at  Bologna, 
which  procured  him  general  ap- 
plause, he  returned  to  Urbino,where 
he  proceeded  in  his  profession  with 
equal  success,  till  the  fame  of  his 
paintings,  w hich  was  spread  through 
all  Italy,  induced  Raphael  impor- 
tunely  to  invite  him  to  Rome  to  be 
his  assistant;  and  on  his  arrival  he 
met  with  so  generous  a  reception,  as 
was  at  once  worthy  of  the  b«nevo- 
lent  spirit  of  Raphael,    and  the 
extraordinary   merit   of  Timoteo. 
Having  thus  an  opportunity  of  ob- 
serving the  taste,   the  style,  the 
colouring,  expression,  and  execu- 
tion, of  the  greatest  painter  that 
had  appeared  since  the  revival  of 
the  art,  he  soon  improved  to  such  a 
degree,  as  to  establish  his  reputation 
on  a  most  solid  foundation ;  and 
while  he  advanced  his  fame,  pio- 
portionably  increased  his  fortune. 
He  painted  some  grand  designs  in 
conjunction  with  Raphael  ;  and  he 
also  finished  many  of  h  is  own  com- 
positions entirely  with  his  own  hand, 
at  Siena,  Forli,  and  his  native  city 
Urbino.    His  manner  of  designing 
was  bold,  but  his  colouring  was 
sweet  and  lovely  ;  and  his  pictures 
were  neatly  and  delicately  finished. 
From  the  time  of  his  going  to 
Rome,  his  taste  became  more  ele- 
gant 5  and  as  long  as  he  lived,  his 
principal  attention  was  to  endeavour 
at  the  imitation  of  Raphael.  An 


Holy  Family,  which  is  said  to  n 
painted  by  Timoteo,  is  in  the  Pet, 
broke  collection  at  Wilton. — Sat, 

Pilk. 

Vitrunius  (Marcus  Vitruvi 
Pollio),  a  celebrated  ancient  aid 
tect,  was  born  at  Formio,  in  ItaL 
He  was  greatly  esteemed  by  Julii 
Casar,  and  employed  by  August' 
in  constructing  public  building 
and  warlike  machines.  He  wrc 
a  valuable  treatise  on  architects 
the  best  edition  of  which  is  that  I 
Amsterdam,  in]649,folio.— Felibii, 

Viviani,     called  Codazj 
(Ottavio),    an  Italian  painter 
architecture,  born   at  Brescia  i 
1599,  and  died  in  1674,  aged  * 
He  was  a  disciple  of  Tomaso 
drino,  an  eminent  painter  of  p, 
spectivein  that  city;  butaftcrwai 
he  studied  under  Agostino  Tas 
who  had  been  the  disciple  of  Pi 
Bril,  and  was  excellent  in  painti 
architecture.    By  practising  uni 
such  excellent  instructors,  he 
came  a  most  admirable  paintei 
their  style,  and  surpassed  them  b« 
considerably.     His  subjects  w 
the  ruins  of  magnificent  edifit 
porticoes,  conrents,  &c.  which 
the  truth  of  perspective,  for  delic 
handling,  and  for  fine  keeping, 
superior  to  most  of  those  who  h: 
distinguished   themselves,  in  i\ 
style  ;  and  his  works  are  so  unh 
sally  admired,  that  they  are  assh 
ously  sought  for  through  every  \ 
of  Europe,  and  purchased  at  T 
large  prices.    Nothing  can  be  m 
exactly  true  than  the  perspeq 
paintings  of  Viviani ;  nothing  n 
elegant  and  grand  in  the  disposit 
nor  more  beautiful  than  his  ch« 
of  objects.  His  figures  are  gener 
placed  with  peculiar  judgment, 
are  skilfully  proportioned  to  t  l 
situation,  so  as  by  their  comp  i' 
tive  height  to  make  the  magi 
cence  of  his  buildings  more  strike, 
even  at  the  first  view;  and,  by  ( 
thorough  knowledge  of  thepri: 
pies  of  the  chiaro-scuro,  as  alsn 
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excellent  style  of  colouring:,  he 
ve  to  every  column  and  elevation 
je  look  of  real  nature ;  and  every 
tiameiit  and  member  of  his  archi- 
fetUre  tills  the  eye  and  the  imagina- 
m  with  uncommon  satisfaction. — 
lie. 

Vivien  (Joseph),  a  French  his- 
lical  and  portrait  painter,  born  at 
rons  in  l6"57,  and  died  in  1735, 
ed  78.  He  was  the  disciple  of 
jarles  le  Brun,  with  whom  he 
is  so  indefatigable  in  his  study 
d  practice,  that,  during  his  con- 
mance  in  the  school  of  Le  Brun, 
I  gained  considerable  credit  by 
pe  performances  which  he  paint- 
in  oil.  The  first  finished  work 
pich  contributed  to  raise  the  re- 
lation of  yivien,  was  a  family 
cture,  twelve  feet  long  and  ten  in 
ight;  but  another  painting  in 
ayon,  which  had  all  the  force, 
auty,  and  harmony,  of  oil-paint- 
g,  rendered  him  still  more  the 
fject  of  admiration.  When  he 
jserved  that  his  pictures  began  to 
J  publicly  approved,  he  uncler- 
pk  to  paint  portraits  in  the  histo- 
pal  style,  adorned  with  agreeable 
stas,  or  embellished  with  fabulous 
.allegorical  figures,  some  of  which 
ere  afterwards  engraved.  From 
ranee  he  visited  Brussels  and  the 
jurt  of  Bavaria;  and,  at  the  latter, 
tinted  the  portrait  of  the  Elector 
Uh  crayons,  in  an  exquisite  man- 
[r,  which  afforded  that  prince  so 
>uch  satisfaction,  that,  to  preserve 
from  dust,  or  damp  air,  he  had  it 
ivered  with  a  crystal  forty-eight 
ches  high,  which  was  the  dimen- 
on  of  the  painting;  and  not  only 
jpointed  him  state-painter,  hut 
jnoured  him  also  with  several 
pry  valuable  presents.  And,  to 
jew  how  high  an  opinion  he  had 
mceived  of  the  merit  of  Vivien,  he 
Hit  the  portrait  of  that  artist  to 
osmo  III.  Duke  of  Tuscany,  which 
,as  placed  in  the  Florentine  gallery 
1  artists.  No  painter  in  crayon 
juld  have  more  heauty  in  his  tints 


than  Vivien,  nor  more  grace  or  ele- 
gance in  the  airs  of  his  heads,  and 
in  his  attitudes.  He  gave  extraor- 
dinary softness,  relief,  and  plump- 
ness, to  his  carnations  ;  and  for  that 
reason  he  was  called,  by  some  of  his 
own  countrymen,  the  French  Van- 
dyck;  his  crayon-paintings  being 
allowed  to  have  such  a  degree  of 
force,  as  few  of  the  painters  in  oil 
have  surpassed. — lyArgenville. 

Vlerick  (Peter),  a  Flemish  his- 
torical painter,  born  at  Courtray  in 
1539,  and  died  in  1581,  aged  42. 
He  was  first  instructed  by  William 
Snellart,  an  artist  who  "painted  in 
distemper,  with  whom  he  conti- 
nued for  a  long  time ;  but  after- 
wards he  improved  himself  in  cor- 
rectness of  design,  and  in  a  better 
style  of  painting,  under  Charles 
B'Ypres;  and  if  that  master  had 
not  been  of  an  odd  and  disagreeable 
temper,  he  probably  would  have 
made  a  much  greater  progress  un- 
der him.  But  he  was  constrained 
to  quit  him,  and,  being  in  very  nar- 
row circumstances,  was  forced  to 
seek  his  fortune  out  of  his  own 
country.  After  he  had  contended 
with  many  difficulties  he  arrived  at 
Venice,  where  he  had  the  good  for- 
tune to  obtain  the  friendship  of 
Tintoretto ;  and,  by  studying  the 
works  of  that  excellent  painter,  and 
observing  his  instructions,  he  ac- 
quired a  good  style  of  colouring,  as 
well  as  of  composition.  To  perfect 
himself  still  farther,  he  travelled  to 
Rome,  not  permitting  any  thing 
that  was  curious  in  that  city  to 
to  escape  his  observation.  He  de- 
signed after  the  antiques,  and 
sketched  the  beautiful  views  on  the 
banks  of  the  Tiber  with  great  spirit 
and  freedom  of  hand ;  and  in  the 
same  manner  designed  the  prospects 
about  Naples  and  Puteoli.  During 
his  residence  at  Rome  he  finished 
several  historical  pictures  in  oil,  as 
well  as  in  distemper,  which  gained 
him  considerable  reputation;  and, on 
his  return  to  his  own  country,  his 


VOE 


0 


VOE 


compositions  procured  him  the  ap- 
probation of  the  artists  of  his  time. 
The  subjects  of  some  of  those  com- 
positions were,  Judith  with  the 
Head  of  Holofernes;  the  Brazen 
Serpent;  the  Four  Evangelists;  and 
a  Crucifixion.  In  all  his  perfor- 
mances the  manner  of  Tintoretto 
was  observable,  for  he  retained  that 
manner  to  the  last.  He  was  well 
skilled  in  perspective  and  architec- 
ture; he  disposed  his  figures  with 
propriety  and  judgment,  and  had  a 
very  agreeable  style  of  colouring. 
It  was  remarked  that,  in  his  picture 
of  the  Crucifixion,  he  represented 
the  position  of  Christ  on  the  cross 
contrary  to  the  general  practice  of 
all  other  painters ;  and  described 
him  as  hangiug  only  by  the  hands, 
as  they  were  nailed,  without  any 
other  support. — Houb.  Pilk. 

Vliet  (Hendrick  Van),  a  Dutch 
painter  of  portraits  and  architec- 
ture, born  about  168O.  He  learned 
the  principles  of  painting  from  his 
uncle,  William  Van  Vliet,  who  was 
accounted  a  very*,  good  painter; 
but,  to  establish  himself  in  the  best 
style  of  portrait-painting,  he  placed 
himself  as  a  disciple  with  Mirevelt. 
However,  although  he  shewed  great 
merit  in  portrait,  yet  he  was  most 
successful  in  painting  perspective 
views  of  the  insides  of  churches, 
which  were  usually  represented  by 
candle-light ;  and  he  filled  those 
pictures  with  excellent  figures,  of  a 
small  size,  always  contriving  to  dis- 
pose his  lights  in  such  a  manner  as 
to  produce  a  very  pleasing  effect. — 
Houb.  Pilk. 

Voet  (Charles  Bosschart)  a 
Flemish  painter  of  flowers,  plants, 
&c.  born  at  Zwollein  1070,  and  died 
in  1745,  aged  75.  He  was  instruct- 
ed by  his  brother,  who  was  burgo- 
master of  that  city  ;  and  who,  being 
an  excellent  painter  of  plants  and 
flowers,  gave  his  pupil  a  delicate 
taste  for  designing  the  same  sub- 
jects. He  also  practised  under  ano- 
ther flower-painter  for  some  time; 


but  his  master,  being  apprehensr 
of  being  surpassed  by  Voet,  seemt) 
rather  to  conceal  the  secrets  of  tl| 
art  of  colouring  from  him,  than  \ 
acquaint  him  with  the  true  priil 
ciples  of  it.  For  that  reason  Vo< 
quitted  him,  and  applied  hitus<-f 
with  the  greater  industry  to  stuoj 
accurately  after  nature.  Hlj 
proficiency  soon  discovered  til 
goodness  of  his  genius ;  and  \vh<! 
he  was  only  nineteen  years  of  agi 
his  merit  recommended  him  to  tit 
duke  of  Portland,  the  favourite  t 
King  William  III.,  who  took  hij 
in  his  train  to  London,  settled  ( 
him  a  considerable  annuity,  ai  i 
bought  all  his  works  as  soon ' 
they  were  finished.  As  he  painUj 
his  subjects  entirely^ after  natur 
he  had  those  objects  which  ]  J 
painted  always  ready  for  his  use 
his  own  garden  ;  and  he  took  care  \ 
supply  that  spot  of  ground  with  tl 
most  beautiful  kinds  of  plants  aij 
flowers,  some  of  them  being  curioi  1 
exotics,  and  others  natives  of  his  ov  1 
climate.  His  colouring  was  extreme  1 
natural,  his  pencil  delicate,  ai 
some  of  his  birds  have  been  esteeii 
ed  scarcely  inferior  to  those  J 
Hondekoeter. — Houb.  Pilk. 

Volleven s  (John),  a  Flemit< 
portrait  painter,  born  in  ]649,  ai ; 
died  in  17 i8,  aged  79.  He  was  fir» 
a  disciple  of  Netscher,  and  aftt< 
wards  of  Nicholas  Maas  and  Jol< 
de  Baan  ;  but  his  greatest  improvi 
meut  is  ascribed  to  his  studi  j 
under  the  direction  of  the  latter,  | 
whom  he  became  almost  equal  k  I 
fore  he  left  the  school  of  that  rati 
ter.  The  Prince  of  Courland  proni 
to  be  his  first  patron  ;  and,  out  1] 
a  particular  respect  to  his  meH 
procured  him  the  advantage 
painting  the  portraits  of  all  tl : 
officers  of  his  own  regiment ;  ai  ii 
the  Prince  of  Nassau  was  paint fl 
by  him  at  full  length,  as  large  \ 
life,  which  effectually  establish^! 
his  reputation. —  Van  ?.JundO 
Pilk.  i 
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Voorhout  (John),  a  Dutcl 
Isinter  of  history,  conversations 
born  at  Amsterdam  about  1647! 
e  was  a  disciple  of  Constant  ine 
l)orhout,  a  good  painter  of  conver- 
sions, with  whom  he  continued 
<  years  ;  and  afterwards  he  placed 
msclf  as  a  disciple  with  John  Van 
oort,  a  painter  of  portraits  and 
story,  at  Amsterdam,  and  spent 
fc  years  in  completing-  his  studies 
ider  that  master.  When  he  began 
practise  independent  of  his  in 
uctors,  he  was  very  industrious 
improve  himself  by  studying 
Iter  nature,  and  made  60  great  a 
ioficiency,  that  in  a  few  years  his 
prks  rose  into  much  esteem.  By 
le  troubles  in  the  Low  Countries 
as  compelled  to  retire ;  and  he 
tied  at  Hamburgh,  where  he 
ght  have  made  a  large  fortune,  as 
paintings  were  exceedingly 
(reted,  if  the  solicitations  of  his 
(ends  had  not  prevailed  on  him, 
ptrary  to  his  own  inclination,  to 
urn  to  his  own  country.  How- 
;r,  as  soon  as  he  arrived  at  Ara- 
jrdam,  he  found  every  encourage- 
fnt  he  could  wish,  as  well  in  re- 
d  to  the  high  prices  paid  for  his 
[tures,  as  to  the  prodigious  de- 
ind  there  was  for  them  ;  and  as 
freedom  of  his  hand  was  re- 
writable, he  painted  such  a  num- 
as  must  have  diminished  their 
ce,  if  his  pictures  had  not  per- 
ually  allured  purchasers  by  their 
rinsic  merit.  One  of  his  most 
flital  paintings  is  the  representa- 
11  of  the  Death  of  Sophonisba, 
ich  is  well  designed,  and  the 
nression  is  strong.  1 1  is  observed, 
eference  to  the  style  of  Voorhout, 
^t  the  historical  subjects  which 
chose  to  paint  were  of  the  noble 
1  elevated  kind,  and  such  as  were 
tficient  to  employ  all  the  powers 
genius  to  represent  them  with 
[nity  and  propriety. — Houbraken, 
\k. 

Vos  (Martin  de),  a  Flemish  his- 
ical  and  portrait  painter,  born  at 


Antwerp  in  ]ui>o,  ana  dnd  in  1004, 
aged  84.  He  was  instructed  in  the 
art  of  painting  by  his  father,  Peter 
de  Vos,  a  very  able  artist ;  but  after- 
wards he  was  the  disciple  of  Francis 
Floris,  with  whom  he  gained  great 
knowledge  of  design  and  colouring. 
When  he  quitted  the  school  of 
Floris  he  travelled  to  Rome,  where 
he  continued  for  several  years,  and 
improved  himself  by  studying  after 
the  best  models;  but  being  capti- 
vated with  the  lovely  colouring  of 
the  Venetian  school,  he  went  to 
Venice,  and  attached  himself  parti- 
cularly to  Tintoretto,  who  soon 
found  him  worthy  of  his  esteem, 
and  employed  him  to  paint  the 
landscapes  in  his  pictures.  He  also 
explained  to  him  those  principles 
and  rules  by  which  he  had  formed 
his  own  taste ;  and  generously  dis- 
closed to  him  every  secret  relative 
to  colouring,  which  he  had  either 
derived  from  his  master  Titian,  or 
had  been  the  result  of  his  own  skill 
and  experience.  Under  the  direc- 
tion of  so  able  an  instructor,  De 
Vos  became  an  excellent  master: 
his  reputation  spread  through  all 
Italy;  and  he  was  not  only  employed 
for  historical  compositions,  but  he 
painted  many  portraits  for  the  illus- 
trious family  of  the  Medici ;  and 
when  he  returned  to  Antwerp,  he 
finished  several  grand  altar-pieces, 
which  were  beheld  with  general  ap- 
probation. De  Vos  had  a  very 
fruitful  invention,  and  composed  his 
subjects  with  great  readiness ;  his 
manner  resembled  thatof  Tintoretto, 
but  his  composition  had  less  fire, 
and  less  variety  in  the  contours  of 
his  figures.  His  design  was  correct, 
and  his  works  had  a  very  consi- 
derable degree  of  elevation.  His 
colouring  approached  near  to  Tin- 
toretto, and  his  pencil  was  free ;  but 
his  draperies  appear  too  much 
broken  in  the  folds  ;  and  although 
in  many  respects  he  had  great  merit, 
yet  he  seems  to  want  grace  and  ex- 
pression.— Houb.  Pilk. 
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Vos  (Simon  de),  a  Flemish  pain-| 
ter  of  history  and  huntings,  horn  at 
Antwerp  about  l603.  It  is  not 
mentioned  by  whom  this  master 
received  his  first  instruction ;  but 
he  occupied  himself  continually  in 
studying  every  thing  that  might 
promote  his  knowledge  in  his  pro- 
fession, and  was  one  of  those  mas- 
ters who  took  pains  to  make  the 
deepest  researches  into  the  true 
principles  of  the  art.  He  painted 
history  equally  well  in  large  and  in 
small  sizes  ;  his  pencil  is  free  \  his 
touch  light  and  firm  ;  his  colouring 
in  general  lively  and  agreeable, 
producing  a  good  effect.  His  figures 
were  well  designed,  although  some- 
times a  little  too  much  constrained 
in  the  attitudes;  and  he  often 
wanted  elegance  and  dignity  in  his 
ideas,  as  well  as  grace  in  the  airs  of 
his  figures.  But  he  shewed  extra- 
ordinary force  and  nature  in  his 
pictures  of  the  chase ;  and  one  of 
his  compositions  in  that  style  is  in 
the  cabinet  of  the  Elector  Palatine. 
Houbraken  observes  that  Simon  de 
Vos  was  alive  in  the  year  1(562. — 
Houb.  Pilk. 

Vos  (Paul  de),  neither  the  time 
of  this  master's  birtk  or  death  is 
mentioned;  but  that  he  travelled 
through  several  parts  of  Italy  and 
Spain,  and  every  where  met  with 
respect,  on  account  of  his  merit,  as 
•well  in  designing  as  colouring.  His 
style  of  painting  was  battles,  and 
huntings  of  the  wild  boar  and  other 
game;  and  as  he  always  painted 
after  nature,  his  animals  of  every 
kind  werecorrectly  drawn,  and  their 
actions  and  attitudes  had  abundance 
of  spirit  and  fine  expression.  As  he 
usually  painted  in  a  larg*  size,  his 
pictures  were  mostly  the  ornaments 
of  magnificent  halls  in  the  palaces 
of  the  great ;  and  at  present  very 
few  of  them  are  to  be  met  with,  as 
the  emperor,  the  king  of  Spain,  and 
the  duke  of  Arschot,  purchased 
the  greatest  part  of  his  works  at 
very  high  prices.— Hvub.  Pilk. 


Vosterman  (John),  a  Flemish  j 
landscape  painter,  born  at  Bomin«i « 
in  1643,  and  died  in  1693,  aged  5<t  il 
He  learned  the  rudiments  of  the  ai  » 
from  his  father,  who  was  a  portrait  \ 
painter;  but  he  obtained  that  exf 
cellence  to  which  he  afterwards  a  e 
rived  from    Heraman  Sachtleveu  n 
with  whom  he  studied  as  a  discipli  \ 
Nor  had  he  been  very  long  in  tb > 
school  of  that  eminent  artist,  befiw  c 
he  equalled  his  instructor;  and  il  ( 
he  advanced  in  practice,  he  provfl  i 
himself  superiornot  only  to  Sach|l 
leven,  but  to  all   his  contempt 
raries.    Though  the  merit  of  vol  11 
terman  was  confessedly  very  great  l 
yet,    unhappily   for  himself,    fe \\ 
vanity  was  still  greater;  and  i  f 
stead  of  pursuing  his  profession 
by  which  he  might  have  lived  |  li 
honour  and  affluence,  he  consume  « 
his  time  and  his  fortune,  by  assuilf 
ing  the  appearance  of  a  person  M 
rank  ;  being  attended,  while  he  1 1  f 
sided  in  France,  by  a  great  numt'»! 
of  domestics  in  rich  liveries,  fi  ' 
quentiug  the  houses  and  assemble  ^ 
of  the  great,  and  squandering  bis  j '  i 
trimony  in  many  ostentatious  follim 
Reduced  at  last  by  so  indiscree  t 
course  of  life,  he  turned  his  atb  " 
tion  to  England  ;  fame  having  (ill 
servedly  celebrated  the  natives  if 
that  kingdom  for  being,  beyond  I  lj 
other  nations,  generous  and  libe  " 
to  distinguished  merit  in  any  art  ' 
science.    He  under  took  the  voya ;!  'I 
and  ehis  reception    answered  \* 
warmest  expectations,for  he  was  s< ' * 
made  known  to  King  Charles  II.  1 !  I 
employed  by  many  of  the  princi  ! 
nobility.    That  beautiful  View*"! 
Windsor,  which  is  still  preserve*'  j 
the  royal  collection,  is  the  mostM 
markable  picture  of  his  paint  '81 
during  his  residence  in  Englai'" 
The  king  and  the  whole  court  *i  1 
charmed  with   it,    and  the  pn!  ?' 
expected  by  Vosterman  for  it  ,u 
two  hundred  pounds.    Howeveiy'  ^ 
is  affirmed  that  he  received  bu  l! 
small  part  of  that  sum;  and  ai<"! 
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ulu  not  be  influenced  to  discouti- 
ue  Ins  expensive  manner  of  living 
bat  be  earned  was  insufficient  to 
lsvvcr  bis  demands,  and  be  was 
l'owu  into  prison.  Yet  tbe  king 
gleet  of  Vosteiman  happened  to 
compensated  by  tbe  benevolent 
al  of  the  English  artists,  who  dis- 
larged  his  debts,  and  restored  him 
liberty.  He  surpassed,  by  many 
grees,  all  the  landscape-painters 
his  time  in  neatness  of  touch  and 
licacy  of  finishing.  His  taste  was 
emish ;  but  he  worked  up  his 
(ctures  in  an  exquisite  manner,  and 
riched  them  with  small  figures, 
lich  had  wonderful  truth  and  ex- 
Itness.  His  seenes  are  always 
•11  chosen,  and  generally  are  views 
the  Rhine,  designed  with  all  pos- 
>le  accuracy.  In  his  views  he 
nstantly  represents  a  large  extent 
country,  diversified  with  hills, 
'tis,  and  groves,  and  lovely  wind- 
Mi  of  the  river;  and  artfully  com- 
jsed  the  most  extensive  scenes  in 
small  compass.  His  tone  of 
louring  is  extremely  pleasing, 
id  like  nature  ;  his  touch  is  ten- 
k  yet  full  of  spirit ;  and  theboats 
d  vessels  which  appear  on  the 
er,  are  not  only  drawn  correctly, 
[  they  are  so  placed  and  proper- 
tied as  to  delude  the  eye  agree 
y  by  their  perspective  truth.—- 
itb.  Pilk. 

ouet  (Simon),  a  French  land- 
pe  painter,  born  at  Paris  in  1582, 
I  died  in  1041,  aged  59.  He  was 
tructedin  the  principles  of  paint- 
by  his  father  Laurence  Vouet, 
profession  a  painter,  but  one  of 
y  moderate  abilities  ;  yet  Simon, 
having  a  good  natural  genius, 
i  having  also  opportunities  of 
ing  many  capital  paintings  of  the 
t  masters,  among  the  collections 
Paris,  obtained  a  considerable 
;ree  of  improvement.  While  he 
but  a  youth  he  was  made  known 
Cardinal  Barberini,  who  was  nun- 
at  Paris  ;  he  had  the  good  for- 
e  to  be  patronized  by  him  ;  and 


wh  n  that  cardinal  was  exalted  to 
the  papacy,  Vouet  flattered  himself 
with  an  expectation  of  deriving  gr<  at 
advantages  from  his  favour  and  pro- 
tection, and  on  that  account  went  di- 
rectly to  Rome.  The  pope  and  his 
nephews  caressed  Vouet  exceeding- 
ly 5  they  enabled  him  to  pursue  his 
studies  w  ith  ardour  and  satisfaction, 
and  conferred  on  him  many  marks 
of  real  esteem.  Thus  situated,  he 
studied  industriously  after  nature, 
and  endeavouied  to  imitate  it  with 
fidelity.  He  painted  many  portraits 
and  historical  compositions  during 
his  residence  at  Rome  for  fourteen 
years  :  and  if  we  may  rely  on  the 
testimony  of  Sandrart,  no  French 
painter  bcfureVouct  made  so  success- 
ful a  progress,  or  so  respectable  a 
figure  at  Rome.  At  first  he  fixed 
on  Caravaggio  and  Valentino  as  his 
models  ;  but  he  afterwards  quitted 
their  manner  and  style  for  auother 
which  he  formed,  that  was  peculiar 
to  himself,  and  which  he  found  to 
be  more  expeditious,  though  it  had 
uch  less  force  than  the  first.  He 
had  a  ready  invention,  and  having 
studied  nature,  aud  also  practised 
in  the  academy,  he  was  generally 
correct  in  his  drawing.  His  pencil 
was  light  and  lively;  and  his  atti- 
tudes had  somewhat  very  pleasing, 
and  sometimes  they  had  a  degree  of 
elegance;  but  his  colouring  was 
badjbaving  abundantly  too  much  of 
the  w  hile,  or  (as  the  painters  term 
it)  the  mealy  ;  and  his  figures  shew 
no  expression  of  the  passions  of  the 
soul.  He  seemed  to  content  him- 
self with  giving  a  certain  air  to 
his  heads,  which  he  frequently 
painted  in  profile,  and  a  turn  which 
he  intended  for  grace,  though  it 
had  little  or  no  meaning;  so  that 
he  became  a  mannerist  in  all  his 
compositions,  particularly  in  regard 
to  the  bands,  the  fingers,  and  the 
heads,  of  his  figures.— U Argcnmll*. 
Pilk. 

Voys  (Ary  de),  a  Flemish  histo- 
rical painter,  born  at  Leydeu  aboat 
T 
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]64J.    He  was  lust  a  disciple  of 
Nicholas  Knupfer,  a  good  paintei 
at  Utrecht,  but  he  studied  after- 
wards in  the  school  of  Abraham 
Vanden   Tempel.     Yet  although 
each  of  those  masters  had  a  consi- 
derable share  of  merit,  be  assumed 
a  manner  of  his  ow  n,  different  from 
both,  which  was  very  much  com- 
mended and  approved.    He  was  na- 
turally studious,  and  applied  him- 
self with  uncommon  diligence  to  his 
profession,  till  he  was  diverted  from 
it  three  whole  years,  by  marrying 
a  wife  that  was  very  rich  ;  and  be- 
ing by  that  means  enabled  to  indulge 
himself  in  a  life  of  idleness,  extra- 
vagance and  dissipation.    But  when 
he  resumed  his  pencil,  after  so  long 
an  intermission,  there  was  not  the 
least  perceptible  alteration  to  his 
disadvantage,  either  in  his  handling 
or  colouring.    In   painting  naked 
figures  he  particularly  excelled,  and 
enlivened  his  landscapes  with  such 
figures  •,   choosing  generally  some 
subject  from  fabulous  history.  He 
also  painted  subjects  selected  from 
the     Greek    and  Roman  histo- 
rians,    with    great    success,  his 
figures  being  well    designed  and 
correctly  drawn.    The  history  of 
Dido  and  iEneas  hunting  when  they 
are  overtaken  by  the  storm,  is  com- 
mended for  being  an  excellent  per- 
formance, both  in  respect  of  the  de- 
sign and  the  colouring,  as  also  a 
picture  of  St.  Cecilia  perform  ng  on 
a  musical  instrument;  and  Hou bra- 
ken  mentions  his    having  seen  a 
picture  of  a  soldier,  painted  by  de 
Voys  in  a  small  size,  which,  for  its 
merit  in  the  handling,  colouring,  and 
design,  was  worthy  of  b  ing  placed 
among  the  best  works  of  the  Fle- 
mish masters  — Houb.  Piik. 

Vries  (John  de),  a  Flemish 
painter  of  architecture,  &c.  born  at 
Leuewaerden  about  HS27.  He  was 
a  disciple  of  llenier  Gu  ritson,  at 
Amsterdam;  but  afterwards  he 
studied  under  another  master,  with 
whom  he  practised  perspective  and 
architecture.     Having  at  length 


commenced  artist,  he  proceeded  t 
Antwerp,  and  in  concurrence  wit< 
other  artists  painted  the  triumph? 
arches  erected  in  that  city,  for  th 
entry  of  the  Emperor  Charles  » 
From  thence  he  travelled  to  Meek 
lin,  where  he  finished  several  fill 
pictures  in  perspective;  and  lik' 
wise  corrected  and  improved  son* 
paintings  in  that  style,  which  list 
been  begun  by  Cornelius  de  Viaue 
but  were  heavy  and  cold  in  the  d 
louring.  And  the  skill  which  <l 
Vries  manifested  on  that  occasio' 
gained  him  very  great  applaud 
A  very  memorable  painting  by  fH 
master,  was  for  Gilles  Hofman  ' 
Antwerp.  He  represented,  on  ' 
wall  fronting  the  entrance,  a  vis* 
through  w  hich  appeared  an  elega* 
garden,  laid  out  in  noble  partem" 
That  performance  was  so  am1 
zingly  like  nature,  and  the  persp<l 
the  so  exactly  true,  that  by  mat 
it  was  taken  for  a  real  view  ;  ai1 
the  deception  was  so  strong,  that1 
imposed  even  on  the  prince  ' 
Orange,  who  could  scarce  lie  p« 
suaded  that  it  was  not  really  wh 
it  appeared,  till  he  was  convind 
by  the  nearest  approach  to  it. 
that  style  of  painting  de  Vries  *i 
excellent;  his  lights  and  shado 
were  judiciously  conducted,  a 
every  object  which  he  introduc 
in  the  perspective  views  of  the 
sides  of  rooms,  halls,  or  galleri 
was  represented  with  all  the  tin 
of  nature,  and  finely  coloured,  w: 
remarkable  transparence.  I 
works  are  dispersed  through  G 
many,  and  the  Low  Countries,  a 
several  are  to  be  seen  in  these  kit 
doms ;  they  preserve  the  same  esi 
mation  in  which  they  were  on'™ 
nally  held,  and  bring  consider*^ 
prices  in  all  parts  of  Europe  whjj. 
they  are  to  be  purchased.  Wl^ 
frequently  adds  a  much  higher  ^ 
lue  to  some  of  the  pictures  of,a 
Vries,  is,  that  other  very  celebra  B 
uasters  painted  the  figures  in  j  B 

repositions,   which   are  ulw 
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I'ell  adapted  to  the  perspective 
icenes  designed  by  de  Vries.  How- 
ver,  it  must  be  owned  that  the 
tyle  of  his  architecture  is  quite 
ijermau,  heavy,  and  without  ele- 
gance; being  oftener  an  imitation 
if  that  nature  with  which  he  was 
conversant,  than  the  result  of  his 
jwn   iuvention  or  imagination. — 

joub.  Pilk. 

I  Vroom  (Henry  Cornelius),  a 
flemish  painter  of  sea-fights,  &c. 
orn  at  Haerlem  about  1566.  He 
fas  the  son  of  a  statuary,  who 
,ying  when  Cornelius  was  very 
foung;  and  his  mother  having  af- 
terwards married  Cornelius  Hen- 
icksen,  a  painter,  he  learned  the 
irt  of  painting  under  his  direction  ; 
ill  at  last  finding  himself  too 
,arshly  treated  by  his  step-father, 
je  quitted  Haerlem,  and  went  to 
Rotterdam,  to  obtain  more  skill  in 
,is  profession.  Either  from  a  dis- 
,osition  naturally  restless,  or  per- 
iaps  from  a  desire  to  improve  him- 
;lf,  he  went  to  Spain,  where  he 
ipent  some  time  with  a  Flemish 
lainter  of  no  great  note,  who  resi- 
ied  at  Seville  ;  and  afterwards  he 
•avelled  to  Rome.  There  he  had 
Ae  good  fortune  to  be  taken  into 


the  service  of  Cardinal  de  .weuici, 
and  for  two  years  worked  in  his 
palace;  having,  in  that  time,  fi- 
nished several  large  compositions. 
Hut,  by  his  establishment  in  the 
cardinal's  family,  he  had  frequent 
opportunities  of  conversing  with 
Paul  Bril,  and  received  signal  "ad- 
vantage from  his  intercourse  with 
that  eminent  artist.  From  Rome 
he  visited  Venice,  Milan,  Genoa, 
and  other  cities  of  Italy,  and  re- 
turned to  Haerlem,  where  he  very 
industriously  followed  his  profes- 
sion; but  intending  to  dispose  of 
some  of  his  works  at  Spain,  he  was 
shipwrecked  in  the  voyage,  and  by 
a  successful  endeavour  to  represent 
the  storm  in  which  he  suffered, 
the  picture  of  it  sold  for  so  unex- 
pected a  price,  that  he  no  longer 
hesitated  to  make  those  kind  of 
subjects  his  entire  study  and  em- 
ployment. This  master  was  fixed 
on  to  draw  the  designs  of  the  en- 
gagement between  the  English  and 
the  Spanish  Armada,  in  1588  ;  and 
he  executed  that  subject  in  ten  pic- 
tures, intended  as  patterns  for  ta- 
pestries, each  piece  containing  the 
description^of  the  particular  inci* 
dents  of  each  day. — Houb.  Pilk. 
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AAL,  or  Wael  (Lucas  de),  a 
Flemish  landscape  painter, 
>rn  at  Antwerp  in  1591,  and  died  in 
')76,  aged  85.  He  studied  the 
•t  of  painting  under  his  father, 
>hn  de  Waal,  who  was  an  artist  ol 
msiderable  note;  but  he  after- 
ards  became  the  disciple  of  John 
rueghel,  whose  manner  he  fol- 


lowed with  great  success,  and  his 
pictures  contained  a  greater  variety 
than  those  of  his  master.  He 
spent  several  years  in  Italy,  and 
particularly  at  Genoa,  with  his 
brother  Cornelius  de  Waal,  where 
he  finished  many  noble  designs  in 
fresco  as  well  as  in  oil.  He  painted 
battles  in  an  excellent  style,  and 
T2 
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ficsigiud  his  figures  with  :■  pint  and 
good  expression.  Bat  his  parti- 
cular merit  was  shewn  in  his  land- 
scapes, in  which  he  introduced 
great  variety  of  steep  precipices, 
craggy  rocks,  waterfalls,  torrents, 
and  other  picturesque  incidents, 
much  in  the  manner  of  Brueghel, 
each  object  being  very  happily 
imitated,  and  extremely  natural. — 
Waal,  or  Wael  (Cornelius  de), 
a  Flemish  painter  of  landscapes, 
battles,  sea  fights,  &c.  born  at  Ant- 
werp in  1594,  and  died  in  ic(>2, 
aged  68.  He  was  the  son  of  John, 
and  brother  of  Lucas  de  Wael  ;  and 
learned  the  art  of  painting  from  his 
father.  His  landscapes  were  highly 
esteemed  for  the  choice  of  his  situ- 
ations, for  the  judgment  he  shewed 
in  conducting  his  distances,  and  for 
excellent  keeping.  But  the  sub- 
jects in  which  he  appeared  most 
eminent,  were  hattks  and  sea-fights, 
in  which  the  joy  and  exultation  of 
the.  victors,  and  the  dejection  and 
terror  of  the  vanquished,  were 
strongly  expressed.  He  filled  his 
designs  with  an  abundance  of  li 
gures,  which  he  grouped  and  dis- 
posed with  great  skill.  His  inven- 
tion was  lively  and  fruitful ;  his 
pencil  free,  and  very  masterly  ,  and 
an  agreeable  manner  of  colouring 
recommended  his  pictures  to  the 
best  judges  of  his  time:  though  it 
must  be  confessed,  that  his  taste  is 
entirely  Flemish,  in  the  airs  and 
forms  of  his  figures,  in  their  habits, 
their  characters  and  countenances, 
and  also  in  his  cattle.  However, 
from  an  eager  desire  to  improve 
himself,  he  travelled  to  Italy  ;  and 
in  some  of  the  principal  cities  was 
employed  by  persons  of  the  first 
rank,  and  by  his  paintings  acquired 
honour  and  riches.  The  Duke 
D'Arschot  appointed  him  his  prin- 
cipal painter  ;  and  for  Philip  III 
king  of  Spain  he  finished  several 
grand  compositions  of  battles, 
extremely  to  the  satisfaction  of  that 
monarch,  and   his   whole  court. 


Houbrakeu  mentions  with  grea* 1 
approbation  one  picture  of  de  Waal1  ^ 
which  be  saw  at  Amsterdam.  Th*  ^ 
subject  of  it  is,  the  storming  of  t"1 
fortification  •,  with  a  vast  nuinbe  c 
of  figures,  well  designed,  and  witl  * 
good  expression.  He  takes  pans 1 
cular  notice  of  a  commanding' 
officer  in  the  front,  mounted  oni' 
dappled  grey  horse;  and  especially^ 
notices  a  figure  in  black  armour,  alP 
some  distance,  riding  among  J ' 
throng  of  foot  soldiers,  which  W  ¥ 
seems  encouraging  to  rush  on  V 11 
the  attack;  and  the  whole  had  J  & 
good  effect  —  Hoitb.  Pilk. 

Walker  (Robert),  an  English 
portrait  painter,  w  ho  died  abou  ^ 
1(>58.  He  improved  himself  b 
studying  the  works  of  Vandyctt 1 
and,  during  the  Usurpation,  wa1  f 
much  esteemed  by  the  republic*" 
paity,  and  painted  the  portraits  c' * 
Oliver,  and  all  the  principal  ofl 
ficers,  of  his  army.  The  most  me* 
morable  circumstance  in  the  life  <ial 
this  master  is,  that  one  of  his  por"1 
traits  of  the  protector  was  aeeidet'  * 
tally  sold  for  five  hundred  pound  1 
to  the  Duke  of  Tuscany's  residei11 
in  London  ;  but  whether  he  par " 
that  immense  price  out  of  com  pi?  > 
ment  to  the  pride  and  power 
Oliver,  or  to  the  merit  of  the  pe;' ie 
fofmance,  may  easily  be  conjecttf9 
red,  when  it  is  considered  that  tb™ 
transaction  happened  while  tl  ^ 
power  of  the  usurper  subsisted  d 
He  painted  the  portraits  of  Lambe'  « 
and  Cromwell,  i:i  one  picture 
which  was  in  the  possession  of  tl*« 
Earl  of  Bradford ;  and  the  portra  » 
of  himself,  painted  by  his  own  ban- ■  J 
is  said  to  be  placed  in  the  fouude*  if 
gallery,  near  the  public  library  :l  >d 
Oxford. —  Verlue,  PUk.  « 

Wassenburg  (John  Abel), 
Flemish  historical  painter,  born  »« 
Groeningen  in  1698,  and  died  '  I 
1750,  aged  61.  He  was  a  discip  » 
of  John  Van  Dieren,  but  his  prViii 
cipal  knowledge  in  the  art  of  par  k 
ting  was  derived  from  the  pre(fp* 
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V under  Werf,  who  taught  him 
le  best  manner  of  penciling  and 
doming;  and,  by  a  close  appli- 
ition  to  his  profession,  he  soon 
lalified  himself  to  appear  with 
•eat  credit  in  the  world.  Having 
wnpleted  his  studies  at  Rotterdam, 
i  returned  to  his  native  city,  and 
as  employed  in  several  considera- 
e  works  in  the  saloons  and  grand 
lartments  of  the  nobility  5  for 
meh  he  composed  historical  de- 
9jns,  and  interspersed  them  with 
prtraits  painted  in  a  good  style, 
ell  coloured,  and  with  a  strong 
iencss.  Those  works  procured  him 
■eat  approbation,  and  recommen- 
i'd  him  to  the  notice  of  the  Prince 
'  Orange,  who . employed  him  to 
lint  the  portraits  of  himself  and 
is  princess,  as  also  the chiefladies 
'  his  court.  But,  beside  the  cont- 
ritions which  he  finished  in  a 
ji-ge  size,  he  also  painted  easel- 
ctures,  which  he  worked  up  with 
cquisite  neatness :  and  it  seemed 
tmewhat  extraordinary  that  an 
tist,  who  was  so  generally  accus- 
j>mcd  to  large  works,  whose  effect 
1  the  eye  must  be  at  a  distance 
urn  the  painting,  could  adapt  his 
Itch,  his  tints,  and  his  handling, 
,1  such  small  works  as  required  the 
lie  nearest  view  to  observe  their 
;auties,audyet .in  each  style  to  shew 
imself  equally  a  master. — Pilk. 
1  W  aser  (Anna),  a  Swiss  portrait 
id  miniature  paintress,  born  at 
prieh  in  1O79,  and  died  in  1713, 
red  34.  .She  was  the  daughter  of 
odolph  Waser,  a  person  of  eonsi- 
irable  note  in  his  own  country; 
id  had  the  advantage  of  rcceiv- 
ig  very  early  a  polite  education ; 
[id  as  she  shewed  a  lively  ge- 
[us,  particularly  in  designing, 
le  was  placed  under  the  direc- 
011  of  Joseph  Werner,  at  Berne, 
t  first  he  made  her  study  after 
jod  models,  and  copy  the  best 
aintings  he  could  procure,  that  he 
right  form  a  true  judgment  of  her 
dents  3  but  after  he  had  instructed 


her  for  sonic  time,  having  si  en  a 
copy  which  she  had  finished  of  a 
Flora,  after  a  picture  of  his  own 
painting,  it  astonished  him  to  see 
such  correctness  and  colouring  in 
so  young  an  artist,  as  she  then  was 
only  thirteen  years  of  age.  She 
painted  at  first  in  oil,  with  very 
promising  appearand  s  of  success-: 
but  afterwards  she  applied  hersetf 
entirely  to  miniature,  for  which 
iudeed  nature  seemed  to  have  fur- 
nished her  with  peculiar  talents. 
Her  work  in  that  style  soon  procu- 
red her  the  favour  of  most  of  the 
princes  of  Germany,  and  the  nobi- 
lity of  Holland-,  ami  the  Duke  of 
Wirtemberg,  in  particular,  sent  the 
portraits  of  himself  and  his  sister  in 
large,  to  be  copied  in  miniature  by 
her  hand ;  in  which  performance 
she  succeeded  so  happily,  that  her 
reputation  was  effectually  esta- 
blished through  all  Germany. 
Though,  by  the  influence  of  her  fa- 
ther, she  was  prevailed  on  to  devote 
most  of  her  tune  to  portrait-pain- 
ting, as  those  kind  of  pictures  pro- 
duced a  much  greater,  and  a  more 
immediate  profit  to  his  family,  yet 
her  favourite  subjects  were  those 
of  the  pastoral  kind,  in  which  she 
displayed  the  delicacy  of  her  taste, 
in  invention  and  composition,  in  the 
elegance  of  her  manner  of  designing, 
and  in  giving  so  much  harmuny  to 
the  whole  as  never  failed  to  afford 
pleasure  to  the  most  judicious  be- 
holders. But,  in  all  her  subjects, 
she  discovered  a  fine  genius  an  ex- 
ceeding good  taste,  aad  agreeable 
colouring. — Pilk. 

W  aterloo  (Anthony).  Hou- 
braken  and  Weyermans,  the  prin- 
cipal Dutch  authors  who  write 
any  thing  relative  to  Waterloo, 
make  no  ment.on  of  the  place  or 
time  of  this  artist's  nativity,  n<W  of 
the  master  by  whom  he  was  instruc- 
ted in  the  art  of  painting;  but  they 
take  notice,  that  by  some  it  is  said 
he  was  born  at  Amsterdam  ;  and  as 
positively  affirmed  by  others,  that 
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be  was  born  at  Utrecht,  near  which 
city,  and  in  it,  he  spent  ihe  greatest 
part  of  his  life.  However,  his 
style  sufficiently  distinguishes  him 
from  any  of  his  contemporaries,  and 
his  merit  entitles  him  to  a  place 
among  the  best  painters  of  the 
Low  Countries.  His  scenes  are 
agreeable  representations  of  simple 
nature,  though  he  wanted  skill  to 
assist  or  improve  it ;  he  imitated 
justly  what  he  saw,  but  wanted  ele- 
gance in  his  choice  of  objects,  as 
well  as  in  the  choice  of  his  situa- 
tions ;  yet  truth  and  nature  are 
visible  in  all  his  performances. 
There  is  generally  a  great  degree 
of  clearness  in  his  skies,  and  very 
good  keeping  in  respect  to  his  dis- 
tances ;  he  shews  an  extraordinary 
variety  in  the  verdure  of  the  trees 
and  grounds  which  compose  his 
Subjects;  and  he  adapted  them 
very  judiciously  to  the  different 
hours  of  the  day,  as  also  to  the 
different  seasons  of  the  year.  The 
trunks  of  his  trees  are  particularly 
laboured,  and  the  reflections  of  ob- 
jects in  the  water  are  wonderfully 
transparent.— Pilk. 

Watte  A  u  (Anthony),  a  French 
painter  of  landscapes,  conversations, 
&c.  born  at  Valenciennes  in  lb*S4 
and  died  in  1721,  aged  37.  He  re- 
ceived his  first  instruction  from  an 
indifferent  painter  who  lived  in 
that  town;  but  Watteau,  who  nei- 
ther wanted  genius  nor  application, 
soon  obtained  sufficient  skill  to  per- 
ceive the  incapacity  of  his  instruc- 
tor, and  therefore  quitted  him,  and 
placed  himself  with  another,  whose 
principal  employment  was  design- 
ing theatrical  decorations  ;  and  for 
a  short  time  he  assisted  that  mas- 
ter in  the  ornaments  of  the  opera- 
house  at  Paris.  But,  being  after- 
wards left  destitute  and  unknown 
in  that  great  city,  he  laboured 
under  such  difficulties,  that,  to 
procure  an  immediate  maintenance, 
he  was  compelled  to  work  for  the 
shops,  and,  with  all  his  industry, 


could  scarcely  get  even  a  poor  sub-' 
sistence.  While  he  was  in  that' 
wretched  situation,  he  accidentally1 
became  intimate  with  Claude  Gillot,1 
vvhowas  in  good  esteem  for  his  de- 
signs in  the  grotesque  style,  though1 
in  other  respects  he  was  accounted1 
but  an  indifferent  painter,  and  very1 
incorrect.  Gillot  conceived  such  a( 
friendship  for  Watteau,  that  he1 
freely  communicated  to  him  all  the 
observations  he  had  made  in  the 
art,  and  every  precept  by  which  he1 
formed  his  own  taste,  and  in  short  1 
instructed  him  to  the  utmost  of  his 
ability;  so  that  Watteau  soon' 
equalled  his  master  in  invention  and' 
readiness  of  execution,  till  at  last 
he  exceedingly  surpassed  him.  For,' 
as  he  in  a  short  time  had  access  to1 
the  Luxembourg  gallery,  by  being' 
employed  under  Audran,  he  wa»l 
strongly  affected  with  viewing  the' 
works  of  Rubens;  he  studied  them' 
with  attentive  pleasure ;  he  ac-' 
quired  new  ideas  of  light  and  sha-1 
dow,  and  of  the  true  beauty  of 
colouring,  to  which  before  that' 
time  he  had  been  totally  a  stranger.' 
Immediately  he  quitted  his  former! 
taste  of  design  derived  from  Gillot,1 
and  assumed  another  in  its  stead,' 
peculiar  to  himself,  that  was  more' 
elegant,  and  more  correct.  He  ac-' 
customed  himself  to  copy  the  works' 
of  the  best  artists,  and  made  thel 
colouring  of  Rubens  and  Vandyck' 
always  his  models.  He  was  inde-' 
tatigable  in  designing,  never  per-i 
mitting  his  pencil  to  be  unenH 
ployed;  as  may  readily  be  conjec- 
tured, from  the  great  quantity  of 
works  which  he  sketched  andl 
finished.  His  subjects  are  gene-* 
rally  comic  conversations,  the' 
marchings,  haltings,  or  encamp-' 
ments  of  armies,  landscapes,  gro-r 
tesques,  all  which  he  finished  with 
a  free,  flowing  pencil,  a  pleasing! 
tone  of  colour,  a  neat  and  spirited! 
touch,  and  they  are  also  correctly1 
designed.  The  figures  which  hei 
introduces  in  his  compositions,  in 


WEE  4 

hatever    character    he  desig.i* 
lem,  have  a  peculiar  grace  in  the 
rs  of  the  heads,  and  somewhat  be- 
wning  in  their   attitudes  ;  their 
;tions  are  easy  and  natural,  and 
jey  are  always  agreeably  and  skil- 
illy  disposed.    The  colouring  of 
is  landscapes  is  lively,  his  trees 
•e  touched  with  a  singular  freedom, 
id  the   whole    together    has  a 
■prating  effect. — Pilk. 
Webbeer  (John),  an  English 
tndscape  painter,  born  in  London 
i  1752,  and  died  in  1/93.    In  his 
outh  he  was  sent  to  Paris,  where 
e  learnt  the  elements  of  drawing. 
iji.his  return  to  London,  he  be- 
came a  student  in  the  Royal  Aca- 
emy.     His  studies  having  been 
articularly  directed  to  landscape, 
e  was  engaged  to  accompany  Cap- 
dn  Cook,  on  his  third  voyage  to 
lie  South  Seas,  for  the  purpose  of 
iking  views  of  such  places  as  they 
light  visit;  and  drawing  such  na- 
ional  characters,  animals,  dresses, 
istruments,  &c.  as  might  strike 
nropean   curiosity.      From  his 
.awings  a  series  of  prints  were  en- 
raved  by  Bartolozzi  and  others, 
nd  published  by  authority,  with 
he  narration  of  that  voyage.  After 
laving  accomplished  this  object, 
le  devoted  his  attention  to  land- 
cape-painting,     executed  many 
dctures,  and  made  many  designs  of 
cenes  and  subjects  collected  during 
»is  tour,    and    every  subsequent 
lavigator  has  confirmed  the  accu- 
racy    of    his     representations. — 
rJen.  Biog.  Diet, 
Weeling  (Anselime),  a  Flemish 
istorical  painter,    born  in  167 
ind  died  in  1749,  aged  74.  He 
earned  the  art  of  painting  from 
me  Delang,  a  portrait  painter  of 
Bry  low  rank,  to  whom  in  a  short 
ime  he  shewed  himself  superior  :| 
or  it  may  be  often  observed,  thatj 
nany  excellent  painters  have  been; 
lis«iplesto  very  indifferent  masters,! 
ind  have  owed  their  future  emi-| 
uence  to  the  powers  of  their  own 
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genius,  and  their  assiduity  111  stu- 
dying after  nature.  Weeding  soon 
quitted  Delang,  not  without  feeling 
a  conscious  pride  on  observing  the 
superiority  he  had  gained  over  his 
instructor;  but  going  to  Middle- 
burg,  and  seeing  some  lii.e  origi- 
nal paintings  of  different  masters, 
which  were  there  in  the  possession 
of  a  picture  merchant,  he  was  mor- 
tified to  find  himself  so  inferior  in 
every  respect  to  what  might  be  ex- 
pected from  a  good  artist ;  it  almost 
reduced  him  to  despair  of  ever  suc- 
ceeding in  his  profession,  and  made 
him  resolve  to  fix  his  residence  in 
the  East  Indies.  However,  the 
merchant  encouraged  him,  and 
recalled  him  from  his  despondency 
by  offering  him  the  opportunity  of 
studying  after  the  best  paintings  in 
his  collection  ;  and  he  kept  him  in 
his  house  for  two  years,  copyiug 
the  works  of  those  great  men  who 
were  the  best  mot'els  for  the  im- 
provement of  his  taste,  his  colou- 
ring, or  his  handling.  His  taste  of 
design  and  colouring  was  very  scod, 
and  his  knowledge  of  the  chiaro- 
scuro very  extensive ;  for  which 
reason  many  of  his  subjects  repre- 
sent figures  by  candle-ligiit.  His 
first  and  best  works,  after  his  stu- 
dies at  Middleburgh,  are  as  much 
commended  and  coveted,  as  his 
latter  works  are  disliked  and  con- 
demned.—  Pilk. 

Ween  in  x,  called  the  Old 
(John  Baptist),  a  Dutch  painter  of 
history,  portraits,  &c.  born  at  Am- 
sterdam in  1021,  and  died  in  tbbo, 
aged  39.  He  was  placed  as  a  dis- 
ciple with  Abraham  Blocniart,  who 
was  exceedingly  qualified  to  give 
him  every  necessary  instruction ; 
and  his  pupil  received  proportion- 
able improvement.  Weeninx  la- 
boured incessantly,  and  shewed  a 
careful  attention  to  the  precepts  of 
his  master;  but  he  daily  increased 
his  knowledge  by  studying  nature, 
and  designing  every  object  that 
appeared  worthy  of  being  inserted 
I       T  4 


 WEE 

IB  his  future  compositions.  Parti- 
cularly he  was  fond  of  making 
sketches  after  elegant  buildings 
that  were  entire,  or  of  castles  that 
were  ruinous  and  decayed,  as  also 
ships  and  animals  of  all  kinds, 
by  which  method  of  practice  he 
rendered  himself  an  universal  pain- 
ter. After  he  left  the  school  of 
Bloemart,  he  spent  some  time  with 
Nicholas  Moorjart,  and  adopted  his 
manner  so  effectually,  that  it  was 
scarce  possible  to  distinguish  the 
work  of  the  one  from  the  work 
of  the  other.  He  also  spent 
four  years  at  Rome,  where  he  was 
patronized  by  Cardinal  Pamphilion, 
who  wished  to  detain  him  in  that 
city,  and  engaged  him  in  the  ser- 
vice of  the  pope  ;  but  the  importu- 
nity of  his  wife,  and  the  joint  soli- 
citation of  all  his  friends,  induced 
him  to  return  to  his  native  country. 
He  excelled  equally  in  history,  por 
trait,  animals,  sea-ports,  and  land 
scapes  ;  and  every  sub  ect  he 
painted  was  agreeably  executed, 
With  an  excellent  tone  of  colour; 
but  his  portraits,  in  particular, 
had  force,  freshness,  and  great  re- 
semblance. His  pictures  of  the 
larger  size  are  in  general  accounted 
better  than  those  in  a  small  ;  for 
he  found  it  difficult  to  ;» lapt  his 
pencil  to  such  different  proportions, 
with  such  neat  exactness  as  could 
be  wished.  And  yet  there  are  some 
small  pictures  of  his  hand,  which 
appear  as  delicately  finished  as  some 
of  Gerard  Douw,  or  Mieris  •  thoug  h 
on  a  judicious  inspection,  they  are 
found  less  spirited,  and  lessexquisite, 
than  the  works  of  either  of  those 
masters,  and  the  figures  want  cor- 
rectness and  elegance.  Houbraken 
mentions  a  very  capital  picture  of 
this  master,  of  which  the  subject 
was  the  Prodigal  Son,  which  he  de- 
scribes as  being  excellent  in  the  in- 
vention and  composition,  and  touch- 
ed with  a  mellow  and  a  charming- 
pencil. — Houb.  Pilk. 

Weeninx,  called  the  Young 
(John),  a  Dutch  painter  of  animals, 
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landscapes,  flowers,  &e.  born  at  Ara-i 
sterdam  in  1644,  and  died  in  1719,' 
aged  75.  He  was  the  son  and  dis-1 
cipie  pf  John  Baptist  Weeninx  I 
but  although  his  father  exerted1 
all  his  industry  to  improve  him1 
in  every  branch  of  his  profession,1 
yet  the  most  csseutial  part  of 
his  skill  was  derived  from  his  inces-j 
sant  study  of  nature.  He  painted' 
is  great  a  variety  of  subjects  as  big' 
father,  and  with  great  success  The1 
pictures  of  his  first  time  can  scarce 
be  distinguished  from  these  of  John 
Baptist  Weeninx  j  nor  is  it  possible! 
to  find  so  strong  a  resemblance  in 
the  works  of  any  two  painters,  as  to1 
their  manner  or  merit.  The  young-' 
er  Weeninx,  however  avoided  what 
was  most  exceptionable  in  the  works 
of  his  father,  w  hich  was  a  predoini-l 
nent  grey  or  brown  colour,  observe- 
able  in  the  paintings  of  that  mas-' 
tier.  Me  also  had  a  surprising  power  of 
his  pencil,  and  finished  with  an  equal 
degree  of  excellence  what  he  painted1 
in  a  large  and  a  small  size.  A  I-1 
though  the  old  Weeninx  was  justly1 
very  much  esteem  d,  yet  was  he  far' 
surpassed  by  his  sou,  whose  usual' 
suhjects  were,  animals  of  every  kind,1 
landscapes  and  iiowers,  add  those' 
he  painted  exactly  after  nature.  His1 
colouring  was  true  ;  he  had  the' 
skill  to  vary  his  touch  according  tu 
every  different  subject,  without  ad-' 
hering  to  the  style  of  any  particular1, 
master,  either  in  his  pencil  or  his1 
colour  ;  and  his  figures  had  as  much1 
merit  in  their  designs  and  djsposi-' 
tiou,  as  any  other  part  of  his  works.1 
One  of  the  pictures  of  the  younger1 
Weeninx  was  sold  for  three  hundred: 
florins,  though  the  subject  was  only' 
a  pheasant  and  other  game. —lloub-,' 
Pilk. 

Werf  (Adrian  Vander),  a  Dutch1 
historical  palate*,  horn  at  Rotter- 
dam in  1059,  and  died  in  r/27,  ag^ed' 
64*  He  was  a  disciple  of  Egion1 
Vanderneer,  with  whom  he  continu- 
ed four  years,  and  made  so  happy  a' 
progress,  that  before  he  quitted  that 
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aster,  lie  copied  a  picture  of 
(ieris\s  painting  so  exceedingly  ex- 
it, that  it  afforded  as  mu<  h  sur- 
•ise  as  pleasure  to  all  judges  who 
tamined  the  neatness  of  the  pen- 
ling,  and  the  truth  of 'the  imita 
on.  He  took  pains  to  improve 
mself,  by  designing  after  the  best 
aister-figures  he  coulJ  procure, 
hich  were  casts  from  the  antique; 
sd  acquired  a  much  better  taste  of 
ie  delicate  turn  of  the  limbs,  and 
the  naked  in  general,  than  he  bad 
therto  possessed  ;  so  that  he  was 
troduced  into  the  world  at  a  very 
rly  time  of  lire,  with  all  possible 
Ivantages.  Before  he  was  eng  iged 
the  service  of  the  Elector  Faia 
je,  lie  employed  himself  iu  paint- 
g  portraits  in  the  manner,  and  also 
the  size,  of  those  of  hetscher  ; 
it  he  was  soon  disgusted  with  that 
ud  of  painting,  and  employed  him- 
lf  entirely  to  paint  historical  sub- 
ets  in  a  small  size.  The  Elector 
iving  accidentally  seen  some  of 
s  performances  in  that  style,  con 
ived  such  a  friendship  for  the  ar- 
t,  and  such  a  fondaess  for  his 
intings,  that  he  engrossed  th 
eatest  part  of  his  works,  and  those 
at  were  most  capital.  The  genius 
i  this  master  peculiarly  directed 
]m  to  the  painting  of  history  in 
mil,  which  he  finished  in  a  most 
quisite  manner.  His  pencil  is 
ider  and  sweet,  his  design  correct, 
d  the  roundness  and  relief  of  his 
;ures  appear  truly  admirable  ;  but 
8  carnations  are  not  lively,  they 
ve  somewhat  of  a  yellowish  tint: 
d  though  in  the  polish  of  his 
ishing,  he  had  no  superior,  yet  in 
>st  of  his  works  his  colouring  is 
Id,  and  hath  more  of  the  appear- 
ce  of  ivory  than  of  animated  flesh. 
i  spent  a  great  deal  of  time  on  his 
:tures,  to  give  them  the  utmost 
tusparence :  but,  by  that  intense 
tour,  the  spirit  of  his  works  seem- 
to  be  considerably  diminished, 
ie  pictures  of  this  eminent  mas- 
's  hand  are  still  purchased  at  very 


High  prices,  ;t:)d  art;  rarely  to  or  met 
with  ;  but  at  this  day  his  p  untiu^s 
do  not  excite  so  great  a  degree  of 
admiration  r.s  they  seem  to  have 
done  in  t  lie  life-time  of  their  author, 
though  they  are  very  highly  prized. 
Unub.  Pilk. 

AVkhf  (Peter  Vauder),  a  Dutch 
historical  painter,  born  at  Rotter- 
dam, in  1665,  and  died  in  1718,  aged 
53.  lie  was  the  disciple  of  his  bro- 
ther Adrian  Vander  Werf;  and  at 
fust  he  copied  the  works  of  his  bro- 
ther, with  the  same  tone  of  colour, 
and  the  same  delicate  manner  of 
finishing;  but  afterwards  he  paint- 
ed from  his  own  designs,  and  those 
were  generally  retouched  by  Adrian, 
which  entitles  them  to  much  great- 
er esteem  than  any  other  of  his  per- 
formances which  were  entirely  of  his 
own  ham'.  He  painted  portraits 
and  conversations  extremely  well; 
and,  without  allowing  him  to  be  any 
way  on  an  equality  with  his  brother, 
yet  he  may  be  considered  as  a  very 
able  artist;  and  a  small  picture  of 
his  paint. ng  was,  in  the  year  1713, 
sold  at  Rotterdam  for  five  hundred 
and  fifty  guilders.  That  picture  re- 
presented three  girls  playing  with 
flowers  ;  and  a  copy  after  a  painting 
of  his  brother  Adrian,  which  repre- 
sented a  Holy  Family,  was,  in  the 
year  1731,  sold  for  eight  hundred 
guilders — Houb.  Pilk. 

White,  (Robert),  an  English 
engraver,  who  served  his  time  un- 
der Loggan.  He  is  supposed  to 
have  engraved  more  portraits  and 
frontispieces  than  any  other  artist. 
He  was  remarkably  exact  in  his 
likenesses;  and  died  iu  1704.— 
Strutt^s  Diet,  of  Engravers. 

Wildens  (John),  a  Flemish 
historical  painter,  born  at  Ant- 
werp in  1384,  and  died  in  1644, 
aged  Go.  The  Flemish  writers  are 
silent  respecting  the  master  by 
whom  he  was  instructed  ;  but  he 
studied  every  object  after  nature, 
and  became  an  excellent  painter  of 
landscape.  His  skies,  trees,  grounds, 
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and  waters,  are  all  true  imitations 
of  what  he  had   observed  in  his 
walks  through   the  country;  and 
every  thing  he  painted  was  lightly 
and  freely  executed.    Wrildens  was 
very  much  esteemed  by  the  public, 
when  Rubens,  observing  his  merit, 
attached  him  to  himself ;  and  the 
approbation  of  so    admirable  an 
artist  is  more  thau  a  thousand  en- 
comiums of  other  less  able  judges, 
in  favour  of  Wildens.    Rubens  em- 
ployed him,  as  well  as  Van  Uden, 
to  paint  the  back-grounds  of  his 
grand  compositions, w  here  landscape 
was  necessary  ;  and  he  commended 
him  extremely  for   adapting  his 
tone  of  colour  to  the  rest  of  the  de- 
sign, and  to  the  neighbouring  tints, 
with  such  accuracy  and  judgment, 
that  the  work  of  Wildens  and  Ru 
bens  harmonised  as  happily  as  if 
their  combined  labours  had  only  been 
executed  by  one  pencil. — limb.  Pilk, 
Winghen,     called    the  Old 
(Jodocus  Van),  a  Flemish  historical 
painter,  born  at  Brussels,  in  1542 
and  died  in   1603,   aged  6l.  He 
travelled  to  Rome  at  a  very  early 
age,  to   pursue  bis  studies;  and 
having  spent  four  years  in  designing 
the  greatest  curiosities  of  that  city, 
and  received  a  proportionable  degree 
of  improvement,    he   returned  to 
his  native  city,  where  his  remarka- 
ble talents  procured  him  the  favour 
of  the  Prince  of  Parma,  who  took 
him  into  his  service,  and  appointed 
him  his  principal  painter.  Among 
the  best  pictures  of  this  master  a 
Last  Supper  is  mentioned,  of  which 
Van  Mander  writes  in  high  terms  ; 
and  there  is,  in  the  cabinet  of  the 
Emperor,   a   fine  design   by  Van 
Winghen,     representing  Apelles 
falling  in  love  with  Campaspe  while 
he  painted  her  picture.    But  the 
work  which  contributed  most  to  the 
advancement   of    his  reputation 
was  a  noble  allegorical  composition 
in  which  appeared  a  skilful  union  of 
invention  and  art  —  VanMander,  Pilk 
Winghen,  called  the  Young 
(Jeremiah  Van),  a  Flemish  portrait 


painter,  born  at  Brussels  in  1578, 
and  died  in  l648,  aged  70.  He 
was  the  son  and  disciple  of  Jodocug 
Van  Winghen,  and  shewed  an  early 
genius  to  painting  •,  and,  through! 
the  careful  instruction  of  his  father,' 
being  sufficiently  qualified  to  receive: 
improvement  by  travelling,  he  visit-* 
ed  Rome  and  other  parts  of  Italy,* 
and  obtained  extraordinary  applause 
through  every  city  where  his  work* 
were  exhibited.  Although  he 
principally  studied  historical  com-l 
position  while  he  resided  in  Italy,' 
yet  when  he  returned  from  thai 
country  to  Frankfort,  where  he 
settled,  he  gave  himself  up  entirely 
to  the  painting  of  portraits,  in  which 
he  was  truly  excellent ;  as  he  notf 
only  finished  his  pictures  with  great 
care,  but  gave  them  a  striking 
resemblance,  and  the  look  of  life.— 1 
Van  Mander,  PUk. 

Wissing    (William),   a  Dutcl 
portrait  painter,  born  at  the  Hagun 
in  1656,  and  died  in  1687,  aged  31 
He  learned   the  art  of  painting 
from  William  Dodoeus,   or  Dou 
dyns,  a  painter  of   history,   wit  I 
whom  he  studied  historical  desigi  1 
as  well  as  portrait;  buthisgeniu.it 
directed  him  to  the  latter.  When 
he  had  spent  some  years  under  ths^i 
master,  he   visited   England,  anil 
improved  himself  considerably  h  f 
working    along    with    Sir    Pet*,  i 
Lely.    He  imitated  the  style  an  * 
colouring  of  that  master  with  lm 
much  success,  that  he  soon  rojutj 
into  reputation ;  and,  by  pain  tie  i 
several  portraits  of  the    Duke  li « 
Monmouth,  he  obtained  the  favoi  |i 
of  King  Charles  II.  and  was  en  « 
ployed   by  the  whole  court.    K|  i 
had  the  honour  to  be  competifc  j 
with  Sir  Godfrey  Kneller,  thoug  ( 
the  superiority  was  allowed  to  tl  - 
latter,  on  account  of  that  digni  , 
and  air   which  Kneller  general,  ^ 
gave  to  his  portraits ;  however,  t](  fj 
real  merit  of  Wissing  as  an  arth,  1( 
as  also  the  politeness  of  his  ma  , 
ners,  secured  to  him  the  esteem 
the  great,  and  provided  him  ei 
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ploy  men  t  as  long  as  hvi  lived.  Hou- 
iraken  says  that  Wissing  was  priu- 
ripal  painter  to  James  11.  and  sent 
>y  that  monarch  to  the  Hague,  to 
mint  the  portraits  of  William  and 
jjMary,  at  that  time  Prince  and 
Princess  of  Orange,  by  which  per- 
ormances  Wissing  gained  extraor- 
linary  reputation. — Houb.  Vertue. 

Witt,  (Emanuel  de),  a  Flemish 
»ainter  of  architecture,  &c.  born  in 
607,  and  died  in  1692,  aged  85. 
ie  was  a  disciple  of  Evert  Van 
Villemszon,  and  painted  portraits 
it' it li  very  great  success,  and  sorae- 
limes  composed  historical  subjects  ; 
»ut  his  principal  excellence  con- 
sisted in  perspective  architecture, 
nose  subjects  by  which  he  gained 
ihe  greatest  credit,  were  the  views 
!>f  the  insides  of  churches  and  mag-, 
dficent  buildings-,  for  in  those  he  was 
.ccounted  equal  to  the  best  of  bis 
ion temporar  ies,not  only  in  the  exact- 
less  with  which  he  designed  every 
tart  of  his  subject,  but  in  the  hap- 
ky  choice  of  his  lights,  and  his  ju- 
icious  manner  of  introducing  and 
lisposing  them,  so  as  to  produce 
n  excellent  effect.  His  figures  are 
Ml  designed,  well  coloured,  and 
Duched  with  spirit;  and  as  he 
£ent  the  greatest  part  of  his  life  at 
Amsterdam,  most  of  his  subjects 
('ere  the  churches  in  that  city,  in 
(■hich  he  described  the  organs, 
lionuments,  pulpits,  and  seats 
rowded  with  the  audience;  and  his 
tyle  of  composition  is  so  peculiar, 
hat  the  pictures  of  his  painting 
re  easily  known.  In  some  of  them 
ie  represents  the  minister  perform- 
lig  divine  service;  and  in  others, 
he  congregation  assembling  to  at- 
i-nd  the  public  worship,  in  which 
\e  usually  distinguishes  the  diffcr- 
m  orders  of  the  people  by  their 
Iresses.  The  picture,  which  was 
he  most  celebrated  work  of  De 
Vitt,  was  destroyed  by  himself  in  a 
adden  fit  of  indignation.  It  was  a 
liew  of  the  choir  in  the  new  church 
■  Amsterdam,  where  the  monu- 


ment of  the  famous  Dutch  Admiral 
De  Rnytcr  is  erected.  The  picture 
was  bespoke  by  the  admiral's  son, 
who  agreed  to  juiy  a  large  sum  of 
money  for  it  ;  but  yonng  DeKuyter 
dying  before  the  painting  was 
finished,  the  gentleman  who  mar- 
ried De  Ruyter's  daughter  intended 
to  purchase  it.  But  he  having  very 
little  judgment  in  painting,  and  hav- 
ing offered  De  Witt  a  sum  far  be- 
low the  original  stipulation,  that 
painter -Was  so  highly  enraged  at 
the  contemptuous  offer,  that  he 
cut  the  picture  in  pieces,  although 
at  that  time  he  had  not  one  shilling 
in  his  purse. — Houb.  Pilk. 

Woltews,  (Henrietta),  a  cele- 
brated Dutch  portrait  paiutress, 
born  at  Amsterdam  in  1G92,  and 
died  in  1741,  aged  49.  She  was 
first  instructed  by  her  father  Theo- 
dore Van  Pee ;  but  afterwards  she 
was  directed  in  her  study  and  prac- 
tice by  the  best  artists  in  that  city  ; 
for,  as  they  observed  the  aptness  of 
her  genius,  they  took  pleasure  in 
forming  her  hand,  and  improving 
her  taste  of  design.  But,  when  she 
had  at  last  copied  some  of  the 
works  of  Christopher  Le  Blond,  she 
was  desirous  to  have  him  for  an  in- 
structor, which,  with  great  diffi- 
culty she  obtaiued ;  his  compliance 
being  more  owing  to  the  extraordi- 
nary talents  which  he  discerned  in 
Henrietta,  than  to  any  prospect  of 
advantage  to  himself.  In  the  man- 
ner of  Le  Blond  she  painted  por- 
traits in  small;  and  particularly 
copied  a  portrait  and  a  St.  Sebas- 
tian, after  Vandyck,  which  exceed- 
ingly advanced  her  reputation,  as 
her  copies  resembled  the  originals 
to  a  degree  that  seemed  astonishing; 
for  there  appeared  the  same  cor- 
rectness of  outline,  the  same  tone 
of  colouring,  and  (allowing  for  the 
difference  of  penciling  in  large  and 
small  works)  the  same  freedom  of 
touch,  in  every  part.  After  such  a 
public  proof  of  her  skill,  she  under- 
took to  paint  portraits  from  the  life, 
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and  she  gradually  rose  into  no  great 
reputation,  that  Peter  the  Great, 
Czar  of  Muscovy,  was  very  desirous 
to  engage  her  in  his  service  at  Pe 
tersburgh,  and  offered  her  a  very 
large  pension;  but  he  could  not 
by  any  inducements  allure  her  t 
leave  her  own  country,  where  she 
saw  herself  so  generally  caressed. 
However,  the  Czar  sat  to  her  for 
his  picture;  but  he  had  not  pa- 
tience to  have  it  finished,  as  she 
usually  required  twenty  sittings  for 
every  portrait,  and  allowed  two 
hours  for  each  sitting.  She  w 
also  honoured  with  a  visit  from  the 
King  of  Prussia,  who  solicited  her 
to  reside  at  his  court  •,  but  his  ge- 
nerous proposal  was  politely  re 
jected,  and  she  spent  the  remainder 
of  her  life  in  her  own  country,  re- 
spected by  persons  of  the  highest 
distinction,  and  esteemed  by  all  the 
lovers  of  the  art. — Houb.  Pilk. 

Wool  Lett,  (William),  an  Eng- 
lish engraver,  born  at  Maidstone 
in  Kent,  in  1735,  and  died  in  1783 
He  was  instructed  in  engraving  by 
Timuey,  and  became  engraver  to 
his  Majesty.  His  engravings  fetch 
a  high  price,  particularly  the  early 
impressions  of  the  Death  of  Gene 
ral  Wolfe.— Strut  Cs  Diet,  of  En 
gravers. 

Worlidge,  (Thomas),  an  Eng 
lish  portrait  painter  and  engraver 
who  died  about  1766.  His  etchings 
after  Rembrandt,  are  peculiarly 
excellent.  He  published  a  book  0 
Gems  from  the  Antique. — Walpole 

Worsdale,  (James),  an  Eng 
lish  painter  and  dramatic  writer 
who  died  about  1767.  He  was  pu 
pil  to  Sir  Godfery  Kneller,  whos 
neice  he  married.  He  was  author 
of  several  dramatic  pieces,  in  one 
of  which,  "  The  Assembly,'"  he 
performed  the  character  of  Lady 
Scandal  — Biog.  Dra»i. 

Woutfrs,  or  Wautkr,  (Fran- 
cis), a  Flemish  historical  and  land- 
scape painter,  born  in  iGit,  and 
died  ia  1659,  aged  45.    He  learned 
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the  art  of  painting  in  the  cele- 
brated school  of  Rubens,  where  he 
studied  principally  to  paint  land- 
scape; but  he  also  painttd  histori- 
cal subjects,  in  large  and  in  small, 
with  great  credit.    The  subjects  of 
his  landscapes  were  usual y  wood- 
land scenes,  with  vistas,  through 
which  the  eye  was  agreeably  de- 
luded to  an  immense  distance;  and 
he  frequently  introduced  some  ta- 
bu lous  histories,  as  of  Pan  and  Sy- 
rinx, Venus  and  Adonis,  or  Venus 
attended    by   Cupids  ;  his  figure* 
being  generally   naked,   and  very 
delicately  penciled.    His  manner  of 
colouring  is  agreeable  ;  his  nymphs 
and  satyrs  are  well  designed ;  and 
the  historical  pictures  which  he 
painted  in  small,  shew  a  competent 
degree  of  taste  and  spirit  ;  but  his 
paintings  in  a  larger  size  are  not  so 
commendable,  as  in  those  the  co- 
louring is  heavy,  and  too  much  of 
a   yellowish  tint.     The  Emperor 
Ferdinand  II.  advanced  him  to  the 
honour  of  being  his  principal  pain- 
ter, and   permitted  him  afterwards 
to  accompany  the  Imperial  ambas- 
sador to  London,  In  1637,  where 
his  works  procured  him  esteem  ; 
and,  on  the  death  of  the  Emperor, 
he  was  appointed  painter  to  Charles 
II.  at  that  time  Prince  of  Wales. 
But,  although  he  possessed  a  consi- 
derable income  by  his  pension  and 
the  sale  of  his  pictures,  yet  in  s 
few  years  he  quitted  Fngland,  and 
retired  to  Antwerp,  where  be  conti- 
nued to  follow  his  profession,  and 
bad  the  honour   to  be  appointee 
director  of  the   academy.—  lloub 
Pilk. 

Wouters,  (Francis),  a  Dutcl 
landscape  painter,  who  died  in  1G59 
He  was  a  disciple  of  Rubens,  am 
came  to  England  with  the  Imperia 
ambassador  in  1637.  He  chiefl; 
painted  landscapes,  with  small  n;:ke< 
figures,  as  cupids. —  Vertue. 

Wouwermans,  (Phifip),  a  ee 
lebrated  Flemish  painter  of  hum" 
ings,  hawking,  kc.  burn  at  Hati 
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If m  in  1620,  and  died  in  1068,  aged 
48.     He  was  a  disciple  of  John 
Wynants,  and  arrived  at  such  a  de- 
gree of  perfection,  as  to  be  esteemed 
superior  to  all  his  contemporaries. 
From  the  instructions  and  excellent 
example  of  his  master,  the  profi- 
ciency of  Wouwermans  was  very 
remarkable  ;  but  to  the  knowledge 
of  colouring  and  penciling  which 
he  acquired  in  the  school  of  Wy- 
nants, he  added  the  study  of  na 
ture,  in  which  he  employed  himself 
with  a  curious  and  critical  atten 
tion,  so  as  to  render  himself  supe- 
rior to  his  master  in  the  choice  of 
his  scenes,  in  the  excellence  of  his 
figures,  and  in  the  truth  of  his  imi- 
tations of  nature  in  every  object 
The  subjects  which  he  seemed  most 
particularly  fond  of  painting,  were 
huntings,  hawkings,  encampments 
of  armies,  farriers1  shops,  and  all 
kinds  of  scenes  that  afforded  him  a 
proper  and  natural  opportunity  of 
introducing  horses  ;  as  he  painted 
those  animals  to  the  greatest  per- 
fection.   And  when  we  consider  the 
works  of  this  inimitable  artist,  we 
find  ourselves  at  a  loss  to  determine 
what  part  is  most  worthy  of  our 
applause  and  admiration  ;  whether 
the  sweetness  of  the  colouring,  the 
correctness  of  his  design,  his  cattle, 
or  his  figures;   the  charming  va- 
riety of  attitudes  in  his  horses;  the 
free,  and  yet  delicate  touchings  of 
bis  trees ;   the  beautiful  choice  of 
his  scenery;  the  judicious  use  he 
makes  of  the  chiaro-scuro  ;  or  the 
spirit  that  animates  the  whole.  His 
genius  and  invention  were  so  strong 
and  lively,  that  none  of  his  pictures 
have  the  same  grounds,  or  the  same 
distances ;  for  he  varied  them  pe 
petually  with    inexpressible  skill; 
'  in  some,   representing  simple,  un- 
embellished  nature ;  and  in  others 
scenes  enriched  with  architecture 
fountains,  or  edifices  of  a  pictur 
cs<pie  construction.    His  figures  arc 
always  finely  drawn,  with  such  ex 
piessions  and  attitudes  as  are  suit- 


able to  the  subject;  and  the  atti- 
tudes he  chose  were  such  as  appear- 
ed unconstrained,  natural,  and  most 
agreeable.  He  had  an  amazing' 
command  of  his  pencil,  so  that  in- 
tanily  and  effectually  he  expressed 
every  idea  conceived  in  his  mind  ; 
and  gave  to  his  pictures  an  astoni- 
shing force,  by  broad  masses  of 
lights  and  shadows,  by  contrasting 
his  lights  and  shadows  with  peculiar 
judgment,  and  giving  an  uncom- 
mon degree  of  transparence  to  the 
colouring  of  the  whole.  The  pen- 
cil of  Wouwermans  was  mellow, 
and  his  touch  free,  though  his 
pictures  were  finished  most  deli- 
cately: his  distances  recede  with 
true  perspective  beauty,  and  his 
skies,  air,  trees,  and  plants,  are  all 
exact  and  lovely  imitations  of  na- 
ture. It  is  observed  by  the  Dutch 
writers  on  this  subject,  that  in  his 
latter  time  his  pictures  had  rather 
too  much  of  the  greyish  and  blue 
tint ;  but,  in  his  best  time,  he  was 
not  inferior,  either  in  correctness, 
colouring  or  force,  to  any  of  the 
artists  of  Italy.  Yet,  notwith- 
standing his  uncommon  merit,  he 
had  not  the  good  fortune,  during 
his  life,  to  meet  with  encourage- 
ment equal  to  his  desert ;  for,  with 
all  his  assiduity,  though  he  was 
extremely  industrious,  he  found  it 
difficult  to  maintain  himself  and 
his  family.  He  seemed  to  be  a 
stranger  to  the  artifices  of  the 
picture  merchants,  who  therefore 
imposed  on  him  uifder  the  disguise 
of  zeal  for  his  interest  ;  and  while 
they  artfully  enriched  themselves 
by  his  works,  they  contrived  to 
keep  him  depressed,  and  very  nar- 
row in  his  circumstances.  But 
after  the  death  of  Wouwermans, 
the  value  of  his  pictures  increased 
to  an  incredible  degree;  as  they 
were  not  only  universally  coveted 
through  every  part  of  Europe,  but 
the  dauphin  of  France,  and  the 
Elector  of  Bavaria,  bought  up 
every  picture  of  Wouwermans  that 
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could  be  procured,  and  they  pur- 
chased them  at  very  large  prices. 
He  had  two  brothers  Peter  and  John, 
both  excellent  painters. — lioub.  Pilk. 

Wren  (Sir  Christopher),  a  cele- 
brated English  architect,  born  at 
East  Kaoyle  in  Wiltshire,  in  Ib32, 
and  died  in  1723,  aged  Qi.  At  the 
age  of  fourteen  he  was  sent  to 
Wadhani  College,  Oxford,  and  in 
1653,  elected  Fellow  of  All-souls. 
In  1657  he  was  chosen  professor  of 
astronomy  at  Gresham  College,  but 
removed  to  Oxford  in  ]66o,  011  be- 
ing appointed  Civilian  professor  of 
astronomy.  The  same  year  he  was 
created  doctor  of  the  civil  law.  In 
1663  he  became  a  fellow  of  the  royal 
society,  to  which  he  communicated 
many  valuable  papers  and  observa- 
tions. In  1665  he  was  nominated 
architect  for  rebuilding  St.  PauPs 
cathedral ;  and  after  the  fire  of 
London,  he  drew  the  plan  of  a  new 
city,  which  he  presented  to  the  king, 
but  it  was  not  adopted.  This  plan 
was  engraved  in  1724.  In  1768  he 
was  appointed  surveyor  general  of 
his  majesty's  works.  The  variety 
of  business  in-  which  he  was  now  en- 
gaged, induced  him  to  resign  his 
professorship  in  1673,  and  the  year 
following  he  received  the  honour  ofj 
knighthood.  In  1680  he  was  chosen 
president  of  the  royal  society.  He 
sat  twice  in  parliament  ;  first  for 
Plympton  in  Devonshire,  and  after- 
wards for  Melcombe  Regis  in  Dor- 
setshire. He  was  buried  in  St. 
Paul's  cathedral,  which  is  the 
greatest  effort  of  his  genius.  His 
other  works  are,  the  Theatre  at 
Oxford  ;  Bow  Church  ;  St.  Stephen, 
Walbrook  ;  St.  Magnus,  London- 
Bridge  ;  and  St.  Dunstan's  iu  the 
East. — Biog.  Brit. 

WRiGHT(Joseph),  an  English  his- 
torical and  landscape  painter,  born 
at  Derby  1734,  and  died  in  1797, 
aged  63.  He  was  pupil  of  Hudson, 
and  in  1773  went  to  Italy,  where  he 
resided  two  years,  and  improved 
himself  by  studying  the  works  of 
the  greatest  masters.    On  his  return 


to  Eugiaud  he  settled  in  his  native 
town.  His  landscapes  are  beautiful, 
and  many  of  his  historical  pictures 
are  painted  in  a  fine  style. — Men. 

Mag. 

Wycke,  called  the  Old  (Tho- 
mas), a  Flemish'  painter  of  sea- 
ports, vessels,  &c.  born  at  Haer- 
iein  in  16 16,  and  died  in  16S6,  aged 
70.  The  master  is  not  mentioned 
by  whom  Wycke  received  his  in- 
structions ;  but  that  he  l>ecame  one 
of  the  best  painters  of  his  time.  He 
spent  several  years  in  Italy,  and 
sketched  several  of  the  sea- ports 
on  the  borders  of  the  Mediterranean, 
particularly  those  from  Leghorn  to 
Naples,  and  represented  them  with 
abundance  of  truth  and  nature.  He 
also  adorned  his  views  w  ith  figures 
that  were  extremely  well  designed, 
habited  in  the  dresses  of  different 
nations  ;  but  he  rarely  omitted  the 
red  habit  of  a  Turk  and  the  white 
turban.  The  usual  subjects  of 
Wycke  were  sea-ports,  with  vessels 
variously  constructed,  and  a  great 
number  of  figures  of  a  small  size; 
Italian  markets,  fairs,  and  mounte- 
banks 5  and  he  shewed  extraordina- 
ry merit  in  his  pictures  of  chy mists 
in  their  laboratories,  in  which  he 
was  so  exact,  as  to  represent  all 
their  utensils  and  furnaces.  He 
studied  to  imitate  the  style  and 
manner  of  Bamboccio ;  and  his 
paintings  were  so  highly  esteemed, 
that  even  in  his  life-time,  he  sold 
them  for  great  prices,  many  being 
purchased  for  forty,  fifty,  and  sixty 
guineas.  Wycke  distinguished  him- 
self by  the  freedom  and  delicacy  of  his 
penciling,  as  well  as  by  a  judicious 
manner  of  grouping  his  figures  ;  his 
colouring  is  natural  and  very  trans- 
parent ;  and  by  a  proper  distribution 
of  his  masses  of  light  and  shadow, 
his  distances  shew  a  charming  per. 
spective  truth,  and  the  eye  is  agree- 
ably deluded  to  a  very  remote  point 
of  view.  In  all  his  compositions 
may  be  observed  a  fine  understand- 
ing of  the  chiaro-scuro j  abundance 
of  exactness,  in  every  scene  and 
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every  object  he  describes  •,  and  great 
harmony  in  the  whole—  Houb. 
Pilk. 

Wycke,  called  the  Young  (Tho- 
mas), a  Flemish  painter  of  battles, 
huntings,  &c.  who  died  about  1702. 
He  was  the  son  and  disciple  of 
Thomas  Wycke,  but  he  spent  the 
greatest  part  of  his  life  in  England  5 
and,  under  the  direction  of  his 
father,  John,  proved  an  excellent 
painter  of  battles,  and  hunting  of 
the  deer  and  other  animals.  He 
seemed  to  make  Wouwermans  his 
model ;  and  in  his  small  pictures, 
the  horses,  figures,  and  landscape, 
were  touched  with  a  great  deal  of 
fire  and  spirit ;  and  the  colouring 
of  his  landscape  is  warm  and  cheer- 
ful. He  frequently  painted  battles, 
sieges,  and  huntings,  in  a  large  size; 
but,  as  well  in  respect  of  penciling 
as  colouring,  they  were  much  infe- 
rior to  those  which  he  painted  in 
small.  He  resided  for  many  years 
in  London,  and  the  neighbouring 
villages,  where  he  never  was  with- 
out employment  ;  and  the  most  re- 
makable  works  of  this  master  are, 
the  representation  of  the  battle  of 
the  Boyne,  between  William  the 
III.  and  James  the  II.;  the  siege 
of  Namur  ;  and  the  celebrated  pic- 
ture of  Duke  Schomberg  on  horse- 
back ;  Kneller  having  painted  the 


portrait  of  that  general,  but  the 
horse,  and  the  battle  in  the  back- 
ground, were  painted  by  John 
Wycke. —  Vertue,  Pilk. 

Wyn  a  NTs(John),  a  Flemish  land- 
scape painter,  born  at  Haerlem  in 
1660  and  died  in  1670,  aged  70.  He 
was  a  painter  of  very  great  merit ; 
but  what  contributed  most  to  his 
honour,  was  his  having  been  the 
master  of  Philip  Wouwermans. 
The  works  of  Wynants  are  deserv- 
edly in  great  esteem,  for  the  light- 
ness and  freedom  of  his  touch,  for 
the  clearness  of  his  skies,  and  for 
the  transparence  of  his  colouring. 
His  choice  of  nature  in  his  situa- 
tions is  extremely  agreeable,  having 
somewhat  peculiar  in  the  breaking 
of  his  grounds,  and  the  whole  has 
a  very  pleasing  appearance.  The 
figures  in  his  landscapes  were  not 
painted  by  himself,  but  by  Ostade, 
Wouwermans,  Linglebach,  Van 
Tulden,  and  others,  which  now 
give  an  additional  value  to  the  pic- 
tures of  Wynants.  The  works  of 
this  master  are  not  common,  as  he 
misapplied  a  great  portion  of  his 
time  in  parties  of  pleasure  and  dis- 
sipation ;  but  they  are  eagerly  pur- 
chased, whenever  they  are  offered  to 
sale,  and  bring  large  prices.— Houb. 

Pilk. 
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^ACCOLINO  (Matteo),  an  Ita- 
lian  historical  painter,  born  at 
Venice  in  1590,  and  died  in  1630, 
aged  40.  He  became  a  very  consi- 
derable artist  in  historical  compo- 
sitions ;  but  his  chief  excellence  ap- 
peared in  those  paintings  where  he 
introduced  perspective j  for  he  exe- 


cuted those  with  the  utmost  preci- 
sion, and  therefore  was  constantly 
attentive  to  have  somewhat  of  that 
kind  in  every  one  of  his  designs,  to 
manifest  his  uncommon  power  in 
that  particular  part  of  painting.— 
Pilk. 
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Zklotti  (Batlista),  an  Italian 
historical  painter,  born  at  Verona 
in  1532,  and  died  in  \r>{)2,  aged  Go. 
He  was  first  a  disciple  of  Antonio 
Badile,  but  afterwards  lie  studied 
under  Titian,  though  he  princi- 
pally adhered  to  the  manner  of  his 
master  Badile.  lie  was  singularly 
excellent  in  design,  had  great  rea- 
diness of  invention  and  freedom  o' 
hand,  and  his  tone  of  colouring' was 
truly  beautiful.  His  merit  i:i  every 
branch  of  his  profession,  was  uni- 
versally allowed  ;  it  recom mended 
him  to  the  favour  of  the  most  end 
nent  persons  of  his  time,  and  pro- 
cured him  the  honour  of  knight- 
hood. He  associated  in  several 
works  with  Paolo  Veronese  ;  and 
had  the  distinction  of  being  his 
competitor  at  Venice,  where  he  was 
one  of  the  six  painters  appointed  by 
Titian,  to  contend  for  a  prize  of  a 
rich  gold  chain.  The  prize  indeed 
was  deservedly  given  to  Paolo  -y  but 
Zelotti's  composition  was  extremely 
admired,  and  he  obtained  credit  by 
competition.  Some  eh  arming  pain- 
tings by  this  master  are  in  the 
grand  hall  of  the  Council  of  Ten,  at 
Venice,  which  arc  incontestable 
proofs  of  the  excellence  of  his  co- 
louring, of  the  grandeur  of  his  taste 
of  design,  and  above  all,  of  the 
fineness  of  his  imagination  5  as  most 
of  the  subjects  of  those  paintings 
are  allegorical,  and  allude  to  the 
dignity  and  importance  of  the 
.  Council  of  Ten  .—Ptlk. 

Zetjxis,  of  Heraclca,  a  famous 
painter.  Pliny  relates  his  dispute 
with  Parrhasie.s  for  the  prize  of 
painting,  as  follows  :  Zeuxis  painted 
some  grapes  so  naturally,  that  the 
birds  used  to  peck  at  them ;  and 
Parrlasius  represented  a  curtain 
so  artfully,  that  Zeuxis  ordered  it 
to  be  drawn  aside,  that  he  might 
see  the  painting  behind  it,  disco- 
vering his  mistake,  he  confessed 
himself  out-done,  since  he  had 
only  imposed  upon  birds,  whereas 
Parrhasius  had  deceived  those  who 


were  judges  of  the  art.  Zeuxis 
painted  a  boy  carrying  grapes 
which  the  birds  flew  to  eat  •,  but 
the  boy  was  not  so  well  executed  as 
the  fruit  His  gre  atest  performance 
was  a  picture  of  Helen.  He  died 
of  laughter  on  looking  at  the  repre- 
sentation of  an  Old  woman  which 
he  had  painted,  B.  C.  350.— 
Pliny. 

Zoppa  (Mark),  an  Italian  histo- 
rical and  portrait  painter,  born  at 
Bologna  in  1451,  and  died  in  1517, 
aged  G6-  He  was  a  disciple  of  An- 
drew Mantegna,  whose  style  he 
imitated.— De  Piles. 

Zoust  (Gerard),  a  German  por- 
trait painter,  who  died  in  1(33 1 . 
This  artist  was  celebrated  for  his 
portraits  of  men,  in  which  he  had 
more  success  than  in  painting  la- 
dies. He  resided  some  years  in 
Loudon,  where  he  had  Riley  for  a 
pupil.-- J'e/tuc,  Granger. 

Zuccaro  (Taddeo),  an  Italian 
historical  painter,  born  at  Vado,  in 
the  duchy  of  Crbino,  in  1529,  and 
died  in  15Gb,  aged  -7.  He  received 
his  earliest  instruction  from  his  fa- 
ther Ottaviano  Zuccaro,  who  was 
but  an  indifferent  painter  ;  but  as 
Taddeo  advanced  in  years,  and  in 
some  degree  of  know  ledge,  his  natu- 
ral genius  enabled  him  soon  to  per- 
ceive that  he  co;;!d  profit  bat  little 
under  such  a  director  •  a;;d  there- 
fore, when  he  arrived  at  the  age  of 
fourteen,  he  went  to  Rome,  hoping 
to  improve  himself  in  that  city.  As 
at  that  time  he  was  very  young, 
and  totally  unknown  in  Rome,  he 
found  himself  in  a  most  uncomfort- 
able, or  rather  miserable  situation, 
for  many  months;  frequently  des- 
titute of  the  common  necessaries  of 
life,  and  being  reduced  to  the 
wretched  necessity  of  sleeping  in 
the  porticos  of  some  of  the  palaces; 
though  even  then  he  had  sufficient 
fortitude  of  mind  to  preserve  him 
from  despondency.  He  was  com- 
pelled to  support  himself  by  grin- 
ding colours  for  the  shops  at  very- 
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.«..•!  wages,  whenever  he  could 
procure  work  of  that  kind;  and  his 
disengaged  hours  he  spent  indus- 
triously in  designing  after  the  an- 
tiques, or  in  studying  the  works  of 
Raphael  3  till  at  last  he  appro- 
priated one  half  of  the  week  to 
labour  for  his  support,  and  the  re- 
mainder to  the  cultivation  of  his 
talents.  However,  after  practising 
under  Pietro  Caiavrese,  and  re- 
ceiving profitable  instructions  from 
Banielio  of  Parma  (who  had  for 
some  years  resided- with  Coreggio, 
and  also  painted  in  conjunction 
with  Parmigiano),  he  improved  so 
Considerably, as  to  be  qualified  to  ap- 
pear in  his  profession  with  credit. 
He  soon  distinguished  himself  in 
Rome,  Urbino,  Verona,  and  other 
cities  of  Italy,  by  many  noble  com. 
positions  in  fresco  as  well  as  in  oil, 
which  are  particular  described  by 
Vasari;  and  he  equally  excelled  in 
portrait  and  history.  The  popes 
Julius  III.  and  IV.  employed  him 
in  the  Vatican  ;  and  the  cardinal 
Farnese  patronised  him  so  far,  as  to 
entrust  him  with  the  entire  deco- 
ration of  his  palace  of  Caprarola 
and  allowed  him  a  considerable 
pension.  His  style  of  composition 
was  grand,  and  he  shewed  great 
elevation  in  his  ideas;  his  disposi- 
tion was  jutlicious,  and  his  pencil 
mellow  and  free  ;  and  by  being  com- 
petently skilled  in  anatomy,  he  de- 
signed naked  figures  sufficiently 
correct,  and  was  particularly  excel- 
lent in  the  heads,  the  hair,  and  the 
extremities  ;  but  still  he  was  ac- 
counted a  mannerist,  and  not  equal 
to  his  brother  and  disciple  Frede- 
rigo  Zuccaro.  His  real  merit  con- 
sisted in  the  genteel  manner  of  h 
design,  and  the  elegance  of  his  di 
position  ;  but  his  colouring  was 
not  admired,  because  it  rather  re- 
sembled the  colour  of  a  marble 
statue,  than  the  warmth  of  nature 
and  life.— Pilk. 

Zuccaro,  (Federigo),  an  emi- 
nent Italian  historical  painter,  bor 


in  the  duchy  of  Urbino,  in  1643, 
and  died  in  1609,  aged  bb.  He  was 
the  brother  of  Taddeo  Zuccaro, 
and  derived  his  knowledge  of  draw- 
ing from  his  father,  being  at  that 
time  extremely  young ;  but  as  he 
appeared  to  have  extraordinary  ta- 
lents, his  father  conducted  him  to 
Rome,  in  the  year  of  the  Jubilee 
1 550,  and  left  him  under  the  care  of 
his  brother  Taddeo,  who  was  then 
in  great  reputation.  Taddeo  took 
all  possible  care  of  his  education, 
and  also  exerted  himself  to  instruct 
and  improve  Federigo itt design,  and 
observed  with  pleasure  that  his  ge- 
nius readily  enabled  him  to  make  a 
lappy  use  of  every  precept ;  so  that, 
in  a  few  years,  he.  was  qualified  to 
assist  his  brother  in  several  of  his 
grand  compositions,  and  to  exhibit 
to  the  public  some  of  his  own  com- 
positions, which  even  then  shewed 
the  beginning  of  that  excellence  at 
which  he  afterwards  arrived.  While 
Taddeo  was  engaged  aCaprarola  by 
the  Cardinal  Farnese,  Federigo  was 
invited  to  Venice,  and  employed  by 
the  patriarch  Grimani,  to  finish  a 
chapel  which  had  been  left  imper- 
fect by  Battista  Franco,  and  he  ex- 
ecuted several  other  works  in  fresco 
as  well  as  in  oil,  which  procured 
him  extraordinary  honour  and  ap- 
plause; but  after  the  death  of  Tad- 
deo, he  was  employed  at  Caprarola 
o  perfect  those  works  which  had 
been  left  unfinished  by  the  unex- 
pected death  of  his  brother.  He 
was  likewise  engaged  at  Florence  in 
some  considerable  designs,  till  Ger- 
gory  XIII.  invited  him  to  Home  to 
work  in  the  Vatican,  w  hich  afforded 
him  a  noble  opportunity  1o  advance 
his  reputatu  11.  But  having  receiv- 
ed some  indignity  h  orn  the  principal 
officers  of  the  pope,  and  on  that 
account  being  determined  to  discon- 
tinue his  work,  and  retire  from 
Rome,  be  painted  au  allegorical 
picture  of  Calumny  to  expose  those 
officers,  in  which  he  introduced  the 
portraits  of  ail  those  who  had  given 
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him  offence,  and  represented  then, 
with  asses*  ears.  That  picture  he 
caused  to  be  placed  over  the  gate  ot 
St.  Luke's  church,  on  the  festival  of 
that  saint,  in  order  to  make  it  more 
public  j  and  to  avoid  the  resentment 
of  the  pope,  he  quitted  his  domi- 
nions, and  visited  France  and  Eng- 
land. After  an  absence  of  several 
years  from  Rome,  during  which 
time  he  had  visited  Italy,  he  return- 
ed to  that  city,  and  erected  an  aca- 
demy of  painting  at  his  own  ex- 
pence,  of  which  he  was  declared 
prince  by  the  pope.  He  was  superior 
to  his  brother  Taddeo  in  many  re- 
spects ;  he  possessed  a  very  ext un- 
live genius,  and  an  invention  th-Jt 
was  surprisingly  ready  and  lively 
His  colouring  had  abundance  ol 
force,  and  his  drawing  is  generally 
good;  but,  like  his  brother,  he  also 
is  a  mannerist,  and  they  both  want- 
ed a  more  thorough  study  of  na- 
ture, and  more  grace  in  the  airs  of 
the  heads,  to  render  them  highly 
excellent.  Yet,  notwithstanding 
thoso  defects,  the  paintings  of  Fe- 


(Jerigo,  <ti  e  ex».tn  uii.giy  prized,  anc 
his  portraits  will  for  ever  pr<  serve 
to  him  the  reputation  of  being  a 
very  eminent  master.  At  Venice 
there  is  a  picture  by  Zuccaro,  paint- 
ed in  oil,  representing  the  Adoration 
of  the  Magi,  which  for  the  compo- 
sion  and  colouring  deserves  the 
largest  commendation  ,  and  it  ex- 
cited the  envy  of  all  the  Venetian 
artists.  He  worked,  in  concurrence 
.vith  Paolo  Veronese,  Tintoretto 
Bassan,  and  Palma,  in  the  gram 
council  chamber  at  Venice  ;  and  hi* 
performance  afforded  such  great  sa- 
tisfaction to  the  senate,  that  the 
Doge,  as  a  public  testimony  of  his 
merit,  conferred  on  him  the  honour 
of  knighthood. — 

Zumeo  (Gaston  John),  a  Greel 
sculptor,  born  at  Syracuse  in  1656 
and  died  in  Paris  in  1701,  aged  45. 
He  visited  Italy,  and  for  some  years- 
resided  at  Florence,  where  he  was 
employed  by  the  Grand  Duke.  He 
afterwar  ds  removed  to  Paris,  where 
he  died.— Moreri. 


ADVERTISEMENT. 


IT  was  the  original  intention  of  the  Editor  to  hare  introduced  the 
whole  of  the  articles  (collected  by  the  late  Mr.  Vertue,  and  published 
by  Horace  Walpole,  Earl  of  Orford,  under  the  title  of  Anecdotes  of 
Painting  in  England,)  but  upon  a  careful  perusal,  the  various  artists  have 
been  found  so  intermixed,  that  it  has  been  thought  adviseable  to  arrange 
them  under  their  proper  heads,  viz.  Painters,  Sculptors,  Architects,  and 
Engravers;  the  whole  forming  a  compleat  ENGLISH  SCHOOL. 


ENGLISH  SCHOOL. 


APPENDIX.    No.  1. 


PAINTERS. 


Those  Names  marked  with  an  Asterisk  are  referred  to  in  the  Body  of 
the  Book. 


A 

*  A  GGAS  (Robert),  see  page  3. 

•  Aikman  (William),  see  p.  4. 

Alexander  (John),  a  Scoth  historical  painter,  who  died  about 
1733.  He  visited  Italy,  and  in  1718  etched  some  plates  after  Ra- 
phael. His  principal  work  is  the  Rape  of  Proserpine,  which  he 
painted  at  the  castle  of  Gordon,  in  Scotland. 

*Amiconi  (Octavio),  see  p  7. 

Andertov  (Henry),  an  English  painter  of  history  and  portraits, 
who  died  about  1665.  He  was  a  disciple  of  Streater,  whose  man- 
ner he  imitated  with  great  success.  He  travelled  to  Italy,  and  on 
his  return  devoted  his  pencil  to  portrait  painting;  and  having 
drawn  the  famous  Mrs.  Stuart,  afterwards  Duchess  of  Richmond, 
Charles  II.  was  so  much  pleased  with  it,  that  he  employed  Ander- 
ton  as  long  as  he  lived. 

Angelis  (Peter),  a  Flemish  painter  of  landscapes  and  conversations, 
born  in  1685,  and  died  in  1734,  aged  49.  He  visited  England 
about  1712,  and  soon  became  a  favourite  painter.  Before  his  de- 
parture for  Italy  in  1728,  he  made  an  auction  of  his  pictures, 
amongst  which  were  copies  of  the  Four  Markets,  theu  at  Hough- 
ton, painted  by  Rubens  and  Snyder. 

*Arlaud  (James  Antony),  see  p.  12. 
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ASHF1EL.D  (Edmund;,  an  English  portrait  painter,  who  flourished 
about  1680.  He  was  a  pupil  of  Wright's,  and  painted  both  in  oil 
and  crayons.  Vertue  mentions  a  small  portrait  of  a  Lady  Herbert, 
painted  by  Ashneld,  which  was  highly  finished. 

B 

Bacon  (Sir  Nathaniel).  It  is  to  be  regretted  that  no  particulars  are 
mentioned  of  the  birth  and  death  of  this  accomplished  gentleman 
and  artist.  Peachem  on  limning  (p.  126)  says,  M  But  none,  in  my 
opinion,  deserveth  more  respect  and  admiration  for  his  skill  and 
practice  in  painting,  than  Master  Nathaniel  Bacon,  of  Broome,  in 
Suffolk,  youngest  son  of  the  most  honourable  and  bountiful-mind- 
ed Sir  Nicholas  Bacon,  not  inferior  in  my  judgment  to  our  skillful- 
lest  masters."  At  Gorhambury,  his  father's  seat,  is  a  large  pic- 
ture in  oil,  by  him,  of  a  Cook-maid  with  Dead  Fowls,  admirably 
painted,  with  great  nature,  neatness,  and  lustre  of  colouring.  In 
the  same  house  is  a  whole-length  of  him,  painted  by  himself,  in 
which  he  is  represented  painting  on  a  paper  ;  his  sword  and  pallet 
hung  up  j  and  a  half  length  of  his  mother  by  him.  At  Redgrave- 
hall,  in  Suffolk,  were  two  more  pieces;  the  one,  Ceres  with  Fruit 
and  Flowers;  the  other,  Hercules  and  the  Hydra,  in  Trades- 
cante's  Museum  was  a  small  landscape,  painted  and  given  to  him  by 
Sir  Nathaniel  Bacon . 

Bagotti  (  ),  is  mentioned  by  Vertue,  but  not  with  much  justice, 

for  the  admirable  execution  of  a  ceiling  in  stucco,  at  Cashiobury* 
Lord  Essex's  seat.  It  represents  Flora,  and  other  Figures,  and 
Boys,  in  alto-relievo,  supporting  festoons. 

*Baker  (John),  seep.  18. 

Barker  (Samuel),  an  English  painter  of  fruit  and  flowers,  who  died 
at  an  early  age  in  1727.  He  was  instructed  in  the  art  by  John 
Vandebank  ;  but  he  imitated  the  style  and  maimer  of  Baptist,  and 
and  would  probably  have  arrived  at  great  excellence,  had  he  not 
been  cut  oft"  in  the  vigour  of-  his  youth. 

*Barlow  (Francis),  see  p.  22. 

Barrett  (Ranelagh),  an  English  copyist,  who  died  in  1768.  He  was 
patronised  by  Sir  Robert  Walpole,  and  copied  several  of  his 
collection,  and  others  of  the  Duke  of  Devonshire  and  Dr.  Meade. 
He  succeeded  greatly  in  copying  Rubens. 

Bassen  (B.  Van),  a  Flemish  painter  of  architecture,  who  visited  Eng- 
land during  the  reign  of  Charles  I.  The  principal  work  which  he 
executed  in  England  was,  some  excellent  pieces  of  architecture,  in 
the  manner  of  Steenwyck,  which  he  painted  on  a  magnificent  ca- 
binet of  ebony.  This  artist  is  not  to  be  confounded  with  the  Italian 
Bassans,  nor  with  the  Bassani's  who  were  musicians  to  Charles  1. 

Be  ALE  (Charles),  an  English  port 1  ait  painter,  born  in  ib'iu,  and  died 
1111707,  aged  47.  The  best  specimen  of  his  abilities  is  a  portrait 
of  Dr.  Tillotson.  This  artist  was  obliged  10  discontinue  painting, 
from  an  excessive  weakness  in  his  eyes. 

♦Beale  (Mary),  see  p.  28. 
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*Bkek  (David),  see  p.  og. 

*Belcamp  (John  Van),  see  p.  30. 

*Berchet  (Peter),  see  p.  32. 

Bettes  (John  and  Thomas),  all  that  is  mentioned  of  those  two  brothers 
is,  that  they  were  excellent  painters  in  miniature.  Tin  y  were  pa- 
tronized by  Queen  Elizabeth,  whose  portrait  was  executed  in  minia- 
ture by  John. 

*Bogdane  (James),  seep.  40. 

Boit  (  ),  a  celebrated  painter  of  portraits  in  enamel,  who  died  in 

1726.  He  was  the  son  of  a  Frenchman,  who  placed  him  with  a 
jeweller,  which  profession  he  iuti  nded  to  follow  upon  his  arrival  in 
England  1  but  turning  his  attention  to  painting,  he  at  length  became 
so  eminent,  as  to  be  employed  by  Queen  Anne,  and  the  principal 
nobility  of  her  court. 

*Boon  (Daniel),  see  p.  42. 

BoRDiER  (P.),  this  artist  is  only  known  as  having  worked  in  conjunc 
tion  with  Petitot;  he  executed  some  fine  portraits  in  enamel. 

Brown  (Robert),  an  English  historical  painter,  born  in  1726.  He  was 
a  disciple  of  Thornhill,  and  assisted  him  in  the  cupula  of  St.  Paul's. 
Commencing  business  for  himself,  he  was  much  employed  in  deco- 
rating several  churches  in  the  city  He  was  much  admired  in  painting 
crimson  curtains,  apostles,  and  stories  out  of  the  New  Testament. 
He  painted  the  altar  piece  of  St.  Andrew's  Untlei shaff ,  and  the 
spaces  between  the  gothic  arclus  in  chiaro-sciu  o.  He  likewise 
executed  several  altar-pieces  for  the  other  churches  and  chapels  in 
London. 

Brown  (John),  he  was  serjeant  painter  to  Henry  the  VIII.  and  if  he 
threw  no  great  lustre  upon  his  profession,  he  was  at  least  a  benefac- 
tor to  its  professors.  In  the  j«th  of  Henry  he  built  Painter's-hall 
for  the  company,  where  his  portrait  is  still  preserved,  among  other 
pictures  given  by  persons  to  the  society. 

Buckshorn  (Joseph),  a  Dutch  painter  of  portraits,  &c.  who  died 
about  1709.  He  came  early  to  England,  and  was  a  disciple  of  Sir 
Peter  Lely,  whose  works  he  copied  in  great  perfection.  He  like- 
wise copied  some  of  Vandycks,  particularly  the  Earl  of  Stafford. 

*Byen  (Nicholas),  seep.  60. 

C 

♦Carlisle  (Anne),  see  p.  67. 
*Cheron  (Louis),  see  p.  /5. 

Claret  (William),  an  English  portrait  painter,  who  died  about  1706. 
He  was  a  pupil  of  Sir  Peter  Lely,  whose  style  and  manner  he  suc- 
cessfully imitated. 

*Cleef  (Joseph,  or  Van  Joas),  se«  p.  78. 

*Cleyn  (Francis  de),  see  p.  78. 

Clermont  (  },  a  French  painter  of  grotesques,  &c  who  died  about 

1760.  He  came  early  to  England  and  painted  in  grotesque,  foliages, 
with  birds  and  monkeys,  particularly  a  gallery  for  Frederick  Prince 
of  Wales,  at  Kew;  two  temples  for  the  Duke  of  Marlborough's 
island  near  Windsor,  called  from  his  grotesques,  Monkey-island. 
He  was  much  employed  by  the  nobility  and  gentry  of  England. 
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*Closterman  (M-)»  see  P-  78> 
*Cooke  (Henry),  see  p.  81. 

Collins  (Charles)  an  English  painter  of  fowls,  dead  game,  &c.  who 
died  about  1744.  His  best  performance  is  a  painting  of  dead  game, 
in  which  he  introduced  his  own  portrait  in  a  hat. 

*Cooper  (Samuel)  see  p.  81. 

*Coopkr  (Alexander),  see  p.  82. 

Cradock  (Luke),  an  English  painter  of  birds  and  animals,  who  died 
about  1717.  He  served  his  time  to  a  house-painter  in  London,  but 
having  a  great  genius  for  painting  birds  and  animals,  be  met  with  con- 
siderable success  in  that  line;  and  it  is  related,  that  his  works,  after 
his  death,  rose  to  three  and  four  times  the  price  he  received  for  them 
when  living. 

ClUTZ  (John  de),  this  artist  was  serjeant  painter  to  Charles  I.;  but 
Vertue  has  only  mentioned  two  of  his  pictures,  one  of  Sir  Philip 
Sidney  5  and  the  other,  of  serjeant  Maynard,  with  a  paper  in  his 
hand.  De  Critz  and  others  were  purchasers  of  the  king's  effects, 
after  his  death,  to  the  amount  of  £4ggg. 

*  Cross  (Michael),  see  p.  87. 

Crosse  (Lewis),  a  painter  of  portraits  in  miniature,  who  died  in  1724. 
This  artist  is  not  to  be  confounded  with  Cross  the  copiest,  in  the 
reign  of  Charles  I.  He  painted  several  portraits  in  miniature  for 
the  nobility  and  gentry,  some  of  which  are  in  the  collection  of  the 
Duchess  of  Portland,  the  Countess  of  Cordign,  &c.  Crosse  had  a 
valuable  collection  of  miniatures,  the  works  of  Peter  Oliver,  Hos- 
kins,  and  Cooper;  which  was  sold  in  1722. 

D 

*  Daml  (Michael),  see  p.  88. 

Dahdridge  (Bartholomew),  an  English  painter  of  portraits  and  con- 
versations, who  died  at  an  early  age,  about  1709.  He  was  the  son 
of  a  house-painter,  but  turning  his  attention  to  painting  portraits, 
he  arrived  at  considerable  eminence ;  and  was  much  patronized  for 
his  felicity  in  taking  likenesses.  He  likewise  painted  small  conver- 
sations. 

*Dankers  (Henry),  see  p.  88. 

Davenport  ( — — ),  an  English  historical  and  portrait  painter,  who 
died  about  1695.  He  was  a  scholar  of  Sir  Peter  Lely,  and  a  fellow 
disciple  of  Greenhill.  Davenport  arrived  at  considerable  eminence, 
and  several  of  his  poi  taits  have  been  much  commended,  for  their 
strength  of  colouring.    He  had  likewise  a  talent  for  music. 

Davison  (Jeremiah),  an  English  painter  of  portraits  on  satin,  born  in 
1695,  f.nd  died  1745,  aged  50.  *He  was  first  a  disciple  of  Sir  Peter 
Lely,  and  afterwards  studied  under  Vaneken.  He  was  patronized 
by  the  Duke  of  Athol,  whose  portrait  with  that  of  the  duchess,  he 
had  painted,  and  accompanied  that  nobleman  to  Scotland,  where 
he  met  with  great  encouragement. 

*  Den n er  CBaltheizar),  see  p.  39. 

*  Deryck  (William),  see  p.  89. 

Dixon  (John),  an  English  painter  of  history  in  miniature,  who  died 
about  1715.     His  best  pictures  are,  Diana  aud  her  Nymphs, 
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alter  Poeiemburg;  and  a  Sleeping  Venus  Cupids,  anu  a  Satyr. 
William  III.  appointed  him  keeper  of  his  picture-eloset.  Dixon 
says  Vcrtue,  once  bought  a  picture  at  a  hrok.  r's,  which  he  sold  to 
the  Duke  of  Devonshire  for  500t.  but  does  not  specify  the  hand  or 
subject. 

*  Dobson  (William"),  see  p.  91. 

Dubois  (Edward),  a  Flemish  historical  and  landscape  painter,  born  at 
Antwerp  in  1622,  and  died  in  logy,  aged  77.  He  travelled  to  Italy 
at  an  early  age,  and  studied  the  Antiques.  Charles  Emanuel,  duke 
of  Savoy,  appointed  him  his  painter,  and  he  executed  several  fine 
painting*  for  that  prince.  He  afterwards  visited  England,  where  he 
was  much  employed  by  the  nobility  and  gentry. 

*  Dubois  (Simon),  see  p.  95. 

Duval  (Philip),  a  French  historical  painter,  who  died  in  London 
about  1709.  He  was  a  disciple  of  Le  Brun,  and  afterwards  travelled 
to  Venice,  where  he  studied  the  works  of  Titian,  Tintoretto,  &c. 
It  is  not  known  when  he  came  to  England,  but  he  practised  in 
London  for  several  years,  and. met  witU  considerable  encourage- 
ment.   His  best  picture  is,  Venus  receiving  armour  for  her  son* 

*  Duval  (Nicholas),  see  p.  96. 

E 

*  Edema  (Gerard),  see  p.  96. 

Ellis  (John),  an  English  historical  painter,  born  about  1701.  He  was 
first  a  disciple  of  Thornhill,  and  afterw  ards  was  a  short  time  with 
ISchmutz  •,  but  he  chiefly  imitated  Vandebrank,  to  whose  house 
and  business  he  succeeded.  By  the  favour  of  the  Duke  of  Monta- 
gue, master  of  the  wardrobe,  he  purchased  Vandebrank's  place  of 
tapestry-weaver  to  the  crown.  He  was  much  employed  by  the  no- 
bility and  gentry  about  the  court,  and  by  the  interest  of  Sir  Robert 
Walpole,  for  whom  he  bought  pictures,  he  was  appointed  master- 
keeper  of  the  lions  in  the  Tower.  In  these  easy  circumstances,  he 
was  not  very  assiduous  in  his  profession. 

F 

Fancati  (  ),  an  Italian  portrait  painter,  whom  Vertne  mentions 
as  having  copied  the  portraits  of  James  II.  and  his  Queen  with  a 
pen,  from  the  originals  of  Kneller. 

Ferg  (Francis),  a  German  painter  of  landscapes,  fairs,  kc.  born  at 
Vienna  in  1689,  and  died  in  London  in  1738,  aged  49.  He  adopted 
the  style  and  manner  of  Poelemburg  in  the  softness  and  mellow- 
ness of  his  colouring  •,  but  his  figures  are  greatly  superior  ;  every 
part  of  them  is  sufficiently  finished,  every  action  expressive.  His 
horses  and  cattle  are  not  inferior  to  Wouverman's,  and  his  build- 
ings and  distances  seem  to  owe  their  respective  softness  to  the  inter- 
vening air,  not  to  the  pencil.  This  pleasing  artist  passed  twenty 
years  in  England,  but  little  known,  consequently  his  works  are  not 
easily  distinguished. 

Ferguson  (William),  a  Scotch  painter  of  still-life,  dead  game,  &c. 
who  died  1695.  He  painted  two  pictures,  which  were  sold  in  An 
drew  Hay's  sale,  representing  bas-reliefs,  antique  stones,  &c.  on 
which,  Vertue  says,  the  light  was  thrown  in  a  surprising  manner. 

*  FEVRE  (Roland),  see  p.  103. 
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1'LATMAN  (Thomas),  an  English  painter  and  poet,  who  died  about 
1688.  He  generally  painted  in  miniature ;  in  which  lie  arrived  at 
considerable  eminence.  Mr.  Took,  master  of  the  Charter-house, 
had  a  head  of  his  father  by  Flatman,  whieh  was  so  well  painted, 
that  Vertue  took  it  for  Cooper's  ;  aud  Lord  Oxford  had  another  of 
a  young  knight  of  the  Bath,  in  a  rich  habit,  Flatman  received  a 
mourning-ring,  with  a  diamond  worth  loo/,  for  his  Poem  on  the 
Death  of  Lord  Ossory. 

*  Fosse  (Charles  de  la),  see  p.  105. 

*  Freeman  (John),  see  p.  log. 

*  Fuller  (Isaac),  see  p.  log. 

G 

*  G arrant  (Mark),  see  p.  115. 

Gascar  (Henry),  a  French  portrait  painter,  who  came  to  England 
about  the  latter  end  of  the  reign  of  Charles  II.  lie  was  patro- 
nized by  the  Duchess  of  Portsmouth  ;  and  in  compliment  to  her, 
was  much  employed  by  the  jiobiiity  and  gentry.  His  best  per- 
formance was  a  half  length  at  Lord  Pomfret's,  of  Philip  Earl  of 
Pembroke,  which  he  drew  by  stealth,  by  order  of  his  patroness, 
whose  sister  Lord  Pembroke  had  married. 

Genaro  (Benedetto),  an  Italian  painter,  born  in  1633,  and  died  in 
1715,  aged  82.  He  was  a  nephew  of  Guercino,  and  visited  Eng- 
land by  the  invitation  of  Charles  II.  who  appointed  him  one  of  his 
painters.  His  best  pictures  are,  Lot  and  his  daughters,  at  Cou- 
dray  ;  and  Hercules  and  Deianira. 

*Gentileschi  (Onazio),  seep.  117. 

*Gentileschi  (Artemisia),  see  p.  117. 

*Gerbier  (Sir  Balthasar),  see  p.  117. 

*Gjbson  (Richard  and  William),  see  p.  lig. 

*Golpy  (Joseph),  see  p.  122. 

Greenbury  (  ),  an  English  copyist,  who  died  about  1G70.  He 

copied  two  pictures  of  Albeit  J.)urer,fYom  the  collection  of  Charles  I. 
which  were  much  admired. 

*Greenhill  (John),  see  p.  124. 

*Griffier  (John),  see  p.  124.  ? 

H 

*Hanneman  (John),  see  p.  127. 

Hawker  (Edward),  an  English  portrait  painter,  who  died  about 
1723.  He  painted  a  whole  length  of  the  Duke  of  Grafton,  from 
which  there  is  a  print,  and  a  head  of  Sir  Dudley  North. 

Hayls  (John),  an  English  portrait  painter,  who  died  about  1679. 
His  best  pictures  are,  a  portrait  of  Colonel  John  Russel,  son  of 
the  Duke  of  Bedford  ;  and  another  of  Lady  Diana,  the  daughter 
of  the  first  duke  of  that  house. 

*Ha\man  (Francis),  see  p.  128. 

*Heere  (Lucas  de),  see  p.  129. 

Hefele  (  ),  a  German  painter  of  landscapes,  flowers,  and  in- 
sects, who  died  about  17  J9.  He  came  over  with  Kiug  William's 
Dutch  troops,  and  after  obtaining  his  discharge,  settled  in  Eng- 
land. He  chiefly  painted  in  water-colours  ;  but  possessed  littie 
knowledge  of  the  ehiaro-scuro.  He  sold  a  few  of  his  works  to 
collectors,  and  the  rest,  being  very  poor,  to  printsellers. 


'Hemskercic  (Egbert),  see  p. 
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Henny  (Adrian)     This  artist  was  one  of  the  last  painters  who  ar 
rived  in  the  reign  of  Charles  II.    Little  is  known  of  hmV   b  t  that" 
after  bang  two  years  in  France,  he  adopted  the  manJer  of c4  * 
"MS  -ch  atEythorp^eseat  of  Dormer^ 


•  r   T" .   ~"r"*"  »«-  jujMiwp,  rne  seat  ot  Uormer  I  r 

fe^SS^^,^**^ anddied  ,be"e  T™ 

Milliard  (Nicholas),  see  p.  ]3  3. 
Hoadly  (Sarah),  an  English  portrait  paintress,  who  died  about  1743 
She  wasad.sc.ple  of  Mrs.  Bcale  and  a  paintress  of  portrait  by 
profession ;  when  she  had  the  happiness  to  become  the  wife  o  Dr 
Hoadly,  atterwards  Bishop  of  Winchester.    Her  portrait  of  Whig! 
ton  has  been  much  admired. 
♦Hogarth  (William),  see  p.  154. 
*JHolbei tr  (Hans),  seep.  140. 

Holders  ess  (— 0,  an  English  painter,  who  flourished  in  the  reign 
ot  Charles  J.  His  best  picture  was  an  Old  Woman  holding  a  Skull 
which  was  m  possession  of  Viliiers,  Duke  of  Buckingham 

*Hondius  (Abraham),  seep.  142. 

'Honthorst  (Gherand),  see  p.  143. 

Hoogestraten  (Samuel  Van),  see  p.  143, 
Hoskins  (John),  see  p.  144. 

Howard  (Hugh),  an  English  portrait  painter,  born  in  1675,  and  died 
in  1737,  aged  62.  He  discovered  an  early  gen i its  for  painting 
which  he  much  improved  by  a  journey  he  took  to  France  and  Italv 
in  the  tram  of  Thomas,  Earl  of  Pembroke.  Upon  his  return  he 
met  with  considerable  encouragement;  but  having  obtained  a  lu- 
crative situation  at  court,  he  discontinued  the  profession  of  paint- 
ing. His  best  picture  is,  a  copy  from  a  drawing  of  Carlo  Maratti, 
a  head  of  Padra  Resta,  the  collector,  with  his  spectacles  on,  turn- 
ing over  a  book  of  drawings. 

Hudson  (Thomas),  see  p.  145. 

iUYSSiNG  (Hans),  a  Swedish  painter,  born  at  Stockholm  about  1661. 
He  hved  many  years  with  Dahl,  whose  manner  he  imitated  and  re- 
tained. He  drew  the  three  eldest  princesses,  daughters  of  Geoi«^« 
I.  in  the  robes  they  wore  at  the  coronation.  0 


I  &  J 

AMESone,  a  Scotch  portrait  painter,  born  at  Aberdeen  in  I5S6,  and 
died  in  1644,  aged  53.  He  was  the  son  of  Andrew  Jameson,  an 
architect  of  Aberdeen,  and  having  shewn  an  early  inclination  for 
painting,  his  father  procured  him  the  means  of  visiting  Italy  ;  but 
at  what  age  he  went  abroad,  or  how  long  he  continued  there,  is 
not  known.  After  his  return,  he  applied  with  indefatigable  indus- 
try to  paint  portraits  in  oil,  though  he  sometimes  painted  in  history 
and  landscape  too.  When  Charles  L  visited  Scotland  in  ]633,  the 
magistrates  of  Edinburgh,  knowing  his  Majesty's  taste,  employed 
Jamesone  to  make  drawings  of  the  Scottish  monarchs,  with  which 
the  King  was  so  well  pleased,  that  enquiring  for  the  painter,  he 
sat  to  him,  and  rewarded  him  with  a  diamond  ring  from  his  own 
finger.  He  was  much  encouraged  by  the  Scotch  nobility  and  geu- 
try,  and  few  noble  families  in  that  country  are  without  some  of  his 
pictures.  U 


434 


ENGLISH  SCHOOL. 


[faint. 


*jAi\a*EN  (CorueliUS),  set  |).  150. 

*Jeivva.s  (Charles),  see  p.  150. 

K 

Keisar  (William  de),  a  Flemish  painter,  born  at  Antwerp  in  1650, 
and  died  in  England  in  1095,  aged  45.  Kc  was  originally  a  jewel- 
Lr  of  considerable  eminence,  but  having  been  taught  to  draw, 
he  employed  all  his  leisure  in  practising  miniature,  enamel,  and  oil- 
colours.  Having  painted  some  altar-pieces  at  Antwerp,  his  busi- 
ness ealiecl  him  to  Dunkirk,  where  he  drew  a  picture  for  the  altar 
of  the  English  nuns.  They  were  so  well  pleased  with  it,  that  they 
persuaded  Keisar  to  go  to  England,  and  gave  him  letters  of  recom- 
mendation to  Lord  Milford,  then  in  favour  with  James  II.  His 
reception  was  equal  to  his  wishes.  He  was  introduced  to  the  king, 
who  promised  to  countenance  him,  and  several  persons  of  rank, 
who  knew  him  at  Antwerp,  encouraged  him  in  his  profession.  Un- 
fortunately the  revolution  immediately  followed;  Keisar's  friends 
could  no  longer  be  his  protectors,  his  business  decreased,  and  the 
pursuit  of  (he  philosopher's  stone,  to  which  he  had  recourse,  in 
his  dispair,  c6tn pleated  Ins  ruin.  His  two  best  pictures  are,  a  St. 
Catherine,  painted  for  the  queen  dowager's  chapel  at  Somerset- 
house  ;  and  l  is  own  head,  in  water-colours,  painted  by  himself. 

*Ketel  (Cornelius),  see  p.  155- 

*KlL,LlGREy?  (Anne),  see  p.  156. 

♦Knatton  (George),  see  p. 

*Knellek  (Sir  Godfrey),  see  p.  156. 

*Kneuer  (John  Zachary),  a  German  painter  of  landscape,  still-life, 
&c.  bora  at  Lubec  in  l625,  and  died  in  London  in  1702,  aged  67. 
He  came  to  England  with  his  brother,  Sir  Godfrey,  and  painted 
several  pieces  of  architecture,  and  still-life,  which  were  greatly 
admired.  He  likewise  painted  in  water-colours,  .in  which  he  co- 
pied several  of  his  brother's  heads. 

L 

Languerre  (Louis),  a  French  historical  painter,  born  at  Paris  in  1663, 
and  died  1721,  aged  58.  At  first  he  was  placed  in  the  Jesuits  col- 
lege, but  having  an  impediment  in  his  speech,  and  discovering 
much  inclination  to  drawing,  his  parents  were  advised  to  place  him 
to  the  profession  of  painting.  He  was  accordingly  placed  in  the 
royal  academy  of  painting,  and  he  studied  for  some  time  under 
Le  B.run.  In  i6rf3  he  came  to  England  with  Risard,  a  painter  of 
architecture,  and  both  were  employed  by  Verrio.  Languerre 
painted  for  him  most  of  the  large  pictures  in  St.  Bartholomew^ 
hospital,  and  succeeded  so  well,  that  he  rose  into  great  esteem,  exe- 
cuting great  numbers  of  ceilings,  halls,  and  staircases,  particu- 
larly at  Lord  Exeter's,  at  Burleigh.  King  William  gave  him  lodg- 
ings at  Hampton-court,  where  he  painted  the  Labours  of  Hercules 
in  chiaro  scuro;  and  being  appointed  to  repair  those  valuable  pic- 
tures, the  Triumphs  of  Julius  Casar,  by  Andrea  Montegna,-he  exe- 
cuted his  commission  with  great  judgment  and  skill.  Languerre 
was  first  chosen  unanimously  by  the  commissioners  for  rebuilding 
St.  Paul's  to  decorate  the  inside  of  the  cupola,  which  was  set  aside 
by  the  prevailing  influence  of  Thornhill,  a  preference  not  ravished 
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from  him  by  superior  merit.  On  the  union  of  England  anu  Scot- 
laud,  he  was  ordered  by  Queen  Anne  to  make  designs  for  a  set  of 
tapestry  on  that  occasion,  in  which  were  to  he  introduced  the  pur- 
traits  of  her  majesty  and  her  principal  ministers  ;  but  though  he 
gave  the  drawings,  the  work  went  no  farther.  Languerre's  best 
work  is  the  grand  saloon  at  Blenheim,  the  seat  of  the  Duke  of 
Marlborough. 
*L'AMEERT  (George),  see  p.  l63. 

•  Lankrinck  (Prosper  Henricus),  see  p.  163. 
♦Lanier  (  — ),  see  p.  165. 

♦  Laroon  (Mareellus),  see  p.  166. 
*Lei,Y  (Sir  Peter  Lely)  see  p.  168. 
ILemens  (Balthasar  Van),  see  p.  169. 
*Lens  (Bernard),  see  p.  169. 

*  Light  toot  (William),  see  p.  171. 
♦Liotard  (John  Stephen),  see  p.  172. 

*  Lot  en  (John),  see  p.  178. 
•LuTTERELL  (Henry),  see  p.  179. 

Lysand  (  ),  an  English  painter  of  history,  who  died  about  1570. 

He  was  serjeant-painter  to  Queen  Elizabeth,  and  the  only  mention 
made  of  him  is,  that  he  presented  her  with  a  table,  on  which  was 
painted  the  history  or  Ahasuerus,  and  her  majesty  in  return  gave 
him  a  gilt  cup  and  cover. 

M 

♦Mabuse  (John  de),  see  p.  181. 
*Manby  (Thomas),  see  p.  182. 
♦Medina  (Giovanni  Battista),  seep.  1SQ. 

Mercier  (Philip),  a  German  portrait  painter,  who  died  in  1760.  He 
was  a  disciple  of  Pesne,  but  imitr.ted  the  style  of  Wattcau  •  iu 
whose  manner  there  is  an  etching  of  himself,  his  wife,  and  two  chil- 
dren ;  which  was  accounted  his  best  performance.  He  drew  the 
picture  of  Frederic,  Prince  of  Wales,  and  three  of  the  eldest  daugh- 
ters of  George  II.  Mercier  afterwards  resided  at  York,  where  he  met 
with  considerable  encouragement. 

♦Monamy  (Peter),  see  p.  202. 

Monoyer  (John  Baptist),  a  French  painter  of  flowers,  born  at  Lisle 
in  French  Flanders,  in  1635,  and  died  in  1699,  aged  64.  He  studied 
at  Antwerp  (but  it  is  not  mentioned  underwhom)  as  a  painter  of  his- 
tory, which  he  soon  changed  for  flowers;  and  going  to  Paris  iu 
1663,  was  received  into  the  academy  with  applause.  He  was  em- 
ployed at  Versailles,  Trianon,  Marley,  and  Meudon,  and  executed 
some  fine  pieces  in  the  hotel  de  Bretonvilliers.  By  the  invitation 
of  the  Duke  of  Montagu,  he  visited  England,  and  executed  some 
fine  specimens  of  his  skill  at  Montagu-house,  Hampton-court,  Ken- 
sington, Lord  Carlisle's,  and  Burlington.  His  son  Anthony  was  an 
artist  of  considerable  merit. 

*Moro,  or  More  (Sir  Anthony),  see  p.  240. 

♦Morland  (George),  see  p.  206. 

♦Murray  (Thomas),  see  p.  211. 

♦Myttens  (Daniel),  see  p.  213. 
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Keale  (Elizabeth-).  This  artist  is  only  mentioned  in  De  Bie's  Golden 
Cabinet,  published  in  1662.  He  speaks  of  her  as  painting  flowers 
so  well,  that  she  was  likely  to  rival  the  famous  Zeghers  j  but  he 
docs  not  mention  any  of  her  works,  nor  specify  whether  she  worked 
in  oil  or  water  colours. 

»'N«tfSCHa?R  (Theodore),  see  p.  2 16. 

Kevf,  (Cornelius).  Vertrue  neither  mentions  the  country,  birth  or 
death  of  this  painter.  lie  drew  the  pictures  of  Richard  Lord 
Buckhurst  and  Mr.  Edward  Sackvillc  in  1637,  which  is  at  Knowle. 
No.  73,  in  the  picture  gallery  at  Oxford  is  painted  by  him,  where 
he  is  called  a  celebrated  painter.  In  1664,  he  drew  the  portrait  of 
Mr.  Ashmole,  in  his  herald's  coat. 

*Nollikens  (Joseph  Francis),  see  p.  219. 

♦Norgate  (Edward),  see  p.  219. 

O 

#Oliver  (Isaac),  see  p.  220. 
Oliver  (Peter),  see  p.  221. 

Oram  (William),  an  English  landscape  painter,  who  died  about  1749. 
He  was  bred  an  architect,  but-having  a  natural  taste  for  landscape 
painting,  arrived  at  great  merit  in  that  branch.  By  the  interest  of 
Sir  Edward  Walpole,  he  was  made  surveyor  to  the  board  of  works  ; 
and  several  of  his  pictures  arid  drawings  were  in  the  possession  of 
that  gentleman. 

P 

♦Parmentier  (James),  see  p.  237. 

Paert  (Henry),  an  English  portrait  painter,  who  died  about  1697.  He 
was  a  disciple  of  Barlow,  and  afterwards  of  Stone,  from  whom  he 
contracted  a  talent  for  copying.  H  is  best  picture  is  a  half  length  of 
James  earl  of  Northampton.  He  copied  a  considerable  number  of 
pictures  from  the  royal  collection  ;  but  he  has  been  condemned  for 
a  want  of  warmeth  and  beauty  in  his  colouring. 

PALMER  (."ir  James),  an  English  historical  painter,  who  flourished  in 
the  reign  of  Charles  I.  It  is  to  be  regretted  that  no  particulars 
can  be  traced  of  the  artist  from  whom  he  learned  the  art  of  painting  ; 
but  the  best  specimensi  of  his  abilities  as  a  painter  whs,  a  Tarquin 
and  Lucretia,  which  he  copied  from  Titian  3  and  the  Feast  of 
Bacchus. 

Peake  (Sir  Robert),  an  English  portrait  painter,  who  died  about  1649. 
He  was  originally  a  picture-dealer,  and  had  the  honour  of  being 
Fail-thorn's  master.  He  painted  the  portrait  of  Charles  II.  (then 
Duke  of  York)  and  was  much  employed  by  the  nobility  and  gentry  ; 
particularly  as  he  dealt  largely  in  pictures.  He  took  up  arms  for 
Charles  II.  was  made  a  Lieutenant  Colonel,  and  had  a  command  in 
Basing-house,  when  it  was  besieged;  when  he  persuaded  his  disciple 
Fairthorn  to  enlist  under  him.  He  was  knighted  for  his  services 
by  the  King  at  Oxford  in  1045. 

♦Pellegrini  (Antonio),  seep.  241. 

♦Pembroke  (Thomas),  see  p.  241. 

Pen  (Jacob),  a  Dutch  historical  painter,  who  died  about  l6s6.  Ht 
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came  to  England  by  invitation  of  Charles  11.  and  met  with  consi- 
derable encouragement.  There  is  a  St.  Luke,  painted  by  him  in 
Painter's-hall. 

♦Petitot  (John),  see  p.  243. 

♦Pierce  (Edward),  see  p.  245. 

Pieters  (John),  a  Flemish  painter,  who  died  in  England  about  1727. 
He  came  to  England  at  eighteen  years  of  age,  and  was  employed  by 
Sir  Godfrey  Kneller  to  paint  the  draperies  fur  his  pictures,  but  his 
chief  business  was  in  mending  drawings  and  old  pictures.  He  ex- 
celled in  copying  Rubens,  and  even  passed  off  several  prints,  which 
he  had  washed,  for  original  drawings  of  that  master  But  this  cheat 
is  not  so  great  a  proof  of  Pieter's  abilities  as  of  the  ignorance  of 
our  collectors,  who  are  still  imposed  upon  by  such  gross  frauds. 

*Fiper  (Francis)  see  p.  950. 

♦Poellemburg  (Cornelius),  see  p.  251. 

R 

•Ramsay  (Allan),  see  p.  263. 

Remee  (Lemput  Van),  a  Flemish  portrait  painter,  who  died  in  London 
about  lGbfct.  He  came  to  England  in  the  reign  of  Charles  II.  and 
was  encouraged  by  Vandyck,  whose  manner  he  imitated  with  such 
success,  that  several  of  his  pictures  have  passed  for  that  eminent 
master's.  He  received  150/.  for  copying  two  pictures  of  Henry 
VII.  and  Henry  VIII.  painted  by  Holbein,  being  the  famous  picture 
that  was  on  the  wall  at  White-hall,  which  was  afterwards  burnt. 
He  bought  the  celebrated  picture  of  Charles  I.  on  horseback,  by 
Vandyck,  now  at  Hampton-court,  for  a  small  sum,  which  carrying 
over  to  Antwerp,  he  was  offered  one  thousand  guineas  for  it,  and 
stood  for  fifteen  hundred;  but  thinking  that  not  enough  he  brought 
it  back  to  England  again.  The  commissioners  for  the  sale  of  the 
king's  effects  commenced  an  action  against  Remee,  and  he  was 
obliged  to  restore  it;  after  having  spent  a  considerable  sum  t* 
defend  it. 

:  *Reynolds  (Sir  Joshua),  see  p.  270. 
I  *Rlcci  (Sebastian),  see  p.  274. 
*Richarbson  (Jonathan),  see  p  276. 
,  *Rl ley  (John),  see  p.  279. 

Robinson  (  ),  an  English  portrait  painter,  born  at  B?th  in  1715, 

and  died  in  1745,  aged  30.    He  was  a  disciple  of  Vandebrank,  and 
having  taken  the  house  in  which  Jeivas  lived  in  Cleveland-court, 
came  suddenly  into  considerable  business  j  though  his  colouring 
was  faint  and  feeble. 
I  ^Robertson  (George),  see  p.  280. 
!  *Roestraten  (Peter),  see  p.  282. 

*Rom N ey  (George),  see  p.  286. 
,  *Roncalli  (Christiofani),  see  p.  286. 
Rose  (Susan  Penelope),  an  English  portrait  paintress,  born  in  l6S2> 
and  dv.d  in  1700,  aged  48.    She  was  the  daughter  of  Gibson  the 
dwarf,  and  painted  in  water-colours,  with  great  freedom.    In  31r. 
Rose's  sale  in  1723,  was  a  half  length  miniature  of  the  Ambassador 
from  Morocco,  eight  inches  by  six,  painted  by  her  in  1682,  with  the 
ambassador's  name  on  it  3  he  sat  to  her  and  Sir  Godfrey  Kneller  at 
U  3 
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the  same  time.   She  likewise  painted  Bishop  Burnet  in  his  robes,  a* 

Chancellor  of  the  Garter.  • 
*Rousseau  (James),  see  p.  296. 
*Rubejis  (Sir  Peter  Paul),  see  p.  297. 

S 

Sadler  (Thomas)  an  English  portrait  and  miniature  painter,  who  flou-r 
rished  in  the  reign  of  Charles  11.  He  received  his  instructions  in 
the  art  of  painting  from  Sir  Peter  Lely,  with  whom  he  was  intimate, 
and  painted  portraits  towards  the  end  of  his  life,  having  by  unavoida- 
ble misfortunes  been  reduced  to  follow  that  profession.  The  best  spe- 
cimens of  his  skill  arc  an  excellent  portrait  of  John  Bunyan,  from 
which  a  mezzotinto  has  been  published  ;  a  miniature  of  the  Duke 
of  Monmouth  j  and  a  small  landscape  on  copper,  which  is  preserved 
in  the  family. 

Sailmaker  (Isaac)  an  English  painter  of  sea-fi  ghts,&c.  born  in  1 6.33,  and 
died  in  1791,  aged  88.  He  was  much  in  favour  with  Oliver  Cromwell, 
and  employed  to  take  a  view  of  the  fleet  before  Mardyke.  A  print 
of  the  confederate  fleet  under  Sir  George  Rooke,  engaging  the  French 
fleet  commanded  by  the  Count  de  Toulouse,  was  engraved  in  1714 
from  the  design  of  Sailmaker. 

Schellinks  (William)  see  p.  315. 

Seymour  (James),  an  English  painter  of  horses,  who  difd  cbout  1752. 
The  following  anecdote  is  related  of  this  artist : — Charles  the  old 
haughty  duke  of  Somerset,  sent  for  Seymourto  Petworth,  to  paint  a 
room  with  portraits  of  his  running  horses,  and  one  day  at  dinner 
drank  to  him  with  a  sneer,  a  Cousin  Seymour,  your  health  !"  The 
painter  replied,  ««  My  Lord,  I  really  do  believe  that  I  have  the  honour 
of  being  of  your  grace's  family."  The  duke  offended,  rose  from  table, 
and  sent  his  steward  to  pay  Seymour  and  dismiss  him.  Another 
painter  of  horses  was  sent  for,  who  finding  himself  unworthy  to 
finish  Seymour's  work,  honestly  told  the  duke  so,  and  humbly  re- 
commended him  to  recall  Seymour.  The  haughty  peer  did  conde- 
scend to  summon  7iis  cousin  once  more.  Seymour  answered  the  man- 
date in  these  words,  "  My  Lord,  I  will  now  prove  I  am  of  your 
grace's  family,  for  I  won't  come." 

SimiJTZ  (Rhodolphus),  a  Swiss  portrait  painter,  who  died  in  1714.  He 
came  into  England  about  1702,  where  he  painted  portraits.  Vertue 
says  his  portraits  were  well-coloured,  his  draperies  pleasant,  and  his 
women  graceful. 

*Smits,  called  Magdalen  Smith  (Gaspar),  sec  p.  328. 

♦Steenwick,  called  the  Young  (Henry),  see  p.  341. 

Stone  (John),  an  English  painter,  who  died  about  lC>53.  He  was  an 
extraordinary  copier  in  the  reigns  of  Charles  I.  and  II.  He  was  a 
disciple  of  Cross  j  and  having  the  advantage  of  being  a  good  drafts- 
man, he  performed  several  admirable  copies  from  the  best  collec- 
tions in  England.  His  works  were  held  in  great  repute,  and  found  a 
place  in  the  best  collections. 

Stcop  (Peter),  a  Dutch  painter  of  battles,  See.  who  died  in  England 
about  1686.  He  came  to  England  in  the  train  of  the  queen  dowager, 
Catherine  of  Portugal,  and  paiuted  battles,  huntings,  processions, 
&c.  which  were  engraved  by  his  brothers,  Roderigo  and  Theodore ; 
but  after  the  arrival  of  John  Wyck  in  England,  who  painted  in  the 
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same  way,  his  pictures  were  not  so  much  valued,  by  reason  of  VV'  yck's 
superior  excellence.    Ver'tue  describes  a  picture  of  this  master's 
seven  feet  wide  and  two  high,  containing  the  king's  cavalcade 
through  the  gates  of  the  city,  the  day  before  his  coronation. 
*Streaten  (N.  VancSer),  see  p.  243. 

Streater  (Robert),  an  English  painter  of  history,  portrait,  landscape, 
architecture  and  still-life,  born  in  1624,  and  died  in  ]680,  aged  55. 
He  was  the  son  of  a  painter  and  studied  under  Du  Moulier  ;  and 
possessing  a  considerable  share  of  industry  as  well  as  capacity  he 
arrived  at  eminence  in  the  various  branches  of  his  art,  especially 
architecture  and  perspective.  His  chief  excellence  lay  in  painting 
landscapes,  having  great  freedom  of  pencilling,  with  a  ready  inven- 
tion. Upon  the  restoration  of  Charles  II.  he  was  appointed  sei  jeant- 
painter,  having  by  his  merit  recommended  himself  to  the  favour  of 
that  prince,  who  being  a  good  judge  of  painting,  consequently  knew 
how  to  reward  it.  His  principal  works  are  as  follows  :— the  Theatre 
at  Oxford  ;  some  ceilings  at  Whitechall,  which  are  now  burnt ; 
the  Battle  of  the  Giants  with  the  Gods,  at  Sir  Robert  Clayton's  j 
and  the  pictures  of  Moses  and  Aaron,  at  St.  Michael's  church, 
Cornhill. 

Sunman  (  ),  a  Dutch  portrait  painter,  who  died  in  England  about 

1707.  He  came  to  England  in  the  reign  of  Charles  1 1,  and  was 
much  employed  after  the  death  of  Sir  Peter  Lely  5  but  having  drawn 
the  king  with  less  applause  than  Riley,  he  was  disgusted  and  re- 
tired to  Oxford,  where  he  was  employed  by  the  University,  and 
painted  for  them  the  large  pictures  of  their  founders,  now  in  the 
picture  gallery.  He  drew  dean  Fell,  father  of  the  bishop,  and 
Mr.  William  Adams,  son  of  him  who  published  the  Villore  Angli- 
can um. 

Sybrecht  (John),  a  Flemish  landscape  painter,  who  died  in  England 
about  .170S.  He  accompanied  the  Duke  of  Buckingham  to  England, 
who  employed  him  at  Cliefden.  In  l6s6  he  made  several  views  of 
Chavtsworth.  Lord  Byron  has  two  pieces  by  his  hand  ;  the  tirsta 
landscape  in  the  style  of  Ruben's  school  ;  the  other,  which  is 
better,  a  prospect  of  Longleat,  not  uniike  the  manner  of  Wou- 
wermans. 

T 

*Ttiorxhill  (Sir  James),  see  p.  355. 

Tilleimans  (Peter),  a  Flemish  p  iinter  of  landscapes,  sea-views,  &c. 
born  at  Antwerp  in  ]684,  and  died  in  England  in  1734.  He  came 
to  England  when  young  with  Casteefs,  his  brother-in-law,  and  was 
employed  by  one  Turner  a  dealer  in  pictures,  in  copying  the  work 
of  Bourgognon  and  other  masters,  in  which  he  succeeded  admirably, 
particularly  Teni  jrs,  of  w  hom  he  preserved  ail  the  freedom  and 
spirit.  He  generally  painted  landscapes,  with  small  figures,  sea- 
ports and  views;  but  when  he  came  to  be  known,  he  was  patro- 
nized by  several  noblemen  ;  and  drew  views  of  their  seats,  huntings, 
races,  and  horses  in  perfection.  He  had  the  honour  of  instructing 
several  young  noblemen,  particularly  the  late  Lord  Byron,  who  did 
great  credit  to  his  master,  as  may  be  seen  by  several  of  his  lord- 
ship's drawings  at  his  beautiful  and  venerable  seat,  at  Newstede 
abbey  in  Nottinghamshire. 
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Tilson  (Henry),  an  English  historical  and  portrait  paintir,  born  in 
1655,  and  died  in  169],  aged  26,  He  was  a  disciple  of  Sir  Peter 
Lely,  after  whose  death  he  went  to  Italy  in  company  with  Dahl,  and 
staid  seven  years,  copying  the  works  of  the  best  masters.  On  his 
return  to  England,  he  painted  portraits,  both  in  oil  and  crayons, 
and  his  reputation  was  rising  very  high  ;  when  he  unfortunately, 
from  a  melancholy  turn  of  mind,  grew  disordered  in  his  senses,  and 
shot  himself. 

*Torrentius  (John),  see  p.  359. 

V 

*Vandyck  (Sir  Anthony),  see  p.  369. 

Vanderborcht  (Henry),  a  Flemish  painter  born  at  Frakendale  in 
1622,  and  died  in  1682,  aged  60.  This  artist  was  employed  by  the 
Earl  of  Arundel,  to  make  collections  for  him  in  Italy;  and  upon  the 
Earl's  return  to  England,  Vanderborcht  accompanied  him.  He 
drew  many  of  the  Arundelian  curiosities,  and  etched  several  thing* 
both  in  that  and  the  royal  collection.  A  book  of  his  drawings  from 
the  former,  containing  567  pieces,  is  preserved  at  Paris,  and  is  de- 
scribed in  the  catalogue  L'Orangerie  p.  209.  After  the  death  of  the 
Earl,  he  entered  into  the  service  of  Charles  II.  and  lived  in  esteem 
for  a  considerable  time,  but  returned  to  Antwerp  and  died  there. 

*Vansomer  (Paul),  see  p.  374. 

*Vandervelde,  called  the  Old  (William),  see  p.  376. 

♦Vandervelde,  called  the  Young  (William),  see  p.  376. 

Vandervart  (John),  a  Flemish  painter  of  portraits,  still-life,  dead 
game,  &c.  born  at  Haerlem  in  1 64;,  and  died  in  England  in  1721, 
aged  74.  He  came  to  England  in  1674,  and  was  employed  in  paint- 
ing draperies  for  Wissing,  hut  he  principally  excelled  in  represent- 
ing partridges  and  dead  game.  In  old  Devonshire-house,  Piccadilly, 
he  painted  a  violin  against  a  door,  that  deceived  even  the  connois- 
seurs themselves.  When  the  house  was  burned  this  piece  was  pre- 
served, and  is  now  at  Chatsworth.  In  1713,  he  sold  his  collection, 
and  got  more  money  by  mending  pictures,  than  he  did  in  the  former 
part  of  his  life  by  painting  them.  His  nephew,  Arnold,  succeeded 
him  in  the  business  of  repairing  pictures. 

Vanaken  (Joseph),  a  Flemish  painter  of  embroidery,  who  died  in  Eng- 
land about  1749.  This  artist  upon  his  arrival  in  England,  was  em- 
ployed by  the  most  considerable  painters  to  dress  the  figures  in  then- 
pictures.  He  likewise  excelled  in  painting  on  sattins,  velvets,  lace* 
embroidery,  &c.  He  is  not  to  be  confounded  with  Arnold  Vanaken, 
who  painted  small  figures,  landscapes,  &c.  and  published  a  set  of 
prints  of  fishes,  or  wonders  of  the  deep. 

Van  diest  (Adrian),  a  Dutch  painter  of  landscapes  and  portraits,  who 
died  in  England  in  1704.  He  came  to  England  at  seven- 
teen years  of  age,  and  followed  both  portrait  and  landscape 
painting.  He  Mas  employed  for  some  years  by  Granville  Earl  of 
Bath,  and  drew  several  views  and  ruins  in  the  west  of  England. 
Seven  of  his  landscapes  were  in  Sir  Peter  Lely's  collection.  His 
own  portrait  with  a  kind  of  ragged  stuff  about  his  head,  and  a  land- 
scape in  his  hand,  was  painted  by  himself. 

Vanloo  (John  Baptist),  a  French  portrait  painter,  who  died  in  1746. 
He  M  as  brother  of  Carlo  Vanloo,  a  painter  in  great  esteem  at  Pari*, 
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and  after  studying  hi  the  academy  at  Rome,  became  painter  to  the 
king  of  Sardinia,  in  whose  court  he  made  a  considerable  fortune, 
but  lost  it  in  the  Mississipi,  going  to  Paris  in  the  year  of  that  bub- 
ble. He  was  countenanced  by  the  regent,  and  appointed  one  of  the 
king's  painters,  though  inferior  in  merit  to  his  brother.  At  Paris 
be  had  the  honour  of  drawing  the  portrait  of  Stanislaus,  king  of 
Poland.  In  1737  became  to  England,  when  he  was  about  the  age  of 
55.  His  first  works  were  the  portraits  of  Co!  ley  Gibber,  and  Owen  Mac 
Swinney,  whose  long  silver  hairs  were  extremely  picturesque,  and 
contributed  to  give  the  new  painter  reputation.  Vanloo  soon  bore 
away  the  chief  business  of  London  from  every  other  painter.  His 
iikenesses  were  very  strong,  but  not  favourable,  and  his  heads  co- 
loured with  force.  Fie  executed  very  little  of  the  rest  of  the  pictures, 
the  draperies  «f  which  were  supplied  by  Vanaken.  However,  Vanloo 
certainly  introduced  a  better  style  ;  his  pictures  were  thoroughly 
finished,  natural,  and  no  part  neglected. 

♦Vansomen  (Paul),  see  p.  374. 

♦Verelst  (Simon),  see  p.  393. 

W 

•Walker  (Robert),  see  p.  412. 

Walter  (Parry),  an  English  painter  of  still-life,  who  died  about  1699. 
He  was  a  disciple  of  Walker,  and  Graham  mentions  him  as  a  good 
painter  of  still-life,  bat  his  chief  excellence  lay  in  discovering  the 
hands  of  other  artists.  He  was  well  versed  in  the  knowledge  of  the 
works  of  the  Italian  masters,  and  had  the  care  of  the  king's  col- 
lection. 

♦Waiteau  (  ),  see  p.  414. 

*Wissing  (William),  see  p.  418. 

Whood  (Isaac),  an  English  portrait-painter,  who  died  about  1752-  He 
was  employed  by  Wriothesly,  Duke  of  Bedford,  and  has  left 
several  of  his  works  at  Woburn-abbey.  He  was  remarkable  for  his 
humour,  and  happy  application  of  passages  in  Hudibras. 

Wootten  (John),  an  English  painter  of  horses,  dogs,  landscapes,  &c. 
who  died  about  1761.  He  was  a  disciple  of  Wyck,  and  arrived  at 
considerable  eminence  in  painting  of  horses  and  dogs,  which  he  both 
drew  and  coloured  with  consummate  skill,  fire  and  truth.  He  was 
first  distinguished  by  frequenting  Newmarket,  and  drawing  race- 
horses. The  prints  from  his  hunting-pieces  are  well  known.  He 
afterwards  applied  to  landscape,  approached  towards  Gaspar  Pous- 
sin,  and  sometimes  imitated  happily  the  glow  of  Claude  Lorraine. 
In  his  latter  pieces  the  leafage  of  his  tress,  from  the  failure  of  hi* 
eyes,  is  hard  and  too  distinctly  marked, 

*  Worli  dge,  see  p.  420. 

*Worsdale  (James)  see  p.  420. 

*Wouters  see  p.  4  20. 

Wright  (Michael),  a  Scotch  painter  of  portraits,  who  died  about  1700. 
He  came  to  England  in  1672,  and  soon  rose  into  considerable  repu- 
tation as  a  portrait  painter.  He  drew  for  Sir  Robert  Viner,  a  whole 
length  of  Prince  Rupert  in  armour,  with  a  large  wig.  He  likewise 
drew  the  portraits  of  the  judges  in  Guildhall ;  Sir  Peter  Lely  was 
to  have  drawn  these  pictures,  but  refusing  to  wait  on  the  judges  at 
their  own  chambers,  Wright  got  the  business,  and  received  16*.  for 
U  5 
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each  piece.  Two  of  his  most  admired  works  were,  a  Highland  Laird, 
and  an  Irish  Tory  ;  whole  lengths,  in  their'proper  dresses,  of  which 
several  copies  were  made.  At  Windsor  is  his  large  picture  of  John 
Lacy  the  commedian  in  three  different  characters,  Parson  Scruple, 
in  the  Cheats  ;  Sandy  in  the  Taming  of  the  Shrew  ;  and  Monsieur 
de  Vince,  in  the  Country  Captain.  It  was  painted  in  1675,  and 
several  copies  taken  of  it.  Wright  had  a  fine  collection  of  gems 
and  coins,  which  were  purchased  by  Sir  Hans  Sloane  after  his  death. 
Wyck,  called  the  Young  (Thomas),  see  p.  423. 

Z 

Zinche  (Christian  Frederic),  a  German  miniature  painter,  born  in 
in  ioS4,  and  died  in  1767.  He  came  to  England  in  1706,  where  he 
studied  under  Boit,  whom  he  not  only  surpassed,  but  even  rivalled 
Petitot.  He  was  particularly  patronized  by  George  II.  and  his 
Queen,  and  was  appointed  cabinet  painter  to  the  late  Prince  of 
Wales.  The  Princess  Amelia  had  several  portraits  of  the  Royal 
Family  by  him  of  a  larger  than  his  usual  size,  which  in  J783  she 
presented  to  the  Prince  of  Wales.  The  late  Duke  of  Cumberland 
bought  several  of  his  best  works,  particularly  his  beautiful  copy  of 
Dr.  Meade's  Queen  of  Scots,  by  Isaac  Oliver.  In  1746,  finding  his 
eye-sight  failing,  he  retired  from  business  to  South-Lambeth.  After 
his  quitting  business,  Madame  Pompadour  prevailed  upon  him  to 
copy  in  enamel  a  picture  of  the  King  of  France,  which  she  sent 
over  on  purpose. 

*Zoust  (Gerard),  see  p.  424. 

*Zucchero  (Frederic),  see  p.  425. 
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B 

"jOACON  (John),  see  p.  17. 

Bird  (Francis),  an  English  sculptor,  born  in  1667,  and  died  in 
1/31,  aged  64.  He  was  sent  to  Brussels  at  eleven  years  of  age,  where 
he  learnt  the  rudiments  of  his  art  from  Cozins,  who  had  been  in 
England.  From  Flanders  he  went  to  Rome,  and  studied  under  Le 
Gros.  At  nineteen  years  of  age  he  returned,  and  first  worked  fo/ 
Gibbons,  and  then  for  Cibber.  He  took  another  short  journey  to 
Italy,  and  at  his  return  set  up  for  himself.  The  performance  that 
raised  his  reputation,  was  the  monument  of  Dr.  Busby.  The  latter 
had  never  permitted  his  picture  to  be  drawn  :  the  moment  he  wa« 
dead,  his  friends  had  a  cast  in  plaister  taken  of  his  face,  and  thence 
a  drawing  in  crayons,  from  which  White  engraved  his  print,  and 
Bird  carved  his  imago.  The  following  are  his  principal  works:— 
The  Conversion  of  St.  Paul,  in  the  pediment  of  that  cathedral  j 
the  bas-reliefs  under  the  portico  ;  the  statue  of  Queen  Anne,  and 
the  four  figures  round  the  pedestal,  before  the  same  cathedral;  the 
statue  of  Cardinal  Wolsey,  at  Christ-church  ;  the  brazen  figure 
of  Henry  VI.  at  Eaton-college ;  a  magnificent  monument  in  FuU 
' ham-church, for  the  lord  viscount  Mordaunt;  and  the  sumptuous  mo- 
nument for  the  late  Duke  of  Newcastle,  in  Wesminsier-abbey, 
which  was  erected  by  the  countess  of  Oxford,  his  daughter. 

EN  IRE,  an  English  statuary,  born  in  1663,  and  died  in  1093,  aged  30. 
His  models  and  small  works  in  marble  are  much  commended.  The 
anatomic  figure  commonly  seen  in  the  shops  of  apothecaries,  were 
taken  from  his  original  model.  He  carved  portraits  in  marble  from 
the  life  for  two  guineas. 

ON N  E  (  ).  Very  few  particulars  are  known  of  this  artist.  He  exe- 
cuted, (in  conjunction  with  Latham),  the  monument  of  archbishop 
Sheldon,  in  the  reign  of  Charles  11. 

USHNELL  (John),  an  English  sculptor,  who  died  about  1701.    He  was 
an  admired  sculptor  in  his  own  time,  but  only  memorable  to  us  by  a 
capricious  character.    He  travelled  to  Italy,  and  resided  some  time 
at  Rome  and  Venice :  in  the  last  city  he  executed  a  magnificent  munu- 
U6 


444  ENGLISH  SCHOOL.  ^cntpt. 

ment  fora  Procurator  di  San  Marco, representing  the  siege  of  Candia, 
and  a  naval  engagement  between  the  Venetians  and  Turks.  Upon 
his  return  to  England,  he  executed  the  statues  of  Charles  I.  and  II 
at  the  Royal-exchange,  and  Sir  Thomas  Gresham  above  stairs.  His 
most  esteemed  work  was  the  kings  at  Temple-bar.  He  carved  se- 
veral marble  monuments,  particularly  one  for  Lord  Ashburnham, 
in  Sussex;  one  for  Dr.Grew's  wife,  in  Christ-church,  London; 
and  Cowley's  and  Sir  Palmer  Fairbourn's,  in  Wesminster-abbey  He 
had  agreed  to  complete  a  set  of  kings  at  the  Royal-exchange,  but 
hearing  that  another  artist  (Cibber)  had  made  interest  to  carve  some 
of  them,  Bushnell  would  not  proceed,  though  he  had  bcguu  six  or 
seven.  Some  of  his  profession  asserting  that,  though  he  was  skilful 
in  drapery,  he  could  not  execute  a  naked  figure,  he  engaged  in  an 
Alexander  the  Great,  which  served  to  prove  that  his  rivals  were  in 
the  right,  at  least  in  what  he  could  not  do.  His  next  whim  was  to  de- 
monstrate the  possibility  of  the  Trojan  horse,  which  he  had  heard 
treated  as  a  fable  that  could  not  have  been  put  in  execution.  He 
undertook  such  a  wooden  receptacle,  and  had  the  dimensions  made 
in  timber,  intending  to  cover  it  with  stucco.  The  head  was  capa- 
ble of  holding  twelve  men  sitting  round  a  table;  the  eyes  served 
for  windows.  Before  it  was  half  compleated,  a  storm  of  wind  over- 
set and  demolished  it;  and  though  two  vintners,  who  had  contract- 
ed with  him  to  use  his  horse  as  a  drinking  booth,  offered  to  be  at 
the  expence  of  erecting  it  again,  he  was  too  much  disappointed  to. 
re-commence. 

C 

Cavallari  (Anthony),  a  Flemish  sculptor  and  gilder,  who  flourished 
in  the  16th  century.  This  artist  came  into  England,  in  the  reign 
ofHenryVHI.andwas  employed  in  conjunction  with  Benedetto  Rovez- 
zano,  in  beautifying  a  tomb  which  Cardinal  Wolsey  was  then  building. 

Cibber  (Gabriel),  see  p.  76. 

Cumings  (Master).  The  only  information  relating  to  this  artist,  is  ex- 
trated  from  a  book  belonging  to  the  church  of  St.  Mary  RatclifFe. 
at  Bristol.  I 
"  Memorandum, 

"  That  master  Cumings  hath  delivered  the  4th  day  of  July,  in  the* 
year  of  our  Lord  1470,  to  Mr.  Nicholas  Betts,  vicar  of  Ratcliffe,  Moses- 
Couteryn,  Philip  Bartholemow,  and  John  Brown,  procurators  of  Rat- 
cliffe beforesaid,  a  new  sepulchre  well-gilt,  and  cover  thereto  ;  an  image 
of  God  Almighty  rising  out  of  the  same  sepulchre,  w  ith  all  the  ordinance 
that  longeth  thereto  ;  that  is  to  say, 

"  A  lath  made  of  timber,  and  iron  work  thereto  ; 

"  Item,  Thereto  longeth  Heaven,  made  of  timber  and  stained  cloth  ; 

"  Item,  Hell,  made  of  timber  and  iron  work,  with  devils,  the  number, 
thirteen ; 

"  Item,  Four  knights  armed,  keeping  the  sepulchre,  with  their  wea- 
pons in  their  hands,  that  is  to  say,  two  axes,  two  spears,  two  paves; 

"  Item,  Four  pair  of  angel's  wings,  four  angels,  made  of  timber  and 
well-painted ; 

"  Item,  The  fadre,  the  crown  and  vissage,  the  bell  with  a  cross  upoa 
it  well-gilt  with  fine  gold  • 
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"  Item,  The  Holy  Ghost  coming  out  of  heaveu  into  the  sepulchre ; 
"  Item,  Longeth  to  the  angels  four  chevelers  1" 

D 

Delvaux  (L.),  a  Flemish  sculptor,  who  died  about  1731.  Upon  his 
arrival  in  England,he  worked  with  Plumiere,  and  afterwards  wit  hBird. 
For  the  late  earl  of  Tilney  he  made  a  statue  of  Hercules ;  and  the 
figure  of  Time,  for  the  duke  of  Buckingham's  monument  in  West- 
minster-abbey. 

E 

Emmett  (William),  all  that  is  known  of  this  artist  is,  that  he  was 
sculptor  to  the  crown  in  the  reign  of  Charles  II. 


♦Gibbons  (Grindling)  seep.  11&. 

Guelphi  (Siguor),  an  Italian  sculptor,  who  died  about  1742.  He  wai 
invited  to  England  by  Lord  Burliugton,  for  whom  he  did  many 
works  in  London,  and  at  Chiswick.  He  was  some  time  employed  in 
repairing  the  antiques  at  Lord  Pomfret's,  at  Easton  Neston,  now  at 
Oxford.  His  tomb  of  Mr.  Craggs  in  Westminster-abbey,  is  graceful 
and  simple.  After  a  residence  here  of  twenty  years,  he  returned  to 
his  native  city,  Bologna. 

K 

Kearne  (Andrew),  a  German  sculptor,  who  died  in  England  about 
1710.  He  was  a  brother-in-law  of  Nicholas  Stone,  for  whom  he 
worked  on  his  first  coming  over.  At  Sommerset-stairs  he  carved  the 
River-god,  which  answered  to  the  Nile,  made  by  Stone  j  and  a 
Lioness  on  the  water-gate  of  York-stairs.  Kearne  carved  many  sta- 
tues for  Sir  Justinus  Isham,  at  his  house  near  Northampton. 
He  likewise  executed  for  the  countess  of  Mulgrave,  a  Venus  and 
Apollo  of  Portland-stone,  six  feet  high,  for  each  of  which  he  had 
seven  pounds. 


LATHAM  ( — — ).  Few  particulars  are  known  of  this  artist ;  but  that  he 
finished,  in  conjunction  with  Bonne,  the  tomb  of  archoishop  Shel- 
don. The  figure  of  John  Sobieski,  which  was  bought  by  Sir  Robert 
Vyuer,  and  set  up  in  Stock's-market  for  Charles  II.  came  over  un- 
finished, and  a  new  head  was  added  by  Latham  ;  but  the  Turk,  on 
whom  Sobieski  was  trampling,  remained  with  the  whole  groupe,  till 
removed  to  make  way  for  the  Lord-mayor's  mansion-house. 

M 

Manchard  (D.  \e\  a  French  sculptor  in  ivory,  who  died  in  England 
about  1726.  He  executed  a  great  number  of  heads  in  bas-relief, 
and  some  whole  figures  in  ivory.  Mr.  West  has  his  head  carved  by 
himself,  in  oval.  Lord  Oxford  had  the  bust  of  Lord  Somers  by  him. 
He  also  executed  one  of  Sir  Isaac  Newton  ;  and  there  was  a  profile 
«f  Charles  Marbury,  set  in  a  frame  of  looking-glass. 
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Osborne  (John),  an  English  sculptor  in  the  reign  of  Charles  I.  whc 
died  about  16J5.  Lord  Oxford  had  a  head  in  bas-relievo  on  tortoise 
shell,  of  Frederic  Henry,  Prince  of  Orange. 


Pierce  (Edward),  an  English  sculptor,  who  died  about  1698.  He  was 
a  son  of  Edward  f  ierce,  a  painter  in  the  reign  of  Charles  1.  He 
executed  the  statues  of  Sir  Thomas  Grcsham,  aud  of  Edward  III.  at 
the  Royal-exchange  ;  and  of  William  Walworth  at  Fishmonger's- 
hall ;  he  likew  ise  executed  a  niarbk  bust  of  Thomas  Evans,  master 
of,  and  a  great  bencfictor  to  the  company  of  painters  :  the  bust  is  id 
the  hall.  A  model  of  Milton,  which  was  in  the  possession  of  Ver- 
tue;  the  bust  of  Sir  C  hristopner  Wren,  in  the  picture-gallery  at 
Oxford;  andabustof01iverCromw.il,  winch  was  sold  at  an  auction 
in  1714.  Pierce  carved  the  four  dragons  on  the  monument  for  fifty 
pounds  each.  The  whole  cost  of  that  column,  exclusive  of  the 
dragons,  and  of  the  bas-reli  f,  «  hich  is  not  mentioned  in  the  ac- 
count, appears  by  the  summary  of  Hook,  Leybourn,  and  others,  to 
have  amounted  to  8000Z.  His  most  esteemed  work  is,  a  rich  marble 
vase,  which  is  now  at  Hampton-court. 


QUELLIN  (  ),  a  Flemish  sculptor,  who  died  in   England  about 

1709.  The  best  work  executed  by  this  artist  in  England,  is  Mr. 
Thynn's  monument  in  Wesminster- abbey. 

R 

♦Roubilliac  (Francis),  see  p.  296. 

R0VEZZAN0  (Benedetto  da),  a  celebrated  Italian  sculptor,  who  came 
into  England  during  the  reign  cf  Henry  VI I L  Cardinal  Wolsey, 
in  1524  (sr.yslord  Herbert)  began  a  monument  for  himself  at  Wind- 
sor, erecting  a  small  chapel  adjoining  to  St.  George's  church,  which 
was  to  contain  his  tomb  ;  the  design  was  so  glorious  that  it  far  ex- 
ceeded that  of  Henry  VII.  One  Benedetto,  a  statuary  of  Florence 
took  it  in  hand,  and  continued  it  till  1529,  receiving  for  so  much  as 
was  already  done  4250  ducats.  The  cardinal  (adds  the  historian), 
when  this  was  finished,  did  purpose  to  make  a  tomb  for  Henry,  but 
on  his  fall,  the  king  made  use  of  so  much  as  he  found  fit,  and  called 
it  his.  After  the  death  of  Woleey,  Henry  took  Benedetto  into  his 
own  service,  and  employed  him  on  the  same  tomb  which  his  ma- 
jesty had  now  adopted  for  himself.  He  likewise  executed  several 
works  of  marble  and  bronze  for  Henry,  and  got  an  ample  fortune, 
with  which  he  returned  to  his  native  couutry  ;  but  his  eyes  having 
suffered  by  working  in  the  foundevy,  he  grew  blind  in  1550,  and  died 
soon  after. 

Rysbrach  (Michael),  a  celebrated  Flemish  sculptor,  born  at  Antwerp 
in  1700,  and  died  in  1770,  aged  70.  He  visited  England  in  1720, 
and  began  by  model  ing  small  figures  in  clay  to  shew  his  skill.  The 
earl  of  Northampton  sat  to  him  for  his  bust,  in  which  the  ar- 
tist succeeded  so  well,  that  he  began  to  be  employed  on  large  works, 
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particularly  monuments.  For  some  time  he  was  engaged  by  Gibbs, 
who  was  sensible  of  the  young  artist's  merit,  but  turned  it  to  his 
own  account,  contracting  for  the  figures  with  the  persons  who  be- 
spoke the  tombs,  and  gaining  the  chief  benefit  from  the  execution. 
Thus  Gibbs  received  100Z.  apiece  from  Lord  Oxford  for  the  statues 
on  Prior's  monument,  yet  paid  Rysbrach  but  35/.  each.  The  statu- 
ary, though  no  vain  man,  felt  his  own  merit,  and  shook  oft  his  de- 
pendence on  the  architect,  as  he  became  more  known  and  more  ad- 
mired. Business  crowded  upon  him,  and  for  many  years  all  great 
works  were  committed  to  him  ;  and  his  deep  knowledge  of  his  art 
and  singular  industry,  gave  general  satisfaction.  His  models  were 
thoroughly  studied,  and  ably  executed  5  and  as  a  sculptor  capable 
of  furnishing  statues  was  now  found,  our  taste  in  monuments 
improved,  which  till  Rysbrach's  time  had  depended  more  on  mason- 
ry and  marbles  than  statuary.  The  abilities  of  Rysbrach  taught 
the  age  to  depend  on  satuary  for  its  best  ornaments,  and  though  he 
was  too  fond  of  pyramids  for  back-grounds,  yet  his  figures  were  well 
disposed,  simple,  and  great.  Besides  a  number  of  others  Rysbrach 
executed  the  monument  of  Sir  Isaac  Newton  and  the  Duke  of  Marl- 
borough at  Blenheim,  and  the  equestrian  statue  in  bronze  of  king 
William  III.  at  Bristol  in  J733,  for  which  he  received  18007.  Schee- 
maker's  model,  which  was  rejected,  was  however  so  well  designed, 
that  the  city  of  Bristol  made  him  a  present  of  50/.  for  his  trouble. 
Rysbrach  made  also  a  great  many  busts,  and  most  of  them  with 
striking  likenesses,  as  of  Mr.  Pope,  Gibbs,  Sir  Robert  Walpole,  the 
duke  and  duchess  of  Argyle,  the  duchess  of  Marlborough,  lord 
Bolingbroke,  Wooltan,  Ben  Jonson,  Butler,  M  ilton,  Cromwell,  and 
himself.  The  statues  of  king  George  I.  and  of  king  George  II.  at 
the  Royal-exchange,  the  heads  in  the  hermitage  at  Richmond,  and 
those  of  the  English  worthies  in  the  Elysian-fields  at  Stowe.  This 
enjoyment  of  deserved  fame  was  at  length  interrupted  by  the  appear- 
ance of  Scheemaker's  Shakespeare,  in  Wesminster-abbey,  which 
besides  merit,  had  the  additional  recommendation  of  Kent's  fashion- 
able name.  It  hurt  the  vogue  of  Rysbrach,  who  though  certainly 
not  obscured,  found  his  business  decline,  as  it  was  affected  consi- 
derably afterwards  by  the  competition  of  Roubiliac.  Piqued  at 
Scheemaker's  success,  Rysbrach  produced  his  thiee  statues  of  Pal- 
ladio,  Inigo  Jones,  and  Fiamingo,  and  at  last  his  chief  d'ouvre,  his  Her- 
cules, an  excessive  summary  of  his  skill,  knowledge,  and  judgment. 
This  athletic  statue,  for  which  he  borrowed  the  head  of  the  Far- 
nesian  god,  was  compiled  from  various  parts  and  limbs  of  seven  or 
eight  of  the  strongest  and  best  made  men  in  London,  the  sculptor 
selecting  the  parts  which  were  the  most  truly  formed  in  each.  The 
arms  were  Brough ton's ;  the  breast  a  celebrated  coachman,  a 
bruiser ;  and  the  legs  were  those  of  Ellis  the  painter.  It  was  pur- 
chased by  Mr  Hoare,  and  is  the  principal  ornament  of  the  noble 
temple  at  Stourhead,  that  beautiful  assemblage  of  art,  taste,  and 
landscapes. 

S 

SOEVR  (Hubert  le),  a  French  sculptor,  who  died  in  England  about  1052. 
He  was  the  disciple  of  John  of  Boulogne,  and  arrived  in  England 
in  1630.    Of  the  few  of  his  works  that  remain,  we  may  judge  of 


448  E1NGL1SH  SCHOOL.   [Sculpt. 

those  that  are  lost  or  destroyed.  Of  the  latter  were  a  bust  of 
Charles  I.  in  brass,  with  a  helmet  surmounted  by  a  dragon,  a  la  Ro- 
maine,  three  feet  high,  on  a  black  pedestal ;  the  fountain  of  Somer- 
set-house with  several  statues  ;  and  six  brazen  statues  at  St.  James's. 
Of  those  extant  are,  thestatue  in  brass  of  William  earl  of  Pembroke,  in 
the  picture-gallery  at  Oxford,  given  by  the  grand-father  of  the  present 
earl;  and  the  noble  equestrian  figure  of  king  Charles  I.  at  Charinf- 
cross,in  which  the  commanding  grace  of  the  figure,  and  exquisite  form 
oC the  horse,  are  striking  to  the  most  unpractised  eye.  This  piece  wis 
cast  in  1633,  in  a  spot  of  ground  near  the  church  of  Coven t-garden, 
and  not  being  erected  before  the  commencement  of  the  civil  war,  it 
was  sold  by  the  parliament  to  John  Rivett,  a  brazier,  living  at  the 
dial  near  Holborn-conduit,  with  strict  orders  to  break  it  in  pieces. 
But  this  man  produced  some  fragments  of  old  brass,  and  concealed 
the  statue  and  horse  under  ground  till  the  restoration.  They  had 
been  made  at  the  expence  of  the  family  of  Howard-Arundel,  who 
have  still  receipts  to  shew,  by  whom  and  for  whom  they  were  cast. 
They  were  set  up  in  their  present  situation  at  the  expence*  of  the 
crown,  about  1(378,  by  an  order  from  the  earl  of  Danby,  aftewards 
duke  of  Leeds.  The  pedestal  was  made  by  Mr.  Grinlin  Gibbons. 
Stone  (Nicholas),  an  English  sculptor,  born  in  15S6,  and  died  1647,  aged 
61 .  He  served  his  time  with  one  Isaac  Jones,  for  whom  he  w  orked 
a  considerable  time.  He  afterwards  went  to  Holland,  and  worked 
for  Peter  de  Heyser,  whose  daughter  he  married,  and  returning  to 
England  was  employed  in  executing  monuments  for  persons  of  the 
first  distinction.  In  1616  he  was  sent  to  Edinburgh  to  work  in  the 
king's  chapel  there.  In  1619  he  was  engaged  on  the  building  of 
thebanquoting-house,  and  in  the  beginning  of  the  reign  of  Charles  I. 
he  received  his  patent  as  master  mason.  The  history  of  his  works 
is  fully  recorded  by  himself.  Vertue  met  with  his  pocket  book,  in 
which  he  kept  an  account  of  the  statues  and  tombs  he  executed. 
The  following  are  a  few  of  the  many  excellent  works  of  this  ingeni- 
ous artist.  A  tomb  for  the  earl  of  Ormond,  set  up  at  Kilkenny,  iJ 
Ireland;  a  superb  tomb  for  lord  Northampton,  in  Dover-castle; 
another  for  the  earl  of  Bedford,  for  which  Stone  received  1020/. ;  a 
monument  for  Spencer  the  poet,  in  Westminster-abbey ;  four  statues 
for  the  old  Royai-exchange  in  London,  Edward  V.  Richard  III. 
Henry  VII.  and  Queen  Elizabeth.  He  built  the  front  of  St.  Mary's- 
at  Oxford,  and  executed  many  works  at  Windsor  for  Charles  I.  He 
had  three  sons,  Henry,  Nicholas,  and  John,  who  were  excellent 
artists. 

T 

ToRRECGiANO  (Pietro),  a  celebrated  Italian  sculptor,  who  flourished: 
in  England  in  the  reign  of  Henry  VIII.  The  superb  tomb  of  his 
father  (says  Stowe),  was  not  finished  till  the  eleventh  year  of  this 
king,  1519.  It  was  made,  adds  the  same  author,  by  one  Peter  of 
Florence,  for  which  he  received  one  thousand  pounds,  for  the  whole 
stuff  and  workmanship.  This  Peter,  Vertue  discovered  to  be, 
Piefp-o  Torreggiano,  a  valuable  sculptor.  That  he  was  here  appears, 
by  a  book  of  acts,  orders,  decrees,  and  records,  of  the  Court  of  Re- 
quests, printed  in  1592,  in  quarto,  where  it  is  said,  p.  60,  that  in  a 
cause  between  two  Florentine  merchants,  Peter  de  Bardi,  and  Ber- 
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nard  Cavalcanti,  heard  before  the  couneii  at  Greenwich,  master 
Peter  Torreggiano,  a  Florentine  sculptor  was  one  of  the  witnesses. 
To  Torreggiano  Vertue  ascribes  likewise  the  tomb  of  Margaret, 
Countess  of  Richmond,  the  mother  of  Henry  VII.  and  that  of  Dr. 
Young  master  of  the  rolls,  in  the  chapel  of  the  rolls  in  Chancery- 
lane.  There  is  a  head  of  Henry  VIII.  in  plaister,  at  Hampton- 
court,  supposed  to  be  by  the  same  master. 

V 

^escovers  (James  Francis),  a  Flemish  sculptor  in  ivory,  who  died  in 
England  about  1744.  At  an  early  age  he  travelled  to  Italy,  and 
settled  at  Rome,  where  he  was  so  much  employed  by  English  tra- 
vellers, that  he  concluded  he  should  make  a  fortune  in  England  : 
Walpole  says,  he  came  over— and  starved! — He  executed  whole 
figures  in  small,  and  vases,  with  perfect  taste  and  judgment,  and 
carved  also  in  wood. 

W 

WYAT  (Enoch),  an  English  sculptor,  who  flourished  in  the  reigns  of 
Charles  I.  and  II.  He  carved  two  figures  on  the  water-stairs  of 
Somerset-house,  and  a  statue  of  Jupiter.  He  likewise  altered  and 
covered  the  king's  statues,  which  during  the  troubles  were  thrust  into 
Whitehall-gardens,  and  which,  it  seems,  were  too  heatheuishly 
naked  to  be  exposed  to  the  inflarneable  eyes  of  that  devout  gene- 
ration, 
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A 

^DAMS  (Robert),  an  English  architect,  who  died  about  1595.  He 
was  appointed  surveyor  of  the  board  of  works  and  architect  to. 
Queen  Elizabeth.  It  will  not  be  found  easy  to  specify  his  works  M 
architecture,  but  there  are  two  plans  extant  that  he  published  •  the 
one  is  a  large  print  of  Middleburgh  dated  158S,  the  other,  of  the 
same  date,  1S  a  small  roll,  drawn  with  the  pen,  and  intituled  Tarr.esia 
Bescnptio,  shewing  by  lines  across  the  river  how  far  and  from 
whence  cannon-balls  may  obstruct  the  passage  of  any  ship  upon  an 
invasion,  from  Tilbury  to  London,  with  proper  distances  marked 
for  placing  the  guns.  Adams  was  buried  in  an  isle  on  the  north' 
side  of  the  church  of  Greenwich  with  this  inscription;  Egregio  viro, 
Roberto  Adams,  operum  regioiuin  supervisori,  architectura??peritis- 
siino,  ob.  1595. 

Archer  (— — ),  an  English  architect,  who  died  about  1728.  He  built 
St.  Philip's  church,  at  Birmingham,  Clifden-house,  and  a  house  at 
Rcehampton  ;  but  the  chief  d'eeuvre  of  his  absurdity,  was  the  church 
of  St.  John,  with  four  belfries,  at  Westminster. 

B 

Boyle  (Richard,  Earl  of  Burlington).  Never  was  protection  and  great  1 
wealth  more  generously,  and  more  judiciously  diffused  than  by  this 
great  person,  who  had  every  quality  of  a  genius  and  artist,  except 
envy.  He  spei^t  great  sums  in  contributing  to  public  works,  and 
was  known  to  choose  that  the  expence should  fall  on  himself,  rather 
than  that  his  country  should  be  deprived  of  some  beautiful  edifices. 
His  enthusiasm  fi  r  the  works  of  In  go  Jones  was  so  active,  that  he 
repaired  the  church  of  Covent-garden,  because  it  was  the  produc- 
tion of  that  great  master.  With  the  same  zeal  for  pure  architec- 
ture he  assisted  Kent  in  publishing  the  designs  for  Whitehall,  and 
gave  a  beautiful  edition  of  the  public  baths  from  the  drawings  of 
Palladio,  whose  papers  he  procured  with  great  cost.  Besides  his 
works  on  his  own  estate  at  Lonsborough,  in  Yorkshire,  he  new 
fronted  his  house  in  Piccadilly,  built  by  his  fattier,  and  added  the 
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grand  colonade  within  the  court.  The  other  works  designed  by 
Lord  Burlington  were,  the  Dormitory  at  Westminster  school ;  the 
assembly-room,  al  York-,  Lord  Harrington's,  at  Petersham-,  the 
duke  of  Richmond's  house,  at  Whitehall ;  and  General  Wade's  in 
Cork-street. 

C 

JOLECHURCH  (Peter  of),  an  English  architect,  who  flourished  in  the 
twelfth  century.  The  only  particulars  that  Vertue  could  procure 
of  this  architect  and  priest  was,  that  in  the  year  ll63,  he  rebuilt 
London-bridge  of  timber. 

AMPBELL  (Colin),  a  Scotch  architect,  who  died  about  1734.  He  was 
a  countryman  of  Gibbs,  had  fewer  faults,  but  not  more  imagination. 
He  published  three  large  folios  under  the  title  of  Vitruvius  Brita- 
nicus,  containing  many  of  his  own  designs,  with  plans  of  the  other 
architects.  The  best  of  Campbell's  designs,  are  Wanstead-house, 
the  Rolls,  and  Merworth  in  Kent:  the  latter  avowedly  copied  from 
Palladio.  Campbell  was  surveyor  of  the  works  at  Greenwich-hos- 
pital. 

F 

'ILTCROFT  (Henry),  an  English  architect,  who  died  about  1754/  He 
built  the  church  of  St.  Giles  in  the  Fields,  the  steeple  of  which  too 
much  resembled  that  of  St.  Martin.  He  likewise  built  that  of  St. 
Olave,  Southwark,  reckoned  the  best  of  the  new  erections  ;  but  the 
tower  was  not  finished,  from  the  deficiency  of  the  allotted  fund. 


Gibbs  (Henry),  see  p.  119.  . 

Kjndulphus  (  ),  a  celebrated  architect,  who  flourished  in  England 

about  the  eleventh  century.  Vertue  says,  it  was  this  artist  who 
built  the  Tower  of  London,  together  with  the  cathedral  of 
Rochester. 


H 


ARRISON  (Stephen),  an  English  architect  and  joiner,  who  flourished 
in  the  reign  of  James  I.  This  artist  was  selected  to  pvepaie  the 
triumphal  arches  erected  in  London  for  the  reception  of  James  1. 
lAWKSMORE  (Nicholas),  an  English  architect,  born  in  166*,  and  died 
in  1736,  aged  6s.  At  the  age  of  eighteen  he  became  a  disciple  ot 
Sir  Christopher  Wren,  under  whom,  during  his  life,  and  on  his  own 
account  after  his  master's  death,  he  was  concerned  in  erecting  many 
public  edifices.  So  early  as  Charles's  reign  he  was  supervisor  ot  the 
palace  at  Winchester  and  under  the  same  eminent  architect  assisted 
in  conducting  the  works  at  St.  Paul's  to  their  conclusion  He  was 
deputy-surveyor  at  the  building  Chelsea-college,  and  clerk  ot  the 
works  at  Greenwich,  and  was  continued  in  the  same  post  by  King 
William,  Queen  Anne,  andGeorge  I.  at  Kensington,  Whitehall,  and 
St.  James's ;  and  under  the  latter  Prince  was  first  surveyor  of  all  the 
new  churches  and  of  Westminster- abbey,  from  the  death  01  Mr 
Christopher  Wren.  He  likewise  designed  several  of  the  temples  that 
were  erected  in  pursuance  of  the  statue  of  Queen  Anne,  for  raisinj 
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fifty  new  churches j  their    names    a?e    St.  Mary  YVTToTn^rtlT-T 

SS?  Sf  IS5  ?hlitChl'rch>  ^l-fields,  St.  Geo.^,  Middle 
fctx  St.  Anne,  Lnuehouse;  and  St.  George,  Bloon^lm.v  th 
steeple  of  which  is  a  master-stroke  of  absurd:  t'y, Sfefl 
obelisk ,  crowned  with  the  statue  of  King  George  I.  and  1  Zed  b 
the  royal  supporters.  He  also  rebuilt  some  part  of  All  ofds  col 
le8e,  Oxford;,  he  two  towers  over  the  gate  of  which  are  copies  o 

dera°bTe\^1e  Cf°fSt-  Anne'  Limeb—  He  built  sever^c^l 
dei  able  houses  for  various  persons,  particularly  Easton-Neston  ii 
Northamptonsl^e;  restored  a  defect  in  the  minster  of  Beverly 

ine  vest  enri  ot  Westminster-abbev  •  and  fravp  a  ,l»c\,r.,  c  «.i 
Katcliffe  library,  at  Oxford.    His  &owl°dgf in  ever^encTeoS 
*S£*£&  ^  18  mUCh  C°mm  endC^  Md  ^-hailcterrema", 


I  &  J 


James  (John),  an  English  architect  who  died  about  ]742.  This  artist 
was  employed  in  the  works  at  Greenwich,  where  he  settled  H 
built  the  cfiurch  there,  and  the  house  for  Sir  Gregory  Page,  at 
Bbckheatb  the  idea  of  which  was  taken  from  Houghton.  James 
^X  ^V^^^^8*  660^  Hanover-square,  the  bod? 
of  the  church  at  Twickenham,  and  that  of  St.  Luke,  Middlesex 
which  has  a  fluted  obelisk  for  its  steeple  Middlesex, 

J  ANsen  (Bernard),  a  Flemish  architect,  who  flourished  in  the  reign  of 
tTell\  i^*!S  a  Piofessed  imitator  of  Dieterling,  a  celebrat- 
tect^  «  1 1  thi?  ^t?1er,aDd8'  wbo  *rote  seve^l  books  on  arc* 
trea  P  "J  bli1,4Auld,ey-1»»>  ^ar  Walden,  in  Essex  ;  and  the 
wh  /  VPT    °/  North«l«b^'and-honse,  except  the  frontispiel 

JospI  /t       fl    6  J1?00™"*1  t0  bC  th€  W°rk  «f  Gerard  Christmas/  * 

J  ones  (lingo),  a  celebrated  English  architect,  born  in  1572,  and  died  in 
lporl,  aged  79.  He  was  the  son  of  a  cloth-worker,  and  bound  ap- 
prentice to  a  joiner  •  but  even  in  that  obscure  situation,  the  bright- 

oTL  WilfeniUpbT'St/Bth  1°  that  he  ~  taken  notice 

of  by  William  Earl  of  Pembroke.  By  this  nobleman,  lnigo  was 
sent  to  Italy  to  study  landscape  painting,  to  which  his  inclination 
then  pointed,  and  for  whieh  he  had  a  talent,  as  appears  by  a  smalt 
Piece  preserved  at  Chiswick.  He  was  uo  sooner  at  Rome,  than  he 
found  himself  m  his  sphere.  He  felt  that  nature  had  not  formed 
him  to  decorate  cabinets,  but  design  palaces.  He  dropped  the 
J™**'  f,Te,ved  Wbiteh^l.  In  the  state  of  Venice  he  saw  the 
works  of  Palladio,  and  learned  how  beautifully  taste  may  be  exerted 
on  a  less  theatre  than  the  capital  of  an  empire.  How  his  abilities 
distinguished  themselves  in  a  spot  where  they  certainly  had  no 
opportunity  to  act,  we  are  nottold,  though  it  would  not  be  the  least 
curious  part  of  his  history ;  certain  it  is,  that  on  the  strength  of  his 
reputation  at  Venice,  Christian  IV.  invited  him  to  Denmark  and  ap- 
pointed Him  his  architect ;  but  on  what  building  he  was  employed 
in  that  country  we  are  yet  to  learn.  James  I.  found  him  at  Copen- 
hagen, and  the  queen  took  him  in  the  quality  of  her  architect  to 
Scotland.  He  served  Prince  Henry  in  the  same  capacity,  and  the 
place  of  surveyor-general  of  the  works  was  granted  to  him  in  rever- 
sion.   On  the  death  of  that  prince,  with  whom  ail  his  lamented 
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qualities  did  not  die,  Jones  travelled  once  more  to  Italy,  and  assisted 
by  ripeness  of  judgment,  perfected  his  taste.  To  the  interval  be- 
tween  those  voyages  should  be  assigned  those  buildings  of  Inigo, 
which  are  less  pure,  and  border  too  much  upon  that  bastard  style, 
which  has  been  called  King  James's  Gothic,  lingo's  designs  of  that 
period  are  not  gothic,  but  have  a  littleness  of  parts  and  a  weight  of 
ornaments,  with  which  the  revival  of  the  Grecian  taste  was  encum- 
bered, and  which  he  shook  off  in  his  grander  designs.  The  sur- 
veyor's place  fell,  aud  he  returned  to  England,  and  as  if  architecture 
was  not  all  he  had  learned  at  Rome,  with  an  air  of  Roman  disin- 
terestedness he  gave  up  the  profits  of  his  office,  which  he  found  ex- 
tremely in  debt,  and  prevailed  upon  the  comptroller  and  paymaster 
to  imitate  his  example,  till  the  whole  arrears  were  paid.  In  1620 
he  was  employed  in  a  manner  very  unworthy  of  his  genius.  King 
James  set  him  upon  discovering,  that  is,  guessing,  who  were  the 
founders  of  Stone-henge.  His  ideas  were  all  romanized ;  conse- 
quently his  partiality  to  his  favourite  people,  which  ought  to  have 
prevented  him  from  charging  them  with  that  mass  of  barbarous 
clumsiness,  made  him  conclude  it  a  Roman  Temple.  In  the  same 
year  Jones  was  appointed  one  of  the  commissioners  for  the  repair  of 
St.  Paul's,  when  Laud,  then  bishop  of  London,  laid  the  first  stone, 
and  Inigo  the  fourth.  In  the  restoration  of  that  cathedral  he 
made  two  capital  faults.  He  first  renewed  the  sides  with  very  bad 
Gothic,  and  then  added  a  Roman  portico,  magnificent  and  beautiful, 
it  is  true,  but  which  had  no  affinity  with  the  ancient  parts  that  re- 
mained, and  made  his  own  Gothic  appear  ten  times  heavier.  He 
committed  the  same  error  at  Winchester,  thrusting  a  screen  in  the 
Roman  or  Grecian  taste  into  the  middle  of  the  cathedral.  Jones 
indeed  was  by  no  means  successful  when  he  attempted  Gothic.  The 
chapel  of  Lincoln's-inn  has  none  of  the  characteristics  of  that  archi- 
tecture. The  cloyster  beneath  seems  oppressed  by  the  weight  of 
the  building  above.  The  authors  of  the  life  of  Jones  place  the 
erection  of  the  banquetting-house  in  the  reign  of  Charles  I.:  but 
from  the  accounts  of  Nicholas  Stone,  it  was  began  in  1619,  and 
finished  in  two  years — a  small  part  of  the  pile,  designed  for  the 
palace  of  our  king's ;  but  so  compleat  in  itself,  that  it  stands  a 
model  of  the  most  pure  and  beautiful  taste.  The  great  lowers  in 
the  front  are  too  near,  and  was  evidently  borrowed  from  what  he 
had  seen  in  the  Gothic,  and  not  in  the  Roman  buildings.  The  cir- 
cular court  is  a  picturesque  thought,  but  without  meaning  or  utility. 
The  whole  fabric,  however,  was  so  glorious  an  idea,  that  one  forgets 
for  a  moment,  in  the  regret  for  its  not  being  executed,  the  confirma- 
tion of  our  liberties  obtained  by  a  melancholy  scene  that  passed  be- 
fore the  windows  of  that  very  banquetting-house.  In  1623  he  was 
employed  at  Somerset-house,  w  here  a  chapel  w  as  to  be  fitted  up  for 
the  infanta,  the  intended  bride  of  the  prince.  Upon  the  accession  of 
Charles  he  was  continued  in  his  posts,  both  under  the  king  and  queen. 
His  fee  as  surveyor  was  eight  shillings  and  four-pence  per  day,  with 
an  allowance  of  forty-six  pounds  a  year  for  house  rent,  besides  a 
clerk,  and  incidental  expences.  What  greater  rewards  he  had  are 
not  upon  record.  During  the  prosperous  state  of  the  king's  affairs, 
the  pleasures  of  the  court  were  carried  on  with  much  taste  and 
magnificence.    Poetry,  painting,  music,  aud  architecture,  were  ail 
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called  in  to  make  them  rational  amusements  j  and  there  is  no  doub 
but  the  celebrated  festivals  of  Louis  XIV.  were  copied  from  th< 
shows  exhibited  at  Whitehall,  in  its  time  the  most  polite  court  ii 
Europe.  Ben  Jonson  was  the  laureat  j  Inigo  Jones,  the  invento 
of  the  decorations,  Laniere  andTerabusco,  composed  the  simphonies 
the  king,  the  qiieen,  and  the  young  nobility  danced  in  the  interludes 
We  have  accounts  of  many  of  these  entertainments,  called  Masques 
they  had  been  introduced  by  Anne  of  Denmark.  Inigo  Jones  as 
sisted  in  the  decorations  for  several  of  those  shows,  as  may  be  seen 
from  the  following  extracts  from  the  Book  of  Sports: — 

"  Tethys's  festival,  a  masque,  presented  on  the  creation  of  Henej 
Prince  of  Wales,  June  5th,  iblO.  The  words  by  J.Daniel,  the1 
scenery  by  master  Inigo  Jones.  Daniel  owns  that  the  machinery 
contrivance,  and  ornaments  of  the  scenes,made  the  most  conspicuous 
part  of  the  entertainment." 

"  February  l6th,  l6l3,  a  masque  at  Whitehall  on  the  nuptials 
of  the  Palsgrave  and  the  princess  Elizabeth  ;  invented  and  fashion- 
ed by  our  kingdom's  most  artful  and  ingenious  artichitect,  Inigo 
Jones ;  digested  and  written  by  the  ingenious  poet,  George 
Chapman." 

The  works  of  Inigo  are  not  scarce,  though  some  that  bear  his 
name  were  the  productions  of  his  scholars  :  some  indeed  neither  of 
the  one  nor  of  the  other.  Albins,  in  Essex,  has  been  ascribed  to 
Inigo  Jones.  If  he  had  any  hand  in  it  it  must  have  been  during  his 
first  profession,  and  before  he  had  seen  any  good  buildings.  The 
house  is  handsome,  has  large  rooms,  and  rich  ceilings,  but  all  entirely 
of  the  King  James's  Gothic.  The  middle  part  of  each  end  of  the 
quadrangle,  at  St.  John's  Oxford,  was  ascribed  to  him.  The  cabi- 
net at  Whitehall,  for  the  king's  pictures,  was  built  by  him,  but  Wfe 
have  no  drawing  of  it.  At  St.  James's  he  designed  the  queen's 
chapel.  Surgeon's  hall  is  one  of  his  works.  Ambresbury,  in  Wilt- 
shire, was  designed  by  him,  but  executed  by  his  scholar  Webb,  who 
married  a  cousin-german  of  Jones.  Cheening  is  another  house 
ascribed  to  him,  but  doubtful ;  Gur.nersbury,  near  Brentford,  was 
certainly  his  ;  the  portico  is  too  large,  and  engrosses  the  whole 
front,  except  a  single  window  at  each  end.  Lindsey-house  in  Lin- 
coln's-inn-fieids  has  a  chaster  front,  but  is  not  better  disposed  for  the 
apartments.  Coleshill,  in  Berkshire,  the  seat  of  Sir  Matthew 
Pleydell,  built  in  1.650,  and  Cobham-hall  in  Kent,  were  his.  H* 
v/as  employed  to  build  Castle-Ash by,and  finished  one  front,  but  the 
civil  war  interposed  his  progress  there,  and  at  Stoke-park,  in  North- 
amptonshire. Skaftsbury-house,  now  the  London  lying-in-hospita), 
is  a  beautiful  front.  The  front,  to  the  garden,  of  Hiuton  St.  George, 
in  Somersetshire,  the  seat  of  earl  Poulet ;  and  the  front  of  Bryrop- 
ton,  formerly  the  mansion  of  Sir  Philip  Sydenham,  were  from  the 
designs  of  Jones*.  The  last,  and  one  of  the  most  beautiful  of  his 
works,  is  the  queen's  house  at  Greenwich.  The  first  idea  of  the  hos- 
pital is  said  to  have  been  taken  from  his  papers.  The  rest  of  his 
designs,  and  his  srnalltr  works,  as  chimnies,  ceilings,  &c.  may  be 
seen  in  the  editions  of  Kent,  Ware,  Vardy,  and  Campbell.  Inigo 
tasted  early  of  the  misfortunes  of  his  master:  for  he  was  not  only 
a  favourite,  but  a  roman  catholic.  In  ]648  he  paid  545/.  for  his  de- 
linquency and  sequestration.    Whether  it  was  before  or  after  thii 
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fine,  (is  not  accurately  known),  that  he  and  Stone  buried  their  joint 
stock  of  ready  money  in  Scotland  yard ;  but  an  ol  der  being  pub- 
lished to  encourage  the  informers  of  such  concealments,  and  four 
persons  being  privy  to  the  spot  where  the  money  was  hid,  it  was  taken 
up  and  reburied  in  Lambeth-marsh.  Grief,  misfortunes,  and  age, 
j  terminated  his  life.  He  was  buried  in  the  chuich  of  St.  Bennetts' 
Paul's- wharf,  where  a  monument  erected  to  his  memory,  was  destroy- 
ed in  the  fire  of  London. 

K 

3  NT  (William),  an  English  architect,  born  in  ]6S4,  and  died  in  174  s,  aged 
64.  He  was  born  in  Yorkshire  of  poor  parents,  and  put  an  apprentice 
to  a  coach-painter,  but  feeling  the  emotions  of  genius,  he  left  his  mas- 
!  ter^  w  ithout  leave,  and  repaired  to  London  j  where  he  studied  for  a 
,  short  time,  and  gave  indications  enough  of  abilities  to  excite  a  gene- 
\  rous  patronage  in  some  gentlemen  of  his  own  country  ;  they  raised  a 
subscription  sufficient  to  send  him  to  Rome,  whither  he  accom- 
panied Mr.  Talman  in  1710.  In  that  capital  of  the  arts  he  studied 
under  the  Cavalier  Luti ;  and  in  the  academy  gained  the  second 
prize  of  the  second  class  ;  still  without  suspecting  there  was  a  sister 
\  art  within  his  reach,  more  congenial  to  his  talents.  Though  his 
first  resources  was  exhausted,  he  still  found  friends.  Another  of  his 
countrymen  Sir  William  Wenthwcrth,  allowed  him  40/.  a  year  for 
seven  years.  But  it  was  at  Rome  that  his  better  star  brought  him 
acquainted  with  lord  Burlington,  whose  sagacity  discovered  the  rich 
vein  of  genius  that  had  been  hid  from  the  artist  himself.  On  his 
return  to  England  in  17 19,  lord  Burlington  gave  him  an  apartment  in 
his  town-house,  and  added  all  the  graces  of  favour  and  recommen- 
dation. By  that  noble  person's  interest,  Kent  was  employed  in  va- 
rious works,  both  as  a  painter  of  history  and  portrait,  and  yet  it  must 
be  allowed  that  in  each  branch  partiality  must  have  operated  strongly 
to  make  his  lordship  believe  he  discovered  any  merit  in  his  friend. 
His  portraits  bore  little  resemblance  to  the  persons  that  sat  for 
them  ;  and  the  colouring  was  worse,  more  raw  and  undetermined 
4.hau  those  of  the  most  errant  journeyman  in  the  profession.  The 
whole  lengths  of  Esher  are  standing  evidences  of  this  assertion. 
In  his  ceilings,  Kent's  drawings  was  as  defective  as  the  coloui  ing  of 
his  portraits,  and  as  void  of  every  merit.  To  compensate  for  his 
bad  paintings,  he  had  an  excellent  taste  for  ornaments,  and  gave  de- 
signs for  most  of  the  furniture  at  Houghton,  as  he  did  for  several 
other  persons.  Yet  chaste  as  these  ornaments  were  they  were  often 
immeasurably  ponderous.  His  chimney-pieces,  though  lighter  than 
those  of  lnigo  Jones,  whom  he  imitated,  are  frequently  heavy  j  and 
his  constant  introduction  of  pediments  and  the  members  of  archi- 
tecture over  the  doors,  and  within  rooms,  w  as  disproportioned  and 
cumbrous.  Indeed,  it  is  much  questioned,  whether  the  Romans 
admitted  regular  architecture  within  their  houses.  Kent's  style, 
however,  predominated  authoritively  during  his  life;  and  his 
cracle  was  so  much  consulted  by  all  who  affected  taste,  that  nothing 
was  thought  complete  without  his  assistance.  He  w  as  not  only  con- 
sulted for  furniture,  as  frames  of  pictures,  glasses,  chairs,  &c.  but 
for  plate,  for  a  barge,  and  even  for  a  cradle.  And  so  impetuous  w  as 
fashion,  that  two  great  Indies  prevailed  on  him  to  make  designs  for 
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their  birth-day  gowns.  The  one  he  dressed  in  a  petticoat,  decoralj  \ 
ed  with  columns  of  five  orders  :  the  other  like  a  bronze,  in  coppei  \ 
coloured  satin,  with  ornaments  of  gold.  He  was  not  more  happy  ii 
other  works  in  «  hich  he  misapplied  his  genius.  The  gilt  rails  t 
the  hermitage  at  Richmond,  werein  truth  but  a  trifling  impropriety 
but  his  celebrated  monument  of  Shakespeare  in  Westminster- abbe; 
was  preposterous.  What  an  absurdity  to  place  busts  at  the  angle 
of  a  pedestal,  and  at  the  bottom  of  that  pedestal !  As  Kent's  ge 
nius  was  not  universal,  he  has  succeeded  as  ill  in  Gothic.  Th« 
King's-bench  at  Westminster,  and  Mr.  Pelham's  house  at  Eshei 
are  proofs  how  little  he  conceived  either  its  principles  or  graces 
But  in  architecture  his  taste  was  deservedly,  admired  ;  am 
without  enumerating  particulars,  the  staircase  at  lady  Isabells" 
Finch's  in  Berkley-square  is  as  beautiful  a  piece  of  scenery,  a: 
can  be  imagined.  The  temple  of  Venus  at  Stowe  has  simplicity 
and  merit,  and  the  great  room  i:t  Mr.  Pelham's  in  Arlington-street 
is  as  remarkable  for  magnificence.  Of  all  his  works  his  favours 
production  was  the  earl  of  Leicester's-house,  at  Holkham  in  Nori? 
folk.  The  great  hall,  with  the  flight  of  stairs  at  the  upper  end,  ii 
which  he  proposed  to  place  a  colossal  Jupiter,  was  a  noble  idea 
How  the  designs  of  that  house,  which  may  be  seen  in  Kent's  origi 
nal  drawings,  came  to  be  published  under  another  name,  and  with- 
out the  slightest  mention  of  the  real  architect,  is  beyond  compre- 
hension. By  tlse  patronage  of  the  queen,  of  the  dukes  of  Grafton 
and  Newcastle,  and  Mr.  Pelham,  and  by  the  interest  of  his  constant] 
friend  (lord  Burlington)  he  M  as  made  master-carpenter,  architect 
keeper  of  the  pictures,  and  after  the  death  of  Jervas,  principal 
painter  to  the  crown;  the  whole,  including  a  pension  of  IOC/,  a 
year,  which  was  given  him,  for  his  works  at  Kensington,  produced 
about  Gog/,  per  annum. 

L 

Labeyle  (Charles),  a  Swiss  architect,  who  died  in  France  about  1762. 
This  artist  was  invited  into  England  by  the  Earl  of  Pembroke,  who 
strongly  recommended  him  to  the  court.  He  undertook  the  con- 
struction of  Westminster-bridge,  which  will  be  a  lasting  monument 
of  his  skill  as  an  architect. 

LAW GLY  (Batty),  an  English  architect,  who  died  about  175] .  This 
artist,  according  to  Walpole,  endavoured  to  adopt  Gothic  architec- 
ture to  Roman  measures ;  as  Sir  Philip  Sidney  attempted  to  regu- 
late English  verse  by  Roman  feet.  Langly  went  farther,  and  (fori 
he  never  copied  Gothic)  invented  five  orders  for  that  style;  all  that 
his  books  atchieved,  has  been  to  teach  carpenters  to  massacre  that 
venerable  species,  and  to  give  occasion  to  those  who  know  nothing 
of  the  matter,  and  who  mistake  his  clumsey  efforts  for  real  imitation, 
to  censure  the  productions  of  our  ancestors,  whose  bold  and 
beautiful  fabrics,  Sir  Christopher  Wren  viewed  and  reviewed  with 
astonishment,  and  never  mentioned  without  esteem.  Batty  Langly1 
published  some  other  works,  particularly,  An  accurate  Description  of 
Newgate,  &c;  a  design  for  anew  Bridge  at  Westminster,  1736; 
a  Reply  to  Mr.  James's  Tract  on  the  same  subject,  and  a  useful 
one  on  the  prices  of  works  and  materials  for  building.  He  also 
invented  an  artificial  stone,  of  w  hich  he  made  figures  :  an  art 
lately  brought  to  great  perfection. 
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655  (Sir  Richard),  an  English  architect,  who  flourished  in  the  reign  of 
Henry  VIII.  This  artist  was  master-mason,  aud  master  of  the  pio- 
neers in  Scotland.  Henry  gave  him  the  manor  of  Sopewell,  m 
Hert  fordshire,  and  he  himself  bestowed  a  brazen  font  on  the  church 
of  Vcrulam,  or  St.  Albans  ;  within  a  mile  of  which  place,  out  of  the 
ruins  of  the  abbey  he  built  a  seat,  called  LeeVplace.  The  font  was 
taken  in  the  Scottish  wars,  and  had  served  for  the  christening  of 
the  royal  children  of  that  kingdom. 

Leon  i  (Jacomo),  see  p.  169. 

M 

if  ARSH(  ),an  English  architect,  who  flourished  in  the  reign  of  Charles 

II.  He  designed  the  additional  buildings  at  Balsover,  erected  after 
the  restoration,  and  was  the  architect  of  Nottingham-castle, 

P 

'iDUA  (John  of),  an  Italian  architect,  who  flourished  in  England  dur- 
ing the  reign  of  Henry  VIII.  He  was  termed  "  Devisor  of  his  ma- 
jcsty''s  buildings  j"  and  in  one  of  the  office  books,  mention  is  made  of 
a  payment  to  him  of  13Z.  105.  Qd.  John  de  Padua  is  mentioned 
again  in  Rymcr's  Fccdera,  on  the  grant  of  2s.  per  diem.  It  appears 
that  John  of  Padua  was  not  only  an  arc  hitect,  but  a  musician,  a  pro- 
fession remarkably  acceptable  to  Henry. 

Pembroke  (Henry  earl  of).  The  soul  of  Inigo  Jones,  who  had  been 
patronized  by  his  ancestors,  seemed  still  to  hover  ever  its  favourite 
Wilton,  and  to  have  assisted  the  muses  of  arts  in  the  education  of  this 
noble  person.  The  towers,  the  chambers,  the  scenes  which  Jones 
and  Vandyck  had  decorated,  and  which  earl  Thomas  hud  enriched 
with  the  spoils  of  the  best  ages,  received  the  last  touches  of  beauty 
from  earl  Henry's  hand.  He  removed  all  that  obstructed  the  views 
to  or  from  his  palace,  aud  threw  Pallcdio's  theatric  bridge  over  the 
river:  the  present  lord  has  crowned  the  summit  of  the  hill  with  the 
equestrian  statue  of  Marcus  Aurelius,  and  a  handsome  arch  design- 
ed by  Sir  William  Chambers.  No  architect  had  a  purer  taste  in 
building  than  earl  Henry,  of  which  he  gave  a  few  specimens,  be- 
sides his  works  at  Wilton.  The  new  lodge  in  Richmond- park,  the 
countess  of  SufTolk's-house,  at  Marble-hill,  Twickenham,  the  #aler- 
house  in  lord  Oxford's  park  at  Houghton,  are  incontestable  proofs  of 
lord  Pembroke's  taste. 

*OUget  (Monsieur),  a  French  architect,  who  conducetd  .he  building  of 
Montagu-house  in  1678.  What  it  wants  in  grace  and  beauty,  i» 
compensated  by  the  spaciousness  and  lofty  magnificence  of  tha 
apartments.    It  is  now  the  British  Museum. 

lEDE  (William).  This  learned  prelate,  for  he  was  bishop  of  Chichester 
in  1369,  was  reckoned  the  best  architect  and  mathematician  of  the 
age.  He  built  the  first  library  at  Merton  college,  and  the  castle  of 
Amberly. 

:iPLEY  (Thomas),  an  English  architect,  who  died  about  1749.  Tim 
artist  was  a  native  of  Yorkshire,  and  having  had  the  good  fortune  to 
be  recommended  to  the  ministry,  he  was  employed  to  execute  seve. 
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considerable  works.  Ripley  wanted  taste,  and  fell  under  the  lash  of 
Pope's  satire,  who  has  twice  mentioned  him, 

Who  builds  a  bridge,  that  never  drove  a  pile? 
'  Should  Ripley  venture  all  the  world  would  smile. 
And  again, 

And  needs  no  rod  but  Ripley  with  a  rule. 

The  truth  is,  politics  and  .partiality  concurred  to  help  on  these 
censures.  Ripley  was  employed  by  the  minister,  and  had  not  th4 
countenance  of  lord  Burlington,  the  patron  of  Pope.  It  is  no  less 
true,  that  the  admiralty  is  far  from  being  a  beautiful  edifice  and  de- 
servedly veiled  by  Mr.  Adams's  screen.  Yet  Ripley,  in  the  mechanic 
part,  and  in  the  disposition  of  apartments  and  conveniencies,  was 
unluckily  Superior  to  lord  Burlington  himself.  Lord  Orford's, 
at  Houghton,  of  which  Campbell  gave  the  original  design,  but 
which  was  much  improved  by  Ripley  j  and  lord  Wal pole's  at  Wool- 
terton,  one  of  the  best  houses  of  the  size  in  England,  will,  as  long 
as  they  remain,  acquit  this  artist  of  ignorance. 

S 

Sens  (William  de).  This  artist  soon  after  the  year  11 74  (temp.  Hen.sdi) 

built  the  choir  of  the  cathedral  of  Canterbury  as  it  still  exists. 
*Servandovi  (John  Nicholas),  seep.  324. 
*Smeaton  (John),  see  p.  327. 

Smithson  (John),  an  English  architect,  who  died  in  1648.  Smithson 
was  taken  at  an  early  age  into  the  service  of  the  earls  of  Newcastle. 
He  built  part  of  Welbeck  in  1601,  the  riding-house  there  in  1623, 
and  the  stables  in  l625.  When  William  Cavendish,  earl,  and  after- 
wards duke  of  Newcastle,  proposed  to  repair  and  make  great  addi- 
tions to  Bolsover-castle,  Smithson,  it  is  said,  was  sent  to  Italy  to 
collect  designs.  From  them  Smithson  erected  that  noble  apartment, 
which  was  lately  pulled  down.  Many  of  Smithson's  drawings  were 
purchased  by  the  late  lord  Byron  from  his  descendants,  who  lived 
at  Bolsover. 

T 

Talman  (William),  an  English  architect,  who  flourished  in  the  reign 
of  William  III.  He  was  comptroller  of  the  works  in  this  reign, 
and  was  employed  in  several  considerable  works.  In  167 1  he  built 
Thoresby-house  in  Nottinghamshire,  burned  a  few  years  since- 
Dynham-house  in  Gloucestershire,  in  1698  ;  Swallowfield  in  Berkl 
shire  5  and  Chatsworth,  the  elegance  and  lightness  of  the  latter  do 
great  honour  to  the  artist ;  the  other  sides  are  not  equally  beautiful. 
The  flight  of  steps  by  which  you  ascend  from  the  hall  to  the  apart- 
ments, was  thought  noble  enough  by  Kent  to  be  borrowed  for  Holk- 
ham.  His  son,  John  Talman,  was  esteemed  a  good  artist.  A  few 
of  his  drawings  are  in  the  library  of  the  Antiquarian  Society. 

W 

Wykemam  (William  de),  an  illustrious  prelate  and  architect,  was  born 
in  1324,  and  died  in  1404.    He  owed  his  greatness  to  Uvedale,  lord 


of  the  manner  of  Wykeham,  and  governor  of  Winchester-  iVe 

him  an  education  and  .made  him  his  secretary.  Edward  III.  ap- 
pointed him  surveyor  of  the  royal  buildings,  and  chief  justice  in 
Eyre.  By  Wyke ham's  advice  that  monarch  built  the  castle  of  Wind- 
sor. In  1359  he  was  constituted  chief  warden  and  surveyor  of  the 
royal  castles;  and  in  1363  warden  and  justiciary  of  the  kirgs 
forests  on  this  side  the  Trent;  keeper  of  the  king's  seal  in  1364; 
two  years  after  secretary  to  the  king ;  and  in  1367  he  succeeded 
Edyngton  in  the  see  of  Winchester  ;  and  the  same  year  was  ap- 
pointed chancellor,  in  which  office  he  continued  till  1371.  He  re- 
paired the  palaces  and  houses  belonging  to  his  see  at  a  great  ex- 
pence,  and  was  zealous  in  establishing  discipline  and  reforming 
abuses.    He  founded  New  College,  Oxford,  and  that  at  Winchester. 

Webb  (John),  an  English  architect,  born  in  |6jl,  and  died  in  1672, 
aged  G I.  He  was  a  disciple  of  Inigo  Jones,  and  assisted  him  in 
several  of  his  works.  He  built  the  seat  of  Lord  Mountford  at 
Horse-heath  in  Cambridgeshire,  and  added  the  portico  to  the  Vine 
in  Hampshire,  for  Chaloner  Chute,  speaker  to  Richard  Cromwell's 
parliament,  now  belonging  to  his  descendant  John  Shute,  Esq. 
Ambresbury  in  Wiltshire  was  executed  by  him  from  the  designs  of 
his  master.  Mr.  Talman  had  a  quarto  volume  containing  drawings 
in  Indian  ink,  of  capitals  and  other  ornaments  in  architecture,  which 
Webb  had  executed  in  several  houses.  The  frontispiece  (contain- 
ing architecture  and  figures)  to  Walton's  Polyglot  Bible,  was  de- 
signed by  Webb,  and  etched  by  Hollar.  Webb  built  the  large 
houses  in  Queen-street,  Lincoln's-inn-fields. 

Winde  (William),  a  Flemish  architect,  who  died  in  England  about 
1699.  He  built  Clifden-house;  the  duke  of  Kewcastles,  in  Lincoln's- 
inn-fields;  Coomb-abbey,  the  seat  of  Lord  Craven  j  and  finished 
Hempstead-marshal  for  the  same  peer. 

Wilson  (Sir  William),  an  English  architect,  who  died  about  1702. — 
He  rebuilt  the  steeple  of  Warwick  church  after  it  had  been  burned. 

Xaintes  (Tsembert  de).  This  artist  is  mentioned  (see  Stow's  Survey 
of  London,  p.  28),  as  a  builder  of  the  bridge  of  London,  and  of  the 
chapel  in  it. 
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A  DAMS  (Robert),  an  English  engraver  who  died  about  1605.  He 
drew  and  engraved  representations  of  the  several  actions  while  the 
Spanish  Armada  was  on  the  British  coasts.  These  prints  were  pub- 
lished by  Augustine  Ryther  in  ]58Cj. 
Aggas  (Ralph),  an  English  engraver,  who  died  about  1617.  Ralph 
published  in  1578,  a  map  of  Oxford,  under  the  title  of  "  Celeber- 
rima?  Oxoniensis  Acadenaia?,  &c.  elegans  simnl  &  accurata  descrip- 
tio."  Ames  say  it  was  three  feet  by  four;  and  he  adds  that  Cam- 
bridge was  done  about  the  same  time.  Aggas  executed  a  map  of 
Dunwich  in  1589,  and  a  large  plan  and  view  of  London,  which  was 
re-engraved  by  Vertue,  and  of  which  in  one  of  his  MSS.  he  gives 
the  following  account: 

u  A  plan  and  view  of  London,  with  the  river  Thames  and  adjacent 
parts,  being  the  most  ancient  prospect  in  print." 

B 

BARLOW  (Francis),  an  English  engraver,  who  died  about  1GO5.  He 
drew  and  itched  the  designs  for  Benlow's  Theophila,  or  Divine, 
Poems,  folio,  ]G52  ;  as  lie  also  did  for  Offleby's  Virgil  and  iEsop. 
He  likewise  executed  some  prints  of  General  Monck's  funeral, 
and  a  book  of  birds. 

Baron  (B.),  a  Frenc  h  engraver,  who  died  in  England  in  1762.  This 
artist  was  brought  to  England  by  Dubosc,  with  w  hom  he  broke, 
and  a  lawsuit  commenced  respecting  ihe  plates  for  the  history  of 
Ulysses,  engraved  from  the  designs  of  Rubens,  in  the  collection  of 
Dr.  Meade-,  but  they  were  afterwards  reconciled  and  went  to  Paris 
together  in  1/  -0,  where  Haron  engraved  a  plate  from  YVatteau,  and 
engaged  to  do  another  from  Titian  in  the  king's  collection,  for 
Monsien  Crozat,  for  which  he  was  to  receive  60/.  sterling.  Baron 
'  has  executed  a  great  number  of  works,  a  few  portraits,  and  some  con- 
siderable pictures  after  the  best  masters  5  as  the  family  of  Corn  are 
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at  Northumberland  house  •,  Vattdyck  s  family  of  the  Earl  of  Pem- 
broke at  Wilton  ;  Henry  VIII.  giving  the  charter  to  the -company 
of  surgeons;  the  equestrian  figure  of  Charles  I.  by  Vandyek,  at  Ken- 
sington; its  companion,  the  king,  queen,  and  two  children ;  and 
king  William  on  horseback,  at  Hampton-court.  H  is  last  consider- 
derable  work  was  the  family  of  Nassau  by  Vandyek,  at  the  earl  of 
Cowper's. 

Becket  (Isaac),  an  English  engraver,  born  in  Kent  in  1653,  and  died 
in  1719,  aged  66.  He  was  first  an  apprentice  to  a  calico-printer ; 
but  getting  acquainted  with  Vansomer,  he  learned  the  process  of 
executing  mezzotinto.  Becket  having  married  a  woman  of  fortune, 
set  up  for  himself,  and  Lutterel  executed  several  heads  for  him, 
being  more  expeditious  and  drawing  better  than  Becket,  but  they 
were  after  finished  by  the  latter.  One  of  Bcckefs  best  prints  is  a 
lady  Williams,  a  whole  length. 

Bettes  (John),  an  English  eugraver,  who  flourished  in  the  reign  of 
Queen  Elizabeth.  He  executed  some  vineats  (vignettes)  for  Hall's 
Chronicle,  about  the  year  1576. 

Bickam  (George),  an  English  engraver  who  died  about  I769.  He  exe- 
cuted two  excellent  heads,  one  of  bishop  Newton,  and  the  other  of 
bishop  Blackall.  He  likewise  published  a  folio  sheet,  of  six  emi- 
nent writing-masters,  one  of  whom,  George  Shelly,  he  engraved 
from  the  life,  in  1709,  and  many  other  works. 

Blon  (James  Christopher  le),  a  French  engraver  who  died  about  1740. 
This  artist  was  little  known  in  England  as  an  engraver ;  but  he  dis- 
covered a  method  of  giving  colour  to  mezzotinto,  and  perfected 
some  large  pictures,  which  may  be  allowed  tolerable  copies  of  the 
best  masters.  He  distributed  them  by  a  kind  of  lottery,  but  the  sub- 
scribers did  not  find  their  prizes  much  valued.  In  1732  he  pub- 
lished a  treatise  on  "  Ideal  beauty,  or  Le  Beau  Ideal,"  dedicated  to 
lady  Walpoie.  It  was  translated  from  the  original  French  of  Lam- 
bert Hermansou.  He  afterwards  set  up  a  project  for  copying  the 
Cartoons  of  Raphael  in  tapestry,  and  made  some  fine  drawings  for 
that  purpose.  Flouses  were  built,  and  looms  erected  in  the  Mul- 
berry-gardens at  Chelsea,  but  either  the  expence  was  too  great,  or 
contributions  did  not  arrive  fast  enough,  the  bubble  burst,  several 
suffered,  and  Le  Blon  disappeared. 

Blooteling  (Abraham),  a  Dutch  engraver,  who  came  to  England  in 
1672,  01-7:3.  He  executed  some  plates  and  mezzotintos  that  were 
much  admired.  Vertue  says  he  received  30  guineas  for  a  portrait  of 
the  duke  of  Norfolk.  At  Amsterdam,  after  he  left  England,  he 
published  Leonardo  Augustino's  gems  in  16S5,  and  etched  all  the 
piates.  His  portraits  are,  Prince  Rupert,  after  Lely,  1673  Edward 
earl  of  Sandwich,  a  head  5  Edward  Stillingfleet,  canon  of  St.  Paul's;  An- 
thony earl  of  Shaftsbury,  sitting,  this  print  is  scarce;  Thomas  earl  of 
Dauby, after  Sir  Peter  Lely;  James  duke  of  Monmouth  jThomasSydeu- 
ham,  after  Mrs.  Bale;  Henry  duke  of  Norfolk,  l6;d,  large;  Jane 
duchess  of  Norfolk,  ditto,  168  I  ;  J.  Wilkius,  bishop  of  Chester,  after 
Mrs.  Beale;  Henry  Marquis  of  Worcester;  an  old  man's  head 
etched;  a  boy's  head  with  feathers  m  his  cap,  ditto;  John  Tillotson, 
dean  of  Cantei bury,  fine;  Cecil  Calvert,  Lord  Baltimore ;  Charles 
Howard  earl  of  Carlisle;  admiral  Tromp,  1676;  VanHare.i,  done  in 
Holland,  1686. 
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BoiTARi)  (L.)j  a  French  engi  aver,  who  died  ju  England  about  j  718. 
He  engraved  cliiefly  for  books,  and  was  employed  by  Dr.  Woodward, 
and  Dr.  Douglas,  on  anatomic  figures;  as  likewise  by  Dr.  Meade. 
He  engraved  a  large  print  of  the  rotunda,  after  Paolo  Panini,  and 
the  plates  for  Spence's  Polymetis.  He  married  an  Englishwoman, 
and  had  a  son  and  a  daughter. 

Bosc  (Claude  du),  a  French  engraver,  who  died  about  1739.  He  was 
first  employed  by  the  printsellers  to  engrave  the  Cartoons  of  Raphael. 
His  next  engagement  was  a  set  of  prints  of  the  duke  of  Marlborough's 
battles,  to  be  performed  in  two  years,  at  eighty  pounds  a  plate; 
but  having  no  aid  but  Du  Guemier,  who  had  been  in  England  for 
some  years,  and  who  was  chiefly  employed  in  etching  frontispieces 
for  books  and  plays,  Du  Bosc  sent  to  Paris  for  Bcauvais  and 
Baron,  who  assisted  him  to  compleat  the  work  in  1717.  He  after- 
wards took  a  shop  and  sold  prints.  Picart  having  published  his 
Religious  Ceremonies  in  1733,  DuBosc  undertook  to  give  that  work 
in  English,  and  brought  over  Gravelot  and  Scotin  to  carry  it  on  ;  it 
came  out  by  subscription.  Du  Bosc  executed  a  plate  from  the  fine 
picture  of  Scipio's  continence,  by  Kicolo  Poussin,  w  hich  was  at 
Houghton.    His  portrait  was  drawn  by  Smybert. 

Brie  (Theodore  de),  a  German  engraver,  who  died  about  1598.  He  en- 
graved the  plates  to  Boissard's  Roman  Antiquities,  in  which  he  was 
assisted  by  his  sons,  Theodore  and  Israel,  whom  he  brought  up  to 
his  own  business.  His  own  head  and  Boissard's  he  has  prefixed  to 
some  of  the  volumes.  The  first  English  work,  to  which  his  name 
is  attached,  was  the  funeral  of  Sir  Philip  Siduey,  and  which  was 
expressedly  engraved  in  London.  The  next  was  a  title-page,  with  the 
arms  of  the  lord-keeper  Hatton  at  large,  to  Wagenar's  Mariner's 
^  Mirror  in  1538  ;  the  last  does  great  honour  to  De  Brie.  He  cut  the 
curious  plates,  describing  the  manners  and  fashions  of  the  Virgi- 
nians, which  was  published  by  Thomas  Hariot,  serjeant  to  Sir 
Waiter  Raleigh,  and  employed  by  him  in  the  discovery.  This 
work  was  printed  at  Frankfort  by  J.  Wechelius  in  1590.  The  cuts 
were  done  at  De  Erie's  own  expence,  from  drawings  by  J.  White, 
who  was  sent  thither  for  that  purpose.  Picart  has  copied  them  in 
his  Religious  Ceremonies  of  all  nations.  He  engraved  the  plates  to 
the  Latin  Narrative,  of  the  Cruelties  of  the  Spaniards  in  America, 
published  in  1593.  About  the  same  time  appeared  De  Brie's  great 
work,  intituled,  "Descriptio  India?  Orientalis,  &  Occidentalis, 
19  parts,  5.  vols,  folio."  His  son  Theodore  engraved  the  heads  for 
Boissard's  Collection  of  Eminent  Persons. 

Burghers  (Michael),  a  Dutch  engraver,  who  died  about  1693.  He 
came  to  England  soon  after  Louis  XIV.  took  Utrecht,  and  settled  at 
Oxford,  where  besides  several  other  works,  he  engraved  the  alma- 
nacks: the  first  appeared  in  1O76,  without  his  name.  He  executed 
several  small  views  of  the  new  buildings  at  Queen's-college,  and 
drew  an  exact  plan  of  the  old  chapel  before  it  was  pulled  down. 
His  other  works  were,  Sir  Thomas  Bodily,  at  the  corners  were 
heads  of  William  earl  of  Pembroke,  archbishop  Laud,  Sir  Kenelm 
Digby,  and  John  Seldou;  William  Somner,  the  antiquary;  Francis- 
cus  Junius,  from  Vandyck  ;  John  Barefoot,  letter-doctor  to  the 
university,  1631  ;  head  of  James  II.  in  an  almanac  t6s6;  small  head 
of  Sir  Thomas  Wyat ;  Anthony  Wood,  in  a  niche  ;  king  of  Alfred, 
from  a  MSS.  in  the  Bordelian-library;  archbishop  Chichele;  John 
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JBaiiol-,  Devorguiila,  bis  wife-  Timothy  Halton,  from  the  lile  ,  Dr. 
Wallace,  in  1699  ;  Two  of  Dr.  Ratclitf  ;  a  large  face  of  Christ,  done 
with  one  stroke,  in  the  manner  of  Mellan;  several  frontispieces  for 
the  Classics  published  at  Oxford ;  and  he  likewise  executed  several 
for  the  English  translation  of  Plutarch's  Lives. 
'    '  C 

Cecill  (Thomas)  an  English  engraver,  who  died  about  1639.  He  exe- 
cuted a  print  of  Sir  John  Burgh,  who  was  killed  at  the  Isle  of 
Rhee;  of  John  Weaver,  which  is  dated  1631 ;  Walter  Curie,  bishop 
of  Winchester ;  a  small  whole  length  of  Archee,  the  king's  jester ;  an 
oval  head  of  John  Talbot,  earl  of  Shrewsbury ;  Queen  Elizabeth  ou 
horseback;  Gustavus  Adolphus;  Edward  Reynolds  bishop  of  Nor- 
wich; Sir  W.Cecil  ;  and  the  frontispiece  to  Lord  Bacon's  Sylva 
Sylvarum. 

Chantry  (J.),  an  English  engraver,  who  died  about  1002.  He  en- 
graved the  heads  of  Edward  Leigh,  esq.  M.A.  of  Magdalen-hall, 
Oxford,  1660,  and  Thomas  Whitaker,  physician  to  Charles  II. 
Clarke  (John),  aSeotch  engraver,  who  died  about  1697.  He  execut- 
ed two  profile  heads  in  medal  of  William  and  Mary,  dated  ibO<>  j 
and  prints  of  Sir  Matthew  Hale;  of  George  Baron  de  Goertz;  and 
of  Dr.  Humphrey  Prideaux.  He  likewise  engraved  seven  little  head* 
of  Charles  II.  his  queen,  prince  Rupert,  prince  of  Orange,  duke 
of  York,  duke  of  Monmouth,  and  general  Monck.  This  artist  is 
not  to  be  confounded  with  John  Clarke,  who  lived  in  GrayVinn. 
CocksoN  (Thomas),  an  English  engraver,  who  flourished  m  the  reign 
of  James  I.  and  Charles  I.  Mr.  Vertue  has  given  us  the  following 
list  of  his  works  :  Mathias,  Emperor  of  Germany  ;  Demetrius,  era- 
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oeror  of  Russia;  Mary  de  Medici  ;  Louis  XI;  Concini,  marquis 
dHncre  1617;  Francis  White,  dean  of  Carlisle,  1624.  1  he  above 
six  are  in  folio.  Henrv  Bourbon,  prince  of  Conde;  princess  Eliza- 
beth; Samuel  Daniel,  1609  ;  T.  Coryat;  the  revels  of  Chnsliaiidoin  5 
king:  James  I.  sitting  in  parliament ;  king  Charles  J  in  like  man- 
ner; each  on  a  whole  sheet.  Charles  earl  of  Nottingham  on  horse- 
h-ick  •  sea  and  ships.  .  .  - 

Cross  (Thomas),  an  English  engraver,  who  flourished  in  the  reign  of 
Charles  1  He  engraved  the  following  plates  :  Jeremiah  Burroughs, 
1646;  Jones  More,  mathem:  with  a  scroll  of  paper  in  his  band, 
1049-  Thomas  Doolittle,  minister  of  the  gospel ;  Robert  Ding  y, 
master  of  arts;  John  Gadbury  ;  Christopher  Love  ;  Edward  Leigh  ; 
John  Richardson,  bishop  of  Ardagh,  1054 ;  and  a  frontispiece  to 
White's  Rich  Cabinet,  1084.  '  . 

Ctj^ncham  (Dr.  William),  a  physician  and  engrarer  of  Norwich, 
C  who  flourished  in  the  reign  of  Queen  Elizabeth  In  his  Cosmo- 
1  «W  a  fine  copv  of  which  is  described  by  Ames,  (p. 
SR a"  J£  cuts ^ Tlarge  map  of  Norwich,  some  of  the  plates 
en ^aved  by  the  doctor's  own  hand.  It  was  printed  in  folio  in 
'"1^  anil  dedicated  to  the  lord  Robert  Dudley,  afterwards  the  well- 
known  earl  of  Leicester. 

D 

ska  ,0^  \^   an  English  engraver,  who  died  about  l6S4.  He 
DAVIS  y^^^SSj^id  served  his  apprenticeship  to  Loggan, 
XsS^l-  ^lo.  her  in  livery,  he  ran  away  t. 
1  4 
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Frauce,  and  became  a  dealer  in  pictures,  by  which  on  his  return  he 
made  a  good  fortune.  He  engraved  the  following:  James  duke  of 
York,  a  large  head,  with  flowers  round  the  oval ;  Bertram  de  Ash- 
burnham,  for  Guillim's  Heraldry;  dutchess  of  Portsmouth,  sitting; 
St.  Cecelia  playing  on  a  base-viol,  with  boy  angels  flying,  probably 
done  at  Paris,  after  Vandyck ;  general  Monck ;  Stephen  Monteage, 
2<)75;  Charles  II.  sitting,  the  face  expunged  afterwards,  and  re- 
placed with  King  William  ;  a  Merry  Andrew,  after  Francis  Halls, 
engraved  in  an  odd  manner;  an  Eece  Homo,  after  the  Caracci, 
scarce  ;  Charles  duke  of  Richmond,  a  boy,  after  Wissing,  1G72. 

Delaram  (Francis),  a  French  engraver,  who  flourished  in  the  reigns  of 
James  I.  and  Charles  I.  He  engraved  the  following  plates  :  William 
Somers,  king  Henry's  jester,  from  Holbein;  Henrv  VIII.;  Queen 
Mary  I.  in  oval  frame;  Sir  Thomas  Gresbaiu;  Queen  Elizabeth, 
after  her  death,  with  a  long  inscription  ;  James  I.;  Heury  prince  of 
Wales,  son  of  James  I. ;  Arthur  us  Sever  us  O'Toole  Nonesuch, 
l6lS  ;  Henry  Percy,  earl  of  Northumberland,  r'riost  bald,  and  with 
a  very  thick  beard,  16 19;  Francis,  duchess  of  Richmond  and  Lenox, 
covered  with  jewels,  and  a  large  veil  behind,  1623.  He  likewise 
executed  the  frontispiece  to  Nero  Caesar,  folio,  log  l. 

Doiugny  (Sir  Nicholas),  a  celebrated  French  engraver  born  at  Paris 
in  1657,  and  died  in  1746,  aged  S9.  He  was  a  sou  of  Michael 
Dorigny,  by  a  daughter  of  Vouet  the  painter.  His  father  dying 
when  he  was  very  young,  he  was  brought  up  to  the  study  of  the 
law,  which  he  pursued  till  he  was  thirty  years  of  age,  when  being 
examined,  in  order  to  being  admitted  to  plead,  the  judge  finding 
him  very  difficult  of  hearing,  advised  him  to  relinquish  the  profes- 
sion. He  took  the  advice,  and  having  a  brother  a  painter  at  Rome, 
determined  to  embrace  the  same  occupation.  Repairing  to  Rome, 
and  receiving  instructions  from  his  brother,  he  followed  painting 
for  some  years,  when  having  acquired  great  freedom  of  hand,  he  was 
advised  to  try  etching.  He  had  now  executed  several  plates,  and 
lastly  the  gallery  of  Cupid  and  Psyche,  after  Raphael— when  a  new 
difficulty  struck  him.  Not  having  learned  the  handling  and  right 
use  of  the  graver,  he  despaired  of  obtaining  the  harmony  and  perfec- 
tion at  which  he  aimed;  but  having  conquered  that  difficulty  too, 
he  began  with  a  set  of  the  planets.  Mercury,, his  first,  succeeded 
so  well,  that  he  engraved  four  large  pictures  with  oval  tops,  and 
from  thence  proceeded  to  Raphael's  transfiguration,  which  raised 
his  reputation  above  all  the  masters  of  that  time.  At  Rome  he 
became  known  to  several  Englishmen  of  rank,  who  persuaded  him 
to  come  to  England  and  engrave  the  cartoons.  He  arrived  in  June 
3711,  but  did  not  begin  his  drawings  till  the  easter  following,  the 
intervening  time  being  spent  in  raising  a  fund  for  his  work.  At 
first  he  proposed  that  the  plates  should  be  engraved  at  the  queen's 
expence,  and  to  be  given  as  presents  to  the  nobility,  foreign  princes 
and  ministers.  The  lord- treasurer  Oxford  was  "his  friend;  but 
Dorigny  demanding  4  or  5000/.  put  a  stop  to  that  plan ;  yet  the 
queen  gave  him  an  apartment  at  Hampton-court  with  necessary 
Perquisites.  The  work  however  was  undertaken  by  subscription  at 
four  guineas  a  set.  The  labour  seeming  too  heavy  for  one  hand, 
Dorigny  sent  to  Paris  for  assistance,  which  brought  over  Dupuis 
andDu  Bosc,  who  differed  with  hiru  in  two  or  three  years,  before  the 
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plates  were  more  than  half  done.  April  1st.  17  19,  Dori-jrny  pre- 
sented to  George  1.  two  complete  sets  of  the  cartoons,  and  a  set  of 
each  to  the  prince  and  princess.  The  king  gave  him  a  purse  of 
100  guineas,  and  the  prince  a  gold  medal.  The  duke  of  Devon- 
shire of  whom  he  had  borrowed  400/.  remitted  to  him  the  interest 
for  four  years  ;  and  in  the  following ;year  pro: -tired  him  to  be  knighted 
by  the  king.  He  painted  some  portraits  here,  but  not  with  much 
success  in  likenesses ;  and  hi?  eyes  beginning  to  fail,  he  retired  to 
France  in  1724.  His  collection  of  drawings  had  been  sold  before 
in  1723. — Among  them  were  some  after  Dominichino  and  Guercino, 
and  one  after  Voltcna,  which  Vertue  preferred  to  all  his  other  works. 
There  were  an  hundred  and  four  heads,  hands,  and  feet,  traced  off 
from  the  cartoons.  The  whole  number  of  plates,  large  and  small, 
were  153. 

Droeshout  (Martin),  a  French  engraver,  who  flourished  in  the  reign 
of  Charles  I.  He  executed  the  platts  for  Haywood's  Hierarchy  of 
Angels,  and  engraved  a  print  of  Dido  stabbing  herself,  for  Staple- 
ton's  Virgil,  octavo.  Droeshout  also  executed  the  following  heads  : 
Shakespeare;  John  Fox,  the  martyrologist,  Richard  Elton;  John 
Hewson,  bishop  of  Durham  ;  and  a  head  0;  lord  Mountjoy  Blount. 

DUNSTALL  (John),  an  English  engraver,  who  died  about  1677.  This 
artist  was  likewise  a  drawing-master,  and  kept  an  academy  for  that 
purpose  in  the  Strand.  The  following  are  his  best  portraits  1 — Wil- 
liam Gouge  ;  Samuel  Clarke,  martyrologist  and  King  William  and 
Queen  Mary. 

DUFUis  (Charles),  a  French  engraver,  who  died  in  1743.  This  artist 
was  sent  for  to  England  by  Dorigny,  to  assist  him  in  finishing-  the 
Cartoons.  He  likewise  executed  some  ph.tes  of  the  history  of 
Charles  I.;  but  differing  with  Dorigny,  and  the  climate  not  agree- 
ing with  him,  he  returned  to  Paris,  where  he  died  suddenly. 

E. 

ELDER  (William),  a  Scotch  engraver  who  died  about  1698.  He  engraved 
a  print  of  himself  in  a  fur  cap,  and  another  in  a  wig  ;  but  his  best 
work  was  a  plate  of  Ben  Jonson.  His  other  works  are  heads  of 
Pythagoras;  Dr.  Mayern;  John  Ray;  Dr.  Morton  ;  archbishop  San- 
croft;  George  Parker;  Charles  Snell,  writing-master;  admiral  Rus- 
sel;  and  judge  Pollexfen. 

Elstracke  (Reginald),  an  English  engraver,  who  flourished  in  the 
reigns  of  Queen  Elizabeth,  and  James  I.  His  first  print  according 
to  the  date  is  the  portrait  of  Sir  Philip  Sidney,  executed  probably 
soon  after  his  death;  queen  Elizabeth;  the  Black  Prince  in  an  oval, 
as  are  most  of  the  following  ;  Richard  WhittmgtOH,  lord  mayor,  and 
his  cat  -  Gervase  Babington,  bishop  of  Worcester  ;  SirJuiius  Cirsar, 
knioht,'master  of  the  rolls  ;  Henry  V.,  titles  in  Latin  ;  Sir  Thomas 
Moore-  Thomas  Sutton  founder  of  thechartnn-hoi.se,  done  after 
his  death,  l6ll,  which  shews  Elstracke  was  then  living;  Lvimund 
lord  Sheffield,  president  of  the  north  ;  Thomas  Howard,  carl  of  Suf- 
folk Lord  Treasurer  of  England;  Robert  earl  of  Essex;  Anne 
Boleyn;  John  Harrington,  baron  of  Extou  ;  William  Perkins,  Lord 
Darnley  and  queen  Mary,  whole  lengths  on  one  plate  ;  Padesha 
Shassallem,  the  great  mogul;  Philip  111.;  Christian  IV  ;  Sigismond, 
Baitori;  the  archdukes  Albert  and  Isabella,  two  plates 3  William 
X  5 
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Knollis,  viscount  Wallingford;  Cardinal  Wolsey  ;  Henry,  Prince  of 
Wales;  Antonio  de  Dominie  :  Ladislaus,  king  of  Poland,  in  Flower's 
Troubles  of  Sweden  ;  John  Oden  Barnevelt,  lord  of  Barkley  •,  title- 
page  to  Basiliologia ;  another  to  Milles's  Catalogue  of  Honour. 
English  (Mr.),  an  English  engraver,  who  died  in  171 8.  This  artist 
was  a  gentleman  of  an  easy  fortune,  who  resided  at  Mortlake.  He 
etched  a  print  of  Christ  and  the  disciples  at  Emaus,  after  Titian, 
which  was  much  admired. 

F 

Faber  (John,  senior),  a  Dutch  engraver,  who  died  at  Bristol  in  1721. 
His  most  considerable  works  in  England,  were  portraits  of  the 
founders  of  colleges  at  Oxford  and  Cambridge. 

Faber  (John,  junior),  a  Dutch  engraver,  who  died  about  1669.  He  far 
surpassed  his  father,  and  was  the  next  mezzotintor  in  merit  to 
Smith.  He  was  born  in  Holland,  but  brought  to  England  at  throe 
years  old.  His  first  instructions  he  received  from  his  father  ;  but 
afterwards  he  studied  in  Vanderbank's  academy.  He  executed 
a  prodigious  number  of  portraits,  some  of  which  are  bold,  free,  and 
beautiful.  To  him  we  owe  the  kit-cat-club,  and  the  beauties  at 
Hampton-court. 

•Fairthorne  (William),  see  p.  101. 

FlLLiAN  (John),  an  English  engraver,  who  died  at  an  early  age,  about 
1680.  He  was  a  scholar  of  the  elder  Fairthorn,  whose  head  he  co- 
pied 5  he  likewise  executed  the  heads  of  Thomas  Cromwell,  earl  of 
Essex,  and  of  Paraselsus. 

Fletcher  (Henry),  an  English  engraver,  who  died  about  1734.  He 
published  a  print  of  the  story  of  Bathsheba,  from  Sebastian  Con- 
cha, being  the  first  essay  on  his  own  account.  He  also  engraved  a 
print  of  Ebenezer  Pemberton,  minister  of  Boston. 

FoURDitiNiERE  (Peter),  an  English  engraver  who  died  about  1769. 
He  excelled  in  engraving  architecture,  and  was  much  employed  by 
the  booksellers,  in  executing  frontispieces,  ike. 

G 

Garwood  (R.),  an  English  engraver  who  died  about  171 1 .  He  engraved 
the  couchaut  Venus  of  Titian,  with  aSpaniard  playing  on  an  organ; 
a  fine  picture  of  king  Charles's  collection,  and  since  of  lord  Chol- 
mondely's.  The  other  works  of  Gaywood's  are  portraits  of  Mary 
queen  of  Scots,  with  a  cross  in  her  hand ;  W.  Drummond  of  Haw- 
thornden,  the  Scottish  historian  ;  Sir  Bulstrode  Whitelocke,  Sir 
George  Cook  ;  William  Fairfax,  with  six  English  verses  ;  Holbein  ; 
James  Hodder,  writing  master ;  William  Leybourn  ;  Marguerite 
Lemon,  Vandyck's  mistress,  with  French  verses  ;  countess  of  Port- 
land ;  John  PI  ay  ford  Cuthbert  Sydenham,  l654;  lady  Elenor 
Temple;  Charles  (II.)  king  of  Scots  ;  Lipsius;  Mahovmt;  Doctor 
Faustus;  and  a  head  of  Christina,  for  Fowler's  troubles  of  Sweden 
and  Poland. 

GeMINUS,  or  GEMINIE  (Thomas),  an  Italian  engraver,  who  flourished 
in  England  during  the  reigns  of  Henry  VIII.  Edward  VI.  and  queen 
Elizabeth.  The  little  that  is  known  of  this  artist,  is  collected  from 
his  works,  which  was  a  new  edition  of  Vesalius's  Anatomy,  which 
was  first  published  at  Padua  in  1542,  with  large  wooden  cuts,  which 
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Geminus  iaiitated  on  copper-plates ; — "  These  plates  (says  Ames) 
are  some  of  the  first  rowling-prcss  printing-  in  England." — The  first 
edition  was  dedicated  to  Henry  VIII.  Geminus  afterwards  published 
a  translation  by  Nicholas  Udal  of  the  same  work  in  1552,  and  de- 
dicated it  to  Edward  VI.  We  do  not  contend  for  the  excellence  of  Ge- 
niinie's  performances.  It  is  sufficient  that  we  have  established  so 
early  an  engraver  in  England. — Geminie  was  not  only  an  engraver 
but  a  printer,  and  lived  in  Blackfriars  ;  thence  he  published  a  Prog- 
nostication, &c.  relating  to  the  weather,  with  a  number  of  cuts. 
He  likewise  published  another  edition  of  his  Anatomy  in  1559,  and 
dedicated  it  to  queen  Elizabeth.  So  congenial  an  art  as  engraving, 
when  once  discovered,  could  not  fail  to  spread  in  an  age  of  literature. 
That  accomplished  prelate,  archbishop  Parker,  who  thought  that 
whatever  tended  to  enlighten  and  civilize  the  human  mind,  was 
w  ithin  his  province,  seems  to  have  been  the  most  conspicuous  patron 
of  the  arts  in  the  reign  of  queen  Elizabeth.  He  employed  in  hit 
palace  at  Lambeth  a  painter  and  two  engravers. 
Glo  ver  (G.),  an  English  engraver,  who  died  about  1647.  He  was  con- 
temporary with  Marshal,  and  engraved  a  considerable  number  of 
portraits,  among  which  were  some  of  th«  principal  characters  of 
that  time,  viz.  Lewis  Roberts ;  J.Goodwin;  William. Barriff;  Sir 
Edward  Dering  ;  John  Lilburn;  John  Pym  3  Henry  Barton;  and 
Nat.  WTitt ;  all  specied  by  Ames.  Sir  Edward  Derings  is  finely 
expressed. 

Gravelot  (Henry),  a  French  engraver,  who  died  about  1703.  This 
artist  was  not  much  known  as  an  engraver,  but  was  an  excellent 
draughtsman,  and  drew  designs  for  ornaments  in  great  taste  ;  he 
was  a  faithful  copyist  of  ancient  buildings,  tombs,  and  prospects, 
for  which  he  was  constantly  employed  by  the  artists  in  London.  He 
drew  the  monuments  of  the  kings  for  Vertue,  and  gave  the  designs, 
where  invention  was  necessary,  for  Pine's  plates  of  the  tapestry  in. 
the  House  of  Lords.  He  had  been  in  Canada  as  secretary  to  the 
governor,  but  the  climate  disagreeing  with  him,  he  returned  to 
Prance,  whence  he  was  invited  over  by  Du  Bosc.  He  was  for  some 
time  employed  in  Gloucestershire,  drawing  churches  and  antiquities. 
He  engraved  the  prints  to  Sir  Thomas  Hanmer's  edition  ot 
Shakespeare,  and  many  of  them  he  designed  ;  but  it  was  lus  large 
print  of  Kirkstal-abbey,  which  shews  how  able  an  engraver  he  was 

GREEN  (John),  an  English  engraver,  who  died  about  1760.  This  artist 
made  great  proficiency,  in  graving  landscapes,  &c. ;  and  executed 
the  following  heads  :— Thomas  Rov/ney  ;  Thomas  Shaw,  U  L>.  ; 
W.  Dcrham,  D.  D.  He  engraved  the  plates  for  Borlase  s  Natural 
History  of  Cornwall,  and  many  of  the  seats  of  the  nobility  and 
gentry  in  that  work.  Green  was  employed  by  the  University  of 
Oxford,  and  continued  their  almanacks  for  several  years 

Cribelin  (Simon),  a  French  engraver,  born  at  B to*  m  MUg**** 
in  England  in  17  33,  aged72.  He  came  to  England  m  lGso  bnt 
it  was  twenty  years  before  he  was  noticed  l  he  work  that  flirt 
raised  his  reputation,  was  the  Tent  ot  Darius,  V^^J7^ 
This  was  followed  by  a  set  of  the  Cartoon. ;  their  "M  W 

great,  having  never  been  completely  engraved  before  He  jfte*- 
w  ards  published  six  historical  pieces,  from  pictures  1.1  the  roy  al  col- 
lection at  Kensington,  andthe  ceiling  of  the  banqnetting-hou.e  ,  but 
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none  of  his  plates  gave  auy  idea  of  the  style  of  the  masters  they 
copied.  He  executed  a  great  number  of  small  plates  on  gold,  silver, 
and  copper,  chiefly  for  books.  Gi  ibelin  engraved  the  following 
portraits  : — duke  Schomberg  ;  Sir  William  Dawes  ;  and  a  small 
whole  length  of  the  earl  of  Shaftesbury. 
GuiRNER  (Lewis  du),  a  French  engraver,  born  in  1677,  and  died  in 
England  in  1716,  aged  39.  He  came  to  England  in  1708,  and  his 
chief  business  was  engraving  frontispieces  for  plays  and  small  his- 
tories. His  share  in  the  plates  of  the  duke  of  Marlborough's  bat- 
tles, has  been  mentioned.  At  the  instance  of  the  lord  Hallifax  he 
did  a  large  print  of  Lot  and  his  two  daughters,  from  Michael  An- 
gelo  di  Caravaggio  3  and  two  ample  heads  of  the  duke  and  duchess 
of  Queensbury. 

H 

HeRTOCKS  (A.).  Mr.  Vertue  could  find  no  particulars  of  this  ar- 
tist's country,  birth,  or  death ;  but  that  he  engraved  the  following 
works  :-— a  frontispiece  to  the  Icon  Basilike,  in  folio  ;  another  to  the 
compleat  collection  of  Charles's  works  j  and  that  to  Mr.  Evelyn's 
Sculptura,  and  several  others. 

Hoefnagle  (George),  a  Flemish  engraver,  who  died  in  1626.  This 
artist  engraved  a  map  of  Bristol  about  1592,  and  a  large  plate  of 
Nonsuch.    He  was  one  of  the  engravers  employed  by  Ortelius. 

HoGENBERGH  (Remigius  and  Francis).  Those  two  brothers  are  sup- 
posed to  have  been  in  the  employ  of  archbishop  Parker,  as  his 
head  was  twice  engraved  by  Remigius.  Francis  engraved  a  print  of 
Mary  I.  dated  1555  ;  if  this  was  done  in  her  reign  it  was  antecedent 
to  that  of  Parker  ;  but  it  might  not  be  done  here,  or  it  might  be 
performed  after  her  death,  and  allude  only  to  her  aera. 

Hole,  or  Holle  (William),  an  English  engraver,  who  flourished  in  the 
reign  of  Charles  I.  He  engraved  an  oval  head  of  Michael  Drayton 
in  ]Gl3,  a  poor  performance;  and  a  head  of  Joannes  Florins, 
Italian  master  to  Anne  of  Denmark  ;  (see  Ames  p.  6s  )  a  very 
neat  whole  length  of  Prince  Henry,  for  Drayton's  Polyolbiou. 
He  also  published  a  copy-book,  called  the  Pen's  Excel lencie,  by 
Martin  Biilingsiey.  The  second  edition  with  the  picture  of  the 
latter  has  28  plates,  16  i 8. 

Hollar  (Wiuceslaus).  In  this  place  should  appear  the  indefatigable 
and  admired  Hollar,  hut  the  very  enumeration  of  his  works  having 
furnished  his  no  less  laborious  successor,  Mr  Vertue,  with  matter 
for  an  entire  volume,  it  would  be  impertinent  to  dwell  on  this  article. 
Though  employed  by  booksellers,  few  of  his  prints  but  were  useful 
and  curious.  Thereauer  is  referred  to  the  late  Mr.  Vertue's  account 
of  the  Life  and  Works  of  Hollar. 

Hondius  (Jodocus)  a  Dutch  engraver,  born  in  1563,  and  died  in  ]6*n, 
aged  48.  He  came  to  England  at  the  age  of  twenty,  and  exercised 
various  arts,  as  making  mathematical  instruments,  types  for  print- 
ing, and  engraving  maps  and  charts.  Among  the  latter  were  Sir 
Francis  Drake's  voyages,  the  Holy-land,  the  Roman  Empire,  and  se- 
veral others.  His  Celestial  and  Terrestialglobes,  the  largest  that  had 
been  published,  were  much  commended.  Several  of  Speed's  maps 
were  executed  by  his  hand  ;  and  he  had  a  considerable  share  in  the 
Atlas  Major  of  Gerard  Mccalor,  which  was  finished  by  his  sou 
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Henry,  and  published  at  Amsterdam  in  ib3b\  Jodocus engraved  a 
small  print  of  Thomas  Cavendish,  the  famous  sailor ;  another  of 
queen  Elizabeth  ;  a  large  sheet  print  of  Sir  Francis  Drake  j 
another  smaller  ;  and  ahead  of  Henry  IV.  of  France. 

Hondius  (Henry),  a  English  engraver,  who  died  about  165  s.  This 
artist  finished  several  works  begun  by  his  father,  and  engraved  a 
print  of  William,  Prince  of  Orange,  from  a  painting  by  Alexander 
Cooper;  a  large  head  of  queen  Elizabeth,  a  duplicate  of  one  done 
at  the  Hague  in  1632.  In  a  set  of  heads  published  in  1608,  are 
those  of  Sir  Richard  Spencer,  and  Sir  Ralph  Winwood. 

HuLSBERG(Henry),  a  Dutch  engraver,  who  died  in  England  1729.  The 
following  are  the  best  works  he  executed  in  England: — A  head  of 
Aaron  Hill,  for  his  history  of  the  Ottoman  empire,  folio,  1/11; 
some  of  the  plates  in  the  Vitruvius  Britannicus  ;  a  large  view  of  St. 
Peter's  church  at  Rome  ;  and  prints  of  Sir  Bulstrode  VVhitlock,  Ro- 
bert Warren,  A.M.  and  Joseph  Warder,  a  physician. 

K 

King  (Daniel),  an  English  engraver,  who  died  about  1675.  He  pub- 
lished the  Vale  Royal  of  Englaud.  He  likewise  drew  and  engraved 
a  plate  of  the  cathedral  of  Chester,  with  several  other  views.  His 
manner  resembled  Hollar's.  This  artist  is  not  to  be  confounded 
with  George  King,  who  executed  plates  of  the  lady  Falcenberg,  and 
of  Mrs.  Elizabeth  Thomas. 
KlP  (John),  a  Dutch  engraver,  who  died  in  England  about  1722.  He 
executed  a  great  number  of  plates,  and  very  indifferently,  of  the 
palaces  and  seats  in  this  kingdom.  Kip  likewise  engraved  the  inside 
view  of  the  Danish  church,  built  by  Cibber.  There  was  also  a 
William  Kip,  who  engraved  some  triumphal  arches  in  1G03. 
KiRK  ALL  ('Edward),  an  English  engraver,  who  died  about  1727.  He 
was  born  at  Sheffield  in  Yorkshire,  where  he  attained  the  rudiments 
of  drawing,  which  however  were  long  before  they  arrived  at  any 
perfection.  He  came  to  London,  and  supported  himself  by  graving 
arms  stamps,  ornaments,  and  cuts  for  books.  The  latter  gained 
him  an  immortality,  which  with  ail  his  succeeding  merit  he  perhaps 
would  have  missed,  if  his  happening  to  engrave  the  portrait  of  a 
lady  Dance,  had  not  introduced  him  to  the  remark  of  Mr.  Pope, 
who  describes  her 

Writh  flowers  and  fruit  by  bounteous  Kirkall  drest. 
At  length  drawing  in  the  academy  and  making  some  attempts  in 
chiaro-scuro,  he  discovered  a  new  method  of  printing  composed  of 
etching  mezzotiuto  and  wooden  stamps;  and  with  these  blended 
arts  he  formed  a  style,  that  has  more  tint  than  wooden  cuts  ;  re- 
sembles drawings,  and  by  the  addition  of  mezzotiuto   softens  the 
shades  on  the  outlines,  and  more  insensibly  and  ag*eeablj  melts  the 
impression  of  wooden  stamps,  which  give  the  tincture  to  he  paper 
and  the  shades  together.    He  performed  several  prints  nit 
manner,  and  did  great  justice  to  the  drawing  and  expression  ot  li 
masters  he  imitat  d.    This  invention,  tor  it  may  be  so  called,  had 
much  success,  much  applause,  but  few  imitators. 
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*Lens  (Bernard),  sre  p.  169. 

Lodge  (William),  an  English  engraver,  born  in  1649,  and  died  in  1689, 
aged  40.  He  was  descended  from  thesespectable  family  of  t  he  Sykes's  of 
Leeds  in  Yorkshire,  and  inherited  an  estate  of  300/.  per  annum.  From 
school  he  was  sent  to  Jesus  College  Cambridge,  and  thence  to  Lin- 
coln's-inn  ;  but  more  pleasureable  studies  suiting  his  genius,  he 
attended  Thomas  lord  Bellassis,  afterwards  viscount  Falcon- 
berg,  in  his  embassy  to  Venice;  where  meeting  with  Giacomo 
Barrfs  Viaggio  Pittoresco,  wherein  are  particularized  the  chief  pic- 
jtures  in  Italy,  and  an  account  of  Canon  Settala's  famous  cabinet  at 
Milan,  Mr.  Lodge  tranluted  it  into  English,  and  added  of  his  own 
engraving,  heads  of  the  most  eminent  painters,  and  a  map  of  Italy, 
printed  in  8vo.  1679.  While  on  his  travels  he  drew  various  views, 
which  he  afterwards  etched.  Upon  his  return  toEngland,  he  assist- 
ed Dr.  Lister  of  York  in  drawing  rare  shells  and  fossils,  which  the 
doctor  transmitted  to  the  Royal  Society,  and  they  are  inserted  in 
their  transactions,  particularly  the  table  of  snails,  No.  85  ;  the 
Trochita?  and  Entrochi,  No.  112;  the  drawing  of  which  were  in 
Thoresby's  Museum,  from  whom  Vertue  received  these  memoirs.  He 
also  drew  for  Dr.  Lister,  thirty- four  different  sorts  of  spiders.  Mr. 
Lodge  executed  a  great  number  of  views  in  Italy,  aud  various  parts 
of  the  Continent,  as  well  as  in  England. 

Loggan  (David),  a  German  engraver,  who  died  in  England  in  1693. 
He  was  first  instructed  in  the  art  of  engraving  by  Simon  Pass,  and 
afterwards  studied  under  Hondius,  and  came  to  England  before  the 
restoration.  Being  at  Oxford,  and  making  a  drawing  for  himself 
of  All-souls-college,  he  was  taken  notice  of,  and  desired  to  under- 
take plates  of  the  public  buildings  in  that  University,  which  he 
executed,  and  by  which  he  first  distinguished  himself.  He  after- 
wards performed  the  same  for  Cambridge,  but  it  is  said  to  have  hurt 
his  eye  sight  in  delineating  the  chapel  of  King's-college.  He  also 
engraved  on  eleven  folio  copper-plates,  "  Habitus  Academicorum 
Oxoniae  a  Doctore  ad  servientem."  He  had  a  licence  for  fifteen 
years  for  vending  his  Oxonia  Illustrate.  He  frequently  drew  heads 
in  Mack  lead,  as  Mr.  Ash  mole's  in  1677,  and  the  lord-keeper  North's 
at  Wroxton  ;  and  was  the  most  considerable  engraver  of  heads  at 
that  time. 

*Loombart  (Peter),  see  p.  175. 

*Lutt.erell  (Henry),  see  p.  179. 

M 

Marshal  (William),  an  English  engraver,  who  flourished  inthereign 
of  James  I.  From  the  years  1634  to  ltko,  he  was  employed  by 
Moseley  the  bookseller  to  grave  heads  for  books  of  poetry,  and  from 
their  great  similarity  in  drawings  and  ornaments,  Vertue  supposed 
that  he-  drew  from  the  life,  though  he  has  not  expressed  advivium, 
as  was  the  custom  afterwards  ;  and  he  was  confirmed  in  this 
conjecture  by  a  print  of  Milton  at  the  age  of  21,  at  which 
Milton,  who  was  handsome,  and  Marshal  but  a  coarse  en- 
graver, seems  to  have  been  discontented,  by  some  Greek  lines  that 
are  added  to  the  bottom  of  the  plate,  which  was  prefixed  to  his  Ju- 
venile Poems.    Marshal  had  the  felicity  of  engraving  Shakespear^ 


Engravers.-]  APPENDIX.  471 

for  an  edition  of  his  poems  in  duodecimo,  1640,  representing  him 
with  a  square  stiff  band,  and  a  laurel  in  his  hand.  But  the  best  of 
his  works,  before  employed  in  the  drudgery  of  booksellers,  is  the 
head  of  a  young  author,  without  a  name,  1591.  Marshal  also  en- 
graved, but  very  poorly,  the  frontispiece  to  Taylor's  Liberty  of 
Prophecying  ;  and  Fairfax  on  horseback,  for  a  title-page  to  Spragg's 
England's  Recovery,  folio. 
Moore  (Samuel),  an  English  engraver  in  the  reign  of  queen  Anne.  He 
enjoyed  a  good  situation  in  the  Custom-house,  and  drew  and  etched 
several  works  with  great  labour.  He  first  made  a  medley  of  several 
things,  drawn,  written,  and  painted  ;  one  he  presented  to  Sir  Robert 
Harley,  speaker  of  the  House  of  Commons,  afterwards  earl  of  Ox- 
ford 5  it  was  an  imitation  of  several  sorts  of  prints. 

N 

Nutting  (Joseph),  an  English  engraver,  who  died  about  1714.  This 
artist  probably  commenced  engraver  about  the  time  of  the  restora- 
tion, as  not  long  after  he  executed  a  print  of  Mary,  duchess  of  Beau- 
fort, from  a  picture  by  Walker.  A  head  of  Matthew  Mead,  father  of 
Dr.  Mead  the  physician,  is  the  best  of  his  prints.  He  alo  engraved 
a  frontispiece  to  Greenhill's  Art  of  Embalming,  and  a  head  of  the 
author  from  a  picture  by  Murray. 

TNorden  (John),  an  English  engraver,  who  flourished  in  the  reigns  of 
James  I.  and  Charles  I.  Norden  published  in  1603,  a  view  of  Lon- 
don, and  at  the  bottom  a  representation  of  the  lord-mayor's  shew 
with  a  variety  of  habits.  Norden  seems  to  have  been  only  a  topo- 
graphical engraver ;  he  is  known  by  his  Speculum  Britannia?,  or 
Historical  and  Choiographical  Description  of  Middlesex  aud  Hert- 
fordshire, with  a  neat  frontispiece  and  maps. 


♦Oliver  (Isaac),  see  p.  226. 

P 

Pass  (Crispin),  a  Dutch  engraver,  who  died  about  1647.  It  is  not 
known  at  what  time  this  artist  came  to  England  ;  none  of  his  works 
executed  in  England  (says  Vertue)  are  dated  later  than  1635.  The 
followi 


ring  are  some  of  his  best  engravings  :— queen  Elizabeth,  a  most 
sumptuous  whole  length,  with  crown,  sceptre,  globe,  farthmgle, 
royal  arms,  bible  and  sword  on  a  table,  carpet  aud  curtain,  and 
twelve  Latin  verses  ;  a  head  of  the  same  queen,  oval;  James  I.  in  a 
hat  and  ruff,  oval,  within  a  square  frame;  Anne  of  Denmark,  a  cu- 
rious print,  she  is  drawn  in  her  hair,  young,  and  with  a  very  broad 
square  sprigged  ruff;  Henry,  prince  of  VVales  ;  Charles  prn.ee  of 
Wales,  in  an  oval  like  the  two  last ;  Sir  Ph.lip  Sidney  5  the  earl  of 
Essex  on  horseback;  a  collection  of  200  emblems  for  George 
Withers  ;  a  set  of  cuts  for  Ovid's  Metamorphoses,  1607  ;  four  large 
and  handsome  prints  of  Dives  and  Lazarus. 
PASS  (William).  This  artist  was  the  son  of  Crispin  Pass,  but  no  par- 
ticulars are  known  of  his  birth,  death,  or  stay  in  England.  He  en- 
graved a  very  rare  print,  which  the  earl  ot  Oxford,  bought  with 
a  collection  of  Sir  Simonds  Dews,  and  of  which  Vertue  gives  th« 
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following  account  : — it  was  a  printed  sheet, containing  t lie  faun iv  of 
James  I.  and  intituled,  "  Triumphus  Jacobi  regis  augustaque  ipsius 
probs.11  The  king  sitting  on  his  throne  with  hisregala;  oil  his 
right  the  queen  and  prince  Henry  leaning  on  skulls,  to  intimate  that 
they  were  dead  ;  on  his  left  prince  Charles  with  his  hand  on  a  hook, 
that  lays  on  a  table  ;  an  angel  above  holding  two  crowns.  Near 
prince  Charles  stand  the  king  and  queen  of  Bohemia,  and  before 
them  their  seven  children  At  the  bottom  of  the  sheet  several  Latin 
and  English  verses.  He  likewise  executed  a  number  of  prints  of  I 
James  and  iiis  family,  and  of  the  principal  nobility. 

PASS  (Simon).  This  artist  was  a  younger  brother  of  William  Pass,  and  1 
executed  a  great  number  of  prints  of  the  nobility  and  gentry  of  I 
England.  Vertue  says  he  staid  here  about  ten  years,  and  then  pass- 
ed  into  the  service  of  the  king  of  Denmark  ;  his  earliest  works  iu 
England  being  dated  in  1613.  Mr.  Evelyn,  iu  his  Sculptura,  p.  88, 
adds,  that  Liberium  Belgium,  by  Simon de  Pass,  dedicated  to  prince 
Maurice  of  Nassau,  is  a  very  rare  cut.  His  sister,  Magdalen  Pass, 
executed  two  fine  prints  5  one  of  Sal  maris  and  Hennophrodites, 
1623;  and  Latona  changing  the  Lycian  peasants  into  frogs,  both 
after  Elsheimer.  In  the  French  king's  library  at  Paris,  is  a  large 
collection  of  the  woiks  of  Crispin  Pass  and  his  family,  in  two  or 
three  large  volumes. 

Payne  (John),  an  English  engraver,  who  flourished  in  the  reign  of 
Charles  I.  Had  his  application  been  equal  to  his  genius,  there 
is  no  doubt  but  he  would  have  shined  among  the  first  of  his  pro- 
fession ;  but  he  was  idle,  and  though  recommended  to  king  Charles 
neglected  his  fortune  and  fame,  and  died  in  indigence  before  he  w  as 
forty.  He  engraved  a  print  of  the  Royal  Sovereign,  which  was 
built  by  Phineas  Pett,  in  1637.  It  was  engraved  on  two  plates 
joined,  three  feet  long,  two  feet  two  inches  high.  His  best  heads 
were  those  of  Dr.  Alabastar,  and  Sir  Benjamin  Rudyard,  they  are 
executed  with  great  force,  and  in  a  more  manly  style  than  the  works, 
of  his  master.  He  likewise  executed  a  plate  of  a  storm,  some 
plates  for  books,  &c. 

Peach. \M  (Henry),  an  English  engraver  and  author,  who  flourished  in 
the  reign  of  Charles  I.  He  was  a  fellow  of  Trinity  College  Cambridge, 
where  he  took  the  degree  of  Master  of  Arts,  and  was  tutor  to 
the  earl  of  Arundel's  children,  whom  he  attended  into  the  Low- 
Countries.  Upon  his  return  he  wrote  the  Compleat  Gentleman  ; 
and  the  Art  of  Limning,  which  is  now  very  scarce.  He  engraved  a 
good  print,  after  Holbein,  of  Sir  Thomas  Cromwell,  knight,  after- 
wards earl  of  Essex. 

PlNE  (John),  an  English  engraver,  who  died  about  1749.  This  artist 
need  only  be  mentioned,  to  put  the  public  in  mind  of  the  several 
beautiful  and  fine  works  for  which  they  are  indebted  to  him,  The 
chief  of  them  are: — the  ceremonies  used  at  the  revival  of  the  order 
of  the  Bath,  by  king  George  1 . 5  the  prints  from  the  tapestry  in 
the  House  of  Lords,  representing  the  destruction  of  the  Spanish 
Armada,  a  hook  rivalling  the  splendid  editions  of  the  Louvre ;  and 
the  fair  edition  of  Horace,  the  whole  text  engraven,  with  ancient 
bas-reliefs  and  gems,  illustrating  the  subjects.  He  has  given  too  a. 
print  of  the  House  of  Commons,  some  ancient  charters,  and  other 
things.  His  head,  painted  by  Mr.  Hogarth,  in  the  manner  of  Rtm- 
brandt,  is  well  known  from  the  print. 


Engravers.]  APPENDIX.  ~_  473 

*  Place  (Francis),  see  p.  250. 

Pond  (Arthur),  an  English  engraver,  who  died  about  16J1.  This  artist 
was  concerned  with  Mr.  Knapton  in  publishing  the  noble  volume 
of  illustrious  heads,  engraved  by  Houbrakcn  and  Vertuc,  and  which 
might  still  be  enlarged.  Mr.  Pond  was  author  too  of  the  design  for 
engraving  the  works  of  Claude  Lorraine  and  Gaspar  Poussin,  of  which 
several  numbers  were  exhibited,  a  few  landscapes  from  Rembrandt, 
and  other  masters,  and  prints  from  Paolo  Panini  followed.  He 
also  published  many  prints  from  fine  drawings,  and  a  set  of  carica- 
tures after  Cavalier  Ghezzi.    Mr.  Pond  had  singular  knowledge  in 

I  hands,  but  considerably  more  merit  as  an  editor  than  as  a  painter. 
He  had  formed  a  capital  collection  of  etchings  by  the  best  masters, 
and  of  prints  ;  all  which  he  disposed  of  to  a  gentleman  in  Norfolk  ; 
they  have  since  been  sold  by  auction,  as  were  his  cabinet  of  shells 
after  his  death.  He  etched  his  own  head,  Dr.  Meade's  and  Mr. 
Sadler's,  Pope's,  and  Lord  Bolingbrokc's. 

PORTER  (T.),  an  English  engraver,  who  flourished  in  the  reign  of 
James  1.  In  Mr.  Bag  ford's  collection,  Vcrtue  saw  a  plan  of  Lon- 
don, by  this  artist,  in  which  he  observed  the  following  particulars: 
At  the  upper  end  of  the  Hay-market  was  a  square  building,  called 
Piccadilla-hall;  at  the  end  of  Coventry-street,  a  gaming-house,  af- 
terwards the  mansion  of  the  lord-keeper  Coventry  5  and  where 
Gerard-street  is,  was  an  artillery-ground  or  military-garden,  made 
by  prince  Henry. 

R 

ROGERS  (William),  an  English  engraver,  who  flourished  in  the  reign  of 
queen  Elizabeth.  He  engraved  a  title  page  to  Linschoten's  Voyages 
to  the  East  Indies  ;  and  probably  the  cuts  to  Hugh  Broughton's 
Consent  of  Scriptures,  which  Vertue  says  have  been  reckoned  the 
first  graved  plates  done  in  England.  But  this  is  a  mistake,  for 
Broughton's  book  was  not  printed  till  ]6o<>.  He  also  engraved 
heads  of  queen  Elizabeth,  of  the  earls  of  Essex  and  Cumberland, 
of  Sir  John  Harrington,  in  the  title-page  of  his  Orlando  Fur»',oO,  of 
John  Gerard,  surgeon,  and  a  frontispiece  w  ith  four  small  heads. 

Rupert  (Prince).  As  the  discovery  of  Mezzctinto  has  been  ascribed 
to  this  Prince,  it  may  not  be  amiss  to  relate  Vertue's  account  of 
this  transaction,  as  he  received  it  from  Mr.  Killigrew  of  Somerset- 
house,  for  it  happened  in  the  prince's  retirement  at  Brussels,  after 
the  catastrophe  of  nis  uncle,  "Going  out  one  morning,  he  observed 
the  centinel  at  some  distance  from  his  post,  very  busy  doing  some- 
thing to  his  piece.  The  prince  asked  what  be  was  about?  He  re- 
plied, the  dew  that  had  fallen  in  the  night,  had  made  his  fusil  rusty, 
and  that  he  was  scraping  and  cleaning  it.  The  prince  looking  at  it 
was  struck  with  something  like  a  figure  eaten  in  the  barrel,  with  innu- 
merable little  holes  closed  together,  like  frize-w  ork  on  gold  and  silver, 
part  of  which  the  soldier  had  scraped  away.  The  prince  conclud- 
ed that  some  contrivance  might  be  found  to  cover  a  brass  plate  w  ith 
such  a  grained  ground  of  fine  pressed  holes,  which  would  undoubt- 
edly give  an  impression  all  black,  and  that  by  scraping  away 
proper  parts,  the  smooth  superficies  would  leave  the  rest  of  the 
paper  white.  Communicating  his  idea  to  Wallerant  Vallinut,  a 
painter  whom  he  maintained,  they  made  several  experiments,  and 
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at  last  invented  a  steel  roller,  eut  with  tools  to  make  teeth  like  a 
file  or  rasp  with  projecting  points,  which  effectually  produced  thei 
black  grounds  :  those  being  scraped  away  and  diminished  at  plea- 
sure, left  the  gradations  of  light. "    Some  have  thought  that  the 
prince  only  improved  on  Rembrandt's  manner  in  his  prints,  bat 
there  is  no  account  of  the  latter  making  use  of  a  method  at  all  like  < 
that  practiced  for  mezzotintos.    Prince  Rupert  ouly  executed  twoi 
prints  in  mezzotinro,  the  one  a  Saracen's  head,  with  that  prince's: 
mark  R.  p.  f. ;  the  other  a  man  with  a  spear,  and  a  woman's  head 
looking  down  in  an  oval,  no  name  to  it.    There  was  likewise  a  fen 
landscapes  said  to  have  been  executed  by  him,  which  were  sold  at 
Jervase's  sale. 

S 

SAVAGE  (J.),  an  English  engraver,  who  died  about  1711.  This  artist 
may  be  stilled  engraver  to  a  set  of  heroes,  whom  Prior  calls  the  unfor- 
tunate: amongst  whom  are  Bishop  Latimer,  Algernon  Sidney,  alder- 
man Cornish,  the  earl  of  Argyle,  Sir  Edmonbury  Godfrey,  Sir  Tho- 
mas Armstrong,  and  the  duke  of  Monmouth.  He  also  executed 
heads  of  John  Gedbury,  Sir  Henry  Chauncy,  Sir  Henry  Pollexfen,  John 
a  Lasco,  Arthur  earl  of  Torrington,  Charles  Leigh,  M.  1).  some 
coins  in  Evelyn's  Numismata,  and  two  plates  for  Guidott's  Thermae 
Britannicae. 

IXTON  (Christopher),  an  English  engraver,  who  flourished  in  the 
reign  of  queen  Elizabeth.  We  are  indebted  to  this  artist  for  the 
first  maps  of  counties;  he  lived  at  Tingly  near  Leeds  in  Yorkshire, 
and  was  servant  to  Thomas  Sekeford,  esq.  master  of  Requests,  and 
master  of  the  Court  of  Wards.  By  the  eucouragement  and  at  the 
expence  of  this  gentleman,  Saxton  undertook  and  published  a  corn- 
pleat  set  of  maps  of  the  counties  of  England  and  Wales,  many  of 
which  he  engraved  himself,  and  w  as  assisted  in  others  by  several 
foreign  artists.  The  county-maps,  dedicated  to  the  queen,  and 
adorned  with  the  royal  arms,  and  those  of  the  promoter,  master 
Sekeford,  were  published  by  Saxton  in  1579;  the  dates  on  different 
plates  showing,  that  the  labour  of  six  years,  that  is  from  1^74  to 
3579,  both  included,  had  been  bestowed  on  them.  Saxton  is  com- 
mended by  Camden  and  Thoresby,  the  latter  of  whom  calls  his  map 
of  Yorkshire  the  best  that  ever  icas  made  of  that  county.  This  rare 
map  was  three  feet  wide,  at  one  corner  was  a  view  of  York,  at  ano- 
ther, that  of  Hull.  Augustin  Ryther  had  the  chief  hand  in  engrav- 
ing it. 

Sherwin  (William),  an  English  engraver,  who  died  about  1715.  He 
was  appointed  engraver  to  the  crown  in  1670,  but  by  what  interest 
he  obtained  this  distinction  does  not  appear;  as  Wal  pole  says  if 
was  not  by  any  excellence  in  his  art.  Ames  mentions  about  sixteen  1 
heads  by  him  ;  and  there  is  another  which  he  has  omitted  of  John 
Gadbury,  the  almanac-maker,  who  had  been  represented  by  no  less 
than  four  artists.  Sherwin  perhaps  engraved  other  plate'  besides 
portraits.  He  executed  a  whole  length  of  Charles  11.  prefixed  to 
Ashmole's  Order  of  the  Garter.  His  best  heads  are,  William  Bridge 
and  William  Salmon,  both  in  1670 ;  his  latest  was  judge  Powel, 
executed  in  1711.    The  regular  architect  of  the  general  Rule  of  the. 
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Five  Orders,  by  Vi'gnola,  with  additions  by  Michael  Angelo,  done 
!      into  English  by  J.  Leak,  was  printed  for  W.  Sherwin,  engraver,  1669. 
IMON  (John),  a  French  engraver,  who  died  in  1755.    This  artist  came 
;      to  England  some  years  before  the  death  of  Smith,  who  disagreeing 
i     with  Sir  Godfrey  Kneller,  Simon  was  employed  by  him  to  copy  his 
pictures  in  mezzotinto,  which  he  did,  and  from  some  other  masters 
1      with  good  success.    He  was  not  so  free  in  his  manner  as  Smith,  but 
now  and  then  approached  very  near  to  that  capital  artist,  as  may 
he  seen  in  his  plates  of  Henry  Rouvigny,  earl  of  Galway,  of  earl 
Cadogan,  and  particularly  of  lord  Cutts  in  armour  with  his  trun- 
i  cheon. 

MITH  (John-),' an  English  engraver,  who  died  about  1720.  He  was  the 
best  mezzotintor  that  has  appeared  in  this  country,  who  united  soft- 
ness with  strength,  and  finishing  with  freedom.    To  posterity  per- 

I  haps  his  prints  will  carry  an  idea  of  something  burlesque;  perukes 
of  outrageous  length  flowing  over  suits  of  armour,  compose  wonder- 
ful habits.  It  is  equally  strange  that  fashion  could  introduce  the 
one,  and  establish  the  practice  of  representing  the  other  when  it 

;  was  out  of  fashion.  Smith  excelled  in  exhibiting  both  as  he  found 
them  in  the  portraits  of  Kneller,  who  was  less  happy  in  what  he 
substituted,  than  in  representing  armour.-  In  the  kit-cat-club,  he 
has  poured  full-bottoms  chiefly  over  night-gowns  :  if  those  streams 
of  hair  were  inconvenient  in  a  battle,  we  know  nothing  they  were 

1,      adapted  to,  that  can  be  done  in  a  night-gown.    Vertue,  who  was 

.      less  diligent  in  his  enquiries  after  mezzotiutors,  has  left  no  regular 

;  catalogue  of  Smith's  works.  His  best  are,  duke  Schomberg  on 
horseback;  that  duke's  son  and  successor,  Maynhard;  the  earls  of 
Pembroke,  Dorset  and  Alemarble;  three  plates,  with  two  figures  in 
each,  of  young  persons  or  children,  in  which  he  shone;  William 
Anstruther;  Thomas  Gill;  William  Cooper  ;  Gibbons  and  his  wife  ■ 
queen  Anne;  duke  of  Gloucester,  whole  length,  with  a  flower-pot; 
duke  of  Ormond  ;  a  very  curious  one  of  queen  Mary,  in  a  high  head, 
fan,  and  gloves  ;  earl  of  Godolphin;  the  duchess  of  Ormond,  whole 
length  with  a  black;  and  Sir  George  Rooke.  There  is  a  print  by 
him  of  James  II.  with  an  anchor,  but  no  inscription,  which  not  being 
finished  when  the  king  went  away,  is  so  scarce  that  it  sold  for  above 
a  guinea.    Besides  portraits,  Smith  performed  many  historic  pieces, 

,  as  the  Loves  of  the  Gods,  from  Titian,  at  Blenheim,  in  ten  plates  ; 
Venus  standing  in  a  shell,  from  a  picture  by  Coreggio,  that  was  at 
Buckingham-house;  Venus  and  Cupid  on  a  couch;  a  Satyr  and 
Woman,  after  Luca  Jordano  ;  and  several  others,  of  which  perhaps 
the  most  delicate  is  a  Holy  Family  with  angels, after  Carlo  Maratti. 
There  is  a  print  of  himself,  after  Sir  Godfrey  Kneller. 

SoLY  (Arthur),  an  English  engraver,  who  died  about  1695 .  He  was 
much  employed  by  Robert  White,  who  drew  his  head  in  black-lead, 
which  was  engraved  in  1(583.    Soly  executed  two  excellent  prints  of 

\       Richard  Baxter  and  Tobias  Crisp. 

T 

^Thompson  (T.%  an  English  engraver,  who  flourished  in  the  reign  of 
1       Charles  II.    Vertue  could  discover  but  a  very  few  prints  executed 
1      by  this  artist ;  but  he  mentions  an  excellent  one  of  Nell  Gwyun  and 
her  two  sons. 

1 
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Va  ILL  ANT  (Wallerant),  see  p.  367. 

Valck  (Gerard),  a  Dutch  engraver,  who  died  about  1634.  He  came 
England  with  Booteling,  and  was  for  some  time  employed  by  L01 
gan.  Valck  engraved  one  of  the  first  prints  we  have;  it  is  til 
famous  duchess  of  Mazarin,  sitting  in  very  loose  attire,  with  o»i 
hand  011  an  urn.  Vertue  knew  but  three  more  of  Valck' s  entii 
works;  Robert  lord  Brooke,  done  in  1673  ;  John  duke  of  Laude 
dale,  in  robes  of  the  garter;  and  an  iuditferent  mezzotinto  of  Mr! 
Davies  after  Lely.  Valck  assisted  Schenk  in  publishing  the  lar; 
Butch  Atlas  in  2  vols,  folio,  i683. 

Vanderbank  (Peter),  a  French  engraver,  who  died  in  England  aboi 
1697.  He  came  to  England  with  Gascar  the  painter,  about  tl 
year  1674.  Vanderbank  was  soon  admired  for  the  softness  of  h1 
prints,  and  still  more  for  the  size  of  them,  some  of  his  heads  beir 
the  largest  that  had  then  appeared  in  England.  But  this  vei» 
merit  undid  him  ;  the  time  employed  on  such  considerable  worl 
was  by  no  means  compensated  in  the  price.  Vanderbank  engrave 
a  set  of  heads  for  Kennefs  history  of  England,  they  were  design*, 
by  Lutterel.  He  executed  from  the  Conqueror  to  Queen  Elizabeth 
the  rest  were  finished  by  Vandergutch.  He  also  engraved  after  Vel 
rio's  paintings  at  Windsor,  and  executed  some  plates  which  hai 
his  name  in  Tijon's  book  of  Iron-works.  He  appears  to  have  hs 
some  concern  in  a  manufacture  of  tapestry  ;  in  the  duke  of  Anca 
ter's  sale  was  a  suit  of  tapestry  with  Vanderbank's  name  to  it.  Kl 
engraved  a  great  number  of  portraits,  and  the  statue  of  Charles  I.  i 
the  Royal  Exchange. 

Vandergutch  (Michael),  a  Flemish  engraver,  born  at  Antwerp  i  j 
1660,  and  died  in  1725,  aged  Co.  This  artist  was  the  master  H 
Vertue,  but  it  was  not  known  when  he  arrived  in  England. 
practised  chiefly  on  anatomic  figures  ;  but  sometimes  executed  othwi 
works,  as  a  large  print  of  the  royal  navy,  on  a  sheet  and  a  hal 
designed  by  one  Baston.  His  master-piece  was  a  print  of  M 
Savage. 

Vandergutch  (John),  an  English  engraver,  born  in  London  in  169: 
and  died  in  1 776,  aged  79.  He  learned  to  draw  of  Cheron,  and  1 
engrave  of  his  father,  Michael  Vandergutch;  but  chiefly  practise! 
etching,  which  he  sometimes  mixed  with  the  other.  His  six  acij 
demic  figures  were  much  admired;  and  he  is  much  commended  h| 
Mr.  Cheselden,  the  surgeon,  in  the  preface  to  his  Osteology,  intlj 
prints  of  which  he  had  a  considerable  share,  as  he  had  in  the  plat<> 
from  Sir  James  Thornhill's  cupola  of  St.  Paul's.  There  is  a  prh 
by  him  from  Poussin's  picture  of  Tancred  and  Erminia. 

Vansomer  (Paul),  a  Dutch  engraver,  who  flourished  in  the  reigns  (j 
Charles  II.  and  James  II.  Vansomer  at  first  executed  many  plato 
both  graved  and  in  mezzotinto,  after  the  works  of  Sir  Peter  Lelji 
his  drawings  were  commonly  made  in  two  colours,  by  Caspar  Baj| 
tist,  and  sometimes  by  Lemens  ;  and  he  was  so  expeditious  as  i ' 
finish  a  half  length  plate  in  a  summer's  day.  His  best  works  i: 
En^landaie.  a  countess  of  Meath,  after  Miguard  ;  and  the  duke  < 
Florence  and  his  secretary 

Vaughan  (Robert),  an  English  engraver,  who  died  about  1G67.  He  ei 
graved  a  monument  in  Dugdale's  Warwickshire,  and  some  of  tb< 
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maps;  the  cuts  in  is  01  ton's  Ordinal,  and  finished  those  of  Asbmole's 
Theatrum  Chemicum,  in  165 1,  at  tho  hitter's  house  in  Black-friars. 
Vertue  says,  from  Ashmole's  MSS.  that  during  the  interregnum, 
Vaughan  engraved  a  print  of  Charles  II.  to  which  he  added  so  offen- 
sive an  inscription,  that  an  accusation  was  preferred  against  him. for 
it  after  the  restoration. 

ERTUE  (George),  a  celebrated  English  engraver,  was  born  in  the  parish 
of  St.  Martin's  in  the  Fields,  London,  in  theyear  ]684.  His  parents, 
he  says,  were  more  honest  than  opulent.  If  vauity  had  entered 
into  his  composition,  he  might  have  boasted  the  antiquity  of  his 
race  ;  two  of  his  name  were  employed  by  Henry  VIII.  in  the  board 
of  works.  About  the  age  of  thirteen  he  was  placed  with  a  master 
who  engraved  arms  on  plate,  and  had  the  chief  business  of  London  ; 
but  who  being  extravagant,  broke  and  returned  to  bis  country, 
France,  after  Vertue  had  served  him  between  three  and  four  years. 
As  the  man  was  unfortunate,  though  by  his  own  fault,  the  good  na- 
ture of  the  scholar  has  concealed  his  name.  "Returned  to  his  parents, 
Vertue  gave  himself  entirely  to  the  study  of  drawing  for  two  years; 
and  then  entered  iuto  an  agreement  with  Michael  Vaud(  Tgutch  for 
three  more,  which  term  he  protracted  to  seven,  engraving  copper- 
iplates  for  him,  when  having  received  instructions  and  advice  from 
several  painters,  he  quitted  his  master  on  handsome  terms  and  be- 
gan to  work  for  himself.  This  was  in  the  year  1709.  The  first 
twelvemonth  was  passed  in  drawing  and  engraving  for  hooks.  The 
art  was  then  at  the  lowest  ebb  in  England.  The  best  performers 
were  worn  out :  the  war  with  France  shut  the  door  against  recruits ; 
national  acrimony,  and  the  animosity  of  faction  diverted  public  at- 
tention from  common  arts  of  amusement.  At  that  period  the  young 
engraver  was  l'ecommended  to  Sir  Godfrey  Knelier,  whose  reputation, 
riches,  parts,  and  acquaintance  with  the  first  men  in  England  sup- 
ported what  little  taste  was  left  for  Virtu,  and  could  stamp  a  cha- 
racter wherever  he  deigned  to  patronize.  Our  author  mentions  with 
dutiful  sensibility  what  joy  this  important  protection  gave  to  his 
father,  who  had  his  education  warmly  at  heart,  and  who  dying 
soon  after  left  a  widow  and  several  children  to  be  supported  by  our 
scarce-fledged  adventurer.  His  own  words  shall  tell  how  he  felt  his 
situation,  how  little  the  false  colours  of  vanity  gave  a  shining  ap- 
pearance to  the  morning  of  his  fortune;  "  I  was,  says  he,  the  eldest, 
and  the  only  one  that  could  help  them,  which  added  circumspection 
in  my  affairs,  then  as  well  as  industry  to  the  end  of  my  life."  At 
intervals  of  leisure,  he  practised  drawing  and  music,  learned  French 
and  a  little  Italian.    It  appears  that  he  afterwards  acquired  Dutch, 

I  having  consulted  in  the  originals  all  that  has  been  written  in  those 
three  languages  on  the  art  to  which  he  was  devoted.  His  works 
began  to  draw  attention,  and  he  found  more  illustrious  patronage 
than  Kneller's.    Lord  Somers  employed  him  to  engrave  a  plat,  of 

I  archbishop  Tillotson,  and  rewarded*  him  nobly.  The  print  will 
speak  for  itself.  It  was  the  ground-work  of  his  reputation,  and  de- 
served to  be  so.  Nothing  like  it  had  appeared  for  some  years,  nor 
at  the  hour  of  its  production  had  he  any  competitors.  Edeliuck 
was  dead  in  France,  White  in  England,  Van  Gunst  in  Holland:  "  It 
seemed,"  says  he  himself,  44  as  if  the  ball  of  fortune  was  tossed  up 
to  be  a  prize  ottfy  for  Vertue;'    One  cannot  estimate  success  at  a 
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lower  rate,  than  to  ascribe  it  to  accident  ;  the  comparison  is  at  once 
modest  and  ingenious.    Shade  of  Scaliger,  which  of  your  works 
owed  its  glory  to  a  dearth  of  genius  among  your  cotemporaries?  > 
In  1711  an  academy  of  painting  was  instituted  by  the  chief  per- 
formers in  London.    Sir  Godfrey  Kneller  was  placed  at  the  head  ; 
Vertue  was  on«  of  the  first  members;  and  drew  there  for  severa 
years.  To  the  end  of  that  reign  he  continued  to  grave  portraits  from 
Kneller,  Dahl,  Richardson,  Jervase,  Gibson,  and  others.    On  the 
accession  of  the  present  royal  family  he  published  a  large  head  o 
the  king  from  Kneller.    As  it  was  the  first  portrait  of  his  majesty 
many  thousands  were   sold,  though    by  no  means  a  laborioui 
or  valuable  performance.    However  it  was  shewn  at  court,  and  wag 
followed  by  those  of  the  prince  and  princess.    All  concurred  to  ex 
tend  his  business.    In  any  recess  from  that  he  practised  in  water 
colours,  sometimes  attempting  portrait ;  oftener  copying  from  an 
cient  or  curious  pieces  which  he  proposed  to  engrave.    So  early  as 
the  year  1713  he  commenced  his  researches  after  the  lives  of  our 
artists,  and  began  his  collections,  to  which  he  added  prints  by 
former  masters,  and  every  thing  that  could  tend  to  his  great  work, 
the  History  of  the  Arts  in  England.    Wherever  he  met  with  por- 
traits of  the  performers,  he  spared  no  pains  in  taking  copies.  His 
journies  over  England  with  the  same  view  will  appear  in  the  course 
of  his  life.    These  travels  were  assiduously  employed  in  making  ca- 
talogues, observations,  and  memorandums  of  all  he  saw.    His  thirst 
after  British  antiquities  soon  led  him  to  a  congenial  Maecenas.  , 
That  munificent  collector,  Robert  Harley,  second  earl  of  Oxfor 
early  distinguished  the  merit  and  application  of  Vertue.  Theinva 
able  gratitude  of  the  latter,  expressed  on  all  occasions,  implies  t 
bounty  of  the  patron.  "  The  earl's  generous  and  unparalleled  enco 
agement  of  my  undertakings,  by  promoting  my  studious  endeavour 
says  he,  "  gave  me  great  reputation  and  advantageover  all  otherpi 
fessors  of  the  same  art  in  England."   Another  lesson  of  humilit 
How  seldom  is  fame  ascribed  by  the  possessor  to  the  countenance 
others  !  The  want  of  it  is  complained  of — here  is  one  instance,  pe 
haps  a  singular  instance,  where  the  influence  is  acknowledged- 
after  the  death  of  the  benefactor.    Another  patron  was  Heneagc 
Finch  earl  of  Winchelsea,  whose  picture  he  painted,  and  engravedj 
and  who,  being,  president  of  the  society  of  Antiquaries  on  the  re- 
vival in  1717,  appointed  Vertue,  who  was  a  member,  engraver  to  it. 
The  plates  published  by  that  society  from  curious  remains  were  most 
of  them  by  his  hand  as  long  as  he  lived,  are  a  valuable  monument, 
and  will  be  evidence  that  that  body  is  not  useless  in  the  learned 
world.    The  University  of  Oxford  employed  him  for  many  years  to 
engrave  their  almanacs.    Instead  of  insipid  emblems  that  de- 
served no  longer  duration  than  what  they  adorned,  he  introduced 
views  of  public  buildings  and  historic  events  ;  for  he  seldom  reaped 
benefit  from  the  public,  without  repaying  it    with  information. 
Henry  Hare,  the  last  lord  Coleraine,  an  antiquary  and  collector,  as 
his  grandfather  had  been,  is  enumerated  by  Vertue  among  his  pro- 
tectors.   His  travels  were  dignified  by  accompanying  those  lords. 
They  bore  the  expence  which  would  have  debarred  him  from  visit- 
ing many  objects  of  his  curiosity,  if  at  his  own  charge ;  and  he 
made  their  journies  more  delightful,  by  explaining,  taking  draughts, 
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and  keeping  a  register  of  what  they  saw.  This  was  the  case  in 
a  journey  he  took  with  lord  Colerahie  to  Salisbury,  Wilton  and 
Stonehenge.  Of  the  latter  he  made  several  views  :  Wilton  he  pro 
bably  saw  with  only  English  eyes.  Amid  legions  of  warriors  and 
emperors,  he  sought  Vandyck  and  Rubens,  Holbein  and  Inigo  Jones 
An  antique  and  modern  virtuoso  might  inhabit  that  palace  of  arts 
and  never  interfere.  An  ancient  indeed  would  be  a  little  surprised 
to  find  so  many  of  his  acquaintance  new  baptized.  Earl  Thomas  did 
not,  like  the  popes,  convert  pagan  chiefs  into  christian*,  but  many 
an  emperor  acts  the  part  at  Wilton  of  scarcer  Caesars.  In  1726 
Vertue,  with  Mr.  Stephens  the  historiographer,  visited  St.  Albans 
Verulam  and  Gorhambury.  At  the  latter  he  made  a  drawing  from 
the  picture  of  Sir  Francis  Bacon.  Great  part  of  his  time  was  em- 
ployed for  lord  Oxford,  for  whom  he  engraved  portraits  of  Mr 
Prior,  Sir  Hugh  Middleton,  &c.  For  the  duke  of  Montagu  he  did 
Sir  Ralph  Windwood  ;  for  Sir  Paul  Methuen,  Cortcz  ;  archbishop 
Warhamfrom  Holbein's  original  at  Lambeth  ;  and  for  lord  Burling- 
ton, Zucchero's  queen  of  Scots.  His  prints  growing  numerous 
many  persons  were  desirous  of  having  a  conipleat  collection.  He 
made  up  sets  for  Sir  Thomas  Frankland,  for  Mr.  West,  and  for  lord 
Oxford  ;  the  last  in  three  large  volumes,  carried  down  to  1/41,  and 
sold  after  the  earl's  death  to  the  late  earl  of  Ailesbury  for  50  gui- 
neas. In  1727  he  went  to  Wimpole  for  a  week,  and  thence  made  a 
tour  with  lord  Oxford  for  six  weeks  more,  to  Stamford  Burleigh, 
Grantham,  Lincoln,  and  Wrelbeck,  one  of  the  ancient  seats  of  the' 
countess  of  Oxford,  where  after  the  earl's  death  she  assembled  the 
portraits  of  her  ancestors  to  a  prodigious  number,  the  heroes  of 
many  an  illustrious  race.  Thence  they  passed  to  Chatsworth,  and 
York,where  Vertue  had  the  plcasureof  conversing -with  Mr.  Frances 
Place,  who  had  been  intimate  with  Hollar.  Trifling  circumstances 
to  those  w  ho  do  not  feel  what  he  felt.  Vertue  drew  up  an  account 
of  bis  progress  and  presented  it  to  his  patron.  For  some  years  his 
stages  were  marked  by  noble  encouragement,  and  by  opportunities 
of  pursuing  his  favourite  erudition.  He  was  invited  whither  he 
would  have  wished  to  make  pilgrimages,  for  the  love  of  antiquity 
is  a  kind  of  devotion,  and  Mr.  Vertue  had  different  sets  of  saints. 
In  1728  the  duke  of  Dorset  called  him  to  Knowle.  Humble  before 
his  superiors,  one  conceives  how  his  respect  was  heightened  at  en- 
tering so  venerable  a  pile,  realizing  to  his  eyes  the  scenes  of  many  a 
waking  vision.  Here  he  drew  several  of  the  poets.  But  he  was 
on  fairy  ground  ;  Arcadia  was  on  the  confines  ;  could  he  resist  an 
exenrsion  to  Pcnshurst?  one  may  judge  how  his  enthusiam  had 
been  wrought,  by  the  mortification  he  expresses  at  not  finding  there 
a  portrait  of  Sir  Philip  Sidney.  In  1730  appeared  his  twelve  heads 
of  poets,  one  of  his  capital  works.  Though  poetry  was  but  a  sister 
art,  he  treated  it  with  the  affection  of  a  relation.  He  had  collected 
many  notes  touching  the  professors,  and  here  and  there  in  his  Ms 
are  some  slight  attempts  of  his  own.  But  he  was  of  too  timid  and 
correct  a  nature  to  soar  where  fancy  ouly  guides.  Truth  was  his 
province,  and  he  had  a  felicity  uncommon  to  antiquaries,  he  never 
suffered  his  imagination  to  lend  him  eyes.  Where  lie  could  not  dis- 
cover he  never  supplied.  After  his  poets,  of  which  he  proposed  to 
enlarge  the  series,  it  was  his  purpose  to  give  sets  or  classes  of  other 
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eminent  men.    This  was  the  first  idea  of  illustrious  heads,  a  hint 
afterwards  adopted  by  others,  and  at  last  taken  out  of  his  hands, 
who  was  best  furnished  with  materials  for  such  a  work.  Some  branches 
he  executed  himself  with  deserved  applause.     About  this  time  he 
again  went  to  Oxford,  copied  same  original  paintings,  and  took  an 
account  ot  what  portraits  they  have  of  founders  and  benefactors, 
and  where  deposited.  Thence  to  Gloucester  to  draw  the  monument 
of  Edward  II.  having  for  some  years  been  collecting  and  making 
drawings  of  our  kings,  from  images,  miniatures  or  oil-paintings  j 
a  work  soon  after  unexpectedly  called  forth.    On  his  return  he 
stopped  at  Burford  to  view  the  family  piece  of  Sir  Thomas  More, 
and  visited  Ditchly  and  Blenheim.    His  next  tour  was  to  Cam- 
bridge, where  he  had  been  privately  engaged  to  draw  by  stealth 
the  portait  of  old  Mr.  Thomas  Baker  of  St.  Joints,  then  an  eminent 
antiquary,  earlier  in  his  life  the  author  of  that  ingenious  and  po- 
lished little  piece,  Reflections  on  Learning.    Vertue's  next  conside- 
rable production  was  the  heads  of  Charles  I.  and  the  loyal  sufferers 
in  his  cause,  with  their  characters  subjoined  from  Clarendon.  But 
this  was  scarce  finished,  before  appeared  Rapin's  History  of  England, 
"  a  work,  says  he,  that  had  a  prodigious  run,  especially  after  trans- 
lated, insomuch  that  it  became  all  the  conversation  of  the  town  and' 
country,  and  the  noise  being  heightened  by  opposition  and  party, 
it  was  proposed  to  publish  it  in  folio  by  numbers— thousands  were 
sold  every  week."    The  two  brothers,  Knaptons,  engaged  Vertue  to  j 
accompany  it  with  effigies  of  kings,  and  suitable  decorations.    This  I 
undertaking  employed  him  for  three  years.    A  fair  copy  richly  j| 
bound  he  presented  to  Frederic  prince  of  Wales  at  Kensington.    A  j 
volume  of  his  best  works  he  gave  to  the  Bodleian  library.    In  1734  I 
he  renewed  his  journies  about  England.    With  Roger  Gale  the  an-u 
tiquary,  he  went  to  St.  Alban's,  Northampton,  and  Warwick.    In  J 
1737  the  earl  of  Leicester  carried  him  to  Pcnshurst  ;  and  the  end! 
of  the  same  year  lord  Oxford  took  him  again  to  Oxford,  to  Compton  I 
Verney,  the  seat  of  the  master  of  the  rolls,  to  Warwick,  Coventry, I 
Birmingham,  and  to  lord  Digby's  at  Coleshill,  to  view  the  curious 
pictures  of  queen  Elizabeth's  procession,  since  removed  by  the  late  j 
lord  to  Sherborn-castle  in  Dorsetshire.    They  returned  by  Stratford 
(Vertue  did  not  want  true  devotion  to  Shakespear)  by  Sheldon's  at  I 
Weston,  where  are  a  few  curious  pictures,  saw  Blenheim,  and  Mr.  I 
Waller's  at  Beconsfu  ld.    The  next  year  he  went  into  Herfordshire 
to  verify  his  ideas  about  Hunsdon,  the  subject  as  he  thought  of 
Elizabeth's  progress.    The  old  lord  Dig'by,  who  from  tradition  be- 
lieved it  the  queen's  procession  to  St.  Paul's,  after  the  destruction 
of  the  Armada,  was  displeased  with  Vertue'snew  hypothesis.  The 
same  year  he  saw  Windsor  and  Mr.  Topham's  collection  at  Eton. 
He  next  engaged  with  the  Knaptons  to  engrave  some  of  the  illus- 
trious heads,  the  greater  part  of  which  were  executed  by  Hou- 
hraken,  and  undoubtedly  surpassed  those  of  Vertue.    Yet  his  per- 
formances by  no  means  deserved  to  be  condemned  as  they  were  by 
the  undertakers,  and  the  performer  laid  aside.    Some  of  Hou-  I 
braken's  were  carelessly  done,  especially  of  the  moderns  ;  but  Ver- 
tue had  a  fault  to  dealers,  which  was  a  merit  to  the  public:  his!] 
scrupulous  veracity  could  not  digest  imaginary  portraits,  as  are  some 
of  those  engraved  by  Houbraken,  who  living  in  Holland  ignorant 
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or'  our  history,  uninquisitive  into  the  authenticity  of  what  v.  as  trails^ 
mitted  to  him,  engraved  whatever  was  sent.  Vertue  was  incom- 
mode; he  loved  truth.  Towards  the  end  of  J/3S  he  made  another 
tour  w  ith  lord  Oxford  through  Kent  and  Sussex,  visiting-  Rochester, 
Canterbury,  Chichester,  Portsmouth,  Southampton  and  Winches- 
ter; and  the  principal  seats,  as  Pet  worth,  Goodwood,  Stanstead  and 
Coudray — the  last  alone  worth  an  antiquary's  journey.  Of  all  these 
he  made  various  sketches  and  notes  ;  always  presenting:  a  duplicate 
of  his  observation  to  lord  Oxford.  He  still  wanted  to  visit  the  east 
of  England.  In  1739  his  wish  was  gratified  ;  lord  Coleraine,  who 
had  an  estate  at  Walpole  on  the  borders  of  Norfolk  in  Lincolnshire, 
carried  him  by  Wansted,  Mousham,  Gosfield,  St.  Edmundsbury,  Sir 
Andrew  Fountain's,  and  Haughton,  to  Lynn,  and  thence  to  Walpole; 
in  which  circuit  they  saw  many  churches  and  other  seats.  In  1740 
he  published  his  proposals  for  the  commencement  of  a  very  valuable 
work,  his  historic  prints,  drawn  with  extreme  labour  and  fidelity, 
and  executed  in  a  most  satisfactory  manner.  Queen  Elizabeth's 
progress  he  copied  exactly  in  water-colours  for  lord  Oxford,  who 
was  so  pleased  with  it,  that  he  sent  Mr.  Vertue  and  his  wife  a  pre- 
sent of  bo  ounces  of  plate — but  thus  arrived  at  the  summit  of  his 
modest  wishes,  that  is,  rewarded  for  illustrating  the  English  histo- 
ry— his  happiness  was  suddenly  dashed  ;  he  lost  his  noble  friend 
the  earl,  who  died  June  16,  1741.  "  Death,"  says  he  emphatically, 
"  put  an  end  to  that  life  that  had  been  the  support,  cherisher,  and 
comfort  of  many,  many  others,  who  are  left  to  lament — but  none 
more  heartily  than  Vertue1."  In  1743  he  was  a  little  revived  by  ac- 
quiring the  honour  of  the  duke  of  Norfolk's  notice,  for  whom  he 
engraved  the  large  plate  of  the  earl  of  Arundel  and  his  family.  For 
his  grace  too  he  collected  two  volumes  of  the  works  of  Hollar, 
chiefly  of  those  graved  from  the  Arundelian  collection  ;  and  having 
formed  another  curious  volume  of  drawings  from  portraits,  monu- 
ments, pedigrees,  &.c.  of  the  house  of  Howard,  the  duke  made 
him  a  present  of  a  bank  note  of  100J.  His  merit  and  modeety 
still  raised  him  friends.  The  countess  dowager  of  Oxford  alleviated 
his  loss  of  her  lord;  their  daughter,  the  duchess  of  Portland,  he 
mentions  with  equal  gratitude ;  the  late  duke  of  Richmond  and 
lord  Burlington  did  pot  forget  him  among  the  artists  they  pa- 
tronized. But  in  1749  he  found  a  yet  more  exalted  protector.  The 
late  prince  of  Wales  sent  for  him,  and  finding  him  master  of  what- 
ever related  to  English  antiquity,  and  particularly  conversant  in  the 
history  of  king  Charles's  collection,  w  hich  his  royal  highness  wish- 
ed as  far  as  possible  to  re-assemble,  he  often  had  the  honour  of  at- 
tending the  prince,  was  shewn  his  pictures  by  himself,  and  accom- 
panied him  to  the  royal  palaces,  and  was  much  employed  in  collect- 
ing prints  for  him,  and  taking  catalogues,  and  sold  him  many  of 
his  miniatures  and  prints.  He  had  now  reason  to  flatter  himself 
with  permanent  fortune.  He  saw  his  fate  linked  with  the  revival 
of  the  arts  he  loved  ;  he  was  useful  to  a  prince  who  trod  in  the 
steps  of  the  accomplished  Charles;  no  Hugh  Peters  threatened 
havoc  to  the  growing  collection — but  a  silent  and  unexpected  foe 
drew  a  veil  over  this  scene  of  comfort,  as  it  had  over  the  former. 
Touched,  yet  submissive,  he  says,  after  painting  the  pr race's  quali- 
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neations,  and  the  hopes  that  his  country  had  conceived  of  him,— 
*'  but,  alas,  Mors  ultima  rerum  !  OGod,  thy  will  be  done!  Unhappy 
day,  Wednesday  March  2oth,  175  I !"  His  trembling  hand  inserts 
a  few  more  memorandums  of  prints  he  engraved,  and  then  he 
concludes  his  memoirs  in  melancholy  and  disjointed  sentences,* 
thus, — "  Observations  on  my  indifferent  state  of  health — and  weak- 
ness of  sight  increasing — ami  loss  of  noble  friends  and  the  encou- 
ragement from  them  less  and  less  daily— this  year — and  worse  i»> 
appearance  begins  with  1752."  He  died  July  24th,  1756,  and  was 
buried  in  the  cloisters  of  Westminster-abbey  on  the  30th  follow- 
ing, with  this  epitaph, 

Here  lies  the  body  of  George  Vertue, 
Late  engraver, 
And  fellow  of  the  Society  of  Antiquaries, 
Who  was  born  in  London  i6S4, 
And  departed  this  life  on  the  24th  of  July  J756. 

"With  manners  gentle,  and  a  grateful  heart, 
And  all  the  genius  of  the  Graphic  Art, 
His  fame  shall  each  succeeding  artist  own 
Longer  by  far  than  monuments  of  stone. 

YoeRST  (Robert  etc),  a  Dutch  engraver,  who  flourished  in  the  reign  of 
Charles  I.  In  what  year  he  came  to  England,  or  left  it,  does  not] 
appear;  his  latest  works  in  this  country  are  dated  1 635.  Vander- 
ewrt,  who  mentions  him  two  or  three  times  in  king  Charles's  eata-j 
logue  (p.  71,  74),  expressly  calls  him  the  king's  engraver,  for  whom] 
he  executed  two  plates,  one  of  his  majesty's  sister,  the  other  of  thej 
emperor  Otho,  vhich  Vandyck  painted  to  supply  the  loss  of  one  or 
Titian's  Ca  ears.  He  alto  engraved  some  plates  of  animals  for 
Crispin  Pass's  drawing-book  s  but  his  works,  says  Vertue,  are  not 
numerous.    His  head  is  in  the  collection  of  Vandyck's  painters. 

Vosterman  (Luke),  a  Dutch  engraver,  vVho  flourished  in  the  reign  of 
Charles  1.  He  was  employed  by  the  king  ai:d  the  earl  of  Arundel, 
in  1631,  and  his  and  Voerst's  plates  seem  to  be  the  first  tl  at  were 
executed  in  England  from  historic  subjects.  V€^tcrman,  from  the 
king's  collection,  engraved  Raphael's  St.  George;  Christ  praying  in 
the  garden,  by  Anuibnle  Cnracti;  and  his  burial  by  Paimegianoj 
and  Lot  and  his  Daughter  by  the  same.  For  the  earl  of  Arundel, 
as  early  as  the  year  l6£3,  he  made  some  drawings  with  a  pen,  par- 
ticularly a  woman's  head  from  Leonardo  da  Vinci,  and  a  portrait  of 
prince  Kenry.  And  for  the  same  carl  he  performed  a  good  print 
from  Vandyck's  hue  picture  of  theearl  and  his  countess  Alathea  Tal- 
bot, sitting  together,  the  carl  pointing  to  a  globe.  To  the  jaraf 
lady  Vosterinan  dedicated  a  large  print  en  six  sheets,  from  Rubens1 
battle  of  the  Amazons.  His  best  portraits  are,  Charles  I.  with  ruff,J 
ribband,  and  slashed  habit,  large  octavo,  good;  Vandyck  looking 
over  Lis  shoulder,  and  holding  up  his  ck>ak,  chain  about  his  neckj 
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Thomas  duke  of  Norfolk,  with  the  staff  of  lord  treasurer  and  earl 
marshal,  from  Holbicn,  a  very  fine  print;  Sir  Thomas  More  ;  Eras- 
mus, after  the  same  painter  ;  Holbien  himself,  with  the  pencil  in  his 
left  hand,  copied  from  another  print ;  the  old,  old,  very  old  man, 
Thomas  Parr.  What  heads  he  copied  from  Vandyck  were  executed 
after  he  left  England. 

W 

Wagner  (Joseph),  a  Swiss  engraver,  who  flourished  in  England  about 
1733.  He  had  studied  painting-  a  little,  but  being  encouraged  by 
Amiconi,  engraved  after  the  works  of  the  latter.  His  first  produc- 
tions were  plates  of  the  three  princesses,  Anne,  Amelia,  and  Caro- 
line ;  his  next  a  whole  length  of  the  czarina  Anne.  He  afterwards 
executed  two  prints  of  boys,  and  about  an  hundred  plates,  views  of 
Roman  antiquities,  most  of  them  copied  from  old  engravings,  and 
from  Canaletti  some  prospects  of  Venice,  whither  he  accompanied 
Amiconi,  intending  to  keep  a  print-shop  there. 

White  (Robert),  an  English  engraver,  born  in  1645,  and  died  in  1704, 
aged  59.  He  shewed  an  early  inclination  for  drawing  and  etching, 
which  induced  his  friends  to  put  him  under  the  care  of  Loggan, 
for  whom  he  drew  and  engraved  several  buildings.  What  distin- 
guished him  was  his  admirable  success  in  likenesses,  a  merit  that 
gave  value  to  his  prints,  had  they  not  been  so  well  performed.  Many 
of  his  heads  were  taken  by  himself  with  a  black  lead  pencil 
on  vellum.  Mr.  West  has  several,  particularly  his  own  head  at  the 
age  of  sixteen.  Vertue  thought  them  superior  to  his  prints. 
The  heads  of  Sir  Godfrey  Kneller,  and  his  brother,  in  Sandrart, 
were  engraved  from  drawings  by  White,  whose  portraits  Sir  God- 
frey drew  in  return  .  Many  of  the  portraits  in  Saudford's  cu- 
rious coronation  of  James  11.  were  done  from  the  life,  as  Vertue 
thought,  by  White.  In  1764  he  engraved  the  first  Oxford  Alma- 
nacks, as  he  did  the  title-page  designed  by  Alderman  Hennin,  to 
the  History  and  Antiquities  of  that  University.  He  also  engraved 
Monck's  funeral.  For  a  plate  of  the  king  of  Sweden  he  received 
30I.  from  a  Mr.  Stowters  of  Exeter.  Of  his  own  works  he 
made  no  regular  collection,  but  when  he  had  done  a  plate,  he 
rolled  up  two  or  three  proofs,  and  flung  them  into  a  closet,  where 
Iheylay  in  heaps.  Thus  employed  for  forty  years  together,  he  had 
saved  four  or  five  thousand  pouuds,  and  yet  by  some  misfortunes  or 
waste,  he  died  in  indigent  circumstances,  and  his  plates  being 
sold  to  a  printseller  tu  the  Poultry,  enriched  the  purchaser  in  a 
few  years. 

White  (George),  an  English  engraver,  who  died  about  374].  He  was 
the  son  of  Robert  White,  and  finished  some  of  his  father's  prints ; 
hut  chiefly  practised  in  mezzotinto,  in  which  he  succeeded,  and 
had  sometimes  twenty  guineas  for  a  plate.  His  best  are  of  Sir 
Richard  Blackmore,  and  Sylvester  Petyt,  the  latter  remarkably 
fine.  He  also  painted  in  oil.  and  more  frequently  in  miniature. 
One  of  his  largtst  heads  in  his  father's  manner,  was  of  James  Gar- 
diner, bishop  of  Lincoln. 

Win st AN  ley  (Hamlet),  an  English  engraver,  who  died  about  1761. 
He  was  a  pupil  of  Sir  Godfrey  Kneller,  being  designed  for  a  pain- 
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ter  ;  but  travelling  io  Italy,  on  lus  return  he  commenced  engraven 
He  etched  and  published  the  earl  of  Derby's  collection  of  pictures! 
this  set  of  prints  is  very  scarce,  the  plates  are  preserved  by  thi 
descendants  of  the  earls  of  Suffolk.  There  is  a  print  of  James 
earl  of  Derby,  from  a  painting  by  Hamlet  W'instan ley,  another  of 
Peploe,  bishop  of  Chester,  and  his  own  head  by  himself.  The 
two  last  were  executed  by  Faber.  Winstanley's  father  was  the 
projector  and  builder  of  the  Eddystone  light-house,  and  was  killed 
by  a  fall  of  it  in  a  great  storm.  Hamlet  Winstanley's  collection  of 
copper-plates  and  prints  were  sold  by  auction  at  Essex-house, 
March  18th,  J762.  Among  them  were  his  etchings  from  lord, 
Derby's  pictures,  and  the  cupola  of  St.  Paul's,  after  ThornhilL 
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